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Redaktordan

2011-ci il iyun aymin 25-do Azarbaycan Respublikasi ©mokdar elm vo
Omokdar incosonot xadimi, AMEA-nin miixbir {izvii, sonatsiinasilq doktoru,
professor Zemfira xanim Sofarovanin anadan olmasiin 75 illiyins hasr edil-
mis elmi sessiya ke¢irilmigdir. Elmi sessiyani agaraq, AMEA Humanitar vo
Ictimai Elmlor B6lmosinin akademik-katibi Kamal Abdullayev giris sozii ilo
cixig etmis, yubilyara AMEA-nin Foxri formanini toqdim etmisdir. Elmi ses-
siyanin proqramina uygun olaraq, gérkoamli musiqislinas-alim Z.Saforovanin
elmi yaradiciligina hosr edilmis moaruzalor dinlonilmis, sonra iso musiqi vo el-
mi ictimaiyyatinin niimayondalarinin ¢ixislart saslonmigdir. Jurnalimizin Z.Ss-
forovanin yubileyino hosr olunmus bu sayinda homin sessiyanin materiallari
nasr olunur.

Z.Sofarova uzun illor AMEA Memariliq vo Incosonat Instiutunun «Musigi
sonati tarixi vo nazoriyyasi» sobasine rohbarlik edir. Son bes ilds o, hom da
«Incoasanat vo madaniyyatin problemlori» Beynolxalq elmi jurnalinin redaksiya
heyatinin tizviidiir.

AMEA-n1n miixbir tizvii, sonatsiinasliq doktoru, professor Zemfira xanim
Soforova nadir insanlardandir vo nadir istedada malikdir. Sozligedon istedad
markaz ndqtasini tapib, biitiin soylorini buraya istigametlondirmokdan ibarat-
dir. XX osr Azarbaycan musiqi modoniyyatinde mohz dahi Uzeyir bayin ya-
radiciligin todqiqat obyekti kimi se¢ib aragdirmalar1 aparmaq - bu morkoz
ndqtasini tapmaq demokdir. Orta asr Azarbaycan musiqi tarixinds mahz Sofi-
oddin Urmovinin klassik irsini aragdirmaq - yeno do morkoz ndqtesini tapmag
demak idi. Bu fikri ham do «Azarbaycan musiqi elmi» asasli asorine aid et-
mok olar. Osar biitlin sonraki aragdirmalar tigiin siitun xarakterini dasiyir, tod-
giqatc¢ilara nozari vo metodoloji asaslar verir.

Markaza oks alan anlayis periferiyadir. Markoz va periferiya miinasibatlori
paytaxt va ayalat, fiqur vo fon miinasibatlorine banzotmak olar. Elmi isdo da,
toskilatt moasoalolordo do, hoyatin 6ziindo do morkozi segon Zemfira xanim
moahz buna gora do cox maraqli fiqur vo nahang soxsiyyatdir. Mohz buna goére




do Zemfira xanimin elmi tofokkiirline ayalat ruhu, ayalat ab-havasi tamamils
ziddir.

Inovasiya xarakterli elmi tofokkiiriino malik olan Zemfira xanim son illordo
yena do «meynstrim» tipli todqiqatciliq vazifoni 6z qarsisina qoyur vo
musiqisiinasligimizda ilk dofo olaraq «Azorbaycan musiqi tarixi» ¢ox cildli
osasli asarinin yaradilmasi tigiin kollektiv todqiqatina rohbarlik etmayas basla-
yir. Soziigedon kollektiv todgiqat Zemfira xanim 3¢ ildon rohborlik etdiyi insti-
tutumuzun «Musiqi sonati tarixi vo nazariyyasi» sobasindas aparilir.

Zemfira xanimin elmi vo elmi-togkilati nailiyyatlordon ¢ox danigsmagq olar.
Saslonmis moruzalords onlar 6z oksini tapmigdir. Biitlin bunlarin naticosindo
0, sOziinii tam va osl monasinda elmi ictimaiyyatimizds yiiksok niifuza malik-
dir vo Institutumuzun kollektivinin bdyiik hérmotini gazanmusdir. Heg da to-
sadiifi deyildir ki, Z.Soforova Institutumuzun Elmi Surasi torafindon
«sanatsiinasligy ixtisasi iizro AMEA-nin hoqiqi iizvliyiine irali siiriilmiisdiir.

Biz hamimiz ona secgkilords ugurlar arzu edirik.

Irtegin Salamzads,
sanatsnashq doktoru, professor
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Ziimriid Dadaszads
sanatsiinashyq iizra falsafa doktoru,
Omoakdar Incasanat Xadimi
{Azorbaycan)

Zemfira Saforovanin yaradicihiginda
miiasir musiqisiinashgimizin aktual problemlori

Yaradiciliqda, sanatda, elmds yeni yollar arayib axtarmaq, yeni s6z demak
har kasa nasib olmur. Burada istedad, tacriibs va ¢ox zaman illorin gorgin vo
agir zohmati, maglub olub galoba ozmini itirmomak, bilidrasen do qalxib
iralilomok bacarigi tolob olunur. Slslxiisus elmin humanitar sahasinds ¢alisan-
lar miioyyon notico oldo etmok iigiin foaliyyatlorindo daha ardicil vo doziimlii
olmalidirlar.

Biitiin bu keyfiyyatlor AMEA-nin miixbir iizvii, professor, ®mokdar In-
cosanat Xadimi, Omokdar Elm Xadimi Zemfira xanmim Soforovaya xasdir.
Tosadiifi deyil ki, bu giin o, bir sira fundamental todqiqatlarin, 30 kitab, 200-
don artiq moagalonin miollifidir. Elmi axtarislarinin hodofini doqiq miioyyon-
losdirmak, an aktual, an 6nomli olan1 tadqiq etmak niyyati onun foaliyyatini
elo ilk addimlardan sociyyoslondirirdi. Nodonso bu magamda yadima bir Cexov
kolamu diigiir. Dahi dramaturq 6z “Qagayr” pyesinds personajlarindan birinin
— doktor Dornun dili ilo s6ylomisdir: “Yalniz vacib vo abadi olani tosvir edin”.
Bu sozlor Zemfira xanimin hoyat devizi ola bilordi. Neco ildir ki, o, aragdir-
malarinin strateji xattini ustaligla quragdirib, taktiki masalalori hall edo-eda
miithiim elmi naticalora golmak iqtidar1 sargilayir.

Onu da deyim ki, alimin ohato etdiyi movzular zaman ¢orgivasi, elmi
ohomiyyat baximindan valeh edir. No az — no ¢ox 13 osr: musiqi tariximizin
on godim qatlarindan ¢agdas madeniyyatimizds avanqard tomaytillors kimi,
“Dado Qorqud’un musiqi diinyasindan Q.Qarayevin elmi-publisistik irsino,
F.Olizadonin yaradiciligina kimi. Belo bir genis diapazonda axtarislar aparmaq
ticiin, olbatto, boyiik erudisiya, miixtalif metodologiyalara yiyslonmaok, bir sira
elm saholoring balod olmagq tolob olunurdu.

Ovvalcadon bir moqami vurgulayardim. Cesidli hadisalori qavramaq,
tohlilo moruz qoymagq, emal edib, maxsusi “qiyafads” — elmi yozumda toqdim
etmok xiisusi bir bacariqdir. Bu baximdan mon Zemfira xanimin biitov bir
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tolimi haqqinda danigmagi lazim biliriom: bu tolim nazari, tarixi aspektlorls
yanasl, folsofi, estetik aspektlori do 6zlindo ehtiva edir. Man hatta deyardim
ki, alim daqiq elmlordon ds agah oldugunu sargiloyir. Ciinki sdhbet orta asr
risalalorindon gedarso, burada sos, akustika, intervallarin qurulusu ile bagl
masalalari sorh edorkon miivafiq moqamlarda fizikaya da, riyaziyyata da iiz
tutmalisan. Xatirladim ki, S.Urmovi hom do doqiq elmlor sahosindo miikom-
mal biliklars maik oldugu ii¢iin (Z.Soforova geyd edir ki, Urmavi fizik kimi
soloflorini iistoloyir) 6z montiqli, bigimli nozoriyyasini orsoyo gotirmis, “sis-
temg¢ilik moktobi”nin banisi kimi ad qazanmisdir.

Z.Soforova musiqi elmindos bir sira “ilk”lors imza atan xosboxt insanlardandir.

[k dofo U.Haciboylinin estetik konsepsiyasini arasdiran, musigisi ilo es-
tetik goriislori arasinda six baglhilig1 askarlayan alim. Ozii do onun bu elmi isi
(1973-cii ildo Moskvada nasr olunan “U.Hacibayovun musiqili-estetik goriis-
lori” kitab1 nozords tutulur) imumiyyatls biitiin sovet musiqisiinasliginda es-
tetik masalalora hosr olunmus ilk tadqigatlardandir.

Ilk dofs Uzeyir boy irsinin akademik nosrini gercoklosdiren redaksiya
heyatinin lizvii. Bu i1 hayata ke¢irmok moqgsadilo hamkarlari ilo birlikds yeni
metodologiyani igloyib orsayo gotiron barpaci-alim. Biz bastokarliq mok-
tobimizin tarixini haqli olaraq 1908-ci ilden - “Leyli vo Macnun” operasinin
ilk tamasasindan baslayiriq. Lakin bu fakti1 sonadlosdirmok baximindan opera
partiturasinin nosri ¢ox zoruri idi ki, bunu da Z.Soforovanin {0 hom do 6n s6z
va sarhlorin miiallifidir) daxil oldugu redkollegiya 1983-cii ildo reallasdirir.

[k dofs musigimizin qaranhqda qalan sohifaloring isiq sagan, istifadosiz
galan dayarli xozinanin qifilina agar tapan alim. Azorbaycan musiqi elminin
tarixini yazmaq mahz Z.Saforovaya nasib olmusdur.

I1k dofs Cabbar Qaryagdioglu kimi senotkarin Azarbaycan musigisi tar-
ixinds rolunu daqiq miioyyanlasdiron do Zemfira xanim idi.

Mon Z.Safarova tadgigatlarim ictimai, hotta siyasi shomiyyati haqqinda danis-
magq istardim. Bu gilin Azarbaycan xalqnin manavi irsinin qorunub saxlanilmast,
tobligi, golocok nosilloro miimkiin godor tam sokildo catdirilmasi on aktual
masalolordendir. Madani sarvatimizin gareta moruz qaldig indiki seraitde homin
qaratin osas hadoflorindon birini — zongin musiqimizi, U.Haciboylini miihafizo
etmak, sonat sahasinda oks-tabligat: giiclondirmok gorokdir. Z.Sofarovanin tadqigat-
lar, ilk avval xarici dillords is1q lizli géran kitablar mehz bu magsade xidmet edir.

Oslinds alimin biitiin foaliyysti Azarbaycan musiqisinin genis miqyasda
tanitdirilmasina hasr olunub. O, moqalslarindan birinds yazir: “Har bir xalqin




Incasanat vo madantyyet problernlort / Problemns of Arts und Culture /ITpoaeMe! ncKyccTBa U KyABTYpPBI 142 (40)

musiqi madoniyyatindan, irsindon yalniz o vaxt damigmagq olar ki, o xalq ilk
novbada 6zii 6z irsini qiymatlondirib yasatmagi bacarsin”. Bagqa bir yerds
Azorbaycan musiqisinin dorin koklori vo godim tarixinin aragdirilmasinin in-
diki soraitdo - Azorbaycanin miistoqillik vo suverenlik qazandigi dovrds
labiidliiylinii gotiyyatlo boyan edorok 6z kredosunu bels ifado edir: “Yalniz
zongin irsin dorindan dyronilmasi naticasinde xalgqin maddi modanyyatinin
demokratiya, sosial vo iqtisadi tokamiil yolu ilo galocok hortorofli inkisafi
miimk{iindiir”.

Mon Z.Saofarovanin elmi madaniyyatini, biitiin qonaatlorini asaslandirmaq
bacarigini, sorhlarinin obyektiv va tomkinli tonunu qeyd ermak istordim. Ali-
min asarlorinds onsuz da boylik vo sanlt ananslari olan Azarbaycan musiqisi-
nin tarixini daha da qodimlosdirmok, kimoso moadhnamo oxumag, bu vo ya
digor sonotkarin xidmatlorini sisirtmok cohdlori do yoxdur. Ciinki o, kontek-
stual analiz metodologiyasina iistiinliik verir, genezis baximdan miixtslif olay-
lar1 miiqayise edib obyektiv qonaatlore golir.

Z.Saofarovanin elmi konsepsiyasinin dayaq ndqtosi Uzeyir Haciboyli olmus-
dur. Alim mohz Uzeyir boydon tokan alib noheng zaman masinini iso salaraq,
tarixin onginliklarino do bas vurur, boyiik sobir vo soristo ilo homin tarixin baslica
marholalarini izo ¢ixararaq, halqabahalqa tarixi zenciri barpa edir.

Oton osrin 70-ci illorindo musiqi estetikas1 ilo bagl arasdirmalar yox
doracasindo idi. Bunu Z.Safarovanin “U.Hacibayovun musiqili-estetik goriis-
lori” tadqigatina ray veron tanimuis alimlor -A.Dmitriyev, I.Rijkin, F.Karoma-
tov da qeyd edirdilor. Ustolik vurgulayirdilar ki, Zemfira xanima dahi
bastokarin estetik konsepsiyasini yaradiciligi ilo six tomasda aragdirmaq mii-
yassor olmusdur. Homin tadqiqat aslinds bir sira miithiim gonastlorin asaslan-
dirilmasina yardim edir. Mon Z.Sofarovanin I.Rijkinlo yazdig “30-cu illordo
sovet musiqisinin estetikas1” moaqalesinin bazi maqamlarmni xatirlatmagq istor-
dim. Burada, o climlodon, musiqi todqigindo avroposentrist mdvge, Qarb vo
Sorq madaniyyatlorinin garazli sokilde qarsi-qarstya qoyulmasi — biri alidir, o
biri ibtidai — gotiyyan pislonir. Alimlor yazirlar ki, insanin getdikco miirok-
koblogon monavi diinyasini oks erdirmok istoyi Avropada “goxplanli vo
genigshacmli melosa, polifonik, daha sonra polifonik ~harmonik goxsasliliya
gotirib ¢ixardisa, Asiya va Afrika xalglarinin bir goxunda bu, melosun intona-
siya-ritm baximindan zonginlogsmasi, onun qgoliz differensiasiyasi ilo natice-
londi. Musiqi-estetik terminologiyadan istifade etsok, deys bilorik ki,
kompozisiya, ifads vasitalori baximindan biitiin forqlors baxmayaraq, har iki




12 (40) Incosenat vo madoantyyet problemlar: / Froblemms of Arts and Culture /ITpo6aeMb! ncKyccTBa U KyABTYpPBI

halda musiqi yaradiciliginin obraz kompozisiyasinin vahid tipi - musiqi
obrazinin oyani sokildo hortorofli agilisi tipi monimsonilmisdir”.

Magalode XX yiizilda Azarbaycanda bastokarliq moktobinin yaranmasi vo
stiratli inkisafi, Qarb vo Sorq tofokkiir tiplari arasinda keg¢ilmoz saddin olma-
mast fikrini inandirici sokildo isbat etmis U.Haciboylinin prinsipial golobalari,
onlarin biitliin Sorq diinyasi bostokarlari iigiin 6rnok olmasi haqqinda sz acilir
vo biitiin bu faktlar yuxaridaki tezislorin osaslandirilmasina xidmat edir. Siib-
hosiz, burada Z.Saforovanin U.Haciboylinin musiqi-estetik konsepsiyasina
dair miifossal aragdirmasi yardimg1 rolunu yering yetirir.

Maraqlidir ki, alimin tadqiqatlarin1 basqa sahslorin miitoxassislari do dig-
qgotsiz qoymamaislar. Masalon, mashur kulturolog, filosof G.Qagev “Diinyanin
milli obrazlar1. Qafqaz. Rusiyadan Giirciistana, Azarbaycana, Ermonistana in-
tellektual soyahot™ kitabinda (M., 20{02) bir ¢ox mosololori kulturoloji aspektdo
xirdalayarag, o cimlodon milli xarakter vo musiqi qanunauygunluqlari arasin-
da ortaq noqtelor axtarir vo bu zaman Z.Soforovanin kitabindan ayri-ayri
miilahizolordon bohralonir. Yoni U.Hacibaylinin {izo ¢ixardig1 ganunauygun-
luglara Zemfira xanimin gozii ilo baxib, onlar1 {(masalon, musiqinin kaskin
sigrayislardan konar rovan inkisafini, ritmik xiisusiyyatlorini) azorbaycanlilarin
diinyaduyumu, temperamenti ils slagslondirir.

Z.Soforova elo bir genis tarixi-modaoni kontekst yaradir, diinya musiqisi
tarixina elo maraqli ekskurslar edir, elo gdzlonilmaz paralellors ol atir ki, son
naticade “Uzeyir Haciboyli” mévzusu onun tagdimatinda polifonik soslonmo
olds edir. Uzeyir boy 6z dahi saloflori — Urmovi, Maragai, Novvabla dialoqa
girir, milasirlori Zordabi, Mirzo Calil, imumon molla nasraddingilorls fikir
miibadilasi aparir, xaloflorine- talabalaring, galacok nasildon olan musiqigilora
miidrik tovsiyalorini edir.

Alimin asas nailiyyati “Azarbaycanmn musiqi elmi” tadqiqati oldu. Bu tadqiqat
tizorinds o, 20 ildon artiq islomisdir. Onu da deyim ki, belo bir nohong isi “bir
atimliq barit1” olan adam hoyata kecira bilmoazdi. Sirr deyil ki, orta asrlors aid
materiallarin aragdirilmamasi Azarbaycan musiqi tarixinin yazilisinda boyiik
ongal yaradirdi. Qadim risalalori, masalon, Urmavini torciima edib miifassal
tohlilo maruz qoymaq kimi 6nomli isi alim msharatlo hayata kecirmisdir.

Vacibdir ki, Azarbaycan musiqi elmi Yaxin va Orta Serqin musiqi tarixinin
torkib hissosi kimi todqiq olunur. Bunu taninmis musiqisiinas L.Karagiceva da
doqiq vurgulayir: “Son doroco shomiyyatlidir ki, Urmovidon baglayaraq, Mara-
gaidon Novvaba qador Azorbaycan musiqi elminin asaslarint qoymus sonraki
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mashur nazariyyacilarin asarlorini do arasdiraraq Urmovi xoloflorinin yasadiqlart
va yaratdiqlari tarixi-madoni miihito asaslanaraq Z.Safarova bizim boyiik miiasiri-
miz Uzeyir Hacibaylinin bu saloflarla dorin alagelarini va elmi kosflorinin davam-
liligmi dalillarle siibuta yetirir vo bununla da musiqi haqqinda Azerbycan
elmi-estetik fikrini imumi Yaxin Sorq inkisaf prosesine daxil edir”.

2008-ci ildo Moskvada gorkomli alim R.Qruberin xatirasing ithaf olunmusg
toplu is1q tlizli gormiisdiir. Orada V.Yunusova “Sorqin klassik musiqisindo sim-
vol problemine dair” mogalasinde madaniyyetin unudulmus kodlarini agiqlamaq
namina traktat odobiyyatinin genislondirilmasi zaruriliyinden bir do s6z agir.

Man risalalorda irali siiriilon bazi masalalarin bu giin ii¢iin shomiyyatindon
danigmagq istordim. Birincisi, manca, gonc xanondolorimiz Z.Soforovanin ki-
tablarini ¢ox diqqgoatlo dyronmalidirler. Osrlorls mugam mistik yol, meditasi-
yanin musiqida tocassiimii olmusdur. Taasstiflor ki, bu giin mugamin ifasinda
bu toraf — mistik torof kdlgads qalir, zahiri gézalliys, ifrat virtuozluga, gozqa-
masdirici effektlors iistiinliik verilir.

Man bastokarlarimizin da diqqatini “Azarbaycanin musiqi elmi” kitabina
yonoltmaok istordim. Bollidir ki, avanqgardin bir ¢ox kosflorinin kokii elo Sorq
musiqisinda, falsofasindadir. Masalon, raqgamls bagli simvolika avanqardcilart
son doraca maraqlandirmigdir. Yeni adlandirilan bu cohot aslinde qodim
Yananistanda da, Sorq musiqi elminds da balli idi. Odur ki, axtarigda olan
bostokarlar Urmavini, Maragaini miifessal aragdirib, 6z asarlorinin konsep-
siyasini, musiqi toxumasini qurasdirarkon bu alimlorin bazi ideyalarindan
bahrolona bilorlor.

“Azorbaycanin musiqi elmi” kitabinin shamiyysti tokca musiqi sonati ilo
moahdudlagmir. Onun arsoye golmasini tarixgilar, filologlar, filosoflar da yiik-
sak qiymatlondirmisler. Tarix¢i Oqtay Ofondiyev ¢oxcildlik Azarbaycan tari-
xini hazirlayarkon, miivafiq bdlmolords musiqgislinasin materiallarindan
bahralonmak zoruriyyatini vurgulayirdi. Filoloq Tofiq Hactyev iso bu kitabin
Universitetin filologiya fakiiltosinda ixtisas kursu kimi tadris olunmasini mas-
lohat goriirdii.

Zemfira xanimin mithiim xidmetlorindan biri do odur ki, onun todqigatlar1
sayasinda Azorbaycan musiqisinin dahi niimayondoslorinin adlar1 bilgi
dairomizo asash sokildo daxil olmusdur. Hor bir azorbaycanlinin usaqligdan
tanidig1 astronom Tusi, memar ©comi, miniatlir ustast Sultan Mohommad,
sairlor Nizami, Fiizuli ... ilo bir corgads indi S. Urmovi, ©.Maragai kimi sonot
korifeylori do durur.
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Yeri golmiskon, Maragainin musiqi asarlorinin tapilmasi, seslondirilmasi
do Zemfira xanimin ad1 ilo baglidir. Ax1 bels bir fikir var idi ki, bu boyiik alim
vo bastakarin asarlori bizim giinlera galib ¢ixmamisdir. Alimin tapimtilart
homin qorarlagmis fikri tokzib etdi. Artiq neco ildir ki, Mocnun Korimovun
rohbarlik etdiyi Dovlat Qadim Musiqi Alotlori ansambli Maragainin asarlorini
miintozom ifa edir. Mocnun miisllim habelo Urmovinin icad etdiyi niizho alo-
tini Z.Soforovanin tasvirloring asason barpa etmisdir.

Cox zaman Zemfira xanimi1 yalniz “milli irsin tadqiqat¢ist” kimi taqdim
edirlar. Halbuki o, miiasir yaradiciliq prosesini do diqqatls izloyir. Bels ki,
Q.Qarayevin elmi-publisistik irsinin kitab halinda nosri alimin xidmotidir.
Z.Saforovanin 1967-ci ilde “©Odobiyyat va incasonat™ qazetinin sohifolorinda
dorc etdirdiyi “Ugiincii simfoniya hagqinda diisiincolor” mogalesi onun Azor-
baycan musiqisinin miiasir marhalesinds téraysn problemlors varmaq
bacarigini, miitoxassis kimi uzaqgoronliyini agkarlayir. Zemfira xanim qizgin
miibahisa obyekti - Q.Qarayev simfoniyasinin musiqi dilinin yeniliyini ¢agdas
hoyatin miirokkobliyi ilo miiqayiso edib yazir: * Ugiincii simfoniyanim
markazinds dayanan obraz Azarbaycan milli xarakterinin milasir marhalasini
oks etdirir. Miiasir azori intellektual cohotdon zongin, diinyaduyumu,
diinyagoriisii etibarilo miirokkob bir xarakterdir. Bu insan 6z yurdunun, 6z
vatoninin oglu olmaqla borabar, hom do osrin ogludur”. Alim bizi ehkamlardan
azad olub sonatin dinamikasini duymaga sasloyir.

Zemfira xamm ¢ox tolobkar bir alim vo pedagoqdur. illor uzunu elmdadir,
amma dissertantlarinun say1 o godor ds ¢ox olmayi1b, ¢iinki o, har bir masoloya
- movzu se¢imindon, onun aktualligindan tutmus, isin icrasina, motndoki iis-
lubiyyat sohvlorino qador — ¢ox ciddi vo tolobkar yanasir. Alim ¢ixiglarindan
birindo hoyacanla soyloyirdi: “Nodonso bostokar vo ya ifacidan damisarkon
deyirlar ki, onun istedad1 Allah vergisidir. Lakin musiqini aragsdirmagq, tohlils
moruz qoymag, miioyyan elmi noticolor oldo etmok — biitiin bu keyfiyyotlor
do istedada dolalot etmirmi?” Z.Soforova bizi, tolobalorini, gonc homkarlrini,
Uzeyir boy, Qarayev kimi sonotkarlarin vasiyyatlorini unutmamaga, elmdo
vicdanli olmaga, 6z senatina mosuliyyatls yanasmaga, musiqisiinasligin nii-
fuzunu miihafizo etmayo sasloyir.

“Sorq musiqisinin peygombari” kitabinda Zemfira xanim “Azorbaycan
mugam1” mothumunun arsays golmosinds boyiik rolu olan yaradici xanondo
Cabbar Qaryagdioglunun maftunedici obrazini yaratmigdir. Kitab1 oxuyandan
sonra bels bir gqonasto goldim: C.Qaryagdioglunu XX osrdo togokkiil morho-
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losini yasayan yeni Azorbaycan modaoniyyatinin on 6nomli fiqurlarindan biri
adlandirmaq olar. Zordabi, Haqverdiyev, Sabir, Mirza Calil veo ilk ndvbada
Uzeyir baylo bir sirada. Qaryagdioglu U.Haciboylinin moslokdas: kimi goz
ontinde canlanir: dovriin ¢agirislarina ozmlo cavab verir, sasinin qrammofon
valina yazilmasi toklifino do havas gostorir, kinofilmdo ¢okilmokdon do imtina
etmir (rejissor B.Svetlovun 1916-c1 ildo ¢okdiyi “Neft vo milyonlar saltonotinds”
filmi nozardo tutulur), albatto, musiqi tohsilinin quruculugu, gonc noslin torbiyasi
isinda do can-bagla istirak edir.

Biz kimik? K6klorimiz hardadir? Yolumuz hayanadir? Bu suallar hamigo ay-
dinlarimizi diistindiiriib. Azerbaycan elminds hamin fundamental suallara cavab
axtaran alimlor sirasinda Zemfira Soforova da moxsusi yer tutur. Alimin
kitablarindan birinin ¢ox saciyyavi adi var: “Bilik, xeyirxahliq, obadilik toxum-
larint sspmok...” Rus adabiyyatindan balli bir kelamdir. Diislintirom ki, alimin
biitlin yaradiciligi elo homin ali moagsado xidmaot edir: bizi biliklorlo zonginlosdirir,
xeyirxah vo gozal hisslor asilayir, obadi motloblor otrafinda diistinmoyo ¢agirir.
Bu isdo Zemfira Soforovaya onun ¢oxsayl homkarlari, dostlari, tolobolori adindan
tiikonmayon $6vq, enerji, dorin daxili qiivve arzulamagq istordim.

3wmproo /laoawizaoe (Azepoaiidncan)

AKTyaJIbHBIE PO0/IeMbl COBPEMEHHOI0 MY3bIKOBe1eHHUs

B TBopuecTBe 3.Cadaposoii

B noxnane nayunsie nzbickanus 3.CadapoBoii paccMaTpHuBarOTCs B aCHIEKTE
MX HOBH3HBI U aKTyaJIbHOCTH. B cBoux (hyHnamentansHbIx Tpyaax CagapoBoit
BIIEPBBIC YIAJIOCH PA3PELIUTh PSAL aKTyaIbHBIX TPO0IIEM, B YaCTHOCTH, IIPOCIIe-
JIATH 3BOJIOLUIO a3epOaiiPKaHCKOM My 3bIKAJIbHOM HAayKH B KOHTEKCTE BCE BOC-
TOYHOM MBICIIM O MY3bIKH, UCCIIEIOBATh MY3bIKAJIbHO-3CTETUYECKYIO KOHLICTILINIO
V3enpa ['apknbeiinm Kak MpoaoDKEHUE M HOBBIN 3Tarl pa3BUTUS BOCTOYHOTO
My3bIKO3HaHUs. [IpuMeHeHre Merosa [eJI0CTHOIO aHaJIN3a, BKIIFOYAKOLIETo I110-
MHMO TE€OPETHYECKHUX, HCTOPHUECKHE, PHI0CO(CKUE, ICTETUUECKUE acCIIeKTHl,
TIO3BOJIMJIO YYEHOMY CO3/1aTh JOCTOBEPHYIO KAPTUHY Pa3BUTHS azepOaipKaH-
CKOHM MY3bIKaJIbHOM KyJIBTYpbl HAUUHAs CO CPETHUX BEKOB 10 XX BEKa.

Zumrud Dadashzade (Azerbaijan)

Urgent problems of modern musicology in Z.Safarova’s creation

In the paper scientific researches of Z.Safarova are considered in the aspect
of their novelty and urgency. In her fundamental works Safarova for the first
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time maraged to solve a series of actual problems, in particular to trace back
the evolution of Azerbaijan music science in the context of the whole oriental
thought about music, to study musical-aesthetic conception of Uzeyir
Hajybayli as a continuation and a new stage of the development of oriental
musicology. The utilization of the method of integral analysis including
besides theoretical, historical, philosophic, aesthetic aspects gave the scientist
the opportunity to create a reliable picture of the development of Azerbaijan
musical culture since the Middle Ages up to the XX century.

Acar sozlar: Soforova, musiqi estetikasi, elmi metodologiya, Urmovi,
Hacibayli.
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UoT 781

Ulkar Talibzad>
sanatgiinashq iizra falsafa doktoru
{Azorbaycan)

Azarbaycan musiqi elmindd
monbasiinash@in dsasin1 qoyan ilk musiqisiinas alim

Xalq manaviyyatinin, ruhi diinyasinin agiqlanmasina, agkarlanmasina hasr
olunan Omiir toqdirslayiqdir. Hor-hans1 xalqt derindon tanimaq, dyronmak,
duymagq ii¢iin onun modoni inkisafi namino gdriilon is onun oziyystini ¢cokon
soxsiyyatin moqsadi, diisiincolori, arzulart ilo méhkom bagl olur. Bu giin
haqqinda s6hboat agacagimiz, Omriinii xalqmnin musiqi elming, tarixing,
madaniyyatine hasr edon gérkomli musiqistinas alim, AMEA-nin miixbir iizvi,
Omokdar elm vo madoniyyat xadimi, sonotslinasliq doktoru, professor Zemfira
Soforova da belo soxsiyyatlordondir.

Hor hansi fonnin miikommal nazariyyosini yaratmaq iiclin onun tarixini
oyronmoak, koklorini aragdirib iizo ¢ixarmaq zoruridir. Tarixi bilmodon, tarixo
istinad etmodon, onu tarixlo baglamadan homin fonnin nozari, estetik, folsofi
problemlarini do tadqiq etmok miimkiin deyil.

Tarixi musiqislinasliq elmi qodim monbalors - asrlordon-asrlors, nasil-
lordon-nasillara kegorak dovriimiiza qador golib ¢atmis musiqi senatinin tari-
xilo bagli, onu acan miixtolif yazili vo sifahi monbalors istinadon yaranib
inkisaf edir. Gorkomli ingilis alimi, tarix¢isi R.C.Kollinqvud bununla bagl
demisdir: “tarix¢inin vozifasi noyiso ixtira etmok deyil, onun osas vozifosi
olanlar1 axtarib tapmaqdir.” Ke¢misin tarixi manbalori, sanadlari, faktlari ol-
madan har-hans1 bir musiqisiinasliq tadqiqatt da ola ilmaz. Bu monada mon-
bosiinasliq her-hanst bir elmin, o ciimlodon do musiqi elminin tarixi
aspektlorini aragdirarkon oziil, famal anlamina golir.

Qeyd etmok lazimdir ki, uzun iller arzinda bir sira obyektiv vo subyektiv
sabablor {iziindon Azarbaycan musiqisiinasliginda orta asrlorin musiqi elmi
tarixi, demok olar ki, Oyronilmomisdi vo bu sahads yaranmis bdyiik bosluq
musiqinin ayri-ayri saholori ilo moggul olan miitoxassislor qarsisinda ¢otinliklor
toradirdi. Azorbaycan musiqi elminin, tarixinin tam monzarasini vermak
miimkiin deyildi. Qara Qarayev, Fikrot ©mirov, Niyazi kimi boyiik sonotkarlar
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0z moruzo vo ¢ixislarinda dofolorlo bu barodo danismis vo Azorbaycan
musiqistinasliginin on imdo vozifolorindon biri kimi vurgulamisdilar.
Z.Safarova biitiin elmi yaradiciligi boyu Azarbaycan musiqi elmi, musiqi tarixi
sahasinda apardig1 fundamental ciddi tadqiqatlar ilo bu boslugu doldurmus
vo Azorbaycan musiqisiinaslhiginin son doraco maraqlt vo miihiim sahosi olan
Azorbaycanin musiqi elminin tarixini yaratmig, bu movzu iizre aparilacaq yeni
tadqiqgatlara yol agmisdir.

Azorbaycanin musiqi elmi sahasindoki tadqiqatlar Z.Saforovani orta asrlor
va daha sonraki dovrlords yaranmis qadim maxozlarin aragdirilmasina, o dovr-
lorde yasayib yaradan alimlorimizin hoyat vo yaradiciligina, elmi irslorina
miiraciot etmoyo sovq etmisdir. Zemfira xanimin bu baximdan hoyata kegirdiyi
ilk layiha Mir Mdhsiin Novvabin “Viizuhiil arqam” risalasi idi. O, Azarbaycan
musiqistinasliginda manbasiinaslhigin osasint qoyaragq, ilk dofa olaraq XIX asr
alimi Mir Mdohsiin Novvabin «Viizuhiil arqamy risalasini igloyib, nasre hazir-
lamis va 1989-cu ildo On s6z va elmi sorhlorini verarok «Elm» nosriyyatinda
cap etdirmisdir. On s6zdo Z.Sofarova alim, sair, rossam vo musiqisiinas, ensik-
lopedik biliys malik olan Novvabin qisa, lakonik, lakin ¢ox iti vo hortorofli
portretini yaratmigdir. Burada Novvabin yasadigi dovr, miihit, onun hoyati,
maraq dairasi, coxsahali foaliyyati vo yaradiciligi miifossol nozordon kegiril-
misdir. Seforova alimin «Viizuhiil arqamy risalosini tohlil edorok gostarir ki,
bu risalo orta asr risalolorindon forglonir vo daha ¢ox tocriibi moagsads qulluq
edir. Lakin buna baxmayaraq, risalodo mugamlar vo onlarin sobalorine hosr
edilmis nozari hissalor do var ki, burada mugamlarin emosional tasiri, musiqi
Vo moatn, musiqi vo tobabat kimi estetik vo nozari problemlor agiglanir. Qeyd
etmok lazimdir ki, gorkamli musiqisiinasin yaradiciligina hasr etdiyi kitabgan1
Z.Soforova halo 1983-cii ilds ¢ap etdirmisdi ki, bu da XIX osr miitofokkiri
haqqinda meydana ¢ixan ilk tedqiqat idi. ““Viizuhiil-orgam” risaloesinda
galdirilan masalalor maraqlt vo qiymatlidir. Miisllif bu masalelori bozen dini
hasiyays alir. Bu dini hasiys iso M.M.Naovvaba asas niyyetina, maqgsadina nail
olmaq tigilin lazim olan bir vasits idi. Onun asas maqsadi ise 6zliniin qeyd etdiyi
kimi, millatinin, xalqinin savadlanmasi vo musiqi elminin inkisafi idi”, - yazan
Z.Saforova Mir Mohsiin Navvabin “Viizuhiil-erqam” risalesini yalniz Azor-
baycanin deyil, imuman Yaxin va Orta Sorq xalglarinin mugam sonatinin vo
ifagiliginin vacib mosololorini aragdiran asor kimi musiqi tariximizdos doyaor-
londirmigdir. Risalonin boytik hissesi mugamlar vo onlarin qurulusuna hosr
edilmigdir ki, todqiqat¢1 bunlarla bagh verilon ¢oxsayl cadvallari do diggotdon
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konarda qoymamis, onlarin agimini togdim etmisdir. Maraqhdir ki, codvallori
tacriibada islotmak, onlardan birini saslondirmok mogsadi ilo o, gérkemli tarzen
Bohram Mansurova miiraciot etmigdi. B.Mansurov miioyyon moasqlordon sonra
yaddan ¢ixmis, unudulmus mugam parcalarini barpa edarok, bu codvaldon bir
parcani soslondirmisdi. Ik dafo Mir Mohsiin Novvabin cadvolinden almmis
mugam niimunasi Samarqandds kegirilon II Beynoalxalq musiqisiinaslq sim-
poziumunda Z.Safsrovanin “Mir Mdhsiin Novvabin “Viizuhiil-orqam” risalosi”
moaruzasing illiistrasiya kimi, daha sonra iso Bakida M.M.Navvabin anadan ol-
masinin 15Q illiyino hosr edilmis elmi sessiya vo konfranslarda soslonmisdir.

Bundan sonra Azorbaycanin musiqi elmi ilo bagh axtarislari Z.Soforovani
X yiizilliyin gorkomli soxsiyyati, Azarbaycanin miitofokkir alimi Sofiyaddin
Urmovinin elmi irsino yonoldir. Musiqistinasin 1995-ci ildo ¢ap etdirdiyi «So-
fiyaddin Urmavi» monoqrafiyast Azarbaycan ictimaiyyati, musiqi alomi tigiin
novbaoti slamatdar hadiss oldu. Dovriiniin gabagceil incosonat vo elm xadim-
lorindon olan Urmavinin ¢oxsahali yaradict hayatini galoma alan Z.Saforova
0z xalqina novbaoti hadiyyosini boxs etdi. O, Urmavinin «Kitabiil Odvar» vo
«Sarofiyyo» risalolorini ilk dofo olaraq arabcadon torclimads (sorqsilinas-alim
T.Hosonovun torciimosinda) todqiq, tohlil etmis, imumilosdirmis, nozori
naticalar ¢ixarmig vo alimin yasadigt dovriin tam monzarasini yaratmaga nail
olmusdur. Bu tadqiqat Azorbaycan musiqi elminin miioyyon dovrii haqqinda
ilk imumilosdirici osordir. Kitabda Sofiyoddin Urmovi moghur alim, filosof,
“Sistemgilik moktobinin” banisi, gorkomli bastokar, virtuoz ifagi, “miigni” vo
“nilizha” musiqi alstlorinin yaradicisi kimi taqdim edilmisdir. Z.Sofsrova S.Ur-
mavinin elmi irsinin imumi xasiyyatnamosini vermis, risalolordo qoyulmus
nazoari, estetik problemlori aragdirmis, diinya musiqi tarixindo oynadigi rolunu
mioyyanlogdirmis vo Azorbaycan musiqislinasliginda onun yaradiciligini
tomal dasi, biindvra kimi giymatlondirmisdir. 9sards Urmavinin apardigi ne-
zori todqiqatlar noticosindo aldo etdiyi elmi-tocriibi naticalor izo ¢ixarimisdir.
Z.Saforova boyiik alimin sas sisteminin nizamlanmasina gotirdiyi yeniliklori,
onun dissonantliq nazariyyasini, “iqa” ritm nazariyyosini, musiqids nisbilik,
ahonglik, harmoniya, uyumluluq konsepsiyasini vo diger miihiim nazari
maqamlart ardicil tadqiq etmis vo naticads Urmovi yaradiciliginin nainki Azor-
baycan, habelo biitiin Orta vo Yaxin Sorq musiqi nozariyyasinin vo madoniyyo-
tinin inkisafinda miithiim d6évr oldugunu vo Urmovidon sonra golon orob, fars,
tiirkdilli miiolliflorin, demok olar ki, hamismin onun saloflori oldugunu vurgu-
lamisdir.
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Kitabda sirf elmi-nazari problemlorlo yanast maraqli vo zongin faktiki ma-
teriala {codvollor, dairalor, sxemlor), onlarin agiqlanmasi vo tohlilno xiisusi yer
ayrilmigdir. Urmavinin risalalarinds olan ritm va lad dairelorinin, interval cad-
vallarinin, ud alatinin simlarinin boliinma cadvallarinin, tetraxord dairalarinin
acimi v tohlilini vermaklo miiallif Azarbaycan musiqisinin nazari problemlori
tizra aparilan aragdirmalar ii¢iin maraqli tadqiqat materiali hazirlamisdir.

Z .Soforova gostorir ki, S.Urmavinin melodiyalariin romzlorinin agilmasi
ilo hom Qorbin, ham do Sorqin alimleri - ingilis alimi H.C.Farmer, fransiz
alimi B.R.d’Erlanje, orab alimlorindon 9dil ol Bokri, Hasim Mahommad or-
Racabi, bizim alimlordon Ofrasiyab Badalboyli va 6zbok alimi N.R.Racobov
masgul olmuslar. Daha sonra o 6ziiniin musiqi niimunasini - Sofiyaddin Ur-
movinin ilk melodiyasi olan “Novruz” - “Romal”in not agimini oxuculara
togdim etmisdir.

Ud alotinin mabhir ifacisi olan Sofiyaddin bu aloti tokmillogdirmis vo
zonginlogdirmigdi. Sofiyaddin iki gozal alotin ixtiragist olmusdur. Onlardan
biri “Onniizhat” va ya “Niizha” (Oylonca) adlanan qanuna bonzar musiqi alati,
ikincisi is9 “Olmiigonno” va ya “Miigni” (Sovt veran) adlanan qdvsi uddur.
Cox 6nomlidir ki, hal-hazirda Niizha alati professor Macnun Karimi torafindon
mohz Zemfira xanimin “Sofiyoddin Urmovi” kitabinda verdiyi otrafl
moalumata osason barpa edilmisdir.

Zemfira xanimin miiraciat etdiyi névbati gérkomli sima “Sistemgilik mok-
tobinin” parlaq davamgist olan ©bdiilqadir Maragaidir. 1997-ci ilde onun,
XIV-XV asrlorin boyiik musiqisiinas alimi, bastokari, sairi, ifagisi, xottat1 Ma-
ragainin hoyati, dovrii, elmo gatirdiyi yeniliklori, musiqisi va seirlorinin tohlili-
no hasr edilmis “Obdiilqadir Maragai” kitab1 nosr edildi. Kitabda alimin
Urmavidan sonra elma gatirdiyi yeniliklor agiqlanmis, musiqi osarlori tohlil
edilmigdir. Belo ki, Maragainin risalolorindo ilk dofo olaraq 24 sobonin qurulu-
su vo sas qatari, o dovriin musiqi forma va janrlarinin xasiyystnamasi verilmis,
“iga” ritm nazariyyasi ifade edilmisdir. Cox 6nomlidir ki, bu kitabda ilk dofa
olaraq Maragainin musiqi asorlari toqdim edilmis, onlarin matn vo melodiya-
lar1 tohlil edilmisdir ki, bu da Azerbaycan musiqisiinasligi ti¢lin yeni sohifadir.

Qeyd edak ki, Sofiyaddin Urmavidon forqli olaraq ©bdiilqadir Maragainin
elmi asarlori, risalalori ila yanasi, bu giin qonsu Tiirkiyads bastokarin musiqisi
do soslonir va yasayir.

Tosadiifi deyil ki, ©.Maragainin musiqi asarlorini xalgma ilk dofs tele-
viziya vasitosilo mohz Z.Soforova catdirmisdir. O, holo 1990-c1 illords

16



Incasanat vo madantyyet problernlort / Problemns of Arts und Culture /ITpoaeMe! ncKyccTBa U KyABTYpPBI 142 (40)

Tiirkiyodon ©bdiilgadir Maragainin bir sira musiqi asarlorinin notlarint vo
disklorini gotirmisdi. 1993-cii ildos ilk dofo Azarbaycan televiziyasinda Ob-
diilgadir Maragainin bu musiqi asarlori Z.Soforovanin Safiyaddin Urmavi vo
Obdiilqadir Maragaiys hasr etdiyi verilisinds, onun Bakiya gatirdiyi disklorden
soslondirilmisdi. Demok olar ki, elo o vaxtdan da S.Urmovi adina “Qadim
musiqi alotlori ansambli”nin rohbari Mocnun Karimi bu musiqi asarlorinin bir
necasini ansamblin repertuarina daxil etmisdir.

2006-c1 ildo Heydor Sliyev Fondunun prezidenti Mehriban xanim Sliye-
vanin rohborliyi ilo «Mugam layihosi» ¢or¢ivasindo Urmovinin «Kitabiil-
advar» va «Sarafiyyon, Fotullah Sirvaninin «Musiqi macallasi» risalolori nofis
tartibatda nosr edildi. Bu nosrda risalolori AMEA-nin ©lyazmalari Institutunun
elmi is¢ilori M. Pay1zov, M.Ozizov vo ©.9mirshmadov arab dilindon torciimo
etmislor. Kitablarin ixtisas redaktoru, 6n s6z vo elmi sorhlorinin miiollifi do
Z.Safarova olmusdur. Lakin gqeyd etmok lazimdir ki, Zemfira xanim risalslorin
torciimosi prosesindo do sorgsiinaslarla birgs iglomis, lazimi mogamlarda spe-
sifik musiqi terminologiyasina dair izahatlar vermigdir. Belo miistorok is
tocriibasi biitiin diinya miqyasinda gobul olnumusdur. Bels ki, niimuns kimi
©.Caminin “Musiqi haqqinda” risalasini gatirs bilorik. Bu risalonin do tor-
climo vo todqiqindo gérkomli alimlor sorgsiinas Boldirev vo musiqisiinas
V.Belyayev birgs foaliyyat gostormislor.

Beloalikla, Z.Soforovanin bu dofo miiracist etdiyi qiymatli tarixi moxaz Fo-
tullah Sirvaninin “Musiqi macallasi” risalosi idi. Kitaba yazilmis On s6zds o,
Fotullah Sirvaninin hoyati, dovrii, elmi irsi barodo molumat verir, alimin
kolam, tofsir, astronomiya, riyaziyyata dair asorlorinin siyahisini taqdim edir
vo yazir ki, Sirvaninin osorlorinin ¢oxu sorh vo izahat soklindadir. Bu, bir
tarafdon, o dovriin talablarindan irali galirdi. Boytik alimlarin miirokkab nazari
osarlorini aydinlagdirmagq, aciglamaq ii¢iin sonraki alimlor bu risalaloro sorh
yazmagq ehtiyact duyurdular, onlara 6z miinasibatlorini bildirmak istoyirdilar.
Digor torofdon is9, 6z elmi asarlorini izahat, agiqlama adlandirmaq bu alimlorin
tovazokarligindan irali golirdi; halbuki agiglama va izahatlarin 6zlori, siibhosiz,
miistoqil elmi doyars malik osorlar idi.

Daha sonra Z.Saforova Fatullah Sirvaninin musiqi haqqinda malum olan
yegana risalosi, “Musiqi macollosi” asari ilo bagli qisa izahat verir. Risaloyo
yazilmig sorhlords alim Fotullah Sirvaninin mogsadini belo golomo almigdir:
“Sirvaninin moagsadi va qayasi ortaya yeni musiqi nozariyyasi qoymagq, kosflor
va ixtiralar etmak, yeni musiqi alatlori, ritmlori yaratmaq deyildi. F.Sirvaninin
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mogsadi 6ziindon ovval golon gorkomli soloflorinin asarloring istinad edorak,
sistemlogdirilmis qanunlar kiilliyyat1 va toplusunu yaratmagq idi. Lakin buna
baxmayaraq, Fotullah Sirvaninin elmi osari qiymatli orta osr qaynagi kimi
ne¢a-neca todqiqatin yaranmasina sobab olacaq vo respublikamizda ¢oxsaxoli
mugam layihosinin ugurla hoyata kegmosino komok edocokdir.”

Biitin  omrii  boyu yaradicilifin1 seve-sevo tadqiq etdiyi dahi
U.Hacibaylinin musiqi vo elmi irsi do daim alimin diqqat morkozinds olub,
miixtalif baxis bucaqlarindan asash toadqiq edilib. Azerbaycanin musiqisini,
sonatini vatonindon konarlarda da faal tablig edon Z.Soforova Tehranda kegiri-
lon beynolxalq kongresdo «Sofiyaddin Urmavinin «Kitabiil-odvary risalosi ilo
Uzeyir Hacibaylinin «Azarbaycan xalq musiqisinin asaslari» kitabinin miiga-
yisoli tohlili”” adli moruzo ilo ¢ixig emisdir Z.Sofarova hor iki alimin elmi osor-
lorini monbasiinasliq prinsiplori osasinda aragdirarkon bels bir fikra golmisdir
ki, Sofiyaddin Urmovinin elmi irsino yaxst bolod olan Uzeyir Haciboylinin
“Azarbaycan xalq musiqisinin asaslar1” kitabinda, xtisusuilo do mogam sistemi
nazariyyasinda, onun “Kitabiil-Odvar’ asarinin tosiri bdyiikdiir. Uzeyir bayin
xalq musiqisinin asaslari kitab1 qaldirilan ve hall edilon masalslara gora, qu-
rulusuna gore “Kitabiil-Odvar” risalesine yaxindir. Bu asor Urmovinin
risalosinin elmi miiddealarini yeni dovrde, miiasir Azorbaycan misiqi elminin
toloblorino cavab veron soviyyado davam etdirmisdir. Bu deyilonlori osas tu-
taraq Zemfira xanim “Azarbaycan xalq musiqisinin osaslar1 “n1 yeni dovriin
risalasi adlandirmisdir.

Monbasiinasliq sahasinds hayata kecirdiyi on miihiim, gorokli layi-
halorindon biri do dahi U.Haciboylinin musiqi irsinin nasridir. Yiiksok profes-
sionalligy, tolabkarligi, har bir igo xiisusi masuliyyatlo yanagsmag: ilo secilon
Zemfira xanim U.Haciboylinin musiqi irsinin akademik nosrinin («Leyli vo
Macnuny» operasinin partiturast - I-ci cild, klaviri - II-ci cild; «Koroglu» ope-
rasinin partiturasi - 3 kitabdan ibarat III-cii cild.) biitiin oziyyatini boynuna
gotiirmis, osorlorin ilk dofo tonqidi motnlorinin hazirlanmasi igina rohbarlik
etmis, kiilliyyatin is1q iizii goran bes kitabdan ibarat ii¢ cildino On s6z vo elmi
sorhlor yazmigdir. ©sorlorin yaranma va ifa tarixine, musiqi dilinin, adabi-
badii moatn asasinin dorin tohlilino hasr edilmis bu sorhlordo miiollif nadir arxiv
sanadlorindon, maktublardan, tarixi shomiyyat kasb edon xatirolordon genis
istifado etmigdir. Naticads har iki osarin sshno hayatinin maraqli tarixgasi isig-
landirilmigdir. Tesadiifi deyil ki, Leyli va Macnuna yazilan sorhlari operanin
ensiklopediyasi adlandirirlar. Kiilliyyatin son cildinin on illik fasilodon sonra

18



Incasanat vo madantyyet problernlort / Problemns of Arts und Culture /ITpoaeMe! ncKyccTBa U KyABTYpPBI 142 (40)

cap edilmasi mohz vatonparvar alimin saylari, qaygisi, inadkarligi naticasinda
miimkiin olmusdur. Qara Qarayev, Fikrot Omirov, Nazim Oliverdiboyov, Rauf
Abdullayev kimi sonotkarlarla birgs cildlorin arsoys golmasi ugrunda calisan
Z.Safarova hoqiqi pesokarliq vo gorgin toskilatciliq faaliyyatini bir daha nii-
mayis etdirdi.

Haqqinda danisilan biitiin bu asarlords elmi-tadqiqat prosesinin musiqi-
nazari, estetik, folsofi, tacriibi yonlori izvi sokildos bir-biriyls slagaya girmis,
bir-birini tamamlamigdir. Son doroco shomiyyatlidir ki, todqgigat prosesindo
musiqisiinas manbagilinasligin elmi prinsiplorine uygun ilk dofs olaraq bu
unikal elmi risalolorin va onlarin miixtalif niisxalorinin xarici 6lkolarin kitabxa-
na vo arxivlorindon toplanmasi, torclimosi, sorhi ilo bagli, homin monbalorin
saxlandig1 kitabxanalar vo soxsi kolleksiyalar barods otrafli molumat verilmis-
dir. Risalslorde musiqi nozariyyasinin, musiqi estetik fikrinin, demok olar ki,
biitiin problemlori todqiq vo tohlilo calb olunmusdur. Sas {(nogama), magam,
intervallar vo onlarin miinasibotlori, metr-ritmka, dissonantligin sobablori,
mugamlarda paralellik vo transpozisiya, mugam dairalari, ladlarin vo mugam-
larin emosional tasiri, musiqi vo matnin qarsiliglt alaqasi va s. kimi problem-
lora dair verilon her bir yeni tarixi informasya musiqisiinasligimizda cevrilis
moanasini ala biler.

Z.Soforovanin manbasiinasliq elmi sahosinds apardigi qizgin elmi ax-
tariglar1, gorgin tadqiqgatlar1 noticade «Azarbaycanin musiqi elmi (XIII-XX
osrlar)» kimi fundamental bir asorin yaranmasti ilo zirvayas c¢atdi. Mohz orta
asr va sonraki dovr alimlorinin elmi irslorinin tadqiqi va tohlili alima Azor-
baycanin musiqi eliminin todqiq olunan dovriiniin tam vo hortorafli
moanzarasini yaratmaga imkan verdi, bu sahads aparilacaq yeni tadgiqatlara
genis yol a¢di, onlar ii¢iin tarixi, nozori, metodoloji tomol oldu. Burada bir
hasiyoayo ¢ixmagq istordim. “Azorbaycanin musiqi elmi” asarinin isiq lizii
gordiiyii glinlords biitiin Azorbaycan ictimaiyyati, elm vo modoniyyot xadim-
lori kitabla bagli alqis dolu fikirlarini, raylorini miixtalif elmi maclislords, mot-
buat sohifolorinde bildirirdilor. Azarbaycanin omokdar incessnot xadimi,
professor L.V.Karagiceva da 6z rayini toqdim etmisdi: “Son dorace shomiyyat-
lidir ki, Urmovidan baslayaraq, Maragaidon Novvaba qador Azorbaycan
musiqi elminin asaslarin1 qoymus sonraki moaghur nozoriyyagilorin asorlorini
do aragdiraraq, Urmovi xoloflorinin yasadiqglar: tarixi-madoni miihito asasla-
naraq Zemfira Soforova bizim boyiik miiasirimiz Uzeyir Haciboylinin bu
solofloriylo dorin slagalarini vo elmi kogflorinin davamliligini dslillorlo siibuta
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yetirir vo bununla da musiqi haqqinda Azarbaycan elmi-estetik fikrini imumi
Yaxin Sorq inkisaf prosesina daxil edir”.

Lakin proses bununla bitmadi... Z.Soforovanin Azarbaycanin musiqi
elminin tarixi ilo bagl fundamental arasdirmalar1 bu yaxinlarda nogra toqdim
olunmus, AMEA-nm Memarliq vo Incosanot Institutunun Musiqi tarixi va
nozoriyyasi sobasindo, Z.Soforovanin mosul redaktorlugu ilo hazirlanmig
“Azorbaycanin musiqi tarixi” (I cild) kitabinin da, demok olar ki, asasini1 togkil
edir. S.Urmovinin, ©.Maragainin, F.Sirvaninin, M.M.Novvabin vo digor
musiqi alimlarinin elmi irslorinin, hoyat vo yaradiciliglarinin icmalini Zemfira
xanim manbasiinasliq elmi axtariglarinin noticaloring osaslanaraq yazmisdir.
Beloaliklo, uzun illardon bori nagri gozlonilon “Azaerbaycanin musiqi tarixi’nin
akademik nogrinin is1q lizi gdrmosina mane olan “ag lokolor” mohz bu qadim
moxazlorin izo ¢ixarislmasi, dyronilmaosi, tohlili noticosindo silinmisdir.

Biitiin 6mriinii dogma xalqinin modaeni irsinin, musiqi fikrinin, tarixinin
oyranilmosine hasr edon Z.Sofsrovanin todqiqatlarini Azorbaycan musiqi
elminin, musiqi fikir tarixinin yiiksok nailiyyati kimi qiymotlondirmok
lazimdir. Hor xalqin musiqi tarixi onun monavi diinyasinin, milli badii
tofokkiiriiniin tarixidir. Onun hor morhalasi, bu moarhalslari tomsil edon hoar
klassiki - xalqin tarixini, madaniyyatini dyronib dork etmok iigiin zongin xozi-
nadir. Z.Sofarova asrlarin qaranligindan bu xozinani ¢ixarib yenidon xalqin is-
tifadosino vermok kimi ¢ox miiqoddos, agir, mosul bir isi 6z boynuna
gotiirmiisdiir. O eyni zamanda ¢ox xosboxt alimdir ki, musiqi nozoriyyomizin
tarixindoki bu bdyiik missiyan1 hoyata ke¢irmok mohz ona nasib olmusdur!
Zemfira xanimi yubileyi miinasibatils tobrik edirik! Yeni yaradiciliq ugurlari
arzulayiriq!

Yavkap Tanwviozaoe (Azepoaiiorcan)

My3bIKoBe[, 32710KMBIIHI OCHOBBI HCTOYHUKOB e1eH s

B MY3bIKAaJbHOW HayKe A3epOaiiqkaHa

CraTbst mocssiieHa wieHy-koppecnonaenty HAHA, npodeccopy 3.Ca-
(apoBoii, OCHOBOITOJIOKHHUKY UCTOYHUKOBEACHUS B a3epOaii IKaHCKON My 3bl-
KaJbHOU Hayke. Efo BriepBble OBUIM MCCIIEAOBAHbBI TPAKTATHI CPETHEBEKOBBIX
meiciureneit: C.Ypmasu, @.1lupsann, M.M.Hasga0a - yueHoro XIX Beka. B
KHUTE, OCBseHH 0 MbicauTennto XIV-XV BB. A.Maparau, CadapoBoii Obutn
PaccCMOTPEHBI HOBILECTBA, IPUBHECEHHBIE YUEHBIM B MY3bIKAJIbHYIO HAYyKY.
3.CacgapoBa sBHUIACH MEPBBIM UCCIIEIOBATEIEM TEOPETHUECKUX U ICTETUYE-
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CKHX OCHOB TBOpYeCTBa BeMKOTO Y3.I'amkubeitmm. Pesynsratom ee nesrens-
HOCTH B 00JIACTH MCTOUHUKOBENEHUS BWICS (DyHIaMeHTalbHBIN Tpya «My-
3bIKasIbHAs Hayka AzepOaitkana (XIII-XX BB.)».

Ulkar Talybzade {(Azerbaijan)

The musicologist who founded the bases of source study

in music science of Azerbaijan

The article is dedicated to corresponding member of the NASA, professor
Z.Safarova, the founder of the source study in Azerbaijan music science. She
has for the first time investigated treatises of medieval thinkers: S.Urmavi,
F.Shirvani, M.M.Navvab — the scientist of the XIX century. In the book
dedicated to the thinker of the XIV-XV cc. A.Maragai Safarova considered
novelties introduced to music science by the scientist. Z.Safarova is the first
researcher of theoretical and aesthetic bases of the great U.Hajybayli’s creation.
Fundamental investigation “Music science of Azerbaijan (XIII-XX cc.)” is a
result of her activity in the sphere of the source study.

Acar sézlor: Z.Sofarova, S.Urmavi, ©.Maragai, M.M.Navvab, U.Haciboyli,
musiqi elmi, manbasiinasliq, musiqi nozariyyasi, musiqi esetik fikri.
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UoT 781

Jana Kazumosa
00Kmop ¢unocoguu é oénacmu ucKkyccmeosedenus
(A3epoaitoncan)

Knwura 3.Cadaposoii «My3bIkajJabHasi Hayka AsepOaiiikana
XIII - XX BexoB» U ee BKJIAJ B a3epO0aiilzKaHCKYI0 KyJbTYpy

Azep0aiipkaHcKast My3bIKa — YHUKAJIBHOE SIBIICHHE, 00beIMHMBIIEE B ceOe
0COOEHHOCTH U BOCTOYHOM, U 3aMaHOM MY3bIKAJIBHBIX KYJIbTYp, aKKYMYIIH-
pyollee TpaAuLui JPEBHOCTH U MOCIIEHUE BESHUS COBPEMEHHON MY3BIKH.
Ha nopore TpeTbero TeicsueneTus nepes azep0aipkaHCKUMU yYEeHBIMA CTOUT
CIIO)KHAsI 3a]1aua MCCIIEA0BAaHMS, aHAIM3a U MIOJBEJEHUSI HTOTOB BCETO IPO-
IIEJIIIET0 JTana pa3BUTHS My3bIKAJIbHOM KyIbTyphl A3zepOaiiikaHa.

bonbpmmm BKI1a0M B pa3BUTHE HAYYHOU MBICIIU, MY3bIKAJIbHOM KYJIBTYPbI
Halei CTpaHsl SBUICS (yHIaMEHTAIbHBIA HAyYHBIH TPy U3BECTHOrO yde-
Horo My3bIKoBena 3eMpupsl CadapoBoit. Monorpadus «My3bIKanbHas HayKa
Azepbaitmkana (XIII-XX BB.)» siBUIach IUI0JJOM MHOTOJIETHUX (OoJee 1Bal-
L[aTH JIET) U3BICKAHU I HTOT0 TAJAHTIMBOIO Y4eHOT0. BenukonenHoe BiajaeHne
OOIIMPHENIINM MaTepHaioM, pYIULMs, TBITIMBOCT yMa, YMEHUE BBISBUTH
B OECKOHEUHOM OKeaHe COOBITHH, ()aKTOB, TE€UEHUII OCHOBHOE HAIPABICHUE
Pa3BUTHUS HAYYHOMN MBICIM Ha NMPOTSHKEHUN BOCBMH BEKOB OIPEIENISIOT OI-
POMHYIO0 IIEHHOCTb JJAHHOT'O MPOU3BEACHUS IS a3epOaliIKaHC KO KYJIBTYPBL.

Kuura 3.CagapoBoii COCTOUT U3 CeMHU YacTei, B Hel NCCIIEAYIOTCS TPYAbI
oT YpmaBu 1o Yzeupa ['amxubexosa. IlepBast yacts «Caduagaun YpmaBm»
Obu1a omyonukoBana B 1995 r. B Bune kauru. OHa npencrasisieT co0oit ¢yH-
JAMEHTAJIbHOE MCCIIEI0BAHNE MY3bIKAIIbHO-TEOPETUUECKOIO U ACTETUUECKOTO
HacJlensl BETMKOro y4eHoro, My3bikanta Caduanamaa Ypmasu. 1o uccie-
JIOBAHUE 3aII0JIHUIIO Ty HUILLY B COBPEMEHHOM MY3bIKO3HAHUU, KOTOpAsi JI0 Ce-
TOJIHALIHETO JTHS OCTaBajach MyCTOM.

B nepBoii miaBe KHUTH JTae€TCsl OMHUCAHUE OOIECTBEHHO-TTOIUTHIECKON 1
KYJIBTYPHOM KM3HH PAacCMaTpUBaEeMOH 3MOXH, Ha ()OHE KOTOPOH HCCIeayercs
KU3HeHHbIH myTh CaduanHa YpmaBu. ABTOp Ha OCHOBE CPAaBHHUTEILHOIO aHa-
nM3a onpenenseT aary poxxinenus — 1217 rog (613 . Xumkpsl), a TaKKe MECTO
poxxaenus - ropon Ypmusi B FOxxnom Aszep6aiimxane - CaduayiHa YpMasu.
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Capumanua YpmaBu ObUT BBIJAIOIIUMCS YYEHBIM-DHIMKIONETUCTOM. B
kuure 3. CagapoBoii TOBOPHUTCS O €T0 POJIU B CO3IAHUU «CHCTEMHOM IIIKOJIBD).
OH OBUT KOMITIO3UTOPOM, OJIaroapsi CO3TaHHON UM CHCTeMe ab/pKajl, KoTopast
3aKJTI0YAeTCs B TOM, YTO KOKJOMY TOHY MY3BIKAJIbHOM raMMbI COOTBETCTBYET
OykBa apabCcKoro ayiaBuTa, OH 3aredarsies CBOM MeJIOIUU. YpMaBHU ObLIT II03TOM,
kaymmrpagom. Byayun BupTyo3HbIM HcnionHHUTENeM Ha yae, CaduaniuH yco-
BEPIICHCTBOBAII M 000TaTHJI 3TOT UHCTPYMEHT. OH Takoke ObLT co3/1aTeIeM TaKuX
MY3BIKAJIbHBIX MTHCTPYMEHTOB, Kak «Hy3xe», moxoxuii Ha KaHOH, U « MyrHm» -
TyrooOpas3Hbli y1. My3blKabHbI HHCTPYMEHT «Hy3xe» Ol BOCCTaHOBJIEH pPy-
KoBozuTesneM ancaMOnst « CTapuHHBIX My 3bIKJIBHBIX HHCTPYMEHTOB» MeKHY-
HOM KepuMOBBIM 10 PUCYHKY U pa3Mepam, MpeJoCTaBICHHBIMU 3eMpHupoi
XaHyM, 1 Ha HeM ObLJ1a 03By4eHa MENOIHs YpMaBH.

Kak 6bu10 oT™MeueHo Beiie, 3eMpupoit CadapoBoii ObIIH MCCIEIOBAHBI
MHOTOYHCJICHHBIE TPyabl, nocesimeHHble C.Ypmasu. OHa MpUBOAUT BBICKA-
3BIBAHMSA 3THUX aBTOPOB 00 YpmaBu. Tak KpymHeHIINii aHTITMHACKUI yueHbIH 1
xomnosutop Yapne3 Ilapu onennBan Tabnuily YpmMaBu Kak Haubosee coBep-
LIEHHY0 10 CPABHEHUIO C IPYyTMMHU COCTaBIEHHBIMU JI0 HETO. [Ipyroii u3BecT-
HBIH aHTMicKui yaenslid ['eapu Jxopmk @apmep cpaBauBan Caduaganna
CO CBEpKalollel 3Be3/10i Ha CpeIHEBEKOBOM HEOOCKIIOHE, M Ha3Baj ero oc-
HoBaresneMm "CucreMHoi mkonibl". [1o ero MHEHHIO, BCE TTOCIEAYIOIIIE apad-
CKHE, IEPCUICKHE U TIOPKCKHE YUeHbIE ObLTH MOCIIEI0BATENISIMU €0 TEOPUH.
3edupa CadapoBa mpUBOAUT MMEHA ITHX Y4YeHBIX: Anu nOH Myxammen
Jhxopmxamu (XIV - XV), A6nynranup Maparau (XIV-XV), I'yr6agaun 1u-
pasu (XV), Abxypaxman xamu (XV), @arymnax Hlupsanu (XV), HepBuiu
Amm (XVII), Mup3a 6ek (XVII), Mup Moxcyn Haepab (XIX), a Tak e Y3eup
INamxubeiiny., KoTopoMy IPUHAJIEKAT MEPBbIe OMyOIMKOBAHHBIE CTPOKH 00
VYpMmaBwy, a Takke HHUIIMATUBA ToTy4eHus horokonmu Tpakrarta "Kurab aib
- anBap" u3 ctamOynbckoii 6ubmmorexn Hypu-Ocmanmiie. Tem caMbIM B KHUTE
MOAYEPKUBACTCS TOT (DAKT, UTO COBpEeMEHHas azepOaiipkaHCcKast My3bIKaJIbHas
KyJIBTYypa SIBUJIACh MPEEMHHIIE MHOTOBEKOBOM Oorareiieil KyabTypbl cpe-
HeBeKOBOro Bocroka.

Oco0eHHO LIEHHBIM SIBIISETCS TO, 4TO 3eMpupoii CadapoBoii ObuTH TIEpe-
BEJIEHBI U UCClenoBaHbl aBa Tpaktata CaduanmuHa YpmaBu "Kurtal anb
ansap" u "lllapaduiie”. B kuure naercs nogpoOHbINA aHATU3 BCEX INIaB TPaK-
TaToB. ABTOP HCCIIEAYET MEIOINYECKIAE U PUTMUUECKUE CTPYKTYPbl MAKaMOB,
JlaeT CXeMaTn4ecKoe N300paskeHNe METTOJUUECKUX U PUTMUYECKHUX KPYTOB, a
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TaKXe MHTEpBaIBHOro cTpoenus. 3em¢pupa Cadapoa BIepBble pacKpbIBaeT
ceMb TaONuI, BKIIOYaromue B cedst 84 kpyra 3ByKopsIoB. B KHUTE pacKphl-
BaeTCs MOHATHUE 3BYKa, €r0 CBOMCTBA, TOHATHE MHTEpBasa. [oBoputcs o Tom,
4YT0 YpMaBH B CEMHAILIATHCTYTIEHHOM 3BYKODsJI€, MPEACTABIAIONIUM COOO0H
OCHOBY €r0 CHCTEMbI, OOBEAMHMI U coYeTall 0COOCHHOCTH cucteMbl Iluda-
ropa ¥ HaTypaJbHBIXCUCTEM, BBISIBUI UX JUATOHUYECKYIO CYIIIHOCTh. YPMaBU
nmuuier o 12 Makapax u 6 aBaze B paMKax JUaTOHMYeCKOW rammsbl. Kak n3-
BECTHO YpMaBu ObUI IPEKPACHBIM UCTIOIHUTEIIEM Ha YJIe, 1 HMEHHO YT JIeXKall
B OCHOBE €T0 TeOpeTHUecKux n3bickanuil. B kaure 3.CacdapoBoii qaercs onu-
CaHHUE€ ITOr0 MY3bIKaJbHOIO MHCTPYMEHTA, €r0 3ByKOPsJ, PaBUjIa UIPHI Ha
HeM. ABTOp CIIpaBEeAJIMBO MUILIET, YTO CPEIHEBEKOBBIE YUEHBIE PACLIEHUBAJIN
cucteMy YpMaBH, Kak o0ely My3bIKQTHHOM HAyKH M TOMYJISIPHOCTD M aKTy-
albHOCTH TpakraroB CadpuaaauHa YpMaBu COXpaHUIACh BIUIOTH 10 HAIIMX
nueit. 3epupa Cadaposa numiet, uro Hayunoe nacneaue Caduanmuna Yp-
MaBH - 3TO 3HAYMTEIbHAS AII0Xa B Pa3BUTHUH MY3bIKAJIILHON TEOPUH UCTOPUU
U KYJIBTYPBI HE TOJIBKO A3zepbaiikaHa, HO U Bcero Cpeanero u bikuero
Boctoka

Bbonb1ioli uHTEpEC NMPENCTABIAET UCCIIEJOBAHUE METPOPUTMHUYECKOM CHUC-
TeMbl. DToM TpoliieMe yAesuI0Ch OOJIBIIOE MECTO U B TPYAaxX MPEAIICCTBEH-
HUKOB YpMmaBu 1 Maparau — Anbp Kunnu, ®@apadu, 1ou Cunsl. 3.Cadaposa,
aHAJM3UPYs IOCTPOEHHUE KAKO0TO PUTMA, IIPUBOJIUT CXeMaTH4ecKoe n300pa-
KEHHE BCEX PUTMUYECKUX KPYTOB, a TAKKE JIa€T UM PACHIU(PPOBKY, TEM
caMbIM IOKa3bIBasi, KaKMe U3MEHEHUs MpeTepIiesia Hayka O pUTME B TpyAax
paccMaTpuBacMbIX ydeHbIX. Tak. Briepseie y Ypmasu nossisiercs putM «Ya-
Xap 3ap0» - OIMH U3 CIIOKHBIX PUTMOB, KOTOPBIH, IO CIIOBaM CaMOTO YPMaBH,
co3nai azepOaiKaHCKUI My3bIKaHT, UCTIOIHUTENb Ha pyOabe Mameiax.

BTopas 1 TpeThbs I1aBbl KHUTH MTOCBSIIIIEHBI MCCIIEI0BAHUIO TBOPYECKOTO U
HAYYHOTO HACIIEHS APYTOTO BBIIAIOIIErocs azepoaiipkanckoro yaenoro XIV
— XV BekoB AOnmynkagupa Maparau , mpudeM 3T0 HCCIeI0BaHUe, KaK U Mpe-
TBIIyIEe, aBTOP MPOBOIUT HA (POHE IIMPOKOTO KYJIBTYPOJIOTHUYECKOTO aHaIN3a
STI0XH, B KOTOPOH >kui U TBopuil Maparau. 3.Cadaposa B cBoeld MOHOTpaduu
OrecTsie MpoCIeXUBACT HOBBIC TCHICHIIMH, U3MEHEHUSI, KOTOPbIE TPOSIBU-
nmck B TBopuectBe Maparau. U B 1o xe Bpemst Abaynkamup Maparau paccmar-
pHUBAETCs €10 UMEHHO KaK MpoJioJiKaTels uiei, yuenus Caduanmna Ypmasu.
Abnmynkanup Mapasuu poxuics B 1353 rony B ropone Mapara, oTcrona u ero
nceBnonuM. 3. CadapoBa ormedaert, uro kak u Capuagaun Ypmasu, AOmyin-
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KazibIp Maparau ObUT KpyITHEWIITIM KOMITO3UTOPOM, TEOPETUKOM MY3bIKH, 1103-
TOM, 00JIa1aTesieM MPEeKPacHOTOo TOI0Ca, HCITOTHUTENIEM Ha PAa3IMYHBIX My3bl-
KaJbHBIX HHCTPYMEHTAX, a Takoke KaJumurpadom. Ciaeyer OTMETUTD TOT (DAKT,
4TO B CpeJJHME BeKa B cTpaHax bmmwkrero u Cpennero Boctoka 6osbiioe BHU-
MaHHe YJeIsII0Ch 00pa3oBaHmIo. B Takux KylIbTypHBIX LIEHTpaX, kKak Tebpus,
barnan, Mapara, Camapkann, ['epar, B KOTOpbIX >kul ¥ TBOpHII Maparawu, Ob110
O0JIBIIIOE KOIMYECTBO Mesipece, OMOINOTeK, B KOTOPBHIX YYEHUKH MOIIIH MOy~
YaTh HE TOJBKO PETMTHO3HOE, HO M CBETCKOE 00pa30BaHuUE.

3.Cadaposa, roBops o ponu Maparau /uist KyabTypsl BocToka, oTmMeyaer,
YTO OH MOJBITOXKWI TPAAULIMU CIOXKUBILUECS JJO HETO, U B TOXE BPEMSI, IIPU-
BHEC MHOT'O HOBOT'O B MY3bIKaJIbHYIO HayKy. B mepByto ouepesib HOBBIM CII0-
BOM B Hayke siBHJIach Teopusi 0 24 mo03. OH Takke B CBOMX TpakTarax
BIIEPBBIC JaJl HA3BaHHE U OXapaKTepU30BaJl My3bIKaJIbHbIE ()OPMBI U KAHPBI
Toro BpeMeHu. OH U300per HOBbIE PUTMBI, 00OTaTHB TEM CaMbIM PHTMHYEC-
KYIO CUCTEMY, TaK)Ke M300pell U YCOBEPILIEHCTBOBAJ MY3bIKaJIbHbIE HHCTPY-
MeHTbl. Ho caMbIM COBEpIIEHHBIM MHCTPYMEHTOM, 10 MHEHMIO Maparau,
SBIISIETCS 4eJIOBEUECKUl ronoc. B Tpynax Maparau, kak oTMe4aeTr aBTop,
BCTPEUAIOTCS PaA3JIEIIbl, NOCBSAIIEHHBIE HHCTPYMEHTAM U MY3bIKAJIBHBIM Ka-
HpaM, HallUCaHHbIE YUYEHBIM Ha OCHOBAHHU CBEJICHHUM 00 alIyrcKoM HCKYcC-
cTBe. bombIloe MECTO B TpakTarax yJesseTcsl BOIIpocaM O CYIIIHOCTH MY3BbIKH,
0 €€ OTINYHUH OT JPYTUX BUJOB UCKYCCTBA, O POJIM UCIIOJIHUTEINS - XaHEHIE,
IIpaBWJIax MMOBEJCHMS NIEBbIIOB HA MEJKIINCAX U T.1.

OnHUM U3 TOCTOMHCTB paboThl 3eM(UpPHI XaHYM SBJISAETCS U TO, YTO OHA
BIIEPBbIC B CBOCH KHUTE IPUBOAMT PACHIM(PPOBKY U aHAIN3 MYy3bIKaJIbHBIX CO-
YUHEHHH ¢ TeKCcToM AOnynkampa Maparau. 3nech Takke JaeTcsi CIIMCOK Mpo-
u3BeneHuii Maparaun. 3epupa CadapoBa muieT, 4To HayyHOE Hacienue
Maparau, ero TpaKrarsl sBJISIOTCS BEPLINHON CPEIHEBEKOBON MY3bIKAJIbHOM
HayKH, My3bIKaJIbHbIC e MPOU3BEICHUS KOMIIO3UTOPA, OyTyYd CaMbIMHU JIPEB-
HUMH 00pa3iiaMu, BXOJST B COCTaB KJIACCHUECKUX POU3BEICHU I MYy 3bIKaJIb-
Hol KynbTypbl bmkaero u Cpennero Bocroka. ABTop npuBoauT ciioBa I'enpu
Jxopmx dapmepa, koTopblii HazBan AOaynkaasipa Maparau mociaeIHuM
KJIACCUKOM CPEIHEBEKOBON MY3bIKaJIbHON HAYKU.

Crnenyer oTMeTUTB, 4TO B uccnenoBanuu 3.CacdapoBoii mepes yurareaem
BO3HHMKAIOT 00pa3bl KopudeeB Hayku cpeHeBekoBoro Bocroka, kak npezcra-
BUTEJIEN 310X MYyCyJIbMaHCKOIO PeHeccaHca ¢ nX yHHBEPCAJIbHOCTBIO, MHO-
rorpanHocTbio. Kakx m3BectHo u Caduanmuu Ypmasu, u AOmynkaaup
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Maparau OblITH HE TOJIBKO YYEHBIMH, HO U TIPEKPACHBIMH UCTIOIHUTEISIMU Ha
Pa3NMUYHBIX MY3BIKaJIbHBIX HHCTPYMEHTAX, KOMIIO3UTOPAaMU, KaJuturpadami,
nosramu. EcTeCcTBEHHO, TPy/Abl, BIPOUEM, KaK U CaMU JINYHOCTH ATHUX YUEHBIX,
HE MOIVIM HE MOBJIMSTH HA PA3BUTUE MY3bIKaJIbHOM KYJIBTYPBI U, B YACTHOCTH,
HAyKH IMOCJIEAYIOIIUX 3II0X.

O0630p pa3BuTHs HayuyHOU MbIciM OT Maparau 1o HaBBaba, naHHbIH B
MOHOTrpaduH, MOATBEPKAAET BbllIeckazanHoe. M B 31oii cBsa3u 3.Cadapona
ocoboe MecTo B CBO€il MoHoOrpauu OTBOIUT 3aMedarelIbHOMY a3ep-
OaiipKkaHCKOMY yueHOMY-sHIHKIoneaucty XIX Beka Mup Moxcyn HaBBaoy,
€ro0 MY3bIKQJIbHO — TEOPETUUYECKOMY HAcCJIEAMI0. 3HAUUTENbHBI HMHTEpEC
IIPEJICTABIIIET €r0 TPAKTAT MO My3blke «Bro3yXyn spram», HalMCaHHbINA Ha
azepoOaiikanckoM si3bike. 3. CaapoBa OTMEUAET, UTO 3TO OBbUT €AMHCTBEHHBIN
TpakTar 00 azepOaliKaHCKOM My3bike B KoHIle XIX Beka, HaMMCAHHBIA Ha
azepOaiipKaHCKOM s3bIKe. bosblioe BHUMaHue B cBoeM TpakTtare HaBBal yre-
JII€T BOIIPOCaM aKyCTHKH.

Teopernueckast yacTh TpaKTaTa MOCBAIIEHA MyTraMaM, UX 4acTsM - 1o0e,
aBa3, roie 1 TpakToBanuio nudp. Ocobo eHHBIM B TpakTaTe «Bro3yxyn
spram», kak ormedaet 3.Cadaposa, sIBISETCS pa3ien O CTPOSHUH JICTIaX0B.
HagBa0 mpuBoauT crpoenue ¢ nactriaxos: Pact, Maxyp, [llaxnas, PaxaBuy,
Yaprsax, Hasga.

ABTOp moka3bIBaeT, uro HaBBab He cMOT CBOMMH HAay4YHBIMU TPYJIaMH J10-
CTUYb TOW BBICOTHI, pa3Maxa U MacmTabHOCTH YpMaBu u Maparau, 0JJHaKO
€ro poJib B Pa3BUTHUHU a3epOalKaHCKON MY3BbIKaTbHON HAyKH 3HAYMTENHHA.
VIMeHHO B €ro TpakTaTe BIIEPBbIE MOSBISIETCS TEPMUH «J1ACTrsIX». Tpakrar
HasBaOa 6osbliie HOCUT XapakTep mpakTuieckoro yuednoro nocoous. 3.Ca-
¢dapoBa oTMeuaeT, 4To npoOIIeMbl, TOAHATHIE B TpaKTaTe « BU3yXuiab-3pramy,
OYEHb 3HAYMMBbI U UHTEpecHbI. OCHOBHAs UX 11€]1b, KAK OH caM OTMeyvall, CIo-
cOOCTBOBATH MOBBIILICHUIO 00Pa30BaHHOCTH JIFOACH U Pa3BUTHUIO MY 3bIKAJIbHOM
HayKku. Borpockl 00pa3zoBanusi, 0€3yCcI0BHO, CTOSITH BO IVIaBE yIJia JAEATEb-
HOCTH TpocBeTuTeneld u yueHslx XIX cromerus B AzepOaiimkane. 1 Mup
Moxcyn HaBBab He ObLT UCKITIOUECHUEM.

[Mocnennsis yacte MoHorpadun 3.CadapoBoii MocBsIIeHa HAyYHO- Teope-
THUYECKOMY M 3CTETUYECKOMY Hacieauio Yzeupa ['amxudeiimu. Benmkwuii azep-
0aliKAaHCKUH KOMITO3UTOP, ABJSACH MPSIMBIM HACICTHUKOM YUYECHUM, uaei
CBOUX MPE/IIECTBEHHUKOB, CO3/Iall OCHOBBI COBPEMEHHOM a3epOaiiykaHCKoi
MY3bIKAJIBHOM HAyKH, KOTOpBIE MIPOAOJIKAIOT pa3BUBATLCA U 110 CE€U JeHb. B
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MOHOrpaduu JaeTcst oueHb ITYOOKOe, HHTEPECHOE, BCECTOPOHHEE HCCIe0-
BaHUE HAYUYHBIX, SCTETUUYECKUX B3IVISI0B KOMIIO3UTOPA, €T0 IOHUMAHUS MPO-
O11eMbl B3aMMOBIIMSIHUSL U B3aUMOCBSI3M BOCTOUHOM M 3amaJHON MY3BIKH.
ABTOp OTMEUaeT ero OOJbIIYI0 POJIb B BOSHUKHOBEHUH U Pa3BUTHH azepOaii-
TKAHCKOH () ONBKIIOPUCTHKH.

Hccenenys My3bpIKaIbHO-TEOPETUYECKOE U DCTETUUYECKOE HAacIenue Y3eupa
INamxubexosa, 3.CadapoBa moka3bpIBaeT, 4TO OH, OMUPASICh HA OOTaThIN OMBIT,
HapaOOTaHHbII HAyYHOUM MBICIIBIO TPOILIBIX JIET, OTKPHUT OKHO B XX BeK U
HAMETHUJI Iy TH JaJbHEHIIero pa3BUTHs My3bIKaIbHOW HaykH A3epOaiiikana.

Bonb1oii 1eHHOCTHI0 MOHOTpadUH SBISETCS TO, YTO aBTOP JaeT pacuimg-
POBKY M CHCTEMAaTH3AIMIO TEPMUHOB, YIOTPEOISEMbIX B pacCMaTpHUBAEMbIX
€10 HayuyHbIX TpyJax. B KoHIle KHUT'M AaeTcs ClIoBapb APEBHUX MY3bIKaJIbHBIX
TEPMHHOB.

Hecomuennsm noctonnctBoM 3.CadapoBoii siBisieTcs JIOTHKa MOCTpoe-
HHS HAy4YHOT'O MaTepHana, ClloCOOHOCTh BBISIBUTH OCHOBHBIE TAllbl Pa3BUTHS
Hay4YHOH MBICJIU B My3bIKaJIbHOH KyIIbType A3epOaiipkaHa, oKas3aTh UX B3au-
MOOOYCIIOBIEHHOCTh. ABTOP B CBOEM HCCIIEOBAaHUH 00paliaeTcs K OrpoM-
HOMYy ucTOopudeckoMy Iuiacry, HauuHasg ¢ XIII u 3akaHguBas XX BB,
Onaromapst uemy JaeTcsl MacITabHasi v B TO K€ BpeMsl JeTalibHast XapaKTepHu-
CTUKa Pa3BUTHS MY3bIKaJIbHOM HayKu A3epOaii/pkaHa Ha MPOTSKEHUH § BEKOB.
Hapsny ¢ atum 3. CadapoBoii 1aercs Takxe aHaJIu3 3MO0XH, 00IIECTBEHH O,
KyJbTYPHOH JKM3HHM paccMaTpuBaeMbIX mepuonoB. TakuM oOpazom, KHUTa
NpeICTaBIseT OOJBIION HHTEPEC ¢ TOUKH 3PEHUS KYJIBTYpOJIOTHH. JTa paboTta
3aCTaBIISIET PA3MBIIUIATD, SBISIICH HEOOBIYAHO IIEHHOW HE TOJBKO JJIs CIie-
LMAJIMCTOB, HO U JUISl BCEX, KOMY HMHTEPECHBI My3blKa, UCTOPHUS Halen
crpanbl. Knura 3emdups xanym CadapoBoii 3aHIMaeT JOCTOWHOE MECTO B
psily Hay4YHBIX U3BICKAaHUH MO KyJIbTypHOMY Hacienuio AsepOaiimkana. 13-
BECTHBIN TypelKuil 3THO-My3bikoBe Cyneiiman lllenens ckasan, 4yTo Tpyn
3.CadapoBoii «OombIIOe TPUOOPETEHUE HE TOJILKO IJisi AzepOaiixaHa U
TIOPKCKOI'O MUpPa, HO U VISl BCETO MUPOBOI'O MY3bIKO3HAHHUS.

27



12 (40) Incosenat vo madoantyyet problemlar: / Froblemms of Arts and Culture /ITpo6aeMb! ncKyccTBa U KyABTYpPBI

Lala> Kazimova (Azarbaycan)

Z.Sofsrovanin «XIII-XX asrlor Azarbaycan musiqi elmi» kitab1 vo

onun Azarbaycan madaniyyating tohfasi

Maqalada bela bir fikir iroli siiriiliir ki, monoqrafiyanin asas mazuyyati
miiollifin sokkiz asr orzinde Azorbaycanin musiqi elmi tofokkiirii inkisafinin
osas istigamaotini askara ¢ixarmaq bacarigidir. Burada Z.Saforovanin funda-
mental osorinin gurulusu vo mahiyyoti tohlil olunmus, ssasinda S.Urmovi
melodiyalarinin barpa olundugu tadqiqatlarin tocriibi shomiyyati nazers
carpdirilmigdir. Sonda bels bir notico ¢ixarilmisdir ki, Z.Soforovanin mono-
grafiyasit Azarbaycan musiqi elmins boytik tohfadir.

Lala Kazymova (Azerbaijan)

Z.Safarova’s book “Music science of Azerbaijan of the XIII-XX centuries”

and its contribution to Azerbaijan culture

In the article there is advanced the idea that the main merit of the
monograph is the author’s ability to reveal the main tendency of the
development of Azerbaijan musical scientific thought in the course of eight
centuries. The structure and essence of Z.Safarova’s fundamental work are
analysed, practical significance of her researches on the basis of which
S.Urmavi’s melodies have been reconstructed is accentuated here. At the end
there is drawn the conclusion that Z.Safarova’s monograph is a great
contribution to music science of Azerbaijan.

KuoueBnble cioBa: 3.CadapoBa, My3bIKallbHas HayKa, CPEIHEBEKOBBIN
Boctok, Y. amkubelinm, KynsTypa.
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Sohla Hasanova
Omakdar Incasanat Xadimi,
sanatsiinashq iizra falsafa doktoru, professor
{Azorbaycan)

Zemfira Safarovanin coxsaxali foaliyyati vo
Azdrbaycan musiqisiinashginin inkisafinda onun rolu

Dabhi klassikimiz Uzeyir Hacibayli 1921-ci ilds ¢ap olunmus moqalslorin-
don birinde yazirdi: «...limumi musiqi senati bizim do aramizda intisar taparsa,
o halda biz madoniyyatin har bir qisminds istirak etmis olariq; mosalan,
moadaniyyatin tilum va fiinun cohatinds bizim alim doktorlarimiz, pedaqoq
miiollimlarimiz, miithandislorimiz, hiiqugsiinaslarimiz vo sairs va sairalorimiz
vardir. Umumi musiqi senatini doxi dyronoersok, alim musigisiinaslarimiz,
musiqarlarimiz, orkestrlorimiz vo opera artistlorimiz do olmagqla, modoniyyatin
sonayei-nafiso qismindo doxi istirak etmis olarig». Homin dovrden yiiz ile
yaxin bir vaxt kegib vo Uzeyir bayin tabirinco desak, yiiksok ixtisasli musigar-
larimiz da, orkestrlorimiz do, opera artistlorimiz do vo bu giin cosaratlo deyo
bilarik ki, musiqi elmimizi diinyada on yiiksok soviyyoads tomsil etmaya qadir
olan alim musiqislinaslarimiz da yetisib. Bels musiqisiinaslardan biri ©maok-
dar incasonat xadimi, amakdar elm xadimi, sonatsiinasliq doktoru, Azorbaycan
MEA-nin miixbir izvii, «Humay» miikafati laureat1 Zemfira xanim Sofarova-
dir. Bu gilin Zemfira Soforovanin elmi yaradiciliq foaliyyatini saciyyolondir-
maklo, biz musiqi elmimizin parlaq bir sohifasini isiqlandirmis olurug.

Zemfira Soforovanin elmi-yaradiciliq faaliyysti milli musiqistinaslhigimiz
tarixindo miihiim bir morhalodir. Onun yuxarida sadaladigim yiiksok elmi vo
foxri adlar1 arxasinda biitiin dmriinii Azorbaycanin elmi vo incesonatinin
inkisafina hosr etmis bir insanin, alimin, votondasmn foaliyyati durur.

Zemfira xanmimin elmi-yaradiciliq foaliyyati ¢oxdan bari Azarbaycanin
sarhadlarini agmis, genis bir cografi mokani ohats etmisdir. Bu giin diinyada bag
veronlor kontekstindo, globallasma adlandirdigimiz prosesin getdikco daha
bdyiik viisot aldig1, genislondiyi bir soraitdo hor bir xalq millotlorarasi slagolori,
imumi inteqrasiya prosesini, qarsiliqlt madani dialoqun shamiyyatini danmadan,
eyni zamanda 6z milli koklorini, milli ononslorini qoruyub saxlamag,
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madoniyyatinin milli simasini itirmomok ii¢iin calismaqdadir. Belo bir zamanda
Zemfira xanimm Azarbaycan musiqisiinasi olaraq apardigi faaliyyat xiisusilo
doyarlidir. Azarbaycanim beynoalxalq miqyasda tokca iqtisadiyyatinin siiratli in-
kisafi ilo deyil, ham da 6z parlaq milli simaya malik musiqi madeniyyati ila ¢1-
x1§ edorak niifuz qazanmasinda, zongin musiqi ananoalorimizi, sifahi vo yazil
musiqi sanatimizi, folklor vo bastokar yaradiciligini tadqiq va tablig edon Z.So-
forova kimi soxsiyyatlorin xidmatlori danilmazdir. Zemfira xanimin sasi-soragi
Uzaq Serqden, Cindon baglayaraq, Orta Asiya v Yaxin Sorqdon Kicik Asiya-
ya, Anadoluyadak uzanan bir orazide yerloson 6lkalardon, Avropanin qorbinda
va sorqindoki soharlorden golir; Somoerqandda, Parisde, Tehranda, elocad Istan-
bulda va Tiirkiyanin bir ¢ox basqa soharlorinds kegirilon motobor elmi maclis-
lorde Zemfira Soforova Azarbaycanin musiqi elmini, madaniyyati va incosanatini
yiiksok soviyyada tomsil etmisdir. O, tarixi kegmisimizin agilmamis sohifalorini
ilk dofa varaqloyib ¢evirarak, Sorq alominin Sofiaddin Urmavi, Obdiilqadir
Maragayi kimi nohonglorinin Fikir alomini, Musiqi alomini, Elm alomini agmis
va bunlar1 xalqimiza, Azorbaycanin elmins vo madoniyystine maxsus olan
manavi sarvatlar kimi biitiin diinyaya niimayis etdirmisdir. Bu misilsiz elmi irsin
Azarbaycan dilina ¢evrilmasi, ilk dofs olaraq mohz biitdv bir elmi-madani irs
kimi Oyronilmasini, yoni aslinde bir deyil, balke uzun illor boyu onlarla
musiqigiinasin omoyi noticosindo hasil olacaq son doroco mosuliyyatli vo
mohtosom bir isi Zemfira xanim tokbasina 6z ¢iyinloring gotiiriib yerino yetir-
maklo elmin asl fadaisi oldugunu siibut etmisdir. O vaxtadok adlarmi ¢okdiyimiz
homin gorkomli musiqisiinas-alimlorin elmi irsi, risalolori ilo tanis olan, lakin
bunlarin nozariyyesini Sorq musiqisi kimi miioyyan edilon timumi bir macrada
nazardon kegiran, bazon da biitiinliikle arab musiqisine aid edon Qarb alimlarinin
tadqiqatlarina cavab olaraq, Zemfira xanim onlarin Azarbaycana maxsus oldu-
gunu dona-dono vurgulamis, sanki asrlor arasindaki zaman soddlorini aradan
gotiirarak, Sefioddin Urmavi, ©bdiilqadir Maragayi va onlarin varislorinin, daha
sonra Mir Mohsiin Novvabin vo Uzeyir Haciboylinin elmi irsinin, nozari kon-
sepsiyalariin bir-birils bagliligini, bunlar arasindaki varislik olagoelorini tizo
cixarmagqla, Azorbaycanm musiqi elmini uzun oasrlor boyu bdyiik tokamiil kegmis
vahid proses kimi saciyyslondirmisdir. Vo bununla da homin elmi-modoni irsin
meydana galmasini sartlondiron musiqi yaradicilifinin, musiqi onanalarinin
gadimliyini, zonginliyini vo Azorbaycana moxsuslugunu bir daha siibut etmisdir.
0, Sorq ilo Qarbin miixtalif sistemlors aid olan, musiqi tofokkiirtiniin iki miixtolif
tipini tomsil edon musiqi ananalarini bir-birina qovusduran dahi soxsiyyat -
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Uzeyir boy Haciboyli yaradiciliginin fadakar tadgigatgist vo tobligatcist kimi
cixis edorak, milyonlarla oxiiciiya tiirk, orob, fars, rus, ingilis, fransiz dillorinds
bu boyiik saxsiyyatlo yaxindan tams olmag, Uzeyir fenomenini dork edib diinya
miqyasindaki rolunu doyorlondirmok imkani yaratmisdir.

Zemfira xanimin musiqislinas kimi apardig1 coxsaxoli faaliyyat 6zilinlin
miqyasi ilo heyran edir. Musiqisiinasliga bilavasito aidiyyati olan elo bir isti-
gamat yoxdur ki, onun diggatindon konarda qalmis olsun. Biz Zemfira Sofaro-
van1 Uzeyirsiinasliga 6z doyerli paymi vermis todgiqatc1, Azerbaycanda musiqi
manbasiinasliginin banisi kimi taniyiriq; onun milli musiqisiinasligda musiqi
tarix¢isi, musiqi nazoriyyag¢isi, etnomuzikologiya va musiqi estetikasinin prob-
lemlori va folklorsiinasliq masaloalari ilo masgul olan alim oldugunu bilirik;
Zemfira xanim go6zal tonqidgi-publisist, redaktor, maarif¢i, musiqi tobli-
gatcisidir; o, hom do gonc alimlar yetisdiron pedaqoq, Akademiyanin Memarliq
vo Incosanat Institutunun soébalorinden birinin isina rohbarlik eden taskilatci
kimi faaliyyot gbstarmis vo gdstormakdadir. Siibhasiz ki, yalniz boyiik istedada
malik olan, yiiksok pesokarliga yiyslonmis zohmatkes, amoksevar, iradali bir
musiqisiinas 0z daxili imkanlarini, potensialint belo ¢oxcohatli foaliyyotdo
gercoklogdirmoyo qadirdir. Z.Soforova mohz belo nadir musiqisiinaslardandir.

Zemfira xanimin foaliyyat gostordiyi saholorin hamist bir-biri ils qirilmaz
olagadadir vo bu da onun bir musiqisiinas kimi kamilliyini, iz tutdugu prob-
lemlori hortorofli aragdirdigini, modoni-badii hadisolori genis kontekstdo no-
zordoan kegirib qiymatlondirdiyini gdstarir. Z.Soforovanin tarixi todqiqatlart ilk
ndvbada buradaki nozari konsepsiyalari iize ¢ixarmasi ila doyerli vo maraqli-
dir; 6ziinds tarixi vo nazari aspektlori tizvi surotds qovusduran «Azerbaycanin
musiqi elmi» buna parlaq niimunadir. Burada miiallif hom manbasiinas, hom
musiqi tarix¢isi, hom nozoriyyoagi kimi ¢ixis edorok, musiqi elmimizi biitiin
miimkiin aspektlords arasdirmagqla milli musiqisiinasligi miikkommal bir funda-
mental todqiqatla zonginlogdirmisdir. Siibhasiz ki, bu todgiqat Azorbaycanin
musiqi tarixing, 6zii do bu tarixin dyronilmomis, yaxud da az arasdirilmis so-
hifalorino hosr olunmusdur. Eyni zamanda orta asrin elmi irsinin dyranilmosi
adlarim ¢okdiyimiz aliml-musiqisiinaslarin miirokkab nozari konsepsiyalari-
nin, onlarin risalolorinin tohlilini nozards tutur - Sofiaddin Urmavinin, Obdiil-
qadir Maragayinin, Mir Mohsiin Novvabin risalolorinin «agarinm bizo togdim
edon Zemfira xanim onlarin risaloelorinds sos, interval, ritm va s. ilo bagli prob-
lemlori arasdirdig1 zaman nozoriyya¢i movqgeyindon ¢ixis edir; o, homginin
orta osr qaynagqlarini {izo ¢ixarib arasdirmaqla monbosiinas kimi miithiim bir
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isi yerina yetirmis olur. Onu da deyak ki, monbasiinas kimi milli musiqisiinas-
ligda bu istigamatin asasint qoymus Zemfira xanim hom do musiqiys ve mu-
sigi elmino aid qodim qaynaglarla «davranma», bunlardan istifads
metodologiyasini da igloyib hazirlamisdir ki, golocokdo bu istigamotdo arasdir-
malar aparan tadqiqgatcilar bundan bohrolons bilarlor. Bu zongin elmi irsi mon-
bosiinas-nazariyyagi kimi tadqiq edon Z.Soforova bunlar tarixi kontekstdo
aragdiraraq, musiqi elmindo miihiim irsliloyisin meydana golmasini hor bir
dovriin nainki musiqi yaradiciliginin tokamdilii ilo, hom do yaranmus tarixi situ-
asiya, modoni ab-hava ilo, iimumiyyatla, badii yaradiciligda gedon proseslorlo
olagolondirir. Tarixilik Z.Soforovanin basqa nazari tadqiqatlarinin da ayrilmaz
va doyaerli cohatlorindon biridir. Eyni zamanda, ham tarixi, hom nozari yoniim-
1t iglorinde Zemfira xanimin apardig tohlilin naticolorine sanki konardan da
bir nazar salaraq, bunlari estetik saviyyads timumilasdirdiyinin sahidi olurugq.
Onun bu risalalor asasinda tortib etdiyi qadim Azarbaycan musiqi terminlori
ligati do manbasiinasligimizin inkisafinda miistasna shomiyyato malikdir

Zemfira Soforovanin ayri-ayri islori do, biitovliikde indiye kimi yaratdigi
zongin elmi-yaradiciliq irsi do 6zliiylindo miihiim bir maarif¢ilik vo tobligat-
¢iliq shamiyyastino malikdir, yoni xalqimizin milli musiqi xozinosinin an gizli
incilorini 1izo ¢ixararaq, genis kiitloyo tanitdirmagqla, elocs do 6z elmi yaradi-
ciliginda XX osr musiqimizin, milli musiqi sonatinin zirvesinde duran Uzeyir
Haciboyli, Qara Qarayev kimi sonotkarlara, musiqimizin miiasir problemlori-
nd genis yer ayirmaqla Zemfira xanim bir musiqi maarifcisi vo tobligate1 kimi
do boylik xidmot géstormis vo gostormokdodir. Beloliklo, Zemfira xanimin
faaliyyat sahalari bir-biri ilo qirilmaz bagliligda olub, bir musiqisiinas kimi
onun gxosindo lizvi suratds bir-birini tamamlayir.

Zemfira xanimin faaliyyatinin ayri-ayri istiqgamatlori arasinda méhkom ola-
goni tamin edon daha bir mithiim amil ds var ki, bu da onun biitiin elmi yara-
diciligindan ana xatti kimi kegon vaton movzusudur. Z.Saforovanin 6zii do,
onun ¢oxsaxali elmi-yaradiciliq faaliyyeti do dorin kdklari ilo, qirilmaz tellorls
Azaorbaycana baglidir. Zemfira xanim biitovliikkds 6z foaliyyotindo votondashq
movqeyindon ¢ixis edorok, bir Azorbaycanl kimi, voton toossiibkesi kimi
Azorbaycanin elmi vo incosonoting sadaqotlo xidmaot etmis vo etmokdadir.
Onun Azarbaycanin bu giinki problemlori baximmdan xiisusi oshamiyyat kosb
edan islorinde do, Qarabagin, Susanin zongin musiqi ananasloring, gorkomli
musiqicilorinin yaradiciligina hasr etdiyi monoqrafiya, maqals va ¢ixislarinda
da, orta osr musigiglorimizin irsino hosr edilmis todqiqatlarinda da, Uzeyir
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Haciboyli yaradiciligi haqqinda islarinde, hamginin bir sira gdrkomli sonat xa-
dimi ilo yanasi onun osorlorinin kiilliyyatinin nasri ilo bagli gordiiyti islords
do Azarbaycana, xalgmiza dorin mohabbatin vo sadaqgotin ifadesini goriiriik.

Zemfira xanimin elmi yaradiciligr Azorbaycanin tokco musiqi sonoti, mu-
siqi elmindan deyil, tarixi vo adobiyyatindan da ayrilmazdir. Dads Qorqudun
musiqi diinyasim arasdirarken, eloco do Uzeyir boy yaradiciiginda xolqiglik
problemini aragdirdigi zaman, onun Azarbaycan adobiyyati ilo olagaloriniiizo
cixararkon, Zemfira xanimin yalniz milli musiqimizin miixtalif qollarina, imu-
milikde gqanunauygunluglarina deyil, hom ds xalqimizin adabi irsine, milli
adobiyyatimizin godim vo klassik niimunoloring do dorindon bolod oldugunu,
Uzeyir Haciboayli yaradiciligi niimunasinds Azarbaycan musiqisinin inkisafini
odobiyyatda bas veran proseslorlo olagolondirdiyini goriiriik. Bu monada deyo
bilarik ki, Zemfira Seforovanin tadgiqatlarindan Azarbaycanin tokco musiqisii-
nas alimlori deyil, sonatsiinaslar, filologlar, filosoflar da bohrolonmislor.

Zemfira xanim bir musiqisiinas-alim kimi 6z tislubunu yaratmaga nail ol-
musgdur. G6zal janr vo forma duyumuna malik olan bir musiqisiinas olarag, o,
indiys kimi bu sahads formalagmis janrlarin, demok olar ki, hamisina miiraciot
etmisdir. Burada elmi monoqrafiya, elmi maqals, elmi moruzs, tonqidi moe-
qgals, publisistik moqals, ¢ix1s, miisahiba, resenziya, esse kimi janrlar parlaq
niimunalarle tomsil edilmisdir. Miithiim elmi problemlars hasr olunmus tod-
qiqatlarla yanasi, onun yaradiciliginda gorkomli sanat xadimlori - Bohram
Mansurov, Tofiq Quliyev, Siileyman Dlasgarov, Nazim Oliverdibayov, Korim
Korimov, Bokir Naobiyev, Rasim Ofondiyev, Elmira Soforova, Emin Sabitoglu,
Elxan Babayev haqqinda xatirslor, dogmalarina, dostlarina, hoamkarlarina -
Anar, Aida Tagizada, Sevda Ibrahimova, Firangiz Dlizado, Imruz Ofandiyeva-
ya hosr etdiyi portret-maqalslar, maraqli bir roman kimi birnafose oxunan «Ar-
d1 yasanilir» adli xatiralor kitabi kimi gozal islori do var ki, Zemfira xanimin
golomindon ¢ixmig bu yazilar iirokdon golon hararati, somimiyyatilo heyran
edir.

Zemfira xanimin elmi yaradiciligi ham ds ona gora doyarlidir ki, biz onun
simasinda Azarbaycan dilinds diisiinon, bu dilde gdzal yazan va gozal danisan,
dogma dilimizin biitlin zonginliyi vo gbzslliyindon moharatla, z6vqls istifado
etmayi bacaran say-se¢gmo musiqislinaslardan birini goriiriik. Bu giin, Azarbay-
can dilinds inkisaf edon musiqistinasligimizin terminologiya baximindan tok-
millogdirilmasi ugrunda hamiliqla ¢aligdigimiz bir zamanda bu amil miistosna
ohomiyyato malikdir.

33



12 (40) Incosenat vo madoantyyet problemlar: / Froblemms of Arts and Culture /ITpo6aeMb! ncKyccTBa U KyABTYpPBI

Z .Soforovanin Azarbaycan musiqisiinashiginin inkisafinda oynadig: rolu
ham do bunda goriirom ki, onun yaratdig1 zongin irs tokca bu giin {igiin she-
miyyatli olmayib, sadaha {iz tutmus, golocoys yonoalmis bir irsdir vo musiqisii-
nashigimizin inkisafi iiclin genis perspektivlor acan bir elmi yaradiciliq
niimunasidir. Onun ayri-ayr1 fundamental todqiqatlari vo biitovliikds elmi ya-
radiciligl yeni aragdirmalara tokan veroacok, milli musiqisiinasligl, musiqi
elmini inkisaf etdirocok zongin elmi baza shamiyyotine malikdir.

Zemfira Soforova musiqisiinasligimizin miirakkob, dyranilmomis prob-
lemlarine deyil, basqa, balke daha asan basa galacok, daha «rahat» islonilocok
movzulara miiraciot edorak ds faaliyyat gdstars bilordi. Lakin o, keg¢ilmis yol-
lar1 deyil, 6z yolunu se¢mis va bu yolla getmisdir. Bu giin homin yolun zirve-
sini foth etmis, 6z elmi yaradiciliginin kamillik marhalosini haqlamis Zemfira
xanim yena da yorulmadan ¢alismaqda, milli musiqi elmini yeni tapintilar ilo
zonginlogdirmokdadir. Biz ona méhkom cansagligi arzulayir, onun yeni moh-
tosom elmi layihoalori gercoklosdirocayino, milli musigisiinasligimizi yeni do-
yorli todqiqatlarla zonginlogdirocoyino inandigimizi bildirir vo bunlari
sabirsizliklo gozlayirik.

Hlaxna I'acanosa (Azepoaiioxncan)

MHororpannas aesitejibHOCTBH 3eMbupsl CadapoBoii U ee posb

B Pa3BUTHH MY3bIKOBe/eHUS1 A3epOaliakaHa

HestensHocTh 3eMpupsl CadapoBoii BrieyaTssieT CBOUMH MacITabaMu 1
IMPOTOH oxBarta nmpodiem. Eif mo npaBy npruHAANIEKUT 3aCiTyra n3y4eHus Ha-
CJIeIMsl TAKUX TMTAaHTOB MY3bIKaJIbHOM HayKH IPOIUIOro, Kak YpMeBu U Ma-
paru. HccnenoBaB Ttpakrar HapBabGa, a Takke HayYHYIO KOHLEIILIHIO
V.I'amxuOeiiny, oHa BOEpBbIe MPECTaBUIa MYy3bIKaJIbHYI0 HayKy A3epOaii-
JPKaHA KaK LEJIOCTHBIN MPOLECC, XapaKTEPU3YIOLUICS IPEEMCTBEHHOCTBIO
ces3eil. 3.CadapoBoil mpUHATIEKUT OTPOMHAsI POJIb B HCTOPUH HALIMOHAIIb-
HOM My3BIKaJIbHOM HAyKH, KPUTUKH, ITyOIUIIUCTUKH, My3bIKaJIbHO-3CTETHYEC-
KO MBICIU U ()ONBKIOPUCTUKH.

Shahla Hasanova (Azerbaijan)

Versatile activity of Zemfira Safarova and her role

in the development of Azerbaijan musicology

Zemfira Safarova’s activity impresses by its scale and the range of
problems. The study of such giants of music science of the past as Urmavi and
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Maragi belongs to her by right. Investigating Navvab’s treatise, as well as the
scientific conception of U.Hajybayli she has presented the music science of
Azerbaijan as an integral process characterized by succession of ties. The big
role in the history of the national music science, critism, publicism, musical-
aesthetic thought and the study of folklore also belongs to Z.Safarova.

Acar sozlor: Z.Saoforova, musiqisiinaslq, Sefiaddin Urmavi, Obdiilqadir
Maragayi, Uzeyir Hacibayli.
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Anna baiupamosa
00Kmop ¢unocoguu é oénacmu ucKkyccmeosedenus
(A3epoaitoncan)

Jluteparypa Kak nmoBoj 0TO0paeHHs1 MY3bIKAJIbHON NMPAKTHKHU
B N300pa3uTeIbHOM HCKYCCTBE,
WM YTO FOBOPSIT 0 MY3bIKAIbHOM NMPaKTHKe
XV-XVIII-ro BexoB MUHHATIOPBI K «Xamce» Huzamu

[enesp Huzamu [siamxeBu «Xamce» («lIaTepriia»), Kak U3BECTHO, ObLT Ha-
nucad B XII B. Ha epcuACKoM s3bIke. Bo BTOPOM U3 COCTABIAIOIIUX €TI0 IIATH
nosM Huzamu ynemn oco6oe BuuManue bapoeny, TereHaapHoMy My3bIKaHTY
nsopa Cacanuzackoro naps Xocposa [Isspeu3a 11, kotopsrii npasui B $90-628 rr.
Kak ormernna amepukaHcKasi MCCIIE0BATENBHUIIA UPAHCKOTO IIPOUCXOKICHUS
@upysza Xa3zpau, «COINOCTABICHUEM MY3BIKH, OTHOCSIIECHCA K JABYM Pa3HbIM
spam, Huzamu nepebpachiBaeT MOCT Uepe3 IIeCTh CTOIETHH, COeIUHsS CBOE
Bpemsi ¢ BpemeHeM bapOena. .. Conocrtasisisi My3blkaHTOB CacaHHUICKOTO JIBOpa
C OIMCAaHUEM MY3BIKAJILHOM IIPAKTUKHU CBOErO BpeMeHH, Huzamu ctpemurces
CO3/JAHUIO HOBBIX CBSI3€M MEXLY IpaMu U JIFOAbMM» (31€Ch U JlaJiee MEP. C aHIIL
Mot — A.b.) [11, c.174]. B Teuenue BekoB nocie cmeptd Huzamu B 1209 ero
NPOW3BEICHHS, TIEPETTUCAHHBIE MHOTOYHMCICHHBIMU KaJUTUTpadamMmu U3 pa3HbIX
KOHIIOB MYCYJIbMaHCKOI'O MUPA, @ HE TOJILKO €TI0 IEPCOSI3bIYHON YaCTH, LIUPKY-
JIMPOBAJIM 110 BCEMY PETHOHY, IEHCTBUTEIBHO CTAB MOCTAMU MEXKTy JIFOABMU U
spamu. PykomcHbIe KHUTH 0OTraTo MILTIOCTPUPOBATHCH XYIOKHUKAMH, TIPE-
CTaBHUTEISIMU pasHbIX 11KkoJ or Tabpusa u llupsana no I'epara u Byxapsl, «cHa0-
’Kasl UCKyCCTBO MUHMATIOPHI YPE3BBIUYANHBIM M300MIIMEM TEM H CIOXKETOB: €T0
«Xamcey» Bmecte ¢ «l1laxaame» @uproycu ObUIM CaMbIMH HILTIOCTPHPYEMBIMU
JUTEPATYPHBIMU NPOU3BENEHUAMN [12].

ACHeKTbI 0CBOCHHOCTH TeMbI

Jlomeaimue 10 HAIMX THEH MUHUATIOPI HECYT B ce0e, TOMUMO TPOYETO,
¥ UH(POPMAIIHIO O COBPEMEHHON UM MY3BIKAJIbHOM MPAKTHKE MYCYIbMaHCKOTO
Boctoka, sBissich, TaKMM 00pa3oM, OOBEKTOM HHTepeca JUIsl My3BIKOBE/IOB, B
YaCTHOCTH, UICTOPHKOB MY3bIKH M OPraHOJIOTOB, KOTOPBIX MPHUBIEKAIOT N300-
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paXEHHbIE HA MUHUATIOPAX MY3bIKaJIbHbIE HHCTPYMEHTHI MPOILIBIX BEKOB.
Cpenu Takux yuénbix I 'ennun Teyre n3 ToKkMIICKOTO YHUBEPCUTETA UCKYCCTB,
KOTOPBIN «UCCIIEN0BAJ IEPCUICKYIO, MOTOJIBCKYI0 U OTTOMAHCKYH0 MUHHA-
TIOpBI HA TIPEAMET U3YUEHUSI CTPYKTYpPbl MY3bIKaJIbHBIX UHCTPYMEHTOB, UX
MCIOJIB30BAaHMS U MCIIOJIHUTEIBCKOM MaHephl B KoHTeKcTe» [ 13]: azepOaii-
mxaHckue uccnenosaremu Caaner A6aymiaena [ 1], Cerna Kypbananuesa [6]
u Memxuyn Kepum [4], KoTOpbIif TposiBUIT ce0si KaK M3TOTOBUTENH PEIUTUK
HECKOJIBKUX MCYE3HYBLIMX MY3bIKaJIbHBIX HHCTPYMEHTOB. C 19751, oH 3aHU-
MaJsics X Bocco3nanueM. IlepBblil nHCTpyMeHT nosBuics B 1976, a nocnen-
HHAM W3 BOCCO3MAHHBIX MM Ha AaHHBIM MoMeHT — B 2(10. Bcero um u
paboTHUKaMU Bo3rIaBinseMoil uM Hayunoit maboparopueii mo BoccTaHOBIIe-
HUIO U YCOBEPILIEHCTBOBAHUIO CTAPUHHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB IIpU
bakuHckol My3bIKanbHOM akageMuu Bocco3aaHo 1} uHCTpymMeHTOB. JT0:

- yaHr, ap(ooOpa3HbIil My3bIKaTbHBIM HHCTPYMEHT, HanboJIee YacTo yIo-
MHHaeMbIi B TBOpeHUsAX Husamu, cormacHo KOTOpomMy Ha HEM UTPAIU U MYK-
YUHBI U KSHIIMHBI B TOPE U pajocTh; py0ad; pym; doryp; 6apOen, Ha3BaHHBIN
B 4yecTh bap0Oena, yrmoMsHyTOro, Kak OTMEYaJIOCh BHINIE, B «XOCpPOBE U
upun»; MUpBaHCKUHA TaHOYpP; YOTYp; YaraHa; roIys3; a TakKe HycXxe, KOTo-
pbIit 6611 M300peTéH My3bikoBeoM XIII-ro B. CeduanmmHom YpmeBu u ko-
TOpBI B MUHHATIOpax HE BCTPEYAETCH.

B n3rorosneHun peruimky MOCieIHEro HHCTPyMEHTa, Hycxe, M. Kepum
onupaiics Ha HayyHble u3bickaHus 3eMpupsl CadapoBoil, 1MocBAIIEHHbIE
CPEIHEBEKOBBIM MY3bIKOBETUECKUM TpakTaTam [9]. BoccTaHOBIIEHHBIE MY 3bI-
KaJIbHbIE HHCTPYMEHTBI CTAJIM KaK 3KCIOHaTaMu ['ocynapcTBEHHOTO My3es
MY3BIKQJIbHOHM KYyJIbTYpbl A3epOaiikana, Tak 1 HHCTPYMEHTaMH MY3€HHOTO
AHcaM0nsl CTapUHHBIX MY3BIKaJbHBIX MHCTPYMEHTOB, MCIIOIHSIOIIETO, B
YaCTHOCTH, CPETHEBEKOBYIO MY3bIKY, B paciin(poBKe KOTOPOI OrpoMHast 3a-
ciyra Taxoke npuHauiexur 3.CadapoBoii.

CooTHeceHre MUHHMATIOP € TEKCTOM: IMTHPOBAHME W IOMbICTMBAHUE

Wnmoctpupys auteparypy, XyA0KHUKH ITEPEHOCHIN croxkeTsl Huzamu B
CBOIO 3II0XY U CBOE MECTO, KaK CIpaBeJInBO oTMedaroT ['anuna [TyrauenkoBa
[8] u Kepum Kepumos: «...XynoXKHUK, WUTIOCTPUPYS AaKE TPAAUIIUOHHBIE
JUTEPATYPHBIE TEMBI. .. TPAKTOBAJI KX HA COBPEMEHHBIN J1aJ], TIOKa3bIBasi CBOUX
repoeB B COBPEMEHHBIX KOCTIOMaX, B PeaJIbHON KOHKPETHONH 0OCTaHOBKE»
[5,c.21]. CpaBHeHMEe MUHHATIOP CO cTpokamu Huzamu, KOTOpble OHU OBLIH
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IIPU3BaHbl WIIIOCTPUPOBATh, NOKA3BIBAET, YTO XYA0KHUKH HE IIPOCTO CIE0-
BaJIM OyKBE TEKCTa, a MPOSBIISIIA PU ITOM OOJNBIIYIO (haHTA3HIO U KPEaTHB-
HOCTb. OHM HE LHMTHPOBAIU TEKCT, UM HE TPeOOBAIUCh MHCTPYKLIHU K
JETaIbHOMY €r0 OTpakeHuto. HarpoTuB, OHM yCIIENIHO €ro JOMBICIUBAIIH,
TBOPYECKU MOJIENIUPYS onUchiBaeMyro y Husamu curyanuro.

K npumepy, Huzamu B HECKONBKUX CTpOKax {(UeTHIpEX OeWTax) rOBOPUT
0 MY3BIKAJIbHBIX TaJlaHTaX PUTHD, CONPOBOKAABIIEH 11axa baxpama Ha oxore:

IIpu eceti kpace ceoeti ona npeKpacHo neia,
Hckycno uepana na pyoe u 6vi1a 0biCMmpoHO20ll 8 NJSACKE.

Kozoa noo 3eyku pyoa ona nena,
To nmuybel ciemanucs K Heil 0mogcrooy.

Ha oxome, na nupax c surnom u pyoom 6onvuie, uem cex Opyaux,
Llax srcenan crywams e€ 2010¢ U neCHU.

Opyoicuem eé Ovln uane, a opyscuem uaxa — Cmpebl.
Ona buna no cmpynam wauea, a wax oun ouus. [7,136]

CroeT 0XOTHlI, IJI€ OHa pa3BieKaa I1axa CBOEH My3bIKOH B TO BpeMsl, KakK
OH HCKYCHO OXOTHJICSI HA OHArpOB ObLIT OYEHb MOTMY/ISIPEH CPeIi MUHUATIOPHC-
T0B. OHM >KMBOIHUCAJIM ITIABHBIX T€POEB, OHAIPOB, U MY3bIKAJIbHbBIN HHCTPY-
MEHT - YaHI, B TO BPeMs KaK B OpUIMHAJIE TOBOPUTCS, YTO OHA IIPEKPACHO
urpaja Ha JIByX MHCTPyMEHTaX, U3 KOTOPbIX 4aHT {appooOpa3HbIil) yromMu-
HaeTCs JIBaX/bI, B TO BpeMsl Kak pya (JIIOTHEOOPa3HbIii) — Tprkabl. O1HaKO
XyA0KHHUKH, IOYEMY-TO, OTIAJIH CBOE IIPEANOYTEHUE UMEHHO YaHTy U TOJIBKO
emy. OOparaet Ha ce0si BHUMaHHE (DAKT, YTO HA BCEX WILTIOCTPALUAX ITOM
CLICHBI €CTh ell€ TO, YTO He onucaHo Huzamu, HO BOCIIPUHUMAIIOCH XYIOXK-
HHUKaMH Kak oOs3arensHoe. [Ipex e Bcero, 3To cBUTA, KOTOPasi, KaK U3BECTHO,
«UTpaeT KOpoJs», a uyTo e 6osee BaKHO ¢ MHTEPECYIONIEH HAC My3bIKallb-
HOMW TOYKH 3pEHHUsI, ITO MY>KCKasi GUTypa, AeprKalias Mo Y341kl JOIIa/b, Ha
KOTOpOU cuuT urpatomiast Ha yanre @utHs (M. 1-5). (K. KepumoBbim 0T-
Meyajach 3Ta 0COOEHHOCTh MHUHHATIOP, «OKUBIEHHBIX JOMOTHUTEILHBIMU
NIEPCOHAXKaMH, HENPEAYCMOTPEHHBIMU JIUTEPATYPHBIM CroskeToM» [5,¢.17].)
CoBpeMeHHbIe WILTIOCTPATOphl oMbl Hu3amu 3Ty netanb He 0TOOpaxkalor,
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T.K., HE OyAy4H 3HAKOMBIMU C TIOZI00HOM MPAKTUKOM KUBOTO MY3BIKaJIbHOTO
COIIPOBOXKJIEHHSI B MOMEHT OXOTHI, HE JIOra/IbIBAlOTCS O €€ BaKHOCTU. MuHua-
TIOPHCTHI JKe OBLITM XOPOIIIO 3HAKOMBI KaK C BOIPOCAMH UCIIOJHEHHS Ha MY3bI-
KaJIbHBIX UHCTPYMEHTAX, TaK ¥ C BOIPOCAMU MY3bIKQJIbHOT'O COTIPOBOXKIECHUS
B ITOXOJIE, & TAK)KE C TOHKO CTSIMU BEpXOBOi €3/161. IMEHHO 03TOMY, T0JOOHO
CBOMM JAJIEKUM IIPEIIECTBEHHUKAM, OHU HUKOT/IAa HE YITyCKaIXd U3 BUY I10-
BOIbs 1 cTpeMena (M. 6-8), uro yacto 3a0bIBa€TCsl COBPEMEHHBIMH XYT0XK-
HUKaMHU U CKyJIbIITOPAMH, HE 3HAKOMBIMU C BEPXOBOH €3/101 Ha COOCTBEHHOM
omnbite (M. 9-11). (IlomyTHO OTMETHM, UTO MHOTHE COBPEMEHHBIE XYJIOXKHUKH,
oToOparkasi U My3bIKaJIbHBIE PEaIM COBPEMEHHOCTH - HAIIMOHAIBHBIE U €BPO-
NEeICKUe MY3bIKaJIbHbIE MHCTPYMEHTHI U MCIIOJHEHUE HAa HUX, - 4aCTO JOIyC-
KaroT TPUHIUITHAIBHBIE OMIMOKH, YTO YK€ OTMEUaIoCh UCCIIEA0BATENsIMH |3,
c.39-41: 9]) B mpeacraBieHn# XyI0’)KHHKOB MPOIILIOT0, KOTa He ObLIO IPYyroro
croco0a NnepeABMKEHUs 110 CYIIIe, KaK TOMBKO MEIIKOM, BEPXOM MU B ITOBO3KE,
1300pa3uTh BCAAHUKA HA KOHE 0e3 HeOOXOIMMOT0 CHApSHKEHHUS, 3TO PaBHO TOMY,
YTO B HAIlIEe BPEMsl HApUCOBATh €Iyl aBTOMOOHIIb Oe3 Konée. B momanmunyio
K€ PPy CYLIECTBOBAJIa U 3BOIIOLMOHUpOBAJA L€asi KyJbTypa JIOIAIUHON
YIPSIKH, KOT/Ia OHUX TOJIBKO CTPEMSH ObLIO HECKOJIBKO BHIOB — MYXKCKHE,
xKeHckue, nerckue (M. 12-15). XynokHUKH cpeHUX BEKOB NOHUMAJH, YTO
COYETaTh UTPy C YIPaBICHHEM JIOIIA/IbIO BCATHUKY, TEM OoJiee IEBYIIIKE, HEBO3-
MOxHO. [IpaBauBoe oToOpakeHHe 1eTanei MOBCeTHEBHOM )KU3HU XapaKTepHO
JU1sl UICKy CCTBa MUHMATIOPHI B LIEJIOM, IIPOSIBIISISACH HE TOJIBKO B MILTFOCTPALIUSIX
K npou3BeneHusiM HuzaMu, HO M K MPOU3BEAECHUSAM Pa3HbIX aBTOPOB J10 U IIOCIIE
Hero. K npumepy, B «llaxnama» ®@uproycu Takxe ecTh ClieHa, riae baxpam oxo-
TUTCS MOJ] 3ByKU MY3bIKH, U3BJI€KaeMoi 13 uaHra Asanoil. Ha munuariopax,
WLTIOCTPUPYIOIINX 3Ty clieHy baxpam n A3ana n300paxeHsl BEpXoM Ha BepO-
mroze, ynpasisieMoM camuM baxpamoM. TTockonbKy B 3TOM ciydae HeoOX0IH-
MOCTb B IOBOJbIpE OTHaAaeT, ero Tam Het (M. 16,17). B ummtoctpanusx
«Xamca» Amupa Xocposa JlexsieBy, BJOXHOBIEHHON OZTHOMMEHHBIM LIEEBPOM
Huzamu, My3uimpy1oiyto BoO BpeMsl IIaXCKOW OXOTBI BEPXOM Ha JIOLIau Je-
BYIIKY TaKKe COIPOBOXAAET CIIYTra, IepKallliii Jo1aab MO y3/I1bL

OuepenHoil mpuMep 0TOOpaKEHUsI B UIUTIOCTPALIUSAX TOTO, YETro He ObLIO
B I1093UH: ONMCBIBAs BU3UTHI baxpamMa K ceMH KpacaBUIlaM B pa3HbIE 110 LIBETY
NaBUJILOHBL, HM3aMi yIOMHHAET 0 My3bIKE TOJIBKO €MHOKbI, OITUCHIBASL €TO
npeObIBaHNE BO BTOPOM - KEITOM MAaBUIBOHE:
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OH Hanpaguacs 8 3010MuUcmblii 080pey, pacmouads 30J10mo,
Umobwl e2o padocms 803pocia 6 cmo pas.

Tam on 80308ue 08opey padocmu,
Pacnanas eecenve sunom u necuamu... [7,212] (Mnn. 18)

OpHako Ha BCEX MMHMATIOpaXx, MIUIFOCTPUPYIOLIUX €r0 BU3UTHI BO BCE
OCTaJIbHbIC MTAaBUIIbOHBI, HE3aBUCUMO OT HMX LIBeTa (KpacHBIN, OMPIO30BBIN,
CaHJIaJIOBBI|, OeJIbIi U 1p. ), n300paxkeHbl My3bIKaHThI (M. 19). XynokHUKH
TEM CaMbIM BC€ KaK OJIMH [10KA3aJI1, YTO IIAXCKUIl OTABIX OHU HE MOIVIU IIpEJl-
CTaBUTH 0€3 MY3bIKHU, JTUIITHUM MOATBEPKICHUEM TOMY SIBIISIETCS IPUCYTCTBUE
MY3BIKaHTOB B U3BECTHOM CLIEHE, I7I€ 111aX, OTJbIXas B JIOME OJHOIO U3 CBOUX
BACCaJioB, BUAUT TaM JEBYILKY, MOJHUMAIOIIYIOCS ¢ OBIYKOM Ha Iiedax o
JICCTHHIIE, U Y3HAET B HeW DUTHD. B TeKCTE My3bIKAHTBI HE YIIOMSHYTHI, & Ha
MUHHUATIOPE MPUCYTCTBYIOT.

Emé onun npuMep 1OMbICINBaHUS ABIISIET WUTIOCTPALUS K CLIEHE ITpUe31a
Xocposa k IlIupun, xorna oxa ero He npussiia. Ha stoit munnatiope Hlupun
U €€ JIIOAM BBINISIBIBAIOT U3 OKOH JIBOPIIA, KTO-TO U3 YEJSIAU BO3UTCS B IIPU-
MBIKAIOILEM K JIOMY CaJly, OTOPOKEHHOM U3ropoAbto. He mpunsAThIil X0oCpos,
BEPXOM Ha KOHE, HAaXOJUTCS 10 Ty CTOpOoHY 3abopa. [Tomumo Hero 3a u3ro-
POABIO, Uy Th ITOOAAJIE OT HETO CTOMT IpyIa U3 TpEX yenoBek. O4eBUIHO, UTO
9TO JIFOJIU €r0 CBUTHI, KaK U3BECTHO, UTparolel Kopossi. OAUH U3 CBUTHI UTPa-
eT Ha yanre (Mmw1.2(,21). Huzamu He ynmoMuHall 0 My3bIKE B 3TOH CLIEHE, HO
XYIOKHUK PEIINI, YTO MY3BIKAHT HEOOXOIUM, BO3MOXKHO, U1l TOTO, YTOOBI
npuBieys BHUMaHue [lIupuH 3BykaMu My3BIKH, a TAK)Ke, YTOO repenars My-
3BIKOW CBOM JIMPUYECKUE UYBCTBA, NBITAsICh U €€ HACTPOUTH Ha ATOT Jaja. Kak
TYT HE BCIOMHUTb TPAKTHKY CEpPeHa 11071 OaTKOHOM U3 €BPOTIECHCKOTO MPOII-
JI0T0, 3aneyariénHyto B ctuxorsopeHnu bappu Kopnyomnia

«Inesilla! I am here,

Thy own cavalier

Is now beneath thy lattice playing:

Why art thou delaying? »,

0oJiee 3HAKOMOMY PYCCKOSI3BIYHOM MyOnHKe Oarogaps Iy IKUHCKOMY I1e-
pesony u poMancy M. M.I'munku:

«A1 30ech, Hne3unvs, s 30ech, n00 OKHOM,

Obwvsama Cesunbst u Mpakom u CHOM.
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Hcnonnen omeazoti, oKymawn niaujom,

C ecumapoii u wnaeou s 30ecb, N0OO OKHOMY.

He nHa mycynbmanckom i BocToke 3apoauiiach Tpaauius My3UIMPOBa-
HUS 10 OAJIKOHOM BO3JIFOOJIEHHON?

IleBubI 1 NeBUILI?

B 10 x€ BpeMms B 11033UM €CTh TO, YEro He HAUTHU B MUHHUATIOpaX. B To
BpeMsl, KaK MUHHATIOPUCTBI aKTUBHO OTOOPayKaIu UCTIOJHUTECH Ha pa3Iny-
HBIX MY3BIKaJIbHBIX HHCTPYMEHTAX U, PEKE, TAHLIOPOB, OHU HE J1al0T SIBHOTO,
OJJTHO3HAUYHOTO IIPEACTABICHUS O NMEHUM U neBlax. IlockonbKy pThl y Beex
M300paKEHHBIX B UCKYCCTBE KHMKHON MUHHATIOPBI JIIOZICH 3aKPBITH, TPYIHO
UICHTUDHUIMPOBATE, KTO k€ U3 HUX MoeT? [TockonbKy y azepOailmkaHCKUX
XaHEHJI€ TPaJIMLIMOHHO B pyKax raBall, TO JIEMY€ BCEIO MPEAION0KUTh, UYTO T€
13 MY3BIKAHTOB Ha MUHMATIOpPAX AEp)KaT pPOJICTBEHHBIN raBajay MHCTPYMEHT
nad, 6yoeH, sBistoTcst eBiamu. OJHAKO CTPOKHU U3 oM Huzamu cBuieTenb-
CTBYIOT, YTO MIEHHE MOIJIO COBMEIIATHCS C UIPOIl HA MYy3bIKaJIbHBIX UHCTPY-
MeHTax. K npumepy, B CKa3ke CeIpMOM KpacaBHLbl €CTh JIEBYIIKA, KOTOpas
W3JIMBaJIa CBOIO MeyYalb O IPEPBaHHOM CBUAHUH B [IECHE, AKKOMITAHUPYs cede
Ha YaHre:

B3a6 uane, 6 nonnouw,
THanvyamu nepebupas cmpynsl uanea, ona 3aneia:
«Ilpuwina éecna...» [7, 339]

T.e., 1000 U3 M300paKEHHBIX HA MHUHUATIOPAX MY3BIKAHTOB C MHCTPY-
MEHTOM, Oyab TO A3¢) WK Ipyroit (KOHEYHO, 32 UCKIFOYEHUEM TYXOBBIX MH-
CTPYMEHOB), MOT' TaKXe U I€Th, YTO ObIO €CTECTBEHHBIM B 3IOXY, KOTJa
MCKYCCTBO OBIJIO OTMEUYEH OOJIBIIUM CHHKPETU3MOM I10 CPaBHEHMIO C HACTOS-
muM BpeMeHeM. B AzepOaiimkane B HacTosiee BpeMs MOA00HbIN CUHKpe-
TU3M HaOJIOIAeTCs TOJIBKO B UCKYCCTBE AIIMIOB, KOTOPbIE COYETAIOT IIEHUE C
UTpO¥ Ha My3bIKaJIBHOM HHCTpyMeHTe — ca3e. B Cpenneil Azun coBMelieHne
OJJHUM HCIIOJIHUTENIEM IIEHUS U UTPBI IPUCYTCTBYET, K IPUMEPY, B UCKYCCTBE
TYPKMEHCKHUX OaxIIy, MOIOIMIMX U UTPAIOLIMX Ha ayTape. Takum oOpazom,
MOYKHO TPEINONIOKUTH, YTO TIETh MOT JII000W U3 N300paKeHHBIX Ha MUHHUA-
TIOpaX UHCTPYMEHTAIUCTOB. Takke MOXKHO JOIyCTUTh, YTO OHU MOIJIM CMe-
HATH JpyT Jpyra B NEHUU U, BO3MOXHO, NeTh aHcamOieMm. OTcyTcTBUE
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OTKPBITBIX PTOB OOBACHSETCSA TEM, YTO TO OBLIO SCTETUYECKU UyXKIIbIM HC-
KyCCTBY MHUHUATIOPBI, U30€raroeMy npsiMbIX MPOSBICHUN YyBCTBEHHOCTH U
HaTypajn3Mma.

My3bIKaabHbIe HHCTPYMEHTBI H MY3bIKAHTBI: IPHOPUTETHI M HEPAPXHSA

HauGonee yacTbiMu 13 3are4anIEHHBIX HA MUHUATIOPAX HHCTPYMEHTAX sIB-
msttorest 6yOeH (13¢) u yanr. Ha HEKOTOPBIX MHOTO(UIYPHBIX MUHHATIOpax
Kpome J3(a HeT APYruX UHCTPYMEHTOB, @ HA HEKOTOPBIX MOKHO YBHJIETh JBa
OyOHOOOpa3HBIX HHCTPYMEHTA, 4y Th PA3HAIIMXCS 10 pasMepy. JlyonupoBanue
MHCTPYMEHTA B paMKax OJHON MUHUATIOPHI NpeJICTaBiseTcs BaKHbIM. Henb3s
BCTPETHUTH, K IPUMEPY, ABa YaHTa W JBa Y4, IPaB/a, Moma atoTcs B 0aTaib-
HBIX CLIEHAX JyOIMPOBaHHBIE yXOBbIE — TPYOBI, IIEHITY pbl, KapHau. PazHoBU -
HOCTH JIFOTHEOOPa3HbIX MHCTPYMEHTOB MOTYT COCYIIIECTBOBAaTh B MUHUATIOPE.
INonHOE Mcue3HOBEHUE U3 a3epOailHKaHCKON MY3BIKH 13()a, CTOJb MOMYIISIPHOTO
B [IPOLIJIBIE BEKA J0 TAKOI CTETIEHH, YTO B IPYIIIIE MY3bIKAHTOB, KAK CBUETEIb-
CTBYeT M300pa3UTEIbHOE UCKYCCTBO, JAKe ABOE MOIIIM UTPATh HA HEM, TOBOPHT
0 TeMOpOBOIi IIEpeMeHe, NCUE3HOBEHHH METAJITMYECKOTO 3BOHA.

Ecmu ¢ n13¢homM, MHOTOKpaTHO BOCIIPOU3BEAEHHBIM HA MUHHATIOpaX BCE
SICHO, TO TIOSIBIISIIOILIMICST HA HUX YaHT, JIMIIb HEMHOTO OTCTAOUIUH OT A3(da
4acTOTOM MOSIBIIEHUSI B UCKYCCTBE MUHUATIOPHI M HE TIOXOXKU M HA IPYTUE UH-
CTPYMEHTBHI, IPEJCTABIAETCS NHCTPYMEHTOM HEOJHO3HAUHBIM. 3a €ro camo-
OBITHOCTHIO U MOMEHTAJIBHOW Y3HABa€MOCTBIO CKPBIBAIOTCS BOIPOCHI, HA
KOTOpbIE TIOKA HEe HaiiieHo oTBeTa. [louemMy Ha OOIBIIMHCTBE MUHHUATIOP YaHT
n300pak€H CO CBOETO poja AJTMHHOMN, MPSIMON MM U30THYTOHN MOAIMOPKOH,
HOYKOM, KOTOPOH HET HU Y OJTHOM COBPEMEHHBIX PEIUIMK 3TOTO MHCTPYMEHTA?
IlepBas n3 HMX, U3rorosieHHas MemxkHyHOM KepuMOBBIM, MOSIBUJIACh B
1976r. 3a HuM nocnenoBanu My3blKaHThl U3 Typuun — @epunys, O3ropes,
@ukper Kapakas, gyanr koroporo Obl1 co3fad B 1995, u, noznuee, Mexmer
Coiinemes, U3TOTOBUBIIMM YaHT AJIs1 BeAylien Typenkoi appuctku Hlupun
[Tanuaporiy. B 2012 azepOaiimxanckuii nHxenep Mamenanu Mamenos cos-
JlaJ1 CBOIO, aKyCTHUYECKHU Y COBEPIIEHCTBOBAHHY IO BEPCUIO YaHra ¢ 44-ms cTpy-
HaMH ¥ BO3MO)KHOCTBIO JIETKOW HacTpoWKHU. OHAKO HUKTO U3 COBPEMEHHBIX
M3TOTOBUTENICH YaHra He 0OpaTHI BHUMAHUS Ha 3Ty JI€Tajlb, O4EBHIHO, CUUTAs
e€ M3NUIIHEH, B TO BpeMsl, KaK I TIOJAaBISIONIETO OONBIIMHCTBA MUHHUATIO-
PHCTOB CPEAHMX BEKOB OHa ObLIa 00s13aTeNIbHOM. BMecTe ¢ TeM, n3yueHune uKo-
HOorpauu 4aHra B pa3HBIX KyJIbTypax (penbedsl, CKyIbnTypa, (pecky,
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KHUJKHAasi MUHUATIOPHI U T.IL. u3 Accupui, JpesHero Erunra, pesueit I'pe-
un, KaBkasckoit AnbGannu, Kuras, ['py3un u T.1.) IEeMOHCTPUPYET, YTO HUT/IC
ap(}ormonoOHbIe HHCTPYMEHTHI IPUCIIOCOOIEHUS B BUJIE HOKKHU-TIOTIOPKHU HE
umeroT. CienoBaTeNbHO, 3Ta JIeTalb KOHCTPYKIMH ObLIa XapakTepHOM 0co-
OEHHOCTBIO YaHTa Ha OMpeAETIEHHON TEPPUTOPUN MYCYITBMAHCKONH A3UH U B
onpenenénnoe Bpems. OHa, OecCoOpHO, NOJKHA ObUTa OBITH BBI3BaHA KOH-
KPETHBIMH (DyHKIIMOHAIBHBIMUA TPEeOOBAaHUSIMU U, B CBOIO OYEpe/ib, ONperie-
Js1a cietu(UKy UCTIOTHEHUS Ha HEM.

B nacrosimee Bpemst Ha yaHre urpaioT B AzepOaiimkane ®aszmis Paru-
MoBa, B Typuuu - @ukper Kapakas, [llexBap bemmporny, B CoeqnHEHHBIX
[MTarax - mpod. PoGept JIabapee, Boimyctupmuii B 2001 roqy conbHbINA TUCK
«Yenrnamey, u npyrue. TexHuka, MaHepa UX UTPbl HA 9TOM UHCTPYMEHTE HE
BCEI/a COBIA/IAET C TOM, KOTOpasi MPAKTUKOBAJIACh B MPOIJIbIE BEKA U OTpa-
’KE€Ha B UCKYCCTBE MUHHUATIOPBI. OJTHAKO 3TO BONPOC TpeOyeT OTAEIbHOIO pac-
CMOTPEHHUS, YTO BBIXOJIUT 33 PAMKH JAaHHOIO UcciienoBaHus. OTMETUM TOJIBKO,
YTO B TO BPEMS KaK B COBPEMEHHBIX PEIUIMKAX HE BOCHPOM3BEAEHA HOXKKA-
MOJIIOpKA, B HEKOTOPBIX COBPEMEHHBIX BEPCHUAX UaHTa, HAIPOTUB, UMEETCS
JeTaib, KOTOPOH, COMIaCHO N300paykKeHUSIM Ha MUHHUATIOpax, He ObUIO y HcC-
TOPUYECKOTO YaHTa. JTa JeTallb UMeeTcst y ap(dbl U Ha3bIBaeTcs (TiepeHeil)
KOJIOHHOM, WM CTOMKOM. CIUTAETCSI, 9TO «100aBUB MEPEAHIOI0 KOJIOHHY JJISt
OO0JIBIIETO HATSHKEHUS CTPYH, EBPONCHIIBI {BEPOATHO, KEIBThI) yCHIIUIIN 3By U-
HOCTB BOCTOUHOU apds» [2]. Hu B 01HO# 13 BOCTOUHBIX MUHUATIOP HE HANTH
YaHTI ¢ aHAJIOTUYHOM CTOMKOM.

MuHUaTIOpbl CBUAETENBCTBYIOT, YTO K Pa3HBIM MHCTPYMEHTAM U UCIIOJIHU-
TEJSIM Ha HUX OBLJIO pa3HOE OTHOIIEHHE. /[BOPIIOBBIE My3bIKAaHThI OOBIYHO 3a-
HUMAaIOT MECTO B IIEHTPE WIH LIEHTPAJIbHOM HIM)KHEM CETMEHTE MUHUATIOPBI,
X0po110 BUHBL [10 BBIFOTHOCTH HX MECTO YCTYNAET TOJILKO MECTY IIPAaBUTEJISL.
OOBIYHO OHM UTPAIOT HA CTPYHHBIX IIUIKOBBIX M CMBIYKOBBIX, IyXOBBIX (HOM)
u 0y6He (13(). THCTpYMEHTBIL, IOSIBIISFOIIUECS B CIIEHAX OXOTHI U OUTB, U UC-
MOJIHUTENM HA HUX 3aHUMAIOT MHOE TIOJIOKEeHHE B MUHMaTIOpax. OOBIYHO OHU
pacrionaratorcsi o 60KaM 1 BBEpXY MUHHATIOPBI, HE Cpa3y Pa3IMYMMBbI B TOJIIE,
YacTO MOTYCKPBITHIE pebe()OM MECTHOCTH, UX 3arnumaromum (Mmr.22-24), n
YK, KOHEYHO, HE «HJIyIIHe BIIEPEIM BOicKa Ha rose 6os» [3, c.14], yto mpoTtu-
BOPEUMIIO OBI 37[PaBOMY CMBICITY, @ [IOTOMY HE MOIJIO MIMETh MECTO B PEaIbHOCTH
U, KaK CJIeJICTBUE, HE BCTPEYACTCs] B MUHUATIOPAX. DTH UHCTPYMEHTHI - TPYOBI
u GapaOaHsl (IIeHITyp, KapHail U KEC) — OUeHb OONBIIOro pa3Mepa, T.K. IpeIHa-

43



12 (40) Incosenat vo madoantyyet problemlar: / Froblemms of Arts and Culture /ITpo6aeMb! ncKyccTBa U KyABTYpPBI

3HAYAFOTCS OOJIBIIIE ISl TPOMKHX CUTHAJIOB, COOOIMIAIONINX O Ha4ase aTaku, JIO-
KaJIM3alMy ¥ XoJie 00s1 MM OXOTHI, JIJIsI BOOYIIEBICHHS CBOUX U YCTpaIlICHUs
BparoB B 000, @ HAa OXOTe — YTOOBI HAITYTaTh M MMOTHATH 3Bepel B HY>)KHOM Ha-
IIPaBJIEHUH, Ha OXOTHUKA. OHU HE NpEAHA3HAUYEHBb! JJIsl UCIIOTHEHUS MY3bIKH,
CIOCOOHOM yCIaauTh yXO B3bIcKaTenbHoro ciymarensd. Auddepenmnuponan-
HOCTb B ITOJIX0/I€ K H300pa’KeHUIO Pa3HbIX MY3bIKAJIbHBIX HHCTPYMEHTOB TOBO-
puT 00 ompenenéHHOW HepapXuH, XOPOIIO MOHUMAEMOH XyIOKHHUKAMH.
JIBOpIIOBBIE MY3BIKAHTHI, OYTy4r UCKYCHBIMU UCTIOTHUTENSIMH, - ITTOXUX OBI KO
JBOPY HE JOoMycTwn! - SBISUIMCH yKpallleHUeM (He 3ps Iv1aBa U3 «XOCpOB U
[upuny», moBecTBYIOLIAs 0 MUPE, Ha KOTOPbIi X0cpoB mo3Bai urpars bapoena,
TaK M Ha3blBaJlach « YKpalleHue nupa XocpoBOM») U MmouuTanuce. Mx ogapu-
Bayu npasurenn. Huzamu onucai, uro bap6en menpo Harpaxnaics XocpoBoM
3a cBO& MCKYCCTBO OOrarhbIMM OfiestHUsMU, U 4T0 bapOen BMecte ¢ Hekwucoid,
IIEBILIEM U MIPABIIEM Ha YaHTE, NOJYYWIH B Jap no HeBonbHULE. HecnpocTa
JIBOPLIOBBIM MY3BIKaHTaM YAEJSETCS NPUCTAIbHOE BHUMAHHUE U B JIUTEPATYpeE,
U B U300pa3uTEIbHOM HCKYCCTBE.

BoenHbIe ke My3bIKaHTBI CKOpEe BBITOIHSIIN (DYHKIIUIO PUKJIIATHYIO, a [0~
TOMY UX UMEHA B JINTEPAType YMAITIUBAIOTCS, a TAKIKE, XOTh U OTPAKEHHBIE B
M300pa3UTEIILHOM UCKYCCTBE KaK Py OKPY’KaBIIEH XyJT0)KHUKOB KH3HH,
TeM He MeHee, B pOoKyce OHU He okaspiBatoTCs. (CrpaBenIMBOCTH payd OTMe-
THUM, YTO UCKJIFOYCHHUE TPEJICTABISET OoraTast CBOei HCTOpUEH U XyIOKeCTBEH-
HBIMU JIOCTHXEHUSAMU TPaJHLIUS SIHBIYAPCKUX BOEHHBIX OpKECTPOB MexTep).

Pa3 my3biKka B HCIIOTHEHU U UCKYCHBIX MY3bIKAHTOB U CJI0KHBIE B U3TOTOB-
JIEHUH My3bIKaJbHbIE HHCTPYMEHTHI SIBJISUIMCH YacThIO 1OCYyra, pa3BiIedeHus,
OT/IbIXa, a TOTOMY OBLITN XapaKTEpPHOI 0COOEHHOCTHIO )KU3HU JIBOpa U OJn3-
KHUX K HEMY KPYIOB, YTO BUJHO 110 KOJIMYECTBY KUBOMHUCYIOIIUX 3TO MUHHUA-
TIOP, TO SICHO, TIOYEMY Ha MUHHATIOPaX, OTOOPaKAIOUINX KAaHPOBBIE CLIEHBI
13 JKU3HU IPOCTBIX TPYKEHUKOB, 3TOTO MaJlo. IHCTpyMEHTHI, Kak U ceryac,
CTOMJIU JICHET, I0TOMY HPOCTHIE JIIOIU MOIJIH TO3BOJIUTH ce€Oe MPOCThIE UH-
CTPYMEHTHI, K MpuMepy, ¢ueiitononoOusle. Jla 1 Ha IOCYT, YKpaleHHbIH
UTpoii pod ecCHOHANOB, TPeOOBAINCH U BpeMsl, U cpeacTBa. CTaHOBUTCS T1O-
HSATHBIM, [I0YEMY, K IIPUMEPY, B IT03MeE «JIekn 1 MeKHyH» YIIOMUHAHUH O
MY3BIKE TOPa3/10 MEHbILE, YEM B OTIMCHIBAIOIIUX KU3Hb I[APCTBEHHBIX 0CO0
nosmax «Cemb KpacaBHUI» U, 0CO0eHHO, «XocpoB u LLIupun», B KOTOpOIi c10B
0 MY3bIKe Ha Opsi10K Oosblie. To ecTh My3bIKa B «X0CpOBE» Kak JIUTEpaTy p-
HBIH MpuéM Obl1a 00yCIIOBIIEHa HE CTOJILKO TEMOM JIFOOBH, ¢ KOTOPOM 4acTo
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OHa aCCOIIMMPYETCS U KOTOpasi MPUCYTCTBYET B 00EHX IMO3Max, CKOJIBKO pea-
JMSIMU KU3HM.

3aki04yeHue

ComnocrapiieHne TEKCTOB 103M Huzamu ¢ WumrocTpanusMyu K HUIM 1103BO-
JISIeT CAENATh CICAYIOIINN BBIBO/,.

MuHuatiopsl, BIOXHOBIEHHBIE «XaMC3», CO31aBAJIUCH B Pa3HBIX YACTAX My-
CYJIBMAHCKOI'O MMpPa Ha MPOTSKEHUU TOYTH IOJITBICSYEIIETHS XyA0KHUKAMHU
Pa3HBIX BEKOB U reorpaduii, MpercTaBUTENsIMU Pa3HbIX KO {TAOPU3CKOM, IIH-
Pa3CcKoii, reparckoii, Oyxapckoit U pod.). BHOCS cBOIi BKJ1a]1 B HHTEPIIPETALMIO
JIUTEPATYPHOT0 NEPBOMCTOYHNKA, MUHUATIOPUCTBI IIPOAEMOHCTPUPOBAIIH, 110~
MHMO BCETO IPOYEro, CBOE XOPOIIee IOHUMAHNE U IETAIIbHYIO OCBEIOMIIEH-
HOCTb B BOIIPOCAX COBPEMEHHON UM MY3bIKaJIbHOU IIPAKTUKHU.
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Alla Bayramova (Azarbaycan)

Idobiyyat musiqi tacriibasinin tasviri sanatds inikasinin sababi kimi

Nizami poemalar1 matnlorinin onlara ¢akilon illiistrasiyalarla miiqayisasi
asagidaki naticoye golmaye imkan verir. “Xomso”don ilhamlanan minillik
orzinds miiselman diinyasinin miixtalif hissalorinds miixtslif asr vo region-
larin, maktablorin (Tabriz, Siraz, Herat, Buxara vo s.) niimayandolori olan ros-
samlar torofindon yaradilmisdir. adobi menboyin tofsirini zonginlosdiron
miniatiir rossamlart hor siiydon alave, miiasir musiqi ger¢okliyi masalalorini
yaxsi basa diisdiiklorini niimay1s etdirmislor.

Alla Bayramova (Azerbaijan)

Literature as a cause of reflection of musical practice in fine arts

Comparison of texts of Nizami’s poems with illustrations to them makes
it possible to come to the following conclusion. Miniatures inspired by
“Khamse” were created in various parts of Moslem word in the cource of
almost half a thousand years by artists of different centuries and regions, by
representative of various schools (Tabriz, Shiraz, Heart, Bukhara and others).
Making their contribution to the interpretation of literary origin, miniature-
painters demonstrated their comprehension and detailed possession of
information in the problems of modern musical reality.

KuroueBble c10Ba: My3bIKaJbHbIE HHCTPYMEHTBI, KHIKHAsI MUHHATIOPA,
HCKYCCTBO UCIIAMCKOr0 MHpa, «Xamca» Huzamu, mmrepary pHO-My 3bIKAIIbHBIE
B3aUMOCBSI3U.
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=

Bahriim Gur hunting, with his mistress Azadsh,
Frome a Poraiae M5,

BriTIzE MussTH. + Prinied ap the (xFard University Tross.
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UOT 78.03

Anzenuna Anuweposa
{Kvipevizcman)

3Ha4YeHHe TBOPYECKOr0 HACJIENAUs BbIIAIOMIEr0Cs KbIPIbI3CKOro
KoMmmno3uropa-cuMdponucra Ackapa TyseeBa B HallIu JHH

B nocnennue roael B Kelpreiscrane Ha EepBbIi IJ1aH BBIABUHYJINCH KaTe-
TOpUHU JTyXOBHOCTH, HALIMOHAJILHOW MJIEHTHYHOCTH, CAMOOBITHOCTH HAIHO-
HaIBHOU KyIbTypbl. B 3TOH CBsI3M BakHOE MECTO 3aHUMaeT IMpodieMa
TBOPYECKOH JTUYHOCTH, POJIb U 3HAUEHHE TBOPUECKUX ACIATENEH B UCTOPUU
KylIbTyphl. Llenbio qanHoi paboThl SBIISETCS BO3POXKAECHUE TBOPYECKOTO Ha-
ClIeIUsl OJHOTO M3 OCHOBOIIOJOKHUKOB HALlMOHAJIBLHOM KOMIIO3UTOPCKOMN
mkoJel B KeIprei3crane, aBTopa nepBbIX KBIPTbI3cKUX cuMmdonunii Ackapa Ty-
neeBa (1920-1963). Uctopuueckas cyap0a Hacienus 3TOro TalaHTIUBOTO,
PaHO YIIEIIIero U3 KU3HU KOMIIO3UTOPa HEMpOcTast, TpeOyromas U mpakTH-
YECKOT0 BOCCO3/1aHUsl, U TEOPETUYECKOIO OCMBICIIEHHSI.

OnHaKo HEKOTOpBIE MPOU3BENCHUS KOMIIO3UTOPA TIOKA HE OOHAPYKEHBI
WJIY HaNJICHbl B HEIIOJIHOM KoMIuIeKTe. YacTs Hacienus ocranack B Mockse,
rae koMro3uTop B 1950-e rozpl mommyyan Beiciiee 00pa3oBaHKe, 4aCTh yTEepsiHA
IIPY CHOCE POAUTEILCKOTO AoMa B €. TOKOJIIOII, YaCTh HAXOANUTCS B JIMUHBIX
Y BEJIOMCTBEHHBIX apXuBax. B mpouecce Harel paboTbl 00HApY>KEHBI peIKHe
apXUBHBIE TOKYMEHTBI, IPOJIMBAIOLINE CBET HA KU3HEAeATeNbHOCTh A. Tye-
€Ba 1 €ro TBOPUECTBO.

J1oBOJIBHO 10JITO€ BpeMsi — BILTOTH A0 8(-X ronoB —mecTo Ackapa Tyneesa
B MICTOPUU OTEYECTBEHHON MY3bIKAIIbHOMN KYJIBTYpPbl ONIPENEISIOCH HCKITIOUH-
TEJIFHO €T0 BKJIAJIOM B Pa3BUTHE )KaHPOB CUM(DOHIYECKON My3BIKH. DTO yBEp-
TIOPBI, TTO3MBI I CUM(OHHYECKOTO OpKeCTpa, CUM(OHIYECKHE SMH30/bI B
TearpaibHON My3bike, [lepBas cumdonus (1961) u Bropas, HeokoHUeHHas
cumponust «Atai» (1963) [1:459; 3:193; 5:314: 9; 11:257]. Ognaxo, Bo-miep-
BBIX, HACJIEIME€ KOMIIO3UTOpA ropas/io LIMpe B )KaHPOBOM U TEMATHYECKOM
TUIaHE, BO-BTOPBIX, €r0 CUM()OHMYECKOE TBOPUYECTBO UCCIIEOBAHO J1aIeKO HE
MOJTHOCTBIO, YEMY UMEIOTCSl OObEKTUBHBIE M CyObEKTUBHBIC IIPUYHHBI.

B co3Be3anu KOMIO3UTOPOB U XyIOKHUKOB, ITUCATENEH U aKTEPOB, TI0ATOB U
pexuccepoB Tex JeT TBopuecTBo A.TyseeBa BbIAETSAETCS CBOCH MHAMBUIyalIb-
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HOCTBIO. B 1948 rony oH co3nain keiprei3ckyto cumponuto “Pogmuna”. ABrorpad
KJIaBHpa CUM(OHHH BIIEpBbIe OOHApY>keH HaMU B apxuBe Cor03a KOMIIO3UTOPOB
Keipreizcrana B 2(K19 romy, 10 3T0ro BpEMEHN COUMHEHUE HE YUCIUIIOCH B CITUC-
kax npousBeneHnii A. Tyneesa. Tem caMbIM HaM yTaJloch 10Ka3ath, 4TO TylieeBbIM
CO3MIaHO HE JIBE, @ TPH CUM(OHHH, YTO CBHAETEILCTBYET O TOM, UTO HAIIOHAb-
Hasl My3bIKaJIbHAs KYJIETYpa CTOMT Ha 6a3¢ MUPOBOM KITACCHUKH.

Becb TBOpueckuii myTh A.TyneeBa NOATBEPKIAET €T0 BEPHOCTH CBOMM Ha-
LIMOHAJIbHBIM MY3bIKQJIbHBIM KOPHSIM, HO €T0 MUCCHEN SIBJISIETCSI OTKPBITHE
«HOBBIX TOPU30HTOB) KBIPTbI3CKON MY3bIKaJIbHOM KyJABTYpbI. 3peiblii Xy10K-
HUK, HACTOSLLIUI MacTep, OH OJECPKUM ITATPUOTUUECKON niee. XapakTepHoe
st A. TyneeBa TaroreHue K CMM(GOHU3MY KpPYIIHbIE KOMIIO3UTOPBI TOTO Bpe-
menu K. Mongo6acanoB u H./laBinecoB cunTaroT Ka4ecTBOM €ro TBOPUYECKON
JMYHOCTH, KOTOPOE MPOSIBIAETCS B CO3JAHUM MOHYMEHTAJIBHBIX IIPOU3BEIE-
HUI, 1 0co00e MeCTO Cper HUX 3aHUMaeT Bropas cumdonus « Ataii».

Cumponus «Arai», ocraBmIascs HE3aKOHYCHHONH aBTOPOM IIPH €ro
KU3HH, 3aBEpLIaeT TBOpUecKyro ouorpaduio Ackapa Tyneesa. Eif mpenmre-
crByert [lepBas cuMQpOHUS — OTHO U3 BBIJAIOIIUXCS] TBOPEHUI B HICTOPUHU KBIp-
TBI3CKOM MY3BIKaJIBHOM KYIBTYpHI (II€pBOHAYAJIbHO CUM(OHMS MOTYUHIIa
Ha3zBanue «llarernueckas») [12]. [lo Benuuuio uaeu, no mMuUpoTe 3aMbicia U
MOITHON JTUHAMHUKE MY3BIKQITBHBIX 00pa30B CUM(OHMS TPEBOCXOIUT BCE CO3-
JTaHHOE KoMno3uTopoM. Yemnex IlepBoii cumdonun, kotopyio B 1961 rony Bo
®pyn3e 1 MockBe BrepBble HCTIONHII Bonbinoil cuMpoHNYeCcKuil OpKecTp
KbIpre13ckoro paguo u TeIeBUIEHUS 0] YIPABJIEHUEM HApOAHOIO apTHCTa
CCCP A.Ixymaxmarosa [6:89], BnoxHoBuia A.Tyneesa Ha coznanue Bropoi,
OTHAKO TSDKENIO OOJNIBHON KOMITO3UTOP YK€ BPSAJL JIM MOT OBTOPUTH U TEM
OoJiee IPEB30MTH CBOE TPEKHEE JOCTIKEHHUE.

OO6parumcs k Bornpocy o crienupuke >xanpa. IlepBbiM noHsTHe «cumQo-
HU3M» ynorpedus B XIX cromerun xommo3utop A.CepoB, MOIKE B OCHOBY
Teopuu cumbponnzma XX Beka jeru uaeu b.AcadbeBa, KOTOPBIH, OHAKO,
3amMeual, 4To He Bcakas cuMdonus cuMpornuna. CuM(OHU3M MPOSBISIETCS
B Maciitabe 3aMbIclia, pa3Maxe U JUHAMUKE Pa3BUTHsA, 00sS3aTEIHHO ¢ Kayue-
CTBEHHBIM PE3yJIbTaTOM, BO B3aUMOCBSI35IX 3JI€MEHTOB 1enoro. Cumdonunyuec-
KO€ MBILIJIEHUE — CUHTE3 CaMOT0 MEPEJ0BOr0, POKIEHHOTO COBPEMEHHOMN
KOMITO3UTOPCKOM IIKOJIOW, C TPAJAULHUSAMUA MHOTOBEKOBOU KYJIBTYPBI.

PackppiBasi Mup BHYTpEHHEH, SMOLIMOHATBHON — U OOBEKTHBHOMH, 00II1e-
CTBEHHOM XM3HU 4enoBeka, A.TyineeB pucyeT repost CHJIbHOro, FopJoro, My-
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KECTBEHHOI'0, KOTOPBIN HE CTAHOBUTCS KEPTBOM CBOMX cTpacTeil. Kanp cum-
¢doHnu, MoPa3yMeBalOIIUil OCMBICICHUE MHUpPA, B HAUOOJbILEH Mepe cooT-
BETCTBOBAJI CTPEMJIEHMAM KOMIIO3UTOpA, U €CTECTBEHHO, YTO KaxXI0e€
CO3JJAHHOE MM B TAHHOM >KaHPE COYMHEHHUE MPEACTABIIET OOJIBIION HHTEPEC.
Tem He MeHee, clieyeT ysICHUTh, KaKoe MECTO 3aHuMaeT Bropas cumdonus
«Artai» He TonbKo B TBopuecTBe A.TyneeBa, HO U B Pa3BUTUM KbIPTBI3CKON
cuM(OHMYECKON HIKOJBI. 371eCh HEOOXOAMMO 0OpaTUTHCS K ATAITHOMY TPYIY
M.ApanoBckoro «CumpoHnIecKue UCKaHUD [2].

Kaxp1il >kaHp IpOXOIUT B CBOEM Pa3BUTHHU TPH CTaauu: (popMupoBaHHE,
CcTabUIM3alMI0 U JeCTa0MIN3alnio, - pa3MbIIUIsieT ydeHbli. Ecnu mo-
IBITATHCS OMPEACIIUTE XapaKTep «TyJIEeeBCKOroy» Mepuoaa B pa3BUTUU CUM(O-
Huu (konen 1950-x — nauano 1960-x rr.), TO HaJ0 MPU3HATH, UTO MEPE]l HAMHU
cTagus aectabunuzanuy skaipa. O0 3TOM roBOPAT MPEXkJIe BCEro MacCOBBIIM
Cpeay KOMIIO3UTOPOB (€CIIM TaK MOXKHO BBIPA3UThCs) OTKa3 OT KAaHOHA, IBHOE
npeoliiajjaHie aTUHIIMYHBIX PELISHUH, X pa3Ho00pa3ue, yTBEp KICHUE PaBa
Ha cyry0o0 WHAMBUYAIbHBINA MOAXO K )KaHPY.

BcenomauM, uto Ha MpoTskeHnH X X BeKa MO3ULUH CUM(OHUH KaK XKaHpa-
rereMoHa He pa3 nojaseprainuch arake. B 1920-1930-e rr. onn Ol okoeo-
JICHbI, C OJHOW CTOPOHBI, MOILIHOW AHTUPOMAHTUYECKON TEHICHIIUEM,
BBI3BABILIEN HOBYIO BOJIHY HEOKJIACCUIIM3Ma, B CUJTy YETO BO3HUK MHTEPEC K
T0CUM(POHUYECKIM OPKECTPOBBIM KaHpaM, K pa3HOOOpa3HBIM KaMEpPHO-0P-
KecTpoBbIM opmam (CTpaBUHCKHIT), a C APYroi — MosiBICHUEM J1o1eKado-
HUH, N03ke cepranbHocTH (LLlenbepr, bepr, BeGeph).

B nanbuelimem, Bo Bropoii nonoBune 193(-x — B 1940-e rr., mo3unuu cum-
(dboHmuM, KaK n3BecTHO, BocctaHOBUIUCH ( [IlocTakoBuy, [Ipokodnes, Msckos-
ckuii, Xunaemut, OHerrep), HO B 5(}-€ rozpl B CBSI3U C PaCIpOCTpPaHEHUEM
HOBBIX CHCTEM 3BYKOOPTaHHU3AIIM1 OHH BHOBb OBLITH ITOIBEPTHYTHI «KPUTHKE).
VIMEHHO 3TH CJI0’KHBIE 1 MHOTO3HAYHbIE IIPOLIECCH] N3MEHEHUS MY3bIKATIbHOTO
A3bIKa, NHTEHCUBHO IIPOTEKaBIIME B XX CTOIETHH, U CIEJIaIU MOJIOKEHUE
cuMpoHNM U cUM(OHU3MA CTOJIb HEY CTOHUUBBIM.

XX BEeK B UCTOPUHU HAIMOHAJIBHBIX MY3bIKaJIbHBIX KyJIbTYp COBETCKOrO
Coro3a 03HaMEHOBAJICS YTBEPKIEHUEM HOPM €BPOIENCKOIO MY3bIKaJIbHOIO
npopeccuonanusma, (HOpMHUPOBAHMEM HAIIMOHAIBHOW KOMIIO3UTOPCKON
HIKOJIBL. B cuily onpeneneHHbIX coluaabHO-UCTOPUUECKUX IPUUUH [TO3ULIAN
cuM(OHMM OKa3aIUCh OCOOCHHO MPOYHBIMU B COBETCKOI MY3bIKAJIbHON KYJTb-

Type.
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I'panuo3Has 10OMKa BCEro COLMAILHOIO YCTPONCTBA, CO3aHUE HOBOI'O
o011ecTBa, NepecTporika CO3HAHUs JIIoAei, (OPMUPOBAHUE HOBOM CHCTEMBI
LIEHHOCTEeH — BCce 3TO TpeOOoBaio HE MPOCTO SMOIIMOHAIBHOIO OTKIUKA, HO U
OCMBICIICHHS B BUZIE KPYITHBIX MY3bIKaJIbHBIX ()OpM. DTOMY COOTBETCTBOBAJIA
MMEHHO cUM(OHHUS, CTIOCOOHAsI HE TOJIKO PACKPBITh, HO M TIEpeIaTh B IMHA-
MUKE pa3BUBAIOMINXCS 00pa30B IMHAMHUKY CaMOH JKU3HU.

Ha py6exe 1950—1960-x rm. HAMOHAIBHBINA MYy3bIKAJIbHBIA CTHIIb TIPETEP-
[IeBaET 3HAUUTEIIbHBbIE U3MEHEHMs. [IponcxonuT cTuinnucTuyecKoe nepeocHa-
LICHUE MY3bIKaJIbHOIO TBOPYECTBA, BBIABUIAECTCS HOBOE KOMIIO3UTOPCKOE
ITOKOJICHHE, KOTOPOE HAKAIIIIMBAET OIBIT HA OCHOBE IIOCTUKEHHSI MY3bIKAJIbHO-
cTwieBbIX Tpaauiii XIX Beka. bonbiryio poss B nporecce GopMUpOBaHUS
HallMOHAJIBHOTO CTUJIS MPOAOIKAET UIPAaTh LUUTATHBIM METOJ, OAHAKO IO
CpaBHEHHUIO C cOuMHEHUAMU 1930—1940-X IT. OH yCTyIaeT MeCTO aBTOPCKOMY
MIEPEOCMBICIICHUIO (POIBKIIOPA.

ITo Tpagumu, CIOKUBIIEUCSA B €BPONEHCKUX MY3bIKAJIIBHBIX KYJIbTYpax
pybexa XIX-XX BB. (pycCKoii, YEIICKOH, (PUHCKOM U Ap.), OBJIAJCHHE JKaH-
pamu cUM(OHUYECKON MY3bIKH, HAPSAIAY C CO3TaHUEM HAIlHOHALHOU OIEPHI,
paccMaTpuUBaIOCh Kak I0KA3areilb 3peil0oCTU KOMIIO3UTOPCKON MIKOJIBL.

He ynuBuTensHo, 4T0 IMEHHO CUM(pOHHYECKHUE KAHPBI B KBIPTBI3CKON My-
3bIKe (HE CUMTAast ONIEPHOTO) MPEACTABIICHBIL, TOXKATYH, C HAMOOIBIINM pa3HO-
obpasueMm u nonHoToi. O6 3TOM ke numeTr u M. TapakaHoB B MoHOTrpaduu
«CuMQOHUS U UHCTPYMEHTAJbHBII KOHLIEPT B PYCCKOW COBETCKOW MY3BIKE
(60-70-e ronpr). [lytu pazsurus» [13].

Wcropusi pa3BUTHsI COHaTHO-CUM(pOHUYECKOro Iukia B KbIpreizcrane
3HAUUTENFHO OTJIMYAETCS OT UCTOPUU CTAHOBIEHUS cMM(OHNM B 3ama Hon
EBporie u Poccuu. B nepByro ouepeap 3T0 OIMYHUE COCTOUT B TOM, UTO CUM-
(doHuUS HEe BO3HUKIIA Y HAC KaK COOCTBEHHBIN jKaHP, a 3aMMCTBOBaHA U3 apce-
Hajla 3amajHoeBporneiickoit My3siku. B EBporme kitaccuueckas cum@oHus
¢dbopMupoBanach B TeU€HUE JTTUTEILHOTO BPEMEHH, MOsIBIEHUE CUM(DOHUU
CBA3aHO ¢ uaeanamu amoxu [Ipocsenienus u scretTukon kiaccuuusma. B Poc-
cuy CUM(OHMS HATIOIHUIACh HALIMOHATIBHOM MHTOHAIIMOHHOCTBIO, KAPTHHHOM
SMUYHOCTBIO U NIECEHHOU JIMPUKOU.

KeIprei3ckas cumpoHndeckas My3blka GOpMHUpYETCs Ha OCHOBE 3ama/l-
HOEBPOIEHUCKUX M POCCHICKUX 00pa3IoB, HO B €€ COJICPKAHHUU MPOSBISAIOTCS
crietduyeckue yeptol. Tak, B TBOpUECTBE MEPBBIX KOMITO3UTOPOB (B.Biacos,
A.Tynees, B.®Depe) rocrnoacTBYeT 3MUYECKUN TUIl IPaMaTypruu ¢ HaKJIOHE-
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HHEM B )KaHPOBYIO c(hepy — B COMOCTABICHUH C TUPUKOH (TTOOOUHBIE TAPTHH,
Me/JIEHHBIE YaCTH LIMKIOB) MJIM 3JIEMEHTaMU Jpambl (pa3paboTKH), 4TO B
LIEJIOM XapaKkTepHO st OanakupeBckoil Tpaauim XIX Beka.

[TepBbIM cuMdoHnYecKM courHeHeM B KbIpreizcrane crana Yeepriopa
B.Bnacosa (1937), koTopasi BCKOpe BOIILJIa B KAYECTBE YBEPTIOPHI B MEPBYIO
HaIlMOHANIBHYIO orepy «Aluypex» A.Manapibaesa, B. Bnacosa, B.®epe. B
YBEpTIOpE MPOLMTHPOBAHBI CaMble, Ha HAI B3I, spKUE 00pas3Libl ITHYec-
KOU U JINPUYECKOU TPAJULIMK: ITONIEBKA CKA3UTEJIEH MOHYMEHTAJIBHOTO 3110Ca
«Manac» u necHst Atast Oron6aeBa «Kyiinym qox».

Manep Ha3Bas cUM(OHHIO «KapTUHOW Mupa». IMeHHO cuMm@oHus npea-
1oJIaraeT OXBaT YEJIOBEYECKOTo OBITHSA OT YaCTHOTO A0 Bceobumiero. B aTom
’KaHpe MOXXHO OCYLIECTBUTH Hanbosee IyOoKoe OTpaskeHHEe HaIlMOHAJILHON
MEHTAJIBHOCTH, JJaK€ €CIIU KaHp CUM(OHUH 3aUMCTBOBAH U3 APYrOd Kyib-
TypslL [Ipumep sTomMy — styumre cuM(pOHUYECKUE TPON3BEACHUS KOMIIO3UTO-
poB Keipreizcrana.

Bropas cumdonus A.TyneeBa nocBsiieHa naMsiTH HAPOAHOTO My3bIKaHTa
Artas OronbaeBa, ¥ MPAKTUYECKH BCS €€ My3bIka OCHOBaHa HA TeMax M3BECT-
HOTO aKbIHAa U KOMY3HUCTa. Jlydime ero TROpeHus: OINYAIOTCS Oy XOTBOPEH-
HOCTBIO U M3BICKaHHBIM cTHiIeM. [lecHu «lopto B orue m00Bu» («Kyiinym
q0K» ), «Icumae» («Ilomuioy), «LIBeTox» («['ym»), «O comoeit» («Oii Oyn-
Oym») SBISIOTCS BHICOYAMIIUMH 00pa3iaMi HapOAHON BOKAJILHOM JIMPUKH.
Kak xomy3ucr, Araii cauTancst OJHUM U3 CaMBbIX IPKUX BUPTY030B CBOET0 Bpe-
MmeHu. Ero «Marr 60Toit» 3By4uT y COBPEMEHHBIX UCIIOTHUTENEH KaK B COJIb-
HOM OpPUTHHAJIE, TAK U B MHOT'OUM CJICHHBIX NIEPEIIOKEHUSIX.

ArTail ocTacs rolocoM CBOEro Hapo/ia, HOCUTEJIEM Iy XOBHOM CYTH HAIIUX
IIPEIKOB, KOIla TpaAULKs MOABEPrajach WM TOHEHUSM, UM UCKaXXeHUsIM. B
COBETCKHUI IEPHUOJI MUPOBO33pEHNE ATas OCTal0Ch LEIbHBIM U UHIUBUIY-
aJIbHBIM, HOBAs UJI€0JIOTUS KOCHYJIACh TOJIBKO TEMATUKH €TI0 NECEH, a KaK Jy-
XOBHBIN TBOPEIl OH OTHOCUTCS K pa3psiay MpoQecCHOHANIOB JpeBHEHIIErO
YCTHOTO HapOAHOro TBOpUecTBa [4:5].

Oo6napyxuB B ['ocynapctBennom apxuse KP mnunoe nucsmo B.Bunorpa-
nosa B MunucrepctBo Kynsrypbl Kuprusckoit CCP u Coro3 KoMIIO3UTOPOB
Kupruzuun, naruposannoe 1963 rogom (pasznen xpaHeHusi, IOCBSIIEHHbIN Ha-
pomaomy aptucty CCCP, komnozutopy A.Manasioaesy) [8] o coxpaHeHHUH Ha-
cieausi U yBeKoBeunBaHMU nMeHH A.Tyreea 1ocie ero KOH4MHbI, Mbl MOJKEM
clenarb BBIBOJ, UYTO penaktypa Bropoil cumpoHun nmopyuyeHa MHHHCTPOM
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kyasTypbl K. Konay4anoBoii u3BecTHbIM KOMIIO3UTOpaM u aupuxkepam H.JlaB-

necoBy u K.MongobacanoBy UMEHHO B CBETE ATOr0 muchMa: B.BuHOrpanos

HAacTauBaJl Ha IPUCYTCTBUH B IPOEKTE ONBITHBIX MY3bIKAHTOB U PENAKTOPOB.
Onnako 2-51 u 4-51 yactu Bropoii cumpoHny He ObUIM BOCCTAaHOBIICHBI

H./laBnecoBsiM u K.Mongo6acaHoBbIM, IOTOMY YTO 2-5 4acTh, 32 UCKITIOYE-

HHEM HEKOTOPBIX TEMAaTHUYECKUX U MEJIOANYECKHX HaOPOCKOB, PAKTHYECKU

OTCYTCTBOBaJIa, a 4-1 4acTh OblJIa HE TOTOBA K MUCIOJIHEHUIO. MBI 3a1aluCh

LIETIBI0 CIENAaTh 1Iar HaBCTPedy IEPBOMY B MCTOPUHU KBIPTBI3CKON MY3bIKU

MIOJTHOMY HCTHIOJTIHeHHIO BTopoit cumdonnu “Araii”. OCHOBOH /11 BOCCTaHOB-

JIEHUsI cTajla MapTUTYpa, KOTopas Haxoaunack B apxuBe Coro3a KOMIIO3UTOPOB

KP. IIpu 5TOM MBI TOCTaBUIN TIEpe] COOOH CIeTyIOIue IETH:

- BEpPHYTbH B HAIlMOHAIBHYIO MY3bIKAJIbHYI0 KYJIBTYPY IPOU3BEACHHUE, KOTO-
poe SBJIAETCS BU3UTHON KapTOUKOW CUM(OHINYECKOM MIKOJIBI;

- BOCCTAHOBUTb TBOPUECKOE HACIIENANE BbIJAIOIIETOCS KbIPIbI3CKOTO KOMIIO-
3UTOpa B TAKOM >KaHpPe, KaKk MacITabHast CUM(OHMUS

- BEpHYTb CUM(OHUIO B UCTIOIHUTEIILCKUH U CIyIIaTeTbCKUI 00X B 11e-
JIOCTHOM BapHaHTE.

JI7ist JOCTIKEHMSI 3TUX TIeTIel Hallo OBLIIO PEIIUTh HECKOIBKO 3a/1a4:

- INIPOBECTH TEKCTOJOTMYECKYIO SKCIIEPTU3Y aBTOPCKUX U UYKUX aBTOIpa-
¢doB cumdp oHny;

- aTpubyTHpOBaTh BCE YaCTU U (hparMeHThl aBTOrpadoB MapTUTYPHI U Kia-
BUpa CUM(OHUH;

- 3aBEpIIUTh HE3aBEPIICHHBIE aBTOPOM YACTH CUM(OHHUHU;

- ONpEAeTHUTH OPKECTP M JUPMOKEpA ISl UCTIOIHEHHS CUM(OHUH B ITOTHOM
BU/JIE;

- UCHONHUTH BTopyio cuMdoHmio B 0puIManbHOM KOHILIEPTE.
[TpukocHOBeHHeE K aBTOrpadaM KOMIIO3UTOPA, Ui KoToporo Bropas cum-

¢donus crana “nedenHON”, 000pBaBIIEHCS HA MOy CIIOBE TIECHEH, OUEHb OT-

BETCTBEHHO. MBI CJI0BHO IPUKOCHYJIMCH K KPOBOTOUAILIEH [TyIlle XyA0KHUKA,

KOTOPBIH TSHKENO (PU3NIECKU U MOPAIBHO CTPAAAET, HO, HECMOTPS Ha 3TO, 3a-

BEIaeT IOTOMKaM CBOE IocieqHee cyloBo. Ackap TyneeB oHUMAa, 4TO HU-

KOTJ[a HEe YCIBIIIUT CBOIO CUM(OHHIO U, TEM HE MEHee, YIOPHO MPOA0IIKall

JIONUCHIBATh APTUTYPY, A€TATh MOCIEIHIE HAOPOCKH. . .
B pesynbrare 2-s u 4-51 yactu cuMmpoHun “ATaii” BOCCTaHOBJICHBI HAMHU

Ha OCHOBE YEPHOBUKOB KOMIIO3UTOPA: MY3bIKAIBHBI MaTe€pHall MOJIHOCTHIO

PEKOHCTPYUPOBAH, 3aTeM OpKecTpoBaH. Takum oOpazom, Bropas cumponus
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«Arait» A. TyneeBa moJHOCTHIO BOCCTAaHOBJIEHA U BIIEPBBIE, BMECTE C APY-
TMMU COYMHEHUSIMU KOMIIO3UTOPA, UcTIoHeHa B utoHe 2(1(} roa Ha KoH1IepTe
«Bo3BpalieHue KoMIO3UTOpa-KIacCuKa», MOCBAIMIEHHOM 9(-J1eTHI0 co THA
poxneHust Ackapa TyneeBa B buibiiom konueprom 3aine Keipreickoit Hamumo-
HaJIbHOM KOHCEPBATOPUH.

B roOuineiiHoM KoHIIepTe MPUHSIM yyacTie bomboi cumpoHndecKuii op-
kectp Mapuu r. bumikek n KHK (rmaBusiii qupuskep — Hapoassiit aptuct KP,
npocgeccop A.I'eoprues), OpkecTp KbIPIBI3CKUX HAPOJIHBIX UHCTPYMEHTOB
Mbpuu r. buiikek u KHK (rnaBub1il auprxep — Haponusiid apruct KP, noneHt
b.Tunerenos). KamMepHble HHCTpYMEHTaIbHbIE IPOU3BEEHUS, POMAHCHI U
necHu ucnonssuia crynenTsl KHK, yuammecs mys. mkonsl Ne§ u Mmonoasle
COJIUCTBI — BBIIIYCKHUKHN KOHCEPBATOPUH. XydOKECTBEHHbBIN PYKOBOAUTEID
KOHLIEPTa — PEKTOp KOHcepBaTopuu, HapoaHblit aptuct KP, mpodeccop M.be-
raJjiueB.

35 net cumponnueckue nmpousseneHus A. Tyneesa He UCTIONHITHCh Ha (Hu-
JAPMOHMYECKOM CIIEHE, PEJIKO 3ByUaT €ro MECHU, POMAHChI, KAMEPHBIE TIPO-
u3BeneHusi. Ho TBopuectBo A.TyneeBa, Hapsany ¢ onepamu A.ManzsiOaesa,
xopeorpadueit H. Tyrenosa, Tanniem b.beiimenanueBoit u naptusamu C.Ku-
1i1n30aeBOH B CBOE BPEMSI CTAJIO «IIPOITY CKOM» KBIPTBI3CKOTO UCKYCCTBA B MU-
POBYIO KyJIBTYpy. PaccMoTpeHHBIE B pabOTe 371eMEHThI TBOUECPKOTO HACII NS
Ackapa TyneeBa JaroT BO3SMOXHOCTb U CETOJIHS TOATBEPANUTH NIOITHOTY U 1Lie-
JIOCTHOCTB €r0 XyJ0’KECTBEHHOT'O MUPa, HECMOTPS Ha PAHHIOI0 KOHUMHY KOM-
MO3UTOpA.

Takum oOpaszom, Bropas cumponus Ackapa Tyneesa, Haqasio peKOHCTPYK-
LMY KOTOPOH MOJI03keHO B 6{(}-€ ro/ibl, U MOJHOCTBIO 3aBEPLICHHAs 110 HalleH
nHunuaruse B 2(H (} roxy, sIBIIsS€TCS NEPBBIM LIEJIEHAPABIECHHBIM OIIBITOM BOC-
CTAHOBJICHUSI HOTHOTO CUM(OHUUYECKOTO HACIEIUsI B COBPEMEHHON MY3bI-
KaJIbHO-UCTOYHHUKOBEIUECKOM MpakThke Kplprezcrana.

Hctopuueckoe 3HaueHne TBopuecTtBa Ackapa TyseeBa onpexnensercs He
TOJIBKO €T0 3aCIyraMH B CTaHOBJICHHUU KBIPTBI3CKOW CUM(OHUYECKON U Ka-
MEPHOM MY3bIKH, HO U B 3aKPENJIEHUH OCHOB HaIl[MOHAJIBHOTO MY3bIKAJIbHOTO
A3bIKa B CAMOM MOHYMEHTAJIbHOM MY3bIKaJIbHOM JKaHpPE€ — YEThIPEX4aCTHOU
cuMponnn. ConeprkaHue €ro My3bIKH TECHO CBSI3aHO C KBIPIBI3CKUM (DOJTBK-
JIOPOM, 4TO U ONPEAEINIIO PEATUCTUUECKUE YEPThI 3CTETUKU aBTOPA, Ub€ Ha-
ClIeIe UMEET U CETOJHS OIPEIEICHHYIO XyJOKECTBEHHYIO LIEHHOCTb.
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Angelina 9liserova (Qirgizistan)

Gorkamli bastokar-simfonist 9skar Tuleyevin yaradicihq

irsinin shamiyyati

Son illorde Qirgizistanda milli moadoniyyatin manaviyyat, milli eyniyyat,
oziinamoaxsusluq kateqoriyalar1 6n plana ¢okilir. Bunula slaqadar yaradict
xadimlorin madoniyyaet tarixindoki shomiyyati miithiim yer tutur. Bu isin
magsadi 1950-60-c1 illor sovet simfoniya moktobinin niimayandasi bastokar
Oskar Tuleyevin yaradiciliq irsinin barpasidir.

Angelina Alisherova (Kyrgyzstan)

Value of a creative heritage of outstanding composer-symphonist

Askar Tuleyev today

In recent years in Kyrgyzstan categories of spirituality, national identity,
identity of national culture were nominated to the forefront. In this regard the
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important place is occupied by a problem of the creative person, a role and
value of creative figures in the history of culture. The purpose of this work is
revival of a creative heritage by the composer Askar Tuleyev — the
representative of the Soviet symphonic school of the 1950-60" years.

KuoueBble cj10Ba: KbIPTbI3CKasi My3bIKa, KOMIO3UTOP-CUM(OHUCT, Ty-
XOBHO€ HacCJIeINE, AKbIHCKOE IIECHETBOPYECTBO, MY3bIKAIbHOE NCTOUHUKOBE-
JI€HUE U TEKCTOJIOTHS.
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UOT 78:351.854

Anexcanopa Apakynoea,
Kanouoam ucKyccmeoeeoeHus
{Poccus)

T'ocynapcTBeHHasi MOTUTHKA B 00JIaCTH MY3bIKAJBHOI0 00pa30BaHus
coBpeMeHHOM Poccun: nmpo0iieMbl M mepcrneKTHBBI

Cuctema oOpa3oBanus B cepe KyabTyphl U HCKYCCTBA, B TOM YHCIIE U MY-
3BIKAJILHOTO, HECMOTPS Ha BCE CIIOKHOCTH M MPOTUBOPEYUS COLMATbHO-TIO-
JUTUYECKOH CUTyaluu B KoHIIe XX BeKa, CMOIJIa COXPAaHUTh U IIepe1aBaTh Ha
NPOTSHKEHUH BEChbMa CIIOKHOTO HCTOPUYECKOTO MEepro/ia He TOIBKO TPaIuIin
MOVTMHHOM KyJIbTYPbI, HO U HOpMaJIbHOE, KOHCTPYKTUBHOE, TBOPUECKOE OT-
HoIIeHHue K >kxu3Hu. OOpazoBaHue B 00JIACTH MCKYCCTBA JJaBaJIo OTBETHI Ha
BEUHBIE, HEM3MEHHO aKTyaJIbHBIE JUIsl BCEX MOKOJECHUH BOIPOCHI O CYACTHE,
YeJIOBEYECKOM IMpeJHa3HAYECH U, HEOOXOJUMOCTH HHTEIICKTYAIbHBIX U 3MO-
[IMOHAJIBHBIX YCHJIMH, TOBCETHEBHOIO TPYAA ISl JOCTUKEHHSI BBICOKUX 11Tl
1 00IIECTBEHHOro craryca. He HaBs3bIBas y4EHUKY CBOETO BUJICHHS MUDA,
cTapasich MPOHUKHYTH B €r0 MUPOOIIYII[EHHUE, IIPEI01aBaTeNI! BBOIMIN BOC-
NUTAaHHUKOB B 00JIee CI0KHBIN, U3BICKAHHBIN, HO U KyJa 0ojiee MHTEpeCHBIN
MUp, yBJIEKas TAJITAHTOM, MACTEPCTBOM, OIBITOM, — B IIPOLIECCE KPOTIOTINBOTO,
CHCTEMAaTU4YECKOTO, MHOTOJIETHETO MEAarornyeckoro Tpyaa Ha CTeaIbHBIX
ypOKax.

OcTpyto TpeBory u 00eCIOKOCHHO CTh BBI3BIBAJIA TEHACHIIUH, BOSHUKILINE
B T€ I'OJIbI, KOT/Ia KYJIbTypa Hcuesiia U3 Yyicia «HAMOHATBHBIX IPHOPUTETOBY.
Crierduka KynsTYpHOTO Pa3BUTHSI HUKAaK HE OblIa yuTeHa B 0a30BbIX NPHUH-
[UTaX aIMUHUCTPATUBHON pe(OpPMBI B €€ perHOHAIBHOM acCIeKTe, 4To MpH-
BEJIO K 3aKPBITHIO MM TaK HAa3bIBAEMON peOpraHU3allii pEeruoHaIbHBIX U
MYHUIIUTIAJIBHBIX YUPEKACHUN KyAbTyphl U 00pa3oBaHus. Mao KTO U3 4u-
HOBHHUKOB 3a/TyMbIBAJICSI, YTO 0€3 IETCKUX My3bIKaJbHBIX IIKOJI HEKOMY Oy/eT
YUYHUTHCS B HAIIMX KOHCEPBATOPHUSX, a 3aTEM UIPaTh B OPKECTpax, MeTh Ha
OTIEPHOH CLICHE, YTO UCUE3HOBEHHE YUPEIKACHUM KyJIBTYphl (MYHHUIMITATbHBIX
OMOMMOTEK, My3€eB, TeaTpoOB U Jp.) 0OpEUeT OrpOMHOE YUCIIO HALTUX FOHBIX
Y B3POCIBIX COTPaX/1aH Ha HETPAMOTHOCTh U UCTOPHYECKOE OECIIaMsTCTBO.
Kak He pa3 mokaspiBaja UCTOPHS, AECTPYKTHUBHBIE MPOIECCHI TOPa3o CTpe-

67



12 (40) Incosenat vo madoantyyet problemlar: / Froblemms of Arts and Culture /ITpo6aeMb! ncKyccTBa U KyABTYpPBI

MUTEJIbHEE CO3UIATENbHBIX, TOITOMY THOEIb TOTO SIBICHHS, KOTOpPOE Ha3bl-
BaeTCs «pyccKasi KyJabTypay, MOIJIO HACTYIUTh HEOKHUIAHHO JJIsl BCEX OUYEHb
OBICTPO.

OTcyTcTBHE HEOOXOAMMBIX HHBECTHIIMN B MaTepuajbHbIe peCypChl yu-
PEKICHUH KyTBTYpHI U 00pa30BaHMUs, «CTAPECHUE)» KAAPOB, CHIDKEHUE UX TIPO-
(hecCcHOoHANBLHOTO YPOBHS, HU3KHI CONMATBHBIN CTaTyC pabOTHHUKA KYJIBTYPHI
1 00pa30oBaHusl, HEMOCPECTBEHHO CBA3aHHBIN C HU3KUM YPOBHEM 3apaO0THON
TUIaThl BO MHOTUX PErMOHaX CTPaHbl — BCE 3TO ABISACTCS (haKTOpaMmu, COBO-
KYIIHOCTb KOTOPBIX BJIMSET HE TOJIBKO Ha HEAOCTATOUHOE KAYeCTBO IpeJiia-
raeMbIX MPOEKTOB I J€Tel, HO U Ha OTCYTCTBHME INPUBIEKATEIBLHOCTU
TaHHOU cephl AeSITETHHOCTH, CISICTBUEM YEro CTAIO0 CHIDKEHHE NHTEpeca
K MOMJIMHHOM KYJBTYpE, JIYUIIUM J0CTUKEHUSIM MUPOBOTO UCKYCCTBA.

OTHoOIIEHHE K KYJIBType KaK K BTOPOCTEIICHHOM 00J1aCTH HETaTUBHO OTpa-
3WJI0Ch HE TOJIbKO Ha 3dexkTuBHOCTH pehopM B 0bnacTu 0OpazoBaHus, HO U
YPOBHE KaueCTBa JKU3HU POCCUMCKUX IPakJaH.

JlebuHUIINI TOHATHS «KYTBTYypa» MHOTO. DTH OTPEIETIECHUs] BO MHOTOM
3aBUCST OT IIeTIeH, 3a1a4 1 KOHTeKcTa pa3roBopa. «Kymnbrypay (mar. cultura —
BO3/ICJIBIBAHNE, BOCITUTAHKE, 00pa30BaHKe) OMpPEAETAeTCS: KaK «COBOKYTI-
HOCTB IPOM3BOJICTBEHHBIX, OOIIIECTBEHHBIX U JYXOBHBIX J1I0CTUKEHHUH JIIOICID
(C.H. OxeroB), Kak «peayn3amusi 00IIeYeIOBEYECKUX U TyXOBHBIX IICHHOC-
teii» (II1. Beokienon), kKak «COBOKYIMHOCTb T€HETUUECKU HEHACIeTyeMOi
uHpopMauu B obnactu nosereHus yenoseka» (FO.M. Jlorman), KaK «HCTO-
PHUYECKH OTIPE/ICIICHHBIN YPOBEHb Pa3BUTHS OOIIIECTBA U YEIOBEKA, BEIPAKEH-
HBII B TUTIAX ¥ ()OpMaX OpPTaHU3AIMY )KU3HU U JIEATSIILHOCTH JIFOICH, a TAaKXKe
B CO3/1aBa€MbIX UIMH MaTepHaAIIbHBIX U JYXOBHBIX LIEHHOCTIX» (BCD), Kak «BCst
COBOKYITHOCTHh BHEOHOJIOTHYECKUX MPOSIBIICHUH yeroBeka» (A.A. [lenumeHko,
N.I". SIxoBeHKO), KaK «a0CTpakTHOE 0003HAUEHUE OOIIEro mpolecca UHTEN-
JIEKTYaIbHOI0, TYXOBHOTO, 3CTETUYECKOI0 Pa3BUTHUS» U T.1.

Kynbrypa Kak reHeTHYecKl HeHaclenyemasi HHPOpMaIusi, Kak CO3JJaHHbIe
YEJIOBEKOM JIyXOBHBIE LIEHHOCTH, KaK MPOLECC UHTEIUIEKTYalbHOTO, TyXOB-
HOT'0, 3CTETUYECKOTO Pa3BUTHsI HYK/IAETCsI B ONIPEAETICHHBIX MHCTUTYTaX, Xpa-
HAIIMX 3Ty TEHETHYECKH HEeHacJeayeMylo HH(POPMAIMIO U TMEepelaloInX e
OT MOKOJIEHUS K ITOKOJIEHUIO B LIEJISAX MHTEJUIEKTYaJIbHOI0, TyXOBHOI'O, ACTe-
THUYECKOTO Pa3BUTHS YeIoBeKa. B ku3HU 00111ecTBa MPOrpaMMBbI AesSITEeIbHOC-
TH, TIOBEJICHUS U OOILEHUS JIOAEH UTPAIOT MPUMEPHO Ty XKE POJib, UYTO U
HacnencreeHnas napopmanus (JJHK, PHK) B kieTke unu cnoxHoM opra-

68



Incasanat vo madantyyet problernlort / Problemns of Arts und Culture /ITpoaeMe! ncKyccTBa U KyABTYpPBI 142 (40)

HHU3ME — OHM 00€CIeunBalOT BOCIPOU3BOACTBO MHOTOOOPa3HBIX (hOPM COIH-
asbHOM u3HU. [loATOMY IpOCBELIEHNE U BOCIIUTAHUE, KAK HEOTHEMIIEMbIE
cocrassroiye Kynsrypel, IpaBOMEpPHO paccMaTrpuBarh B €IUHCTBE. | paHuUIIbI

MEXIy KyJIBTYpHOU JeATEIbHOCTHIO B 00IIECTBE M TAKMMHU MPOIIECCAMHU KaK

BOCIIMTAHHUE U NIPOCBELEHNE BECbMA YCIOBHBI.

B ucropun Hamieil ctpaHbl OB TEPUOIBI, KOTJA SIPKO MPOSBISIIACH 3a-
60Ta 0 MoPacTAOLIEM ITOKOJIEHHH, BOCIUTaHUE TYXOBHOCTH, HPAaBCTBEHHOC-
TH, HaTPUOTU3MA, IIyCTh JA’KE U C ONPENIEIIEHHBIM UIE0JIOTMUECKUM YKIOHOM.
B nauane 1990-x rogoB netu, oOydasch B 00I1e00pa30BaTeIbHBIX MIKOTIAX,
HMENH BO3MOXHOCTh IOCEIATh TaHLIEBAJIbHBIE, XOPOBBIE U JIPYTHE KPYKKU
Y CEeKLMH IpH 1IKosax. Bo MHOrMX mikonax (yHKIMOHMPOBAIN XOPOBBIE KOJI-
JIEKTUBBI, JTyXOBbIE MU HAPOIHBIE OPKECTPBI, KPYKKH OalbHBIX TaHIEB. X
TBOPYECKUE JIOCTIKCHUS MPEACTABIUINCH O0IIECTBEHHOCTH HAa FOPOJICKHX,
pecnyONMKaHCKUX WIM OOJACTHBIX CMOTpax M KOHKypcaxX. B HacTosiee
BpPEMS XOPOBBIEC KOJIJIEKTHUBBI, OPKECTPbI — OOJbIIAst PEAKOCTh. A KPYKKH
OaNbHBIX TAHIIEB CTAJM JOPOTOCTOSIINM YI0BOIbCTBUEM, JOCTYITHBIM TOJIBKO
JETIM U3 00€CTICUeHHBIX CeMEH.

Haunnas ¢ xonna 1990-x ronoB MunucrepcTBoM KynbsTypsl Poccuiickoit
denepanuy NpUIaraMch BCE BOSMOXKHBIE ITONBITKY HAUTU B3aUMOJIECHCTBUE
¢ MuHuCTEpCTBOM 00pa30BaHMA 10 CaMOM KIIFOUEBOW MpobieMe — coxpaHe-
HUS crienn UKy 00pa3oBaHus B cepe KyAbTyphl U UCKYCCTBA M OTPAXKEHUE
ee B HOPMAaTHUBHBIX aKTax. B 3TuX mombITKax ObLIX 3a/1eHCTBOBAHBI MHOTHE
BJIACTHBIE U OOIIECTBEHHBIE CTPYKTYPHI.

Taxk, Hanpumep,

- B HOs0pe 1999 roga cocTosiock COBMECTHOE 3aceaHue Koyieruii MuH-
KysTypbl Poccun u Munob6paszoBanust Poccuu Ha Temy «O cOCTOSTHUM Xy-
JI0KE€CTBEHHOTO 00pa3zoBanus B Poccuny»;

- B HOs10pe 2000 rona ObUIO MONMKUCAHO COTTAIIICHUE MEXKAY JBYMS MUHU-
crepctBamu {( B. M. ®ununmos) u (M. E. [lIBb11K0I ) 0 KOOpIUHALIUY AEs-
TEJIBHOCTH B 00J1aCTH 00pa30BaHUS;

- B Mmapre 2000 rona na 3acenanuu [IpaBurenscrsa Poccuiickoit deneparmu
ObLT paccMOTpeH Bopoc «O COCTOSHUY M Pa3BUTHUHU CUCTEMBI JIOTIOJTHUTEITb-
HOro 00pa3zoBaHus AeTei». Bo HCToIHeHne COOTBETCTBYIOMIETO PacTIopsiKe-
Hus [IpaButensctBa Poccuiickoit @enepaumu ot 27.12.2000 . Ne 1847-p
Muno6pazoBanue Poccur COBMECTHO € IPYTMMH 3aHHTEPECOBAHHBIMU (e-
JepalbHBIMH OpraHaMH UCTIOJIHUTEIBHON BIIACTU pa3paboTano u yTBep-
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10 MeXBeOMCTBEHHY IO IIPOTPAMMY Pa3BUTHSI CUCTEMBI JOTIOJTHUTEIb-
HOro obpazoBanus aeteii Ha 2002-2005 roasr;

B 2001 . MunkynbsTypsl Poccun 6bi1a pa3paboTtana «KoHuenmms xynoxec-
TBEHHOTO 0Opa3oBanus B Poccuiickoit Deneparmimy, KoTopast ObLia yTBEpXkKICHA
nexabpe 2001 rona nBymst MuructepetBamu (B.M. @unurnmos) (M.E. 11IBbin-
ko). B KoHriermumu ObI10 yKa3aHO, YTO ISl YCIEIIHOTO €€ BOIUIOMICHUSI He-
obxonmma paspaboTka [IporpaMmb! pa3BUTHS XyIOKECTBEHHOTO 00Pa30BaHUSL.
Ba)kHOCTB CO3aHMs ¥ MPUHATHS Ha PABUTEIILCTBEHHOM YPOBHE TIOJOOHOTO
JOKyMeHTa Obl1a HecoMHEeHHa. OTHaKO MporpamMMa pa3BUTHUS XyIOKECTBEH-
HOro 00pa30BaHus TaK M HE OblIa PHHATA;

B Mae 2(0H)3 roxa ObUT co3aH YueOHO-METONUYECKHI COBET MO JETCKUM
LIKOJIaM MCKycCTB Ipu MuHKynbTYpel Poccun, B cocTaB KOTOPOro BXO-
WU ¥ TipeacTaBuren Muno6pazosanus Poccun;

B 2004 roay cocTosnuch 3aceqaHus Kojuiernu MuHKynsTypsl Poccun
«etn u kynbrypay (mapt 2004 r.), xonneruu Muno6puayku Poccun «O
Xozie peanu3anuu MeKBEeJOMCTBEHHON NMPOTPaMMBbl Pa3BUTHUSI CUCTEMBbI
JIOTIONTHUTEIBHOT0 00pa3oBaHus netei» (OKTaops 2004 r.);

B okTs10pe 2004 rona cocrosnock 3acenanue Komiernn Munoopaayku Poc-
CHU C y4acTueM npeacTtaBureneil MUHKyIbTypsl (PoCcKynbTypbl) Ha TEMY
«O xone peanuzanuu MeXBEIOMCTBEHHON IIPOrpaMMBbl Pa3BUTHS CHC-
TEMBI JOMOJTHUTEIIBHOTO 00Pa30BaHUs ICTEH»;

B Mae 2005 roga B MuHucrepcerBe KyabTyphl cocrosuiack Komterns Ha
Temy «O mepcreKkTuBax pa3BUTUS CUCTEMBI Xy/JJ0’KECTBEHHOT0 00pa3oBa-
Hud B Poccuiickont denepanuny», KOTopas IPOBOAWIIACH C yYaCTHEM IIPEI-
craButesneit MuHucrepcTBa 00pa3oBaHus.

VimeHHO B 3TOT neproA ObUT pa3paboTaH MPOeKT THUIIOBOrO MONOKEHHS O

JIETCKOM LIKOJIE UCKYCCTB, KOTOPBIA TaK M HE Hallel MOAACPKKU B MUHU-
cTepcTBe 00pa30BaHUsL.

BOJII:H_IyIO POJib B COXpaHCHHA CUCTCMBI ICTCKUX IIKOJ UCKYCCTB UI'palia

nesaTenbHocTh MunucTepersa Kynsrypbl Poceniickon @enepannn, KOTopoe ¢
1997 rona crano peanu3oBbIBaTh IPOrpaMMy HNOAAECPKKU OJJAPEHHBIX JETei
«HOHBIe napoBaHMs», BKITIOYABIIYIO B ce0st HA3HaUEHUE MMEHHBIX CTUTICHIUI
MuHuctepcTBa OJapEHHBIM JETSIM U MOJIOJIEXKH, IIPOBEAEHUE AJI1 HUX TBOP-
YEeCKUX IIKOJI, MaCTep-KJIacCoB, KOHKYPCOB U (hectuaieit. 3a 1} et ctuneH-
JUaTaMd MUHUCTEPCTBA CTAJIM CBBIIIE JABYX ThHICSY yYalUXCS U CTYIEHTOB.
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C 2006 rona nporpamma « Onbie qapoBanus» 3ameHnIach Oomepoccuii-
CKHUM KOHKypcoM «Moutoele napoBanust Poccun», KOTOpBIN POBOJUTCS €3Ke-
TOJTHO U JI0 HACTOSIIIET0 BPEMEHH, C IPUCYKICHUEM OO TUTEINSAM JICHEKHBIX
IIPU30B U IUIUIOMOB, IPOBEICHUEM JUI HUX CIEMAIN3UPOBAHHBIX TBOPYEC-
KHX IIKOJ ¥ MacTep-KiIaccoB. 3a MPOLICAIINNA epuo] moOeauTeIsiIMi KOH-
Kypca ctany 993 yyamuxcs JeTCKHX IKOJ UCKyccTB U 1106 cTyneHToB.

B 2009 rony MunucrepctBoM Kyasrypbl Poccuiickoit @enepanuu B pam-
kax OO0mepoccuiickoro KoHKypca «Mosnozsie tapoBanus Poccum» yupexaeHna
HoMUHanus «Jlydmmit mpenogaBarenb AETCKOM IIKOJIbI HCKyccTB». B 2009
rony nobeaurensamu crtaiau 50 nmpenogasaTenei AETCKUX KO UCKyccTB Poc-
cuiickoit @enepanuu, B 2010 rogy — 75 npenonasarenei, B 2011 romy - 70.
[ToGeuTeny HarpaXJar0TCs TUITIOMAaMH U ICHEKHBIMH MTPH3aMH.

B 2008 rona 3aBepuwics IByxJieTHUNA 3Tan Beepoccuiickoro KOHKypca
CPEIU JETCKUX ILKOJ UCKYCCTB CTPaHbl HAa y4acTHE B U3aTE€IbCKOM IIPOEKTE
«/JleTckue MmKoIbl HCKYCCTB — ocTosiHue Pocculickoro rocymapcreay. IIpaBo
OBITH MPEICTaBICHHBIMH B TIPE3EHTATUBHOM aIb0OME MOTydin 145 nerckux
LIKOJI UCKYCCTB U3 68 pernonoB Poccuiickoit deaeparyu.

B pamkax yueOHO-MeTOAMYECKOro 00ecreyeH st JeTCKUX KO UCKYCCTB
B 20001 -2005 rr. MunucrtepcrBom KyabTypsl Poccuiickoit denepanun paspa-
OOTaHbI U HAMIPABJICHBI B PETUOHBI CTpaHbl [IpuMepHbie yueOHbIe TUIaHbl A
JETCKUX IIKOJI UCKYCCTB HOBOTO mokojeHus. Jlo 2007 roma exerogHo oOHOB-
JISLIICS TIepeueHb IPUMEPHBIX YUEOHBIX MTPOrpammM 1o npenmMeram [pumepHbix
y4EOHBIX TJIAaHOB.

B nensx oxazaHus perMOHAIbHBIM U MyHULIMINIAJBHBIM OpraHaM BJIacTH
METOANYECKOM NTOMOIIM 110 BBEAECHUIO HOBBIX CUCTEM OIUIAThI TPyJa U HOP-
MaTUBOB OI0/PKETHOTO (puHaHcupoBaHus B Mapte 2009 rona MunucrepcTBoM
pa3pabotanbl U HanpasieHsl «IIpuMepHoe monoxkenue 06 orare Tpyaa pa-
OOTHUKOB JAETCKUX IIIKOJI HCKYCCTB» M «MeTonn4ecKue peKoMeHIaImu no Gpu-
HAHCHPOBAHHUIO 00PA30BaTEIBHBIX YUPEKICHUH, peaTn3yIoIuX IPOorpaMMbl
JIOTIOJIHUTEIBHOTO 00pa30BaHMs AETEH Xy/10KECTBEHHO-ICTETHUECKOH Ha-
MIPABJIEHHOCTH {JJETCKUX LIKOJ UCKYCCTB)».

B 2001, 2005, 2008 ronax MunkynsTypsl Poccun mposenenst Beepoccnii-
CKHE Hay4dHO-TIpakThueckue koH¢pepeHuuun (rr. ExarepunOypr, Capatos,
Mocksa), MOCBSILIEHHBIE TPOOIEMaM COXpaHEHHUS M Pa3BUTHUS CUCTEMBI JIET-
CKHUX LIKOJ HcKyccTB B Poccuiickoit @enepannu. Konpepenuun cramm Bax-
HEHIIMMU MEpPONPUIATHUSAMU 10 ONPEAEIECHUI0 KIIIOYEBBIX BOIMPOCOB
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KU3HEJEATEIBHOCTY IIKOJL, ITyTEN UX PELICHUs, KOOPIUHALMU 1EUCTBUM BCEX
3aMHTEPECOBAHHBIX CTOPOH B MPOLIECCE COXPAHEHUS IETCKUX IIKOJI HCKYCCTB
Kak 0a30Boii cTyneHn o0pa3oBaHus B chepe KyJIbTyphl U HCKYCCTBA.

[TockonbKy Bce 9T 3aceaHu s, KOJIJIETHH U KOHIETIIINK MEX/1y IBYMS Be-
JIOMCTBAMU TaK U HE IPUHECITH KEJIAeMOro pe3ynsrara, MUHUCTEPCTBO KyJIb-
Typsl obparmiiock K IIpe3uneHTy crpansl ¢ Ipoch00il MpoBeCTH 3acenaHue
Cogera no kynsrype npu IIpesuaenre, kotopoe u coctosinoch B 2007 roxuy.
ITo uroram sroro 3acenanus Ilpencenarenem IlpaBurenscra Poccuiickoit
@enepauun B.3yokoBbM Ob1T0 moanucano Pacnopsixkenue ot 19 oxTsa0ps
2007 roma Ne 1450-p 0 co3naHuu MEKBEOMCTBEHHON paboveil TpymIbl 0
pas3pabotke Konuernuu pazsutus 00pazoBanusi B cepe KyabTypbl U HCKYC-
CTBa U yTBEPXKACHUIO €€ COCTaBa.

YrBepxkaenue B aBrycre 2008 rona [IpaButensctBom Poccuiickoi ®ene-
parmu Konnenuuu pazButust 00pa3zoBaHusi B cdepe KyJIbTypbl U HCKyCCTBA B
Poccuiickoit @enepanuu Ha 2008-2(11 5 rozipl SIBUIOCH MEPEIIOMHBIM 3TallOM
B COXpPAHEHMM M Pa3BUTUH OTPACIEBOro o0Opa3oBaHUs (pacMoOpsKEHHE OT
25.08.2008r. Ne 1244-p).

3710 cOOBITHE CTAJIO BAXKHEHILIUM IIarOM B TOCYAPCTBEHHON ITOJTUTHKE T10
BOIIPOCY COXPAHEHUs U Pa3BUTHUS OTpaciieBoro oOpazoBanus. [Ipusnanue Ha
CaMbIX BBICIIMX YPOBHSX BJIACTH CIEHU(UKN BEJOMCTBEHHOTO 00pa30BaHMs,
BIOXHYJIO HOBBIE CHITBI. BO30OHOBHIIOCH aKTUBHOE OOIIIECTBEHHOE 00CYXIe-
HHE HE TOJBKO BOMPOCOB MPO(HECCHOHATBHOTO 00pa30BaHus B cepe Kyib-
Typbl M HUCKYyCCTBa, HO M BOIIPOCOB, CBSI3aHHBIX C XyJOKE€CTBEHHBIM
oOpa3oBaHueM B 00111ei cructeme oOpasoBanus Poccuiickoit denepanuu.

Vaxe B centsiope 2008 roma cocrosiiock nepoe 3aceaanre Koopaunamon-
HOTO COBETa IO KyJIbType Npu MUHUCTEPCTBE KYIbTYPhl 110 BOIPOCY peau-
3anmu KoHueniuu pa3Butust o0pa3oBaHus B chepe KyabTypbl U HCKYCCTBa;

- B ampene 2009 roga B Munkynbsrypsl Poccun cocrosiiace Konnerus Ha
temy «IIpodeccuonanbnoe o6pazoBanue B chepe KyIbTypbl U HCKYCCTBA.
[TpobneMbl 1 EPCIIEKTUBB);

- B HOs0pe 2009 rona cocrosnmuck [lapnamenTckue cinymianus Ha Temy «Bo-
MPOCHI Pa3BUTHS CHUCTEMBI XY/I0KECTBEHHOTO 00pa30BaHUs (3aKOHOA-
TENbHBIN aCIEeKT)»;

- B ampeine 2010 rona cocTossiock COBMECTHOE 3aceianue npe3uauyma [o-
cynapcTBeHHoro coseta Poccuiickoit @enepanuu, npesuauyma Cosera
npu Ilpesnnenre Poccuiickoit denepanuu no KynbType U UCKyCCTBY U
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npesuanyma Coseta npu [Ipe3unente Poccuiickoii @enepaiiuu no Hayke,

TEXHOJIOTHSAM U 00pa3oBaHuio Ha TeMy «O MOBBIIIEHUH POJIU KYJIBTYpPhI U

00pa3oBaHus B pa3BUTHUU TBOPUYECKUX CIIOCOOHOCTEH AETEeH U MOIOIECIKI.

Ha npotspxkenun 2009-2010 rogoB Munkynsrypsl Poccun u Muno6p-
Hayku Poccuu nposenu okosto 2(} pa3nMuHbIX COBEIIAHUIA U 3aC€IaHn 110 BO-
npocam o0pa3oBaHus B cepe KyabTyphl U HCKycCTBa. B epByro odepens 310
kacasioch [Topsiaka mprieMa B 00pa3oBaTesIbHbIC YUPEKACHHUS CPETHETO U BbIC-
11ero npoge cCHOHANBHOTO 00paszoBanus U poekroB GI'OC TpeThero moxoe-
Hus. Ha MHOrMX coBemaHusx OBUIM JOCTUTHYTHI OIpE/IeICHHBIC
noroBopeHHocTH. Camble OONBIITNE Pe3yIbTaThl ObLIM JOCTUTHY THI I10 BOTIPO-
cy popMHpOBaHHS HOBOTO MEPEUHsI 00Pa30BaTENbHBIX MPOrPAMM BBICILIETO U
cpenHero npogeccuoHanbHOTO 00pa3oBaHusi. Beero mo crnenuanbHOCTSIM B
oOnacT KylnsTypsl M UcKyccTBa ¢ 2011 roga Bouwio B MpakTuky odpa3zoBa-
TEJIbHBIX yUpEeXIeHUN 53 HanpapieHus NOATOTOBKH (CleMaabHOCTEHN ) BbIC-
rero u 22 cpeaHero npoecCHoHaIBHOTO 00pa30BaHusl, YTO ropaszao OoJbie
TOT0 KOJIMYECTBA, KOTOPOE OBLIO 10 3TOTO BPEMEHH.

Konueniws pa3Butust 00pa3zoBanus B cepe KyJIbTypbl U HCKYyCCTBA BCKO-
JBIXHYJIA OTpacieBoe o0pa3oBaHKUE U BO MHOTHX cyObekTax Poccuiickoit De-
Jepanuu, rae ObUIM NMPUHATH aHANOTW4YHbIE KOHIeMIMM M mporpammel,
MPOBEICHBl MHOTOYHUCIIEHHBIE KOJUIETHH U KOH( EPEHIHH.

Ha npoTsbkeHnn 3THX ABYX JIET, T.€. C MOMEHTa yTBepxkaeHus KoHuenimuy,
OTPOMHYIO TTOMOIIIb B PEIICHUH TEX WIIM MHBIX IPOOIIeM o BOIIpocaM 00pa3oBa-
HUsI MUHUCTEpCTBY KynbTypbl PD Oka3bIBaIM IPEACTABUTENN AIMUHUCTPALAN
IIpesunenra Poccuiickont @enepaunn, Ilpasurenscrsa Poccutickoit denepannuy,
Komureta [ocynaperenHoit lymsl 1o Kynsrype, OOIecTBeHHOM masarhl.

CymMmupys Bce OCHOBHBIE MoJIoxkeHHs1 KoHuenm pa3Butust 00pa3oBaHus
B cepe KynbTyphl U HCKyccTBa B Poccuiickoit @enepanuu na 2008-2015
TOJIbl, TE3UCHI U IOPYUYEHHUS PA3IMYHBIX COBELIAHUM U KOJUIETMA MOXXHO KOH-
CTaTUpOBaTh, YTO MHOTOJIETHUE YasHUS IEAarOrMYECKUX KOJUIEKTUBOB
CTpaHbI OBIIN YCIBIIIAHBI, OCMBICICHBI U JIEIIH B OCHOBY ()OPMHUPOBAHUS
HOBOU T'OCYapCTBEHHOM ITOJIUTUKHU.

OTa MOJUTHKA CTajla OCHOBBIBATHCS HA CO3JAHUN HEOOXOIUMBIX YCIIOBHH JIs
PACKpBITHS CIIOCOOHOCTEH MOIPACTAIOIIETO MOKOICHHS, BO3POXKICHUSI B POCCHIL-
CKOM OOIIIeCTBE JTyXOBHO-HPABCTBEHHBIX U COLMANIBHBIX 1IEHHOCTEH, (hopMuUpo-
BaHMS M Pa3BUTHSA MOJPACTAIOIIETO MMOKOJICHUs, 00IaIai0nIero BaKHEHIIUMU
AKTUBHBIMH COITHATBHO 3HAYMMBIMU KaUeCTBAMHU, CIIOCOOHOTO MPOSIBUTH UX B CO-
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3U/IaTeNTbHOM MPOLIECCE B MHTEPECaX HAILIETO OOIIECTBA, B YKPEIUICHUH U COBEP-
IIIEHCTBOBAHUH €T0 OCHOB, B TOM YHCJIE M B TEX BUJAX JAEATEIbHOCTH, KOTOPbIE
CBSI3aHBI C 00ECIIEUEHNEM €T0 CTAOMIBHOCTU U 0€30MaCHOCTH.

Ocobast ponb B MOIIEPHHU3ALIMU CTPAHBL, B TOM YHUCIIE U CUCTEMBI 00pa3o-
BaHUS, OTBOAUTCS KYJBTYpe, CIIOCOOHOM BO3POAMTH HPABCTBEHHBIE OpPHEH-
TUPBI y €Tl ¥ MOJOAEKHU, NPUOOIINUTh UX K KyJIBTYPHBIM LEHHOCTSAM U
ujieajiaM BbICOKOTO HCKYCCTBA.

Tak cnoxwunocs B ucropuu Poccun, 4To KynbTypa u HICKyCCTBO BCET/Ia Ur-
paju B )KU3HU CTPaHbI U 00IIeCTBA COBEPILIEHHO 0CO0YI0 poiib. CraBiast pH-
BbIMHOH (hpa3za «I[1o3T B Poccun Gombiiie, 4eM 1mo3T» Mo-MpekHEMY aKTyaIbHa
CBOMM IPSIMBIM U HENPEJIOKHBIM CMBICTIOM. Poccuiickoe HCKYCCTBO, KYIIBTypa
HE TOJBKO CTacali Hallly CTpaHy B camble TPYIHbIE BpeMeHa, TO3BOJISAS CO-
XPaHUTh HAIIMOHAIIBHYIO HACHTUYHOCTH U BO3POJIUTH TOCYIapCTBO, HO U BCE
B3JIETHI B OOIIECTBEHHOM Pa3BUTUH UMEIH CBOMM MCTOYHHKOM MMEHHO OTe-
YECTBEHHYIO KYJBTYPY U HCKYCCTBO.

dopMupoBaHHE OTEUYECCTBEHHOM KYIBTYpPBl U UCKYCCTBa oOecrieynBaia
copMHpoBaHHas Ha MPOTSHKEHUM XX BeKa cucreMa o0pa3oBaHus B cdepe
KyJBTYpbl U UCKYCCTBAa. DTa CHCTEMa BKJIOYACT B C€OS IIUPOKHNA CIIEKTP
(byHK1MI, )KU3HEHHO HEOOXOAMMBIX HE TOJIBKO JIJISl IPOCBETUTENILCTBA, BOC-
MUTaHUS TBOPYECKOHN JIMYHOCTH, HO H JUIsi TApMOHHYHOT'O CYIIIECTBOBAHUS Ye-
noBeka B obOmectBe. Kpome pemeHus npodecCHOHANBHBIX 3afad o
MOATOTOBKE KaAPOB JUIsi OTPACIH KYJIbTYPBl, 00pa3zoBaHue B chepe KyabTyphl
Y UCKYCCTBa HalpaBlIeHO Ha (JOPMHUPOBAHUE Y MOAPACTAIOLIETO MOKOJICHHUS
XYIO’KE€CTBEHHOT'O MBILIUIEHHS, STUIECKUX HOPM M HPABCTBEHHBIX HJICAJIOB,
Pa3BUTHE HMOIMOHATBHOM KYJIBTYpPBl U KOMMYHUKaTUBHOCTH, BOCITUTAHHE TO-
JICPAaHTHOCTH U MaTPHOTU3MA.

O6pazoBanue B cepe KyabTypbl U UCKYCCTBA — BAKHEUIIMIA KOMIIOHEHT
BCEH CUCTeMbI TyMaHUTApHOTO 0Opa3oBaHus. [y Hateil cTpaHbl ero 3Have-
HHE 0COOEHHO aKTyallbHO, TaK KaK He OTPaHUYUBACTCS 3CTETHYECKUM BOCIIH-
TAaHUEM U Pa3BUTHEM XyJOXKECTBEHHOI'O BKyCa, HO aKTUBHO (opMHUpyeT
T'YMaHHCTHYECKOE MUPOBO33PEHUE, TOIEPAHTHYIO0 MEHTAJILHOCTh, BOCIIUTHI-
BaeT TBOPUECKYIO aKTUBHOCTH IrpaxaaH Poccun.

[Tpu sToM 0Opa3oBaHue B chepe KyabTyphl U HCKYyCCTBA HE SIBISIETCS 3a-
MKHYTOH, CAMOJIOCTATOYHOW 00JIaCThI0, OHO TECHEHIIMM 00pa3oM, Hepas-
PBIBHO CBSI3aHO CO BCEH ccTeMOM 00y4YeHHs U BOCIMTAHUS OAPACTAIOIINX
TIOKOJICHHUH TPaXK/1aH, aKTyallu3upyeTcs Kak B cepe GopMUpOBaHUS T'yMaHU-
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TapHBIX [[EHHOCTEH, TaKk U B 00JIACTH COXPAHEHUsI U BOCIIPOU3BOJICTBA KYJIb-
TYpPHBIX TPAAUIMHA ¥ HALMOHAJIBHOTO ITUBMIIM3AIMOHHOTO IPOCTPAHCTBA B
nenoM. [TocTmkenne KyasTypsl TpeOyeT BpEMEHH, ClIeHHaIbHBIX Mep U yCH-
JMi, a B cucTeMe 00pa3oBaHusl — BO BCEX €ro (hopMax — BHICTpaBaHMUS LIeJie-
HAIpPaBJIEHHOTO Meopyecko2o npoyecca. Ype3BbluaifHO Ba)KHO, YTO UMEHHO
KyJIbTypa HalpaBJieHa Ha UCTOPUYECKH pasyMHOE (PYHKIIMOHUPOBaHHUE OOIIIe-
CTBa U OOILECTBEHHBIX HHCTUTYTOB, U B CHITY 3TOT'O IPOTUBOCTOUT JE€CTPYK-
TUBHBIM TECHJICHIIUSIM B OOIIECTBE.

KynsTypa Beeria BHIIOIHSAET MPUCYIIHE €l (yHKIINH, BOCTPEOOBaHHBIE KOH-
KPETHOM MOJIeNbI0 OOIIEeCTBA U €ro OTAeNbHBIX Ipyni. OHa BCeraa onupaeTcs
Ha TO, YTO YK€ JOCTUTHYTO 0011ecTBOM paHee. OCBOCHUIO KOHTEKCTA KYJBTY]-
HBIX TPAIHLIUI 1 MTOCBAIIEHO 00pazoBaHue B chepe KyIbTyphl U HCKYCCTBA, KaK
LIEJIOCTHAsI CUCTEMa, KOTOpasi B Halllel CTpaHe UMEET ITyOOKHEe M YCTOHYHBBIE
TPAMIHHI, PACTIONIAraeT BEJIUKOJICITHBIMU TBOPYECKUMH IITKOJIAMH.

Aleksandra Arakulova {Rusiya)

Miiasir Rusiyada musiqi tohsili sahasinds dovlat siyasati:

problemlar va perspektivlor

Bu mogqalonin todqigat mévzusu miiasir Rusiyada musiqi tohsili sahasindo
dovlat siyasatinin hoyata kecirilmasinin formalagmasit vo asas prinsiplaridir.
Miiallif asas sanadloari, profilli nazirlik vo idaralerin musiqi tohsili sisteminin
miiasirlogmasi prosesinde miitoxassislorin qarsiligli tacriibasini, onun asas pri-
oritetlorinin togokkiiliinii tohlil sistemi ii¢iin aktual xarakterini nozara ¢arpdirir.

Aleksandra Arakulova (Russia)

State policy in the sphere of musical education

in modern Russia: problems and perspectives

The subject of this paper is to study the formation and the basic principles
of state policy in the field of music education in modern Russia. The author
analyzes the basic documents, the experience of interaction between experts
of relevant ministries and agencies in the process of modernizing the system
of music education and the formation of its main priorities.

KuoueBble cjioBa: KylbTypa, XyI0KeCTBEHHOEe 00pa3oBaHUE, CHUCTEMA
MY3BIKQJIbHOTO 00pa30BaHu s, MOICPHHU3AIIMS, KOHLICIIHS pa3BUTUS 00pa3o0-
BaHU B cepe KyJIbTyphl U UCKYCCTBA.
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Viadimir M. Fetrov,
professor
{Russia)

Perceptual Space and Time as ‘anthropological roots’
of painting and music (Deductive ‘construing’ in the framework
of the systemic-information approach)

A visit to the sea off-season,

besides pecuniary gains.

contains another. further reason:

we, all at once, are fiee of chains

of the year s prison. The jailer leers
through rusty gates, and passes us.
Though Time may take no bribes. my dear.
Space can be rather covetous.

Joseph Brodsky
{translated by (lga Kamenskyj

Once upon a time, great mathematician Leonhard Euler (1707-1783), a
member both of Berlin and Saint-Petersburg Academies of Sciences, proposed
rather ambitious project: to construe all the regularities of the Universe, proceeding
from the only initial postulate and using purely deductive logic. It was proposed
‘to come to the regularities of Nature not “from the bottom,” i.e., by induction, or
generalization of empirical facts — but “from the top,” by deduction, i.e., proceeding
from certain extremal principles’ (Golitsyn & Levich, 2009, p. 60). In other words,
this project consisted in deducing the structure of the Universe “as logical
necessity” (expression used by Albert Einstein when discussing the problems of
scientific models), concerning the features of Nature, Culture, mentality, social
life, art, erc. However, though this project seems to be rather easy and promising,
‘neither Euler nor his followers could realize it’ (op. cit., p. 61). So, during almost
three centuries, this program was considered to be Utopian.

Meanwhile, recently the situation started to change, and there exists an
opinion that “in contemporary science some presuppositions appeared —ideas
and explorations — to revisit Euler’s project” (Levich, 2010). Attempts were
made to realize such ‘ideal construing,” at least in application to some
fragments of the Universe, especially those ones which relate to theoretical
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physics. As well, rather promising attempts are connected with the systemic-
informational approach which was applied in the wide range both of sciences
and the humanities. In particular, among phenomena which were theoretically
deduced in the framework of this approach, we find the so-called Zipf’s
‘principle of least efforts’ determining various kinds of social behavior,
avalanche processes in physical systems and social ones, regularities of
biological evolution, cyclic processes in social life and art, semantic
mechanisms of languages and their phonetic structures, features of women’s
beauty, and so on (see, e.g., Golitsyn, 1997; Golitsyn & Petrov, 1995, 2005,
2005a, 2007, Petrov, 2007).

In the given paper, we shall follow exactly the line of theoretical
investigations based on the systemic-informational approach. We shall deduce
two fundamental concepts of contemporary mentality: Space and Time which
occur to be the basis for two cultural phenomena — painting and music.

We mean neither physical concepts of Space and Time, nor biological
concepts and related ones. Mainly psychology of evervday mental life is
meant, either of a person or the society to which the person belongs, or both
together. For instance, our perception is organized in such a manner that the
environment seems to be three-dimensional (height, width, and depth). But
why? This question was very torturous for many thinkers, poets, etc. In
particular, great Russian poet Valery Bryussov wrote:

Height, width, depth — by three co-ordinates
Are imprisoned we, devoid of will.
Pythagoras’ chords as sphere’s gates,
Demokritos atoms — schoolboys’ skill?

The main reality on which our everyday perception is based, is a certain
flux of signals (impulses) reaching a recipient. Perhaps, namely in the
processing such information, hidden are the roots of the above three-
dimensionality inherent in our perceptual everyday concepts? As well, maybe
quite analogous riddle concerns our perceptual concepts of Time?

So the main task of'the given paper is to deduce both concepts: spatial and
temporal — by purely logical ‘construing,’ as well as to come to some logical
sequences of these concepts, in particular to those conclusions which relate to
the sphere of culture and art.
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1. Maximization of ‘mutual information’ and fundamental

systemic tendencies

The basis of the systemic-informational approach is the so-called ‘principle
of the information maximum’ which is valid for any system, be it an animal,
ensemble of gaseous molecules in a vessel, a forest, human collective, factory,
society, language, kind of art, and so forth. In any case, the system considered
interacts with its environment, and the above principle describes these
interactions — as the system’s ‘responses’ (reactions) to ‘outer stimuli’: “the

7 7 1 7OV I v

information about the given stimulus x” (Golitsyn & Petrov, 1995, p.10).

It was shown that such maximization of ‘mutual information’ between the
system and its environment can be achieved by maximization of a certain value
— the so-called ‘Lagrangian’:

L(X,Y) =H (Y)-H (Y/X) - B R (X, Y) — max,

where H (Y) is the entropy of the system’s states, H (Y/X) the entropy of
the system’s errors in responses, R (X,Y) the average resource expense for the
system’s states Y and the environmental states X, and B the indicator of the
deficit of the resource (f = 0 when the system possesses unlimited resource,
and B = 1 when strong resource deficit). The role of resource can be played
by different ‘substrates,” depending on the nature of the system studied: in
economics it might be money, in mechanics — energy, in physical chemistry —
substance, in ergonomics — the number of operations to be fulfilled, in
sociology and cultural studies — the number of active (or creative) persons in
the society, etc.

As far as the sum of three items is to be maximized, we have three
fundamental tendencies inherent in the behavior of any system:

A. Expansion —the aspiration to increase the number and the variety of the states
of the environment in which the system can exist. This is made possible by
the corresponding increase in the number and the variety of the system’s
responses H (Y). This tendency is often named ‘search behavior.”

B. Idealization — the aspiration to increase the ‘exactness’ of the system’s
responses, i.e., to decrease the entropy of the system’s behavioral errors H
(Y/X). This tendency is sometimes called ‘conservative inclination’.

C. Economy of resources. This item contains two multiplied constituents.
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Hence, it can be expressed either in the choice of the system’s states

responding to minimal average resource expense R(X, Y), or in the

aspiration to decrease the deficit of resource B, i.e., to increase resource
supply.

This set of tendencies — how does it work in relation to the structure of the
system considered? Of course, usually these three tendencies are tightly
connected, interwoven. [Thus, the first tendency (4) provides conditions both
for the idealization (B) and the economy of resources {C}: due to large range
of the system’s states, it occurs possible to realize more exact behavior of the
system, as well as to make this behavior more economic.] However, possibly
in some situations these tendencies may have different ‘rights’ and/or certain
‘specialization’ in relation to the system’s structure?

As it was mentioned above, we shall consider rather specific situations
concerning evervday mental life, or everyday thinking, either of a person or
the society to which the person belongs, or both together. In such situations,
the heart of the matter is very strong role of immediate perception, emotions,
so-called ‘primordial processes’ (see, e.g., Martindale, 1990), and so on. So
we should be focused mainly on immediate impacts of the above three
tendencies — into mentality of a person and/or the society.

Evidently, only the first tendency (4} and the second one (B} deal
immediately with the system s states, whereas the third tendency (C} is capable
of influencing upon these states indirectly, via the resource requirements. That
is why it seems reasonable to proceed from the first tendency and the second
one — to come to some fundamental purposes concerning the nature of our
everyday thinking, and afterwards we should take into account certain
‘secondary influences’ of the third tendency (which concerns mainly the
‘economic aspects’ of means to achieve appropriate fundamental goals). So,
what are the principal features of mental activity responding to the first and
the second tendencies?

Let’s consider a certain flux of impulses which are treated by a recipient as
signals associated with his/her ‘environmental reality.’ This flow resembles drops
of a rain falling upon the recipient’s face, but he/she should interpret these
impulses as ‘signals about something outside’ — perhaps, about some objects
and/or events in the environment. What are the best ways to inferpret this flow
of impulses, i.e., to build of them an informational structure which would be
both adequate in reactions to outer stimuli and economic in resource expense?
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In any case, it seems rather probable that sooner or later, the recipient
becomes capable of realizing his/her ‘interpretative activity’ connected with
the ability to identify some properties of impulses. [For instance, he/she can
distinguish between small drops of rain and large ones.] This ability will
become one of the cornerstones in our ‘construing’ the perceptual world of
the recipient.

Our construing will deal only with the most fundamental properties of
everyday perceptual life, i.e., it would be the ‘first approximation’ to the
perceptual reality. We shall start our construing from the first tendency (4} —
because exactly this tendency creates that set of the system’s states, on the
basis of which all other processes can take place.

2. The tendency of expansion: ‘integrative’ roots of perceptual

Space — a path to painting

What can be the core of a recipient’s mental activity responding to the first
tendency? As soon as here we deal with the expanding range of human mental
states, the most important goal should be to provide the integrity of this set!
Really, it is not enough to obtain a broad range of mental states which are
possibly capable of embracing the entire Universe, — a recipient needs also
some means to maintain this set of states as a certain perceptual entity. In
addition, when such embracing, we should remember of not so large resource
expense needed for this goal.

The environment in which the recipient is functioning, consists of discrete
objects and/or events (e.g., a table, house, thunder, girl), and all of them should be
‘embraced’ in the recipient’s mentality —evidently, resorting to the help of a certain
‘perceptual concept.’ [As for another problem dealing with ‘due and perfect
perception’ of different objects, we shall focus on this problem in the next section.]

This ‘discrete world’ — how can it be perceived proceeding from the
properties of the flux of impulses? Evidently, in order to come to the
‘interpretation’ of such ‘discrete reality,” a recipient should resort to the help
of the above distinctions within the flux of impulses.

In general, there may exist two ways of distinguishing objects:

— basing on the objects themselves, as if each of them were a kind of an
image, e.g., a wolf, a dog, pig, tree, girl, and so on; here we can deal with
objects’ images (gestalts):

— basing on some features of objects, each object being a combination of
certain features (parameters), e.g., size, loudness, flatness, and so forth.
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As it was shown (see, e.g., Golitsyn & Petrov, 2005a), the second way is
preferable, because of its more advanced informational abilities. For instance,
considering human operative memory — later we shall return to more detailed
description of this topic — and taking into account rather limited capacity of
this memory which equals to 8 units, we have the potentiality to keep
information about 8 objects by using their images (gestalts) — versus keeping
2% =256 combinations when using two-gradation features —hence, in the last
version the number of objects becomes 32 times more! So, exactly this
‘progressive’ way of identification of objects will be involved in our further
construing the mental world of a recipient.

A recipient deals with a kind of ‘interpretation’ of the flux of impulses, or
signals each of them being ‘ascribed’ to a definite gradation, out of a set of
them. In principle, the number of the signal’s gradations depends on concrete
situation in which the signals considered are functioning. For instance,
sometimes signals relate to the taste of apples: they can be sweet, or not, or
intermediate; as well, there might be four such gradations or more. When
considering signals relating to professions of a person, there can exist a
classification containing several hundreds of gradations: peasant, engineer,
miller, and so on.

The optimization of the signals’ classifications became the object of several
investigations. The most fundamental analysis was realized by Boris Sukhotin
(1983). He divided all classifications into two types. Motivated classifications
deal with those features of objects which are of practical importance for a
recipient (e.g., an apple can be either eatable or not), and they are not subdued
to our ‘economical optimization’: the interpretation of signals is determined
only by practice. On the contrary, non-motivated classifications are more or
less free of such limitations: the destination of such classifications is simply
to keep information about objects and/or events, irrespective of their practical
importance.

Exactly non-motivated classifications can be subdued to optimization, and
they are of most interest for our consideration: they are the most universal,
not connected with any concrete properties of objects (events), hence, they
are capable of embracing all the Universe. So, these classifications should

—embrace a set of objects, each object being characterized by combination
of different gradations of various parameters; let the total number of such
‘classes’ be y:
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— spend minimal resource for keeping this classification in the system’s
memory; let this resource be the total number W of the gradations of all the
parameters involved.

These two requirements are expressed in two equations:

y SHXB(X),
W=7} xf(x) — min,
X

Px) being the number of parameters possessing x gradations, symbols I7
and ) designating the procedures of multiplying and summarizing,
respectively. Solution of this system of equations comes to a result: only those
classifications are optimal, which contain parameters with x =2 or x = 3
gradations, i.e., either two-gradation parameters or three-gradation ones.

In another model (Fomin, 1964) a certain ‘memory system’ is considered,
possessing W symbols, and it should keep information about objects, using
combinations of their parameters, each containing x gradations. Hence, the
number of the parameters should be W#x, and the capacity of this memory is

this function possessing maximum responding to x =e = 2.718... (if to
suppose that values of both variables are not restricted by whole numbers). As
far as the number of gradations should be whole, this conclusion means that
the most advantageous are those classifications which contain either x = 2 or
x = 3 gradations. This conclusion is illustrated with Fig. la. The advantage of
three-gradation parameters is evident!

The conclusions of the above models are supported by other models
proceeding from different initial assumptions. Thus, Golitsyn considered the
reaction of a system to outer stimuli (Golitsyn & Petrov, 1995, pp. 19-20).
This reaction is supposed to consist of N independent components — ‘degrees
of freedom’, each component possessing x gradations with equal probabilities
to be met. In the process of functioning, the system spends certain resource,
the role of which can be played, in particular, by the efforts needed to keep
information about all the gradations. If the total resource expense R is
proportional to the total number of gradations (R = @ x N, where a is a

82



Incasanat vo madantyyet problernlort / Problemns of Arts und Culture /ITpoaeMe! ncKyccTBa U KyABTYpPBI 142 (40)

g A I A
6000 03 A\A\M

4000 - 02
2000 - 01 -
B =St & ST
2 4 6 8 X 2 4 6 s <
a I

Figure 1. Unanimous agreement of different models concerning optimality of parameters with three gradations: a}
calculations according Fomin’s model — the number of classes y as a function of the number x of gradations of each
parameter, for fixed total amount of gradations (W — 24); b} informational model {Golitsyn) — the amount of
information f carried by a system which consists of parameters each containing x gradations.

constant) — what can be the optimal number of gradations of each parameter,
which provides maximal effectiveness of the system’s reactions, i.e., maximal
information I , under restricted total resource expense R? — As it was shown,
the information

I=RInx/ax.

Being considered as a function of variable x, this function possesses the
only maximum— when x=e=2.718... The behavior of this function is shown
by Fig. 1b (where the vertical axe responds to certain relative units, namely
R/a). Again we see the advantage of three-gradational parameters.

Among other evidences in favor of ternary systems, we find:

— three-detector mechanism of color perception inherent in human beings;

— the volume of human operative memory (as the sequence of three-channel
transmittal of binary information — 2° = 8, see also below);

— three-mechanism of speech perception;
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— three dimensions inherent in human semantic space (appropriate data being
fixed as ‘principal components’ in numerous experiments which used the
‘semantic differential techniques’);

— national schools of painting based on three main colors;

— three main personages in many prosaic works, etc.,—
as well as numerous empirical data concerning other fields — see, e.g.,

Golitsyn & Petrov, 2005a; Gribkov & Petrov, 1996; Petrenko, 2010; Petrov,

2008; Stepanov, 2004.

So, namely ternary classifications occur to be optimal for ‘economical
embracing’ the Universe of perceptual life of a recipient. That is why all our
perception is organized in such a manner as if the world were three-dimensional.
Is it an illusion or the reality? and in general — what does it mean — reality?

But what is of most interest for us — that we came to the concept of
perceptual Space as a certain ‘substrate’ capable of serving a ground to
integrate recipient s mental world. Moreover, it occurred possible to construe
some preferred properties of this space, and first of all its three-dimensionality.

However, the sequences of this three-dimensionality penetrate not only our
everyday life, but also the sphere of culture and art. Beside the above
mentioned examples, we should mention the whole kind of art which supports
our feeling of three-dimensionality: painting. Really, the works of figurative
painting help a recipient to feel the space though of plane representation of
the objects (and/or events) depicted. So, appropriate ‘training’ of the recipient
{according to Lev Vygotsky’s concept) is realized by emotions accompanying
perception of pictures. Hence, the recipient’s mental life becomes more
perfect. In addition, another ‘anthropological’ foundation is also inherent in
painting — in the form of gravitation which provides the vertical axe
participating in the plane of the picture — see Gribkov & Petrov, 1975.
[Besides, this factor is one of the reasons of either vertical or horizontal
orientation of most pictures both in European and non-European cultures:
square formats are ‘forbidden’ (see in detail Petrov, 2004), because they cannot
serve the above ‘gravitational’ orientation.] So, painting becomes the ‘funing
fork’ for all visual life of the system of culture, a ‘special media’ for the
purposes of mental integration!

This conclusion is supported by the role of painting in the ‘color life’ of
each national culture: exactly painting establishes color-and-light standards,
national color triads, etc. {Gribkov & Petrov, 1996). And it is not so important
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that in some cultures painting is not widespread among the population: the
‘paradigmatic role’ can be played even by a ‘non-mighty’ phenomenon —
through inter-personal contacts realizing ‘indirect consumption’ of art. [Quite
analogous ‘paradigmatic phenomenon’ is observed in electric power systems:
a certain generator serves as ‘responsible for frequency,’ i.e., determining this
main parameter of the system, though the own power of this generator can be
negligible!]

3. The tendency of idealization: search for regularities,

perceptual Time, and a path to music

Turning to the second tendency (B}, we should be focused on its perceptual
core — the recipient’s ability to distinguish between different objects. What is
the most universal way to reach such ability?

It is clear that here the main road responds to search for general
regularities which would permit to minimize the probability of errors when
identifying objects. It means that it would be desirable to single out certain
‘rules’ of struggle against false identification, which can be named ‘noises’
(in terms of the information theory, radio engineering, and related fields). But
in order to eliminate false cases, there exists the simplest way — to cumulate
the statistics responding both to ‘true’ situations and ‘false’ ones. Really,
regular repetition of ‘true’situations — against the background of very seldom
false ones (or their absence) — can be treated as the evidence in favor of a
certain regularity.

As it is well known, exactly regular repetition is used in radio engineering,
in order to single out signals which are many times less than the level of
noises! It is the main road to single out any regularity. So perhaps, it was not
without reason that once upon a time, theorists of Russian formalist school
proclaimed the existence of only two devices used by works of art: repetition
and retard (which is also the version of repetition, though slightly modified).
And in lyrics of contemporary Russian poet Yury Freudin this topic sounds as
follows (hopefully the reader will excuse me for the interlinear translation):

Poems are penetrated by repetitions,
And in this their fairy-like strength is hidden.
Repetitions are whispering and drawn,
So the night colors them in dark blue
(March 1963, author s archive}
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So, maybe the phenomenon of repetition is much more mighty than it
seems at the first glance?!

But what can be the criterion of the regularity of repetitions which are
observed in the reality? — The only ground for such a criterion can be statistics,
meaning rather small probability of false cases (noises). And how can a
recipient judge about such small probability? — Evidently, such a ground can
be found in the ‘phenomenon of threshold, which was studied by
psychophysics (see, e.g., Zabrodin & Lebedev, 1977). The essence of this
phenomenon is in that the signal is fixed by a recipient only if the value of the
signal exceeds a certain magnitude. In application to repetitions, it means that
any regularity should be surely fixed by a recipient only when the probability
to meet exceptions is lower than the value of the threshold of perception. In
such a case, the regularity is perceived as ‘true.” But what is this value?

Here we should make a digression from the main line of our narration,
devoting a couple of paragraphs to the phenomenon of threshold — its necessity,
origin, and value.

First of all, the very phenomenon of threshold — which is needed to enhance
the survival of any system — was theoretically deduced proceeding from the
‘principle of the information maximum’ (Golitsyn, 1997, pp. 109-126): it is
the realization of the well-known partial principle ‘all or nothing,” contributing
to the system’s struggle against noises. The threshold is considered to be “a
point of non-stability. If the probability Pij (to meet an object with the given
combination of gradations i and j of certain substantial parameters) is less than
the threshold, then a recipient aspires to increase it. Due to such activity, <...>
small probabilities become smaller, and large probabilities become larger.
Hence, the entire matrix of probabilities approaches to a certain optimal form,
close to ideal one.” [Evidently, here we see one of the sequences of the
fundamental tendency (B} — idealization.]

As for the value of the threshold, it was also deduced (Golitsyn & Petrov,
2005a), proceeding from the volume of human operative memory which deals
with processes in temporal range up to .5 second. [Namely the processes
connected with this step of memory, are usually studied by psychophysics;
besides, mainly such processes constitute the basis of our everyday life.] The
capacity of this memory is limited by & wunits: it responds to keeping
information received via three channels, each of them carrying binary signals
(e.g., either O or 1, or either d or f), i.e., minimal number of gradations; hence
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the volume of the memory should be ¥V'= 2? units. We may suppose that each
of these 8 states responds to its own cell in the ‘store’ of operative memory,
e.g., each cell keeps the following combination of gradations:

ddd ddf dfd dff fdd far Jd N

Of course, these cells can be occupied by data related to signals of any
nature, including both discrete and continuous stimuli. In such a case, if all 8
cells are occupied by keeping data about the signal perceived, and suddenly
one cell becomes free (unoccupied by this signal’s data), then a change is fixed
by a recipient, the value of appropriate decrease of the signal being 1/8, i.e.
12.5%. Another ‘threshold situation’ responds to increasing signal: if only 7
cells are occupied, in order to fill the last, 8% cell, we need //7 of the former
value of the signal, i.e. 14.3%. So, the value of the threshold § should be
somewhere in the range from 12.5% to 14.3%, i.e., close to I/V, and exactly
such values were observed empirically in relation to various stimuli continua:
from the loudness of sounds — to the intensity of light, strength of electric
current, and so forth. [The value of this threshold is practically the same for
different stimuli — because the above informational considerations do not
involve any concrete nature of signals. ]

The main result of our digression is that we have a certain value of the
threshold, this value being capable of serving when ‘checking up’ any
regularity suspected: the repetition of the given signal — is it regular or
occasional? How can a recipient use repetition to feel the non-occasional
character of a certain regularity — against the background of noises?

Let a recipient observe certain regularity — link between objects {or events)
G and H which can be either met together or not, e.g., lightning and thunder.
If the probability of ‘co-existence’ of these two objects (events) in a certain
place of their potential meeting, is p ¢;gr , then the probability not to meet this
couple is I — pe;pr - and in order the repetition would permit to feel this link
as not-occasional, after certain n-th repetition — the resulting probability should
be less than the threshold of perception:

(I-pGH)" =S

To make the process of fixing this regularity more transparent, we shall
resort to the help of concrete examples illustrated with Fig. 2.
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Figure 2. Establishing link — regularity of ‘co-existence’ objects {events}) €f and #. The ‘violation probability’ # —
P; g to observe exception of the rule, after n ‘potential situations’ of meeting these objects:

a) strong link —p ey — .7;

b) weak link — pzer — .3;

c) intermediate link — peggy — 5.

Zone of values lower than the threshold of perception {p < .15), is covered by shading.

Curve {a) presents the probability of not-coexistence I — p gy in function
of the number of repetitions n, for pegy = .7 . It means that at each point of
observations — responding to certain ‘potential situations’ to see ' and H
together — they are really met together 7 times out of 10 possible ones; so, their
link is more or less strong. After the first ‘potential situation,” the probability
of non-coexistence of this pair (perhaps, because of certain noises) is I —pe;gr
= 1—.7= 3, after the second situation, this probability would be (I —pg)* =
(I —.7)> = .89, after the third situation it would be (¥ —.7)* = .027, and so on.
Hence, this link can be established even after the second situation, when the
probability of non-coexistence becomes less than the threshold (which is
assumed to be about .15). On the contrary, curve (b} responds to rather weak
link: pgr = .3: hence after the second situation the probability of non-
coexistence would be about .49, after the third situation .34, after the fourth
.24, after the fifth .17, and only affer the sixth situation this probability becomes
less than the threshold —.12. Such long waiting is needed to establish this weak
link! (The regularity is weak in comparison with the level of noises.)
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However, the most interesting is curve {c} responding to ‘intermediate’
probability pe;gr= .5, 1.., equal probabilities of co-existence and non-coexistence
of objects {events) ¢ and H. This case (of a-priory equal chances) seems to be
rather natural, widespread, typical for everyday life and appropriate perceptual
processes. After the second situation, the probability not to meet ¢'and H together,
would be .25, after the third situation .125, and after the fourth .0625. Hence, in
this case the link can be established just after the third potential situation. [ Apropos,
the last conclusion gives an additional argument in favor of ternary structures:
three-fold repetitions are advantageous for our everyday thinking: hence, they
should be widespread, which was shown by numerous empirical investigations. ]

So, repetitions play very important role in establishing regularities observed
in the environment, i.e., they contribute into the tendency (B) of idealization.

In tum, in order to organize repetitions needed, it is necessary to provide due
basis for them — the above ‘potential situations’ where the recipient would
observe certain combinations of objects {events) suspected to be linked. In
particular, the role of such situations can be realized ‘naturally’ — by one of objects
(events) to be linked. (E.g., a lightning can designate the moments of waiting for
thunder, and vice versa, a thunder can designate the moments of fixing previous
lightning.) However, it is possible to provide such basis ‘artificially’ — by
organizing a set of special places {moments} for checking the regularity suspected.
For instance, such a set can consist of ‘marked’ places in a periodical structure,
i.e., a ‘lattice,” knots of which designate possible meetings of ¢ and H. In any
case, to fix regular repetitions, a recipient needs a certain ‘special substrate’ —
media capable of providing due conditions to observe such repetitions. We can
identify this ‘required media’ with the concept of perceptual Time.

[In general, it is not surprising, that in the process of our considerations
we came from minimization of behavioral errors — through requirements for
distinctive abilities — to the concept of perceptual Time. Really, different
objects are perceived consequently, i.e., they are divided in time. ]

Moreover, we came to some ‘preferred features’ of the temporal concept
received, exactly periodical ‘lattices’ needed for best organization of conditions
to fix the regularities. And we do see such ‘temporal lattices,” both natural (24-
hour cycle, periodical changes of seasons, etc.) and artificial ones. Among means
and devices of art, which are capable of supporting our concept of Time, we see:
— three-fold repetition of some events in prosaic works and musical ones

(e.g., some melodic fragments);
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— periodical structure of most contemporary poetical works — their division
into lines and stanzas;

— associative rows in some poetical works, these rows ‘reconstructing’
sensual associations connected with 24-hour cycle, efc.

Out of all these phenomena, music is a key one: it possesses both tact
{meter) and rhythm, both close-range orderings of sounds (consonants) and
distant ones (melody), and so on. Evidently, exactly music plays paradigmatic
role in the entire cultural system — in supporting the concept of perceptual
Time. In total, music and painting contribute to more perfect functioning of
the entire mental life of a recipient.

* * *

The above construing of perceptual concepts of Space and Time, as well
as some sequences of these concepts, present only a little part of a certain
‘global system’ which may be considered as one of the steps of realizing
Euler’s program. Though now these results are mainly of gnosiological interest
(presenting the potentialities of psychology-centered global concept), some
of them can be used immediately in the practice of psychology, cultural
studies, and artistic creativity.

The author wishes to express his gratitude to Dr. S.V.Chesnokov, Prof.
L.Ya.Dorfman, Dr. L.A.Mazhul, Dr. K.V.Sapiozhnikova, Dr. A.I.Stepanov,
and Dr. R.E.Taimanov for fruitful discussions on the problems of the given
paper and related topics.
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Viadimir Petrov (Rusiya)

Dark edilon Makan vo Zaman — boyakarhq vo musiqinin

“antropoloji koklari” kimi (sistemli-informasiya yanasmasi

hiidudlarinda deduktiv “qurulma”)

Istonilon sistemi saciyyalondiren “maksimal informasiya prinsipi” ii¢lin
tonlikdan ¢ix1s edorak, hoyat tocriibasi toplanmasi prosesinds fordin aldigi im-
pulslar toplusunu birlesdiren “slagslondirici substrat”a ehtiyac yaranir. Belo
“substrat”in on somarali variant1 giindalik makan konsepsiyasinin tigolciilii
variantidir. Giindalik zaman konsepsiyasina ehtiyac da els o tonlikdon ¢ixarilir
— fordin dork etdiyi hadisalor arasinda alagolorin somarali suratdo miioyyaon-
logdirilmasine imkan yaradan “substrat” kimi. Makan vo Zaman konsepsiyalart
madoniyyat sisteminds asas kimi miivafiq olaraq boyakarliq vo musiqiys aid
olan “xiisusi obyektlor” vasitosilo méhkomlondirilir.

Baaoumup llempoe (Poccus)

Bocnpununmaemsbie IIpocTrpancrso u Bpems — kak

«aHTPOMOJIOTHYECKHE KOPHH 'KMBONMMCH U MY3bIKH

(lexyKTMBHOE «KOHCTPYMPOBAaHME» B PAMKaX

CHCTeMHO-HH(OPMALMOHHOIO MOAX012)

Wcxonst U3 ypaBHEHUS VISl «IIPUHIMIIA MAaKCUMyMa HH( OPMaITU», XapaK-
TEPU3YIOLIETro MOBEACHHE JI000I CUCTEMBI, NeAYLUPYETCs MOTPEOHOCTh B
«OOBEIUHSIONIEM CyOCTpaTe, CBOASIIIEM BOSIUHO COBOKYITHOCTH HMITYJIbCOB,
KOTOPbIE TOJIy4YaeT UHINUBUJ B IPOIECCE HAKOIJIEHUS KU3HEHHOIO OIBITA.
HauGomnee 5KOHOMUYHBIM BapUaHTOM TAKOTO «CyOCTparay sIBJISETCS KOHIIETI-
1S TIOBCEHEBHOTO MPOCTPAHCTBA — B €0 TpexMepHoM Bapuante. [lorped-
HOCTh B KOHIENLMHU TOBCEAHEBHOIO BPEMEHU BBIBOJUTCS U3 TOIO K€
YpaBHEHHUSI — B KaU€CTBE «CyOCTpara, CIOCOOCTBYIOLIETO SKOHOMUYHOMY
YCTaHOBJIEHUIO CBSI3€H MEXY SIBICHUSAMU, BOCIIPUHUMAEMBIMU UHMBHIOM.
B cucreme kynbsrypsl koHuenmuu IIpoctpancrsa u BpemeHH 3aKpersiioTcst
Kak 0a30BbI€ — IOCPEICTBOM CO3/IABAEMBIX «CIIEIMATbHBIX 00OBEKTOBY, OTHO-
CSILIIUXCSI COOTBETCTBEHHO K JKUBOIIMCH U MY3BIKE.

Keywords: perception, information, space, time, painting, music.
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Byzap Kepumnu
00KmMop unocogpuu no Kynemyponozuu
(A3epoaitoncan)

IO:xnb1ii KaBka3 u TIOpKH

Hamnncars naHHyr0 cTarbio MEHs 3aCTaBWIO OTHOILIEHUE HEKOTOPBIX ClIe-
LMAJIMCTOB U3-3a HEIIPABWILHOIO U3Y4E€HHs HCTOPUUECKUX PEATTMH K UCTOPUU
TIOPOK, KOTOPBIE IIPOXKUBAIOT HA HBIHEIIHEW TeppuTopuu [ py3un. IMeHHO 110
[IPUXOTH TAKUX UCCIIE0BATENIEN KYIbTYPHOE JOCTOSHUE OIIPEACIIEHHOIO Ha-
pona 6e3 BCAKUX OCHOBAHUH MPHUIKCHIBATIOCH JPYTHM, TPAHHULIBI OOUTAHUS U
pacIpoOCTpaHEHHUsl TOCYJapCTBEHHOCTH €0 3HAYUTEIbHO COKpawnaiuchk. I1o
KEJIAHUIO TAKUX MCCIIE0BATEJIEd HEKOTOPBIE HAPOABI MOIPOCTY NPUYUCIIS-
JIACh K COLIEAIINM C UCTOPUUYECKOU apEHBbl, @ UX KYJIbTYPHBIE JTOCTHIKECHUS
IIPUIUCBHIBAIIMCH IPYTUM HTHOCAM.

Hcropuio, Kak 1 ponuTesnieii He BBIOMPAIOT, 3TO HACIIEIUEe, KOTOPOe HYXKHO yBa-
’KaTbh, U IPUHAMATh TAKUM, KaKOe €CTb. Ha1eroch, HYKETIPUBEIEHHBIE TAHHBIC 110~
CILy?KaT CTUMYJIOM JUIS CEPbE3HBIX Pa3MBILLIJICHUN HAJl ICTOPUEH HALLIMX HApO/IOB.

B rpy3uHCKOI HCTOPUYECKOM HAyKe ITOCIEIHEr0 BPEMEHH HaMETUIICS Pe3-
KW IOBOPOT K TEOPUH aBTOXTOHHOCTH Ipy3UHCKOTO Hapona Ha KaBkaze. Op-
HAKO MHOTHE BHJIHBIC Yy4YeHble [py3unm B MpPOLUIOM CYHUTAIU, YTO
JpeBHErpy3uHCKHe miiemeHa Ha FOxHom KaBkase B Kakue-To 1aBHUE BpeEMEHaA
nepenBuHyauch U3 Ilepenneit Asun. TouyHO Tak ke, Kak U JPEBHUE NPEIKU
HEKOTOPBIX COBPEMEHHBIX Hapo10B KaBka3a, IpeBHErpy3MHCKUE IIIIEMEHA SIB-
JISIOTCS KIIPULLIBIMUY.

MHorue rpy3uHCKHAe HCTOPUKHU HaBA3bIBAIOT HAM TEPMUH «l py3ush» 4yThb 11
HE ¢ KaMEeHHOro Beka. TepmuH «Jlazny» ynomunaercs ¢ I Beka H. 3., « Kaptin» —
c Hayana VIII Beka, «merpensn — ¢ IX Beka u «cakaprseis» — ¢ X1 Beka. Tepmun
xe «Ipy3us» ucnomssyercss ¢ XVI Beka. TouHOE €ro IPOUCXOXKICHUE HE-
M3BECTHO. MHOI'ME HCTOPUKU MOJIAraroT, YTO OH IPOU30LIEN OT IIEPCUICKOTO Ha-
3BaHUSA 3TOTO paioHa «I TOpIHKUCTaH», TO €CTh NO-TIEPCUICKH «CTPAHA BOJIKOBY.
B camux rpy3uHCKMX UCTOYHHMKAxX Ha3BaHUE PETMOHA BeTpeyaeTcs Kak «I ypauc
xeBw» («Bomubs nonnHay). Crieryer OTMETUTb, YTO MTPO3BUILE IPY3UHCKOIO Liaps
Baxranra [ [oprocnanu B mepeBozie ¢ MepCUACKOro «gurgsarn OyKBaJIbHO O3HA-
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YaeT «BOJIKOTOJIOBBII MJIH «TEJI0 BOJIKA». «I FOpmkm» (B HEKOTOPBIX NCTOUHHMKAX
3emits cBsToro ['eoprust) - Tak TEOPKU HA3bIBAJIM ATy CTPaHY M CHHEIVIA3bIX IPY-
3UH, OT KOTOpPBIX JIyyaTcsi cuia v Terio Benmukon Crenu. ['eopruii nounTasncs u
y KbIITYaKoB, U y sxutenedt Visepun. JlyxoBHast 61M30CTh 3TUX HApOJOB, HECO-
MHEHHO, ObIIa ¥ paHblile, C IPUHATHS XpUCTHAHCTBA KuTensamu MBepun. 13-3a
reorpaUYecKux yCIOBUN UX OTHOIICHUS PAa3BUBAIMCH HE Tak OBICTPO, KaK C
Kagkasckoit AnbGanueil. Ho n Ha MmoHetax MBepun mosiBUIICSI paBHOCTOPOHHUIN
KpeCT — TOUHBIA 00paser] TeHrpuaHCKOro. beuti M XpaMbl KpecTooOpa3Hon
¢dopmsl ¢ marpoBoit apxutekTypoil. [lountanue cestoro ['eoprust conmusmino B
VBepry MpHOBIBIINX KBITYAKOB C MECTHBIMHU HapoaMH. AKTHBHYIO POJIb ChIT-
pamu keimuaky 1 npu HapuneTamap (1184-1213 rr). D1o ObUTO Bpems B3neTa
I'py3un u BO MHOTOM OJarofapst Kelmryakam. Kelmuaku ere Joiro mpomaoibKaii
UTpaTh BAXKHYIO POJIb B )KU3HU CTpaHbl. [103TOMY NOsIBIIEHNE HAa TPYy3UHCKUX MO-
HeTax 3HaKa, MOHATHOTO UM U COCEIHUM a3epOaiiIyKaHIaM, Cpeid KOTOPBIX MO-
HETBI TAK)Ke UMEJIH XOXKICHHE, BIIOJIHE OOBICHUMO. YKa3aHHbIE POJOBBIEC 3HAKU
barparnoHoB MOXKHO BCTpEeTUTh Ha nupxeMax u (anbcax Tamapsl, Pycynan
(1230 ron), Avurpus 11 (1260 ron) u Jasuna VII (1293-1311 rona). [Tocne storo
POZIOBBIE 3HAKH, HAIMCAHHBIE JPEBHEPYHUUECKUM UCbMOM, MOHSITHBIM IIpU-
IIIBIM KBITYaKaM U COCEJCTBYIOMNM ¢ [py3ueii azepOaiipkaniiam, Ha Tpy3UH-
CKUX MOHETAaX MCYE3aloT |2, c.6].

B 3namenuToit kaure Onuze Pexmo (1830-1905) «3emns u nonm», Tam,
rae pedb UuAET 00 STHUYECKOM HCTOPUHU €BPEEB, B CHOCKE MTOMEIIIEHO CIIEAYI0-
mee npumedanue nepesoaunka kauru JI. M. boponasckoro: «¥Y MeracseHa,
nucasiiero B koHile IV wiu nayane III B. 10 H.3., HAXOAUTCS U3BECTUE O TOM,
410 HaByX0q0HOCOp mepecesl 4acTh IUIEHHBIX €BPEEB W UBEPUILIEB, KAK
OH Ha3bIBaeT UX —Ha BOCTOK oT UepHoro mops» [4, ¢.198]. B noarBepxienHue
CKa3aHHOMY B JIpyT'OM MECT€ TOr'0 7K€ TPYJa YKa3bIBaCTCs, YTO LAPCKUM PO B
I'py3un — barparuap! BeIE€T CBOE HA4YaJIO OT €BPEEB, U I€HEAJIOrus €ro Ipo-
ctupaercs 1o Jasuna, Llaps-ITpopoxka [4, c.232].

B 1910 . B Tudnuce Boiwia pyHaaMmeHTanbHasi MOHOTpadHst H3BECTHOTO
IPy3HHCKOr0 conuosora u kapreenonora Muxako Lleperemu « Hauus u gerno-
BEYECTBO», B KOTOPOU OHA U3 IVIAaB IIOCBALIEHA BOIIPOCAM IIPOUCXOXKACHUS
Ipy3HHCKOro 3THOca. Ha ocHOBaHMM aHann3a ApEBHEACCUPUNCKUX UCTOYHU-
koB M. Ileperenu Ha3pIBae€T pOAMHOMN IPY3UHCKOI0 3THOCA XA JICI0 U pPacIo-
naraet ero pajnom ¢ Ypapty u Haupu. Ko Bpemenu I'eponota u Kcenodonra
IPY3UHCKHE TIEeMEHA — KOJIXU, MECXH, THOAPEHbI, MAKPOHBI {(METrPesibl), CBAHBI
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— y>Ke HaxoJATCsl Ha BOCTOYHOM Tobepexbe YepHoro mopst. Takum oOpazom,
yrBepxkaaer M. Lleperenu, rpy3uHbl MEHSIOT CBOE€ MECTOHAX0XK/IEHHUE, TIepe-
JBUHYBILIUCH K CEBEPO-BOCTOKY. [IpHunHy UX mepeceseHust OH OObsCHSET
BTOP’KEHHUEM KMMMEpHIiiLeB B Hadase | TeicsiueneTus 10 H. 3. B Manyro A3zuto,
BCJIEJICTBUE YETO IPy3UHbI OBUIM BBIHY)XKJECHBI OCTaBUThH CBOIO JIPEBHIOIO PO-
JVHY ¥ IBUHYThCS Ha ceBep. OH NpUXOoauT K 3aKmoueHuto: « TpyaHo cynursb
0 BPEMEHHU NIPOHUKHOBEHHUs rpy3uH Ha KaBka3. HezaBucumo ot Toro, HeT
cMbIcIIa uckaTh Ha KaBkase 1peBHUE cielbl TPY3MHCKUX IUIEMEH. PaHblie rpy-
3MH 3[1€Ch JKWJIA IpyTas paca — JUIMHHOT'0JIOBbIE, KOTOPBIE HAa 3TON TEPPUTOPUN
MPONUTH 00€ AMOXU KaMHs U OpoH3bD» [6,¢.229-232]. CBOM BBIBOIBI aBTOP
MOJKPEIUIAET U aHTPOIIOJIOITMYECKUM MaTEPUAIIOM.

B 5TOM K€ 1yXe BBICKa3bIBACTCS BBIJAIOIIMNICS yUCHBIM-UCTOPUK [Bane
JxaBaxumBuIM. B crienuanbHOM paboTe, MOCBSIIEHHOW UCTOPUU TPY3HH-
CKOro HapoJa, oH nucai: «llonoxxenue ncciaenosaresst UCTOPUU IPYy3UHCKOTO
Hapoja emie 6oJiee OCIOKHEHO U TeM 00CTOATENbCTBOM, uTO KaBka3 He sB-
JI€TCs IIEPBOHAYAIIBHOW POJMHON I'PYy3UH, U OCTATKU UX II€PBOHAYAIbHOMN
KYJIBTYpBI HE MOTYT OBITh pa3bICKUBAaEMBI 37ech» [ 1, ¢.7].

O ToM, uTo HOephI-rpy3uHbl Ha KaBkaze — NpUILIBINA 3]IEMEHT, TOBOPHTCS
u B «Ouepkax ucropun CCCP»: «Cyns no onucanuto Ctpabona, Moepus
Obuta OoraTol, rycTOHAaceNeHHON cTpaHoi. [1o mpUpOaHBIM yCIIOBUSM OHA
JIeNUIIach Ha IBE 30HBI — TOPHYIO YacTh U 00J1aCTh peUHBIX AosiuH. ObuTarenu
NEPBO 3aHUMAJICH IPEUMYILIECTBEHHO CKOTOBOJCTBOM U WU, IIO CII0BAM
CrpaboHa, «1mo 00b4asiM CKu(OB U capMaTOB, C KOTOPBIMU OHH OBLIH cOCe-
IsiMH ¥ coporruamm». CKugbl 1 capMaThl, COCTABIISIIA OCHOBHYIO MacCy Ha-
cenenus Kaptiu 1o ocBoenus ee nubepammy»[3, c.125].

JBaxkapl moObiBaBImii B CoBeTckoM COr03€ M3BECTHBIN aMEepUKaHCKUI
nucatels U myomuimcT [xon CreitnOexk (1902-1968) B u3nanHo# UM KHUTE,
XapaKTepu3ysl TPY3UHCKUI Hapo[, NBITAETCS 3aIVISIHYTh U B €r0 3THOI'€HE3:
«MBbI unTaNy, ¥ HaM TOBOPHUJIM, YTO I'PYy3UHBI — JPEBHUN CEMUTCKUMA HApOL,
NpEeKU KOTOPBIX XKWiIU B foiauHe Edpara Bo BpemeHa, korna Basuiion emé
He ObLI TOPOIOM, UTO OHH OBUIM TIOTOMKH IITyMEPOB M OHHUM M3 JPEBHEHIINX
HBIHE CYILLECTBYIOIIMX IUIEMEH B MUpe» [3].

[IpuBen€HHbBIE BBIIEPKKU U3 UCTOPUUECKUX UCTOUHUKOB U JINTEPATYPHI
(3ameTnM, YTO aBTOpaMHU SIBJISIIOTCSI B OCHOBHOM I'PY3HHBI) TOBOPST O TOM, YTO
TEOpHUsl aBTOXTOHHOCTHU I'PY3MHCKOTO HApoAa U MPUILIOCTH APYTHUX HAPOJOB
KaBkasa He umeeT 1moJ1 co00i HUKAaKOW Cepbe3HOM NCTOPUYECKOM TTOUBHI.
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B konue 1991 roga B MectHocTH JIManucH (bamikeun 1) maieoHTOIOraMu
U apxeoJioraMu OblIa OOHapyKeHa HIKHSIA YeNIOCTh ApeBHeliero B EBpazun
HCKOTIaeMOTO YeioBeKa. Ero reoornyeckuii BO3pacT Mo NpeIBapUTEIbHbIM
JAHHBIM OIleHMBAJICS B OoJiee YeM MmoyTopa MUJUIMOHA JieT. Ha ocHOBaHMK
MOpP(HOTOrHUECKUX 0COOCHHOCTEH YEIIIOCTH TPy3UHCKUE YUCHBIE BHICKA3aIN
NPEIOIIOKEHHE 0 HECOMHEHHOM CXOJICTBE JIMaHMCCKOTO TOMHHU/IA ¢ adpH-
KaHCKMMM TIp€eCcTaBUTENsIMU paHHUX Homoerectus. 3To OTKpbITHE CcTaJI0 €1Ba
JIM HE CaMbIM BBIJAIOIIMMCS COOBITHEM B MAJICOAHTPOTIONIOTUH CO BPEMEHU
3aMevareIbHbIX HaX0A0K paHHUX NuTeKaHTponoB B Kennu. Jleno B Tom, uTo
BECbMA 3HAYUTENbHAS APEBHOCTH AMAHUCCKOIO YEJIOBEKA, MOATBEPKIAI0-
I1as1Ccs pa3HO00Pa3HOM (payHOI MO3BOHOYHBIX M MHOTOYHM CJIEHHBIMU apTe ax-
TaMH, HE BBI3BIBAET 0COOBIX COMHEHHI. BpeMeHHas orieHKa npuOIN3UTEIBHO
B 1,8 MIWIIIMOHA JeT MOAKpEIUIsieTCs JaHHBIMU HE TOJIbKO OMO- M MarHuTO-
crparurpaduu, HO U IM(paMHu K30TOIMHOTO BO3pacTa 0a3aibTOB, HEMOCPE-
CTBEHHO IOJCTUJIAIOIINX OTIOKEHHS C MCKOIIAaeMbIMHU OCTaTKAMH Y€JIOBEKA.
[ToaTOMY MOYXHO C YBEPEHHOCTBIO TOBOPUTH O TOM, YTO 3TO JPEBHEUILIUI B
3anmanHoi EBpasuu yenosek. M, Takum o6paszom, 3TOT perroH Ha FOxxHOoM
KaBkaze MO)XKHO paccMarpuBaTh Kak OMH U3 peajibHbIX 0YaroB IIEPBOHAYAIIb-
HOT'O paccesieHus NpeBHUX Jroael B EBpasun. He uckimoueHo, 410 MUMEHHO
371€Ch IPOXOAWII ITyTh MUTPALIMU U3 TaK Ha3bIBaeMOTo0 JIeBaHTHIICKOTO KOpH-
Jl0pa Ha 3araj] U CEBEpO-BOCTOK.

MHorue rpy3uHCKHe YYeHbIe YTBEP)KIAl0T, 4YT0 peruoH bopuais! ObL1 3a-
ceneH B XVIII Beke, u cTposiT uctopuorpaduio Bonpoca MIMEHHO Ha 3TOH JI0XK-
HOW HAy4HO-HJCOJIOTHYECKOW KoHUenuuu. lLlenp — OOBABUTH TIOPKOB
«rOCTAMU» U MOJATOTOBUTH UAEOJIOrMUECKHUE MPENOCHUIKH AJI1 UX BbIKUBa-
HUS C POJIHBIX 3€METIb.

Tepputopus FOro-3amagroro KaBkasza ¢ gaBHUX BpeMeH Oblila HaceJIeHa
TIOPKCKUMH TuieMeHaMu. CoBpeMeHHbIE a3epOailpkaHIbl - aBTOXTOHHOE Hace-
nenue FOxuoro KaBkasa. B cuity pasHbIX JeMOrpaguuecKux ¥ MUTPaIllMOHHBIX
MPOIIECCOB azepOai/pPKaHCKUE 3eMIIM CTAlI HACENSATH MPEICTABUTENH JIPYTUX
HApOJIOB, HAIIEIIINX MPHIOT U OJIArONPUSATHBIE IS )KU3HEEATEILHOCTH YCIIO-
Bust. O TOM, UTO azepOaiipKaHIIbI U3APEBIIe HAace Ul pocTopsl KOro-3ananHoro
KaBkaza, HaxoIMM NOATBEPKAECHUE B CBUAETENBCTBAX CPEAHEBEKOBBIX aBTOPOB
AryT anb-Xamasu, [apauzu, @asznymiaxa Pammaanmmna u Mouces Kananka-
Tyickoro. Tiopkckue miemeHa 6apcuiioB (TyHHCKHIA MacCHB) - IPEIKU azepoaii-
JDKaHIIEB, KaK U3BECTHO, ocenmauck Ha FOxxuom KaBkase Bo Il Beke 10 H.3.
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OOHapyXxeHHBIE B Pe3yJbTaTe MPOBEAEHHBIX TPY3HUHCKUMHU apXe0oraMu
PAcKONOK MHOTOUYMCIIEHHBIE APEBHUE TAMATHUKHU KYJIBTYpPbl CBUIETEIILCTBY 0T
0 TOM, YTO OOHMTATENHN 3TOTO Kpas 3aHUMAIIUCh OXOTON, CKOTOBOJICTBOM, CUH-
TaBIIKUMCSI B TO BPEMSI KyJIBTYPHBIM, 3€MJIEICIIUEM U PEMECIECHHUYECTBOM.
SpKkuM CBUIETEIBCTBOM ITOMY CIYXaT OTHOCSIIMECS K IEPUOAY CPEAHETO
I1ajeoauTa KaMHU U3 KPEMHS, HallIeHHbIE B Ielepe 3011, MaJIe€HbKHUE Tpe-
YTOJIBHUKH, MHOTOYTOJIBHUKH, KAMEHHBIE CKPeOKH, HalIeHHbIe B Jarepe ['a-
palymnar (JImaHuCcCKHi paiioH), BO3pACT KOTOPBIX UCUUCIISETCS 35 ThICSYaMu
JIET, HaliZICHHbIE B IepeBHE ApbIXJbl (BOTHUCCKUI palloH) CTaTy3ITKU KEHCKOU
rOJIOBBI — B ()OPME COJIHIIA, TYHBI, CACTaHHbIC U3 TpaBus 2, ¢.21-22].

I'py3unckue uccnenosarenn O.Jxanapunse, I ABamsumu, M.IIupexa-
noBa, T.Kurypunze, K.I'oraasze u 1p. npu3HaroT NpoKMBaHUE 371€Ch B TE€ Bpe-
MEHa TIOPKOSI3BIYHBIX TUIeMeH Om3ap (0030p, 6opap), cak (MCKHU, UIIKY3,
cku). OOHapyx)eHHast B ApbIXJIbl (hassHCOBasi OCYy/Ia U3 « AHATOIHMIACKON Ke-
paMHKN» OTHOCUTCSA K buzapam, peanooKUTENIbHO IPOKUBABIINM B ropax
ceBepHOM AHatoiuu, Ha 6eperax Yépuoro mops u Bo3Beqmux B VIII crose-
THU 10 Halel 3pbl Ha npoTsbkeHnu Kypsl 3amok O3apax (O3apak, bozapax).
Haiinennsie Ha lllynaBepckoM kyprane, B CHOHCKOM Ieliepe, Ha CKaJIuCTOM
oBpare ceBepHee APBIXJIbI U JPYTHX 3aXOPOHEHUAX OPOH30BbIE HAKOH CUHUKHU
U151 CTpen, boeBast onex/ia, CTpeMeHa U3 KOCTH, OpOH3BI U JkKele3a, OpOH30BbIH
HOX U APYTHe NPEAMEThI CUUTAIOTCS OTHOCSAIIUMUCS K cakaM [2,¢.25].

Haiinennsie BO BpeMs pacKOIIOK, IPOBENEHHBIX TPY3UHCKUMHU apXeoJIo-
raMH Ha TeppUTOpuM AepeBeHb | 'auaran-Tekanu (MapHeyabcKkuii paiioH), OT-
HocsAmuecs K X-V ThICSYENIETUIO 10 HALIEH 3Pbl y30p4aThblec HHCTPYMEHTHL,
M3TOTOBJICHHBIE U3 BETBHUCTHIX OJICHBHX POrOB, aHTPOIIOMOP(HBIE )KEHCKUE
CKYJIBIITYPBI U3 KyCOYKOB IJIMHBI, KAMEHHBIE HAaJIrpOOHS, C BEICEYCHHBIM Ha
HUX U300pakeHHUEM KPBUIATBIX aHTEI0B, CBUAETEIHCTBYIOT O TOM, YTO 3TH
TEPPUTOPUHN SABIAIOTCS OJHUM M3 JPEBHEHIIMX MOCEIEHUHM 4YeI0BEKa HE
Tonbko Ha KaBkase, HO U, MOXKET ObITh, BO BCEM MHpe. HacTb 3TUX YIUBUTEb-
HBIX C HCKYCCTBOBEIUECKOM TOUKM 3peHus O6apenbedoB, Ha3BaHHAs «TPY3HUH-
CKHMM IaMSATHHKOM» ObIiIa BEIBE3eHA B TOMIMCH, TI€ B JajJbHEHIIEM ObLIa
3arepsiHa. HecMOTpst Ha TO, UTO 3T KaMEHHBIEC MAMATHUKN HUKEM He ObUIH
«IIPOYUTAHBI», OHU CBUJIETEIBCTBYIOT O BBICOKOM MacTEpPCTBE, Xy10KECTBEH-
HOM BKYC€ U KYJIBTYyp€ HACEJISBILNX 3TU 3€MJIM JPEBHUX JIIOJEH.

Ha crapunHoM Knaabuie B MecTeuke, Ha3biBaeMoM «l owtapy», B 1epeBHE
Texanu HanmuKe 10 HeTABHUX MOP TPEX MOTUII ¢ HArpoOMeM B BUJI€ KAMEHHBIX
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OBHOB €lI€ OZIHO CBUJIETENILCTBO TOTO, YTO HAIIX JPEBHUE IIPEIKU 3aHUMAJINCh
ckoToBoCcTBOM. K coxxanenmto, 3Tu (pUrypbl TAMHCTBEHHBIM 00Pa30M MCUE3IH.
A nHanmuue ymienbs «I aparoroHiy» Ha ropHoM xpeoTe babakap Ha roro-3amaze
3TOTO KJIaJ0WIa yKa3bIBAET HA CBA3b JAepeBHU Tekau ¢ rocynapcTBoM [ apa-
TOIOHJTY, CHITPaBIIIEM HEMAITyI0 poJib B UcTOpUHU A3epOaiimkana. Bo Bpems 1e-
PEMOHHH TTOXOPOH, MPOU3OLIEIINX Ha Kilaaouie nepeBHr Tekamu B 6(-bIx
rogax XX Beka, Obu1a 0OHapyKeHa JpeBHEAT0aHCKast MOTHIIAa U HAATPOOUsI, HC-
TOpHSL KOTOPBIX BOCXOIUT K MEPUONY 0 Hameil 3pbl. OCHOBHBIE SKCIIOHATHI
9TUX MaMITHUKOB OBLIH BEIBE3€HEI B TOMIHCH, TIe OSCCIEqHO NCUE3IIH.

JIpeBHUE TIOPKCKHE TIIEMEHa MTPOKUBAIIN Ha Tepputopun bopuaisl. 3nech
OCTaBWJIM CBOMl Clie]] TaKue BEJIMKUE TIOPKCKUE TJIEMEHHbIE OOIHOCTH KaK
Cabypsl, I'yansl, Kacer, Oryssl, Keimuaky, ['apananaxu, Tepekeme u 1pyrue.
Mmuorue B bopuanst uzapesie cuntanu ceds Tepekeme. Tepekeme B epeBojie
C IpeBHEapabCKOro 03HavaeT «cOop TFOPKOBY». MIHOTa 3TO CI0BO MEPEBOUTCS
KaK «CKOTOBOA». M B NeHCTBUTENFHOCTH, MHOTHE OOPYAIHHIIBI 3aHUMAIUCh
pa3BeeHUEM JIOMAILIHETO CKOTa. HeCOMHEHHO, 3/1eCh OCTAJIMCh CIEBl pa3-
JIMYHBIX TIOPKCKUX BETBEH HA MPOTSHKEHUH UCTOPUH BO BpEMsI TIOPKCKHX T10-
XOJIOB C BOCTOKA Ha 3araj. Y Hac OJJHU JPEBHUE KOPHHU, Mbl — TIOPKH.

Od4eHb MHOTO TONMOHUMOB ['py3un CBS3aHO C Pa3TUYHBIMH IJIEMEHAMHU
Tropkckoro karanara. Cyzs 1o rpy3uHCKOM TOIIOHMMUKE, B VI B. 31€ch B oc-
HOBHOM OCEJIU IIJIEMEHA TOJIOC (MHOTJA B UCTOYHMKAX TYJIYC WIH TEJIEC/TETE)
u Ty0a (Ty00/T002). M3BecTHbIe B ncTouHuKax ¢ [ B. 10 H.3., OHU TIPOKUBAITH
BHauane B LleHTpanbHON A3MU, HO MOCTENIEHHO B paHHEM CpPEIHEBEKOBHE
4yacTh U3 HUX OKazanach Ha KaBkasze. VI ”MEHHO B UX cpeJie BIIEPBHIE B HCTO-
pHUH BO3HUK B V B. 3THOHUM «TIOPOK» (MH.U.«TIOPKIOT» ), CTABILIUH BIIOCIIE/-
CTBUM €JMHBIM UMEHEM BCEX TIOPKCKHX HapoaoB mupa. B Mecxetun ums
IJIEMEHU TOJIOC OTPa3UIOCh B Ha3BaHuu c. Tonom (AcnuHa3ckuii paiion). Cy-
IIECTBYET OOJBIIOE KOINYECTBE TOMTOHUMOB (B MecxeTnn), CBSI3aHHBIX C IIe-
MeHeM ToOa/Ty6a: cena Toba, Cxanty0o u ['ypyTyOaH B AXanimxckoM paioHe
u cena KaparyGan, Kopry6an, 3eny6an, Adacty0an B AIUT€HCKOM paiioHe u
r. LxanTty60. 3adukcupoBan 3THOHUM «Ty0a» M B Ipyrux paiionax Ipysuu:
ceno Tobaxuu (ceBepHee Axanuuxckoro paiiona), Xenryoanu (r. [opu), u
Bbeprybanu (xpam MmoHacTeips bepry6anu nnu JlaBuna ['apemsku, kak rpy3uHbI
HBIHE Ha3bIBAIOT KOMIUIeKC Kemmkuu-aar), B SHIMKIONEINUYECKOM CIIOBape
Bbpokraysa u Edpona (1890-1907 rr.) beprybanu — cenenue Tudumcckoro
ye3na Tudmnucckoit rydepHun Ha peke ArOymar.
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K xonity XX cronerust Mbl 0CcO3HaeM, 4To OKa3biBaeTcs, B XIX Beke Mbl
TEpSIIH HE TyXOBHBIN CTEPXKEHb, a caMux ceds1, cBoe Oyayiiee. Hackomabko Mbl
OecIeuHBbl, UTO HE 3HAeM, KAaKHe UMEIOTCS y HaC MAMATHUKHU CTapHUHBI, ITepe-
LIEAIINE K HAM OT IIPEIKOB; KAKUE HAIIIUCH, PA3bACHSIOIINE TEMHBIE [Ty HKThI
Halley MpOoIUIOH UCTOPUH, €CTh HA pa3BaAJIMHAX MOHACTBIPEN, HA YaCOBHAX U
LEPKBSIX, HA HAATPOOHBIX KPECTaX U KAMHSX U B TAMATHUKAX ITePraMEeHTHBIX
pykomuceii. Hame#t 6ecrieqHOCTBIO MONB3YIOTCS HHO3EMIIBI. .. HEBE)KECTBEH-
HBIE U BpaxkAeOHBIC PYKH PA30pPSIOT, pa3pyIIaloT U HCTPEOIIAIOT CBAIICHHBIE
IIpeaaHusl.

Takum o0pa3om, Jaxke 3TOT KpaTKUil 0030p UCTOPUH PAHHETO MOSIBICHUS
TIoOpoK Ha KaBka3ze u B TononnMuke ['py3nn nokaseiBaet, uto euie Bo [I-VIII
BB. 3/1€Ch, B 0OCOOCHHOCTH Ha I0Tre M BOCTOKe [ py3uu, ocenann MHOTOYHCIICH-
HbI€ TIOPKCKHE IJIEMEHA, KOTOpbIM ynanock B VII-VIII BB. naxe KoHTponu-
poBaTh Bech peruoH. O0 UX POJIM U MHOTOYMCICHHOCTH CBHIETENHCTBYET U
(axT pacrpocTpaHeHHUs! TIOPKCKOTO s3bIKa Cpefau HaceneHus [ py3un B 3TOT
MIEPUOL.

[TonpITOKKBasE CTaThIO, CTAHOBUTCS SICHO, YTO KOPHU a3epOaiiUKaHCKOTO
¢donbKIIopa, azepbaiipkaHCKUX (TIOPKCKUX) 00BIYaeB, TPAIUIMHA, THOPKCKOTO
ObITa B [ py3un oueHb JpeBHUE U MHOTOr'paHHbIC. V3ydeHne Bcex ITUX BO-
MPOCOB HEOOXOIUMO /17151 00BEKTUBHOI'O UCCIIEI0OBAaHN S HALIMOHATIBHOMN KYJIb-
Typbl, a TaKXKe Uil WU3YYCHUs UCTOPUM KYJIBTYPHBIX CBA3€H M TPAHUIL]
pacnpocTpaHeHHss M BIMSAHUS a3epOail/pKaHCKOM KyIbTypbl. MBI JOJKHBI
CTPEMUTHCS K TOMY, YTOOBI HAallly MHULMATUBY MPUHSIM C TIOHUMaHHEM CO-
CeJHME C HAMU HapoJbl, a TAK)KE HAIIM JalbHUE ApPYy3bs. Bce OHU NOIDKHBI
OKOHYATEJIbHO MOHATH LIEHHOCTh CYILECTBOBAHNUA, ITpolBeTanus Kaskasa, mo-
muTueckuil Bec KaBkasza B IpOTUBOPEYMBOM COBPEMEHHOM MUDE.
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Viigar Karimli (Azarbaycan)

Canubi Qafqaz va Tiirklar

Miisllif, moqalodo Qafqazda vo xiisuson Giirciistan orazisindo erkon tiirk
izlorino rast golmosini qeyd edir. II-VIII asrlords ¢coxsayl tiirk tayfalari indiki
Giirciistan orazisinin conub-sorq bolgasinds oturusmus, hotta VII-VIII asrlords
bu bolgoys nozaratdo edirdilor. Bir cox faktlarla yanasi, o dévrdo bolgados ohali
arasinda tiirk dilinin yayilmasi buna siibutdur.

Vugar Karimli (Azerbaijan)

South Caucasus and Turks

The author gives a short survey of the history of the early appearance of
Turks in the Caucasus and in the toponymy of Georgia in this article. Then he
notes that in the II-VIII centuries numerous Turkic tribes settled here,
especially in the south and west of Georgia who even managed to control the
whole region. The fact of dissemination of the Turkic language among the
population of Georgia in this period testifies to their role and multiplicity in
this region.

Kurouessie cioBa: Tropkckue miemena, rpy3ussl, FOxxabiil KaBkas, bop-
YaJibl, 3THO-KYJIbTYpa.
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UoT 792.03

Ttham Gazizads
sanatgiinashq iizra falsafa doktoru
{Azorbaycan)

XX asrin 30-ci illorinds xarici dramaturgiya
Ganca teatrinin sohnasindd

Cin dramaturgiyast Gonca teatrinda ilk dofo Tsao Yurun «Tufany pyesi ilo
tomsil olunub.! Pyesin asas ideyas1 budur ki, adalstsizlik vo pulun hokmranligi
insanlarin monliyini olindan almis, onlart bir qrup adamin alinds 1619 etmisdir.

Cjou Pu comiyyotdoki movqeyindon istifado edorok, xidmot¢i Si Pino bond
olmus, onunla yasamisdir. Onlarin iki oglu oldugdan sonra Si Pini atmisdir. Belo
bir biabir¢iliga d6zs bilmoyon S$i Pin kdrpasini bagrina basaraq, ¢aya tullanmis,
lakin xeyirxah insanlarin komayi sayssinde salamat qalmug, sonralar Lu Quya ora
getmisdir. Onlarm bir qizt olmusdur. Usagin adint S1 Fin qoymuslar. ©sardoki
hadisalor S1 Finin Cjou Punun evindo xidmatg¢i sifati ilo islomasi, aganin har iki
oglunun (Pin vo Cun) ona esq elan etmo sohnasi ilo baglayir. Lakin S1 Fin bilmir
ki, Pin onun anabir, ata ayr1 qardasidir. Pin tobiston yasadigi miihitin bir ¢cox ¢irkin
xiisusiyyatlorini do manimsomisdir. O, St Fin1 qizgin bir mahabbatlo sevmoakla
borabar, analigmi Fan-I iiciin tokco ogul deyil, hom do mosuqdur.

Hadisoalor inkisaf etdikco miirokkab olagalor, diiyiinlor agilir. Konflikt
kaskin, dramatik ytiksolis alir. Si Pin har sarsintiya doziir, o he¢ olmazsa yeni
va daha dohsatli bir facioni, baci-qardas izdivacini gérmok istomir, lakin artiq
gecdir, is-isdon kegmisdir. Pu ¢oxdan bori dldilyiinti gliman etdiyi Si Pini
tanidiqda dohgota galir. St Fin haqigeti bildikdon sonra qagib 6ziinii caya atmaq
istayir. Lakin elektrik xottino ilisir. Cun gacib onu xilas etmok istorkon corayan
har ikisini 6ldiiriir, Pin iso 0ziinii tapanga ilo vurur.

Osorin ikinei siijet xatti Da Xayin moadonda tatil togabbiisciilorinin biri kimi
cixig etmosini gostorir. Lakin odalotsiz alomo qars1 miibarizo pyesin 6ziindo
aparict motiv kimi tosvir olunmadigi {i¢iin, tobii ki, tamasada da oz
tocosslimiinii arxa planda tapmigdir. Quruluscu-rejissor H.Sultanov Si Pin vo
onun dvladlarinin basina goalon falakatin baglica sababkarini ictimai miihitin

I- Tamasanin premyerast 27 noyabr 1939-cu ilds olub.
Bax: «Kirovabad kommunisti», 24 noyabr [9#3%, Nel41.
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nahaqsizliq, var-dévlstin hokmranliq tizorinds barqarar oldugunda gostormoak
istomisdir. Buna goro do tamasada miihitin Cjou Punun toratdiyi rozalotlor
yaranmis miihitin qurbani olan $i Pin kimi kasiblarin acinacaqli, tohqgiramiz,
dozlilmoz hoyat torzlorinin sohna tocosstimil verilir.

Yuxarida pyesin qisa mozmunundan gordilylimiiz kimi azanlor qobhasinin
basinda Cjou Pu, ozilonlorin iso Si Pin durur. Ona gora do rejissor har iki rola
teatrin bu tipli obrazlar iizorinds sinaqdan ¢ixmis S.Orlinskaya (Si Pin) vo
S.Hasonzados (Cjou Pu) kimi aktyorlarini colb etmisdir. Obrazin miirokkob bir
tobioto malik olmasi S.Orlinskayadan yaradiciliq imkanlarint seforborliyo al-
mag1 tolob edirdi. Si Pinin ilk golisinds hiss edilir ki, aktrisa obrazmi faciovi
bir sopkids toqdim edocok. Miirokkob durumlu hadisolor corayon eydikco Si
Pinin 6zii do bilmadon Cjou Punun tilovuna diismiis, bu adalotsiz izdivacda
noinki o 6zii, hotta dvladlar1 da biabir¢iliga diicar olmuslar. Siibhasiz ki,
voziyyatin ¢ixilmaziligini hiss edikco, S.Orlinskayanin Si Pini daha osabi,
¢ilgmn bir hal alir. Aktrisanin ifasinda Si Pin son daracs viiqarli, 6z monlik vo
loyagatini har seydon {istiin tutan, daim 6vladlarinin taleyi barads diisiinen,
hayatin ozab va iztirablarinda méhkamlonmis bir qadin tasiri bagislayirda.

S.Hasanzada Cjou Punun simasinda comiyyotdoki amirlik movgeyindan,
hotta dogma usaqlarini belo miiti torbiyys etmokdon z6vq alan sorgliyo moxsus
burjua niimayandasinin suratini yaradirdi. Tamasa boyu Cjou Pu ¢irkin omoal-
lorinin bahrasini, aqibatini gérorkon bels tosssiiflonmir. O, basqalarina ozab-
oziyyat, monavi isgoanca vermakdon lozzat alan tipdir. Onun qorxunc bir adam
olmas1 son sahnado daha aydin torzde siibuta yetirdi. Aktyor ogullarinin
faciolorini 6z gdzlori ilo géron atanin falakatini deyil, hadisalorin gozlonilmoz
sonlugundan ¢asmis, hoyacanlanmig bir adami oynayirdi. Cjou Punun miiqa-
bilinds S.Orlinskayanin $i Pini tufan naticesinds qol-budaglar1 qirilmis agaci
xatirladirdi. Biz sohnads obrazin dliimiiniin sahidi olmuruq. Lakin aktrisanin
oyun torzi tamasac¢ini omin edirdi ki, émriinds ¢ox facioloro sino golmis mord
tobiatli qadin hayatin bu sinagini yasamaga monavi giic tapmayacagq.
Tamaganin final epizodunda var-dovlato satilmis, soxsi ehtirasina évladini belo
qurban vermoya hazir olan Fan Ini R.Veysolova da maraqgli bir oyun iislubunda
togqdim edirdi. Fan I diisdiiyii voziyystdon ¢ixis yolu arayan, hotta bu halda da
xarakterino moxsus hiylgor vasitalora ol atmaqdan iyronmir. Malumdur ki,
gonclarin faciovi sonluglarmda onun da miisyyon pay1 var. Lakin aktrisa Fan
Ini final sohnosinds yasadig1 hoyatdan lazimi natico ¢ixrmayan bir adm kimi
oynayirdi. O, gozlari ils otrafdakilardan imdad dilayir.
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Sonda obrazin bela toqdimi Fan I barado tosovviirii daha da genislondirdi.
Bu sozsiiz insanlart 6z bataqli§ina siiriikloyon miihito qarsi nifrot oyatmaqla
borabar, talelori sikost olmus fan ilorin aqiboti barodo dorin diisiincolora
cokirdi.

O.Abbasov Pin obrazini aktyorluq iislubuna moxsus temperamentlo, xarak-
terin ilk baxisda nozora ¢carpmayan cohatlorini belo agkara ¢ixaran bir torzdo
oynayirdi. Onun horokot, sdz vo baxislarinda dorin mona ifads olunurdu. Pan
0zl do faciovi bir hoyat siiron obrazdir. ©.Abbasov rolu bu sopkids inkisaf et-
dirdiyi tiglin sonda Pinin diisdilyli ¢ixilmaz hali biz duyur, onun vaziyyatina
actyiriq. Analigi Fan Iyo mosuqpolik edorkon, heg do diizgiin horokot etmodiyino
Pin sonda pesmangiliq kegirir, vicdan ozabi ¢okirdi. Bu sohnolordo ©.Abbasov
cox emosional oyunu ilo obrazin yasadigi hayacani ayani sokildo ¢atdirirdi.
Aydin sokildo duyulurdu ki, Pin Si Fin1 horaratli bir galbls sevir. Onun Fan Iyo
basladiyi duygu iso goncliyin kegici ayloncosindon basqa bir sey deyil. Aktyor
obrazn ikili, bir-birini inkar edon hislor alomini danigiginin, horokatinin «matin-
liyi, monalig1 ilo tamasagilar heyrato» salacaq bir torzde oynayirdi.?

S.Mustafayeva va Y.Qaziyevin ifasinda miivagiq olaraq, S1 Fin va Cun
«tomiz va giinahs1z» bir tobioto moxsus obraz kimi alinmisdir.? Zamanin tufani
gaonclarin hoyatina 6z acisini gatir, onlarin saf duygularini zoharlayir. Hor iki
aktyorun lirik planda yaratdiqlar xarakterlorin talelori tamasagilari diistindiir-
moy9 bilmozdi.

Tamasada xalqin zohmotkes niimayandslori kimi toqdim olunan Da Xay
(©.Rzayev) vo Lu Quy (Z.Sahbazov) suratlori 6zlorinin lazimi sohns hollini
tapmamislar. Bunun da sobabini hor seydon avval pyesin 6ziinds obrazlarin
badiilik baximindan zaif verilmasindo axtarmaq daha dogru olar. Da Xay
madonda tatil togabbiisgiilorinin biri kimi taqdim edilir. Onlar 6z hiiquqular1
ugrunda miibarizs aparirlar. Lakin pulun hékmranliq etdiyi bir comiyyatdo
belo bir miibarizo tamasada hiss edilmir.

Digar torofdon Cjou malikanesinds comiyyatin adalatsizliyi ilo yogrulmus
miinasibatlorin 6zlari ictimai miihit haqqinda tam tosovviir yaradirdi. Ona goro
do belo bir qurulusda xalq harokatini, etirazini 6tori bir torzds tosvirine ehtiyac
yox idi. Belos epizodlar tamasanin ahangdarligini, hadiselorin inkisaf ritmini
pozur, diggoti osas motlobdon yayindirirdi. No rossam R.Mommoadovun
tamagaya verdiyi «osason yaxsi tosir bagislayany tortibati, no do klassisizm

- Oliyev X. Tufanl tiraklor «Kirovabad kommunisti», # dekabr 193, Nol47.
*- Yeno orada.
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islubunda yazilmig bir pyesi, sxematizmdon qurtarmaq {¢iin rejissor
torafindon edilon cohdlar, xiisuson 4-cii pardodoki bir sira doyisikliklor belo
tamasanin daginiqligini aradan qaldira bilmomisdir.

«Tufan» qurulusunun tohlili gostariri ki, aktyorlardan S.Orlinskaya, ©.Ab-
basov, S.Hasanzads, R.Veysalova dolgun xarakterlor yaratmaga nail olmuslar.
Lakin onlarin ugurlar1 tamasanin iimumi ideya, emosional yiikiinii tam, real
sokildo agmaga kifayst etmirdi. Qeyd etmok lazimdir ki, bels bir hal teatrin
digor tamasalarina da xas edilo bilor.

Tamaganin hom rejissor (H.Sultanov), ham do rossam (Hadiyev) isindon hiss
olunur ki, onlar asarin iislubi xiisusiyyatlorini saxlamaga xeyli soy gostormislor.
Lakin qurulusdan alinan iimumi tasir «miikoammalikdon xeyli uzagy» idi.# Tatrin
konkret olaraq bu tamasada belo halla rastlagsmasinin bir nego sobobi var.

Comiyystinin geyri-insani qanunlarini real hayati boyalarla tosvir edon
H.Hikmatin «Kallo» pyesi hom mazmun, ham da iislub etibari ilo maraqli ol-
maqla barabar, onun sohna halli rejissor qarsisinda bir sira ¢otinliklor qoyur.
Molumdur ki, pyes sorti bir tislubda qalomo alinib. Miisllif tosvir olunan miihiti
ticlin xarakterik cohatlori, comiyyatin insan miinasibatlorine vurdugu hom
fiziki, ham do manavi zarbalori hayati lovhalarlo, sortiliys moxsus lakonik bir
tarzds tocassiim etdirir. Belo bir alomds yasayan adamin yiiksok insani hisslora
sadiq gqalmasi1 ¢ox c¢otindir. Pyesin sohno tocossiimiinds garsiya ¢ixan ikinci
cotinlik sortilik iislubunun tolobino miinasib sxematik verilmasidir. Ugiincii
cotinlik iso siyasi pamflet sopkisindas yazilan bir pyesds Dalbanezo vo onun
qiz1 ila bagl sohnalards psixoloji cohatdon agilanmis epizodlar tstiinliik togkil
etdiyi halda, basqa sohnalords grotesk vo plakatvarilik aydin sokilde nozera
carpir. Belo bir osorin sohna tocassiimiinii canlandirmagq tigiin qurulusun miiol-
liflorindon (asasan rejissor va rassamdan) sarbast yaradiciliq fantaziyasi, etik
teatra moxsus miikommal ifads vasitalorindan istifads etmok bacarigi tolob
olunur. Aktyorlar iss qrotesk vo plakatvari torzdo verilmis obrazlarin ifasinda
ibtidai menada ifaciliqdan qagaraq, kaskin cizgilors, tiind boyalara iistiinliik
vermoli idilor. Olbatto, etiraf etmok lazimdir ki, yaradict heyat iislubu xii-
susiyyatlorini miihafizs etmayo say gostormisdir. Lakin ham rejissorun iginda,
ham do aktyorlarin oyununda asarin iislub xiisusiyystlorine formal cohatco
omoal oldundugundan, tamasadan hasil olan tosir xeyli sothi alinmigdir. ©sardon
molumdur ki, Sairin ke¢misdo sevdiyi, indi iso sevmadiyi Dalbanezonun
varomli qiz1 ils siini esq macarasi psixoloji baximndan tosirli sohnalardandir.

- (C.oforov. «Kollon, «Bakwy, 12 may | #58, Ne [ (33,
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Rejissor va artistlor tarafindon parodiya, masxara formasinda toqdim olunan
bu sohno arzu edilon, sslinde faciali boyalarla zongin olan sohno tosirini
bagislamirdi. Halbuki, bu epizodlarda manliyi risgxands qoyulan xasts bir qizin
taleyindon sohbot gedir. Obrazlarin yasadiqlar1 hiss alomlorinin sohno ifado
vasitolori diizgiin tapilmadigindan aktyorlarin bdyiik canfoganlig: bir fayda
vermir, zahiri, sathi tasir bagislayirdi.>

Pyesin avvalki sohnalarinde Dalbanezo siyasatden uzaq, zamanin miibarizo
dalgasina qosulmayan, 6z elmi axtarislari tizorindos inadkarligla ¢alisan bir
ziyalidir. Toossiiflo geyd edilmolidir ki, artist M. Avsarov Dalbanezonu intelek-
tual soviyyali bir soxs kimi oynamadigi ii¢iin obraz ilk sohnolordo tamasagini
0z niifuz dairosino ala bilmirdi. Lakin aktyorun ifasinda badboxt qizinin
faciosini yasayan atanin kodori, miihitdoki monovi tonhalig1 inandirict alin-
misdir. Tamasada obrazin bu cohatloring xiisusi ifagiliq vurgusu edildiyindon,
Dalbanezonun 6liim sshnasi aktyorun miiveffoqiyyati idi.*

Sair obraz1 yasadigi miihitin qurbanidir. O, tabiston tomiz, bdyiik hisslorlo
yasayan, insanin hoyata yalniz soadst namine goldiyine inam basloyon bir
adamdir. Sairin hoyat ideali insanlara x6sboxtlik boxs etmokdir. Lakin otraf-
dakilar basqga ciir diistindiiklorindon onun saf omollori 6z bohrosin tapmur.
Sairin monovi dliimiinds onun iradocs zaifliyi 6z tosirini gostorir. Obraz osor
boyu monavi tonozziil prosesinds verilib. Lakin M.Biirgaliyevin Sairinds iso
rolun bu sopkido sohno tocossiimiinii gormiiriik. Aktyor Sairi hossas goalbli, 6z
sevgilisinin halina actyan motivlari ilk sohnalords 6n planda, daha aydin boya-
larla ¢atdirmaq geydina qalmur.

Sohnado Sairin sevan qgalbi, sair hossasligi, miihitin eybacarliyi ilo barisg-
mazlig1 6z oksini tapmir. Basqa s6zlo desok, M. Burgoaliyev ovvoldon axira kimi
Sairin menavi pugluq alomini oynayir. Ona gors do tamasada Sair rolu
«miikommal tosir» giicline malik olmur.” Sair tobioton miisbot bir xarakter
oldugu halda, bazi hallarda obraz 6ziine qarsi nifrat oyadacaq torzde toqdim
edilirdi, aslindo iso onun bu voziyyato diismasi tamasacini kodorlondirmali idi.
Olbotts, qurulusdan bels bir hissin hasil olmasinda asas sobokar rejissordur.
Ciinki o iimumiyyatlo pyesin lirik motivlorini sohnayo ¢ixara bilmomisdir.
Tamagada Sair ilo Dalbanezonun qizi arasinda mohabbat hottinin emosional
alomi duyulmur. Dalbanezonun qiz1 hadisalorin gedisindo 6ziiniin horaratli
sevgi motivinin aparict funksiyasini itirmigdir. Obraz tocriibali aktrisa Solmaz

- (C.Coforov. «Kollon, «Bakwy, 12 may |58, Nel3.
- Yeno orada
- (.Coforov. «Kallow, «Bakiy, | 2 may | 938, Nell33.
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xanimin ifasinda belo hadisalor ii¢iin bir fon tosiri bagislayirdi. Rolun bu sop-
kids tocassiimii senyorina haqqinda lirik mahninin tamasaya salinmasini da
heco endirmisdir. Oslindo iso Dalbanezonun qiz1 vasitosilo odalotsizliyo
osaslanan bir comiyyotds saf insani miinasibatlorin faciovi sonlugu gostarilir.

Kirovabad teatrinin yaradiciliq yolu gostarir ki, onun oksor tamasala-
rinda aktyor ifas1 ayri-ayr1 hallarda qonaotbaxs qiymetlondirilmalidir. Buna
da sabob timumilikds kollektivin aktyor ansamblinin rejissuraya nisbaton
yliksok olmasi idi. «Kollo» tamasasi da bu baximdan istisna toskil etmirdi.
Artistlordon O.Yusifzadonin (Vilyams), R.Veysolovanin (Paolina), R.Tag1-
yevanin (Qapi¢t gqadin), S.Sahbazovun (Nasir), M.Coforovun (Sorsori) vo
basqalarinin rollar1 xiisusi qeyd edilmalidir. Diizdiir, onlarin oyununda da
bu vo ya digor ndgsan cohot tapmaq miimkiin idi. Lakin obrazin imumi ciz-
gilori ifacilar torafindon diizgiin sorh edildiyinden, onlar «bitkin vo miikom-
mol» tasir bagislayirdilar.

Ollinci illorin axirlarinda Kirovabad teatr1 6ziiniin inqgilabi yaradiciliq
ke¢misine qayitmaq sahosinde miiayyan cohdlor gostormisdir. Kollektivin bu
cohdi «Kallo» kimi qurulusca ¢otin bir pyeso miiraciot etmasi ilo aydin sokilda
biiruzs ¢ixdi. Kirovabad teatrinin tarixi gostorir ki, yaradiciliginin Baki dovrii
icilin xarakterik olan sorti ilo moaisatvari-psixoloji rejissura corayanlart arasin-
dak1 olago otuzuncu illorin ikinci yarisinda hego enmisdir. Artiq miiharibo
orofasindoe teatr hom repertuar, hom do teatr sonati baximindan Akademik
teatrin yaradiciliq tislubunu toglid etmoys basladi. Odur ki, albatto, 50-ci illorin
sonunda teatrm 6lkanin qabaqcil sanat ocaqlart movqgeyindo meyl gostormasi
sevindirici hal idi. Bu cabhads noazare carpan asas cohot gorti rejissuranin
ovvalki illardaki kimi sablon halda deyil, real vo formal sortilik arasindak1
konflikti ictimai vo badii baximdan holl etmoyi ¢calismasidir. Ona gérs do for-
malist vo estet sortilik sohnads 6z yerini tadricon real insan xarakterlorinin
analitik sokilds toqdimins verirdi.

Kollektivda aktyor heyatinin teatrin digar komponentlorina (rejissor, ros-
sam, komokgi vasitolor...) nisboton lazimi toloblori 6domaosi aydin sokildo
goriiniir. Stibhosiz ki, teatrin baglica aparici qiivvasi olan rejissuranin zamanin
Olciilorine cavab vermomasi noticado aktyor oyununa da 6z menfi tosirini
gostormoys bilmoazdi. Konkret tamaganin daqiq tislubu avvalcodon rejissura
torofindon miisyyanlosdirilmasi hor bir rolun ifacisindan 6ziiniin istedad
soviyyasino miinasib horokot etmosino gotirib ¢ixarir. Odur ki, oksor
tamasalarda, homginin xarici dramaturguyaya aid qurumlarda da miigahids et-
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diyimiz kimi vahid iislub yaradicilig1 olmadigindan har bir aktyorun soxsi
sohno qabiliyyastinin bir ndv niimayisi ilo rastlasiriq.

Lakin Ganca teatrinda mévcud olan yaradicihiq catismamazliglara baxma-
yaraq, diinya dramaturgiya niimunalorinin kollektivin quruluslarinda sshna
halli tapmasi timumilikds yaradict heyatin, homg¢inin tamasagilarin diinyago-
riigiiniin artmasinda tosir oynamasi slibhosizdir.

Hnveam Iazuzaoe (Azepoaiioxncan)

3apy0e:kHasi ApaMaTyprus Ha cueHe I'THI)KHHCKOr0 TeaTpa

50-x ronoB XX Beka

B crarbe aHanu3upyroTCs CIEKTAKIM [IbEC KUTANCKOTOo apamarypra Tcao
IOpa «I'po3a» n Hazuma Xukmera «Uepen», ocyliecTBiIEHHBIN B | SIHDKUH-
ckoM Tearpe 3(-x rogoB mpouuioro Beka. B Marepuaine Taxxe oTMedaroTcs
MIOJIOKUTENIbHBIE U OTPHUIIATENIbHBIE CTOPOHBI KOJUIEKTUBA B paboTe Haja 3apy-
0eXXHOM TpaMaTypruei.

Ilham Gazyzade (Azerbaijan)

Foreign dramaturgy on the stage of Ganja theatre in the 50-s

of the XX century

Performance of Chinese playwright Tsao Yura’s plays “The storm” and
Nazim Hikmat’s “The skull” staged on Ganja theatre in the 50-s of the past
century are analysed in the article. Positive and negative sides of the collective
in the work at the foreign dramaturgy are also noted in the material.

Acar sozlor: Cin dramaturgiyasi, ictimai miihit, plakatvari torz, parodiya,
siyasi panflet.
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UOT 351.85
Onez Hepemunm,
Kanouoam noaumuiecKux HayK
{Poccus)

T'ocynapcTBeHHasi MOJIMTHKA B 00pa30BaHNH
U npodieMa MOAEePHU3ALHN U

Berynienne yenoBedecTBa B TPETHE THICSUYENIETHE OTMEUEHO KOJIO CCallb-
HBIMH JOCTHXEHHSIMHU COLIMAILHOTO IPOTpecca, KOTOPbIe BO MHOTOM 00y CJIOB-
JIEHBl KAY€CTBEHHBIMU M3MEHEHUSIMU B HALIMOHAJIBHBIX 00pa30BaTENbHBIX
cucreMax. [ToBbiienue ponu 06pazoBaHus 0OBSICHIETCS MUPOBBIMU TEHICH-
IUSIMU SKOHOMHUYECKOTO M 00IIeCTBEHHOro pa3BuTus. [lonutnueckue npe-
oOpa3oBanus B Poccun xonna XX Beka, mepexosl K ppIHOYHOM SKOHOMUKE,
IIpUCOEANHEHNE CTpaHbl K bosioHckoMy nporieccy B 2({)3 rony akryanuzupo-
BaJIM HEOOXOMMO CTh OCMBICIICHHSI MECTA U POJTM CUCTEMBI 00pa30BaHusl, KaK
BO BHYTPEHHEH, TaK U BO BHEIIHEH IOJUTUKE TOCY1apCTBa.

K pemenuo rapMOHU3UPOBATh HAIMOHAJIBHBIE CUCTEMBI 00pa30BaHU
NPUIIUIA CTPAHBI C PA3HBIMU COLIMOKYJIBTPHBIMU YCIOBUSMH, 00pa3oBareib-
HBIMH TPAAULUAMU, SJKOHOMUUECKUM PAa3BUTUEM, OIIBITOM I0CY1apCTBEHHO-
rO YIPABJICHUS U PHIHOYHBIX OTHOIIEHUN B 00Pa30BaHUM, YTO AEJAET ITOT
IIPOLECC 10CTAaTOYHO HEMPOCTHIM U NMPOTUBOpEeUMBBIM. Kaxk10il cTpaHe
MPUXOAUTCS PelIaTh CBOU CIOKHBIE 33/1a4l, CO3/1aBast TAKyI0 CUCTEMY 00-
pa3oBaHus, KOTOpast Obl, C OTHOI CTOPOHBI, COLUATIBHO, MEHTAIBHO U KYyJIb-
TYpHO OTpakaja Obl TOTPEOHOCTH U MHTEPECHl 00IIEeCTBA U TOCYIapCTBa,
a C Ipyroi - OpraHuYHO BIUCHIBANIACH Obl B MEXYHAPOIHYIO CUCTEMY 00-
pazoBaHHUS.

B obnactu npuoputeToB 00pazoBarenbHON moauTUKY 11 Poccun u Be-
JYIIUX €BPOIEHCKUX CTPAaH MOXKHO BBISIBUTH 00111ee 1 ocobenHoe [1]. OO
ABJSIETCS MPOBO3IVIALIICHUE 00acTH 00pa3oBaHuUs MPHOPUTETHOM Ha COBpe-
MEHHOM 3Tare pa3BuTus oomectsa. OueBuaeH ToT Gaxt, 4to B XXI Beke u-
JMPOBATh B 3KOHOMHYECKOM, COLIMAIbHOM U IPyTuX cdepax OyneT Ta cTpaHa,
KoTopasi yHJJAMEHTOM CBOETO POCTa C/AETAeT MEPBEHCTBO B 00pa30BaTelib-
HBIX CUCTEMaxX U TEXHOJIOTUAX. B 3THX yCIIOBUSIX MONMUTHKA CTpaH B 00IacTh
00pa30BaHMs HANPABIISIETCSl HA CO3/1aHUE TAKOW CUCTEMbI 00pa3oBaHUs, KO-
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TOpasi cnoco0cTBOBaa ObI MAKCUMAJIHLHOMY PA3BUTHIO MHTEIICKTYaJIbHOTO
U JIyXOBHOTO MOTEHIIMAaJa JUYHOCTU U HApOJia B LIEJIOM.

U B Poccun u B 3anaanoit EBpone npusHaHa BeyIas poib o0leyenoBe-
YEeCKUX IIEHHOCTEH, HEOOXOIUMOCTh YBa)KEHHUS TIPaB M CBOOOJI UeJIOBEKa B
cdepe obpazoBanus. HeocnopruMo Ba)KHBIM SIBIISIETCS yUET, 3alIUTa U COXpa-
HEHHE 0COOCHHOCTEH HAIMOHAIBHBIX CUCTEM 00pa30BaHUS U CBOEOOpasus
00pa3oBaTeNbHbIX TpaaAUulil. BaxXHBIM 1 HEOOXOAMMBIM JIJIsl CTPaH SBJISETCS
BHEJ/IPEHHUE B By3aX CUCTEMBbI KaueCTBa 00pa30BaHMsI, YTO MO3BOJIUT MOBBICUTh
3 PEKTUBHOCTD UX JEATEIBHOCTH, 00ECIIEUUT POCT KauecTBa 00pa3oBaTelib-
HBIX yCIIyT, OyleT cllocOOCTBOBATh MOBBIIIEHUIO KOHKYPEHTOCTIOCOOHOCTH
BY30B Ha MEX/IyHapoaHOH apeHe. Kpome Toro, Ha COBpeMEHHOM 3Tare HMeeT
3HAUYEHHUE HE TOJBKO HTO: KAYeCTBO 0Opa30BaHMUS SIBIISIETCS BAXKHON COCTaB-
JSTIOIIEH TIOBBIIICHHS Ka4eCTBA KU3HU.

B coBpemMeHHBIX ycI0BUsAX 00pa30BaHUE HE MOXKET OCTAaBaThCs B COCTOS-
HUY BHYTPEHHEH 3aMKHYTOCTH M CaMOJIOCTaTOYHOCTH, TaK KaK OHHU HE SB-
JSAIOTCS  YHUKQJIbHBIMM ~ HALMOHAJBHBIMH — NpoOleMaMu ¥ JIOJDKHBI
paccMaTpuBaThCs B OOIIEEBPONEHCKOM KOHTEKCTE TpaHC(HOPMUPOBAHUS UH-
CTUTYLIMOHAJILHBIX OCHOB 00pa30BaHus B YCIOBHX miobam3anun. 1 Poccus,
u 3anagHas EBpomna crenanu ctaBKy Ha 00pa3oBaHHUe KaK Ha CPEICTBO periie-
HUS cTpaTrernyeckux 3amad. [loatomy co3nanue obiieeBporeickoro oopaso-
BaTEJIBHOIO MPOCTPAHCTBA JIOJDKHO TMPOUCXOIUTH IMOJ] STUI0W M KOHTPOJIEM
OOIIECTBEHHBIX OPraHU3AIMi U FOCYyJapCTBEHHBIX CTPYKTYP, KOPPEKTUPO-
BaThCs 110 MEPE MOSBICHUS MIEPBBIX PeaIbHBIX PE3YJIbTATOB MPEoOpa30BaHUN
C T€M, YTOOBI HCKIIFOUUTH BO3MOXKHBIC HETATUBHBIC SIBIICHUSI.

[TonuTika rocyaapcTs B cepe MOAEpPHU3AIMN HAIMOHAIBHBIX CUCTEM 00-
pa3oBaHus TOJKHA 0A3MPOBATHCS HA BCECTOPOHHEM M KOMIUIEKCHOM YYeTe
JOCTHKEHHH, OTIBITA U 3apyOeKHBIX 00pa30BaTEIbHBIX CHCTEM, U HALIMOH JTb-
HBIX Tpagunuii oopazosanus. [Toaxoxn k peopmupoBanmio o0pa3oBaHusi, OC-
HOBAHHBI TOJBKO HA SKOHOMHUYECKOW MEIeCO00pa3HOCTH HEAOIMYCTHM.
YenemHocTh peopM HalMOHATBHBIX CHCTEM 00pa30BaHUs U CO3JaHUe 00-
1ero 00pa3zoBaTeIbHOTO MpocTpancTBa EBponsl 1 Poccun BO MHOTOM 3aBUCHT
OT COIVIACOBAaHHOW 00Pa30BATENHLHOM MOJUTUKU CTPaH U TOCIEI0BATEIHHOTO
NPETBOPEHHS B KU3Hb MPUHATHIX PEIICHUII.

OO6paTM BHMMaHUE, YTO Ba)KHEHIIMM KOHLIETITYaJIbHBIM HOBILECTBOM,
(UKCHPYIOLIM Pe3yIbTaThl MOJEPHU3AIMOHHBIX pedopM 00pa3oBaHMs, 5B-
JISICTCSI TIOJyuYE€HHE HOBOTO KayeCTBa «UEJIOBEUECKOTO KalUTana», COOTBET-
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CTBYIOLIETO 3aJlayaM MHHOBAIMOHHOTO pa3BUTHsA. Cpa3y MOAYEPKHEM, UTO
KOHLIETIT «YEJIOBEUSCKHUI KaluTall» SIBISETCS COLUATbHO-2KOHOMUYECKUM,
3TO BO-TIEPBBIX, @ BO-BTOPBIX, MOJIEPHU3ALIUS KaK TIPUBEICHUE CUCTEMBI 00-
pa30BaHUs K HOBBIM TPeOOBAHUSAM SKOHOMUYECKOT0, MHHOBAIIMOHHOTO Pa3-
BUTHS ABJISICTCSI allPUOPHO 3ayKeHHOW. Beab cuctema oOpa3oBaHust cama 1o
ce0e caMO/I0CTaTOYHa, B TOM CMBICIIE, UTO CIYXKHT CPEACTBOM CO3/aHUs HO-
BOro 00pa3za KH3HU MU HOBOTO TUIIA I'PaKJaHUHA, COOTBETCTBYIOIIETO STOMY
o0pa3y KHU3HU.

MupoBast UCTOPHS TIOATBEPAKIIACT, YTO BCETA CYIIECTBOBAJIA MpsiMasi 3aBU-
CHMOCTb MEKTy SKOHOMHUECKHM Pa3BUTHEM IOCYIapCTB U YPOBHEM 00pa30Ba-
HUS UX HaceneHus. Ho K KOHIly ABajIaTOro CTOJMETHUSI 3Ta 3aBHCHUMOCTh
npuobpena pemaromuii xapakrep. B XIX cronerun OpuTaHCKast TereMOHUS B
MHPOBOH SKOHOMHKE ONUPAIACh Ha OO YpPOBEHb 00pPa30BaHHOCTH I'PAXK/IaH,
KOTOPBIH ObUT BBIIIE, YeM B OCTAILHOM MHUpe. 3areM scradety npunsum Coenu-
HeHHble LLITaTsl, 710 CHX MMOp COXpaHSIOIIUE IUAESPCTBO B 3TOM 00JIaCTH.

Kak nmokasbpIBalOT KCIEpThI, COBPEMEHHA s aMepUKaHCKasl BbICIIAs IIKOJIA
ABJISIETCSA UHIUKATOPOM IOCIIEITHUX MUPOBBIX TeHAeHUui. Ee nenb - ObITh
BIIEPEAY MUPOBOM HAYKH U MUPOBOM BBICIIECH IIKOJIBI, YTO U OIPEAEIIICT
00111y10 00pa30BaTeIbHYIO TOJIUTHKY, KaK TOCYapCTBa, TaK U CAMUX BY30B.
OO6pazoBaHue Ui aMEpPUKaHCKOT0 00IIeCTBA CTaI0 (PyHIaMEHTOM OyayIlero
SKOHOMHYECKOro Omaromoisyuus. B pesynbrate, B cTpane chopmupoBacs
cBO€OOpa3zHBIN KyIbT 00pa30BaHUsl, MUTAEMbII HE TOIBKO OOIIECTBEHHBIM
MHEHHUEM, PEryIApHBIMUA BCTpEYaMU MPE3UICHTA C JIYUIIUMHU CTYIEHTaMu, ac-
NUpaHTaMHM, IPENoJaBaTeNIIMU U NPEACTABICHUEM X KaK «MHTEJUICKTYallb-
HOTO JOCTOSIHUS HAllMW», HO U IIOCTOSHHOM NOIYJIIpA3ALUeN aMEePUKaHCKOM
CHCTEMBI 00pa30BaHMsI KaK JydIleil B MUpE.

Bricmas mkona CILIA — 310 Gosee 4 ThiCc. By30B, B KOTOPBIX 00ydaeTcs
6onee 17 muH. ctynentoB. llupoko nuBepcuduurpoBaHHAs CETh Y4eOHBIX
3aBEJICHUH IpeJIaraeT MHOTOYpOBHEBBIE yUE€OHbBIE MTPOrpaMMBI C OOJIBIIUM
JUama30HOM TPOQeCCUOHANIBHOM CrieManu3aiuu. Y 4eOHbIN mpolecc opra-
HH30BaH JI0CTATOYHO CBOOOIHO, UMEET XOPOIllee TEXHUYECKOE OCHAIIEHUE U
COOTBETCTBYET BCeM TPEOOBAaHHIM COBPEMEHHOTO MH()OpMAIIMOHHOTO 00I1Ie-
crBa. CoenmHennble LLITarsl TpaTaT Ha BbICIIEE 0Opa30BaHKUE 3HAYUTEIILHBIC
CpeCTBa, COCTABIsIONIUE B cpeHeM okoJio 3% BBII, npuuem, U3 HUX TOJIBKO
JIBE TPETU SIBIISIFOTCS TOCYapCTBeHHBIMU . Briciiee oopazoBanue B CIIA - 3To
BBICOKOIIPHOPUTETHAs c(hepa aMepuKaHCKOM rocyJapCTBEHHOM MOJIUTHUKH, OT
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KOTOPOI, IO MHEHHIO (he/IepalIbHOTO ITPABUTENbCTBA, 3aBUCUT SKOHOMHYECKOE
pa3BUTHE U NPOLBETaHUE BCEH CTpaHbI [2].

[Tpucyimas aMepuKaHCKON BBICIIEH IIKOJEe THOKOCTh U MOJBHKHOCTD BbI-
BEJM y4eOHBIE MPOIECC U MPOTPaMMbl Ha KapIMHAIBHO HOBBIM YpOBEHb, CO-
OTBETCTBYIOIINH ITOCJIEHUM JOCTHKEHHUSM Hay YHO-TEXHUUECKOTO Iporpecca
U TpeOOBaHUSAM MMOCTUHIYCTPHUATIHLHOrO olmiecTBa. COBPEeMEHHYIO BBICIIYIO
mkoiy CIIA oTnnyaroT BBICOKMIM YPOBEHB TEXHMUYECKON OCHAILEHHOCTH U
IIMPOKOE PACIIPOCTPAHEHUE TUCTAaHMOHHOIO 00Pa30BaHMS.

BripakeHHOM TeHIeHIMel (UHAHCUPOBAHUS BBHICIIEr0 00pa30BaHUS
CILIA siBnsieTcst oOecrieueHue ero MakCUMalIbHBIX 00BEMOB 3a CUET Pa3ny-
HBIX UCTOYHHMKOB. [IOMHUMO TOCYy1apCTBEHHBIX U YaCTHBIX BIOKECHUH amMepHu-
KaHCKHME BY3bl MOJY4arOT 3HAYUTEIBHBIE CPENICTBA B BHUJIE COOCTBEHHBIX
JIOXOZIOB M TUIaThI 32 00y4yeHue. Hannune pa3nuiHbIX HCTOYHUKOB TIO3BOJIAET
NPOBOJUTH THOKYIO0 (PMHAHCOBYIO IMOJIMTUKY Ha Pa3iMYHBIX YpPOBHsX. [ocy-
JapCTBEHHOE (PMHAHCUPOBAHME BBICIIETO 0Opa30BaHUS OCYIIECTBISACTCS TI0
TpEeM HalpaBJICHUSAM: HayYHasl AeITeIbHOCTh, TIOMOILb By3aM U (PMHAHCOBAs
TIOMOIIIb CTYIEHTaM U UX ceMbsiM. [Ipu 3ToM, hrHAHCOBast TOMOIIb CTYIEHTaM
ABJSIETCS IPUOPUTETHBIM HAIIPABJICHHUEM, COCTABIIIONM B Havane X XI cTo-
neTus Oosee MOJIOBUHBI BCEX TOCYIapCTBEHHBIX CPEACTB. B paBHBIX mpomnop-
IUAX OHA COCTOMT U3 CcyOcHAaMil M 3aeMHBIX cpenctB. B Oyaymem
npaButTenbeTBo CLIA maHupyer clienaTh OCHOBHOM aKIIEHT Ha CTY/IEHUYECKHE
3aliMBbl M YBEITMYUTH UX JOJIO B 001IeM 00beMe rocy1apCcTBEHHOTO (PMHAHCH-
pOBaHUS.

B paszButun Beicuiero oopazoBanus CLIIA BakHast posib mpuUHAIIEKaIa
MepaM I'0Cy/IapCTBEHHOTO PEryJINPOBAHNUS, KOTOPBIE B TEYUEHUE BTOPOIL M10JI0-
BUHBI MIPOILIJIOTO BeKa MOCTOSHHO yCUIIMBAIUCh. Hauano HbIHeNHero crose-
THS1, HAIIPOTUB, MIPOAEMOHCTPUPOBAJIO OcIablIeHne BHUMAaHMS TOCYIapCTBa K
cdepe oOpazoBaHUsI, CBI3aHHOE C BO3ZHUKIIUMU MTPoOIeMaMy HaIlMOHATTBHON
Oe3omacHOCTH ¥ criaza B 5koHoMuke. [Ipasna, B Oromkere Ha 2007 . yxe mpo-
CIICKHMBAETCS CTAOMIIM3ALIUS CUTYallMU B TOCYAapCTBEHHOM 00pa3oBaTebHOM
MOJIUTUKE, HApsAay ¢ (JOPMUPOBAHUEM KapAMHAJIHLHO HOBBIX MOIXOIOB B pe-
IIEHUH Hambosee BaXXHBIX MPOOIeM 00pa30BaHMUs, CBI3AHHBIX C €r0 Kaue-
crBoM. OCHOBHOI akueHT B Owopkere Ha 2007 r. crnemaH Ha MPOrpaMMbl
TIOBBIILICHUS KAaU€CTBA 3HAHUM B 00JIaCTH MAaTEMaTUKH M TOUHBIX HAyK, a TAKXKe
B M3YYE€HUH MHOCTPAHHBIX A3bIKOB. [IporpaMMbl OXBaTHIBAIOT BCE YPOBHHU 00-
pa30BaHusl, BKJIIOYAs U BBICIIIEE.
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Bo Bropoii monouHe XX CTONETHS 32 CUET Pa3BUTHS BBICIIEro 00pa3o-
BaHUs ObUIO MONydeHo B cpeaHeM 2(0% mpupocTa HaMOHAIBHOTO JT0X0/1a
CILIA. ITpu 3TOM, coracHo pacueTram, cepa oOpa3oBaHus IpUHECIA B CPe-
HeMm 3%, a ocraBmasics 4acTh MpHUpocTa Oblia MOTy4YeHa MOCPEACTBOM pas-
BuTHs chepsl Hayku. Ho B cutyaruu ¢ Coennnennsivu LlITaramu mpoBoauTh
TaKO€ YETKOE pa3/eJI€HNE MOKHO JIMILb YCIOBHO, TaK KAaK 4acTh aMEpPUKaH-
CKHX BY30B SIBIISIETCSI KaK 00pa30BaTEIIbHBIMH, TaK U HAyYHBIMH YUpEXie-
HusAMU. [103TOMY, MOXKHO C YBEPEHHOCTBIO YTBEPKIaTh, UTO 3HAUUTEIIBHYIO
JIOJTI0 YKOHOMUYECKOTO POCTa CTPAaHE MPHUHOCUT e1Has Hay4YHO-00pa3oBa-
TenbHOU chepa, BRICOKOE Pa3BUTHE KOTOPOU JTOCTUTASTCS HE TOJIBKO MOIITHOM
(UHAHCOBON MONACPKKONW U MPUBICYCHUEM MHPOBOM MHTEIJUICKTYa IbHOM
SIUTHL, HO X OOIIMM MeXaHU3MOM (DY HKLIIMOHU POBAHHUS HAYKH U 00Pa30BaHMA.

UT0oOBI 00eCIeunTh KOHKYPEHTOCITOCOOHOCTh CUCTEMBI 00pa30BaHuUsI He-
00X0IMMO yBEJIMYEHHE OIIAThI TPy/a paOOTHUKOB 00pa30BaTEIbHBIX OPTraHU-
3alUi 10 YPOBHS, COITOCTABMMOTO C YPOBHEM OIUIAThI TPy/a KBaTU(PHUIHPO-
BaHHBIX pPaOOTHUKOB B KOMMEPYECKOM CEKTOpE OJKOHOMHUKH, a s
npod eCCOPCKO-TIPENOIaBaTEIbCKOr0 COCTaBa BEAYIIUX YHUBEPCUTETOB - 10
6oJiee BHICOKOTO YPOBHSI, YTO, C YUETOM NMOTPEOHOCTH B MACIITaOHOH MoJiep-
HU3AIMHA TEXHOJIOTHYEeCKOW 0a3pl 00pa3oBaHUs, TpeOyeT 00eCleunTh POCT
nonu pacxonoB Ha oOpasoBanue B BBII. Kak 3adukcupoBano B mpoekre
«KoHuenuum 101rocpoyHoro couuanbHO-3KOHOMUUYECKOro pa3Butus Poccuii-
ckoit denepanuu Ha nepuox Ao 2020 ny», peannsanys HHHOBALIMOHHOIO Ba-
pHaHTa pa3BUTHA SKOHOMUKH TPEIoJaraeT yBeJlIndeHne oOImMX pacxooB
Ha obOpa3zoBanue ¢ 4,6% BBII (B 2006-2007 ronax) no 5,5-6% BBII B 2020
TOIy, B TOM YHCJIE PacXoibl OIOIKeTHON cucteMbl — ¢ 3,9% no 4,5% BBII:;
TEMII pOCTa TOCYIaPCTBEHHBIX pacxoaoB B nepuoa 2(08-2010 rogos cocTaBUT
He menee 10-14% B ron go 2020 roxa [3].

[lepcrieKTHBbBI OTEYECTBEHHOM rOCyIapCTBEHHOM 00pa30BaTeIbHOM MOJH-
TUKH CBSI3aHbI ¢ psaioM (hakropoB. Tak, rocynapcTBeHHas MOJIUTHKA B chepe
00pa3oBaHMS MMPETyCMAaTPUBACT 00€CIIEUCHUE KITFOUEBBIX 00IIECHCTEMHBIX H3-
MeHeHui. B cucreme oOpazoBanusi OyneT JeHCTBOBAaTh HOBBIM OpraHuza-
LIUOHHO—AKOHOMHUYECKHUI MEXAaHU3M, B paMKax KOTOPOTO IIPOMU3OUAYT
Cepbe3HbIe M3MEHEHHUs MPHUHLMUIIOB yIPABJICHUS B CHUCTeME 00pa30BaHUS.
3HAYUTENIFHO TOBBICUTCS POJIb OOLIECTBEHHOCTH B YIIPABJICHUH U KOHTpPOJIE
KayecTBa 00pa30BaHusL, KAK HA YPOBHE YUPEKICHUH, TaK ¥ HA MYHHLIUIIAIbHOM
Y PETHOHAIBHOM YPOBHSIX (HaOJI0aTeNbHbIE, TONEUUTENBCKUE U YIPABIISIO-
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II1e COBETHI). YueOHbIe 3aBeIcHUs Oyly T 0OecreunBaTh noTpeduresneit u 0o-
IECTBEHHOCTh HH(OpMaImeir o coOCTBeHHOH nesitenbHOCTH. [Ipeanonara-
€TCsl, YTO B HOBOUM MoJielu 00pazoBaHUs Mpoliecc oOydyeHue OynmeT Oolee
MHOT000pa3HbIM M BapuaTUBHBIM. [Ipr 3TOM MOBBICUTCS POJIb BHYTPEHHEH
CHCTEMBI OIICHKU KauecTBa 00pa30BaHUsl, OPUCHTUPOBAHHOM HE Ha Peryanpo-
BaHMeE Tpoliecca o0ydyeHus, a Ha ero pe3ynbrarsl. [lomumo EI'D momyyar pas-
BUTHE U JIPyrye HHCTUTYTHI OLIEHKH Pe3yabTaroB o01ero oopasoBanus [4].

Takum o6paszom, poccuiickast rocynapcTBeHHasi 00pa3oBaTesbHas MMOJHU-
THKa HalpapJjeHa Ha pa3pabOTKy U BHEAPEHUIO COBPEMEHHOM Mozenu obpa-
30BaHMs KaK CPEJCTBA 00ECIeUeHNs] MHHOBAILIMOHHOTO Pa3BUTHS CTPAHBI.

OnHako HaJIMYKE JIUIIH TO3UTHUBHOTO JUCKYpca He oOecreunBaeT B3Be-
IIEHHOE OLICHUBAaHUE MOJICPHU3AIIMOHHBIX pedopM B oOpazoBanuu. [lostomy
o0paTuMcsl K KPUTUYECKOMY JIUCKYPCY, JUIS B3BEIICHHOTO OIIEHUBAHMS MPO-
ucxonanmx pedopm. PaccmorpuM npoOiieMbl ¥ IPOTUBOPEUHSL, CBSI3aHHBIE C
peanmzarmeit peopmbl 00pa3oBaHus, B OLIEHKE OMIO3UITUMOHHBIX O(pHUIIHATE-
HOM TOUKE 3pEHUSI IKCIIEPTOB.

N3navansHo BomoHckuil mporece Xopolnas ujaes, HO OCTalTcs mpoo-
JeMbl: 00pa3oBaTeNbHbIC KPEIUTHI, COLMANbHAS HECIIPABEIJIUBOCTb, IPOTH-
BOPEUHS MEX/1y HAllMOHAJIBHBIMHU TPAJAULIUAMU U HOBBIMU TPEOOBAHUSIMU.
Yacro nox Mapkoi bosnoHCKoro mmporecca npoBOAATCS KAKUE-TO IIEPEMEHBI,
pedopmel pagu pedpopm. Oner CMonuH oT™MeyaerT, yTo B Poccun cymiecTByoT
TPH MO3ULIMHU 110 OTHOLIEHUIO K bosloHCKOMYy mporieccy.

B T0 e Bpemsl, «<KpUTHYECKHI TUCKYPC» BBIABISAET Psii HEJOCTATKOB MPO-
XOIAMUX pedopM, HTHOPUPOBAHUE KOTOPBIX MOXKET clienarh peopMbl Oe3-
ycnemHbMHU. K 0CHOBHBIM KpUTHYECKHUM OLIEHKAM U MOKEIaHUAM, KOTOPbIE
CIIEAYEeT YUECTh, C Halllel TOYKU 3pEHUs, MOXKHO OTHECTH CIIEAYIOLIHE:

- BO3MOXXHOCTh Pa3HO0Opa3us U JOOPOBOJBHOCTH BHIOOpa B Pa3BUTUHU

HOBBIX (hopMm;

- yuer crenu(uKy OTe4eCTBEHHON TPAJUIINU 1 Ty XOBHO-MHPOBO33pEHYEC-

KO OCHOBBI;

- YeTKOE MPEeACTaBICHHUE O TeX 00IACTAX, B KOTOPHIX OT€UECTBEHHBIN OIBIT

SBIISETCS IPUOPUTETHBIM U TJI€ CUCTEMY HYKHO HE MEHATD, & YKPEILUIATh

- (PMHAHCOBO, YKOHOMHYECKH, TEXHUYECKH, KaJIPOBBIM COCTABOM, CO3/1a-

HUEM YCJIOBUH;

- pa3BUTHE PA3TUYHBIX (HOPM H TpaaAUIIUi B 00pa30BaHUU M BOCIIUTAHUH, B

TOM YHCJI€, C YIETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH PErHOHOB;
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- IIpeBpalleHue KyIbTypPOLIEHTPUCTCKOM MTO3UIIMHU B BEY LI IPUHLIUII CO-
BEPIICHCTBOBAHUS 00pa3a JKU3HU U BOCIIUTAHUSI, OTKPBITOCTH 110 OTHOIIIE-
HHIO K 3aMMCTBOBAHUSM U MHHOBALMSAM Ha BCEX YPOBHSX U, IPEXK/IE BCETO,
Ha YPOBHE HEMOCPEICTBEHHOTO 0OMEHA ONBITOM IEaroros ¢ 3apyoex-
HBIMH CTpaHaMH;

- TOBBIILIEHHE [IEHHOCTHOTO CTaTyca 00pa30BaTeIbHOM U COLIUOKYABTYPHOI
IesITeNbHOCTH, TpeBpallieHne npodeccuii B chepe coumanuzanuu (Boc-
NUTaHUU U 00pa30BaHUM, OOYUSHUH U KYJIBTYPHOM Pa3BUTHUH) B IPUOPHU-
TETHBIE, KOHKYPEHTHBIE, BBICOKOOLIEHUBAEMBIE M BHICOKOOIIJIAYUBAEMBIE.
K coxanenuto, mokazareip pa3BUTHs YEJIOBEUECKOTO MOTEHIMAJIA B HAILIEH

CTpaHe M0 OTHOLIEHUIO K JPYTUM cTpaHam najaet. CoracHo MocieaHuM J0-

KJIaJlaM O Pa3BUTUU YEJIOBEUECKOTO MoTeHImana, Poccus 3anumana 65, 64,

67-e mecrta, a Apabckas J>xkamaxupus Ha 56-M MecTe.

[To nanubsiM Poccuiickoro coBeTa o HEroCyapCTBEHHOMY 00pa30BaHUIO
npu Komutere ['ocaymsl, B Poccuu cpean paboTaromiero HaceneHus JIIOI1 C
BBICIIUNM 00Opa3zoBaHueM cocTaBisiioT 20,5%, B cpelHeM 10 cTpaHaM JKOHO-
MHUYECKOH OpraHH3alyy COTpyAHUYeCTBA U pa3BuTus — 22%, B CLLIA — 31%.
A MeXIly TeM, SKOHOMUCTaMH JI0Ka3aHo, YTO JIFOIM C BHICIIUM 00pa30BaHHEM
CO3JAI0T 3HAYMTENBFHO OoJbiTyto Aomo BBII.

JlakMycoBo#i OyMa)KKOH OTHOIIEHHUS FOCYIapCcTBa K HACENIEHHIO, ero Jie-
MOHCTpaLMEN TOro, B KAKOH MEpe OHO HY)KIAETCS B KYIBTYPHBIX JIIOJSIX, SB-
nsiercst oopazoBanue. OHO BeIb HY)KHO JJIs1 HOBBIX OTPAcCiel 3KOHOMUKH, JIs
HOBOM YKOHOMUKH, & HE JIJIsl TOTO, YTOOBI "KUIIETh" B TICEBIOPHIHOYHOM MEHE,
KOTOpasi JOMUHHUPYET CEUYAC B POCCUMCKON SIKOHOMUKE, SBIIIOIIEHCS HE PhI-
HOYHO, a "HedopmanbHON", KaK ee OMPEeIsIFOT U3BECTHBIE YKOHOMHUCTHL

BcnencTBue cKynocTH NMpaBUTENbCTBA B pacxoax Ha oOpa3oBaHue, K Ha-
CTOAIIIEMY BPEMEHU HAKOMMIIOCh MHOTO OOBEKTHBHBIX (DAKTOB, YKa3bIBAIOILITHX
Ha peajibHOE yXy/IIeHHe 00pa3oBaTebHON chephl U KauecTBa 00pa30BaHUs
B cTpaHe. Yxke ceiiuac u3 64 ThICSY ¢ HEOONBIINM POCCUICKUX KO 27 THICSY
HETIPUTOHBI 11 3aHATUI. CTeneHb N3HOCa OCHOBHBIX (POHI0B YUeOHBIX 3a-
BezieHuit — 6onee 37%. A koapouiment ux ooHosneHus npumepHo 1,2% B
ron. Eciu nBurarscs B TakoM Temrie, To OykBanbHO yepe3 1 () et Mbl otepsieMm
BOOOIIE BCIO MAaTepHAIbHO-TEXHUUECKY10 0a3y yueOHbIX 3aBeeHuil [3].

B 0o6pa3zoBarenbHON TOIUTHKE COLMATIHLHOTO TOCY/1apCTBa IOJKHA MIUHHU-
MU3UPOBATHCS POJIb YHHOBHUKOB M MOBBILIAETCS POJIb OOIIECTBEHHBIX Opra-
HOB yHpaBleHus: 00pa3oBaHreM. HekoTopblie aBTOPbI YKa3bIBAIOT Ha TIPUMEP
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OUHIAHANY, UIMEIOLIEN OTJIMYHYIO CPEIHION0 KoY. To ke u B Slnonuu, rae
YHCII0 YUHOBHHUKOB B JIECAThH pa3 MEHbIIIE YHCIa 00IIeCTBEHHIKOB-COBETHHU-
KOB MMHHUCTEpCTBa 00pa3oBaHus. Tam yxe co3AaHbl TPaX1aHCKHE CTPYKTYPBI
yhpaBieHus: 00pa3oBaHUEM, TOTOMY YTO MOMJIMHHbBIE 00pa30BaTeIbHbIE pe-
(dopmbl O3 yyamumxcsi, poAuTeNen, rpakiaH HEBO3MOXKHBI.

ITo3UTUBHOM BBINIAAUT TOYKA 3PEHUS O TOM, YTO CHIIKCHUE JABJICHUS T0-
CyIapCTBa Ha CUCTEMY 0Opa30BaHUs MTO3BOJIUT OCBOOOTUTD BY3bI, IIKOMBI U Y4-
pexeHns poTeX00pa30BaHuUs OT HEMOCKIBHON YHHOBHOM ONEKH, HETOHBIX
MHUHHUMAaJIUCTCKUX CTaH1apTOB, KOPPYIILMOHHOMN aTTeCTallMH U aKKPEUTALIUH.
Heo0xomumo BOCCTaHOBUTH peajibHyI0 aBTOHOMUIO YUPEKIACHHA 00pa30BaHM,
6e3 KoTopoil He ObIBaeT Bbicokoro KauectBa. Cdepa obpa3oBanusi Moria Obl
CTaTh MOIIHBIM MOJMTOHOM HCIIBITAHUS JEeMOKPAaTHUECKUX (pOopM U METOIOB
YIPABJIEHUS, HO TO HE CIy4WIOCh. Tam Hadajla yCTaHABIMBATbCs BEPTUKAIIb
BJIACTH, OTPHULIATENIbHBIC MTOCIEICTBHS KOTOPOH YK€ Hadau ceOsl MPOSIBISATb.
Kak cunraet ABaHecoB, B HalllM JIHU [TPEACTOUT COBEPILLIUTH OUEHb BAKHBIN 110-
BOPOT B 00pa30BaTeIbHON JEATEIBHOCTH: OT 00pa3oBaHMs BCeX — K 00pa3zoBa-
HUIO KaXK/10T0, a JUI 3TOTO MPHUIAETCS OCHOBATEIBHO pe(OpMUpPOBATh METO/BI
Y aJIMUHHCTPATUBHO-YIPABJICHYECKHE CTPYKTYpbl oOpazoBanus [6]. U, Hako-
Hell, B COLMAJIBHOM I'OCYAapCTBE JOJLKHA CYIIECTBOBATH HE3aBUCUMAs OT IOCy-
JapcTBa 00IIECTBEHHOTIPO(EeCCHOHAIBHAS SKCTIEPTU3A KaueCTBA 00pa30BaHHSL.
He MoxeT rocynapcTBeHHBIN OpraH, OTBEYAIOIINI 32 KauecTBO 00pa30BaHM,
caM e 0OBEKTHBHO MPOBEPATH U Pe3y/bTaThl CBOEH paOOThL. ITO MPSMOH Iy Th
K UCKa)KEHUIO PEaIbHBIX PE3YJIbTaTOB, K KOPPYIIIMU U CHIKEHHUIO Ka4ecTBa 00-
pa3oBaHus, cuuTaeT ToT ke dKkcnepT. B XXI Beke He3aBUCHUMBIMU OCTaHYTCS
TOJILKO T€ CTPaHBL, KOTOPbIE CMOT'YT BBLACPKATh TEXHOJIOT MY €CKYIO, UHTEILIEK-
TyaJIbHYIO U JyXOBHYIO KOHKYPEHLHIO. XOTs BO3MOXHOCTH Poccun 3aMeTHO
TIOJIOPBAHBI, BOJISI HACEIISIOMIKX €€ HAPOJIOB, OOraThlii TeHETUYECKUM, pecypc-
HBII ¥ HAyYHO-TEXHUYECKUH MIOTEHIUAJI, B COYETAaHUU C OTBETCTBEHHOM COLU-
QJIBHOU IIOJINTUKOM, €IIE€ B COCTOSHUM IPEONOJIETh TPYAHOCTH U BBIBECTH
HACEJICHUE CTPaHbl Ha JOCTOMHBIN YPOBEHb KU3HU.

Takum 06pa3om, MOKHO MOJIBITOKUTH, YTO COBpEMEHHast pedopma cuc-
TeMBbI 00pa30BaHMs 3AKOHOMEPHA, TaK KaK BBICOKAs COIMAIbHAs JUHAMUKA U
TEMIIbl HAy YHO-TEXHUYECKOI'0 IIPOrpecca B MUPE MPEATIONAratoT IEPMaHEHT-
HYI0 MoJIepHU3aIiio oOpa3oBanus. OCHOBHAs 3a/1aua COBPEMEHHBIX pedopm
COCTOUT B TOM, YTOOBI IPUBECTH CUCTEMY 00pa30BaHUsI B COOTBETCTBUE C Tpe-
OOBaHMSMHU COBPEMEHHOT'0 3Tarna TEXHOJIOTMYECKOH U COIMaIbHOM MOJepHHU-
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3aru. OCHOBHBIMU IMapamMeTpaMu TaKOM MOAEPHU3AIMHU COCTOSIT B IEPEHOCE
aKIeHTa ¢ o0pa30BaHHOCTHU (ITPOCBEIIEHHOCTH) Ha PE3yIBTaTUBHOCTb, TIpe-
MMYILECTBEHHAs! OPUEHTALMsl HA KOMIIETEHTHOCTHBIN NTOAX0M, HA KOHEYHbIN
ekt (mparmarusanms), Ha CO3IaHNe HHHOBAIMOHHOM KYIBTYphL. bazoBbiM
¢bunocohCcko-uACOTOrHIE CKIUM MIPUHIIMIIOM TaKOH pedOpMBI SIBIISIETCS TIOH SI-
THE «YETOBEYECKOI0 KalMTana, 4YTo COOTBETCTBYET KaK TEHACHUUAM Pa3BU-
THSI COBPEMEHHOW COLMAIBHO-3KOHOMUYECKOW U COLMAJIBHO-TIOJUTHY € CKOU
Poccun, tak n nocrmwxenussm muposoro nporpecca (CILA). B CILIA nonsitue
«YEJIOBEUYECKOTO KAIUTAaJay TAKXKE SBISIETCS 0a30BBIM MIPUHIIUIIOM Pa3BUTHUS
cdepbl conMan3aiim.

CoBpeMeHHas pedopma B 00pa3oBaHUM HAIEJICHA HA MPUBEICHUE ITOM
CUCTEMBI B COOTBETCTBHHM C 3aJia4aMH MOJICPHU3ALIMM U MUPOBBIMH TEH/ICH-
[USIME T7100aTU3aIMH, BXOXKICHHE €€ B MUPOBOE 00pa3oBaTeIbHOE MPOCTPaH-
CTBO. DKOHOMUKA 3HaHUM, pazputre MKT u np. TeHASHIIMU 03HAYAIOT, YTO
YeJI0BEYECKHIA KaIUTajl CTAHOBUTCS Beylel popMoii kanutaia. B cBoto ove-
pelb, 9TO MpEeanoaraet, 4To HayKa, pallHoHAIBHOE YIIpaBlIeHHEe, 00pa3oBa-
HUE, BOCIUTAHKE, KYJIbTypa CaMOPa3BUTHS JIMYHOCTH, KYJIBTYpHBIN 00pa3
YKU3HU JOJIKHBI CTAaTh JIOMUHAHTOM COLIMYMA.
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Oleq Neretin (Rusiya)

Tahsilds dovlat siyasati vo miiasirlosdirms problemi

Mogalodo Rusiyanin tohsil sahasindo dovlot siyasoti imumi miiasir-
losdirmonin bir hissasi vo miiasirlogdirmonin ¢agdas marhalosinin qabaqcil
holgosi kimi nazordon kegirilir. Miiasir islahatlarin vozifssi, miisllifin royino
g0ro, osas parametrlori diggotin elmilikdon somoraliliys ko¢iirtilmasi olan toh-
sil sisteminin texnoloji va sosial miiasirlogdirmonin asas toloblarine uygun-
lagdirilmasidir. Bels islahatin asas falsafi-ideoloji prinsipi sosiallasma sahosi
inkisafinin aparici prinsipi olan “insani kapital” anlayisidir.

Oleq Neretin (Russia)

State policy in education and the problem of modernization

Russia is considered the state policy in education as part of modernization
and as the lead-time link with the stage of modernization. The task of modern
reforms, according to the author - bringing the education system in line with
the requirements of technological and social modernization, which are the
main parameters of the shift from enlightenment to performance, focus on the
competence approach, pragmatism and the creation of an innovative culture.
The underlying philosophical and ideological principle of this reform is the
concept of "human capital” as a basic principle of the development areas of
socialization.

KuroueBble ci10Ba: rocygapcTBo U 00pa3oBaHUe, MOAECPHU3ALIMS OOIIECTRA,
MOZIEpHHU3ALUs 00pa30BaHMUs, TOCYAAPCTBEHHAS TTOJMTHKA B 00pa30BaHUU.
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Tonvnapa Ackepanuzaoe
{Azepoaiioscan)

Cruimcrnyeckue 0CO0EHHOCTH
JKypHaJIbHOTO Au3aitna 1990-2000-x rr.

C cepenunbl 1990-X To10B B MHpe, B TOM uHcie U B A3epOaiimkane, Ha0Io-
JlaeTCs MHTEHCUBHOE Pa3BUTUE W3/IATENIbCKOW M MOMUrpadUueckoi oTpacieit.
INosBneHne Ha ppIHKE HOBBIX U3/IaTENIBCTB, THITOT pagHi, TOBCEMECTHAS KOMITBIO-
TepH3alysl, IPUBHECIN B MOJUTPadUUeCKUA TU3aiH AIEMEHTHI KOMITbIOTEPHOM
rpauKH, CriocoOCTBOBAJIM BOCTPEOOBAHUIO CIICIMATUCTOB - rpapuiyecKux -
3aiHepOB, CIIOCOOHBIX OCYIIIECTBUTH HA MPAKTHKE CIIOXKHBIC Xy/I0)KECTBEHHO-TPa-
(udeckue uen 1y1s MIUPOKOTO CIIEKTPa COBPEMEHHOM N3/1aTeTbCKOM PO KIH.

KypHan siBisieTcst OTHUM M3 OCHOBHBIX CPEJICTB MAacCOBOM MH(OpMAIMN
Y TIpOTIaraH/ibl, OKa3bIBAET BIMSHUE HAa OOIIIECTBEHHOE MHEHHUE, (DOPMHUPYS €T0
B COOTBETCTBUH C MHTEPECAMH I'PYIIII, HA KOTOPbIE OH OPUEHTHPOBaH. JKypHai
XapaKTepPU3YIOTCSl BBICOKOW 3P PEeKTUBHOCTHIO. [IpecTHKHOCTD KYypHAIOB
BIIMSICT HA MBICJIM, MHEHHE U YKEJIaHHS YUTATENIEH, TOTOMY YTO B JKypHaje Co-
YeTaloTCs TPU COCTABJIIONINE: 3HAHUS, CMBICT U O0MbIIoiH 00bEM HHpOpMa-
1n. CeroHs sKypHaI — 3TO MPOILYKT MaCCOBOM KYJIBTYpPbI, KOTOPBIN PacCUUTaH
Ha peaKkCUpOBaHME, pacciaallieHne, OTIbIX YuTaTess. MHOTHe He Crenuau-
3MpOBAaHHBIC U3aHHS, HAIPUMED TIITHLEBBIC, alIOJIMTUYHBL, B HUX HE paccMaT-
PHBAIOTCS CEPbE3HBIE TEMBIL, OHU CO3/IAl0T MILTIO3HIO CYACThs. TaKkue 5Ky pHaJIbI
JAI0T OILYIIIEHUE MOJHOTO YCIeXa, MO3BOJISIOT MOBBICUTH COLMAIbHBIN CTaTyC
YUTAOILETO B IV1a3aX OKPY’KAIOIINX, BHYIIAIOT BOZMOKHOCTh HAJIMYUS U JI0C-
TyIa K KICTOYHUKY OOJIBIIMX JIeHer. M K ToMy ke Takue KypHaJlbl HE CTOJIBKO
YHUTAIOT, CKOJIBKO CMOTPAT. OKpysKaroliasi Hac cpena, MpeAcTaBiseT coOoii
HEKOe BU3YyaJbHOE MPOCTPAHCTBO, BCE CTPEMUTCS K HAMIsIIHOCTH. MIumocTpa-
LM STUX KypHAaJax MpeACTaBIAI0T co00i mpruMep HH(POPMAaTUBHO-N300pa3u-
TENBbHBIX, @ TaK K€ XyI0XXECTBEHHO-BBIPA3UTEIbHBIX BO3MOXXHOCTEH
COBPEMEHHOr0 (POTOMCKYCCTBA. DTO BaXKHO, BeAb MpUOOpeTas KypHaJ MBI,
NPEX/IE BCETO, OLICHNBAEM KaueCTBO MeYaTH, OyMaru, YeTKOCTb U KPACOYHOCTh
wuTrocTpanuii. HarmpasneHHOCTD jKypHalia 3aBeI0MO IPENONpeeIiseT YhTa-
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TEJBCKYI0 0a3y, 4TO MO3BOJISET pa3MeriaeMoi MH(GopMaIiy JOCTUTHY T I1efe-
Boii ayauropuu. [Ipumepom MOTYyT CiyKuTh *KypHaibl «Contakt» — opueHTH-
POBaH Ha JIeTIOBBIX JHoAeH, «Aysel», «Biz +» — Ha neBymek, «High Teck» — na
npoQecCHOHANIOB U TeX, KTO HHTepecyeTcs Au3aitHoM, « Elmany — Ha My>kumH.
CylecTByIOT U ClIEeLUAIM3UPOBAHHBIE KYPHAJIbI, OPUEHTUPOBAHHBIE HA YK€
3a/1aHHBIE CETMEHTBI OTPEOUTEIHLCKOTO PHIHKA, YTO COOCTBEHHO, U OMpeIeNsieT
HAaIpaBIeHHOCTH KypHana: «Caspian businessy, «Oil&Gasy, «Kulina», «Av-
toLedy» u npyrue.

Hauunas ¢ 1990-x rofoB u 10 CErofHAIIHEro HSA Ha PhIHKE NEPUOTUKHI
CMEHWJIOCH HECKOJIBKO BOJIH JKYpPHAJIOB. BOJIBIIMHCTBO U3 HUX CETOAHS YK€ U
HE BCIIOMHUTb, @ HEKOTOPBIE BbIIEPKAIN KOHKYPEHLIUIO U PETYIISIPHO BBIXOAST
U3 TeYaTy.

besycnoBHO, Hanbonee mpodeccHoOHAIFHBIM U3JaHUEM Cpelu azepoOaii-
JDKaHCKUX YKYPHAJIOB OBLI M MPOJIOJDKaeT ocTaBathes «Caspian businessy, 3a-
perucTpupoBaHHbIN B BennkoOpuranuu, HO (hakTHUECKH co31aBaeMblii B baky.
OmHUM M3 ero yupeauTesnel u3aareneii Obl1 paHo yIIeANH U3 )KU3HH TalaHT-
JMBBIN cKynbITop Mycnum DmbaapoB. JKypHall ¢ caMoro Hadasna 3asBui o ceoe
KaK M3JIJaHWE SKOHOMHYECKOH U reONOIMTHYECKON HallPaBIeHHOCTH, B (JOKyce
BHUMaHHs KOTOPOTO ObLTH pecypcebl Kacruiickoro Mopsi. DTUM npeionpeaess-
JMCh MPUHLMUIBI CTHJIMCTUKH M qu3aiiHa n3nanus. CripaBeliMBO OTMEYaeT
@.Abmymnnaes, uto «PenakimonHslii moptdens «Caspian businessy Bcerna oka-
3BIBAJICS B HY’KHOE BPEMS B HYKHOM MecTe. [103ToMy B crielIBBITYCKaX, OCBSI-
meHHbIx crpaHaMm Kacmuiickoro Oacceitna — Kazaxcrany, AsepOaiimxany,
Typxkmenucrany, Poccun, Mpany, — 1u3aiiH B XOpOILEM U IIPABUIIEHOM CMBICIIE
3TOTO CJIOBA HEM3MEHHO UIpall CITyKeOHyto poib» [1, c. 81].

Tema npuponHsIx pecypcoB Kacnmiickoro Mopsi pemaronmm o0pa3zom Ho-
BIIMsUIa Ha I[BETOBOE pelIeHUe OOIBITMHCTBA HOMEPOB. Bemyrmm 1iserom crai
CUHHI M €T0 OTTEHKH, a JIOTIOJHUTEILHBIM — MIECOYHBIH, TIepeIatomii 0opa3
crened [Ipukacnus. Temarrnka KOHTpaKTa BeKa OIPEIEIINiIa U IOCTOSHHBIN 11O/
60p (hoTomatepuaos, rae NpeodIaaaloT METAIUTMY €CKUE KOHCTPYKIIMH ITy00-
KOBOJIHBIX yCTaHOBOK, HE(TEJOOBIBAIOIIETO 00OPYIOBAHUS U N300pasKeHUS
npupoaHbIx 6orarctB Kacnmiickoro mopsi. [1pu aToM sKonorunyeckas rema Bee-
r7a MO3BOJISIa CO3AaTh OalaHC C TEeMATUKOW HEPTAHONW MPOMBIILIIEHHOCTH.
«JluzaitHepsl )xypHaia Anaronuii bparun, Penan Acanos, 3eliHanaOnuH Ajek-
nepoB, Tamapa baGaeBa BbIpabOTaIN ONTUMAIBLHOE JJIs CEPhEe3HBIX )KYPHAJIOB
COOTHOIIIEHHE 00BbeMa TeKCTa U (POTOMATEPUAIIOB, B PE3yJIbTaTe Yero NoJIurpa-
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¢duueckas TkaHb «Kacrmam» nmpon3BoanIia MHOTIa MOHOTOHHOE, HO BCET/a pec-
niekrabenbpHoe Brieuaraenuey |1, c. 82].

B 2(}}-e ronpl B rpyniy 1(M}-cTpaHUYHBIX ’KypHAJIOB OPraHUYHO BITUCAIICS
xypHan «El». B coorBeTcTBUM ¢ Ha3BaHMEM, KypHAI U30pall TeMY UCTOPUH U
TpaULMi HAIlMOHAIBHON KYyIIbTyphl A3epbaiiikana. Hekoropoe Bpems mpen-
MeToM ocoboro unTepeca pepakimu «El» octaBancs konen XIX —Hagano XX
BEKa, M3BECTHBIN KaK MEpUOJl HalMoHAIBHOTO [IpocBemienus B A3epbaiipkane.
«Ocobas «pumikay xxypHaia «b» - POTOMPOEKT, aHATIOTHYHBIA TOMY, KOTO-
PpBIii HECKOJIBKO JIET TOMY Ha3aJ Hadajla B poccuiickoM xypHaie Onbra Poxne-
crBeHcKasi. CMBICIT €ro B TOM, 4TO B 0Opa3e KakoH-JIMOO HCTOpUYECKON
JUYHOCTU CHUMAETCSl KTO-TO U3 COBPEMEHHBIX 3HAMEHUTOCTEH, MMEIOINX
OIpeelIeHHOE MOPTPETHOE CXOJICTBO ¢ mpoTotunom» |1, c. 84]. Hanpuwmep, B
Ne 25 3a 2005 ron 6s11 peacTasne goronpoekt Opxana AcinanoBa «Mmu-
moHep». 3aeck B o0paze 'ajpku 3eitnanabnuna Tarnesa BHICTYIIHII TIeBeI] Azep
3eitHanoB, B 00paze Mypry3a MyxrapoBa npezicraBiieH AkpaMm AWINCIH, B 00-
paze [llamcu Acanynnaesa nmo3upoBast TeneBexymuii Asep 'apu6oB u T.a.[2, c.
62-69]. DTOT NPOEKT, HECOMHEHHO, TPeOYeT OOJBILION TOCTAHOBOYHOM paboThI,
IOBEJIMPHON TOYHOCTH B MOJIEIIMPOBKE CBETOTEHU, HEBEPOATHBIX YCUIINN BU3a-
KHCTa U XYJIOKHHKA 10 KOCTIOMaM, HAKOHEL, CO3/JaHN sl UCTOPUYECKON U IICH-
XOJIOTMYECKOM IOCTOBEPHOCTH PETPO-opTpeTa. POTONPOEKTHI JAHHOM CEpUU
BBICTYIIAJI CBOCOOPa3HON BU3UTHOM KapTOUYKOM KypHaia, c(hOpMHUPOBAIH €TO
CTWJIb ¥ B OONBIIMHCTBE CBOEM MOTYT OBITh MPU3HAHBI COCTOSBILIMMUCS.

Ho BusyanpHBIN psal 00CyKaaeMoro u3aaHus ObUT II04aC HEPOBHBIM U
YAUBIISUT OaHATBHON SKJIEKTHIHOCTBIO HEKOTOPBIX BBITYCKOB. JlocTaTtouHo cka-
3aTh, YTO B HOMEpPE, KOTOPBIA Mbl pacCMaTpHBaeM, Ha3BaHHBINA (HOTOMPOEKT U
nyomukanun o J[x.Jxabapist, S1.Hypu, Mosna [Tanaxe Baruge u cocencryror
C Ype3MEpPHO OOJBIINM MO 00BEMY H CIUIIKOM SIPKO WIUTIOCTPUPOBAHHBIM Ma-
TepuanoM o 6okcepe Maiike TaiicoHe. 31eCh HANMMILO KPUYALIMIA IUCCOHAHC
CTWJISL PETPOCTIEKTUBHBIX (pororpaduii, HaTypanu3Ma CIIOPTHBHOTO periopraxa,
MaciiTaba 3arojioBKOB, UX a0COIIOTHO HEBBIPA3UTEILHON FAPHUTYPHI IIPUQTA.

3a nocneanue rofpl KypHai «ED» mporien u3BecTHyo 3BosoHi0. CeroHs
OH MO3UIIMOHUPYET ce0s KaK KypHAJI CEMEHHBIX UCTOPHIA, B CTUJICBOM OTHOILICHUN
TATOTEIONINHN K CTHITFO PeTPO. AOCONIOTHBIN MPHOPUTET OTJIaH YePHO-O0eTbM (o-
Torpadusim, O4eHb 4acTo TOHUPOBAHHBIM. J{u3aiinep xypHana Pay¢ Mcmuxanos
OTHAET MPEANOUYTEHNE KIACCUYECKHM CUMMETPHYHBIM WM TUArOHAJIBHBIM 110
Pa3BOpOTY KOMIOZUIMAM. OUueHb IPOCTHI U CAEP)KAaHHBI MIPU(TOBBIE KOMITIO3H-
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1I1H, B [IBETOBOM IUIaHE CIOJIB3YETCsl KOHTPACT UEPHOTO 1[BETA OCHOBHOI'O TEKCTA
1 KpacHOTO [IBETA 3arojOBKOB U JIAOB (I10/13ar0J0BKOB). BhlpasureneH u yno-
604nTaEM PazBOPOT, COCTOSIIMI M3 CONEp KaHUsI HOMEpa M KOJIOHKHU PEeIaKTopa.
VnauHo HaiiieHo pa3MellieHre HHPOPMALIUY O PENaKIIOHHON KOJUIETHH JKypHaJa,
€ro PEeKBU3UTOB U aTPHOYTOB: 3TO y3Kask BEPTUKAJIbHAS TIOJIOCA, Pa3AeIIoNIas pas-
BOPOT Ha JIBe HepaBHbIe YacTH. OTHAKO yIeTbHBIN BeC JIEBOM 4acTH cOalaHCUpO-
BaH 32 CYeT OOJBIION BU3YaJbHOW TUIOTHOCTH, TIOCKOJIBKY TIO JIEBOMY Kparo
pasmertieHs! (hoTorpadum, aHOHCHPYIOIHE CTaThH HOMEPA.

BenukonenHoit nuzaitHepckoid Haxoakou Tekyiiero Homepa (Nel10) sB-
msercst npoekr «baky-Heamone-baky». 3a HCKIIOUEHHEM HECKOIBKUX
WLTIOCTpaidi HeOOoIbIIoTo (hopmaTa, pa3BOPOTHl (POTOMPOEKTA BHICTYIAIOT
€IMHCTBEHHBIM 1[BETOBBIM IIITHOM pacCMarpuBaeMOro HoMepa kypHana. 13
KOMIIO3UIMH YETBIPEX Pa3BOPOTOB TPU IMIOCTPOEHBI 110 BOCXOAIIEH JUAarOHAH,
onHa — 1o Hucxoxsmei. CyTh MpoeKkTa B TOM, UTO Ha OHOW IUIOCKOCTH COIIO-
CTaBJICHBI BUJIbl aHAJOTUYHBIX (PparMeHTOB cpeabl ropooB baky u Heamnosns.
O6bexTuB gotorpada [lomana 'aceimoBa cpaBHMBaeT BU b HeamonmuTanckoro
3amMBa U bakMHCKOM OyXThl B THEBHOE M HOYHOE BPEMSI, a TAKIKE apXUTEKTYPY
3amka «HyoBo» 6113 Heanonst u ammepoHckoro 3aMka «Pamanay.

T'oBopst 0 cTHHCTHYECKOI ABONMIOLINH JKypHaia «Ely, Henb3s Taxoke He 00pa-
THTh BHUMaHHUS Ha COKPAILIEHUE €T0 JIUCTaXa 10 7(} CTpaHUIL U HA CTaOMITH3ALIIIO
PYOpHIK, CEMaHTHUYECKH TECHO CBSI3aHHBIX ¢ Ha3BaHWeM m3nanus: «El adamiy,
«Elden-ele» u ap. Bee 310 cocoOCTBOBATIO KPUCTAILIM3AIMEI BU3YAILHOTO 00pasa
KypHasa u 6onee dpheKTUBHOMY OOIIIEHHUIO C TIETIEBOH ayTUTOPUEH.

Kax b1t sxypHal IMEET CBOIO YHUKAIBHYIO (DOPMYITY, KOTOPYIO BBICTpaH-
BaeT MIaBHbIN penakTop. Ilpexae Bcero 3HaueHne UMEET Lieib XKypHaja: 3apa-
00TaTh JEHEr, pPacHpOCTPAaHUTh HEKHE UJEH, MOIJCPKUBATh CBS3b C
00IIECTBEHHOCTHIO, O0CITYKHUBAaTh ONMPEICIICHHYIO OPraHU3aALHUI0 UIN TIPOCTO
JaTh BBIXOJ] YbEH-TO TBOPUECKOM SHEPrUuH, HarpuMep, KypHai «Jlaid craitm.
BrIBaroT )KypHaJIbl, KOTOpbIE U3AKOTCS OJTHUM YEJIOBEKOM U PACIPOCTPAHSIOTCS
B Y3KOM KpyTy. HekoTopble sKypHaIbl IPEIoCTaBIIS 0T BHYTPEHHIO HHPOpMa-
[IUI0 O KHUTAX WUIM UMEIOT 1IeIbl0 HaOpaTh IaTHyto noanucky. [lpecnenys
OTIPE/ICIICHHY 10 I1eJTb, PEJAKTOp JII000r0 )KypHaia BeIpadaThBaeT (OpPMYITY, KO-
TOpasi HAWJTY YIIIMM 00pa30M OTBEYAET MHTEPECAM MpPEIIoNaraeMon ayJuTOPUH.
CeromHst TpyIHO TMpPEACTaBUTH KaKy0-IMOO TEMY, HE OXBAYECHHYIO CIICIH-
AJIBHBIM M3JIaHUEM, a TO U HECKOJIBKUMHU KOHKYPHPYIOIIMMHU >KypHalIaMu, Ta-
kuMH, Kak « Koncantuar busaec» u «busnec Taiimy.
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VYnaunslit 00pazer; KoMInakTHOro 4{}-CTpaHU4HOr 0 )KypHaJja, mpeIHa3Hay eH-
HOT'O JJOCTaTOYHO HIMPOKOM ayAUTOPHH — XKypHaI «CTHIIbY . DTO U3/1aHUE 3a HE-
CKOJIBKO JIET TAK’Ke IIPOLLIIO JOBOJIBHO 3aMETHYIO DBOJIIOLIMIO B IUIAHE IU3alHA
Y CErOMHS MPEACTABISIET COOON yCTOSBIIMIACS U3AaTeNbCKUi OpaHm. [ls 1Be-
TOBOM namuTpel «CTUIISD» XapaKTEpHbI CUIIbHBIE KOHTPACTHI, HAIIPUMED, Yep-
HOTO (hOHA, KPACHBIX U JKENTHIX 3arojioBKOB [4, ¢.26-27], a KOMIO3UIMH
KypHaJa — pUTMAYHOE YepeIOBAaHUE CTPAHUIl C TEKCTOM M CTpaHuI] ¢ (oto-
rpadusimu Bo Bech (hopmar. Hanio ckaszark, 4To P TaKOH CTPYKTYpeE JOBOJIHLHO
HEHABA34YMBO BOCIPUHUMAIOTCS PEKJIaMHBIE 110JI0chl. Kak 3T0 HU CcTpaHHO, HO
UMEHHO B «CTHWIIE)» O4EHb YaCcTO BCTPEYAETCsl HEYlauHasi KOMIIOHOBKA MaTrepua-
7I0B (hOTOCECCHIA.

BonbIMHCTBO KYpHAIOB MOKPHIBAIOT PACXO/IbI HA IPOM3BOACTBO U 3apada-
TBHIBAIOT MPUOBLIH TOJIBKO 32 CYET MPOAVKU MecTa of pexiamy. Tot ke «bus-
Hec Taiimer, «Ilaccax» u gpyrue. Y MHOTMX U31aHUM JTy4IIUMHU [OKYTIaTeIAMU
SBJISIFOTCS TIPEICTABUTEIN MOJIOOTO0 MOKoJIeHns. OHAaKo peKIaMoAaTey yuu-
TBHIBAIOT U TOT (paKT, YTO cTapiias BO3pAacTHas IPYINa HACEIEHUs o0nagaer
3HAYUTENILHOM MMOKYTIATeIbCKON CIIOCOOHOCTHIO. B pesynbrare HOBbIE KypHAJIbI
JIOJIKHBI OPUEHTHPOBATHCS M HA 3Ty ayJUTOpUIO. PaHbIe OONBIIMHCTBO Kyp-
HAaJIOB M31aBaJIOCH JUIS JKCHIIWH, HO B KOHIIE 199(}-X T0/I0B HaYaJIn M3/1aBaThCs
U JKypHAJIbI U MYX4UH, Takue kKak «DopTyHay, « DIbMaH» U ApyTHE.

K rpynmne cnenyanu3supoBaHHBIX JKypHaJIOB OTHOCSTCS B IIEPBYIO OUEPEb
OTpacjeBble M3JaHUs, HapUMep, )KypHaibl «DyTdon 6e3 rpaHuiy», «ABTO-
rpad» u ap. OHU OCBEIIAIOT JOCTHIKEHHUSI, TPOOIEMBI, 3a/1a4l OJJHOM KaKoii-
m00 OTpaciii, ¥ UX YUTAIOT TOJIBKO CHEUHANHUCTHL. [103TOMY KOJIMUECTBO
YUTATENICH CIIEHUAIM3UPOBAHHBIX U3JAHUN 3HAYUTEIILHO MEHBIIIE, YEM Yy JIPY-
T'HX, HO MPOLIEHT JIIO/IeH, KOTOPbIE MOTYT 3aMHTEPECOBATHCS OIMYOIMKOBAaHHOM
uH(popMaIMe peKIaMHOTO XapakTepa, 0ObsIBICHHU, BbIlIe. PekiiaMHbIe TEKCTBI
B CIICIMATIM3UPOBAHHOM M3JIaHUH 00JIAIAI0T, KaK MpaBuIio, 0oJbiiel nHpop-
MaTUBHOCTBIO, TaK KaK CIIELIMAINCTaM UHTEPECHBI B IIEPBYIO O4EPEIb TEXHUKO-
HKOHOMUYECKHUE TTOKA3aTeNN PEKIaMUPyEMOro 00beKTa.

EcTs eme nBa BUa Ky pHAJIOB — 3TO «IISHLIEBBID U «ITIaMypHBIN». [IepBbiii
— NPECTUKHBIN WJUTIOCTPUPOBAHHBIN JKyPHAJl, PACCUUTAHHBIN HA MOKYyIaTess
C YPOBHEM J10X0110B BhIlIe cpeaHero. Hanpumep: sxypran «llaccax». A «mia-
MYPHBII» KypHaJI OpUEHTUPOBAH Ha MPEICTaBUTENeH BBICIIUX CJI0EB OO0IIIe-
cTBa. OH ANUTHBIN, PACCUUTAH HA MOKYIATEJIEeH C BBICOKMM YPOBHEM J0XOA.
Hanpumep: «baky» u «bytuk». I 1aBHOE IPUHIMIIHATIBHOE OTIIMYUE 3aKIII0UaA-
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€TCsl B COCTaBe PEKIIAMUPYEMBIX B HUX TOBAapOB. B IlaMypHBIX jKypHasiax Mmpes-
CTaBJIEHA pEKJIaMa MCKJIFOYUTENIBHO MPEAMETOB POCKOUIM, AOCTYMHBIX AJIS
SIIUTHOM MPOCIOWKH 001IecTBa. B IMISHIIEBBIX e PEKIaMUPYIOTCS TOBaphl
6oJ1ee MMPOKOTO JOCTYTIa, MUHOT/IA BIUIOTH JI0 TOBAPOB MOBCEIHEBHOIO CIPOCA.
CeronHsi, B 310Xy aKTUBHON MH(OPMALMOHHON KOHKYPEHIIMH, Y AU3aiHA T10-
SBJISIFOTCS] HOBBIE 33J]a4M: HE TOJILKO MPUBJIEYh BHUMAHUE K W3JAHUIO, 00Jer-
YUTh MPOLECC BOCHPUATHUS €I0 COACPKAHUs, HO U 3aKPENUTh I0JIyUYECHHBIE
CBEJICHUS B CO3HAHUU YMTaTeNsl. Pa3Hble KypHaJIbl IOCBSIIEHb PA3JIMUHBIM
00macTsIM, KOHKPETHOMY KPYTY TEM B 3aBUCMOCTH OT LIE€JIEBON ayTUTOPUH U3-
nanust. Kpyr uurareneii nenurcs mo uHTepecam, npohecCUOHaIbHON TPUHAI-
JIEKHOCTH, BO3PACTy M KJIacCOBOMY cTarycy. HekoTopble u3naHusi HAMEPEHHO
UCTIONB3YIOT CTUJIb, KOTOPBIN CIIOCOOEH OTTOJMKHYTh YMTATENIel He ero Kpyra.
OHHU TeM CaMbIM ITOMOTAIOT CBOEH ayIUTOPHM OLYTHThH CeOsl 4acThIO OIperie-
JICHHOTO COO0O0IIIeCTBa, HAPUMEp KypHaT «J[xazy.

OueHp HEOXKUAAHHBIM COOBITHEM Ha phIHKE Nepuouku 2000-x rr. crano
TIOSIBIIEHHE MOJMTPa(HUECKOro «TsHKeJIoBeca» B Kiacce cpbiiie 1 (0 crpanui —
xypHana «[laccax». XKypHasl o4eHb ObICTPO TPOIIEN Iy Th OT MEPBOrO HEBBI-
pasuTenbpHOro Bhimycka Mapra 2(H}3 roga 10 cepbe3HOrOo 10 JU3aiiHy HOBOTOJI-
Hero Bbimycka 2004 . oobemom 170 crpanui. JXKypHain 3aHs1 MyCTOBABIIYIO
OKOJIO AECSITH JIET Ha3a/1 HUIILY )KEHCKOTO YKypHaJIa JUIsl YUTATEIbHULL, )KUBYILMX
B I'OPOJIE U UMEIOILMX J0XO/ BBIILIE CPETHETO.

VYenex xxypHana «Ilaccax» 3aKirodaeTcs B TOM, UTO €My yIajioCch CO3/IaHHUE
pecnekradenbHON (OPMBI IJIsl MOBEPXHOCTHOTO coepkanusi. KomekTus u3-
JIaHU s, COPUEHTUPOBABIIMCh HA KYPHAJIBHOM PbIHKE, HAIIIEJ HUILY JJIs pa3Me-
LIEHUsI Pa3MBITHIX, HEONPEAEIEHHBIX 10 COAEpKaHUIO0 TekcToB. HazpaHus
pyopuk — «Kommax», «Pemoprax», «BepHucax», «Bosx», «llepcoraxy,
«DUKCAX», « IpMUTANN, « CTeTaky, «Buzaxy, «Mupaxo - 3asiBUIM 00 UTPO-
BOM IIOBEJIEHUM CO3/1aTelIel )KypHaja U B pe3yJIbTare BIUCAIN €r0 B IIOCTMO-
JEPHUCTCKYIO TIApaJUIMy C €€ IByCMBICIIEHHOCTBIO, UPOHUEH, HE3aBEPILIEHHO N
(hopMOii, MHTEPTEKCTYaTbHOCThIO. B cuTyammu BceoOIero quanora MexIy
TEKCTaMH aBTOP JIFOOOTO U3 HUX «IIPEBPALIAETCS B ITyCTOE MPOCTPAHCTBO MPO-
€KLUU MHTEPTEKCTYalbHONW UTpbD». IIoTOM IpPOUCXOOUT «CMEPTH» aBTOPA,
«CMEPTH» WHIIUBUIYALHOTO TEKCTA U «CMEPTh» YMTATENs, KHEU30eXKHO IH-
TaTHOE CO3HAHME KOTOPOT'O CTONIb 5K€ HECTAOMIIbHO U HEOTIPEIeTIeHHO, Kak 0e3-
Ha/Ie’)KHbI MOMCKM HCTOYHMKOB LIMTAT, COCTABJIIIOIIMX €T0 CO3HAaHUe» [3,
c.101-102]. Takum o6pazom, «ITaccax» - He uTHBO, a 3penuie. B coorBercTBUN
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C 3TUM, OH JOJDKEH ObITh OPraHMU30BaH 110 3aKOHAM JM3aifHa, 110 3aKOHAM BU3Y-
AJIbHOM, a HE CJIIOBECHOM KOMMYHUKALUU.

310 BI3yaIbHOE OOIIEHNE CO 3pUTENIEM, KaK MBI YK€ CKa3aJli, HAYMHACTCS C
JIMILAa HA OOJI0KKE HOMEPA, 3aTEM IIPEPHIBACTCS TPEMS-UETHIPhMS PEKITaMHBIMHU
nosiocamu B (popMare CTpaHHIbL, ITOCIIE Yer0 BOZOOHOBIAETCS B JIMLE TTIABHOTO
penakropa — obsi3arenbHoe (hoTo 1 JUT. BeTpeua ¢ cOOCTBEHHO TEKCTOM — COZep-
’KaHMeM HOMepa — IIPOU3BOIUT BIICUATIICHHE OCTAHOBKH Y TPAMOTHO CJ/ICIAHHOTO
MH()OPMALIMOHHOTO TaGNIO IIe-HUOYIb B a3pOTMIOPTY WM Ha HKENE3HOIOPOKHOM
BOK3aJI€: YEePHBII (POH, OpaH)KEBbIE HAa3BaHUsI PYOPHK, JKENThIe U(PbI HyMepa-
1M, Oertble 3arofioBKU ctareid. [ IpekpacHas YnTaeMoCTh, BepHEe, BU3yaslbHas BOC-
NPUHUMAeMOCTb. BooO1re, ncrosp3oBaHre YepHOTo (hoHa — XapakTepHas uepra
maHepsl [.M.Press Design Studio u HenocpenctsenHo Xukmera Mareppamosa 1
Makcyna AOmymiaeBa, pazpadarsiBaronmx au3aiiH «Ilaccaxay. Ho MoxHO cka-
3aTh MHaue: AW3aifHephI MPENOYUTAIOT JIFO00H BET (POHA CTPAHHILIBI OETIOMY, FKC-
NEpUMEHTHPYS. CO BCEMHM BO3MOXHBIMH BapHUaHTAMH KOJIOPUCTUYECKUX
KoMIo3uiuii. Hampotus, o yactu mpu¢ToBbIX KOMIIO3HULIMIA aBTOPBI 0(hopmIie-
HUS CJIEpKaHHBI, M0/19ac CKY4YHOBATHI, 32 HCKIIOUEHHEM, TOKaITyil, 3aT0IOBKOB,
MpeIIeCTBYIOMUX MaTepraiam poroceccuit. Cpey MocaeHUX OTMETHM BbI-
TIOJTHEHHYIO ¢ OOJIBIIIMM BKyCOM 4epHO-0enyto (oroceccuto «bakuHCKue KOHT-
pactepy Canana Anmesa [6, ¢.42-49]. Ynatorcs xypHaAITY U (DOTOPETIOPTAKHU O
COOBITUSIX CBETCKOM XPOHHUKH, BBITIONHIEMBIE BU3YAIbHO HACHIILICHHBIM KOJLIa-
KOM, KaK Harpumep, Marepuai o Benckom 6ane B baky 1 3aMeTKH O HOBOM KeH-
ckoM crioptuBHOM Kiybe [7, c¢. 160, 161, 164]. Hakonen, cieayer Ha3Barh
pazBopoThl, koTophle «Ilaccak» Mor Obl CUMTaTh KBUHTICCEHIMEH cBOEro (Gup-
MEHHOTO CTUJISI B )KyPHAIIBHOM JIU3aiiHe. JTO pa3BopoT « My KuHMHa 1 KEHILHAY,
IJIe 3aroJIOBOK MaJMHOBO-KPACHBIM pa3MeIleH Ha MpaBoil MOJIOBUHE Pa3BOPOTa,
(hOHMPOBAHHOTO YEPHBIM M TEMHO-CEPHIM I[BETOM IPUMEPHO B IPOIIOPLIH 30710
TOTO CEeYeHHUs, a Ipapasi OJIOBHUHA HA YepHOM (hOHE 3aHsATa MOSICHOM (oTorpadueit
OOHa)KeHHBIX MY)KUMHBI M KEHIIMHBL [§, ¢.34-35]. B sTOM e jyxe BblIEpKaH
pazBopoT «Con tempo (co BpemeHeM)» [6, ¢.52-53].

Jln3aiiH sxypHasa 3a MocieHue rofpbl 3aMeTHo m3MeHmics. [Ipexie Bcero 06-
paiaeT Ha cebs BHUMaHUE pe3Koe YBEMUeHHne 00beMa XKypHalla — OH BO3POC
noute 70 300 crpanui. Maes u3nanus He YMTa0eIbHOTr0, HO «CMOTPUOCITEHOTO
JIOXOJIUT JI0 JIOTMUECKOro 3aBepiieHus. JKypHai kak Obl 3asBIISE€T, YTO I 3pe-
JIMIIA HE YKaJIKO MecTa 1 Oymary. Pa3BopoThI oTaroTcs 1eiomy psay poTopernop-
Taxkelt, Harpumep, «Gabaland», TOCBAIIEHHOMY JE€TCKOMY pa3BIieKaTeIbHOMY
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tieHTpy B ['abane [9], wmm otenro «Qafqaz Sporty». Pe3ko BozpactaeT u 00beM pek-
JaMHBIX MarepHajoB, MPUYEM IMpeoOnanaoT MUpoBble OpeHIbl — «Dior,
«Chopardy, «Bulgari», «Lacoste», «Salvatore Ferragamoy, «Escada» u np.

3aMeTHBIM COOBITHEM B JKU3HH JKypHaJla CTAHOBHUTCS MOSIBJICHUE TPYIIIHI
COJIM/IHBIX KOHCYABTAHTOB — 3T0 UnHrn3 Adaymnaes, Muxaun ['ycman, Oxrait
Mpup-KacumoB u Taup CanaxoB. Bo3amMoxHO, 01 UX BIUSHUEM HU3MEHSETCS
pyOpukarms uznanus. Tenepp yxe He Bce pyOpUKH pupMyIOTCs ¢ Ha3BaHUEM
«ITaccax». Kcraru, ot urpsl ¢ Ha3BaHUEM PYOpUK pelakIys IEPEXOANT K UI'pe
C Ha3BaHHEM M JIOTOTUIIOM CaMOro KypHaia. KpynHsiii 3aronoBok «Passage»
pasaesnsieTcs HareyaTaHHBIM MEJIKUM IIPUGTOM CIIOBOM «your». Ternepb Ha3Ba-
HHE YHTAETCS COBCEM NO-Ipyromy: «Pass your age», To €CTb, B IIEPEBOJIE C aHT-
nmiickoro «llepexuBu CBOU BEKY.

«ITaccax», Kak 1 paHblile, IeJIaeT CTaBKY Ha U3BECTHbIC MMeHa U Juia. Ho
CTWJIb U TIPOBEJICHUS, M TIPEACTABICHUS HHTEPBHIO CO 3HAMEHUTOCTSIMU HU3Me-
HSETCS. DTO 3aMETHO B TAaKUX Marepuaiax 35-ro HoMepa, Kak HHTEPBBIO C IIPO-
mocepoM JImutpuem 3akoHoM, Benyuiei EBposunenust Haprus [lerepcen u np.
Haxo/sich B IpOCTpaHCTBE MOCTOSTHHOTO POTUBOPEYHSI MEXKLY CIIOBOM U U300-
paKeHHUEM, TEKCTOM M 3PEJIMIIEM, PEJAKIUS HAXOIUT OYeHb YIaYHbIA BBIXOJ
u3 nosioxeHust. bornpie mo 00beMy TEKCTHI HHTEPBBIO O(OPMIISIIOTCS BU3Ya-
JIM3UPOBAHHBIM CIIOBOM: Ha TOJISI BBIHOCSITCSI KOPOTKHE (PparMEHThI CaMbIX BayK-
HBIX BBICKa3bIBAHUI, HalleyaTaHHbIE pa3HbIM KerieM. [IpuyeM Bce mogoOHbIe
BCTABKH CIIPOEKTUPOBAHBI B CTHJIE, HATIOMUHAIOIIEM HH(DOpMAITMOHHbIE TabJI0
a’pONOpPTOB MJIM BOK3aJIOB — CBETIbIe TpadeMbl OykB Ha TeMHOM (one. Co3ma-
eTcst APPEKT «ITyTHCUPYIOMIETO TEKCTa», KOTOPIN JOKEH OBITh T00aBICH B
KOIWJIKY BU3YyaJIbHBIX HAXONOK qu3anHepoB «llaccaxkay.

YToObI BBIKUTB, KYPHAJIbI JOJDKHBI MITH B HOTY cO BpeMeHeM. «Ilaccaxo»
U3 DISHLEBOTO JKypHAJIa CTall MPETEeHI0BaTh Ha CTaTyc IJIaMypHOTO, TIpeBpa-
TUBIINCH U3 KypHAJIA Ui paOOTAIOIIMX JKEHIUH B KYPHAJ Uil YCIEUTHBIX
KEHIIMH. /lu3aifHepsl UCIONB3YIOT COUETaHWE TAKUX 3JIEMEHTOB, KOTOpBIE
NPEIONPEACTAIOT NPEACTABUTENS 1IeJeBOM ayauropun uznanus. [IpuoOpers
’KypHaJI, Mbl CTAHOBUMCSI COTIPUYACTHBI C €70 BHYTPEHHHM HAIllOJIHEHHEM, KaK
00BbeKT ero meiu. Takum o0pa3oM, CO3IaTeNnu KypHalia B COOTBETCTBUU C 00-
HIMMH XapaKTePUCTUKAMU IICUXUKHU YEJIOBEKa BBICTPAUBAIOT CTPATETHIO YCIICII-
HOT'O TIPOABMKEHMS POYKIK. CIieayeT MOMHUTb, YTO BIUSTHUE HH(DOpMAaLIH
Ha PEIMIHMEHTA 3aBUCUT OT CyObEKTUBHOCTH €€ BOCIIPUSATHS KOHKPETHBIM Ye-
JIOBEKOM, YTO CBSI3aHO C JIMYHOCTHBIMU OCOOCHHOCTSAMHU YUTAIOLIETO.
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Giilnara Osgoaralizada (Azarbaycan)

1990-2000-ci illorin jurnal dizayninin iislub xiisusiyyatlori

Magqalads miistaqillik illarinde Azarbaycanmn jurnal dizayni inkisafinda asas
iislub tomayiillori nozardon kegirilir. Osas diqqgst “Caspian business”, “El”,
“Crunp” vo “Ilaccax” — jurnallarinin dizaynina yetirilmisdir. Foto vo sriftlerin
yerlasdirilmasinin kompozisiya prinsiplari, visual siranin rong vo formal-plastic
xiisusiyyatlori tohlil olunmusdur. Homg¢inin dizayner motninin mogsadli audi-
toriyaya miiraciot tisullart todqiq edilmisdir.

Gulnara Askeralizade (Azerbaijan)

Stylistic peculiarities of journal design of 1990-2000-s

Main stylistic tendencies of the development of journal design of Azerbaijan
in the years of sovereignity are considered in the article. The main attention is
paid to the design of journals “Caspian business”, “El”, “Ctuns’and “Tlaccax”.
Compositional principles of arrangement of photos and types, colour and
formal-plastic features of visual rew. Methods of appeal of designer’s text to
the audience are also studied.

KaroueBble cjioBa: 1u3aiiH, BU3YalbHBIA psfl, MPU(TOBAs KOMIIO3UIIHS,
TEKCT, ()OTOPa3BOPOT.
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Opmezun Canamsaoe,
00KMOP UCKYCCM606e0enUst, npodeccop
(A3epoaitoncan)

ApxutekTypa Asep0OaiiizkaHa: TpaJuLIUsA U COBPEMEHHOCTh

26 uroHsL Ha MBOPUECKOU CYeHe meampa « YHC» cOCMosAnacs npe3eHmayus
KHUSU 6€0yuec0 Cneyuanucma 6 001acmu COBPEMeHHOU apXumeKnypbl U epa-
00CMPOUmMenbCmed, 3AciyICeHH020 apxumekmopa Aszepoatiodcana Penvi
Oghenousade «Apxumexmypa Azepoaiiosncana. Koney 19 — nauvano 21 eexay.
Ha npezenmayuu evicmynunu pekmop Azepbaiiodcanckoeo ApxumexmypHo-
CMPOUMenbHO20 YHUBepcumema, OOKMop apxXumeKknypul, npogheccop, oenymam
napramenma I'tonvuoxpa Mameoosa, suye-npesudenm Corosa Apxumexmopos
Azepbaiioscana Invoeu lacvimzade, npopekmop Axademuu Xyodoodicecms,
Hapoouwiii xyooacnux Azepoatioscana, npogeccop @yao Canaes u oupekmop
Hnemumyma apxumexmypul u uckyccmea HAH Azepbaiioscana, 0okmop uc-
Kyccmeogeoenust, npogeccop Ipmezun Canamsade. Bvicmynasuiue ommemunu,
YUMo KHU2A SIBTIAEMCS YEHHBIM 8KLAOOM 8 COBPEMEHHYIO APXUMEKMYPHYIO U 2Pa-
00CMPOUMENLHYIO HAYKY.

Knura «Apxurekrypa Asepbaiipkana. Koner 19 — vauano 21 Bekay siB-
JSI€TCsl BEPIIMHON HAyYHOI'O TBOPYECTBA 3aCIIYKEHHOI'O apXUTEKTOopa A3zep-
6arimxanckoit Pecrryonuku Penbst Ddennmnzane. Ee nepy npunamiexar takue
uccien0BaHus, Kak «llimaHupoBka u 3acTpolika kuiiblx paiioHoB baky (1920-
1965)», «Apxurekrypa coBeTckoro Asepoaiimxana», « Apxutekrop Parum
Ceiipynnaen». Bce 3Ti n3nanus oobeIMHEHBI €IUHON TEMOM COBPEMEHHOTO
rpaJioCTPOUTENBHOTO M apXUTEKTYPHOTO Ipoliecca B A3epOaiimKaHe.

Kak u Bcsikoe cepbe3HOe HaydyHOE HCclenoBaHue, kuura P.Odenm3ane
HUMEET CBOIO MPOJYMAaHHYIO KOHILIENIUIO, ONPEAEICHHBI CKBO3HON CIOXKET.
CIOKeT 3TOT 3aKJII0YaeTCs B TOM, YTOOBI MOCIIEI0BATEIbHO H3JI0KHUTH ITIaBHBIC
TEHJICHLIMU PA3BUTHS a3epOaiiPKaHCKON apXUTEKTYpPbl B HOBOE BPEMsI, B yCIIO-
BUSIX MHJYCTPHAJIBHOTO, a 3aT€M M MOCTHHIYyCTpUajbHOro odmecrsa. Ilo-
CKOJIbKY BCE OCHOBHBIE TEHICHIIMHM KOHLEHTPUPYIOTCS B apXuTekType baxy,
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quTarento OyaeT 0coOEHHO HHTEpEeCHO HA0MI0IaTh, Kak HEOOJBILION HaceIeH-
HBII MYHKT cepeluHbl 19 Beka BbIpacTaeT 10 KPYMHOIO MPOMBIIUIEHHOIO
nentpa Poccuiickoit ummnepuu u npruoOpeTaeT 3areM BCe MPU3HAKH CTOINY-
HOTO Iropojia B COBETCKYIO 3I10XY, & B IOkl HE3aBUCUMOCTH IIPEBPAILIAETCS B
CyIEPCOBPEMEHHBIN METAMOJIUC.

KHnura u no cTpykrype u no o0bemMy pasziesseTcsi Ha JABe IPUMEPHO paB-
Hble yacTH. [lepBas 4acTh — 3T0 OOHOBJICHHBIN U JJONOJHEHHBINA TEKCT, BIEp-
BbI€ OITyOJIMKOBAaHHBIN B KHUTE «APXHUTEKTypa COBETCKOro AzepOaiipKkaHar
(Mocksa, 1986). ApXuTekTypHO-3CTETUUECKHE LIEHHOCTH 2(} BEKa 311ech Iie-
pPECMOTPEHBI B ONTUKE HE3aBUCUMOCTH.

A BOT BTOpast 4acTb — 3TO IO UCCIEAOBAHNN U pa3MbIILICHUIH aBTOpa
00 0TeUeCTBEHHOM apXUTEKTYypE, 3aIMCAHHBIX B ITOCIEAHNE TPU-YEThIPE To1a
U BIIEPBbIE BBIHOCUMBIX Ha CYJl YUTATENsl. JTa 4aCTh COCTOUT U3 pasnena «Ms3-
MEHEHHE HAIPABIEHHOCTH APXUTEKTYPbI B TOJbI HE3aBUCUMOCTH», OTPAKA0-
miero npouecchl 1991-20(04 rr. 1 NOCBALIEHHOrO YJIbTPAHOBOW CUTyallUU
2004-2011 rr. pa3nena «CoBpeMEHHBIN 3Tall ¥ HOBbIE CTUJIMCTUYECKUE Ha-
IIpaBJIEHUs] B apXUTEKType». Ha cTpaHumax BTOpoil 4acTU KHUTH PacCMOT-
pensl noporu AsepOaiipkana u baky, HOBble CTaHIIMM METPOMOJHUTEHA,
oOIIeCTBeHHbIE U KUIble coopykeHust baky, BUiibl A3epOaiixana, crop-
THUBHBIE KOMIUIEKCHI U KyJIbTOBBIE IOCTPOUKH MocieHux 2(} JeT.

W X0Ts1 aBTOpOM HE BBIHECEHO B 3aIVIaBUE KHUTH CIIOBO «IPaJ0CTPOUTEID-
CTBOY, JaJIbHENIIIEE TI0BECTBOBAHUE MOCBAILIEHO UMEHHO I'PaJl0CTPOUTENb-
HBIM IIpolleccaM, IPOTEKalIUM B baky, KpymHBIX M MajblX ropoaax
Aszep0aiipkana B To/isl He3aBUCUMOCTH. Oco00e BHUMaHKE YJIEIeHO (opMu-
POBaHUIO UHPPACTPYKTYPhI TOPOJIOB HAIIEH CTPaHbI, PEKOHCTPYKIIMU CaJI0B
Y TIApKOB, CTPOUTENBCTBY M IUNIAHUPOBKE HOBBIX 30H OT/IbIXA, a TAKXKe paboTam
[0 pecTaBpali U PEKOHCTPYKLHUU NMaMATHUKOB apXUTEKTypbl. OTAEIbHBIM
IIyHKTOM aBTOp IIPEICTABISIET CBOM B3I/ HA PECTaBpalMIO U PEKOHCTPYK-
LU0 MTaMSTHUKOB apxXUTeKTyphl baky 19-20 BexoB. 3aBepiaercs kHUra 06-
30pOM IPOEKTOB, HAXOAALIMXCS HA CTaJUM OCYILECTBICHUS.

Jlaxxe MpOCTOE MEPEUUCIICHUE 3aTPOHYTHIX aBTOPOM ITPOOIEM TOBOPHT O
MaciuTade ¥ KOMIJIEKCHOM XapaKTepe 3TOT0 KOJIOCCATBHOTO HUCCIIENOBAHMA.
Tonbko Gnaronapst TOMy, 4TO BCE CBEICHUSI O COBPEMEHHOM apXUTEKTYPHOM
npoiiecce ObUM COOpaHbI BOSMHO, CIICIIMAIMUCTHI U IIMPOKUH KpyT YyhTaTeaen
y3HaJIM O CIOKHBIIEMCSI HOBOM MOKOJICHHH apXUTEKTOPOB A3epOaiixkana,
cpenn kotopeix H.Onpnapnel, H.Mmamamues, U.beinsipos, J.AXyHn0B,
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H.®apamk3ane u ap. Tonbko 61aropapst 3Tol KHATE MBI Y3HAIH, HapUMeED,
0 MaciTade MPOeKTHOHN NesATeIbHOCTH Hamel kowieru ErsHbr ['amkueBoi,
co3/1aBIIeH 1eNnbli psia paboT B 00JACTH TPAHCIOPTHBIX KOMMYHHKAIIUH,
CNIPOEKTHPOBABIIIECH MHOKECTBO TPAHCIIOPTHBIX Pa3BA30K U aBTOMOOMIIBHBIX
JOPOL.

[TyTeBOmHOI HUTHIO B 3TOM MaccHBe HH(GOPMAIIUHU U JUIS CAMOTO aBTopa, U
JUTISL YATATeIIsl CTAHOBSTCS CTHJIMCTHUYECKIE OCOOCHHOCTH a3epOaiiikaHCKo ap-
XUTEKTYpbl. DTa HUTh IIPOTSAHYTA Yepe3 BECh TEKCT KHUTH, ¢ KOHLA 19 cTonetns
Y BIUIOTH JI0 HAmMX fHei. K moHsTHio cTuis aBTop oOpalaeTcs Ipy aHaIu3e U
00BSICHEHUH TIOBOPOTHBIX MOMEHTOB B PA3BUTHHU OT€UECTBEHHON apXUTEKTYPHI.
Tax, Bropast 4acTh W31aHKUSI HAUMHACTCS C OOILEH XapaKTepPUCTUKU TBOPYECKOM
curyauuu 1990-x rr., xorna, o ciosam P.Odenamzane, apXuTeKTopsl H30aBU-
JIUCh OT JUKTAaTa COBETCKOU UJICOJIOTUH, OT ITAPTUMHBIX IIOCTAHOBICHUH «O CTHU-
JMCTUYECKOM HAIpaBJIEHHOCTH apXUTEKTypeD» [ 1, c. 204].

B nanpHeieM U3105K€HUN UCCIIE0BaTENbHULIA PACKPHIBAET PAa3INUHbIC
CTOPOHBI MOHATHSI APXUTEKTYPHOI'O CTUJIA U €T0 caaraemble. CTUIIMCTHYECKOE
€IMHCTBO 3acTpoiiku 1o ynuue Jx./[»xad0apibl aBTOp BIABISAET B KOMIIO3H-
1y 3nanuii 6anka u «Caspian Business Centre» (1997), roe oHO JOCTUTHYTO
Ha OCHOBE IIJIABHOTO MOBBILIEHUS] 3TAXXHOCTH. YMEJIO BIIUCAJICS B OKPYKAIO-
IIYIO Cpey MATHATAXKHBIX TOMOB 1950-X I'T. OUH U3 TOOMMBIX ApXUTEKTOPOB
aBTOpA, 32 TBOPYECTBOM KOTOPOT0 OHA C 0COOBIM MHTEPECOM HaOIIOAaeT MHO-
rue roasl — Parum Ceiidyniaen, o IpOEKTy KOTOPOTO Ha IepeCcedeHUH YITHIL
Huszamu u Myxranabipa B 1998 roqy Obuio Bo3BeneHO oducHoe 31aHue. Ap-
xutekrypy 1930-x rr., mo Muenuto PO denm3ane, HamnoMuHaeT 31aHue [IEHTPa
UCIIaMOBEUECKUX HccenoBaHui «/piiam, X0Ts 10 BHEITHUM IIPU3HAKaM U
TEXHOJIOTMH CTPOMTEJILCTBA TO BIIOJIHE COBPEMEHHOE coopyrkeHue. CTumnu-
CTHYECKYIO OOIIHOCTB C apXHUTEKTypou 193(-X IT. coXxpaHUIIM aBTOPHI KOM-
miekca 3nanuil [loconsctBa Poccuiickoit @enepammu B AzepOaiixane.
Takum obpazom, Pena Ddennuzane BbIABISCT OJHY U3 CTHIIMCTUYECKUX TCH-
IeHuui azepOailxanckon apxutekrypsl 1991-2004 rr.: 510 omopa Ha 3cre-
TUYECKHE MPUHIUIIBI U TTpueMbl (hopmooOpazoBanus 1930-x ronos.

N x0T1s nacTuyeckue NpueMbl KOHCTPYKTUBU3MA HaXOIAT OTPAKEHUE U
B TBOpuecKkoM mpouecce 2000-x, kak, HarpuMep, B 00JIMKE BUIUIBI B ITOCEIKE
banamnap, Ha nepBbIi NIJIaH BBIABUIAIOTCS. UHBIE ApXUTEKTYPHO-XYI0KECT-
BEHHBIE PELIEHHS. JTO, IPEXAE BCETO, IIOCTMOAEPHU3M, JOMUHUPYIOIIUI B
apxutektype l0-staxknoro busnec-uenrpa Ha mpocnekre Hedrummsp, a
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TaKKe B IIPOEKTE PEKOHCTpyKLUMU Tearpa roHOoTO 3puTenst. Ho Bce ke npuo-
PUTET OTJaH YJIbTPaCOBPEMEHHBIM TEHICHIIUAM, aHATIN3 KOTOPBIX (OKycHpy-
€Tcsl Ha apXuUTeKType bakMHCKOro MexayHapoaHOro aBToBok3ana (2({(19,
apxutekTops! [[x.AxyHnoB, K.MycaxaHoB). ABTOp KHUI'M IIMIIET, YTO «37a-
HUE aBTOBOK3aja B IIOJIHOM CMBICIIE 3TOTO CJIOBA — IIPOU3BEICHUE APXUTEK-
Typel 21 Bexa» [1, c. 254]. Hago oTMeTuTh, 4TO HECMOTPS Ha OOIIMI
TOOpOXKETATENbHBIM TOH pacckasza O JesTEIbHOCTH COBPEMEHHBIX MPOEKTH-
poBIMKOB, P.Odenauszane peako npudberaet K TaKUM BBICOKUM OIIEHKaM pe-
3y/bTaTOB TBOPUYECTBA. 31aHUE ABTOBOK3aJIa O3BOJISIET HAM CJIEJIaTh €ILE OJIHY
peMapKy: Jake aHaIM3upys (pyHKIIHMOHAIBHBIC U TEXHUYECKUE AETaIH Mpo-
€KTOB, aBTOP COXPAHSAET ICHOCTb U POCTOTY U3JI0KEHUSL, JOCTYITHOCTb S3bIKA
JUISL IIUPOKOW YUTATEIILCKOU ayIUTOPUH.

C BOIIpOCOM CTHJISI COBPEMEHHOM apXMUTEKTypbl TECHO CBsi3aHa MpooIIe-
MaTuKa JIn3aifHa SKCTephepOB U UHTEPhEepoB. Jlu3aiiH, Oy1ydu poACTBEHHBIM
APXUTEKTYPE BUJOM IIPOCKTHOU ACATEIBHOCTH, BCE K€ OTIIMYAETCS ONpeie-
JICHHBIMH METOJJaMH OpraHU3aIiy PoCcTpaHcTBa U popmoodpazoBanus. [1u-
3ailH B OOJbIICH CTENEHW OPUEHTHUPOBAH HA CPEAOBOM MOAXOA, Ha
KOMOWHATOPHBIA METO/I, Ha IUTUPOBAHNE U3BECTHBIX AJIEMEHTOB (POPMBI, Ha
OTKPBITYIO JEMOHCTPALMI0 TEXHOJOTHM, C IIOMOIIBIO KOTOPOH CO31aHO
’KHJI0€, 00IECTBEHHOE UIH MPOMBIIIIEHHOE MpocTpaHcTBO. Ha crpanumax
KHHUTY OTMEUEHBI HJIEU ITEPEJOBOT0 IIPOMBIIIUIEHHOI'0 AU3aliHa B ApXUTEKTYPE
aBTOMOOMJIBHOTO KOMIUIEKca koMianuu «MAN» B AzepOaiimxane, pacmosno-
xuBLIemMycs o CanbsHckoMy 11occe. MIHTepecHbIM NPU3HAET aBTOP INU3aliH
BHYTPEHHETO IIPOCTpaHCTBAa TOprosoro neHrpa «llysensn Ilapk» B ogHo-
MMEHHOM a0IIIepOHCKOM IOCeNKe. BBICOKYIO OlIeHKy nosry4aet nu3aiin Myram
LenTpa, obmas Gopma KOTOPOro BBHI3BIBAECT ACCOLMAIIMH C HAIIMOHATBHBIM
MY3BIKaJIbHBIM HHCTPYMEHTOM — TapoM. OJTHUM U3 ONEeCTALINX IPUMEPOB JIH-
3aifHa MHTephepa Benen 3a P.Odennnzane cienyer npusHaTh pelieHue yisrpa-
COBPEMEHHOTO BBICTABOYHOIO IpOCTpaHCcTBA My3ess COBPEMEHHOIO
HCKYCCTBa, aBTOPOM KOTOpOro siBisieTcst HaponHeiil xynoxHuK AzepOaiimkana
Anrait Canbix3aze.

PasmbluieHus 0 Xy105Ke CTBEHHO-)CTETUYECKUX U CTUIIMCTUYECKUX ITIPUH-
LUIIaX OpPraHU3aluy IPOCTPAHCTBEHHOM Cpenbl NPOJOJDKEHBl aBTOPOM U B
CBSI3U C BOIIPOCOM O Pa3MEILEHUH Ha YIULIax U IUIOWAaaiX ropoja Ipou3Bee-
HUHA CKyIbNTYpbL Henb3s He 3aMeTUTh OOIIYI0 TEH/ICHLIUIO IepHo/ia He3aBU-
CUMOCTH, KOTOpasi OTIMYAETCS OT AyXa COBETCKOIO IPOLILIOro, KOrjga B
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TOPOJICKON Ccpejie TOMUHHMpOBaJla MOHYMEHTaNbHas cKyinbnrypa. Ilocnennue
71Ba JIECSITUJIETHSI OTMEUEHbI TATOTEHUEM K KAMEPHBIM PEIIEHHSM, K CKYJIBIITYpE
ManbIx popM. U 31ech sBHBIE CUMITATUH aBTOPA BBI3BIBAET TBOPUYECTBO TAJIAHT-
muBoro ckyibnTopa @yana Canaea. B kHure ¢ 0coObIM UyBCTBOM IepeiaHa
IIOJTHKA €r0 KOMIIO3ULHI, YKPAILLIAIOIMX BHYTPEHHUN IBOP TeaTpa « YHC», IIPO-
CTpaHCTBO Iepen My3eMHBIM LIEHTPOM, I/I€ YCTAHOBJIEHA KOHHAs CKYJIbITYpa
«M3rost». Ho He ocTaieHa 0e3 MpUCTaIbHOTO UCCIIE0BaTEIbCKOTO BHUMAHUS
Y MOHYMEHTaJIbHasl CKYJBIITYPA, pexkie Bcero namatHuk I JhxaBumay paboTsl
akagemuka OMapa DibprapoBa U MOHYMEHT leliapy AnueBy B Mapke €ro
VMIMEHU, BBITIOJIHEHHBINA POCCUNUCKUM CKyIbIITOpoM M.Horuusim.

Opna u3 6onbimx 3acinyr P.Odennuszane B ToM, 4ro oHa 00001IMIIa BCIO
HOBYIO HH(OPMAIHIO O pa3BUTHH CPEIHUX U MaJIbIX TOPOAOB A3epOaiiikaHa,
HE OIPaHNYMBASICh aHAJIN30M TOJIKO CTOJIMYHOM apXUTEKTyphl. [lepen unta-
TEJIeM MTOCIIEI0BATEILHO CMEHSIOT APYT Apyra 3(h(heKTHbIE TaHOPaMbl HOBEH-
meit 3actpoiiku ['sumwku, HaxusiBana, Cymraunta, llexu, 3aratansl, ['a3zaxa,
[emaxu, JIsukspana, MunrsueBupa, Armpxadeau, Arcradst u ['abansl. Mac-
mralbl OJIaroycTpoicTBa 3/1€Ch ACHCTBUTEIHHO MOPAXKAIOT BOOOpaKEeHHUE.
IToutn BO Bcex 3TUX roponaax Bo3BeAeHbl OIMMINNCKUE CIIOPTUBHBIE KOM-
TUIEKCHI, IEHTPHI ¥ My3eH [ eliapa Anmesa, ciaHbl B 3KCIUTyaTalio OoJbIIme
00BEMBI JKUJIbSI, MOIIEPHU3UPOBAHA UHPPACTPYKTYPA, IIOCTPOCHBI OTBEYAIO-
LI1€ MUPOBBIM CTaHAapTaM MEAULIMHCKHUE yUPEKAEHUS U 3AaHus 1KoJI. Co3-
JIaHbI BCE YCJIOBUS U1 pa3BUTHUS Ty pPUCTHUYECKOTO CEKTOPA, OTCTPOEHBI OTENIH,
pECTOpaHbl, 3pEJIUIIHBIE U Pa3BIIEKaTeIbHbIE KOMILIEKCHI. OTIENbHOM CTPOKOH
B [TAHOpaM€ Pa3BUTHs MaJjbIX U CPEIHUX TOPOJOB aBTOPOM IIPOBOJIUTCS TEMA
COXpaHEHUS KYIbTYpHOI'O HaCJIEAMsl, pECTaBPALlUM U PEKOHCTPYKIIUM ITaMsT-
HUKOB apXWUTEKTypbl, Oynb TO MaB3ojeii Momuue-xatyH B HaxubiBane,
Jxyma-meuers B ['sHmpke wim [IBopern [llekunckux xanos B [eku.

Apxutekrypa AzepbaiipkaHa MOMEIIEHa aBTOPOM TaKKe B COIMAIILHO-
MOJIMTUYECKUN KOHTEKCT MEpU0Ja HE3aBUCUMOCTH. XOPOIIO U3BECTHO, UTO
U3 BCEX BUJIOB TBOPUECTBA apXUTEKTypa HauboJee TECHO CBA3aHA C JKU3HBIO
0011IecTBa U C yPOBHEM €TI0 SKOHOMHYECKOTO pa3BUTHs. B omnume ot muca-
TeJst, KOTOPOMY JTOCTaTOYHO YMCTOTO JINCTa OyMard U nepa, Win Xyl0KHHKA,
KOTOPBIN JOBOJILCTBYETCS XOJICTOM M KUCTBIO, ADXUTEKTOP MIPUBJIEKAET K pea-
JM3aLUH TPOEKTa OONBIINE KOJUIEKTUBBI JIFOACH U 3HAUNTEIbHbIE (PMHAHCOBBIC
cpencrsa. [loaToMmy peanbHast, a He OyMa)kHAs apXUTEKTypa MOXKET pa3BU-
BaThCs JIUILB B YCIOBUSAX CTAOMIBHOCTH, & CTPOUTEIbHBIN OyM MPOUCXOAUT
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TOJIBKO MPH HAJUYUHU HKOHOMUYECKOTO pocTa. C 0ObSICHEHUSI 3TUX 3aKOHO-
MEpHOCTEN HauMHAETCsl BTOpas 4yacTb KHUrH. [ oBops o moamnucanuu B 1994
rofy KpynmHeWIMMU HeQTIHBIMU KOMITAHUSIMU BOCBMH CTpaH Mupa «KoHt-
paxTa Beka, aBTop noauepkuBaet: «OmsTh, kak u 1 00 net Hazan, HeQTh ChIT-
paJia pelarolyo pojb B pa3BUTHU SKOHOMUKH U, KaK CJIEJCTBUE, IPUBENA K
aKTUBU3ALMU IIPOLIECCA CTPOUTENIBCTBA U apXUTEKTYphI» [1, c. 204].

OnHako HUKakKe HeTenoIapbl He CMOTIIM OBl TPHHECTH JKEIAEMOro pe-
3yJbTaTa, €Ciu Obl B TOJ(bI HE3aBUCUMOCTH T'OCYIAPCTBOM HE MPOBOIMIACH OBl
NOCJIeJ0BaTebHasl BHY TPEHHSS IIOJIMTHKA, HAIIpaBJIEHHAsl HA MOAECPHU3ALUIO
MHPPACTPYKTYpPhI TOPOIOB, HA PACIIUPEHUE MACIITA0O0B KHIIUIHOTO CTPOU-
TEJIbCTBA, HA COXPAHEHHUE apXUTEKTYPHOI'0 HACJIEAMs — CJIOBOM, Ha yJydlle-
HUE Ka4eCTBa KU3HU Jrofei. MOXXHO CKa3arbh, 4YTO B 3TOH cdepe B Haiel
CTpaHe CIOXWIACh YHUKAJIbHAs CUTYallHsl, KOI/la /1Ba OKOJIEHUSI BEPXOBHOM
BJIACTH IOCIIE0BATEIHLHO MPOBOAAT €UHBIN KypC CUCTEMHOTO Ipeodpa3oBa-
HUS M MOACPHHU3ALMU BCEX MHCTUTYTOB OOIIECTBAa M KYyIbTYphl. Tpanuuus
IIPUOPUTETHOIO PA3BUTHSI ApXUTEKTYPBI M HCKYCCTBA, BCEMEPHOM IrOCy1apcT-
BEHHOM NOJAECPKKHU JI€ATENEH KyIbTypbl, 3ajl0keHHas [ eliiapom AMeEBbIM,
TI0JIy4uJIa HE TOJIBKO JaJibHENIIee TPOABIKEHNE, HO U KAUECTBEHHO HOBOE
copepkaHue B rnepuoj npedviBanus Minbxama AnneBa Ha BBICOKOM IOCTY
m1aBbl A3epOaiikaHckoro rocynapersa. KynbTypHyIo MOJUMTHKY U 0OIIeHa-
LIMOHAJIBHOr 0 11Jepa, u Ilpesnnenta M. AnreBa omingaeT Hepa3pbIBHasl CBA3b
C BEKOBBIMH TPaJIUIUSIMU a3epOaliKaHCKOTO HAapo/ia, ONIOpa Ha JyXOBHBIE U
ACTETHYECKHE IEHHOCTH a3epOailiKaHCKON HAITUHL.

CoBpemeHHas IpaloCTPOUTENBHAS CTPYKTYpa baky Hayana ckiiaapIBaThCs
Ha pyoexe 1960-1970-x ronos, koraa obmeHanmMoHanbHbIN muaep [eiinap
AnueB B niepBblii pa3 Bo3riaBuwi PecryOmuky. Torna copmupoBamuch OCHOB-
HBIE APXUTEKTypHBIE aHCAMOJIM CTOJIMIIBI, BEIPOCIIM MHOTOYHM CIICHHBIE KHJIbIC
MacCCHBBI, OBUIM 3aJI0’KEHBI CaJIbl U MTaPKH, MHTEHCUBHOE PAa3BUTHUE MOTyYMIIA
TpaHcnopTHas uHppacTpykTypa ropona. [locne Berymnenus Mnbxama AnueBa
Ha JIOJIKHOCTB IIPE3UACHTA CTPAHbI B PA3BUTHUU APXUTEKTYPbI U I'PaJi0 CTPOU-
TenbcTBa AzepOaiikaHa HauMHAeTCs KayeCTBEHHO HOBBIH aTan. OO0k baky
¥ MHOTHX JIPyTHX FOpOJIOB Halllel CTpaHbl Hey3HaBaeMo npeoOpasmics. B ma-
HOpaMy CTOJIMIIBI OPraHUYHO BIIMCAIUCH YAbTPACOBPEMEHHBIE 3AaHHUSI, U IO
BHEIIIHEMY BU/TY, U IO BHYTPEHHEMY 00OPYIOBaHHIO OTBEYAIOIINE HOBEHIIUM
TEHJEHLUAM MHUPOBOTO apXUTEKTYpHOro Au3aiiHa. DTO BBINOJIHEHHBIE U3
CTEKJIa U METaJTIOKOHCTPYKIUI TOCTHHUYHBIE, BBICTABOYHbIE, O(UCHBIE CO-
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OpY’KEHHM S, pacCTaBUBLINE HEOKUJAHHbBIE AKLIEHTHI B CUIIyITE FOPOAA.
B kaxx110M paszene KHUTH, B CBSA3U C TOW WJIM MHOW TEHIEHLIMEN pa3BUTHUSA
ApXHUTEKTYPHI ¥ I'PaAOCTPOUTENHCTBA, IPUBEIEHBI CBeleHHs 00 Ykazax Ilpe-
3UJIEHTa CTPaHbl, TOCYJAapPCTBEHHBIX MPOTpaMMax, OOIIEHAIIMOHAIBHBIX U
TpaHCHAIMOHAJIBHBIX MTPOEKTAaX, OJ1arogapsi KOTopsIM A3zep0Oaifi)kaH aKTUBHO
MHTETPUPOBAJICS B PETHOHAIIBHBIC U IT100aIbHBIE IPOIIECCHL.

Hayka nomkHa oTBe4aTh Ha BOIPOCHI, BOJIHYOIME 001iecTBo. U aBTOp B
TIOJTHOM Mepe BBIAECPKMUBACT 3TO HACYIIIHOE TPEOOBAHME, HE YXO/S OT OTBETOB
Ha HUBOTpeENeynue Bornpochl. Kakoit 061 cepbl 3TH BOIPOCH! HU KACAIHUCh
Ob1, OyZ1b TO HAOOJIEBILIMIA BOIIPOC O TPaHCHOPTHOU HH(ppacTpykrype baky mumm
0 TIOJIOPO’KAHMU 3€MJIM M POCTE ITAXKHOCTH >KWJIbs, BOJHYIOIIHME BCEX IMPO-
011eMbI OXpaHbl HAMATHUKOB apXUTEKTYPHOTO HACIEUS WIIH PA3BUTHUS PETHO-
HOB M CO37aHMS TaM pabodyMX MeECT 3a CYET CTPOHUTENbCTBA HOBBIX
NPEINPUATHNA WK, HAKOHEL, IEPCIIEKTUBBI bakuHCKOM arnmoMeparuu 1 1ajb-
Helmas cyap0a Manbx roposioB AzepOaiikaHa — Bce 3TO BOILIO B KHUTY U
110 BCEM 3TUM IMPOoOIeMaM aBTOP BBIPA3UJI CBOE OTHOIICHHE.

Korna peneH3upyor HayyHoe U3JaHuE, TO ITIOYTH HUKOTIAa HE TOBOPSAT O
nourpaduyeckoM ypoBHE KHUTH. Pekoe NCKITIOUeHNE COCTaBIIAIOT pabOThI
M0 apXHUTEKTYpPE M UCKYCCTBY, HO M 3[€Ch OOBIYHO OTPAaHUYUBAIOTCS OOIIEH
¢bpazoii 0 ToM, 4TO KHUTA «OOTaTO WILTIOCTpUpOBaHa». OOOUTUCH MTOOOHBIM
00pa3oM ¢ nznanueM « Apxurekrypa AzepOaiimxana. Koner 19 — nauano 21
BEKa» ObLIO OBl MPOCTO HEMPOCTUTEILHO. JTa KHUTA SBJISETCS MOUTUHHBIM
IIPOM3BEACHHUEM IN3aHEPCKOTO NCKYycCTBA. M Hapsi iy ¢ N3BECTHBIM U TaJlaHT-
JUBBIM aM3aiiHepoM-nionurpaductom HoBpy3om HoBpy30BBIM MOITHOpPAB-
HBIM COAaBTOPOM JAaHHOTO npoekTa BeicTynaer P.Odennuzane. Kak Bcerna,
IIPEKPACHO M3JaHHasi KHUra PEHbl XaHyM HE TOJIBKO JIETKO U UHTEPECHO YM-
TaeTcsl, HO U BEJIUKOJIENHO CMOTPUTCS. MOYXKHO C yBEPEHHOCTBIO CKa3arhb, UTO
aBTOP 3a IOCJIEJHUE TObI OCBOMIIA €€ OJHY CMEXHYIO CIECLHUAIbHOCTD —
npodeccuro mu3aiiHepa KHUTH.

OcoOblii BU3yalIbHBIM aKIEHT CAeIaH Ha (poToMarepuaax, mocBsIIEHHbIX
pecTaBpalui ¥ PeKOHCTPYKIIMU apXUTEKTYPHbIX NaMATHUKOB. C Oe3ympey-
HBIM BKYCOM PELIEHbI Pa3BOPOTHI, HA KOTOPBIX Pa3MELIEHbI BU/IbI SKCTEPHEPOB
1 UHTEpbepoB My3es uctopui, Tearpa roHoro 3puTens. Kpacounslii BU3yasb-
HBIN psAJ] 3HAKOMUT C TaMATHUKAMHU IPEBHOCTHU Ha pa3BOPOTaX, OCBALICHHBIX
WNuepu llexep, aTHOrpaduIeckoMy My3er0-3aloBEAHUKY [ ana, ceIeHHIo
Jlarnu. U, KoHEYHO, 3aBOPAKHUBAET, OyKBAJIBHO TMITHOTH3UPYET BETHMKOJICITHAS
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KoJiekius ororpaduii, paccka3bpIBAIONINX O CBETOBOM apXUTEKType, HOUHON
[IaHOpaMe CaMbIX IIPUMEUATENbHBIX UCTOPUUECKUX 31aHul baky.

Penko OpIBaeT, KOrja HAy9HOE UCCIIEAOBAHUE OCTABIIET €IIe U Iy 00Koe
SMOIMOHaNbHOE BieyaTieHne. Kuura P.Odennnzane nanucana B ONTUMUCTH-
YeCKOM JIyXe, C BEpOil U HaJIexK 101 Ha Oyy1iee. ABTOD, KaK MOAJIMHHBIN Mac-
Tep mepa, TAMHCTBEHHBIM 00pa30M IepeaeT 3TO OlIylleHne yurarento. Ha
cTpaHMIax KHUrK PeHsl Ddenansane CMEHAIOT JpYT Apyra, MepernseTaloTcs
TpaJuLMs U COBPEMEHHOCTh a3epOaiyKaHCKOW apXuTeKTypbl. CpaBHUBas
MEXIy co00M aBa M3aHUsI — «APXUTEKTYPY COBETCKOTO AzepOaiipkaHa» U
HOBY10, 00CYk/1aeMyI0 paboTy aBTOpa — MOKHO IPUITH K HEOKUITAHHOMY BbI-
Bofy. Eme B 1980-e ronst Penoit Ddennuzane ObuT HailIeH 0O4eHb HHTEPECHBIN
QITOPUTM U3JI0KEHUS, OIIPEIECIICHHAs MATPULIA, I03BOJISIOIIAs TEKCTY OCTa-
BaThCsl OTKPBITHIM, YIOOHBIM JJISl IIPOJIOIDKEHHS U PACIIUPEHHUS. DTO U OBLIO
caenaHo cerdac. Ho 4ro-To mopckaseiBaeT MHe, PeHa XaHyMm Ha 3TOM He
OCTaHOBUTCH!

JIMTEPATYPA
l. Ddenmuzane PM. Apxurekrypa Azepoaitkana konna XIX —nagana XXI
BB. — b.: Hlapr-I'ap6, 2012.

Ortegin Salamzada (Azarbaycan)

Azdrbaycan memarhgi: anand vo miiasirlik

Moqalo Azorbaycanin omokdar memar1 Rona Ofandizadonin “XIX osrin
sonu — XXI asrin avvallorinin Azarbaycan memarlig1r” adli fundamental
osaring raydir. Nosrin konsepsiya vo strukturu, onun visual sirasinin qurulmast
tohlil olunmusdur. Miisllifin Azorbaycanin miiasir memarliq vo sohor-
salmasmin todqiqi sahoasindoki xidmaotlori geyd olunmusdur. Kitab miiollifinin
miistoqillik illorinds ilk dofs olaraq 6lke memarliginin inkisafi tacriibasini
timumillagdirdiyi nazars ¢arpdiriimisdir.

Artegin Salamzade (Azerbaijan)

Azerbaijan architecture: tradition and up-to-dateness

The article presents a review for a fundamental work of the Honoured
architect of Azerbaijan Rana Efendizade “Azerbaijan architecture of the end
of the XIX-early XX cc.”. The conception and the structure of the edition, the
construction of its visual row is analysed. The author’s services to the sphere
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of modern architecture and urban-planning of Azerbaijan are noted. It is
accentuated that the author generalized the experience of the development of
home rience of the development of home architecture in the years of
sovereignity.

KiroueBble cj10Ba: apxUTEKTypa, TCHICHLIUN Pa3BUTHSI, CTUIIb, TPOEKTHI,
noMUrpaduyecKuil Ju3aiiH.
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