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Rahiba Oliyeva,
memarlq iizra falsafo doktoru

QORUQLARIN TARIXi MEMARLIQ SIMASININ MUHAFIiZOSI

Azorbaycanda tarixi abidolorin todqiqi, miihafizosi vo barpasi, modoniyyot
nlimunoslorinin beynalxalq alomds tobligi istiqgamotindo goriilon praktiki islor
Azorbaycan xalqinin tarixi ke¢misine vo moadoni sarvatlorinin qorunmasina
baslonaon miinasibatin ayani gostaricisidir.

Azorbaycanin bir sira yasayis maskonlorinin doyorli irsinin tarixi vo mo-
doni ohamiyyatini, qorunub saxlanmasinin vacibliyini nozars alaraq Azorbay-
can Respublikas1 Nazirlor Kabinetinin gostorisi ilo Azorbaycanda 27 tarix vo
madoniyyat qorugu geydo alinmisdir. Tarix-modoniyyst qoruqlarini tutduqlari
orazi baximindan 2 qrupa bélmok olar:

I. Yasayis moskoninin orazisinin biitévliiklo qoruq elan olunmasi. (“Igori So-
hor” tarix memarliq qorugu, Ismayilli rayonu “Lahic” vo “Basqal” tarix-moa-
doniyyot qoruglar;,Qax rayonu “Ilisu” Dévlot tarix-modaoniyyet qorugu,
Quba rayonu “ Xmaliq” Dovlet tarix-memarliq va etnografiya qorugu vo s.)

II. Hoar hansi bir abidoys vo ya komplekso qoruq statusunun verilmasi {Soki
rayonu “Kis” tarix-memarliq qorugu, Zaqatala tarix-modoniyyat qorugu,
Sabran rayonu “Ciraqqala’tarix-memarliq qorugu ,” Atoggah” tarix-memar-
liq qorugu vo s.)

Qoruglar, madoniyyat abidslorinin funksionalligi baximindan: tarix-me-
marliq, tarix moadaniyyat, tarix-etnoqrafiya, tarix-badii v tarixi qoruqlara bo-
liintirlor. Qoruglarin tarixi-memarliq simasi iqlim,yerlosdiklori cografi mokan
va yerli ingaat materiallarindan asili olaraq formalagmigdir.

Abseron yarimadasinda 5 tarix-moadoniyyat qorugu geydo alinmisdir:

1) Qobustan “Dovlot tarix-badii qorugu {1966).

2) “Icorigohar” Dovlot tarix-memarliq qorugu (1985).

3) “Qala” Dovlat tarix-etnoqrafiya qorugu {1988).

4y “Nardaran” tarix-madoniyyat qorugu (1992).

5) “Atosgah” tarix-memarliq qorugu (2007).

Azarbaycan Respublikasi Nazirlor Kabinetinin 02 avqust 2011-ci il tarixli
132 némroli Qarar il tosdiq edilmis dovlst torafindon miihafizo olunan dasinmaz
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tarix vo madoniyyat abidolorinin siyahisinda™ Qobustan” qorugunda 1067 sayda
diinya ohomiyyatli madaniyyat abidolari ,”I¢ori Sohor’ tarix-memarliq qorugunda
3 diinya, 93 6lke, 2568 yerli ohomiyyatli memarliq abidosi; “Qala” tarix-etno-
grafiya qorugunda 7 6lka; 234 yerli, “Nardaran tarix-madaniyyat qorugunda 1
diinya, 5 6lka, 7 yerli chomiyyatli abids; “Atosgah” tarix-memarliq qorugunda 1
diinya oshomiyyatli memarliq abidasi geydo alinmigdir. Son illor orzindo aparilmig
inventarizasiya islori naticosindo respublika arazisindo 1505 odod yeni abido agkar
olunmugdur. Abidolaorin agkar olunmasi va geydas alinmasi giiniin vacib talobi ol-
dugu tiglin bu is davam etdirilir. Zongin tarixi irs, orta osrlorin vo kapitalist istehsal
miinasibatlorinin inkisafini 6ziinds oks etdirmoklo formalagdirdigi memarliq mii-
hiti, qoruglarda Sirvan-Abseron memarliq moktobinin tozahiiriino ¢evrilmisdir.
Qoruglarm Abseron memarliq moktabino xas timumi memarliq-soharsalma prin-
siplorino baxmayaraq, onlarin cografi movqeyi, harbi-miidafio, dini, miilki tiki-
lilorinin 6ziinemaxsuslugu onlar1 bir-birindsn forglondirir.

Abseron tarixi qoruqglarinin soharsalma vo memarliq kompozisiyasi iglim,
harbi-miidafio.dini amillorin va tikinti materiallarinin tosiri ilo hallini tapmis-
dir. i¢ori Soharin eloco do Nardaran vo Qala kendlorinin harbi-miidafio galalari,
“Atosgahin” zordiisteilik dinino xidmot edon oda sitayis kompleksi, islam ritu-
allarinin yerina yetirilmasino xidmat edon Ciima vo mohoallo mascidlari, miilki
hamamlar, Abserona xas olan dublali evlar, qapali hayatlor, hamar divarl fa-
sadlar vo yerli ag ohongdas1 Abseron qoruglarinin 6ziimoxsus memarliq sima-
sinin formalasmasina sabab olmusdur.

Qorugqlarin dominantlari gala-donjonlar, Igari Soharin “Mohommad”, Cii-
mo “Boy”, Nardaranm “Aga”. “Qulamoli”, “Hac1 Baxs1”, Qalanin “Hac1 Ra-
mazan”, “Sixlar” moascidlorinin vo hamamlarmin giinbaz vo minarolari yasayis
maskonlorinin istiqgamatverici elementloring ¢evrilmislor. Miirokkob reliyefdo
formalasan qodim Igori sohor, pillovari anfiteatrla Xozor sahilino dogru enisi.
kiigo sisteminin relyefs uygun formalagmasina sabab olmusdur. Sohorin 10-
dan artiq “Zorgorlor, Hamamgilar, Ag salvarlilar, Baliq¢ilar” vo.s mohollalori-
nin plan strukturunun formalagmasi orta asrlordon XX asrin avvallarine kimi
bir dovrii ohato edir. Igori Sohorin on godim islam dini memarhigi olan Mohom-
mad vo ya Siniq qala mascidi, soharin pillovari miirokkob relyefindo yerlos-
maklo mokanin memarliq kompozisiyasinin formalagsmasinda 6ziinamoxsus
yer tutmusgdur. Relyefdon asili olaraq bir torofdon iki, digor torafdon iso bir ya-
ruslu olan Mohommad mascidinin islamdan avval od mabadi kimi m&veud ol-
masi barado miilahizalor irali siiriiliir. XTIV osrdo soharin mohallo morkozlorinin
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yaranmasinda ki¢ik hocm-foza tutumlu Mascid-madrasa, Cin, Gilay, Xidir,

Mirzo ©hmad mascidlorinin soharsalma mévqeyi miioyyonlosmisdir. Lentvari

ticarat kiicosinin formalasmasinda XI asrdo insa olunmus Asur moscidi, X V-

XVII asrlorini kiinc mévqe tutmus kicik mascidi, Seyx Ibrahim mascidi 6zii-

nomoaxsus movqgeyi olmusdur. XV aosrdo sohorin on hiindiir relyefinds

Sirvansahlarin saray kompleksinin insast onu Azorbaycan memarliginin sedev-

rind ¢evirmisdir. Yiiksok badii-memarliq keyfiyyati bu ansamblin ayri-ayri ti-

kililorinin relyefds yerlosdirilmasi, gozal siluet halli, Sirvan-Abseron memarliq
tislubunu oks etdiron das oyma islorindo 6ziinii biriizo verir.

Saray otrafinda gohorin “Sah” mohallasi XVII asrds yasayis mohallslorinin
tic terrasli kiigonin maraqli halli ilo formalagmasina sobob olmugdur. XIX osrdo
“neft bumu” gala divarlar1 igorisindo Avropa memarliginin tosiri altinda, yeni
memarliq tislubunda dini va yasayis binalarmin tikintisi ilo tamamlanmisdir.

Nardaran Tarix-modoniyyat qorugunun sohorsalma kompozisiyasinin in-
kisaft X VI asrdo Haci Baxsi, X VII asrdo Maktob-mascid, Qulamali mascidi,
XIX asrda Ciima vo Aga mascidlorinin inkisafi ilo xarakterizo olunur.

Kondin soharsalma diiyiinlori bu va ya digor ictimai tikilinin sohorsalma
faktoru movqeyinden asili olaraq formalagmisdar. Ictimai morkoz Ciimo mosci-
di vo Maktab-moscidin qarsisindaki meydanla va yaxinligdaki Haci-Zoyndin,
Hac1 9losgor hamamlart ilo tarixi simam formalagdirmisdir. Nardaran kondinin
soharsalma qurulusu iic morhoalodo fomalagmisdir:

1. XIII-XV osrlor dovriindo (Nardaran qalas1 {1301), Seyid-Yusif mascidi
(1307), Imamzada (1363-64), Hac1 Zoyndin hamami (1388). Sah saray1 va
hamami (XIV-XV));

2. XVII-XVII osrlordo (Maktob-mascid (1685-86), Hact Baxsit moscidi
(1663), karvansaray (1664), ovdanlar qrupu);

3. XIX-XX osrin ovvoallori (Aga (1899), Hac1 Qulamali (1806-1906), Cliimo
(1877), Dirbay (1912) mascidlori vo Hac1 ©losgor, Hact Abdin, Haci Aga
hamamlari {XIX}))

Qala Tarix etnoqrafiya qorugu Abseronun tarixi yayasayis maskonlori igo-
risindo soharsalma vo tam hocm-mokan miihitini qoruyub saxlamis etno-kom-
pleksdon ibaratdir. Qorugun orazisindo tiirbalor, sordabolor, ovdanlar vo
yasayis-tosorriifat tikililori kondin tarixi-memarliq simasmni tamamlayir. Ab-
serona xas dublali yasayis binalar1 hom Nardaran, hom do Qala kondi tigiin
xarakterik yasay1s binalaridir. XIX-XX asrin avvallorinds “neft bum”unun ig-
tisadiyyatda yaratdig1 yliksolis, Qalanin yasayis binalari sirasia “imarot” tipli
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zongin evlorin daxil olmasina sabab oldu. 2010-cu ildo Abseronda yeganao et-
nografiya muzeyi Qala kondinds ag¢ilmisdir.

Etnoqrafiya muzeyi arazidaki tarixi yasayis binalarmin borpa olunmasi vo
eksponatlarin bu binalarda sorgilonmasi, turistlorin hom do kondin modoni-
moisot soraiti ilo tanig olmasina gorait yaratmisdir. Eloco do agiq soma altinda
arxeoloji qazintilarin tapintilari-kitabolor, kurganlar, das fiqurlar niimais etdi-
rilir. Muzey orazisinds kondin sonat vo adat-ononalarini oks etdiron, xalgagiliq,
dulusgulug, domirgilik emalatxanalar1 da qurulmusdur.

Abseronun tarixi-madoni qoruqlar1 qrupuna “ Atoggah” Tarix-Memarliq qoru-
gu da daxil edilmigdir. “Atoggah mabadi” Dovloet tarixi-memarliq qorugu memarhiq
tiplori igarisindo nadir abido kimi bu giin do Avropa vo Sorq 6lkalorinin digget mor-
kozindadir. “Atosgah Tarix-Memarliq Qorugunda digor qoruglardan forgli olaraq
“Zordiistliik” mobadi soharsalma faktoru kimi kondin plan qurulusunun onun ot-
rafinda formalagsmasina sobab olmusdur. Tobii alovlarin ¢ixdig Suraxani kondi
atogparastlorin daim digqgatini calb etmaklo ibadotgahlara ¢evirilmisdir. Hindistan
tacirlorinin “Boyiikipak Yolu” ilo Azorbaycana galmasi vo buradaki tabii alovlarla
zangin olan Abseronda 6z mabadlorini XVII-XVIII osrlords insa etmalori Suraxani
Atoggahimi Sorgin taninmis ibadotgahina gevirilmisdir. Kompleks tikilidon ibarat
olan ziyaratgah odun qorundugu cahar tagh (4 tagl) pavilyon, karvansaray tipli
hii¢ralordan, matbax, yasayis vo iggonce otaglarindan ibarotdir. Baxmayaraq ki,
XVII-XVIII asrlords Azarbaycanda, xiisusilo Abseronda islam dini genis yayilmis-
di, lakin Suraxani kandindo XIX asro kimi od mabadi hegemon olaraq galirdi. Mo-
bad 6z funksiyasini XIX asrde yaxmhginda insa olunan Mendeleyef neft zavodunun
insast ilo bitirmisdir. Alovun mabaddo sénmasi, odu qoruyan kahinin “od allahinin”
onlardan {iz ¢evirdiyini diisiinmasilo vo burani tork etmosilo birmisdir.

XIX asrdo IIT Aleksandrin Abserona soyahati 6nii bura trubalarla qaz ¢okil-
mis vo mabad yenidon foaliyyats baslamisdir. Kegon asrin 50-ci illorinds abi-
dado barpa isleri aparilmigdir, hal-hazirda orazids aparilan arxeoloji qazinti
islori bir ne¢o orzaq quyusunun askarlanmasi ilo naticolonmisdir.

Qobustan va Igari Sohor qoruglarinda MTN torafindon abidalor tam dolgun-
lugu ilo geydo alinmasina baxmayaraq. Nardaran tarix-modoniyyat qorugu ora-
zisindo comi 13 abido geydo alinmisdir. Toassiiflor olsun ki, zongin memarliq
irsi siyahida tam dolgunlugu ilo 6z oksini tapmamisdir. Nardaran kondinin orta
ostlordan insas1 XX asrin ovvallorine kimi davam etdirilmis dublal yasay1s evlori
va tag-tavanli tosarriifat tikililori imumilikdo tadqiqat obyektina ¢evrilmamisdir.
Qoruq orazidos yeni qeydo alinmis, miiallif torafindon todqiq olunan abidalar.
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1. Dirbay moscidi, 2.Istisqa moscidi, 3.Qadomgah, 4.Sah hamamindan vo
bir sira yasayis binalarindan ibaratdir.

Nardaran qorugunda IDirbay mascidi Istisqa mascidi
namazgah

“Qala” Dovlet tarix etnoqrafiya qorugunun abadlasdirilmasi, qorunmasi
va turizm mogsadlori tigiin istifadosi MTN-nin daim diqqet morkozindos olmus-
dur. 2011-ci ilden “Qala” qorugu Igari Sohar tarix-memarliq goruguna tohkim
olunmusdur. “Qala” qoruq idarasi torafindon orazidoki dasinan vo dasinmaz
irsin inventarlagdirilmasina vo qorunmasina xiisusi digqgot ayrilir. Qoruq ora-
zisindo Qum vo ya Masadi Dorgah hamami vo Sor goliin sahilindo yerloson
Sor hamami kimi taninan miilki tikililordon basqa digor tarixi tikililor, abidslor
kataloquna daxil edilmisdir. Ilk dofo miiallif torafindon hor iki hamamin 6l¢ii-
barpa certyojlari islonib hazirlanmisdir.

—

Qala kondinda Dublah yasayis evi

Mbosadi Dargah hamami
Atosgah tarix-memarliq qoruguna yalniz Atosgah mobadi daxil edilmasino
baxmayaraq, asagidaki abidolorin qoruq siyahisina daxil edilmosi Nazirlor
Kabinetina toqgdim olunmusdur.
1. Usta sagird magbarasi - XIV asr.
2. Xanbaba Babayevin yasayis evi - XVIII asr.
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3. Xanbaba Babayevin tovlosi - XVIII osr.

4. Kobleyi Hafisin hamami - XVIII-XIX asrlor.

5. Six Salahlilarm evi - XVIII-XIX asrlor.

6. Vedillilor mohollasi - XVIII-XIX asrlar.

7. Zagazonlilor mahallasi - XVIII-XIX asrlar.

8. XX asrin avvallorinda salinmis kiiga.

9. Mirzoyev zavodu - XX asrin avvallori.

Ad1 hallanan Atosgah qoruq abidslorinin todqiqi golocokdo nozordos tutul-
musdur. Abseron qoruqlarinda yeni agkarlanmis abidolor iimidvariq ki, tarixi
irsi zanginlagdirmoklo madani turizmin yarimadada inkisafinda maraq dogura-
caq, Oziinamoxsus rolu ilo turist marsrutlarini genislondirocok.

Danilmaz faktdir ki,bu giin qoruqlarin orazisinds tarixi simaya yad ele-
mentlora vo obyektlora rast golinir vo tarixi irs tozyiglers moruz qalir.Igori So-
hords Sovetlor dovriindon insa olunan ofis, sofirlik vo villalar bu giin turizm
obyektlori adi altinda yerli ohomiyyatli yasay1s binalarinin sokiilorok agiq me-
kanlar, kafe vo restoranlarin insasi ilo davam etdirilir. Bu faktlara siibut, bu
yaxinlarda borpa adi altinda sokiilmiis qala divarlarini da gostormok olar. Bu
orazids, yoni AZMEA -nin arxa hissasindo, donjondan sarqs dogru, qala divari
boyunca yerloson 1 martabali yasayis binalar1 “u¢maq” tohliikosi altinda olan
binalar kimi qiymetlondirilorak dagidilmus, yerino rekreasiya zonasinin salin-
masi nazordos tutulmusdur. Hal-hazirda orazids park, kafe va s. tikinti iglorinin
aparilmasi davam etdirilir.

Son illords tarixi ticarat kiigasindo insa olunmus ¢oxmartobali “Meridian”
otelinin tikintisi sanki atraf tikilorlo harmoniyada hall olunmusdur. Lakin qar-
stya bela bir sual ¢ixir “Niya mohz qoruq orazisinds tarixi tikililer sokiilorak,
yenilari ilo ovoz olunur?” “Qoruq” dedikds yalniz g6z 6niinds tarixi sima can-
lanmalidir. “Meridian” oteli va elaca do digar tikililor “Qorugun” sorhoddindon
konarda insa edilo bilmazmi? Venesiya xartryasinin 9-cu maddasini yada sal-
magq istardim: “Barpa miistesna hllarda aparilmalidir. Onun mogsadi-abidsnin
estetik va tarixi doyorlorinin qorunmasidir.O, materialin aslina hdrmat vo so-
nadlogmonin dogruluguna osaslanir. Forziyys baslanan yerds borpa bi-
tir...”Qala kondindo,yasayis moskoninin morkozindo, 2011-ci ildo borpa
olunmus qala-donjon,qala divarlar1 igarisinds inga olunmus Ciimo moscidinin
memarliq simasini itirmasing sobab olmusdur. Qala divarlar1 yaxinliginda inga
olunmus “Ontiq asyalar muzeyi” vo restoran kondin orta asr memarliq sima-
sina yad olan “avanqard” memarliq tislubunda insa olunmusdur.Qoruglarin
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arazisindo Abserona xas dublali evlor miiasir kiromidlo Ortiilmakls tarixi si-
masini itirmisdir.

Qala kandinda
donjonun barpasi

Icari Sohar qorugunda insaat islori

Tariximizin tocassiimii olan bu abidoalorin bu giin turizm obyektlori kimi
istifado olunmasi onlarin tobliginds vo qorunmasinda miisbat rol oynayair.
Qoruglarin tarixi memarliq simasinin miihafizosi mogsadils toklif edirom:

1) Qoruglarin qorunmasi magsadilo metodik gostarici islonib hazirlanmalidir.

2) Qoruglarin otrafinda mithafizs zonas1 yaradilmalidir.

3) Miihafizo zonalarinda istirahot moagsadilo qisa miiddatli rekreasiya zonalar1
yaratmaq olar. Bu orazids insa olunan tikililor tarixi tikililorlo harmoniyada
hall olunmalidar.

4} Qoruglarin orazisinds tikinti iglori tamamils yol verilmozdir. Onlarin tarixi me-
marliq simasi tam qorunub — saxlanmagqla golocok nosillors catdiriimalidir.

5) Qoruglarin arazisinds turizmi inkisaf etdirmok mogsadi ilo agiq mokanlarin,
infrastruktur obyektlorinin ingas1 qadagan olunmalidir. Yalniz mévecud bi-
nalardan onlara xalal gotirilmodon xidmat obyektlori kimi istifads etmak olar.

6) Qoruglarin orazisindoki abidslorin diizgiin aparilmayan barpa-tomir isle-
rinin qarsisi alinmalidir.
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Paxuba Anuesa

CoxpaHeHue apXUTEKTYPHOI0 00JIMKA 3a10BEIHUKOB

Io ykazanuto Kabunera MunuctpoB AzepOaiiaxanckoit Pecryonuku Obl-
JI 3apETUCTPUPOBAHBI 27 HCTOPUUYECKUX 3AMOBETHUKOB, 5 U3 KOTOPBIX HAXO-
JSITCsl HAa TeppuTopuu AGuiepoHcKoro noinyoctposa. 1) ['ocynapcTBeHHBIN
UCTOPHKO-XY/I0’KE CTBEHHBIH 3amoBeqHUK «l00yctan»(1966), 2) Tocynap-
CTBEHHBIN MCTOPUKO-apXUTEKTYpHbIN 3anoBeHUK «Muepu [lexep» (1985),
3) TocymapcTBEeHHBIH MCTOPUKO-ITHOTpauueckuii 3amoBeqHUK «l ama»
(1988), 4) Ucropuxo-kymbTypHbIii 3artoBe1HUK «Hapnapan» (1992}, 5) Ucro-
PHKO-apXUTEKTYpPHBIN 3an0BeNHUK «Arewmrsix» (2007). B craree, Hapsny ¢
UCCJIEZIOBAHUEM apXUTEKTYPHOW KOMIIO3UIIMH 3aMI0BETHUKOB, MOKa3bIBAETCS
UX COBPEMEHHOE COCTOSHUE, OTPULIATENILHOE BIMSHUE HA UX APXUTEKTYPHBIN
OONUK, CTPOUTENBHBIX pa0OT MPOBOJUMBIX HA 3TOM TEPPUTOPUH U C LIETIBIO
3aIlUTHI 3aII0BETHUKOB MPEATIOKEHbI HAyYHbIE PEKOMEHJAIIHH.

Rahiba Aliyeva

The preservation of the architectural image of preserves

On the decree of the Board of Ministers of Azerbaijan Republic there were
registered 27 historical preserves 5 of which are on the territory of Apsheron
peninsula. 1) State hisrtorico-artistic preserve “Gobustan” (1966), 2) State
historico-architectural preserve “Icheri Sheher” {1985), 3) State historico-
ethnographic preserve “Gala” (1988), 4) Historico-cultural preserve
“Nardaran” (1992), 5) Historico-architectural preserve “Ateshgah” (2007).

In the article at the same time with the investigation of architectural
composition of preserves there is shown their present condition, negative
influence of building works carried out on this territory upon their architectural
appearance and with the purpose of the protection of preserves there are
proposed scientific recommendations.

Acar sozlor: qoruqglar, memarliq kompozisiyasi, abidslor, dominantlar,
miihafiza.
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fmas Hacyen,
sanaisitnashy itgea falsafy doktorn, dosent

“KESIKCIDAG”: ALBAN-XRISTIAN MOBODLORI

Azarbaycanm qadim va zangin tarixa malik olan bélgalarindan biri da Ag -
stafa rayonudur. Giirciistanla sorhadds Qatardag silsilasi Ceyrancdl adlanan
orazide qumsal daglarm gayaliglan {izorinda, gedis-golis {igiin o gadar da
asan olmayan bir yerda yerlagon “Kesikeiqala” vo onun atrafinda freskalarla
zongin magara - mabadlar komplcksi mahz bu rayonun arazisindadir.

Bir miiddat bu arazi qongu dévlatla siini miibahisa mévzusuna c¢evrilarak,
osassiz 88z-sdhbatlar dogurmugdur. Hamin yerdaki zangin tarixi -ctnoqrafik,
maddi madaniyyat abidslarinin shamiyyatini nozara alaraq, Azarbaycan
Respublikasinm Prezidenti canab flham Sliyev 2005-ci ilin oktyabr aymin
12-da gostarilan araziya safar etimis, abidalarls yerindaca ayani gakilda tanig
olmugdur. Canab Preczident buradak: maddi madaniyyat abidalarinin daha da
da rin dan Syranilmasi, qorunmast va tablig cdilmasi {iciin 19 dckabr, 2007-
ci ildan ctibaran s6 ziigedan arazini “Kcesikgidag™ Dovlat Tarix-Madaniyyat
Qorugu clan ctmig dir. Homin vaxtdan qorugun srazisindski strateji cahatdan
an hiindiir yiiksokliklardan biri 6lka Prezidentinin sarafine "ilham Sliyev
adma zirva" ad landinilmigdir. Zirvada moéhtaram Prezidentin adi va malum
farmani ila bagl: olan malumat 16vhasi iri daglardan diizaldilmig postament
iizarinda yerlosdirilmigdir.

Yeri galmigkon, qeyd ctmak lazimdir ki, bu postament o qadar da cstetik
goriiniigo malik deyildir. Onu nisbaton hiindiir va cstetik cohatdan daha
baximli postamentla avaz ctmak maqgsadouygun olardi. Bu barads biz 6z
fikrimizi qorugun midiriyystina bildirmigik.

Qorugun arazisi bir gala, iki mabad, bir inanc yeri (Qiidrat bulag:) olmagla,
70-dan cox magara-msbad kompleksindan ibarstdir.

Orazidoki tartxi-madaniyyat obycktlarinin, o ciimladan, memarhiq abidolarinin tarixi
haqqinda fikirlor miibahisalidir. Lakin bununla bels, miitoxassislor arxcoloji, eloco do
tikinti -ingaat materiallarma asasan srazinin tarixi dévriinii asaslandirmaga caligiar. Bozi
miilahizolara gora homin arazi aya, giinega, miixtalif bitki va heyvanlara ctigad
gostaran biitparastlorlo vanag:, oda sitayig cdon atagparastlorin asas dini
ctiqad markazlarindan olmusdur.
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Manbalardaki malumata géra, Albaniyada xristian diinyasinda, o ciimladan
Qafgazda an qadim kilsalardan biri olan avtokcfal apostol kilsasi var idi. Bu-
rada ilk xristian icmalan TV asra qadar, yoani xristianligin dévlat dinina
cevrilmasindan daha avval yaranmigdir. Eramizm ilk asrlarinda Yerusalimdan,
Suriyadan galmis xristian missioncrlari — apostollar (havarilar) ilk xristian ic-
malarn yaratmigdilar. Alban tarixcisi M. Kalankatuklunun moalumatima ssasan,
Gis (indiki Kig) kandi va oradak: mabad Sarqin biitiin kilsalari va gaharlarinin
baglangicidir [2, 8. 181].

Manbalarda gdstarildiyi kimi, IV asrin avvalinda car Urnayrin dévriinda
xristianliq Qafqaz Albaniyasmda dévlat dini clan cdildi. Xristianliqla yanas:
gadim yerli ctiqadlar da qalmaqda 1di. Alban slifbasinin yaradilmast, kilss
moaktablarinin ag¢ilmas:, Suriya va yunan dillarindan Bibliva va bagqa dini ado-
biyyatin alban dilina tarciima cdilmasi xristianligin yayilmas: va méhkamlan-
masinda miihiim rol oynamigdi. TV-V asrlarda Alban kilsasi Roma kilsasing
tabc idi va kilsa bagcilar: — yepiskoplar Romada tasdiq olunurdu. Bu vaziyyat
451-ci ilda Xalkedonda cagirilmig IV Unmumdiinya kilss yigmeagmda — xristi-
an alaminda Qarb va Sarq kilsslari arasinda (monofizitlar va diofizitlar) dog-
matik miibariza baglayana qadar davam ctmigdir. 506-c1 ilda Dvin maclisinda
Alban kilsasi digar Sarq kilsalari kimi monofizitliyi gabul etdi. 551-¢i ilda
Dvin maclisinda isa Bizans kilsasindan ayrilib avtokcfal {(miistaqil) oldu [1,
8. 214]. Alban kilsesinin miistaqilliyi iki sababla gartlanirdi: kilsanin apostol
asaslt olmast va Albaniyvanin siyasi statusu — onun Sarqi Roma imperivasmdan
tam miistaqilliyi. V-VII asrlarda Albanivada 12 ycpiskopluq var idi [2, s. 181].

fslam dininin Azarbaycanda yayilmas: ila alaqadar tabii ki, xristianliq ta-
drican zaiflayirdi. Mahz islamm yayildig dévrlarda magara-mabadlar albanla-
rin &zlarini va dinlarini miihafizo ctmok {iciin onlarn s1gmacagina cevrilmigdir.

XVIIT-XIX asrlarda Azarbaycanda xristianligm zaiflomasi il alagadar moe-
badlar xarabaliga ccvrilmaya baglamigdir. 1836-c1 ilda Egmiadzin crmani ka-
tolikoslugunun takidi ila Peterburq Miigaddas Sinodu alban katolikoslugunu
lagv cdarak crmani katolikoslugunun tabelivina vermisdir. Belalikla, Qafqaz
Albaniyasinda méveud olan alban katolikoslugunun miistaqil faaliyystina son
qoyuldu. Homin dévrdan ctibaran giirciilor magara -mabadlarda boviik sayla
tabligat va badii tartibat iglari aparmaga baslamiglar.

“Kesgikel” monasint dagtyan va verli ohali tarafindan sildirim dik qayada
tikilmis Kegikel qalast 6z memarliq qurulugunun xiisusiyyatlarina gora
Azorbaycan srazisindaki digor qalalarla cox oxgardir.
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Strateji baximdan an hiindiir yerda sal qaya {izarinds miidafis {iciin tikilmis bu
qalanm inga cdilmasi, miitoxassislorin galdiyi ganaata gbra, taxmini olaraq
erkon orta osrlor dovriine aid edilir. Ug martabadan ibarat olan gala 11metr
hiindiirlitylindadir va qeyd edildivi kimi sirf miidafia moqsadi dagtmigdir. Bunu
onun ikinci va {igiincii martabasinda dord tarafa baxan miisahida pancara-
gozliiklorinin (mazgallarim) olmas: bir daha ayani olaraq tasdiq cdir.

Bu qalada da Azarbaycan memarliq abidalari ticiin saciyyavi olan tag formas:
moveuddur. Karpicdan va dagsdan olan taglar memarliqda praktik shamiyyat
dagryaraq méhkamlivi tamin edirdi. Qalanm tikintisinds yerli tabii dagdan, qir-
mzi karpicdan istifada cdilmigdir va onun divarinm galinlig bir metra catir.
Orazida sirf dini etiqad ficiin nazarda tutulmug daha 1ki mabad qalaya nisbatan
sonraki dévrlarda tikilmigdir. Homin tikililarin Azarbaycan arazisinda olan digor
Alban dévriine maxsus abidalarin memarliq qurulusu ila yaxin oxsarhig vardir.
Demali, burada tarixi-madani ddvrlarin miixtalif inkigaf marhalalarinda, claca
do madaniyyatlarin intcqrasiyasi, sintczi méveud olmugdur.

Qorugun arazisinds mdveud olan magara-mabadlarin interyeri freskalarla
kifayat qadar zangindir. Vaxtila alban rahiblarinin sitayis yeri olan bu magara-
mabadlar komplcksindaki freskalar “Incil”don gétiiriilmiis miixtalif mévzular
asasinda xristian dininin tabligi maqsadila giircli dindarlarmin burada yer-
lagmasindan sonra yaradilmgdir. Belalikla, sdziigedan obycktda tarix boyu
formalagmig dini ananalar davam ctdirilmigdir. Lakin burada mévend olmus
yagayig — maigat amili, maigat madoniyyati birinci olaraq qalir.

Freskalarn tadqiqi ila bagh ilk 6nca onu qeyd ctmak lazimdir ki, magara-
larimn interyerinda kompozisivalarin yerlagdirilimasi miqyasla tam uygunsuzlug
tagkil cdir. Bela ki, hamin kompozisiyalar bitkin siijct xatti asasinda deyil, gos-
tardiyimiz kimi, interyerin miqyas: nazara alinmadan parakands gakilda igla-
nilmig miixtalif dini sohna va obrazlardan ibaratdir. Bu fakt bir daha tesdiq cdir
ki, magaralar cox avvallar 6zga funksiyan: yerina yetirmak ticiin yvaradilmas,
méveud olmugdur. Va hatta magaralarin divar sathinda bazi kicik hissalarda
sadaca boslugu doldurmagq fictin miixtalif dl¢iida va formada xag tasvirlarina
rast golinir. Bu xaclardan biri (digar xaclarla miiqayisada daha bdyiik Slciida
tagvir cdilmig) rus pravoslav kilsa xac1 ila cynilik tagkil c¢dir. Bu da chtimal
yaradir ki, freskalar iglayan ragsam rus moangali olmusdur. Kompozisiyalarda
miiayyan vizual cffcktlarin olmas: diggst ¢caksa da, imumilikda gétiirdiikda
onlar qcyri-pegakar saviyyada, 6zl da talasik iglanilmisdir. Bela ki, kom-
pozisivalarda agyalarm hacm-faza qurulugunda, miihitin hacm-makan darin-
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liyinin verilmosindo perspektiv qanunlara bacarigsizliqdan riayat
edilmomisdir.

Gostarilon obyektdoki freskalarin tarixini sdylomak {igiin imumiyyatlo,
diinya freska yaradiciligmin tarixini qisa da olsa, nozordon ke¢irmok lazim golir.

Malum oldugu kimi, freskalarda akvareldon genis istifado olunur. Ag
boyaq qarisdirilmis geyri-goffaf akvarel holo Qoadim Misirds vo antik dovr in-
casanatinda, homginin orta asrlordo Avropa vo Asiyada molum idi. Tomiz ag
boyaq qarisdirilmamis akvarel XV osrdon totbiq olunmaga baslanmigdir. X'V-
XVII asrlordon etibaron akvareldon graviira, ¢ertyoj, tablo vo freska eskizlo-
rinin ranglonmaosinds istifados edilirdi [1, s.199].

Todqiq edilon freskalarda tobii ki, ikinci olan — yoni tomiz akvareldon isti-
fado edilmisdir. Sonradan onlarin iizorino xiisusi siro (lak) c¢okilmisdir.
Freskalarda diqqat ¢oakon kompozisiyalardan biri moshur “Sirli axsam”, yaxud
“Maoxfi axsam” movzusundadir. Xristianligda moashur olan vo dorin falsofi mo-
nant ehtiva edon bu mdévzunun 6zii do magaralarin birinds divar sothinds
sOniik, soligasiz vo demok olar ki, tamamlanmamais sokildo yering yetirilmisdir.

Miixtolif dovrlords (520-1920) xristianligin tobligi ilo bagl olan bu
mdvzuya aid 10-larla rosm osari islonilmisdir 5, s. 84-99]. Tabii ki, bunlardan
on mohtosomi Leonardo da Vinginin yaradiciligina moxsus olan “Maoxfi
axsam” tablosudur [5;6].

Milan yaxinliginda Santa-Mariya delle Qratsiye monastirinda {1495-1498)
islonmis bu osor Leonardonun bu giiniimiizo qodor saxlanilmis on boyiik 6l¢iilii
(460x880) yegana freskasidir. Tadqiqatcilarin son aragdirmalarinda bu asordo
hatta miioyyon musiqi kodlarinin olmas1 gostorilir. Umumiyyatlo, demok olar
ki, heyratamiz zoka sahibi olan Leonardonun yaradiciligma maxsus niimunae-
lords agilmamis magamlar halo do qalmaqdadr.

Magara-mabadlords séziigedon mdvzuya aid kompozisiyada obrazlarin,
yoni Isa Mosihin talobalarinin say1 anonovi olaraq 12 deyil, daha azhq toskil
edir. Ciinki magaranin divar sathinin hocmi kigik oldugundan, ¢oxfiqurlu kom-
pozisiyada obrazlarin lazimi sayda yerins yetirilmasi miimkiin olmamigdir.

Bu materialin miiallifi 2008, 2009, 2010 illorin miixtolif vaxtlarinda gos-
torilon obyektlords ciddi tadqiqat islori aparmisdir {birinci dofo, yoni 2008-ci
ilin iyul ayinda todqiqat zamani orada manim hoyatimi “N” sayl1 horbi hissanin
asgori yiiksokliys “rekord” gostarici ilo qalxaraq gotirdiyi kondirls xilas et-
misdir — I.H.). Homin tadgiqat islorinin naticasine osason, deya bilorik ki,
magara-mobad komplekslorindoki freskalarin islonilmo tarixi (ronglorin key-
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fiyyot gostaricilorine, suvaq materialina vo eloco do kompozisiyalarin badii
islub xiisusiyyatlorinoe goro) XIX asrin birinci yarisina aid edils bilor [3; 4].

Bununla bels, freskalar islonildiyi dovriin realist tasvir metodunun ifadosi
olaraq. divar boyakarliginin syani niimunasi baximindan maraqlidir. Homin
freskalardaki yazi niimunaleri giircii qrafikasinin slifbasma asaslanir vo burada
giirctilorin xristianligin tobligi ilo bagl miioyyan islor aparmasini inkar etmoak
olmazdi. Ona gora do, gostarilon yaradicilig nlimunslorinin miitomadi olaraq
aragdirilmasi, imumilikdo homin obyektlordoki xristian incosonatinin dyro-
nilmasi baximindan oshomiyyatli olardi. Bu monada s6ziigedon srazidoki ma-
gara-mobadlaor kompleksinda sanatsiinaslar vo modaniyyatsiinaslar torafindon
beynolxalq soviyyoados todqiqatlarin, eloco do digor miitoxassislor torofindon
restavrasiya iglorinin davamli olaraq aparilmasina ehtiyac vardir.

Biitiin bunlarla yanasi, homin orazido miixtolif tarixi dovr vo saholor {izro ¢ox-
sayli miitoxassislor grupundan ibarat olan ekspedisiyanin islomasi magsadsuygun
olard1. Clinki, Girciistan torafindon David Qaredji monastir kompleksinds tadqiqat
islori halo 1921-ci ilin payizinda aparilmigdir. Ekspedisiyanin naticalorinin rus
dilindo nosr edildiyi monbads {homin monbs kserosurat oldugundan vo orada
miisllif vo nogr hagqinda he¢ bir maolumat olmadig: tiglin odobiyyat siyahisinda
verilmomisdir — L.H.) Giirciistan torofindon Bertubani adlandirilan orazido
monastirlar kompleksinin adi ¢akilir vo hamin obyekt haqqinda, o climlodon
Kesikeiqala ilo bagl olan bozi fikirlor, tarixi molumatlar Azorbaycan mon-
balarindoki molumatlarla list-listo diigmiir. Qeyd etmok lazimdir ki, Azorbaycan
torafindon bu orazinin tarixi miixtolif dovrlor lizrs yetorinco arasdirilmamisdir vo
ona gora do miixtalif dovrlorin madani inkisaf tobagosinin todqiqindon danigarkon
bazan zancirvart halgelari ardici] tutmaq olmur. Malumdur ki, hamin srazids sovet
dovriinds gapali horbi tolim bazasi foaliyyot gdstormisdir vo bu da homin dévrds
sOzligedon orazinin Oyranilmasino manegcilik yaratmisdir.

Tolerant bir 6lks olaraq Azarbaycanda miixtalif dovrlords yaradilmus, forqli
dini etigadlara xidmat edon abidoaloro miinasibat homigo miisbat olmusdur. Ho-
min abidalordan biri olan, “Kesik¢idag” qorugundaki maddi-madaniyyat abi-
dalari tobii fiziki tesirlora moruz qalmasina baxmayaraq, 6z tarixi simalarini
indiyadok qoruyub saxlaya bilmislor. Vo diistiniiriik ki, bu clir abidolor miiasir
soraitdo sivil dilnyamizda beynslxalq turizm sahasinin diqqgatini calb edocak,
oraya kiitlovi turist ekskursiyalarinin toskil edilmasine zomin yaradacaqdir.

Notico olaraq, qeyd etmok istordik ki, hom Giirciistan, hom do Azarbaycan
torafindon miixtalif sopkili yazi materiallarinin miislliflori “Kesik¢idag” Dov-
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lat Tarix-Moadoniyyot Qorugundaki maddi madoniyyat abidalorine boyiik hor-
moatlo yanagsmali, onu miinaqiso ocagma ¢evirmomsolidirlor. Burada uzun za-
man kasiyinde movcud olmus modaniyyatlaor bir-birini ovaz etmiglor. Homin
modoniyyati bizlors miras qoyub getmis istor atogparastlor, istorso do xagpo-
rostlor mahiyyaot etibar1 ilo monavi-axlaqi kamilliys can atmus, tanrigiliq folse-
fosini toblig edorak, onun cargis1 olmuslar. Magara-mobadlars yuxarida qeyd
etdiyimiz kimi, turizmin togkil edilmasi ilo yanasi, onlarin hom do miigoddas
yer kimi ziyarat edilmasi, bu giin dini azadligin, toleranthigin tontonasi olardi.
Vo Azorbaycan Respublikasi biitiin bu deyilonlorlo alagodar miivatiq soraitin
yaradilmasina tominat verir.
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Hmaw I'aooncues

«Kemmkuugar: aji0aHO-XpUCTHAHCKHUE XPAMBL

B npencrasieHHOM Marepuae UcCIeAyTCs 3Talbl HCTOPUKO-KYJIBTYPHOTO
pa3BUTHS HALlMOHAIBHOTO 3anmoBeaHMKa «Kemmkunpar», HaXoAsIerocs Ha
rpy3HHCKO-a3epOaiiPKaHCKOM TpaHuIie B AKCTaprHCKOM palioHe. YIEIeHO 0CO-
00e BHUMaHHE U3YUYCHUIO UCTOPUH OOTaThiX (PPEecOoK B aOaHO-XPUCTHAHCKHX
MOHACTBIPSIX, CO3/IaHHBIX IO ctoxkeTaM bubnuu. B 3axmouennn paboTel qarorces
NPEUIOKEHUS B CBSI3U € TATbHEUIITMMH UCCIIEIOBAaHUAMH JJAHHOTO OObEKTA.

Imash Hajiyev

«Keshikchidagh»: Albanian and Christian temples.

In presented materials has investigated historical and cultural development
periods of “Keshikchidagh” of State Historical and Cultural Museum Preserve
that situated in Agstafa region of the boundaries of Azerbaijan and Georgia.
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There have given special attention to learning of rich frescoes creating on the
base of the Gospels’ plots in Albanian and Christian monasteries. At the result
of scientific research work have given recommendations for the future
investigation of the object.

Acar sozlor: alban dovrii, qoruq, memarliq abidolori, freskalar, turizm.

1. Kesikciqala
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2. Qalanin daxilindon gorinisg
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3. Qalada gozatci pancaralar

4. Qorugun landgaftindan goriinii
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8. Daga birlogdirilmis mobad

21



IN1(29) Incosenot vo madaniyyet problemlari / Problemns of Arts and Culture / ITpoG.aembr MCKycCTBa 1 Ky AbTYpbI

10. Magarada sonradan aparilmus tikinti islori
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11. i.Haayev todqigat zamann.
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UOT 7.031f

Ipmezun Canamsade,
00KmMOp UCKYccmeosedenust, npogheccop

ITPOBJIEMA COXPAHEHUSA UCKYCCTBA HIEBEKE

B ronel He3aBUCUMOCTH B UCKYCCTBO3HAHUM A3epbaiikana chopMupoBa-
Jack npodIieMa, KOTopasi Ha IPOTSHKEHUH MPEAIIECTBYIOIIEro eprojia He BOC-
NPUHUMAJIACh B KAYECTBE OT/IENIBHOTO UCCIIEIOBATENBCKOrO Or10Ka. 10 mpodiiema
COXpaHEeHUs KyJIbTypHOro Hacieaus. CraB He3aBUCHMBIM T'OCYAApCTBOM, A3zep-
Oaii/kaH CTall MPOBOJUTH CAMOCTOSATENILHYIO BHYTPEHHIOIO M BHEUIHIOIO KYJIb-
TypHYO oMU TUKY. OTHUM U3 IPUOPUTETHBIX HAIIPaBJICHNI BHEILIHEN TIOJIMTUKU
Azepbaii/pKaHCKOTO ToCyIapCTBa SIBISETCS IPUCOSIUHEHHE K MEXK Ty HApOAHBIM
IPaBOBBIM aKTaM, 0OECIIEUMBAIOIIUM COXpaHEHHEe KyJbTypHOro Hacneaus. C
1enbio coepexenus KynsrypHoro Hacnenust FOHECKO npusST psif TOKyMEHTOB:
KoHBeHIMA 0 3a1uTe KyJIbTYPHBIX HEHHOCTEW B CIIy4ae BOOPYKEHHOTO KOH-
¢mmkra (14 mast 1954 r); KonBeHIms 0 Mepax, HalpaBJIeHHBIX Ha 3aMPEIeHUE 1
npeaynpexaeHIe He3aKOHHOTO BBO3a, BBIBO3a U Mepeaud COOCTBEHHOCTH HA
KynbTypHble ieHHoCTH {14 Hosi0pst 1970 r.); KonBenius 06 oxpaHe BCEeMUPHOTO
KyJIBTYpPHOTO U iprpoAaHoro Hace s (16 HosOpst 1972 r); Konermust 06 oxpane
TIOIBOJTHOTO KYJIBTYpHOTO Hacenus (2 HossOpst 2001 r.). [Toammcanue STUX KOH-
BeHIIM A3epOaiiyKaHOM, C OJTHON CTOPOHBL, OTKPHIBAET OOJIBIIINE BO3MOXKHOCTH
JUTsL COXPAHEHMs U ITPOTIAraHbl OTEYE€CTBEHHOTO HACIIEMSL, C IPYTOM — HAJIAraeT
cepbe3HbIe 00513aTeIbCTBA MEPel MEXIYHAPOIHBIM COOOIIECTBOM.

Opnako s sty crpad CHI, Tropkekux pernonoB Poccun u camoit Typ-
MY TipoOJieMa UMeEeT CBoe COOCTBEHHOE, crierupuueckoe 3Byyanue. JloctatouHo
OTKPBITb TPYZAbl BBIAAIOIINXCS TFOPKOJIOTOB BTOPOM MMOJIOBUHBI 20 — Hayaa 21
Beka — JIbBa ['ymunera, Omxaca Cyneiimenosa, Padasns besepruHosa u ipexie
Bcero Mypaja Aok, 4ToObl yOeauThes B 9TOM. Yero Obl OHM HHM KacaliCh,
Oyzb TO JUTEpaTypHOE Hacleque (s UMEIO B BUJy PYHHUUECKOE MHCHMO), Ha-
CKaJIbHBIE PUCYHKH HJIH apXUTEKTYPHbIE TAMSATHUKU — BE3/I€ OCTPO CTOHUT MPOO-
JeMa UICHTU(UKAIMY U HHTEPIPETAIIMHI TIOPKCKOTO KYJIBTYPHOTO HACIIEIHS.

OueHp yacTo 3a7a0T BOIIPOC: €CJIM OHA TakKas BEJIMKas, 3Ta TIOPKCKas
KyJIbTYypa, TO IJI€ 7K€ TOTAa FOPOAA, XpaMbl, IBOPLBI U 3aMKH WJIN IIPOCTO JKH-
nas apxutekrypa? Ha 3ToT Bonmpoc jydine BCEro OTBETUTh LIUTATOM aBTOPA
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MOYTH YTO SHUUKJIONEINYECKOTO U3iaHus «BceMupHoe KylbTypHOE Hacle-
nuey: «borpioe Ynceno BhIAIOIMNXCA MAMIATHUKOB KyJIbTYPBI B pe3yjibTaTe
Pa3HOro pojia HCTOPUUYECKUX KATAKIM3MOB BOOOIIE MCUE3IIO C JIMIA 3EMIIN».
DTO0 MOXKHO cKa3aTh «o0 ctoiuie umnepun Yunrucxana Kapakopyme, naxe
MECTO pacIIOJIOKEHHUsI KOTOPOM HBbIHE HE U3BECTHO», O CTOJIMLE Xa3zapuu
Wtuns, o cronuue 3omotoit Opasl Capaii-bepke [1, ¢. 10-11].

[Tpo6nema nHTEpNIpETAIINK U UICHTU(HUKAIIUU B paBHON Mepe aKTyajbHa
U JIJISI MAaTEPUATBHOTO, U 11 HEMarepuaabHOTO KyJIbTYPHOTO HACIeIUs TEOPK-
CKHX Hapo/0B. 3a rojibl HE3aBUCUMOCTH B CIIMCOK BCeMUPHOTo KylnbTypHOTO
Hacienus FOHECKO BHecens! He Tonbko 3anoBeanuku Muepu Llexep u To-
OycTaH, HO M alIBI'CKOE TBOPYECTBO, MyraMm, UCKyccTBO KoBpa. CeromHs
IpeaCcTOUT 000CHOBATh HEOOXOIMMOCTh BHECEHUS B CITUCOK BecemupHoro He-
MaTepuaIbHOTO HACIENUs UCKYCCTBA U CUMBOJIUKH IIeOeKe.

HckyccTBO 1 cuMBOJIHKA IIe0eKe — OJTHA U3 IPEBHUX U BCE €IIle MaJlo U3y-
YEHHBIX XYI0KECTBEHHBIX TpAAULIUN azepOaiimkanckoro Hapoaa. [llebeke —
3TO JIEKOpaTUBHAs IUI0CKOCTb, COOpaHHasi U3 MHOXKECTBA PE3HBIX JAEPEBIHHBIX
3JIEMEHTOB U YKPEIJICHHBIX MEX/1y HUMH KyCOUKOB IIBETHOTO CTeKJIa 0e3 mo-
MOII KJIeS UJTU TBO3/IEH. Y30phI miebeke CUMBOIH3UPYIOT COHIIE, YHEPTHUIO
KHU3HU, BEYHOE T€UEHNE BPEMEHU 1 OECKOHEYHO CTh BceJleHHOM. CambIMu pac-
MPOCTPAHCHHBIMU KOMIO3UIIUAMH MIeOeKe SBISIOTCS MHOTOTYYEBbIC 3BE3/IbI
NpaBWIbHOM reomeTpuueckoi popmbl. OCHOBOI XyT0KeCTBEHHOTO 00pas3a B
nie0eKe SIBJISETCS COJTHEUHbBIN CBET, IPOHUKAOIIUI CKBO3b [IBETHOE CTEKIIO U
CETKY KOHTYPOB I€OMETPUUECKUX PUTYP.

[[TeGeke sBASIETCS TOPOACKUM BHUIOM XyIOKECTBEHHOTO pemecia. Peruo-
HAMU pacIpoCTPaHEHUsT HCKycCTBa U CHMBOJIMKHM IIeOeKe craiu
ucropuueckue ropoga Azepoaimxana — leku, llyma, Opny6an, baxy, a Tak-
e ropon JlepoenT Ha Tepputopun Poccuiickoit @enepanyu, rjae KOMIaKTHO
MPOKHUBAIOT azepOaiipkaniibl. HocuTensMu NCKyccTBa M CUMBOJIMKH IIeOeKe
SBIISIIOTCS HApOJHBIE MacTepa. Cpeiu 3BECTHBIX HAPOIHBIX MACTEPOB I1ede-
K€ MOXKHO Ha3Barb Mextu MextueBa u3 HaxusiBana (XIX Bek), AOy3apa
bananosa u3 [lax0y3a (XVIII-XIX Beka), A06aca ['yny n3 llexu (XIX Bek).
HemnocpencTBeHHBIM TPAaHCISITOPOM 3TOTO HCKYCCTBA, JJOHECILINM KUBYIO Tpa-
o 1mebeke 1o XX Beka, SBISUICS 3aCTYKCHHBIN JesTellb UCKYCCTB
Aobnynryceiin babaes. [Tocie ero cmeptu Tpaauims meodeke mpecekaercs. Bo-
300HOBJICHHE Tpaauluu medeke cBi3aHO ¢ uMeHeM Ampaga Pacyrnosa
(1928-1997), Gonee u3BeCTHOTO Kak ycra (Mactep) Ampad.
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OH nepeaeT CBOM HaBbIKH W 3HaHUS ChIHY, Topuky PacynoBy, HaunHaBIIe-
My paloTy B o0nactu mebeke 1oj pykoBoACTBOM oTua. Ha ceronuamuuii eHp
Toduk Pacynos {(poauics B 1961 rony) siBiseTcs BeLyIM MacTepoM IeOeKe B
AzepOaiipkane u HehopMaTbHBIM JTHIEPOM COOOIIECTBA XyI0KHUKOB, padoTa-
IOIMX B 3TOM BUJIE UCKYCCTBA. BOKpYT ero (hurypbl cioxuiach COBpeMEHHas
mkona medexe B ropoze Lllexkn. MickyccTBo 1 ciMBONMKA 1e0eKe Tpa uIMOHHO
IIEPEAAIOTCA OT MACTEPA YUEHHUKY, 4 TAKKE BHYTPH CEMBH OT OTLA K CbIHY. CaMbIM
NOKa3aTeJIbHBIM IIPUMEPOM SIBIISIETCS YK€ YIIOMSHYTasi JMHACTUSI MACTEPOB I1Ie-
Oeke PacynoBbIX, CaMbIM MOJIOZIBIM MIPECTaBUTENIEM KOTOPOi siBnsieTcst Mbrap
Pacynos {(ponuncs B 1990 rony). IHTepecHO 3aMeTUTh, YTO MacTepaMu Iiedeke
Bcera ObUTH U TIPOJIOIDKAIOT OCTABATHCS TOJNBKO MYXUMHBL, TaK KaK HCKYCCTBO
1e0eKe CBA3aHO C TAXKEIbIM (PU3NUECKUM TPYIIOM.

Texnonoruto co3nanus medeKke MOXKHO MO MPaBy Ha3BaTh YHUKAJIBHOM.
Macrep 13 TBEpIbIX MOPOJ Je€peBa — CaMILIUT, OpeX, OyK, 1y0 — criepBa U3ro-
TaBJIMBAET CTaHJAPTHbIC AETAIN Pa3IUYHON (OPMBI, @ TOTOM IO TOTOBOMY
PUCYHKY MOHTHpYET y30pbl. JKemaemas ¢opma miedexe JOCTHTaeTcsl JHUIIb
BIIEBAHHMEM JIPYT B Ipyra MEJIKUX ajJaToB — JEPEBSIHHBIX JETAJIEH C BBICTYIIOM
Y BIIAJIMHOMN, MEX/1y KOTOPbIMH YCTaHABIMBAKOTCS KyCOUKH LIBETHOTO CTEKIIA.
B sToMm «nekopatrBHOM crioco0e pe3aHus-BAeBaHuD [2. . 21] u 3aknrouaercs
INIaBHBIN CEKpET UCKyccTBa Iedeke. Camo CII0BO «11edekey 03HaYaeT «CEeTKa»
i «peteTkay. [Ipu coope Takoil peeTku MmacTep He MOKET JIOIYCTUTh Aa-
e Manenmei norpemrHocty. CeTka OpHaMEHTOB I1e0eKe — OYEHb JKECTKast U
OJJHOBPEMEHHO XpyIKas cTpykTypa. Haponusie ymensibl 17-18 BekoB uc-
MOJIb30BAJIM B CBOMX KOMITO3HUIIUSX IIBETHBIE CTEKJIA TOJIIMHONW BCEro OJWH
MuwuMerp. HammM coBpeMeHHUKaM He yaeTcs 10CTUYb 3TOr0 YPOBH: UX
MaTepHuasoM BJSETCS CTEKJIO TOJIIIMHON TpU MUUIMMETPA.

Kak u3BecTHO, B Y30ekucrane, TapkukucTaHe u Jip. HEHTpaJbHOA3HAT-
CKHUX CTpaHax CyLIECTBYET TPaJANULIUSA U3TOTOBIECHNUS «IaHAKapay, HEKOTOPbIE
MPUHIUIBI KOTOPOl pOACTBEHHBI MCKycCTBY mLiebeke. OnHAKO MaHKapa
(Tapk. — peleTka) — 3T0 y30pHas penieTka U3 raHya WiId JEpeBa, PEIKOo U3
MeTaJlia, B KOTOPOH, B OTJIIMYKE OT LIeOeKe, He TPUMEHSETCS LIBETHOE CTEKJIO.
[TosTOMY CTaBUTH 3HaK paBEHCTBA MEKAY IIeOeKe U MaHpKapa ObuIo ObI He-
BepHO. To ke caMoe OTHOCHUTCS U K «MyIIapaOush» - aHATOTMYHON TpaJAuLiuu
B apa0CKUX CTpaHax.

B u3nanun, nocesuieHHOM naBuinboHaM U coopyxkenusM B/IHX CCCP,
me0exe Ha3BaHO «a3epOalPKaHCKUM BUTpakoM», a B bonbmioit CoBeTckoit
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DHIUKJIONEIMY 3HAUCHUE CJIOBA IIe0eKe MepeaacTes CIEAYIOIMM 00pa3oMm:
«Ha3BaHHE MPOPE3HBIX WIIK UMUTHPYIOUIMX UX Y30POB B IEKOPATUBHO-TIPUK-
JaJHOM HCKyccTBe AsepOaiimxana» [3]. Hakowen, B bonbmom cioBape
MHOCTPAHHBIX CJIOB MOKHO HalTH Takoe ompejesieHue: mebdeke — 3To «a3ep-
OaliKaHCKUI y30D, UCIIONIB3YyeMbli B 0(OPMIICHUN OKOH, &Ky PHbIE OKOHHBIE
pemeTkmn» [4].

JeiicTBuTenbHO, 1ie0eKe MHOTIA CPABHUBAIOT C €BPOIIEHCKUM BUTPAKOM.
Jla, OHM UMEIOT OJIMHAKOBOE CPEICTBO XYI0KECTBEHHOM BBIPA3UTEILHOCTH:
OHO BO3HHUKAET B PE3YJIbTATE TOTO, YTO CKBO3b IIBETHOE CTEKIIO CTPYUTCS CBET.
Ho y meGeke 1 BUTpa)ka COBEPILEHHO pa3IMYHbIA H300pa3uTENbHBIN S3bIK U
TEXHOJIOTHS U3TOTOBIICHNS. B COBpeMEHHOM KyIIbTYpHOU cpene Azepoaiimka-
Ha MCKYCCTBO MIeOeKe HECeT MPEeXJEe BCEro COLUAIbHO-3CTETHUECKYIO
Harpys3Ky, IpeCTaBIsis COOON KOHIIGHTPAT TPAAUIIMOHHOTO BU3YaJIbHOTO SI3bI-
Ka U CHMBOJIMYECKUX 3HAUYEHUH, CBSA3aHHBIX C MUPOBO33PEHHEM KUTEICH
Aszepbaiimkana IpeBHOCTH U CPEIHEBEKOBbs. BU3yanbHbIN KO HCKYCCTBA 11Ie-
OeKxe MOJKET pacCMaTpUBAThCS KaK YHUKAJIbHBIM CIENOK azepOaiiaxKaHCKON
XyA0KECTBEHHON KapTUHBI MUPA, TTOCKOJIbKY 3TO UCKYCCTBO BO BCEH MOTHOTE
CBOMX IIPU3HAKOB HE U3BECTHO HU B OJTHOM APYTOil CTpaHe.

UrtoObl OBITH TOUHO UJIEHTU(HULIMPOBAHHBIM, HAJI0 UMETh BbIPA3UTENbHbBIN
VHIMBUAYATbHBIA 3HAK, OTIIMYAIOIINICS OT BCeX APYrux. TakuM uaeHTudu-
KaTopoM azepOailpkaHCKON KyIbTypHI U siBisieTcs mebeke. HemoBropumocTh
U cBoeoOpa3ue UCKycCTBa Ie0eKe 3aKII0YaeTCsd B KOMOMHATOPHOM METO/IE —
YHHUKAJIbHOM CIIOCO0€ COYeTaHus MPOCTHIX TeOMEeTpUUYecKuX (Gopm, repea-
IOIUX COIEpKaHNe OOLTUX JJIsl YEJIOBEUECTBA CBAICHHBIX CUMBOJIOB: IEPEBO
KU3HU, COJTHEUHBIN KPECT, U0 )KM3HU (COEAMHEHUE MY>KCKOTO U JKEHCKOTO
Havan). Hampumep, 1epeBo KU3HU HUT/IE HE N300pakaeTcsl B BUIE BHITSHY-
TOTO JBEHAALIaTHYTOJIbHUKA.

3HaHMs U HAaBBIKM UCKYCCTBA M CUMBOJIMKH IIeO€Ke HUKEM BepOaIbHO HE
c(hopMyIMpPOBaHbL, YTO A0 CHUX MOP CO3/1a€T BO3ZMOKHOCTh HEOJHO3HAYHOU
TPAKTOBKH CaMOT0 COJIepKaHMs JaHHOU Tpaauiuu. CyIIHOCTb U COIepKaHue
TpaJuluy 11e0eKe CyIIECTBYIOT B yMax MacTepoB 3TOIO BHJIA MCKYCCTBA U
€ro HEMHOTOYHUCJICHHBIX HccienoBareneil. Mexay TeMm, Tpaauius miedeke
umeeT cBoro punocoduro. «MckyccTBO mebdeke — 3To, BRI3BAHHBIN K KU3HU
O4YEeHb BBICOKOHM CTENEHbIO BUOpAIMK YEJIOBEUECKOM MBICIIH, IPOTOTHUII «JIa-
OUpHHTaY». DTO — CYIHOCTh MEHTAIUTETAa HApo/ia, X0 UCTOPUUYECKOI TpaHC-
dopmarmm, 3To — oIco3HATENbHAsI opMa MBIITUTIEHUS, 3TO — OECCO3HATEITHHOE
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CTPEMJICHUE HapallliBaTh, HAIUIACTOBBIBATh JIOTMUECKHU BBITEKAIOLIUE OJIHA
U3 Ipyroi sueiku-pantazuu. ITo — THIUYHAS MOJEJIb (PPaKTaJIbHOIO pa3BU-
THSL, KOTOPOE SIBIISIETCS Pa3BEPTHIBAHUEM MM MYJIBTUILIMIIMPOBAHUEM CUMBOJIA
«JIpeBa )KMU3HN», YHUKAJIBHOTO [0 SHEPTUMHOCTH M MOIIH K OTEHIIHAIbHOMY
pa3BUTHIO. 1I3BECTHO TaKKE, UTO CUMBOJI «JIPEBa» SIBIIAECTCSA YHEPTUMHOMN OC-
HOBOH 30p0acTpHiicKOro BepoyueHHs. PpakTanbl SBIAIOTCS (parMeHTaMu
«ZIpeBa», KOTOPBIE B TOUHOCTHU IIOBTOPSIIOT BECH, IIPUCYIIUHI LIEJIOMY, PUCYHOK
pa3Butus... lllebeke — 310 OECKOHEUHOCTh WIJIM TOYHEE, pa3BUTUE, YCTPEM-
JIeHHOe B OE€CKOHEYHOCTbh, BHYTPH KOTOPOTO €CTh U 3aJI0KEH MOTEHLIHAN K
O6eckoHeuHOMY pa3BuTHIO. lllebeke — 3T0 CUMBOJ CBACTUKH B IBUXKEHUN [5,
c.142-143], - nueT n3BeCTHHIN KOMIIO3UTOP U My3bIKoBea Paxuist ["acaHoBa,
CpaBHUBAsi MyTaMHYIO UMIIPOBU3ALMIO U Y30PbI IIEOEKE.

TpyaHO OCIIOPUTH NOJIOKEHUSI BAIOXHOBEHHON uMnposusauuu P.I'acano-
BOIl Ha TeMy 1ebeke. Ho Bpsij i CTOUT CBSI3bIBATh MPUHIIMITBI pa3BepThIBA-
HUS KOMIIO3ULMHU Iebexe ¢ 3opoacTpuiickum BepoyuyeHuewm. Lllebeke,
oJJI00HO Myramy M MUCKyCCTBY KOBpa, HEpa3pbhIBHO CBSI3aHO C TIOPKCKOM Tpa-
JUIMEN U TyXOBHOM MpaKTUKOM ApeBHEro Typana. B ocHOBe THOPKCKOM [Ty-
XOBHOCTH — Bepa Bo BeeBbiHero TeHrpu. OCKOJIKM TIOPKCKOTO TEHIPUaHCTBA
CerojiHs 00JIbIlIe U3BECTHHI 110 PA3PO3HEHHBIM (PparMeHTaM IIaMaHu3Ma.

B ornnuune or penuruii aBpaaMu4eCcKoON TpaaHLUU, NIAMAHCKUN TPaHC
NpECTABIISIET COOOM T.H. «CYXOH IyTh», IPSIMOE BEPTUKAIBHOE BOCXOKACHNE
13 MUPA IIOA3EMHOTO B BbICIINE peruoHbl beitrs. TpaHc mamaHa — UI3MEHEH-
HOE COCTOSIHUE CO3HAaHMs, B KOTOpPOE IIaMaH I0NafaeT 4Yepe3 HEKYIo
HEUTPATLHYIO TOUKY — OTIPEICTICHHBIN 3a30p MEX Ty OOJPCTBOBAHUEM U CHOM,
WHIMBHTy aJIbHBIMU M KOJIJIEKTUBHBIMU O€CCO3HATEIbHBIMU CIIOSIMU TICUXHKH.
®uznosornyeckas MpupojIa YeJI0BEYECKOro OpraHu3Ma TakoBa, 4To Koueoda-
HUSI MEKAY MOJI0CaMHU CO3HAHUS IIPOUCXOAAT MHOXKECTBO Pa3 B CEKYHIY, U
Ha OBITOBOM YPOBHE JIFOJM 3TOTO MPOCTO HE 3aMmedatoT. Co3HaHUE YeI0OBeKa,
TakuM 00pa3oM, UMEET KBAaHTOBYIO IPUPONY, OHO NMPOKBAHTOBAHO Ha J[Ba
ypOBHs U OecripepbIBHO Kosiebnercsi. CyIIHOCTh TpaHca 3aK/II04aeTCs B TOM,
YTO IIaMaH JOCTUTaeT HEUTPaIbHOIO COCTOSIHUS U PUKCUpYET ero. «Mecrto,
«Te BCTpeyaroTcst Hebeca U 3eMJIsh», TAKXKe SBISETCS CPeoTOUNEeM, TOUKON
MEXIy MPOTUBOIIOIIOKHOCTIMH — COJHIIEM M JIyHOH, THEM M HOUYbIO, 00JIp-
CTBOBaHHEM M CHOM, TO €CTh TOUYKOW MPOCBETIeHNUs, TOUkoi Beunoro Ceiiuacy
[6. c. 173]. Haxoxsch TaM, m1amMmaH MTHOBEHHO MO3HAET BCE — TaM JEHCTBYET
XOJIUCTUYECKUI MeTo1 Tepenauu nHpopmanuu. [lopTain, yepes KOTOpHIil ma-
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MaH MPOHUKAET B MHbIE PErHOHBI brITHsI, 0003HauaeTcsl B cakpalbHOMU Te-
oMeTpuu (PUTYpOr PHIOBETO Iy3bIPS.

310 «Beunoe Ceifuac» n oTpaxkaeT KOMIIO3UIIMOHHAs CTPYKTypa mie0exe,
B KOTOPOW HEOTPAHUYEHHOE BOCIPOU3BEICHUE HCXOIHBIX 3JIEMEHTOB IIPOUC-
XOIUT IO MPUHLIUIY (ppakTaIbHOM reoMeTpun. B mo0oii ToUKe MOBEPXHOCTU
niebexe boiTue paBHO caMomy ceOe, oJ00HO TOMY., KaK OHO CAMOTOK/IECT-
BEHHO B HEOOBATHOM mpocTpaHcTBe «Beunoro Celuacy.

HckyceTBo miebeke Hepa3pbhIBHO CBA3aHO C apXUTEKTYPOU. Y30pbl Ie0eKe
OpPraHUYHO BIHUCHIBAIOTCSA B KOMIIO3UIMK OOIIECTBEHHBIX M JKWIBIX 31aHUH,
yKpalllas uX UHTepbep WK SKcTepbep. CaMbIMU U3BECTHBIMU COOPYKEHHUSIMU,
JIOHECIIMMH JI0 HAC UCKYCCTBO U CUMBOJIMKY I11€0€Ke, SBIISIOTCS LIEIEBP a3ep-
Oaifpkanckoit apxurektypsl 18 Beka /[Bopen Lllexkunckux xanos B [1leku, moma
3oxpabbekoBbix 1 MexmannapoBbix B Lllymre (19 B.), MeueTs B KapabaxckoM
cenenuu Caamiel (19 B.), meuetn [Ixyma u AmOapac (17-18 BB.) B Opaybane.

K cepenune 20 Beka jxuBas TpaJMIUs UCKycCTBa Lie0eke mpeceknachk. Ha
TOT MOMEHT 00Jiee MOJOBUHBI Kommo3uimii medeke [{opua llleknnckux xa-
HOB ObUTH 0€3BO3BpaTHO yTepsHbL. /[ ux pectaBpauuu HEOOXOIUMO OBLIO
BOCCTAHOBJICHHE TEXHOJOT'MH W3TOTOBJICHUS HIe0eKe, a TaKKe BOCCTAaHOBIIEC-
HUE yTEePSHHBIX PELENTOB MPUPOAHBIX KpacUTeseH s CTeKoI mebeke. JTa
paboTa HauMHaIaCh B CIELUAIBHON HAyYHO-IIPOU3BOACTBEHHONW MacTEPCKOM
MunHCcTEepcTBa KyIbTyphl A3epOaiipkana moa pyKoBOJICTBOM Ipodeccopa
Hus13u P3aeBa u nponoikanack OKOJI0 CEMHU JIET.

[IpoGnema coxpaHeHus M pecTaBpallii HCKYCCTBa IIe0eKe TaKKe Hepa3phiB-
HO CBSI3aHa C OXPaHOM apXUTEKTYpPHBIX MamMATHUKOB. Kommosuimn 18-19 BekoB
JIOILUTH JIO HAC TOJIBKO ONlarofapsi TOMy, 4TO SIBJSUIMCH JIEMEHTOM apXUTEKTYphl
MaMATHUKOB, HaXOJSIIMXCA IOJ OXpaHoW rocyaapcrsa. B Hacrosimiee Bpems
cUTyalusi Ha4YMHaeT MeHAThes. [IpaButenbcTBo A3epOaiikaHa BBICTYIAET C
MHULIMATABOM BKIIFOYEHHU I UCKYCCTBA M CUMBOJIMKH I1I€0EKE B PETIPE3eHTATUBHBIIN
CIHMCOK HEMaTepraIbHOTO KynbrypHoro Hacnemst KOHECKO.

B nporecce moaroToBKM penpe3eHTaTuBHOTO (aiiyia aBTOpoM J10KI1a1a Obl-
J¥ BBISIBIEHBI HEKOTOpBIE MpOOIEeMBbl OBITOBaHHS HCKYCCTBa IeOeKe B
COBpEMEHHOM O0IIIeCTBe, paHee He oOpalaBiIie Ha ce0s BHUMaHUS HU HC-
cJenoBaTeliel, HU OXpaHHBIX OPraHOB KyJbTypHOro Hacieaus. [lepsas u
camasi IaBHasi U3 HUX — MPoOJeMa aBTOPCKOro MpaBa Ha MPOU3BEICHUS 1Ie-
O6eke. Kak M3BeCTHO, TpajAMIMOHHOE HAPOJHOE MCKYCCTBO AHOHHMHO.
VYIUBUTENBHO, HO COBPEMEHHOE COOOLIECTBO MAaCTEPOB I1€0EKE BO MHOTOM
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COXPaHMJIO ATy TPAIULINIO. BOJIBIIMHCTBO MaCTEPOB HUCKOJILKO HE 03a00UEHBI
BOIPOCOM aBTOPCTBA Ha CBOU pabOTHI MOCIE BHIIUIATHL UM TOHOpPapa co CTO-
POHBI 3aKa3uMKa — YacTHOIO, KOPIIOPAaTUBHOIO HJIM TOCYJapCTBEHHOTO.
[ToaTomy nina uccnenoBareneil mebdeke Ha KakJIOM IIary BCTaeT BONPOC 00
aTpuOyI1K IPOU3BEICHUM HE TOIBKO Y1aJI€HHOTO MPOILIOro, HO U COBPEMEH-
HOocTH. /[[ns camoro cooluiecTBa JaHHOE OOCTOSATENBCTBO BBICTYHAET
HCTOYHUKOM KOH(IMKTOB I10 MTOBOJy aBTOPCTBA: 3/1€Ch MOXXHO NPUBECTU B
npuMep crop o0 aBTOPCTBE KOMIIO3UIIHI 1Ie0eKe B MHTEPhEpE U IKCTEPhEepe
6anu «Teze 6ei» B baky. nu npyroit npumep. Jlo cux mop He ynanoch pa-
3bICKaTh aBTOpPA KOMIIO3ULIUHN I1e0eKe, NCIIOJHEHHBIX B MHTEPhEPE MEUETH
bubu Ditdar B baky. [IpeanonoxurensHo, 3to Macrep Pomian u3 CanbsiH.

Bropas npoGiema 3akirodaeTcs B MEXaHU3Max U CIoco0ax paspetieHus
UMYIIECTBEHHBIX BOMPOCOB. B Tex ciywasx, Korja nmpousBeAeHus medeke
BKOMITIOHOBaHbI B CTPYKTYPY COBPEMEHHBIX COOPYKEHUH, HE SABISIOIIMXCS Ta-
MATHUKAMH apXUTEKTYphl, MOCJIE CMEHbI Bilajenblia UX cyap0a 3aBUCUT
UCKITIOUMTENBHO OT €ro 100poi Boiu. Heckonbko Jiet Haszan o 3aka3y Otnena
Bu3 U peructpanniit MBJI B ero nmomemenuu T.PacynoBeiM Obliia HCITOTHEHA
YHHMKaJIbHas KOMIO3HIMs mebeke, nzo0paxaromnias [ocynapcTBeHHbli ar
Azepbaitxanckoit Peciyonuku. B nponuiom rogy yacte nomenieHust Obuia
IIPUBAaTU3MPOBAHA U OTOILIA YACTHOMY BJIAJIEJIbIY, KOTOPBIM Hayaja pEMOHT C
ETTBI0 TIepenpo() MITHPOBAHMS TOMEIIEHHS ¥ pPa3MEIeHHsI TaM pecTopaHa. 3a-
XOUYeT JIM HOBBIM XO35MH COXPAHUThH PACIOJIOKEHHYIO Ha €ro MpUBaTHOU
TEPPUTOPUU KOMIIO3HIIHIO IIeOeKe?

Ha3BanHble npobiemMbl, Kak Mbl YOETUIINChH, OTSITh-TAaKU HE pa3peliiMbl BHE
KOHTEKCTA COCYIIIECTBOBAHU apXUTEKTYPHI U Iiebeke. B TeueHune roga uckyccTBo
mebeke Oynmer BHeceHo B cnucok FOHECKO B kauectBe OObekTa He-
MartepuanbHoro Hacieaus. VickyccTBo medeke npeacTaBisieT co00il KOMITIEKC
pa3IM4HbIX BUJOB AEATEIBHOCTH, 3HAHUNM M HABBIKOB, CPEAM KOTOPBIX MHU-
donorus, punocodust, repanbanka, STHOrpadus, OpHaMEHT, TEOMETPHSL, uep-
YyeHHe, KOJIOPUCTHKA, pe3bda 1o aepeBy. Ho peann3oBaHbl 3TH HaBBIKM MOTYT
OBITh B paMKax JMOO TpaTUIIMOHHON apXUTEKTY PbL, TMO0 COBPEMEHHOTO JM3aiiHa.

Vike celiuac UCKYCCTBO IieOeke BKIIIOUEHO B «l0CyIapCcTBEHHBIN peecTp
NaMSITHUKOB HEMAaTepHAIbHOTO KYJBTYPHOTO Hacimeaus AzepOaiimxaHay.
Bxirouenue mebeke B penpe3eHTaTUBHBINA CIHCOK HEMaTepuaIbHOTO Kb
typHoro Hacienus FOHECKO npesne Bcero noBpICUT UHTEPEC U BHUMAHUE
K 3TOMY BUJY TpaJULIMOHHOTO UCKyccTBa. Ha MeXTyHapOaHOM YpOBHE BKIIIO-
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YeHHE AJIEMEHTa CIoCOOCTBOBAIO OBl COTPYIHHYECTBY ¢ A3epOaiimKaHOM
crpan Cpenneit Aszuu u Typuuu, rae Tpaaullud XyI0KECTBEHHOIO peMecia
Omu3ku azepOaiikanckuM. Ha MecTHOM ypoBHE O)KHIaeTCs pa3BUTHE IIeOeKe
B ero m1aBHoOM 1eHTpe ek, a Ha HallMOHAJIBHOM — €r0 BO3POXKJIEHUE B TEX
peruoHax, e medeKe CyIiecTBOBalI0 HCTOPUYECKU.
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Ortegin Salamzada

Sabaka sonatinin qorunub saxlanmasi problemi

Maqalada ilk dafo olaraq seboke sanati vo ramzlarinin tayini verilmis, sobo-
ks kompozisiyalarmin hazirlanma texnologiyasi va regional xiisusiyyatlari tosvir
edilir. Soboko sonoti vo romzlori barads faylin sonodlogdirilmasi tocriibasi
YUNESKO-nun geyri-maddi irsinin reprezentativ siyahina daxil edilmok {igiin
timumilosdirilmisdir. Xiisusilo do miiellif hiiququ vo qurulusunda soboko kom-
pozisiyalar1 yerlogdirilmis obyektlara miilkiyyat hiiququ problemlori ayrilmigdir.

Ertegin Salamzade

The problem of preservation of shebeke art

In the article for the first time there is given the definition of the art and
symbolism of shebeke, described the technology of the making and regional
peculiarities of shebeke compositions. The experience of documentation of the
faile about the art and simbolism of shebeke for the entry into the representative
list of intouchible heritage of UNESCO is generalized. The problems of the
author’s right and the property rights on the objects in the structure of which
there are placed shebeke compositions are especially marked out.

Karouesble ciioBa: mebeke, cumBonuka, FOHECKO, Tpaaunus, aBTop-
CKO€ IpaBo.
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UaT 72.0f

Paiixa Amensaoe,
00KmMOp apxumeKkmypol

APXUTEKTYPHOE HACJIE/IUE,
ETO U3YYEHHOCTDBb U COXPAHHOCTD

3a mocnenHue rofibl B pa3HbIX CTpaHaX BeAETCs IpaHIuo3Has paboTa 1o
COXpaHEHUIO KyJIbTYpHOro Hacyieaus. [lonnManne Heo0X0IMMOCTH UHTEHCH-
¢ukanuu paboOT MPSIMO COOTBETCTBYET LEISM TOBBIIICHUS MPECTHKA
ApXUTEKTYPHOTO HACJIEA M, €0 BHICOKOM OIICHKHU.

Bricokuii ypoBeHb apXUTEKTYPhI CPETHEBEKOBOTO A3epOaiikana Xxapak-
TEPU3YIOT MAaMSATHUKU 30YECKOTO0 HCKYCCTBA OXBAaTHIBAIOIIME OOJBIION
XpOHOJ'IOFI/ILIeCKI/Iﬁ Juarra3oH. B mamsaTankax OTHOCAIINXCA K pa3JIMYHBIM IIC-
proJaM pa3BUTHS apXHUTEKTYpPbhl MarepuajibHO BhIPaKE€HA CO3HAATEIbHAs
POJIb U TBOPYCCKHUC YCUIIHNA MHOTUX reHepauHﬁ yCTaaoB - MEMApPOB, MYyXaH-
JIUCOB, yCTa, OCHHA, HArTaIIeH, Kalrca3oB - HOCUTEIEH KpeaTUBHON MBICIH,
YBEKOBEUMBABIIUX TPAJUIUN CTPOUTETBLHOMN U XY10KECTBEHHON KYJIbTYPBHI.

Paznoo0Opasue TUIIOB CTPOEHUI MOHYMEHTAJIbHON apXUTEKTYPbl OTBEYAJIO
BCEBO3MOXXHBIM CTOPOHAM >KU3HEHHOTO YKJIaja COIliyMa, 3HaYUMOCTh U COX-
PAHHOCTb UX HUMCCT HUCKIIIOUHUTCIBbHYIO BaXHOCTH, BCAb KaXXA0€ M3 HUX
«BCMATPHUBAJIOCHY B JIMHUIO TOpU30HTA. OHU MPOEKTHBI YK€ 10 CBOEMY OII-
pEeeNIe IO, HaunHasi C pyTUHHBIX 00pas3IloB, a BBLAAIONIMECS TPOU3BEICHUS
30/14€CKOT0 UCKYCCTBA, [0 BhIpaXkeHHI0 pod. X.3eapamaiipa MoIHUMa0TCA
1o npopoueckot pyHkiuu {1). M3yueHnne maMsITHUKOB CIIOCOOCTBYET ysICHE-
HUI0 MHOTOYHMCIIEHHBIX TPAaHEW UCTOPUU U KYJIBTYPbl HApOJa, OMPEACIISIET
HaJIMYMe NIMpOYaiIlero nuanasoHa ero JyXOBHBIX IIEHHOCTEMH, Ooee riry0o-
KO€ HCCIIEJOBAaHUE B3aUMOCBSI3€H U BBIBJICHHE HCTOPUKO-TEHETHYECKHUX
dhopMooOpasyromux 0COOEHHOCTEH.

Ha myTH KynbTypHOTO caMOCO3HaHUS M CaMOOBITHOCTH 0C000€ MECTO 3a-
HUMaeT IMpo0nemMa TOHUMAaHUS HCTOPUUYECKOW TPUHAIJIEKHOCTH K
MHUPOBO33PEHUECKON BCEOOIIHOCTH TIOPKCKUX HapoaoB. CoxpaHeHHE KYJb-
TYpHOW ayTEHTUYHOCTHU MPHUOOPENIO OCTPYI0 aKTyalbHOCTb, OH BIIOJIHE
OpTraHrM4€H Ha HBIHCHIHEM BUTKEC COIUAJIbHO-OKOHOMHWYCCKOI'O Pa3sBUTHS .-

3amumra apXUTEKTYPHOTO HACIIEAUS SIBISIETCS OTHOM U3 BAKHEHIITNX cpean
OCHOBOIIOJIAraloIMX MPUHIUIIOB OOIIECTBEHHOI'O YCTPONUCTBA, INIABHBIM OC-
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TaeTcs (Pu3NYecKas COXPaHHOCTh MaMSITHUKA. MHOTO TIOJIOKHUTEITHHOTO CIe-
JIAHO B IIJIAHE UX PECTaBpaIH, KOHCEPBAIIUU U PEKOHCTPYKIIMH, CIIACEHBI OT
OKOHYATEJIbHOW yTPaThl NECATKU 30aHUN U COOPYKEHUN ITOCTPOCHHBIE BO
BCEX pEeTHOHAaX CTPaHBI.

['my6oK0 Ba)KHBIM SIBISICTCSI BOITPOC AHATUTHUIECKOTO UCCIIEAOBAHUS apXU-
TEKTYpHOTO HACJIeJIUsl, €T0 MECTa B MUPOBOM KYJIBType U LIEHHOCTH BKJIaJa.
brnarogaps 11e510i1 KoropTe BBIIAFOIIMXCS KCCIISIOBATEICH apXUTEKTYPhI A3ep-
OaifxaHa MOSBWIUCH TPYIBI 110 UCTOPUU 30UYECKOTO UCKYCCTBA HAYMHAS C
JIPEBHETO TEPHO/Ia, ONPEIETICHBI APXUTEKTYPHO-XY/I0KECTBEHHBIE 0COOCHHOC-
T CPEIHEBEKOBBIX APXUTEKTYPHBIX KON, ObUTM MPEAIPUHSTHI MOMBITKA
NEePHUOIN3ALIUY, TUITOJIOTUH, KOMITO3UIIMOHHOTO COJIEPKaHHUsI TTAMSITHUKOB, UX
OT/CTHHBIX MOTHUBOB U AJIEMEHTOB, HCCIICIOBAHNS MTAMSITHUKOB I'PaJI0OCTPOCHUS.

BexTop uccnenoBanuit B Oyaymiem, mMo-BHINMOMY, OylIeT HaIpaBJICH HA
nporiecckl popmMooOpa3zoBaHusl, U3yUSHHE IBOMOIIMOHHOTO PAa3BUTHS KOMITO-
3UIIMK HAYUHAS C €TO UCTOKOB, CBOe00pa3ue HAIMOHATIBLHOTO 30,T4€CTBA.

Pa3paboTku B apXUTEKTYPHOI HayKe 10 mpo0iieMe COXPaHEHUS ¥ UCTIOIb-
30BaHUs TNaMSITHUKOB OOIMMPHBI W BKIIOYAKOT TPYyAbl 1Mo duiocodhuu
KyJIBTYpHOT'O HaclleAUs TIPOOJIEMBI OXPaHbI HCTOPUKO-KYJIBTYPHBIX JTaHiad-
TOB, IO YKOHOMHUYECKUM U OPTaHU3aIIMOHHO-TIPABOBBIM aCIIEKTaM.

PecraBpanmonHbie 1 peKOHCTPYKTUBHBIE PAaOOTHI, KaK U BO3BEJACHUE HO-
BBIX CTPOEHHI, TPEOYIOT HAYYHBIX 000CHOBAHUIL, IKCTPAIOJIMPOBAHHBIX Ha
TyOMHHBIEC 3aKOHOM EPHOCTH apXUTEKTYPhI M TPAJI0CTPOUTENNBCTBA. bes npen-
BapPUTEIHLHOTO M3YUYCHUsS MaMsTHUKA (0OOMEepBI, TEKCTOBBIE, TpaduiyeCcKue U
(OTOIOKYMEHTHI) BKYTIE C HEO CTIOPUMBIM JI0KAa3aTeILCTBOM U3MEHEHHH, KOTO-
PBIM OH MOABEPICSL, TPYIAHO MPEICTABUT €TI0 JOCTOBEPHOE BOCIPOU3BEICHHUE,
OpPraHU3aIMI0 e€r0 BOCCTAHOBUTENBHBIX paboT. PacmupeHne momoOHBIX
HCCJICIOBAHUM UMEET KpaiiHE BXHYIO, MPOrPAMMHYIO 3HAUMMOCTh KaK JIst
ApPXUTEKTYPOBEACHUS, TAK U JJIsl apXUTEKTOPOB-TIPAKTUKOB.

Bcnen 3a koHcepBanmoHHbIME paboTamu B MedeTH Myxammena { ChIHBIX-
ranay B Muepu - lllexep oTpecTaBpupOBaHHON B COOTBETCTBUU CO BCEMHU
tpeboBarmsimu FOHECKO, n3BectHast aBctpuiickast kommanus “Atelier Erich
Pummer” nmpoBoauT HbIHE BOCCTaHOBUTENbHBIE padoThl B I'b13 ["anacer, rae
MCIIOJIb30BaHbl MHHOBAaTUBHBIE METO/IbI PECTaBPAIMOHHOM Hayku. Bcemy 31o-
My TIpE/IITIe CTBOBAJIO TIATEIPHOE N3YUCHHE BCEX MapaMeTpOB YHUKAILHOTO
NaMSITHUKA, IPEAJIOKEHbI HEOPAUHAPHBIE METO/Ibl KOHCEPBALMK YHUKAJILHOTO
IMaMSATHHKA.
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JIuza Cuomna, Bune-npe3usieHT MexayHapogHoro Coroza ApXUTEKTOPOB
OTMeYaeT COBpeMeHHasl azepOaiipKaHCKasi apXUTEKTypa CTPEMUTCS BbIpa-
3UTh 0OraToe NCTOPUKO-KYJIBTYPHOE HACIIEUE CTPAHbL. DTO OUYEHb BAKHO U C
TOYKH 3pEHUS MPOAOJIKEHHS] IPEEeMCTBEHHOCTH TPAAUILUN B apXUTEKType
Aszepbaiimxana. Oco60ro BHUMaHU, U3y4eHHsI 1 yBOKCHHUS 3aCTy’KUBAET Ipa-
JOCTPOUTENHCTBO B A3epOaiijkaHe, KOTOpOE TPEACTaBIsIeT Oorarhlii
MaTepual sl HCClieA0BaHusI, OOMEHa ombIToM” (2).

CoxpaHeHne apXUTEKTYpPHOTO HAcleIusl UMEET OCTPOAKTyaJbHYIO POJIb
JUId pa3BUTHS TypusMa B PecryOnuke, mproOpeTaromniero 3Ha4MMOCTh OJTHOTO
13 BeyIIUX JJ1s1 )KOHOMUKH OTpaciiel Hapsay ¢ ChIPbEBOiL, JHEPreTUY €CKOM,
arpapHoi, HH(OPMAIIMOHHOM chepaMu, CITOCOOCTBYET paCIIMPEHUIO TPAHHUI]
B3aMMOIIOHMMAHMA U JOBEpUA MEXAY JroabMU. OH )K€ CIy)KUT MaTepuallb-
HBbIM MCTOYHHUKOM JIJIsl COXPAHEHUs NMaMATHHUKA, B CBSI3U C YEM BO3HHUKAET
HE00XO0IMMOCTb N30UPaTENIbHOTO OTHOILIEHUSI K ONPEIENIeHHUI0 MaMsITHUKA,
KOTOPBII MOXeET “paboTarh” KOMIUIEKCHO, YTO UCXOIUT U3 MHOTHX (haKTOpPOB
{KOHKpETHBIE NHTEPECbL, MECTHBIE YCIIOBHS).

OTH U Apyrue No3uLHu TpeOyIOT HEM3MEHHOTO BHUMAHUS, a TAKXKe aKTHB-
HOT'O YYacTHsl B JieJie COXPAaHHOCTH IMaMSATHUKOB, KOTOpPbIE HEOOXOAUMO
paccMmaTpuBaTh Kak BaKHEHIIIYIO YaCTh TOPOJCKOM CPEIbl, C LIEIbI0 COXpaHe-
HUS «maMsaTH Mecta». Henb3s He cka3aTb 00 OrpOMHOM 3CTETHYECKOM
HaCJIaXJICHUH MPU UX BU3yIH3allMU, a BcmoMHUB cioBa . Per3una “Korga
MBI CMOTPHUM Ha apXUTEKTYPHBIC TAMATHUKH IIPOLLIOrO OTCIO/A, TO OHU CTa-
HOBATCSI CUMBOJIAMH BEYHOCTH, MPEOJ0JEBIIMMHU BpeMs~ (3), MBI Kak Obl
CTaHOBHMMCSI YYaCTHUKAMU 3TOTO JIeHCTBa, MpuoOpeTaeM 6eCCMEPTHOCTD.

B pycrne naTeHcHpUKaUK 1ESITENbHOCTH apXUTEKTOPOB — PECTaBPATOPOB,
B JIeJI€ COXPAHHOCTH apXUTEKTYPHOIO HAcCIenus, U, BCE pacTyIlllel aKTyalb-
HOCTH HCCIENOBaHUH, B CIUCOK IaMATHUKOB MHMPOBOIO KyJbTYypPHOIO
Hacnenust FOHECKO 6butn Brirouensl Muepu Hlexep, ['v13 anacel, Ancam-
6ns neopua Illupsanmaxos (pexadbpp 2000 ). OTu U apyrue nNaMsITHUKA
BKJIIOUEHBI B CUCTEMY IPOLIECCOB POUCXOSIINX B PEATIbHOCTH, B COBPEMEH-
HBIi TEpPHOJ, C HENPEMEHHBIM IJIaBHBIM YCIOBHUEM - HCIOJb30BaHUEM
IaMsITHHUKA.

Criucok OONBIIMX TBOPUECKUX JTOCTHIKEHH, KOTOPBIA MHOKHUTCS 3a TO-
CJeTHHE TO/bl HAOJI0AeTCsl BO BCEX aClEKTaX CTPOMUTENIbCTBA - HAPSIY C
HOSIBJIEHHEM HOBBIX apXUTEKTYPHBIX OOBEKTOB U aHCaMOJIeH, BeyTCst paboThI
110 BOCCO3/1aHHIO MTAMSTHUKOB apPXUTEKTYpPbl U UX BOCCTAHOBIEHHUIO, T.€. ITO
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BU/JIbI €JMHOTO IIPOLIECCA PECTABPALMU COLMAIBHO-KYJIBTYPHBIX LIEHHOCTEI,
Y 4TO 3aBUCUT OT CTENICHU YTPaThl UM pa3pylIeHus naMsTHuKa. OnHaKo BOC-
CO3[JaHHE HE O3HA4YaeT CTWIM3AaTOPCKOE pEIICHUE Ha TeMY YTPauye€HHOIO
MMaMATHHUKA, TIOCJIETHEE UMEET MECTO B ITPAKTUKE, HO JIMIIb HA HE3HAUYNUTEIIb-
HOM YHCJIE€ IPUMEPOB OHA Ya4HA.

PexkoHCTpyKIMS NaMSATHUKOB apXUTEKTYPBI UMEET Psiji IPUHLIMITAAIBHBIX
OTJIMYUH OT peCTaBpalluy, YTO 3aKJII0YAETCS B CICIYIOINX Mo3uuusax. B xone
pecTaBpaIOHHBIX Pa0OT YKPEIIeTCsS CTPYKTypa MaMsATHUKA C TPUMEHEHH-
€M MaTepuasioB MOAOOHBIX MEPBOHAYAIBHBIM {HE «BPEIALIUX» MaMSATHUKY ),
BOCCTAHOBJICHHEM J1e()OPMHUPOBAHHBIX AJIEMEHTOB, YCTPAaHEHUEM IO3IHEMH-
HIMX HacjoeHu# u Ap. HexkBannpuuupoBaHHOE BMENIATENbCTBO BEET. KaK
IIPABUIIO, K JETrpajlaliii MaMATHUKOB. PEKOHCTPYKIMS IAMATHUKOB, O3Ha4a-
IOII1ast MPOBEICHNE KOMIUIEKCHBIX CTPOUTENBHBIX M OTAEJIOYHBIX paboT mpHu-
BOJIUT B KOHEYHOM HUTOTE K BOCCTAHOBJICHUIO (PYHKIIMOHAIBHBIX KaUeCTB 3/1a-
HUS, K M\3MEHEHHSM B PsJie CIy4aeB ero Ha3HaueHus. Jta paboTa paccuuTaHa
Ha y)K€ CJIOKUBILIMECS YCJIOBUS U MaciTad 3aCTPONKHU, C CYLIECTBYIOIINMU
IUIAHUPOYHBIMU U 00BEMHO - IPOCTPAHCTBEHHBIMHU CBs3sIMU. Crienyer He-
NPEMEHHO COOIIOAATH OXPAaHHbIE TPAHUILIBI TAMSTHUKOB, ITPe/TyCMAaTPHBAIOIINE
MaHOpaMHBIM 0030p MamATHUKA. TIIaTrenbHOE BBITOTHEHUE STUX U JIPYTHX
HOPMAaTHBOB I1O3BOJISICT MPUOIM3UTh IOJUIMHHOCTh MaMSITHUKA HACKOIBKO
9TO MOXKHO, CIIOCOOCTBYET MPOAJICHHUIO €TO KU3HHU, JIFOOOBAaHUIO UM KaK BbI-
COKO3CTETUYECKUM OOBEKTOM.

VYTpara maMsATHHKA - 3TO yTpaTa UCTOpUYECKON naMatu. Hemano Bomnpo-
COB BBI3BIBAIOT OT/IEJIbHBIE CIIy4au HEBEKECTBEHHOI O, KPAITHE HEYBAKUTEb-
HOT'O OTHOILIEHHUS K IaMATHUKAM, B TOM YHUCJIE ITO BCAKOTO pozia “peMOHTHI
uX OeCHopsI0YHBIN CHOC, CTPOUTENLCTBO HOBOZENIOB OJIM3 HUX, OTYETO I10-
CIIeJTHHE HE IIPOCTO MPOUTPHIBAIOT, yTpauuBasi ObLTYO BBIPA3UTEIbHOCTb apXU-
TEKTYpPHOTO 00pasa.

B apxuTekTypHO-Xy10KeCTBEHHOM 00pa3e MaMsTHUKOB 3aledaTiieHbl
[IPAKTUYECKU BCE IIEPUOBI PA3BUTUS ADXUTEKTYPBbI TOI'O UM MHOTO PETMOHA,
OTJIMYAIOLIMECs 3HAUUTENIbHBIM cBOeoOpa3zueM. Bmecre ¢ TeM, LieHHOE apXHu-
TEKTYPHO-I'PaJOCTPOUTEIBHOE HACIICIUE B HACTOALIEE BpEMS €Ie MAJIO 3a-
JIECTBOBAHO B COIIMAJILHOM, a Tak)Ke SKOHOMHUYeckoi cdepax. Crpaseasu-
BOCTH pajgd CIeIyeT OTMETHUTh HEYKJIOHHO pAacTyllyl TEHICHIIUIO
IIPUMEHEHUS €0 KyJIBTYPHO-3KOHOMHUYE CKOTO ITOTEHIUAJIA U UCTIOIb30BaHU
B IIPOCBELIEHUH, B 00pa30BaTeIbHBIX POrpaMmax.
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AxTyanuzanuu npoOiieM COXpaHEeHHUs U HCTIOIb30BAHUS apXUTEKTYPHOTO
HacJieusi CnocoOCTBYeT OecCpeLeIecHTHBIN HbIHE IIPUTOK TYPUCTOB B HAILY
CTpaHy, UMCIOIYTO NaMATHUKHU OTHOCAIIUCCA YIKC K MAJICOJIUTY.

WckimountenbHas MO3anYHOCTh 3044ecTBa A3zepOaiiji’kaHa CBs3aHa HE
TOJIBKO OCTOSIHHO JACUCTBYIOIIMMHU OCHOBOIOJIAratoliuMu (hakTopamu (IpH-
POAHO-KJINMAaTU4ECKHE), HO U C MUPOBO33PEHUEM HAPOJIa, €ro BEPOUCIIOBE-
nanueM. TakuM 00pa3zoM, HENPeXOoAIUe apXUTEKTYpHbIE LIEHHOCTH Oa3upy-
IOTCA HAa MHOI'OBCKOBOM HWHTCIUICKTYAJIbHOM W SMIIMPUYCCKOM OIIBITC,
BKJTFOYAIOINUM TAKKC XapaKTCPHBIC reorpa(bnqecxne, KIIMMaTHU4€CKUE, NCTO-
pHUYECKHUE, STHO-IICUXOJIOIMYECKHE 0COOEHHOCTH TOTO UM PETHOHA.

B coBpeMeHHBIX COIHMATBHO-IKOHOMHYECKHX YCIOBUIX OOJBIIYIO 3HAYH-
MOCTb NPUOOPETAIOT UCCIIEIOBAHUS 110 OOBEKTUBH3ALMU METO/I0B OLIEHKHU B
00J1aCcTH OXpaHbl TAMSTHUKA, MHBECTULIMOHHOTO (haKTopa B apXUTEKType U Ipa-
JIOCTPOUTEILCTBE. B TEHIEHIIMAX COXpaHEHHUs U UCCIIE0BAHUSI apXUTEKTY PHOTO
HACJIEAUsI IPaBO Ha CYIECTBOBAHUE MOJTyYHIM MEXaHU3MbI OLICHKH C IIPUBJIC-
YEHUEM Pa3HOPOAHBIX (PAKTOPOB MHBECTUIIMOHHOM MPUBIIEKATEIBHOCTH, KaK-TO;
CBEZIEHMs 00 UCTOPUUYECKOM OOJTHKE, CTEIIEHN COXPAaHHOCTH, IIPABOBBIE ACTIEKTHI,
NPHUPOIHBIE PECYPChI, MHPpacTPYKTypa MaMsATHUKA, TO3BOJISIONINE IPOU3BECTH
KOJIMYCCTBCHHBIC PAaCYCThI U MOJTYYWUTh 3HAHUC 00 HMHBECTUIITMOHHOM peﬁTnHre
NaMATHUKA U BEPOSTHOCTHU peaji3allii B HUX TeX WIK UHBIX QYHKIMH (4).

JIUTEPATYPA

I'azera ”9x0”, Ne62, 2012.

ru.ara.azmews

PeB3un I'. Ouepku no ¢punocopuu apxuteKTypHoit hopmsl. - M., 2002,
KpacnoOaeB .B. ApxuTekTypHoe HacjaeIue CeabCKUX JBOPSIHCKUX yca-
ne6 Kaszanckoro IToBoxbs, MOTeHLMANI COXpPAaHEHUS U UCIOJIb30BAHMS.
ABtopedepar kaHa. apxuTekTypsl. - Kasanp, 2009.

Bl =

Rayiha Omaonzada

Memarhgq irsi, onun tadqiqi vo qorunmasi

Memarliq irsinin qorunmasi indi ¢ox boyiik oshomiyyat kasb edon son do-
roco aktual problemdir. Miihafizo zonalarinin soharsalma togkili, abids vo
memarliq komplekslarinin qavranilmasi asas masalalordir.

Memarliq sonati abidsleri yalniz bizim ronkomizin madoni irsi deyil, hom
do diinya sivilizasiyasinin sorvatidir. Azorbaycanda abidolor miihafizo olunur,
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barpa edilir, onlarin avvalki simas1 qaytarilir, bir sira tikililor vo komplekslor
YUNESKO siyahisina daxil edilmisdir.

Rayiha Amenzade

Architectural heritage, its study and preservation

The preservation of the architectural heritage is on urgent problem
assuming a great significance now. One of the main problems is the urban
organization of restricted areas, perception of monuments and architectural
complexes.

Monuments of architectural art is not only cultural heritage of our country,
but also the property of the world civilization. Monuments are preserved and
reconstructed in Azerbaijan, they acquire their initial appearance, a series of
buildings and complexes are included in the list of UNESCO.

KuroueBble c10Ba: apXUTEKTYpHOE HACIEAUE, pecTaBpalis, KOHCepBa-
1UsI, OXpaHHAsI 30Ha.
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Rizvan Qarabagh,
memarlyq iizra faolsafa doktoru

ARXEOLOGIYA TARIXiMiZo BiR BAXIS,
YAXUD ABIDOLORIMIZI NECO QORUYURUQ?

Tarixdon molum oldugu kimi Azarbaycan orazisi ta qodim insanlarmn ya-
samasi vo moskunlagmasi tiigiin olverigli diyar olmusdur. Ona gdrodo
S.Vurgunun so6zlari ilo desok bu diyarin hor dasi altinda bir tarix yatir.Bu ba-
rads halo S.Vurgundan ¢ox-¢ox Once yasayib yaratmis Yunan alimi Boyiik
Plini 6ziinlin “Tobiatin tarixi” asorindo xiisusi vurgulamis vo hotta buradaki
gadim yasayis masgonlorinin adlarini da qeyd etmisdir. Anca ¢ox toassiitki be-
la zongin maddi madaniyyato malik olan 6lkenin yeralt1 vo yeriistii abidslorinin
todqigine ¢ox gec baslanilmisdir. Aragdirmalar gostorir ki, Azorbaycanda tarix
vo madaniyyat abidalorinin tadqiqine XIX yiizillikds, Rus imperiyasinin is-
galindan sonra baslanmisdir. Bu zamanlar daha doqiq desok 1829-cu ilds
arxeoloq A.Yanovski Rusiya Arxeologiya komitasi torafindon Azerbaycana
elmi ezamiyyoto gondorilir. O, ilk névbado Boyiik Plininin gostordiyi topo-
nimlorin tarixini vo cografi mokanini doqiqlosdirmays calismis vo eyni
zamanda bir ¢ox abidolorlo yxindan tanis olmusdur. Bundan 17 il sonra . yoni
1846-c1 1ldo A.Yanovski “Qadim Qafgaz Albaniyas1” adli maqals cap etdir-
migdir. Onun bu moagqalesindon sonra sanki Azorbaycan orazisi hoveskar
arxeoloji qazinti meydanina ¢evrilmisdir. Onlarin sirasinda acnabilor xiisusi
fodakarliq gostormislor. Belo soyyah arxeologlardan biri do fransali Dubya de
Monpere idi. O, 1834-cii ildo Qarabagda olmus vo Susadaki memarliq abi-
dolorino heyranligla tamasa etmisdir. Lakin soyyah Susadaki abidoloro
heranlila tamasa etsods olino he¢ bir qonimoat ke¢modiyindon Tifliso iiz tut-
musdur. Ancaq Goygol rayonu orazisindon kegorkon yoliistii bir nego giin
burada longiyarak arxeoloji qazmti islori do aparmisdir. Qazint1 zamani soyyah
buradan soxsayli vo miixtalif 6l¢iilii saxs1 qablar vo tunc asyalar askarlayaraq
onlarin bir qismini 6zii ilo Tifliss aparmis qalanini iss Fransaya gondormisdi.
Bu azimis kimi yenade hamin dovrlorde (Goygol erazisinda iiziim baglari salan
almanlar burada xeyli miqdarda gabir abidolori dagitmis vo alds etdiklori mad-
di madoniyyat abidolorini Almaniya muzeylorino gondormislor. Homin
vaziyyot Godabay arazisindo tokrarlanmisdir. Hotta bu rayonun Qalakondi ya-
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xinligmdaki mis madanlorinds qazint1 islori aparan alman miihondisi R.Bizxov
40-dan sox godim insanlarin das alotlorini vo digar maddi madoniyyot abido-
lorini Berlin muzeyino géndormisdir.

Arasdirmalar gostorir ki, XIX yiizilliyin 70-ci illorindon baglayaraq biitiin
Qafqazin, o cimlodon Azorbaycan arazisinde olan maddi modoniyyet abidals-
rinin zonginliyi vo tarixi shomiyyati rus elocods acnobi todqiqatsilarin digqgot
moarkozindo olmusdur. Elo bu sobobdon do 1871-ci ilin oktyabr ayinda Tiflis so-
harinds Qafqaz Arxeologiya Komitasi tasis edilir vo bir ildon sonra bu komita
Qafqaz Arxeologiya Hovaskarlariin Comiyyatina ¢evrilir. Bu, comiyyatdo miix-
tolif xalglarm niimayondalari toplanir vo onun xatti ilo Qafqazda o ciimlodon
Azarbaycan arazisinds coxsayl arxeoloji qazinti islori aparildi. Nohayot 1881—ci
ildo comiyyaetin qurultay1 kesirilir vo homin qurultayda Qafqazda genis miqyash
va miitagokkil surotds arzeoloji qazinti islorinin aparilmasi miihiim bir vozifs kimi
garstya goyulmusdur. Guman etmok olardi ki, bu qurultaydan sonra Azorbaycan
orazisindo aparilacaq arxeoloji qazinti iglori profesionallar torafindon hoyata
kecirilocak va alds olunan maddi madaniyyat abidalori Azarbaycan muzeyloring
tohfil verilocok. Ancaq ¢ox toassiif ki, belo olmadi. Masalon, 1880-90—c1 illordo
Moskvadaki arxeologlar comiyyatinin xiisusi géndorisi osasinda A.ivanovski
Azorbaysanin qorb rayonlarinda, oclimladan (5adobay srazisinds arxeoloji qa-
zint1 islori aparmigdir. O, hatta bu islors Susa realni moktobinds alman dilindon
dors deyon Emil Reslezi do colb etmigdir. Onlar bu orazilords xeyli sayda arxe-
oloji qazint1 iglori aparmis, coxsayl maddi madoniyyat abidolori iizo ¢ixarmig
vo xiisusi ilo Qalakond orazisindo 70—don ¢ox das qutu qabir agkar etmislor. Son-
ra biitiin bu abidslori son sayia qodor hamisim1 Moskvadaki Dovlot Tarix
muzeyini géndarmislor. (Goriin bu arxeologlarn Azarbaycan orazilori neco ma-
raglandiribsa onlar hotta 1892-93—cii illordo Godoboydon sonra Goncogay
hévzasinds qazinti islori apararaq Enoloit , Tunc va ilk domir d6vriine aid agyalar
askarlamis, 1896-99—cu illords iso GOygol rayonu arazisinda ise bir ne¢o kurqan
acmuglar. Yenads tobii olraq biitiin olda etdiklori maddi madoniyyat abidslarini
Rusiya muzeylorino gondormislor.

Azorbaycanin gorb rayonlarindaki abidoslor zonginliyi bu saha ilo mosgul
olmayan geyri pesokar insanlari1 da 6ziino colb etmisdir. (Oriin is no yers ¢at-
migdirki, dag miithondisi B.Sults vo adi aptek iscisi B.Rozendorf 6z qardasi ilo
birlikdo bu arazilords ¢oxsayli qazinti islori aparmaqla kiilli miqdarda maddi
madoniyyat abidalori aldo edarok onlarin hamisini Avropa muzeyloring sat-
muslar. Azorbaycan memarliq tarixindon vo arxeoloji materiallardan malum
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oldugu kimi 6lkomizin Arazbar vo conub bolgasi do modoniyyot abidolori ilo
cox zongindir. Bu yerlors holo XIX yiizilliyin axirlarinda Fransali arxeoloq
Jan de Marqon ¢ox hovos gostormisdi. O, 1886-c1ildo Azorbaycanin Araz ¢a-
yindan conuda qaian orazilorindo qazint1 islori aprdigdan sonra, ¢aym simal
hissasindo, eyni zamanda Talis arazilorindo do qazinti islorini davam etmisdir.
Jan de Marqon Arazin conub torafindon son tunc vo domir dovriino aid coxsaylt
maddi moadoniyyat abidolori askarlamis, simal orazilorinds iso 230-dan ¢ox
qabir abidasi agmigdir. Arazin hor iki sahilindan kiilli miqdarda maddi modas-
niyyat niimunalori alds edon arxeoloq onlarin hamisini Parisin Sen Jermen
muzeyind aparmigdir.

Nohayat 1901-ci ilds Tiflisdo Moskva Arxeologiya Comiyyatinin Qafqaz
sObasi tosis olundu. Bundan sonra biitiin Qafqazda va o ciimlodon Azorbay-
canda aparilan arxeoloji qazintilar bu comiyyatin razilig1 ilo hoyata kegirilmis
va alds olunan maddi madaniyyat abidslari Tiflis arxivids toplanmisdir. Dog-
rudur, miiayyan sd6z—s6hbotin qarsisini aimaq {igiin Azarbaycan orazilsrindon
askar edilmis maddi modoniyyat abidslorinin ciizi bir qismi bu 6lkonin muzey
vo arxivlorinog tohfil vermislor. Masoalon, 1908-ci ildo dag modon miihondisi
Ferdinan Lass Daskoson sohori vo Quscu kondi orazisindo 7 — das qutu qobir
askarlamig vo oradan olds etdiyi soxsaylt maddi modoniyyat abidolorinin yal-
niz clizi bir hissasini GGoygol diyarsiinasliq muzeyine tohfil vermisdir. Ancaq
1963-cii 1ldo elo homin Quscu kondi yaxmliginda arxeoloji qazinti islori apar-
mis V.Ter-Quqasov buradaki das qutu gobirlordon askarladigi tunc osyalar1 vo
coxsayli gil gablar1 Giirciistan dovlot muzeyino satmisdit. Yuxarida qeyd edi-
lonlar arxeologiya tariximizin 6ton yiizilliklarine bir baxis idi. Ancaq memarliq
abidalorimizin da aqibati eyniilo belo olmusdur. Lakin bu giin arxeoloji islor
elocads arxeoloji qazintilar zamani sldo olunan maddi modaniyyat abidslori
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xiisusi nazarat aitinda oidugu halda, memarhq abidslorimizin qorunmasi sanki
diggotdon konarda galmisdir. Belo digqgotzizlik on ¢ox 6ziinii bolgolordoki abi-
dalorin mithavizasizliyi timsalinda 6ziinii gostorir.

Oton 5-ildo mon Tovuz, Qazax, Agstafa, Somkir, Godoboy, Goygél, Das-
kason vo Qarabagin Tortot, Agcobadi, Bordo, Agdam vo Fiizuli rayonlarinda
todqiqat islori aparmisam. A¢igngint deyimki, bu rayonlarin bazilerinds abi-
dolorin miihavizo islori gonaotboxs olsada oksoriyyotindo vo xiisusilo dag
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rayonlarindaki abidoalorin voziyyati ¢ox acinacaqlidir. Xiisusilo uca daglarin
zirvosindo yerlogon Alban abidoalori vo galalar mal-qara tovlosine ¢evtilmis vo
hamin abidalar biitiin il by magsadls istifads edilir.

2011-ci ilin gqizmar yay giinlérinds Somkir rayonunun Dagbulaq kondin-
daki el dilinds Pir adlanan Alban mobadini bu voziyyotdon xilas edarak onun
daxilini mal peyininden tomizladik va hatta 6z layihomiz vo vosaitimiz asa-
sinda onu barpa eladik. Bu islori gormoklo yanasi homdo biz yerli sakinlorlo
miixtalif goriislor kegirdorok abidslarin qorunmasi ils bagli oniar arasinda ma-
riflondirmo islori do apardiq. Indi hamin abido iimumxalq ziyyaratina cevrilib.

Bir mosoaloni do xatirladimki, yerli sakinlor bels diisiiniirlorki abidalari qo-
rumaq yalniz Madaniyyat vo Turizm Nazirliyinin isidir. Ancaq biz har yerds
vo hor goriislorimizds Kanistitusiyamizin 77-ci maddosini onlara xatirladaraq
Tarix vo modaniyyat abidalarini qorumaq hor kasin bocu oldugunu onlara tok-
rar-tokrar izah etmisik. Sonralar homin abidslor lizerindo manitoringlor
kegirdorkon belo mariflondirms islorinin effekli oldugunun canli sahidi olmu-
suq. Goriiniir ki, abidalors tokca miihavizagi toyin etmaklo onlar1 qorumaq
miimkiin deyil. Bu, praktika artiq uzun illordir 6ziinti dogrutmur. Diisiiniirom-
ki, yerli sakinlor arasinda vo xiisusilo moktoblordo vaxasirt goriislor kesirdib
abidolorimizs garsi insanlarin stiurunu doyismok lazimdir. Bunun {i¢iin ilk ndv-
bado abidolorin iimumxalq doyorini vo onlarin qorunma tobligatini
giiclondirmsliyik. Bununla yanasi har bir abidenin miithavizs zonasinin doqiq
layihasi islonilib yerli icra vo boladiyye organlarina toqdim olunmalidir ki, o
yerlordon digor mogsadlar tigiin istifado olunmasin.

Puszean I'apabaznv

B3ruisa B Hally apxeo/10rn4ecKyro HCTOPHIO

WM KaK MbI COXpaHsieM NAMATHUKH ?

B 1829 rony poccuiickuii apxeosor A.SIHOBCkHii BiepBbIe ObLIT KOMaH 1~
poBaH B A3zep0aii>kaH M TPOBOIUII MHOTOUMCIIEHHBIE packoniku. B 1871 roxy
B Tounmucu coznaercs Apxeonornueckuii Komuter Kaskaza. B 1880-90-x rr.
MOCKOBCKHUH apxeosior A.VIBaHOBCKHUI 110 3TOW JIMHUH MPOBOAMI PACKOIKH B
['emaGexkckoM pailoHe W OTKPBLUT HECKOJIBKO KypraHoB B ['€irénbckom paiione.
B 1886 rony ¢paniysckuii apxeonor XKan ne Mapron Ben pacKkonKH BIOJb
peku Apas, B pe3yibrare 4ero Obuto oOHapykeHo 230 MOTWI M HaleHbI
MHOTOYMCIICHHbIE TAMSATHUKH, KOTOpble ObLIN OTIpaBieHbl B Ilapukckuit
my3seil Cen Xepmen. Touno Taxke B pesyinsrare packornok 1901, 1908, 1963 m
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BCE HaliJIeHHbIe Ha TeppUTOpHUHM A3zepOaiikaHa TaMATHUKA OBLIN
OTIPABJIEHBI 32 PyOeK.

Rizvan Garabaghly

A glance on our archaeological history or how

we preserve our monuments?

In 1829 the Russian archaeologist A.Yanovsky was for the first time sent
to Azerbaijan and carried out numerous excavations. In 1871 on October in
the city of Tbilisi there was created the Archaeological Committee of the
Caucasus. In 1880-90 the archaeologist from Moscow A.Ivanovsky carried
out numerous archaeological excavations in the district Gadabey and opened
some barrows in the district of Geygel. In 1886 the French archaeologist Jean
de Margon was carrying out excavations along the river of Araz as a result of
which there were opened 230 graves and found numerous monuments which
were sent to Paris museum Saint Jermen. Besides it in 1901, 1908, 1963 on
the territory of Azerbaijan there were carried out numerous archaeological
excavations and all discovered monuments were sent abroad.

Acar sozlor: Arxeologiya, memarlig, abids, barpa, qorumagq.
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Olihiiseynli Sabir Tagiyev,
pedaqogqika iizra falsafa doktoru

SOMKIR RAYONUNUN QIZ QALALARI

Somkir rayonunun orazisi qodim tarixo malikdir. Qoadim tarixin olmasi ta-
rixi abidsler baximindan zanginliyin slamatidir. Bu magsadlo ds Azarbaycan
Respublikasi Nazirlor Kabinetinin 2 avqust 2001-ci il tarixli 132 ndmrali go-
rar ilo tosdiq olunmus “Azorbaycan Respublikasi orazisindo dovlot mithafizosi-
no gotiiriilmiis dasinmaz tarix vo modoniyyat abidolorinin shomiyyat doraco-
lorino gora bolgiisii”nli gdstoron rosmi dovlat siionadini Somkir rayonu
baximindan arasdirdigda molum olur ki, rayonun orazisindon comi 53 abido
geyds alinmigdir (1).

2011-ci ildo Somkirds tadqiqat apararken malum oldu ki, bu ragom on do-
folarlo ¢oxdur. Sads bir miigayisoni diqqetinizs ¢atdiraq: rayon arazisindo olan
15 alban mabadindon 7-si, 7 qaladan 4-ii, 17 qalacadan 8-i, 22 mosciddon 3-ii,
5 pirdan 1-1 geyds alinmagina baxmayaraq, 50 su, 13 tok dayirmanlarindan,
45 odad kohrizdan, 10 godim su elektrik stansiyasindan vo 37 adad tiirbadon
heg biri geydo alinmamisdir.

Bu miigayisodon goriindiiyli kimi 7 qaladan 4-ii geydo alinib. Homin qa-
lalar bunlardir: - Samkir qalasi, Q1z Qalasi (Yuxar Seyfalida), Koroglu qa-
las1 (Zayamd»). Koroglu qalasi {Cayir ¢aymin Sistopa torafinda), Qiz Qalasi
(Tatarh kondind»?), Qizlar qalas1 {Goymommadli kondinin simal torafindoki
dorado), Qala (Sistops kondi ilo Goymommadli kondlari arasindaki derado).
Yagli srifto verilonlor yuxaridaki rosmi sonadds qeyds alinan qalalardir. Digor
3 qala isa gqeydo alinmamigdir.

Aragdirmadan goriiniir ki, Somkir rayonunun orazisindo 3 adod Q1z Qalasi
var. Onlar Yuxar1 Seyfali, Goymammadli vo Tatarli koandlarinin srazilorindodir.
Ancaq toassiif hissi ilo geyd etmoliyik ki, rayonun Qiz galalarinin taleyi tok
bu sonadds deyil, “Azorbaycanda Qiz galalarinin tarixi’ni 6yronon todqiqatgi
Ayton Mehdiyevanin da aragdirmalarinda 6ziiniin layiqli yerini ala bilmomisdir
(4. soh.47). A Mediyeva moshur Somkir minarasi barodo M.Nematin 1991-ci
ilda ¢apdan ¢ixmis “Kopmyc snurpaduueckux namMsaTHUKOB A3epOaiikana.
(baxy: Dim,1991) osarini tolom-tolasik oxumagla, 38-ci sohifosindoki motn-
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Tatarh kondinin canub-qarb tarafindoki dagin zirvasinda olan
Q1z qalasinin uzaqdan goriiniisii

Goymommadli kandinin simal tarafindaki, Sistopa kondinin isa conub-sorq tarafindaki
darads olan Qizlar qalasinin uzaqdan goriiniisii
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daki “smotrovuyu basnyu” ifadesini sohv torciims edorok “gdz qalasi” kimi
vermisdir (7, soh. 38). No sobobdonso todqiqat¢t movqgeyindo ¢ixis edon
A Mehdiyeva M.Nemotin 1987-ci ildo ¢capdan ¢ixmis “Osrlorin das yaddas1”
kitabinin 19-20-ci sohifalorini diqgatlo arasdirmamisdir. Orda olan matn be-
ladir: “Kitabe arab dilinds iri qabariq kufi xatti ilo dord satirds yerli ag dasdan
diizoldilmis 16vhoya (1,04x0,60x0,10 m) hokk olunmusdur {s. 31). Kitabonin
azorbaycancaya torciimoasi beladir: “Allahin adiyla bu gozatgi biirciiniin, yiik-
sok Allahm qiidratilo bina olunmasina vo onun istayi vo onun miihafizasi vo
tam himayasi altinda, momin Seyx M...1 — u bin Ofsin (ya Oqsin — M.N.) 6z
mali ilo (6z hesabina - M.N.) miihafiza binalan silsilosindan dord yiiz doxsan
tictincii ildo amr etmisdir”. Hicri 493-cii il 1099-1100-cii miladi iline uygun-
dur” (5, soh. 19).

Fiirsotdon istifads edib hom¢inin M.Nemaotin Babayev M. Vo E.Zeynalo-
vun “Samkir vo onun ziyalilarr” (2) kitabindaki fikirlorini ds oldugu kimi dig-
gatiniza catdiririq: - “Minars 6z memarliq qurulusu ilo Azorbaycan orazisindo
olan biitli minaralordon farqlonir. Stalaktitli balkona qap1 agilir. Bu miiazzinin
cixis1 liglin kifayotdir. Minaronin stalaktitliyi balkondan 6 sajen hiindiirliiyo
qaldirilmas1 v fanar formada tamamlanmasi ¢ox orijinaldir. Bu forma heg bir
minarado yoxdur. Bu ancaq gozot¢i montoqgoasine aid ola bilordi ki, Samxor
biirciiniin asl toyinatini doqiqlosdirir. Kitabads do biirciin asas bir mogsadlo
bino olundugu va sohorin miidafio sistemli tikintilori silsilosino daxil edilmasi
haqqinda maraqli molumat verilir.” (2, soh. 29)

Bu vo avvalki matnlorden aydin gorsonir ki, moshiir Somkir minarasi
M.Nematin asorlorinds “smotrovuyu basnyu” vo “gozatgi biircii” kimi torcii-
ma olunmusdur. Bunun sorha ehtiyaci yoxdur. Homin minare Q1z qalasi deyil,
g0zatei biirclidiir! Bu todqigatci liglin bagislanilmaz haldir. Bizdo siibho yaranir
ki, todqiqat¢1 A.Mediyeva digor Q1z qalalarinda da xotasiz deyildir.

Homginin A.Mediyevanin nozor-diqqgating ¢atdiririq ki, Semkir Q1z qala-
sinda indiya kimi heg¢ bir arxeoloji qazmtilar aparilmayib. A.Mehdiyevanin
nazards tutdugu qazintilar Semkir qalasinin arazisinde aparilib. Bunlar tama-
milo basqa-basqa sahalordir. Onun esitdiyi vo haqqinda danigsmagq istodiyi Q1z
galasinmn yerlosdiyi orazi rosmi dévlot sonodimizdo do sohvon Asag1 Seyfali
kondi kimi gostorilmisdir. Halbuki, homin Qiz qalas1 Yuxar1 Seyfali kondin-
dadir vo onun yerlosdiyi arazi deniz saviyyasinds min metrdon yuxari hiindiir-
liikkdo olmagla, ekvator miistovisindon simala — 400 431 23 8511, grinvig
miistovisindon sorqo iso - 460 051 15,2011 olan koordinatlarda yerlosir.
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Yuxari Seyfali kandindaki Qiz gqalasinin sputnikdan goriiniisii
Kondin goklinin ¢okilmao tarixi- | 7.07.200%

sokilin gotiirtilms tarixi — 24.04.2012,

Qalanin doniz soviyyasindon hiindiirliiyii — | 004 metr,

sokili gokon kameranin doniz soviyyasindon hiindiirliyi — 2,03 km,
orazinin koordinatlari:

ekvator miistovisindon simala — 40 doraco 43 doqigo 23,85 saniyo,
qrinvi¢ miistovisindon sorgo - 456doroco 05 doqiqo 15,20 saniya

Yuxari Seyfali kandindaki Qiz qalasinin simal torafdon goriiniisii
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Yuxari Seyfoli kondindaki Qi1z qalasinin qarb torafdon goriiniisii.
Soldan: Musa Sirinov, Amid Abbasov va Mirzs Qasimov Qiz qalasinin daxilindo.
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Onun tadiqiqi magsadi ile 2009-cu ilin iyun ayinda, 2011-ci ilin avqust
aymda onun yanina getmoya ¢aligsaq da bu miimkiin olmamisdir. Ciinki o yiik-
sok dagin zirvasindadir. Ora getmak {igiin siirligmoyan ayaqqabi, xtisusi hazir-
liq vo oralara balad olan insanin komokliyi olmasa mamkiin deyil. Nohayot
Asagi Seyfali kond Agsaqqgallar Surasinin sadri Mirze Qasimovun xiisusi ko-
moyindon sonra bu miimkiin olmusdur. O, avozolunmaz bir tarixi abido kimi
torofimizdon M.Qasimovun komokliyi ilo 28 dekabr 2011-ci ildo todqiq
olunmusdur.

Gorkomco o Bakida olan Qiz qalasina oxsasa da, qurulusca onun oksidir.
Belos ki, Bakidaki Q1z qalasinin dayaq hissasi glindogana toraf olmasina bax-
mayaraq bunun dayaq hissosi giin batana torofdir.Bolko do ona oxsadigina goro
do buna Qiz qalasi deyiblor. Homg¢inin onun qurulusu orab yazisinin “lomun”
harifinin birlagmayen formasina, Azaorbaycan ornament sonatinin ¢ox yayilmis
bozok elementi olmaqla atogparastlik dovriiniin bazok formasi oldugu ehtimal
olunan buta formasindadir.

Qiz galas1 adlanan bu tikilide apardigimiz miisahidalor asasinda biz onun
real hoqgigotdo Qiz galasi deyil, gdzotgi montaqosi, gozatei biircii, goz biircii
olmas fikrina goldik. Ciinki 3-4 adammn
yerlogocayi bu tikili gala ola bilmaz. O,
olsa-olsa ancaq diigmon homlasini xabar
vermok ticlin gdzotgi montogosi ola bilor-
di. Lakin buna baxmayaraq divarinin eni
1.4 m, ugmamis divarinin uzunlugu giris
gapisindan sonra 4.7 m, hiindiirliiyli 3.4 m,
girig qapisinin eni 1,2 m olan bu nadir tari-
xi abido ¢ox ehtimal ki, erkon orta asrlor-
don bizo galmis yadigardir. Bir moasoloni
do diqgetinizo catdiraq ki, Yuxar1 Seyfoli
kondindoki bu Q1z qalasinin, Somkir va
Zoyam ¢aylarinin tizarlorinde salinmis qo-
dim korpiilarin yapisdirici tikinti material
demok olar ki, biri-birinin eynidir. Cox eh-
timal ki, onlar gacls xirda qumun qarisinin
komoyi ilo insa olunmuslar. Onun ugub-
dagilmasinin qarsisini almaq iso bizim
miigaddss borcumuzdur. Onun ugmus hor- Zsyamdaki Koroglu qalast
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Yuxar1 Seyfolidoki Q1z qalasinin plani

giisiinda barkitmao islorinin aparilmasi giiniin vacib masalolorindondir. Oks tog-
dirds bir miiddstdon sonra o da vaxti ilo rayonun orazisindo moévcud olmus vo
[.P.Seblikin torofindon 1943-cii ildo Zoyom gosabasindo vo Coyir ¢ayinin sol
sahilindo Ag daglarin iistiinds oldugu qeyds alinmis Koroglu qalalar1 kimi
gozlorimizin 6niinds yoxa ¢akilocakdir (8, soh. 53).

Buiso miioyyan dovr tariximizin itmosi demokdir. Miistoqillik dovriimiizdo
iso buna yol vermok olmaz' Ciinki, hor birimizo yaxst molumdur ki, tarix vo
madoniyyat abidalari xalqin milli sarvatidir. Azarbaycan Respublikasinin Kon-
stitusiyasinin 77-ci maddasindos deyilir: “Tarix vo madoniyyat abidslorini qoru-
magq har bir soxsin borcudur.” Bunlar1 nazars alaraq biz do onun todqiqini
apararaq planmi vo konservasiya layihosini islomisik.

Biitiin bu dediklerimizdon basqa tadqiqat zaman1 miisahidslorimiz asasinda
goldiyimiz geyri adi bir natico do var. Soxson bizs gors bu natico Azaorbaycanin
gorb rayonlarindaki Qiz qalalarinin miisyyan olunmasinin Qiz1l qaydasi
adlandirila bilor: hansi arazilords Qarabulaq vo Noycal adli godim ya-
sayls maskonlari varsa, onda onlarin yaxinhginda olan dagin zirvasinda
hokman Q1z va ya Quzlar galasi vardir! Bu Qizil qaydani biz Semkir rayo-
nunun orazisinds olan Sistops kondindo, Tatarl1 kondinda, Yuxar1 Seyfali kon-
dinds vo bunlardan basqa (Goygdl rayonunun Balgili kondinin orazisinds do
miisahide etmisik. Homginin diqqgatinize ¢atdiririq ki, bu Qizil qaydanin ko-
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moakliyi ilo Azarbaycan xalqinin tarixinin indiys kimi he¢ birimizo malum ol-
mayan qaranliq dovrlorini do isiglandirmaq miimkiindiir. Hor¢condi hal-hazirda
mosul vozifalords olan vo sorafli tariximizi bizo yanlis togim edonlor buna kos-
kin etiraz edocaoklor. Lakin bir seyi unutmamaliyiq: haqiqat na godar aci olsa
da, yiiz saxta yalandan sirindir! Homin todqiqatci alim yoldaslarimizi biz
qmamiriq' Ciinki sovetlor dovriiniin alimi olan onlar, homin dévrds xalgimizin
tarixini bizloro basqa clir yox, ancaq homin dovriin siyasi toloblorine uygun
olaraq elo toblig etmali idilor! Bu giin iso miistaqilliyimiz elo sshvloari etiraf
etmoyi miiqaddas vatondasliq borcu kimi biz alimlorin garsisina vozifo qoy-
musdur. Biz, bu gilinkii tarixi soraitin belo imkanlarmdan istifads edib real ho-
qigotlori iizo ¢ixarmasaq SARSILMAZ, DONMOZ VO 9BODI OLAN
MUSTOQILLIYIMIZ bizi bagislamaz! Qarabulaq vo Noycali yasayis mos-
konlarinin formalasmasi iki dovra tasadiif eds bilor: VI asrin sonlarindan VIII
osrin ortalarma kimi vo ya XIX asrin avvallorinds ruslarin Qafgaza miidaxilosi
dovriinda.
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Anuzyceiunau Caoup Tacues

Jesnubn 0amnn lamMkupckoro paiiona

Brnepssie aBTop nccienyer JleBuubto OaiiHio, Haxoadurytocs B cene KOxa-
pol Ceiianu [lamkupckoro paitona. B crarbe aBrop naet riaH GaliHu 1 oc-
napuBaeT MHEHHUE HccienoBarens A.MexTuesa 1o NOBOAY AaHHOM OallHU.
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OnHOBpEMEHHO aBTOP BIEPBBIE OOHAPYKUBAET 30JI0TOE IIPABUIIO OIIpEeIIe-
Hust MecTa JleBuubelt OanmHu. JleBuubs OalHs pacmoioykeHa B JPEBHUX TOCe-
nenusix KapaOymar u Hoitganel. 3T0 MOTHOCTHIO TOATBEPKIAETCS B CENCHUSIX
IOxapwr Cetipenn, ['eitmamenu, Tatapnsl u B cenennu bamunier [elirens-
CKOI'0 palioHa.

Alihuseynli Sabir Taghiyev

Maiden towers of Shamkir district

The author for the first time studies the maiden tower which is situated in
the village of Yukhary Seyfalli of Shamkir district. The author gives the plan
of the tower and denies the opinion of the researcher A.Mehdiyev about the
given tower. At the same time he reveals for the first time the golden rule of
determination of the place of Maiden tower. Maiden tower is situated in
ancient settlements of (zarabulag and Noychaly. It is fully affirmed in the
villages of Yukhary Seyfalli, Geymammadli, Tatarly and in the village Balchily
of Geygel district.

Acar sozlor: qiz qalasi, Somkir rayonu, Tatarli kondi, Goymommadli
kondi. Yuxar1 Seyfali kondi
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Yegana Iaciyeva,
memarlq iizra falsafa doktoru, dosent

SOHORLORIN YARANMASINDA
VO FORMALASMASINDA TOBIil FAKTORLARIN ROLU

Miiasir dovriimiiz XXI asrin gohorsalma tolobini yeni aspektlordon baxma-
g1 talob edir. Onanavi sohar vo onun problemlori miixtolif nozari vo praktiki
tohlillorle xiisusi layihalondirms norma va qaydalart ilo tonzimlonmisdir. Miix-
tolif faktorlarin bu vo ya basqga sokildo yeni sohor modellorinin yaranmasina
tosiri artirmaqdadir. Elmin, texnikanin stiratli inkisafi har bir insanin hoyat tor-
zini durmadan yaxsilagdirmaga yonaldilir. Bir insan-bir ailo-bir sohar v biitov
comiyyatin zoncirvari sistem kimi inkisafina biitiinliikdo baxilmas1 mantiqli
sayilmalidir.

Yasay1s miihitnin uzun asrlorlo yaranmasi, formalasmasi, inkisafi cografi
va iglim faktoruna osaslanmigdir. Xalqlarin, millotlorin uzun illor tobiato toslim
olmag, onunla hesablasmaq zorurati miixtalif gohaor strukturlarinin yaranmasina
sabab olmusdur.

Simali Avropa, Araliq donizi sahillari, Conubi vo Simati Amerika, Conubi
Afrika vo Asiyanin miixtolif orazilori salinmis sohor simalar ilo bir-birindon
miioyyon monada forqlonmislor. Tobii faktorlarin sohorsalmada rolu tarixi mor-
halolorls goharsalma elminin, nozoriyyosinin, praktikasmin dyronilmosino go-
tirib ¢ixarmusdir.

Qadim insan maskonlari tarixi arxeoloji qazintilar zamani 6z yerlosma sis-
temlori ila isti iqlim qursagi zonalarinda daha ¢ox rast golinmisdir. Bu yasayis
maskonlorindo yeralti tikililor xiisusi bir yanasma niimayis etdirmisdir. Roma,
Misir, Mesopotamiya kimi makanlarin soharsalma vo memarliq tohlillarinds
yeralt1 yerloggolor, daxili hayat, dar kegidlor, qruplasdirilmis yasayis evlori,
giinog sliasinin garsisini alan bir neg¢o toboagoli fasad hollori vo s. 6z xarakteri
ilo bir daha tobii miihitin bilavasito nozoro alinmasini géstormisdir. Mohsur
italyan memarliq nazariyyagisi Vitruvi “Memarliq” asarinds bildirmisdir ki,
binanin iislubu miixtalif cografi vo iqlim xiisusiyyatino gors forgli olmalidir.
Zaman keg¢dikca bu nozoriyyalor comiyyatin vo ya formasiyalarin doyiskonliyi
soraitindo pozulmusdur.
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XX osrin sonlarmnda gohorlorin daxilinds 6z-6ziiniin idars edon bina-sohor
anlayislar1 yaranmaga basladi. Miixtolif funksiyali bina layihalori miirokkob
funksiyali mokanlar toplusu ils taqdim olundular. Yanilmadan bu layiholorin
oniinds ticarat markozlori durmaga bagladi deys bilorik. Miiasir insan1 giin or-
zindo yasam miihitindon ayirib biitiin tolabatini 6z iizerina gotiiron ticarot vo
ictimai morkazlarin “meydan1” yaranmaga bagladi. Tabii ki, miiasir goharsalma
elmi bu ciir mokanlarla mohdudlagsmali deyil. Blok soklindo hall olunan belo
miihit daha sarfali va alverisli qabul edilmayas bilmoz. Lakin, stiratli ohali ar-
tim1, texnologiyalarin durmadan inkisafi, qonastli sohar orazisi, tarixi miihits
xiisusi yanagma prinsiplori, naqliyat infrastrukturlarinin inkisafi vo s. kimi
problemlar belo miioyyon manada sada-halli bu giin miimkiin olan goharsalma
problemlori sayilir.

Artiq XX asrda isti iqlim qursagi zonalarinin tohlilini miiosyyon edon nazo-
riyya Respublikamiz da daxil olmaqla iimumdiinya 6lkalorini 2 qrupa ayirmisdir:

-isti iqlim
-riitubatli isti iglim

Miiasir dévriimiizde bir osra yaxindir ki, kegmis Sovetlor ittifaq orazisi
iqlim soraina gora 4 zonaya boliinmiisdiir. Bu zonalarm har birisi ti¢lin memar-
lig-soharsalma layiholondirilmasi prosesinds xiisusi norma vo qaydalar totbiq
edilmisdir.

Azaorbaycan iglim soraitine gors Orta Asiya dovlatlori vo Qazaxistan res-
publikasi ilo birlikds 4-cii iglim zonasina aid edilmisdir. Biitiin memarlig-so-
harsalma layiholondirilmasi miiasir dovriimiiz do daxil olmagqla 4-cii iqlim
zonasina qoyulan layihalondirma norma vo qaydalarina tabe olaraq aparilir.
Bu tolobatin asas mahiyyaeti ohalini qeyri-alverisli tobist faktorlarindan qoru-
maq va iqlimin, landsaftin alverisli istifadosini tomin etmokdon ibarotdir.

Umumilikdo 4-cii iqlim zonasinda, masalon: § bolmodon ibarat xiisusi iq-
lim doyiskinliklori ii¢lin normalar qabul edilmisdir.

Umumilesdirilmis. daha dogrusu il orzinda prognazlasdirilmis hava va iq-
lim sartlorinin yasayis li¢iin tonzimlonmosi memarlig-ssharsalma layihalondi-
rilmoasinin osas vozifosi sayilmigdir. Yiiksok soraitli moigot vo xidmot miihitini
yaradilmasi, piyada yollarinin qisaldilmuis halli, yasilliq zonasmin, suvarma sis-
temlorinin togkili, §iinesdon qorunmagq tigiin insanlarin bagl vo agiq mokanlarda
xiisusi gokilda yerlosmalari layihalondirmade mitkommal yanagma prinsiplorini
toyin edirdi. Hatta bu prinsiplorin 1¢arisinde yasayis miihitini yaradarken yerli
tarixo, adot-ononayo, modoniyyato xiisusi fikir verilmasi do nozors alinmal idi.
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4-cii iqlim zonas {igiin rekreasiya zonalarinin yaradilmasi ilo yanasi xiisusi
tovsiyyolor verilirdi:

- ohalinin miixtalif yas qruplarinin {insiyyat alomini yay yerloggolari, hoyatlor
soklindo layiholondirmak;

- martaba hiindiirliiklorine qoyulan xiisusi tovsiyyalor 4-9 mortobo arasinda
qruplasdirilmis mahalls tipli yasayis evlari layihalondirmak;

- xidmat sahoalorinin yerlosdirilmoasindo doyison movsiimo goro agiq, yari-
qapali, miivaqqpati yiingiil konstruksiya hallorinin nazards tutulmas;

- seysmoloji rayonlarda yeraltt mokanlarin magsadouygun istifadosini nozors
almagq;

- landsaft vo onun togkil olunmasinda giinagin istigamatini doyismasini
nozors alaraq kolgoaliklorin giin orzindo yaradilmasi;

- toz va ¢irklonmadon qorunmaq iiciin sokilorin yasilliq zolagindan 10-15
sm hiindiirliikdo salinmasi;

- giiclii kiiloklarin tesirindon qorunmagq ii¢iin ¢ox saviyyali, qruplasdirilmis
sokilda agaclarin okilmasi, hiindiir kollarin, saquli mesamali divarlarin totbiq
olunmasinimn vacibliy;

Son illarin global iglim dayiskanliklori, ekoloji problemlari, siiratli urbaniza-
siya proseslari yeni sohor modellorinin yaranmasi ehtiyacina gotirib ¢ixarmisdir.

Miiasir XXI osr memarlig1 soharlorin simasinda anonavi sohor miihitine
bir-birina bonzar obraz gotirmisdir. Yeni material vo texnologiyalarin, yeni
funksional bina vo qurgularin yaranmasi iglim vo onun talabini nozors almadan
stiratli tikintiys tokan vermakdadir. Bu halda mdvcud comiyyst qanunlari da
hotta 6z tosir qiivvasini artirmaqdadirlar.

XXIT asr yer kiirosi ligiin tabii va siini faktorlarin comi ilo boytik problemlor
gotirmigdir. Artiq sohorsalma layihalondirilmosino tam yeni baxislar, tohlillor
verilmokdadir. Ekoloji problemlorin sohorlar lizorindo tobil soslori ¢almasinin
qabul edilmasi, esidilmo mocburiyyati danilmaz olmusdur. Tobiat insan ca-
miyyatinin siiratli inkisafinin qarsisinda tab gotira bilmir. Uzun asrlorin sohor-
salma problemlori insanlarin, hotta biitlin canlilarin yasaminin davami {i¢iin
boyiik tobii maneoslorin yaranacagi prognozlarini vermokdadirlor. Miiasir dov-
riin an aktual problemlarindon biri biitiin basoriyyat tiglin monfi sosial iqtisadi
va ekoloji naticlara sabab ola bilacak qlobal iglim doyismalaridir. Atmosferds
istilik effekti yaradan qazlarm konsentrasiyalarinin kaskin siiratdo artmasi ne-
ticasinda yer planetinin radiasiya balans1 pozulmusdur ki, bu da orta illik tem-
peraturun qlobal miqyasda doyismasino gotirib ¢rxarmisdir.
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Biitlin diinya dovlatlori kimi problemin aktualligini basa diisorak iqlim do-
yismolorinin tosirinin yumsaldilmasinda togobbiis gdstormok mogsadi ilo Azor-
baycan Respublikasi 1995-ci ildo “BMT”-nin “Iqlmi Dayismolori iizro Corgivo
Konvensiyas1”n1 , 2000-ci ilds 1so konvensiyanin alavasi olan “Kioto Proto-
kolu”nu ratifikasiya etmisdir.

1998-2000-ci illorde Qlobal Straf Miihit Fondu vo BMT-nin Inkisaf Prog-
rammin maliyys yardimi ilo “Azarbaycan Respublikasimin BMT-nin Iglim Do-
yismalari tizra Carcivae Konvensiyasina Birinci Milli Molumatlar1” layihasi
hazirlanmisdir (1990-1994-cii illor). Hazirlanan ikinci milli molumatlarda ilk
dofs olaraq iqlim doyismelorinin insan saglamligma tosiri qiymatlondirilmisdir.
Azarbaycan biitlin 6lkolor kimi hidrometereoloji miisahidslor aparir, prognoz-
lar tortib edir, iqlim, aqroiqlim vo su ehtiyatlarinin qiyatlondirilmasini, onlarin
dayisma tendensiyasini izloyir. Hal-hazirda iqlmi doyismslarinin qarsisinin
alinmasi tigiin beynalxalq vo regional soviyyalords atmosfers atilan istixana
qazlarinin azaldimasi istiqgamatinde miitxtalif todbirlor hoyata kecirilir. Hom-
¢inin bir sira qonsu 6lkalords hidrometereoloji molumatlarin miibadilosi apa-
rilir. Respublikamiz MDB dovlotlorarast hidrometereoloji sobokonin tizviidiir.

Azarbaycanda iqlim doyismalorinin elmi baximdan dyronilmasine 6ton os-
rin 90-c1 illerindan baslanmisdir. Bu elmi tadqiqat islori sayasinds respubli-
kamizin iqliminds bas veran uzun miiddatli doyigmalorin qiymatlondirilmasi
istigamatinda bir sira iglor goriilmiis, iqlim doyismalarinin 6lkomizin su, meso
vo bioloji ehtiyatlarina tosiri ilkin olaraq qiymatlondirilmis vo asas problemin
istixana qazlarmin monsoyi miioyyan olunmusdur. Iqlmi doyismolori sahosinda
aparilmis todqiqatlar respublikamizda temperaturun ¢oxillik giymatlarinin tod-
ricon artdigini gostarir.

Iqlim dayismolori birbasa vo ya dolay1 yolla insan foaliyyatinin noticosi
kimi toyin olunmusdur. Bu foaliyyat naticasindo atmosferin biitiinliiklo torkibi
dayisir. Umumilikds Kiir-Araz ovaliginda, conub bdlgasinda, su otrafi orazi-
lords yerlason soharlords ayri-ayriligda iglim doyigmalarinin prognozlari veril-
misdir. Iqlim ssenarisi 3 dovr iiciin hesablanmigdir.

1-ci dovr: 1960-1990-c1 illodi ohato etmokls bazis iqlimi rolunu oynayr.

2-ci dovr: ssenari dovridir, 2020-2050-ci illari ohato edir.

3-cii dovr: ssenar1 dovriidiir, 2050-2070-ci illori ohato edir.

2021-2050-ci illor Uigiin aparilmis hesablamalar gostorir ki, ad1 ¢okilon sse-
nari realizo edilorso onda 10 doracadon artiq temperaturlar comi 6lkanin regio-
nal xiisusiyyatlorindon asih olaraq artacaq. Oz novboesinda havanin orta sutkaliq
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temperaturunun 10 doracodon artiq olan dovriin davamiyyatinin 10-35 giin art-
mas1 gozlonilir. Temperaturlar cominds oldugu kimi on bdyiik artim Boyiik
Qafqazin orta va yiiksok dagliq arazilorinds miisahids edilocok. 2071-2100-cii
illor tiglin 10-doracodon yuxar1 olan temperatur dovriiniin davamiyyati 25-80
giin arta bilor. Bu dovrde artim 6ziinii demak olar ki, 6lkonin biitiin arazisindo
g0Ostora bilor. Bu doyismalorin noticasinds isti qursaqlar birinci dovrdo 150-350
m, ikinic dévrds iso olava olaraq 450-950 m daglara dogru irsliloys bilor.

2003-2007-ci illar iglim normasindan isti kegon dovrlor olmusdur. Bu vaxt
orzinds epidemiya movsiimiiniin uzunlugu Kiir-Araz ovaliginda 5-10 giin,
Naxg¢tvan MR-nin arazboyu diizonliklarinde 10-15 giin, 500-1200 m yiiksok-
liklorinds 15-30 giin ¢coxalib, 1200-1500 m yiiksokliklords iso artiq har il hava-
nin temperaturu malyariya plazmodilorinin cinsi inkigsaf dovriiniin basa
catmasi liglin kifayst qador olub. 2021-2050-ci illards olks orazisinde hava
temperaturunun 1.5-1.6 doroco artmasi naticosindo iglim-malyariogen voziyyat
togriban 2003-2007-ci illordoki kimi olacaq. 2071-2100-ii illords ise tempera-
turlarin artmasi malyariogen orazilorin geniglonmosing vo epidemiya movsii-
miiniin uzanmasina sorait yaradacaqdir.

Yer kiirasinin igliminoe miintozom olaraq giinas enerjisi tosir gostarir. Bu ener-
ji goriinan is1q formasinda olur. Enerjinin 30%-1 yenidon kosmosa, qalan 70%-
1 yoni ¢ox hissasi atmosfer qatindan kegarok, yer sothini qizdirir. Bu enerjidon
golon infraqirmizi stialar Yer kiirasi sothi torofindon kosmosa oks etdirilir “is-
tilik effekti yaradan qazlar (IEYQ)” yerdon gayidan infraqirmiz1 siialar atmos-
ferds tutub saxlayir vo onlarin tez bir sokildo kosmosa getmosino mane olur.

Olkomizdo yagintilar, doniz saviyyasinin tadricon doyismasi, buzlaglar, sel
miisahidolori Azarbaycanin ayri-ayr1 yasayls mantagalari ligiin boyiik tohlil-
lorlo aparilmisdir. iqlim doyiskenliyi {izro beynolxalq ekspertlor grupunun
movgeylaorino asason, diinyanin orta temperaturu sonaye inqilabindan baslaya-
raq (XVIII-ci asrin ikinci yarisindan etibaron) 0,7 °S qalxmisdir va son 50 il
arzinds miisahids olunmus bu istilonmanin bdyiik hissasi insanin faaliyyati
hesabina meydana ¢ixmigdir.1980-c1 ilden etibaran yer kiirasinds havanin orta
orta temperaturu 0,5 °S qalxmisdir vo diinya onillik orzinds 0,16 °S istilonmo-
ya davam edir.Karbon 4-oksid {CO:) vo metan (CH4)-n1in istixana effektininin
yaranmasina sobab olan qazlarin havaya buraxilmasi ilk novbado buna sabab
kimi gostarilir.

Iglim doyisiklilori modelino asason,XXI-ci osrdo Yer kiirasinin sothinin
orta temperaturu 1.1°S-don 6.4°S-yo qodor qalxa bilor. Bu biitiin yer kiirasi
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miqyasinda ciddi sosial-iqtisadi tesirlora gotirib ¢ixara bilor.Danli bitkilorin
mohsul veriminin azalmasi, milyonlarla insanin orzaqla kifayot qodor tochiz
olmamasina gotirib ¢ixara bilor {xiisusilo do Afrika 6lkolorinds). 3-4° S tempe-
ratur yiliksokliyinde diinya okeaninin saviyyosinin qalxmast,yiiz millionlarla
insan yasayan donizkonari rayonlarin sualtinda qalmasima gatirib ¢ixarda bilar.

Bir ¢ox alimler bu fikirdadir ki,tarixi miihitin qorunmasi iqlim doyiskenliyi
ilo miibarizoda boyiik rol oynayir.Insanlar getdikco iqlim dayiskonliyinden na-
rahat olmaga baslayir.ekologiyanin korlanmasinin sahidi olur va bilirler ki, to-
bii resurslar1 artiq borpa etmok miimkiin deyil.bu halda onlara daha aydin olur
ki,tarixi miihitin saxlanmas1 bizim {i¢iin on boyiik tohliike yarada bilocok kri-
zisdo vacib rol oynayacagq.

Istilosmonin miixtalif lkonin ohalisi vo iqtisadiyyati {i¢iin pis vo yaxsi to-
roflari ola bilar. Qlobal miqyasda prognozlasdirilan haddon artiq doyisilma ¢o-
tinliklorlo vo yaxud da yeni soraito kifayot qodor tez adaptasiya olunmagin
miimkiinsiizliiyii ilo izlosmays macburdur. Masalan, els ola bilor ki, okeanin
soviyyasi XXI asrin ortalarinda 0,5-1 metr, sonlarina yaxin isa 2 metr qalxsin
vo naticads qurunun ¢ox boyiik bir hissosi su altinda galsm. Bu halda ¢ox yoqin
ki, meteoroloji folakatlorin say1 siirayle artacaqdir. Biitlin bunlar iss 6z tosirini
tobii miihito géstormaya bilmoz: ola bilar ki, flora vo faunanin név miixtalifliyi
kaskin azalsin, mesasizlosmonin sahalari artsin, on tohliikalisi odur ki, bu halda
ekosistemin dagilmas1 donmoz xarakter alsin.

Neft buruqlarinda neft saxlanan yerlordo vo neft emali zavodlarinda bas
veran yanginlar vo XX osrin axirlari, XXI asrin avvoallorinds diinyanin bozi
yerlorindo gedon miiharibalor atmosfers boyiik dl¢lido gazlarin, kiiliin vo miix-
tolif ¢irklondirici maddslerin atilmasina sobab olmusdur.Ogor mineral yana-
caglarin yandirilmasinin indiki tempi azaldilmasa, o zaman parnik effektinin
tobii istilosmasino karbon 2 oksidin do olava olunmasi ehtimali artacaq, bu iso
sonraki minillikdo dohsotli vo misli olmayan naticalor vers bilor. (TOBIOTO
ANTROPOGEN TOSIRLOR-Ceyhun Qurbanov)

Bu giin diinya miqyasinda ¢ox vacib sayilan masalolordon biri “Qlobal is-
tilosma”-dir. Hal-hazirda diinanin biitiin yerlorindo golocak sohar modelleri,
global istilosmonin garsisini almaq moagsadilo bir ¢ox “ekoloji” binalar, sohor
layihalari hazirlanir.Onlardan bozilori suda,bazilori yerin miisyyan darinliyin-
da. bazilari iso sadoco ¢ox yliksok hiindiirliikde nazaordos tutulur. Amma biitiin
bu layihalari birlosdiren bir amil var-onlar ekologiyaya xidmat edir.Demok
olar ki, 6zlori 6zlorini tomin edir vo demak olar ki, hamisinda alternativ enerji
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monbalorindan istifado olunur, bu da miiasir dovrdo on bdyiik problemlordon
biri olar global istilogsmo problemi ilo miibarizo aparmaga imkan verir.

Kecon asrin sonlarinda otraf miihitin kaskin korlanmasi prosesi baslan-
di.Vaancaq indi ekoloji memarliq anlayisi kiitlovi sokilds yayildi.Ekoloji me-
marligin koklori daha darine gedir.Bazi manbelor "yasil memarlig"in inkisafini
(XX asr) 50-ci illor hesab edirlor.70-ci illords giinas enerjisi vasitasilo funksio-
lallagdirilan bir ¢ox layihalor meydana ¢ixdi.Bu illords bir-birindon asili olma-
yaraq diinyanin bir ¢ox Olkoalorindo ekosohor anlayisi yarandi.Belo sohor
moveud olmagq tiglin giinasdon enerji alan ekoloji sistem ola bilordi, onlar ener-
ji resurslarina gonaat iciin xidmat eds bilordi.Masalon,Almaniyadak: "Giinog
parki"n1 misal gdstarmok olar,o glinos batareyalarindan ibarat bioevlordon tos-
kil olunmus vo 10 dofs az enerji ilo tomin olunmusdur.Bu ciir layiholor getdik-
ca daha ¢oxalir.yeni vo miiasir ideyalar,tokliflor yaranir.

Memarliq layihalondirilmasinin ekoloji prinsiplori bunlardir:

1. Ekoloji tomiz materiallar.

2. Alternativ enerji monbalori.

3. Tullantilarin diizglin yenidon istifadosi.

4. "Isti" divarlar (diizgiin vo yaxs1 istilonon divarlar) sayasindo enerjiyo
gonast va s.

Bir ¢ox 6lkolorin adlart bu problemlorin yaranmasinda xiisusi olaraq geyd
olunmalidir. Masoalon, ABS bu problemin yaranmasinda he¢ do az giinahkar
deyil. Baxmayaraq ki, Amerikanin ohalisi biitiin diinya ohalisinin comi 5%-ni
toskil edir, bununla bels onun payina iglim dayiskanliyina sabab olan, atmosfe-
ro buraxilan parnik {avtomobildon ¢irklonmo) qazlarinin 22%-i diisiir. Qlobal
istilosma problemi ilo miibarize aparmagq ii¢iin ilk névbads noqliyyatda omalo
golon olava qaz tullantilarim azaltmaq lazzimdir. Amerikanin parnik gaz tullanti-
larindan naqliyyat vasitalorinin payma comi 27% diisiir, bununla belo bu ro-
gomdom iki dofo cox, 48% sonaye tikintisi vo s-nin payma diigiir. Amma
Amerikada iqlim doyiskanliyi problem ilo masgul olan miitoxassislor bu fakta
he¢ diqqgat vermirlor. Bunlar1 nozare alaraq demok olar ki, iglim doyiskenliyi
probleminin halli ilk ndvbado bina istismarina bizim yanagmanin optimallag-
dirilmasi yolu ilo tullantilarin azaldilmasi istigamatli addimlar1 6ziindo birlos-
dirmalidir.

Tarixi irsin qorunmasi tokamiiliin getmosi ti¢ilin istiqgamatlonmis cohdlorin
ilk komponenti ola bilor vo olmalidir. Irsin gorunmast ilo davaml inkisaf ara-
sinda birbaga olago var vo bu konsepsiya artiq ¢coxdandir ki;mévcuddur. Holo
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1980-c1 ildo, “davamli inkisaf” termini qobul olunmamigdan 6nco, milli trast,
lizorindo yanacaq ¢onlori formasinda kéhno bina olan vo bununla enerjinin
saxlanmasi, qorunmasinin an g6zal yollarindan biri, k6hna binalarin s6kiilmasi
vo yerindo yenisinin tikilmasi deyil, oksins artig mdvcud olanin yenidon istifa-
do olunmasidir - fikrini xatirladan “irsin qorunmasi haftasi” adli plakat burax-
misdir. Bu plakat yaranandan sonraki 27 il orzindo bdyiik doyisikliklor bag
verdi. K6hno binalarin qorunmasi vo barpasi-bu ekoloji resurslarla mosuliy-
yatli, bacarigli idaroetmo {iglin effektli alotdir. “Reallasdirilmis enerji” konsep-
siyanin asas monasi bundan ibarotdir-Binalar bdyiik anbara banzayir: enerji
saxlanilan yer tostiiratin1 yaradir. Bu binalarin s6kiilmasi va yerindas yeni bina-
larin tikilmasi xeyli sayda enerji istifado olunmasina gotirib ¢ixarir.

Hal-hazirda diinyanin miixtalif 6lkalori iglim doyismalarinin garsisini al-
maq va 0z arazilorinds atmosfers atilan istixana qazlarinin miqdarini azaltmaq
moqsadilo miixtalif qisa vo uzunmiiddatli todbirlor hoyata kecirirlor. Bu todbir-
lora, asasan, istixana qazlarinin atmosfers atilmasia sabab olan kéhno texno-
logiyalardan imtina edilmosi, ekoloji baximdan tomiz olan yeni istehsal
tisullarinin totbiqi vo barpa olunan enerji monboalarindon {mas. kiilok, yaxud
da genos enerjisi) istifado aiddir.

Iqlim doyismalari {izro hokumotlorarasi ekspertlor qrupu torafindon 2007-ci
ilds hazirlanmis 4-cli qiymatlondirme hesabatinda biitiin gitolords vo bir ¢ox
okeanlarda aparilan miisahidolorin noticolori gostorir ki,bir ¢ox tabii sistemlar,
o ctimlodon hidroloji dévr vo uygun olaraq su tominati vo suyun keyfiyyati, hom-
¢inin su tochizat1 antropogen iglim dayismolari tosiring moruz qalirlar. Iglim
doyismolori birbasa vo ya dolay1 yolla insan faaliyyatinin noticosi kimi toyin
olunmusdur. Bu faaliyyat naticosinds qlobal atmosferin torkibi dayisir veo iq-
limin tobii doyismosi ilo barabor uygun zaman dovriindo onun siiratlonmasi
miisahido olunur. Galocoys aparan yasam miihitinin yeni layiho konsepsiya-
larinda on 6nomli yeri alternativ enerji monbaolari {tlikonmayan enerji monbo-
lori) tutur.

Tiikenmoyan enetji monbaloring asason su, kiilok vo giinas enerjisi aiddir. Arag-
dirmalar gostorir ki, Azorbaycanda bu enerji monbolorinin potensiali kifayot qodor
¢oxdur. Respublikamizin kicik ¢aylarmin hidroenerji potensial goxdur.

Respublika orazisindo miioyyon todbirlor gérmok, iqlim doyismolori zama-
n1 yarana bilocak tohliikslori aradan qaldirmaq magsadi ilo bir-sira tokliflor
irali siirmak olar. Hal-hazirda diinya tocriibasindo rast galinon miixtalif asas-
landirilmis konsepsiyalar golocok soharlorin mohv olmamasi ti¢iin todbirlorin
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goriilmosing yonoldilmisdir. Yasil sohar, yeralti sohar, tizon sohoar, qiillo sohorlor
va s. iglimo vo onun doyismasine tab gotirocok timidini yaradir. Yeralti ev vo
ya komplekslor istilik zamani1 insanlar1 vo onlarm maskunlasdiqlar1 arazilori
goruya, tohlitkodon uzaqglasdira bilor. Homginin estetik baximdan da gézal ola
bilocak bu ciir komplekslor 6ziinds biitiin ehtiyaclari comlogdirir. Toklif olunan
bu tip layiholordo hamginin ¢ox aktual sayilan alternativ enerfi monbalorindon
do maksimum istifado layiholorin asas mahiyyatini toskil edir.

Belolikla, soharlorin yaranmasina, formalagsmasina, inkisafina tosir gosto-
ron tabii faktorlar amilina yeni prognozlar, elmi nozari asaslar gotirilmakdadir.
Bu problemlarls hesablagsmamaq miimkiin olmayacaqdir. Biz bdyiik tarixi,
ononasi olan goharlorimizin hom “Tarixi diinyasin1” vo hom do “Miiasir als-
mini” golocoyo aparmagq li¢ilin yeni tofokkiirlo birga ¢alismaliyiq.
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Ezana I'aoicuesa

Posib npupoanbix pakTropoB B co31aHNM U ()OPMHUPOBAHUH TOPO10B

B cBsI31 ¢ yBeTMUEHHEM KOJIMUYECTBA SKOIOTUYECKH IIPOOJIEMHBIX TOPOJIOB
1 100aIbHBIM OTEIUIEHUEM, TTOSBUJIACH HYK/1a B COCTABJIEHUH HOBBIX MOJIE-
J1eii ropoJI0B, 00eCcTIeunBarOIIMX KOM(pOPTHBIE YCIIOBUS KU3HU. [IpHHSAB K cBe-
JCHUIO TOT (DaKT, 4yTO ATO MpobdiIemMa Kak camasi BakHas MPHUHITA BO BCEM
MUpE, MPAaBUTEIbCTBOM A3epOaiipkanckoii pecrryonuku B 2000 rogy B pamkax
no6asnenus k Konsenimn OOH no «KniMaTtryeckiM n3MeHeHUsIM» patugu-
1uupoBaH npotokoia «Kiotoy.

CeronHs B IeJSX MPEIOTBPAIICHUS HETATUBHBIX MOCIEACTBU «I 100ab-
HOTO MOTEIJICHUS» Ha 3eMJIE, BO MHOTMX CTPaHaX MHUpa MOJArOTOBIIEHBI MPO-
eKThl «DKOJIOTHYECKUX TOPOJIOB U 3/1aHUI», UTO MOXKET ObITh IPUEMIIEMO U
JUTSL HAIIUX TOPOJIOB.

Yegana Hajiyeva

Role of natural factors in creation and formation of the cities

Due to the increasing the number of ecological problems of cities and a
global warming, there was a need in drawing up of a new city models, that
provides comfortable living conditions. The Government of Azerbaijan
Republic taking into consideration this question as the most important
worldwide problem, for decreasing the effect of climate changes ratified the
United Nations Framework Convention on Climate Change in 1995, and the
«Kioto» protocol in 2000.

Today in order to prevent the negative consequences of «A global
warming» on the earth in many countries around the world prepared projects
«The ecological cities and buildings» which may be suitable for our cities.

Acar sozlar: global istilogmae, tarixi miihit, ekoloji soharlor, miiasir sohar
miihiti, alternativ enerji monbalori.
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UOT 72.6f

Omup I'yceiinos,
00Kkmop unocogpuu no apxumexkmype, 0oyenm

APXUTEKTYPHOE HACJIEJIUE B TPOI'PAMMAX
YCTOUUYHUBOI'O PA3BUTHS TOPOJOB ABEPBAMIZKAHA

Ycemoituueoe pazeumue copooos Azepoaiioyncana cmanogumcesn éce 60-
Jiee akmyanvHou npoonemoit. 1lpu perieHnn 3a1a4 yCTOWYUBOTO Pa3BUTHUSA
OYEHb BaKHO YUUTHIBATH APXUTEKTYPHOE HACIIEINE, UCTOPUYECKH CII0KHBLIN-
ecsl INIAHMPOBOYHBIE IPUHIIMIIBI U XapaKTep 3acTpoiiku. CBoeoOpaszue odnnka
MCTOPUYECKUX MOCETIECHUIN ONPEAENAETCS HAJMUNEM B KQKJIOM U3 HUX TaKHX
XapaKTepHbIX YEePT, KaK BBIPA3UTEIbHOCTh CHIIy3Ta U MaHOPaMbl, MaclITao,
CBSI3b 3aCTPOUKH C JaHIMIA()TOM, CAMOOBITHOCTh TAMSTHUKOB apXUTEKTYPBL,
MECTHBIE apXUTEKTYPHO-XYIIO)KECTBEHHBIE U CTPOUTENbHBIE TpaauLIMHK [1].
VYTpara Bcex 3TUX 0COOEHHOCTEH apXUTEKTYPHOIO HACHeIUs NMPUBOIUT K
00€3JIMYMBaHHUIO TPOCTPAHCTBEHHOTO OOIMKA U MOTepe YCTOMYMBOCTH Pa3BU-
TUS 110 CEJICHUM.

[TosTomy nmiTaHMpoBaHUEe TOPOAOB A3epOaiikaHa JOJDKHO OCYILECTBISTHCS
Ha OCHOBE YETKUX MPHUHIUIIOB I'PaJJOCTPOUTENLCTBA. TaKUMM IPUHIMIIAM SIBIISI-
I0TCSL IIPUHLIMITBI YCTOWYMBOTO pa3BUTHsA. OCyIECTRISAA INIAHUPOBAaHUE TOPOa
HAJI0 YYMTHIBAaTh B3AaMHOE JICHCTBHE TPEX OCHOBHBIX (PAKTOPOB YCTOMUMBOTO
pasBUTHA: 1 - BKOHOMUUECKHUX; 2 - CONUAIBHBIX; 3 — 3KOJIOTMYECKHUX {pHc. 1).

B nenioM coépemennoe cocmoanue apxumexkmypHo-zpaoocmpoumensHo-
20 nacneous Azepoaitdycana TpedyeT NMOBBIIICHHOTO BHUMaHuUs. Tepputopus
peruoHa obcieoBaHa HepaBHOMEpHO. [laMATHHKM pa3pyliaoTcs B CBS3U €
HapacTarollel X03s11ICTBEHHOM JEATEIBHOCTBIO U N0J1 BO3AEMCTBUEM IIPUPO-
HbIX (akTopoB. X KOHCepBalus U pecTaBpalyisi IPOU3BOAUTCS B HEJOCTATOU-
HOM oObeMme. [IpH4MHBI 3TOr0 B MEPBYIO OYEpe]b COCTOSAT B OTCYTCTBUHU
UCTOPUKO-apXUTEKTYPHBIX OTIOPHBIX IJIAHOB HCTOPUUECKUX TOPOJIOB, PO EK-
TOB OXPaHHBIX 30H U 3€MEJIbHbIX KaJacTpoB. B pe3synbrare HenpogdeccuoHaib-
HOW PEeKOHCTPYKLIUU YyTPAuYMBAIOTCS YHUKAIbHBIE 0OBEKTHI { KOMIUIEKC 3aBOJIA
«Hobenb», TexctunpHas adbprika XaranHCKOTo paiioHa, 0OIIeCTBEHHBIE 3/1a-
HUA U rocTuHuIbl CabannoBckoro paiiona baky u nip.).
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Sustainable development A fair world

Economic Social
development progress

* | Sustainable
3 development

Environmental
responsibility

(Jcnosnvle pakmopul yCmouuuso:s0 passumus S0pood Mooenv ycmoiiuusozo passumus 2opooa

Puc. 1. OcHoBHBIe (paKTOPBI U MO/IEJIb YCTOHYMBOI0 Pa3BUTUS IOPOA

[lepeuncnenHble BbIIE MPUYUHBI J1E€IAI0T AKTyaJbHBIM U3yY€HUE Hace-
st AzepOaiikaHa, ICTOPUH Pa3BUTHUS €T0 APXUTEKTYPHO-TPa0CTPOUTENb-
HOH KyJIbTYypbI B CBETE IIPOTPaMM YCTOMYMBOTO Pa3BUTHUS FOPOJIOB.

B nocneanue rozsl B ropoax Harield cTpaHbl IPOBOAUTCS Oolblias pabo-
Ta 10 COCTaBJICHUIO MPOEKTOB CIEIMANbHBIX 30H, PETJIAMEHTUPYIOILINX pa3Me-
IIEHUE HOBOTO CTPOUTEIHCTBA U PA3IUYHBIX UH)KEHEPHBIX KOMMYHHUKAUMI, a
TaKXe 0 ONpPEIEICHUI0 TeX TpeOOBaHUN, KOTOPBIM JOJKHA OTBEYATh 3a-
CTpOIiKa, BO3BOIMMAs B HEIIOCPEACTBEHHON OIM30CTH OT UCTOPUUYECKUX IICHT-
POB rOpPOJIOB.

B xonue 70-x ronoB XX Beka B AzepOaiipkane ObUIH pazpaOoTaHbl U yT-
BEPXKICHbI JOKYMEHTBI, ONPEAEIUBIINE MOHATHE "oXpaHHOM 30HbI" (uepu-
miexep B baky u np.). D10 TeppuTopusi BOKpYI MaMsATHUKA WU TPYIIIbI
NaMSATHUKOB apXUTEKTYpPbl, HA KOTOPOM 3alpelIaeTCsl HOBOE CTPOUTEIBCTBO
(KpoMe CTpOUTENIbCTBA, BOCCTAHABINBAIOLIEIO YTPAauEeHHBIE 2JIEMEHTHI aH-
cam0J1s1), IpeyCMaTPUBAETCS CHOC TIO3HUX, TUCCOHUPYIOIIUX COOPYKEHUH.
B nocneayromme $0-90-e ronbl AONOTHUTENHHO ObLTH BBEICHBI IOHATHUS ""30-
Ha perylupoBaHus 3acTpoiku" (KomIuiekc naopua [IeknHckux XxaHoB u ap. ),
"30Ha oxpansiemoro janmmadTa" (['o0ycTaHCKUI 3alIOBETHUK HACKAJTIbHBIX
u3o0paxkeHuit u zp.). COBpeMEHHbIH ypOBEHb 3HAHUI MO3BOJISET yKa3aTh Ha
HeJbli psiJl 3aKOHOMEPHOCTEH U CcPOpMYyIUpOBaTh TpeOOBaHUS, KOTOPHIE
JOJKHBI OBITH MPEIBSBICHBI K HOBOM 3aCTPOIKE B MPOrpaMMax YCTOWYUBOTO
pa3BUTHS TOPOIOB.
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TpeboBaHwMsI K COBPEMEHHOM 3aCTPOMKE, OCYIIECTBIISIEMOI B ropoiax Asep-
OaiikaHa, BBIpabOTaHbI ITyTEM TILATEIBHOIO aHAIU3a U 0000IEHNS] MHOIHX
TEOPETUYECKUX UCCIIEI0BAaHHUN, MATEPHATIOB HAYYHBIX JJMCKYCCHIA 1 KOH(epeH-
LM, TPOBOIMMBIX B IOCIIEAHUE TO/Ibl, KaK B HAIllel CTpaHe, TakK U 3a pyOexoM,
a TaKk)Ke MHOroOOpa3HO# MPaKTUKU U OIbITa B 00JaCTH COXPAaHEHUS KYJIBTYp-
Horo Hacyeaus [2]. Tem He MeHee, yCTaHOBJIEHHE HOBBIX PEITIaMEHTUPYIOLINX
30H BOKPYT UCTOPUYECKUX MECT II0Ka ellle He 0TBeYaeT TPeOOBAaHUAM YCTOM-
YHBOTO Pa3BUTHS TOPOAOB. DTO OOBSICHSAETCS HEJOOLIEHKOH apXUTEKTYPHOTO
HacJeus U HeJONIOHMMaHUEM €ro 3HaueHHs, a MoJJ9ac KOMMEpPUECKUMHU HH-
TepecamMy CTPOUTENLHBIX (PUPM, KOMIIAHUN M KOPIIOPALUHA.

B yactHOCTH, HU JJIs1 KOTO HE CEKPET, YTO 3HAYMMOCTh TOPOACKOM 3a-
CTPOMKH U MECT KOHLEHTPALIMY MHOTUX IIPOU3BEICHUN apXUTEKTYPbl KOHIA
XIX — navayma XX BB. 4aCTO HE YUYHUTBIBAECTCS, XOTs YK€ CETOHS BCEM SICHO,
YTO UX HCTOPUKO-XYI0KECTBEHHAs IIEHHOCTh C TEUCHHEM BPEMEHHU He-
YKJIOHHO pacteT. HeobaymMaHHO JlomMast U CHOCS LIEJIBIMU KBapTajaMu 3a-
CTPOMKY 3TOr0 NEPHOAA, Mbl HEAJbHOBUIHO CTUPAEM Ty CAMYIO MaMSATh O
IPOIIOM, O3 KOTOpO HEBO3MOXHA CBsI3b BPEMEH M 3110X. BoT nouemy He-
00XOIMMO YCTaHOBJICHUE OTIPEIeTICHHBIX 3aKOHOATENILHBIX MEp U BbIpaOOTKa
MEXaHM3MOB UX OCYIIECTBIECHHS, KOTOpble Obl 00ecTeunBaIl COXPAaHHOCTh
ApXUTEKTYPHOTO HACJIEAUs BCEX DIIOX.

CeronHs epadocmpoumenshbvie peziameHmsl U 30Hbl OXPAHbL HACTEOUS
ABIISIIOTCSI OTHOM M3 MEp COXPAHEHMs apXUTEKTYPHbIX NTaMATHUKOB B baky,
Iaamke, HaxusiBane, [llexn, JIsakspane, ['azaxe, ['yde, Opoy6ane, [llamkupe
U IPYTUX UCTOPUUECKUX Topoaax AzepOaitmkana. [Ipu pazpaborke mpoekToB
IUTAHUPOBKH U 3aCTPOMKHU rOPOJIOB, B LEJAX IIPUIAHHUS UM UCTOPUYE CKOM yC-
TOWYMBOCTH M MPEEMCTBEHHOCTH HEOOXOIMMO camMoe Cephe3HOe BHUMAaHUE
YIAEIUTh METOINKE ONpeeaeHust U 000CHOBAHUS IPafoCTPOUTENIBHBIX peria-
MEHTOB M OXPaHHBIX 30H, 30H PErYINPOBAHUS 3aCTPOMKHU U 30H OXPaHAEMOIO
nanamadTa [3]. [IpoekTupoBaHre 3THX 30H JOJKHO OCYIIECTRISATHCS HAYYHO-
UCCIIEI0BATENbCKUMHU U IIPOEKTHBIMU MHCTUTYTAMU I'PaJOCTPOUTEIHLHOTO IIPO-
¢Guns U crielManbHBIMU PECTAaBPALIMOHHBIMU MTPOEKTHBIMA MacTEPCKUMH 10
COOTBETCTBYIOIMM 3aJaHUAM OPI'aHOB 110 OXPAHE aMATHUKOB.

B nporpammax ycToiumMBoro pa3BuTHs roponoB AszepOaiimkana neneco-
00pa3HO HCIOJIB30BaTh CIENYIONIYI0 METOINYECKYIO MOCIIE0BATEIbHOCTb.
[IpenBaputenbHO U3y4arOTCs 110 APXUBHBIM U HATYPHBIM JaHHBIM MECTO WIN
palioH pacmloJIOKEHUSI UCTOPUUECKUX MaMATHHUKOB, B PE3yJIbTaTe YETo pac-
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KPBIBACTCS KapTUHA UX UCTOPUYECKOTO Pa3BUTHSA. BBIACHAETCS, B KaKOu ap-
XUTEKTYPHOH CpeJle MaMATHUK CyLIEeCTBOBAJI PaHbIIE, KAKME KOMIIO3ULMOH-
Hble CBA3M OblTM eMmy mnpucymu. ComocTaBiss IMOJMyYEHHbIE TaHHBIE C
COBPEMEHHON CUTyallMeW, ONPENEIIOT, KAKHE IEMEHTBI OKPYXKaroIllen 3a-
CTPOMKH, KAKUE 3PUTEIIbHBIC CBS3U IIAMATHHUKA C OKPYKEHUEM COOTBETCTBYIOT
CYILLIECTBOBABIIIUM PaHEE ICTETUUECKH LIEHHBIM Ka4e€CTBAM I'Pa /10 CTPOUTENb-
HOW CUTyallMu U JOJDKHBI COXPaHATHCS. YCTaHABIMBAETCS TaKXke, 4TO B CO-
BPEMEHHOM TOPOJCKOM 3aCTpOMKE MeEIIAeT BOCIPUATUIO HACIEAHS, YTO
TpeOyeTcst ynpa3JHUTh MIPU PEKOHCTPYKIMHU ropoja [4].

I1o 5TM JaHHBIM CO31AaETCS OIIOPHBIN TUIAH TEPPUTOPUU BOKPYT OTAEIBHO
CTOSAILErO MaMITHUKA WIN APXUTEKTYPHBIX U UCTOPUYECKUX MAMITHUKOB (B
Ccllydae, €CJIM pedb UET O CO3AAHUM OXPAaHHBIX U PErYIHPYIOIINX 30H BOKPYT
KOMILJIEKCA WM IPYIIIbI NIAMATHUKOB B UICTOPUUYECKOM ropoze). [lanee nzyya-
I0TCS U ONPEAENAIOTCS TOUKU BUAMMOCTHU U CEKTOPHI 0030pa MaMATHUKOB.
Y4acTKu TEPPUTOPUH, HENIOCPEACTBEHHO IIPUMBIKAIOIIUE K IAMSATHUKY, CO-
XPaHSIOT 3aCTPOUKY, CO3JAIONIyI0 ONAaronpusATHYIO CPEAy JUIsl €T0 BOCIPHS-
TUH, U BKJIFOYAIOTCS B OXPaHHYIO 30HY IaMATHHKA.

Bokpyr oxpaHHOI 30HBI CO3/1a€TCs 30Ha PETYIMpOBaHus 3acTpoiiku. OHa
OXBAaTbhIBAET, KaK MPABUJIO, JOBOJILHO OOJIBIINE TEPPUTOPUH, YACTO CBSI3bIBAS
BOEJMHO HECKOJIbKO OXPaHHBIX 30H. B 30Hax peryjlnpoBaHUs BBIICISAIOTCS
Y4aCTKH, Ha3bIBAEMbIE 30HOW CTPOTOIo PEryIMpOBaHus (MHOIIa — 30HON 0CO-
6oro pexuma 3acTpoiiku). Ha HUX npu HOBOM CTpOUTENBCTBE HEOOXOAMMO
COXpaHeHHe OOJBIIOro KOJIMUECTBA PAa3HOOOPA3HBIX HCTOPUIECKUX KOMIIO3H-
LMOHHBIX 3aKOHOMEPHOCTEH: COXPAaHEHHE CTAPON IITaHUPOBKH, MAJIOATAKHON
3aCTPOMKH, MPEKHUX MPUHLUIIOB (POPMUPOBAHUS cUydTa U T. 1. Haubonee
BO)KHbBIE U3 TIOAOOHBIX Y4aCTKOB IIPU3HAIOTCS 3aIIOBEHBIMHU.

BHe 30HBI CTPOroro perylImpoBaHus 3aCTPOMKH HOBOE CTPOUTEIIBCTBO
MOXET OCYIIECTBISATHCS CO 3HAYUTETHHO OOJbIIeH cBOOOm0M. OTHAKO 3/1eCh
HE0O0XOJJUMO OTpaHUYEHHE 3TAKHOCTH C TEM, YTOObI HE HapylIaTh CUITy3Ta
CTapou 3aCTPOMKH.

[IpoGnema oxpaHbl OKpysKaroIed apXUTEKTY pHO-UCTOPHUUECKON CPEJIbl aK-
TyajbHa M IO OTHOLICHUIO K INpocrnekTaM AsepOaiiaxana, HedrsaHukos,
brone-brons B baky, psay yiaui, pacnoJIOKEHHBIX B UCTOPUYECKON 4acTH
Ianmxu, HaxusiBana, Hlexu, Opay0ana, KO MHOTUM JPYTHMM UCTOPUYECKUM
ropofaM. Buaumo, Ha3pesia He06X0IMMOCTh Pa3pabOTKH MPOEKTOB OXPAHHBIX
penIaMEeHTUPYIOLIUX 30H TaK)K€ IPUMEHUTENIBHO K 00BEKTaM, HAXOMSIIUXCS
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B IIPUTOPOJIHBIX pallOHAX UCTOPUYECKUX ropos1oB (OamHu B Pamanel, Mapaa-
KsHbl, ['ana, xpam oruenokiIoHHUKOB B CypaxaHbl, HACKaJIbHbIE H300payKeHUs
B ['o0Oycrane u ap.), Ha Tpaccax clieIOBaHHsI OCHOBHBIX TTOTOKOB TypUCTOB [5].

Ananus apxumekmypHozo HAC1€0UA 6 NPOZPAMMAX YCMOUUUBO20 PA3-
6UmMuUsA 20p0006 OCYIIECTBIICH C YYETOM pa3paboTaHHOMN BhIlIE KilacCH(UKa-
LIMU, YCTOMYMBOCTHU Pa3BUTUS FOPOJIa U €ro KYJbTYPHOTO HACIEA Y.

MarepuaabHbIM BOIUIOIIEHHEM 3TOr0 B A3epOaiikaHe sABIsAOTCS Oosee
6580 NaMATHUKOB UCTOPUH U KyJBTYpbI, BKIItO4Yas 3733 NaMATHUKOB apXu-
TEKTYPBbI, MOJIEKAMX COXpaHeHNI0. B baky 3apeructpuposano cssime 1250
00BEKTOB MCTOPUKO-KYJIBTYpHOIO Haciueaus, B ToM uncie 600 HeIBUKUMBIX
— 37IaHHI, COOPYKECHUI, MOHYMEHTOB, TIAPKOB U ca/I0B; Oosee 415 mamsaTHU-
KOB apXUTEKTYpbl HaxoAsaTcs B Muepu mexep (puc. 2).

E :
Buo na Huepu Lllexep crepxy Flpucymemeue ncuxonozuueckux hakmopos
{ipernuil 20po0 U KANUMATUCIUYECKAS, 33CIMPOUIKA} GopmuporHue 20po0CKotl CMpyKmypbol

Puc. 2. Accounatunoe npeacrapienue Muepu Llexep B cucreme ropoaa

ITomenyuan apxumexmypHozo nacieous UCCIEN0BAJICSI aBTOPOM ITyTEM
rpadoaHaIMTHYECKOTO aHAN3a, pacueTa CPeJOBBIX MOTEHIIMAIOB PEKOH-
CTPYKLUHU M pa3pabOTKU NPUHIMIHUAIBHBIX CXEM Pa3BUTHUS UCTOPHYECKON
cpeasl baky no cinexyromum nosunusam: 1. [lepuon ocyuiecTsieHus 31aHui
—aHanus; 2. [lepuon ocy1ecTBICHNS COOPYKEHUN — CHHTE3; 3. ApXUTEKTYp-
HbIE [IGHHOCTH — aHaJ3; 4. ApXUTEKTYpHbIE [ICHHOCTH — CHHTe3; 5. [lepudepus
Y LIEHTP TOPOJIA B IPOIIOM; 6. MeMopuabHbIE HEHHOCTH; 7. DYHKIMOHATBHBIN
LEHTP ¥ UCTOPUUECKUN LIECHTD; &. DYHKIMOHATIBHBIE U3MEHEHHS] — UCCIIEI0BAaH
nporiece NposiBJeHus: PyHKIW ocie pekoHCTpyKiun: (3nanue Kupxu (1897)
— 3an opraHHOW My3bIKM — M3MeHeHue (yHkuuil; Kommepuecknii 6aHk
(1901) — MexnyHapoaHblii 0aHK — coxpaHeHHe (PyHKIMIA); BBISIBICHbBI TEH-
JICHITUY COXpaHeHUs QYyHKIMH y4eOHbIX 31anui, Mmeuetel { Tesze nup, ['eit me-
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4YeTb U JIp.), TearpoB (OnepHbI U JIp.) U U3MEHEHHUS )KWIbIX (QYHKIUH 1101
0OI1IE CTBEHHBIE.

B pesynbraTe oLieHKH COIMO-KYJIBTYpHOTO MoTeHuana baky Obuin Bblzie-
JIeHBI IPUMEPHO 120 rpynit KOHIEHTPAIMK HCTOPUYECKH IEHHBIX MAaMSITHUKOB
1 00BEKTOB apXUTEKTYPbI, B KOTOPBIX TpeOyeTcs i hepeHIMpOoBaHHbI MOIX0/
K PEKOHCTPYKIMHU 3acTpoiiku. Cienanpl NpeyiokeHns M0 CO3JaHuI0 28 HCTo-
puKo-rpagocTpouTenbHbix koMiuiekcoB {MII'K) Ha Tepputopum ropona, B Tom
yuce Cabannbekoro, Hacumunckoro, Slcamanbckoro paiioHoB I. baky u omnpee-
JICHBI YCJIOBUSI UX PEHOBAIIUHU.

Memoowt ycmoiiuugoii penosayuu 20p0o0a NpeaycMaTpyuBarOT 0TKa3 OT
(YHKIIMOHATBHOTO 30HUPOBAHUS U TIEPEXO]T Ha CpeIoBoe 30HUpoBaHue. [Ipu
9TOM TeppHUTOpus ropoaa AudpepeHrpoBaHa Ha TpU 30HbI: A — 30Ha Aedu-
IMTa OOIIECTBEHHBIX MPOCTPAHCTB, b — 30Ha MPUMEPHOTO COOTBETCTBUS MPO-
CTpaHCTBa U 3aCTPOIKHU, B — 30Ha n30bITKa OOIIECTBEHHBIX MPOCTPAHCTB.

30Ha A (pecTaBpaluy U pereHepalun) — OXBaThIBAET y4acTKU MOpQoIIo-
THYeCKU 1 (YHKIMOHATBLHO CAMOH ITOTHOU Topoickoi cpenbl (20/200 ra) uc-
TOPHUUYECKOTO siipa baky, >kuiible KBapTaJlbl-ME€XeJlI€, TOPrOBbIE YIOUKH U
IUIOINAHN, 31aHHs O(UCOB, TIOCOJIBCTB;

3ona b {(MoJilepHHM3aIMKU ¥ PEHOBALIMM ) — BKJIFOYAET KAK YYaCTKH CTapoil
3aCTPOMKH, TaK U HOBBIE HCTOPUKO-TPAIOCTPOUTEIbHBIE KOMIUTEKChI (300/800
ra), pacroJjiaralolyecs Ha OCsIX pa3BUTHUS LIEHTPA, CBA3BIBAIOLIUX €r0 C Ie-
pudepuiiHbIMU paiiloHaMU;

3oHa B {paankanbHOI peKOHCTPYKIMH ) — camast oOrmpHas {700/1200 ra),
OXBaThIBAET HOBbIE paiioHbl baky ¢ pparmMeHTaMu UCTOpUYECKON CpENbl U
OO0JIBIIUM TPOILEHTOM HOBOM JKMUJION 3aCTPOMKH, C MIMPOKUMH YIULAMU U
00JIBIIMMU TUIOIIAAMU (puC. 3).

IKcnepumenmanvHble NPoeKmul PEHOBALMH, pa3pab0TaHHbIE aBTOPOM, UC-
XOJIST U3 MPU3HAHUS 0€3yCIIOBHOW IIEHHOCTH TOPOJICKON CpeJibl, MEHTAIUTETa
u Tpaauuui HaceneHus: baky. Onu npeanosnararoT: 1) HCIob30BaHUE TpaIUIIUA
MecTa, ero (PyHKIIMOHAJIBHBIX U ApXUTEKTYPHBIX 0COOCHHOCTEI; 2) coboneHne
JMHUN 3aCTPOiKH; 3) peryaupoBaHue 3TaKHOCTH; 4) coXpaHEeHHe MaciuTada
3aCTPOMKH; 5) MOAJEPIKKY apXHUTEKTYPHO-CTUIICBBIX 0COOCHHOCTEH CPEIbl.

B npoekre ycTOWYMBOM pEHOBALMU KUJIOTO pallOHa UCIIOJIb30BaH TpaIu-
LIMOHHO yCTOWYMBBIN 31eMeHT — «HoBas maxamsa». [IpexycmorpeHa HEBBI-
cokas 2-3-X 3Ta)kHas xujas 3acTpoiika. OObEeKThl MacCOBOTO 00CTYKUBAaHUS
PacIIOJIOKEHBI B 30HE NEIIEX0JHON JOCTYITHOCTH (pHUC. 4).
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Pexoncmpykyus cucmemul oficiydcusanus (ceepxyl; Popmuposanue 3e1eHvix npocmpancms {CHu3y}

Puc. 3. [IppyHumnuaabHble cXeMbl YCTOHYMBON PeHOBALMHU CTPYKTYPHBIX 3J1eMEHTOB ropoja

2 o [ - 3 Sl

& . 2 oo 2 g NS¢ i ..

TIpoexm ycmoiiuusoii pekoncmpyKkyuu Jcunozo paiiona na ocnose  Iipumepol 3eenvix ocmposkos
MPAOUYUOHHOU 34CMPOLIKU cpeou 3acmpouKu

Puc. 4. DkcniepuMeHTAIBHBIH MPOEKT KUJIOT0 PailoHa HA OCHOBE TPAAULMOHHOI 3acTPOiiKH
ropoja (npeajio:keHue apTopa)
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[Ipu TakoM NOJX0AE METO/BI PEHOBALIUH CPEJIbl BO MHOTOM 00YCIIOBIIEHbI
NoJ0XKeHneM 00bEeKTa B CUCTEME apXUTEKTYPHOTO HACIIe U Topoa:

[ — 00beKT peHOBallMM HAXOAUTCA B MpeeIax UCTOPUIECKOTO KapKaca,
71 JIOKATM3YIOTCS (PYHKITUU TIEHTPA;

I — 00BbeKT peHOBAIMU HAXOUTCSI B 30HE BIMSHUS KapKaca, HO U popMu-
pYET «TKaHEBbIE, )KHJIble 00pa30BaHMUSI.

B nepBom ciydae nenb peHOBallMU — CO3/1aTh HACBHIIEHHYIO TOPOJICKYIO
Cpey. UCTIOIb30BaHKE CTapoil OaKMHCKOM 3aCTPOIKH MyTeM peopraHn3aluu
3[IaHMI, NX IepeoOopyI0BaHus ISl HOBBIX yCiI0BUN. Bo BropoMm citydae myTh
pPEHOBALIMU: — Pa3yMJIOTHEHUE, CaHaLKs, 00eCIIeYeHHe HOPMAaTHUBOB MHCOJIS-
IIUU, O3eJIeHeHUs [6].

Oco6oe MecTo B MporpaMMax yCTOMYHMBOTO Pa3BUTHS TOpoaoB Azepoaii-
JpKaHa JIOJDKHO OBITh OTBEICHO CO3IaHUIO CUCTEMBI IIPOHUKAOIIMX 3KOJIOTH-
YeCKUX KOPHAOpPOB: 1) memexoJHble MPOXOJbl, COBMEIIEHHbIE C 00-
CIy’)KMBaHUEM (maccaxu); 2) KpbITble MELIEXOAHbIE Taliepeu (apKajbl);
3) peKkpeanroHHbIE NIPOCTPAHCTBA, CKBEPBI, COBMEIIEHHBIE C CUCTEMOM IIe-
HIEXOHBIX CBSI3€U (0a3UCHI), PACKPBIBAOIIUX I BOCIIPUATHS BU/IbI HA IPU-
POIHBIN JTaHAIIA]T.

JIUTEPATYPA

1. Haiir Pugapn B. YcToliunBoe pa3Butue — ycToitunBbie Topoaa // Mexay-
HApOJHBIN JKypHaJI COI[MaNIbHBIX HayK. M., 1993 (2}, c. 43-65.

2. Harwues H.I'. CoBpemeHHOE rpaocTpOUTENBCTBO A3epOaiiyKaHCKOM pec-
nyonuku. baky, 2011, 303 c.

3. Tacanoa A.A. IIpoGremsl axosoruu roposoB Azep0Oaiipkana. - baxy, 2003.

4. T'yceitnoB J. @. ['paiocTpouTeNbHbIE MPUHIUIIBI YCTONYUBOIO Pa3BUTHS
roponoB AzepOaiipkana //Ypoanusm, Ne 15, baky, 2010.

5. T'yceiinoB 3. ®@. TenaeHIIUN yCTORYUBOTO pa3BUTHI TOPOIOB A3epOaiiixa-
Ha // MeXIyHapOIHBIH CUMITO3UYM: «YCTOHUNBast apXUTEKTypa: HaCTOsI-
niee u oyaymniee» / MAPXU, KNAUF, M., 2011, c. 68-69.

6. Huseynov E. F. Planning Sustainable Development for Urban Territories in
the Baku Capital Region // World Congress on Engineering and Technology
(CET 2011)/ Proceedings, Vol 08, Part 02, Shanghai, China, p. 636-638.

70



Incosenat wo madoniyyet problemlori / Froblems of Arts and Culture / TIpoGaeMsl ICKyccrBa 1 KyABTYpbL 1 (29)

Emir Hiiseynov

Azarbaycan soharlorinin davamh inkisaf proqramlarinda memarhq irsi

Mogalods Azarbaycan goharlorinin davamli inkisaf programlarinda memar-
liq irsinin saxlanilmasinin problemlsrina baxilir. Memarliq irsinin yerlasdiyi
zonalarda renovasiya prinsiplorinin iglonib hazirlanmasina xiisusi digqot
ayrilib. Todqigatin asasinda miallif torafindon onun tokliflorini sokillondiron
eksperimental modellar iglonib hazirlanmisdir.

Emir Huseynov

Architectural heritage in sustainable development programs

of the cities of Azerbaijan

The article is considered problems of preservation of an architectural
heritage in programs of sustainable development of cities of Azerbaijan. The
special attention is given to development of principles renovation in zones of
an arrangement of an architectural heritage. On the basis of the analysis the
author develops the experimental models illustrating him of the offer.

KiroueBble cjioBa: apXUTEKTYpHOE HACTENUE, IPOTPAMMBI, YCTOWYHUBOE
pasBuTHe, ropoaa, AzepOaiiKaH.
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UOT 069.4( 1)

Amuna Bexunosa,
0okmop unocoguu no apxumexmype

POJIb UCTOPUKO-KYJIbTYPHOI'O HACJIEJAUA
I'OPOJA KABAJIBI B PA3BBUTUU MEXJYHAPOJIHOI'O
TYPU3MA B ABEPBANI)KAHE

CoxpaHeHue U npormnaraiia 60raroro KyjibTypHO-UCTOPHYECKOr0 HacIeaus
CTONTMYHBIX TOPOJOB A3epOaiikaHa, ChITPABIINX B €€ KU3HU OIMPEEICHHYIO
SKOHOMUYECKYI0, MOJTUTUYECKH-TYXOBHYIO U TOPTOBYIO 3HAYMMOCTb. BCE €IIIE
ocTaeTcs akTyaJbHOM 3a/1aueii TpaiocTpouTenbcTBa AzepOaiimkana. Ero npes-
HHE KPETO CTHBIE TOPO/ia BCeria ObUTH 00hEKTaMH OOJTBIIIOTO BHUMAHUS Pa3HBIX
Iy TEILECTBEHHUKOB, YYEHBIX U KyN0B. OJJHUM W3 TAKUX NPUTATATEIIbHBIX LICHT-
OB paHHero cpeTHeBeKOBbs ObUT r.Kabama, mMs kotoporo kak: «Kabamakay, «Ka-
nara», «Xabana» ynmoMHUHAJIach B MPOU3BEICHHUAX €Ille aHTUYHBIX aBTOPOB,
skuBivX B koHIle I u I B. 1o H.3. u (ITronomeit, ["aii [Tnunuit) Hadana [ B. H.3.

Apxeonornyeckue packonku, IpoBOJUMBIE PSJIOM yueHbIX (A STHOBCKUM,
[Tapudosbm, [1.bawanorckum, P.Odpermuzane, C.Kazuebim, W.11[eOnbpIkuHbIM
Y JIp.), TOKE NOATBEPKIAI0T JaTUPOBKY €0 KaK JIPEBHEMIIIETO ropo/ia C AByMs
KpPEIOCTHBIMU BOPOTAMU, HAXOISIIIMMUCS B FO)KHOM M CEBEPHOM YacTH TOPO/Ia.

TepputopranbHO 3TO IPEBHEE FOPOIMILE 3aHUMAJ YYacTOK B 25 ra, Ha
BO3BBIIICHHOCTH MEX 1y AByMs pekamu — Kapauaii u ['odanan yait, a niuaHupo-
BOYHO JIEJIWIICS Ha MIECTh KPYIMHbIX KomIuiekcoB: Cennoup, Kana, Yarransi,
Ksman-rene, ¢ xpamMoM 1 ppIHOYHOM IU1011a1bt0, BHenHuit ropon { baiisip mie-
xep) u Ksapran Pemecnennukos. [locneanue nse yactu cpopMupoBaInuch
YK€ B IEPUOJ] CPETHEBEKOBbSI 33 CUET PACILIUPEHUS MEKTyHAPOAHBIX TOPTO-
BBIX CBSI3€H ropojia ¢ APYTUMH roCy1apCTBaMU U Pa3BUTHUSI UICKYCCTBA peMEC-
neHHuuyecTBa. Kpome Toro, 31ech npu packonkax ObUIH BBISIBICHBI OCTATKU
PA3TUYHBIX KUJIBIX U OOIIECTBEHHBIX 3/IaHUI, TUIOMIAIh OJJHOTO U3 KOTOPBIX
noxoawiia 10 590 M°, BHYTpU KOTOPOTO OBLITH OOJIBIITNE 3aJTbI, TOKPHITHIC BbI-
COKOKa4eCTBEHHOM uepenuuei. [opokaHe 3aHUMAaICub 3eMJIEAEINEM, pEMEC-
JIOM ¥ TOPTOBJIEH, MOICPKUBAS CBSA3M CO MHOTUMH 3apYOEKHBIMU CTPAHAMH.

Hailinennpie HaX0 KU CBUAETENILCTBYIOT O HaJUYUU B TO BpeMs AJi0aH-
CKHMX MOHET, XapaKTepU3YIOILI1UE YPOBEHb IKOHOMUUYECKON U KyJIbTYPHOH JKH3-
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HU cTpanbl. [1o 3Toit npuunne r.Kabana umen necTppiii STHUUECKUNA COCTAB,
B KOTOPOM IIPEMMYILIECTBO COCTABIISLIN «Xa3apb».

B o6mem uctopuueckom paspese B Kabane Obutn 0OHApY:KEHBI OCTATKH
YeThIpeX KYIbTYPHBIX CJIO€B IMBUIN3ALNN: aHTUYHBIN NIEPHUOJI, OXBATHIBAIO-
it [1I-1 BB. 10 H.3. 1 I B. H.3., Bropoli — panHee cpenHeBexoBbe (IV-VII Beka),
tpetuii — X-XIII Beka u uetBeptsiii XIV-XVIII Beka. K ToMmy BpeMeHH B Liesix
3alUThI TOPOJL BCE e11ie ObLII OKPYKEH INTyOOKHM PBOM U KPEIOCTHBIMU CTEHa-
MH ¢ OanrHsIMH BBICOTOM B 12 M.

Crenyer OTMETHTh, YTO N0 HAJIWYMIO apXEOJIOTHYECKUX MATEPHAJIOB
MOXXHO CYIMTh U 00 YPOBHE CTPOUTEIBHOIO UCKYCCTBA U PEMECICHHOTO Ma-
CTEPCTBA B ATOM I'OPOJIE, YEMY CBHUJIETEIbCTBYIOT Hal€HHbIE MHOTOUYHNCIICH-
Hbl€ 00JIOMKH KPOBEJIbHBIX YEPEINLl, TOHYAPHBIX U3/EIHH, 0CTaTKOB (yHaa-
MEHTOB >KHJIBIX JJOMOB, BAHHOYHBIX MMOTPeOCHNH, MTOI3EMHOT'0 BOOTPOBO/IA
{xkArpu3) u «xaHanuzanumw». HaliieHO Takke MHOKECTBO 3/I€Ch MOHET MECT-
HOMW YeKaHKU AJIOAHCKMX LApe, TaK U JPYTUX CTPaH.

Opnnaxo, ropon Kabana B IV-VI Bekax xapakrepuzyeTcs, IpexIe BCETo,
kak cronuua KaBkazckoit AnbGanuu, rae HaxoIMIoCh XpUCTUAHCKOE eMUCKOTI-
CTBO, 3aHMMaBIIIee CEBEpHBIC pailoHbl A3epbaiiikaHa.

C cepenunnl V Beka Kabamna urpasna BUIHYIO POJIb B TIOJTUTHYECKON, SKOHO-
MHYE CKOM, KyJIbTypHOH U TyXOBHOM >kn3HU Anbanuu. B IV-V Bekax B Kabane
CTPOMJIUCH XPUCTHAHCKHE XpaMbl, MOHACTBIPH, LIEPKBU, HO K KOHILY VI Beka
nonas B 3aBucuMocTh Cacanuckoro MpaHna, a moToM ye ¢ IpUX0onoM Xaiu-
¢ara ropo, U3MEHUB PETUTHO3HYIO OPUCHTAIUIO, U3MEHHII U CBOM apXUTeEK-
TypHbIi 00nuk. C pacmmpenueM BiusHus Mcinama B 3TOM pernone craiu
HOSIBIISITHCSL YK€ HOBBIE€ CTPOEHMS MYCYJIBMAaHCKOM apXUTEKTYpbl (MEUETH C
KyTIOJIaMH, TIOpOe, MUHAPETHI, MeJpece U Ip.).

IIpeBpaluenue roposa B KpYIHbIA aJMUHUCTPATUBHBIN LIEHTP OTPeOOBAIIO
pacIIMpeHys CTPOUTEILCTBA OOJBILIOTO KOJIMYECTBA OOIIIECTBEHHBIX 1 MEMOPH-
AJIbHO-TyXOBHBIX 00bEKTOB, a TAKXKE HKUIIBIX IOMOB YK€ B HECKOJIbKO ATaXKEH.

Hauunas ¢ VIII Beka pa3zBUTHE TOProOBIA U PEMECICHHUYECTBA OKUBIISICT
TOPOCKHUE TUIOLIAH, T7I€ BO3BBIIIAIOTCA MEUYETH C MUHAPETAMU, KPYIIHBIE Ka-
paBaH capau pa3HbIX CTpaH, YKPEIUIIIOTCS €ro cTeHbl. [laxe mosanee, nomnas
B BacCaJIbHY0 3aBUCUMOCTH l1InpBaHIIaxoB, ropoj Ipo1obKaeT paciliupeHne
CTPOUTENHCTBA KPYIHBIX 00bEKTOB U K XIV BeKy, CTaB BOGHHBIM JIarepeM yke
Tumypa OH Bce €lle YUCITWICS KPYITHBIM TOPrOBO-KOHOMUYECKUM LIEHTPOM
CTpaHbI, IOTOMY YTO 3/1€Ch IIPOJIOJIKAJIOCH CTPOUTEIBCTBO OOIIECTBEHHO-BO-
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EHHBIX 3[JaHU. JTO MOATBEPKAACTCSI U TEM, UTO UyTh MO3KE HalIeCTBUs TH-
mypa nost Baap [llupeanu oco60 oTMeyaeT KpacoTy u 0JaroycTpoicTBO
3TOro ropoja. M cerogHs MOKHO CKa3aThb, UYTO TalHBI 3TOTO JIPEBHEr0 ropoAa
JI0 KOHIIA HE PACKPBITHI, IOTOMY YTO HalI€HHBIE MOMEHTHI CBHIETEIIbCTBYET
0 BBIIYCKE HE TOJIBKO B CPEIHME BEKa, HO U 33/10JITO JI0 HUX OHU OTKJIOHUJIUCH
npyruM ctpaHam — Jlep6eHckuM MamitokaM, J[>kanaupam Cedeugam u mp.
3TO MOXKHO OOBSICHUTH U TE€M, YTO TOPOJl UMEN IIHPOKUE TOPTOBBIE CBSA3HU CO
MHOTHMH CBsI3AMHU. J[axe mpu nepexozie u3 pyK OJHOro TFOPKCKOTo 1axa - Mc-
MaWJia B pyku apyroro maxa Haaupa, ropon Bce enie coXpaHnusl MHOTHE HC-
TOpUYECKHE CTpoeHUs, onHako K KoHIy XVIII Beka u3-3a yacTeix Haberos
MHO3EMIIEB TOPOJI TOCTEIIEHHO CTaJl TEPATh CBOIO OBLIYI0 YKOHOMHYECKYIO
3HaYUMOCTb, a B [TOCIIEIYIOIINE CTOIETHS OH CTall (YHKIIMOHUPOBATH TOIBKO
Kak HeOOoJbIIIoe moceneHue, nMmenyemoe — Yyxyp-Kana.

C 11ep10 PaCKPBITHS TAKOTO OOJIBIIIOT0 HCTOPHUKO-KYJIBTYPHOTO HACIIETUS
¥ 00raToro MPUPOHO-TPAA0 CTPOUTENHHOTO MOTEHIMAIA, TOTO Kpasi OH CTall
00bEKTOM IPUCTAIILHOTO BHUMAaHU NpaBUTEIbCTBA A3epOaiikana. Ceroaus
BECh CEBEpO-3aIaHblil peruoH AzepOaiikaHa BKIIOUEH B CETh TypUCTHYE-
CKUX MapIIPyTOB MEKIyHAPOTHOTO 3HAUYCHMS, BKITIOUast U paiion Kadabr.

Bri6panHblil paiioH 10 CBOMM IOKa3aTesiM {3KOHOMHYECKOMY IMOTEH-
1[Ma1y, BOAHO-IHEPT€TUUECKUM pecypcam, TEPPUTOPUAIIBHOMY pE3epBY, IPH-
POIHO-KIIMMAaTHYECKUX PECYPCOB) a CaMOE INIABHOE, HAJTMUUIO UCTOPUUYECKUX
MaMSATHUKOB MOYKHO CYUTATh CAMbIM NIEPCIIEKTUBHBIM. JIaHHBII palioH UMeeT
O4YEeHb YIOOHBIC U XOPOIIHE CBSI3H, HHPPACTPYKTYPHO BKIIFOYAECT Psijl Hace-
JICHHBIX MECT, TPAHCTIOPTHO, CETHIO OOCITYKMBAaHUS U HAIIMYUIO BOJAHO-JIEC-
HBIX PECYPCOB, HIMEIOIIUX O0IIHEe UHTEPECHI pa3BUTHUL. Bo mepBBIX 3TO paiioHn
I'y6b1 1 ero npupoasbIx cei, [llekn v ero npupoIHBEIX MajbIX MYHKTOB, ['ycap,
I'ax, Unucy u Ucmanmnsl. B 3ToM crircke, KoHEYHO ke, pailon Kabassl 3aHu-
MaeT BEeIyIee MECTO, XOTsI ObI IOTOMY YTO B €T0 Mpe/ieliaX aKTUBHO UCIIOJb3Y-
eTCsl JJI1 TYpUCTOB TPHU HAIMOHAJIBHBIX TApKa, a TakkKe OOJbIION
IIPOCTPAHCTBEHHBIN YYaCTOK JOIUHO-PEUYHON NOMMBL. HacTh 3TOM MONMBI, B
pe3yabTaTe MPOBEIEHHBIX OONBIINX PAOOT [0 MHKEHEPHOH MTOATOTOBKH Tep-
pUTOpuM (3achInKa AeIbThl MPUBE3EHHOM 3emiieil TonmuHou B 1,5 meTpa). Ha
STHUX 3aCHIHBIX y4acTKa MOCTPOEH KPYIHBIA KOMILUIEKC OT/IbIXa, B COCTABE
KoTOpoTO (PyHKIIMOHUpYeT: «KaBKkazy oTelb, 0TeNb « PUBe caldT, KOHIIEPTHBIN
3aJl Ha HeCKOJIBKO ThICSY 3puTeneit, n «Kabana-1eHa».2T0T HCKYCCTBEHHO CO3-
JAHHBIA TIAPK, 32 CYET JIaHAmA(THHIX BUIOM3MEHEHUH MPEeBpAIlleH B TIpeKpac-
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HBIN [IEHTP OTABIXA, C MHOTOUYMCIICHHBIMU MTaBUIILOHAMH 00 CITY )KMBaHUSI, Ka-
PpyCebIo, JISITHBIM KaTKOM, a TaK)Ke UCKYCCTBEHHbIMU 03epami. [Tapk ocobo
BOCIIPUHMMAETCS B HOYHOE BPEMS 32 CUET CBOMX CIEIHATIbHBIX 000pyI0Ba-
Huil. OCBETUTEIBHBIX TPUOOPOB, Pa3MEIIEHHBIX B Pa3HBIX MECTaXx.

O’xMBIIEHHE YKOHOMO-PEKPEAIMOHHON cepbl B 3TOM palioHe morpedo-
BAJIO, KPOME CTPOUTEIIHCTBA HOBBIX OOBEKTOB MCIIOIB30BATh CYIIECTBYIOMINI
¢dona nocenenus «Uyxyp Kabana». Ognako HaunHas ¢ r.Mcmanisl 6bL1a 1mo-
CTpOEeHa KpYITHasi aBTOMAarucTpay A0 TOCTHHHUIL, 110 KpasM KOTOPOU ObLIN
CO3JIaHbl 0A3HUCHBIE «KapMaHbD» C HEOOXOJUMBIMHU CPEJCTBAMH CPEJIOBOTO JH-
3aiiHa. KpoMe HUX Ha TeppUTOPUU CaMUX JIEPEBEHb TAK)KE CTAJIN CO3/1aBaThCs
MHTEPECHBbIE 00BEKTHI JTAaHMIA()THOTO TU3aiiHa, Majble KOMIUIEKCHI OTIbIXa,
Typu3Ma U MoTenu. Jlymaercs, 4To HHTErpaus Mo3HaBaTeIbHOIO TypU3Ma ¢
OM3HECOM, MEXTyHAPOAHOTO TypU3Ma PaUKAIbHO U3MEHUT apXUTEKTYPHBIN
OOJIMK 3TOTO0 Kpas, 3a CYET CTPOUTENHCTBA KPYITHBIX TOCTUHUYHBIX KOMILIEK-
coB {/lyitma, KaBka3, River-side u ap.), a Takke aKTUBHOT'O UCIIOJIb30BAHUS
HCTOPHUKO KYJIBTYPHOTO HaceneHus nocenenus Yyxyp-Kabana.

Bo Bcem Mupe o4eHb O3UTHUBHO HCIIOJIB3YETCsl HCTOPUYECKOE HaCIeque
TOPOZIOB CPEAHEBEKOBbSI M MPHIIETAIOIINX K HUM JepeBeHb. Hanpumep, opra-
HU3aLMs «My3es MOoJ OTKPBITHIM HEOOM» B HEOOBILION JepeBylIKe BOIU3U
KpynHoro mecra «Manranus» (PyMbIHHS), OKa3acsi OU€Hb HHTEPECHBIM U
IPUBJIEKAIOLMM MECTOM OT/bIXa TYPUCTOB. Mcrionb30Banue TpaguliuOHHOTO
ObITa B LIEJAX MO3HABATEJIBHOIO TypU3Ma, OllpaBiaj ceds BO BCeX OTHOILE-
HUAX. PemecneHHble HaBBIKM HACETICHUS KUBIINX B HUX, OMBIT MPOBEACHUS
CEeJIbCKOM JKM3HU, 03HAKOMJIEHHUS C HApPOJHBIM >KMJIbEM JIIOJEH KUBIIUX B
CpEeIHHUE BEKa, U CO3[aHMsl UMIIPOBU3MPOBAaHHBIX MECT OT/IbIXA U pa3BICUCHUN
Jlalii O4EeHb MOJIOKHUTEIIBHBIE Pe3ybTaThl. Takol ONMBIT MOKET OBITH BIIOJIHE
OIpaJJaHHO UCIOJIb30BaTh U B pailoHe I.kalalibl, TeM O0JIee YTO 3TO MTOCETCHUE
HEMOCPEACTBEHHO NPUMBIKAET K KOMIUIEKCY OT/bIXa.

Hanmonanwsueie nmapku Jlyiima, Cemb Kpacasuir, Mapxai 3a cuet He00b-
mUX paboT Mo JaHAmadTHOMY AW3aliHYy HPEBPATHIUCH B caMble IIPUBJIEKa-
TEJbHBIE MECTA OT/bIXA, IPUE3KNUE U3 KPYIIHBIX ropoj1oB AszepOaiiikaHa, a
TaKXe HacesJeHus 3Toro kpasd. Orcroza cieayer, 4To BOBJICUEHNUE UCTOPHKO-
KyJBETypHOTO HaceneHus roponoB Kabaner, Ilexu, I'y6a, Kaxu, Orys, banakan
U TIp. HACEJIEHHBIX MECT 3TOTO CEBEPO-3aMlaJHOTO PETHOHA B OU3HEC MEKTY-
HApOJHOIO Typu3Ma, B KOHEYHOM CYETE, IIOMOXKET Pa3BUTHIO U IpYTuX cdep
YEJI0BEYECKOM ESITEIIBHOCTH.
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9mina Vakilova

Qabalonin tarixi-madani irsinin Azarbaycanda

beynolxalq turizm inkisafinda rolu

Azorbaycanin qodim vo orta osr paytaxt: kimi taninmis qala sohorlori
hamiss 6z iqtisadi, zongin tarixi memarliq irsine géra boyiik maraq oyadirlar.
Bunlardan biri do godim Qabalo soharidir. O, IV-VI asrlords Alban dovlatinin
paytaxtt olmus vo 6z mohtogom tikintilori ilo mohsurlasmisdir. Moruzo edilon
moqalodo tosilatli olaraq onun ham tarixi irsinin, hom do miiasir inkisaf poten-
sial1 haqqinda malumat verilir.

Amina Vekilova

The role of historical and cultural heritage of Gabala city

in development of the international tourism in Azerbaijan

With a rich architectural cultural heritage (Gabala city in the early Middle
Ages has always been an object of deep research. As the capital of the Albanian
state (Gabala city in the early Middle Ages (the IV-VI century), in the mature
Middle Ages and up to the XIX century had the big economical-political and
trade significance. In article the historical and cultural heritage of (Gabala and
potentials of its future development as a major tourist center are expounded.

Karouessble cioBa: Typusm, 6usnec, Kabana, uctopus, KyIbTypHOE Ha-
creaue.
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Torana Bakirova,
memarlyq iizra faolsafa doktoru

MEMARLIQ MUHITININ ESTETIK iFADOLIYI

Sonatin ifado formalar1 gohor miihitindon tutmus ki¢ik element ¢esidlorino
kimi nlimunslords oks olunmaqdadir. Bu ¢esidlordon 6nomlisi, glindomds olan
mosalalori daha gabariq hall etmok mocburiyyatinds qalan saho sohorin me-
marliq miihitidir. Soharin memarliq miihiti comiyyatin toklif va toloblorine uy-
gun togkil olunur, normal yasayis soraitinin yaradilmasi li¢iin inkisaf etdirilir.
Sosial tabagonin tokliflorini nozors alan sohar miihiti sosial-igtisadi sonadlor
osasinda (bas plan) soharin potensialini inkisaf etdirmok {iciin, sosial-kommu-
nal, ictimai, noqliyyat sobokalorinin, sonaye, tobii landsaft zonalarmnin inkisaf
variantlarina osason togkil olunur. Lakin miihitin togkili proseslorindo insanin
fizioloji, funksional taloblarindon alava emosional hisslarin niimayis etdiril-
masi inkar edilmazdir. Miiasir zamanda toloblorin vo elmi nailiyystlorin miixte-
lifliyi comiyyat arasinda ayri-ayri sosial qruplarin amalo golmasine sorait
yaratmigdir. Adoton, insanin molumatlanmasi, modoniyyatinin inkisafi, hoyat
foaliyyaeti, yaradiciliginin ifado iisullart onun otraf miihitinin formalasmasi ilo
s1x bagli olur. Bu baximdan ona bilavasits tosir edon sonat niimunalorinin diiz-
giin togkili va rolu danilmazdir vo ya yasay1s torzini formalasdiran mosalolorin
hallinds yeni iisul vo metodlarin irali siiriilmosi qagilmazdir.

[lk olaraq onu qeyd edok ki, insanin otraf miihitlo, memarliq miihiti ilo ola-
g9 qurmas1 onun hisslori vo qavramasi vasitasilo hayata kegir. Mohz, emosi-
yalarinin kdmoayi ilo insan qavranilan, hiss edilon hadiso vo obyektlors 6z
miinasibatini bildirir. Fransiz filosofu Jan-Jak Russo incasonati straf miihitin
tosviri kimi deyil, har seydon avval insan emosiyalarmin va ehtiraslarin ifadasi
kimi agiglayirdi. Memarliq miihitinin do incasonat asari olaraq biitiin estetik
toloblori 6ziinda oks etdirmosi sohorsalmanin asas problemlarindon biri hesab
edilmoalidir. Artiq dizayn iso vasitoci foaliyyast sahasi kimi, badii konstruktor-
lagdirma, osyalara 6nomli xarici vo daxili sima boxs etdiron, onlarin formal
xiisusiyyatlorini hazirlayan va niimayis etdiron yaradici foaliyyat kimi tanimil-
misdir. Dizayna eyni zamanda comiyyotin maddi, monavi, badii, sonaye sa-
halorini birlegdiran, olagalondiran bir foaliyyst vo ya comiyyst daxilinds
kiitlovi kommunikasiya kimi baxilmasi da bizo malumdur. Artiq miiasir za-
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manda onu deyo bilorik ki, dizayn sosial-madoni fenomen olaraq insanin varli-
gin1 biitiin sahalordo dastokloyon, ohato edon bir anlamda formalagmisdir. Bo-
soriyyatin he¢ bir madani tarixi marhalosinds miiasir dovrdoki qadar dizaynin
coxsaxali olmasinin, miiasirliyin biitlin keyfiyyastlorini, elmin naaliyyatlorini
0zlinds oks etdirmasinin sahidi olmamigdiq. Miiasir madoniyyatin problemlari
diapazonunda dizayn foaliyyoti mévzusunun aragdirilmasi miiasir tarixi mor-
halonin dyranilmasina cohd kimi gobul edilmis olur. Umumiyyatlo, dizaynin
statusu insan tolobatin1 nazors alaraq, moisotds 6ziinii tesdigloys bilmasidir.
Daxili hisslorin vasitasila yad alomi tamamils 6ziins tabe edon dizayn tosov-
viirlin agya, memarliq miihitinds proyeksiyasi kimi universal hoyatin atributu-
na c¢evrilmisdir. Ogor hesab etsok ki, modoniyyat monaverici qanunlarin
foaliyyati noticasidirse, miiasir madoniyyat iso dizaynda monaverici ganunlarin
foaliyyetinin naticasidir. Bu qanunlarm tadgiqati insanin miiasir dévrds haqi-
gata olan miinasibatlori asasmda mana va tasavviirlarin tapilmasina imkan ya-
radir. Lakin, dizayn semiotik qurulus baximdan indiyadok hor torofli
aragdirilmadigina goro dizayn nozariyyosinin inkisaf siiratinin tocriibodon geri
galdigmin sahidi olurug. Dizayn obyektlorinin arasdirilmasi yalniz onun toc-
riibadaki nailiyyatlorine asason sorh edildiyine gors dizaynin monavericilik
mexanizmi arxa plana kegarak kifayst qodar dyronilmomisdir.

Bu baximdan dizayn obyektlorinin formayaranmasinda asas sortlordon biri
onun badii obrazmin dork edilmasidir. insanin talablori no goder miixtolif olar-
sa otraf mihitin vo onun obyektlorinin dork edilmosi, qavranilmasi da bir o
gadar masuliyyat talob edir. Deya bilarik ki, dizayn obyektlarinin badii halda
dorkedilmasi prosesi insanin tobisti vo otraf alomi anladig1 zamandan baglamig
vo onun daxili hissloring, intelekting hakim olmasi qabiliyyastine asaslanmigdir.
Badii dorkedilmo yaradici soxsiyyatin formalagmast ilo olagodar olur. Ciinki,
badii dorkedilmo estetik biliyi artirir vo insan xarakterini monali edir. Dizayn
obyektlarinds badiilik yaratmaq insanin hayat foaliyystini tamamlamig kimi
hesab edilir. Beloki, insanin tobiatls slagoali yasamasi cohdi, miibarizasi, otraf
alomls uygunlagmasi naticosinds yaranan obyektlor onun otrafinda sminlik
hissi ilo xarakterizo olunur. Demak olar ki, bu tip xarakterli obyektlor yoni,
hoyatin toloblorino uygun, hoyatin bir hissasi hesab olunan, onu tamamlayan
obyektlor bizo tarixdon do molumdur. Yoni omok alstlori, silahlar vo digor os-
yalar bunu siibut edir. Eyni zamanda estetik mona vo badiilik yaradan faktorlar
bu prossesdon konarda qalmamisdir. Biitiin obyektlor vo agyalar tabisti xatirlat-
maq hovasi ilo yaradilaraq assosiativ xiisusiyyotlori 6ziindo oks etdirmisdir,
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yani semantik mona dasimisdir. Semantika isaro vo isaralor sistemi hagqinda
elm olaraq, fikrin, diistinconin, monanin, ifads dilinin vahid element formasi
kimi verilonlarin kodlagdirilmasidir. Dizaynin semiotik qurulusunun todqiqati,
semiotika {izro arasdirmalar V.V.Ivanovun, Y.M.Lotmanmn, C.Morrisin,
C.Pirsin, F.de Sossiiriin, E.Farinonun elmi islorlorinds 6z oksini tapmisdir. Xii-
susilo, dizaynda semiotik metodun totbiqi barado aparilan islor maraq kasb et-
mokdadir. Masalon, 6z arasdirilmalarinda U.Eko memarliga isarslor sistemi
kimi baxmig, “memarliq” anlayisi sirasina dizayn vo soharsalmani da aid et-
misdir. E.V.Jerdev elmi islorindo dizayna semiotik kontekstds yanasaraq, di-
zaynt olago vasitosi kimi arasdirmisdir. Utilitar ogyalarin isaravi-olaqe
funksiyasini tohlil edon L.N.Bezmozdin iso elmi isindo ogyalara verilon seman-
tik monalarin insan torafindon sosial vo modoni miihitin doyarlori kimi anlan-
masini gostarmigdir. Onu da qeyd etmak olar ki, dizaynin mogsadi artiq insanin
praktiki foaliyyatini, diistincosini, imumi doyorlondirmoni niimayis etdiron bir
forma olaraq, imumilikde dizayn sistemini modellosdirmakdadir. Dizayn ns-
Zariyyasinin yerina yetirilmasinds v inkisafinda dizaynin metodologiyasi vo
vasitolarinin tohliline sistem kimi yanasan V.Y.Dubrovskinin, O.1.Qenisaretski-
nin, V.L.Qlazigevin elmi islorinin metodoloji asasini dizaynin bir foaliyyot
kimi gostorilmasi togkil edir.

Dizayn faaliyyeti naticasinds insanin sosial diislincasini vo giindalik foa-
liyyatini, hayat tocriibesini tamamlayan formalar yaranir. Demak olar ki, ya-
radiciliga tosir edon amillor ilk ndvbado moaisot, hoyat torzi vo comiyyatin
tolobloridir. Mahz, dizaynerin yaratdig1 forma adi insanin qavraya bilocayi im-
kanlar1 nazars alaraq ona uygun badii-obraz manasini dastyan realliq niimunasi
kimi deyil, monavi xarakter dasiyir. Yaradilan dizayn niimunasi o vaxt mona
kasb edir ki, eyni zamanda texniki toraqqinin saviyyasinden ds xabar vera bil-
sin. Buna gora do dizayner daim obrazli diisiincosine uygun vasitolordon istifa-
do edorak hom tobistdon bohralonmoli, hom do hayat torzindon, sosial diisiinco
obrazindan, comiyyatin diinyagdriisiinden, onun ideallarindan vo miixtslif so-
sial qruplarm psixologiyasindan moelumati olmalidir. Badii idrak incasonoto
maxsus olaraq elmi idrakdan ona gors forglonir ki, elm maksimal olaraq biliyin
askarlanmasina dolalot etdiyi halda incasonat yaradicinin soxsiyyatine, diin-
yaya subyektiv baxislarina, yaratdigma olan maraga cohotlonmisdir. Badii ya-
radiciligin obrazli emosional xarakteri elmds intelektualizm vo rasionalizm
ilo avoz olunur. Olbatta, bu forglor ¢ox vaxt nisbi xarakter do dastywr. Ciinki
incasonat, obrazl estetik hisslor elmi forziyyalors vo aragdirmalara tokan ver-
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diyi halda, elm do otraf alomin badii dork edilmoasine yol agmisdir. incasonat
vo elm sahosindos yaradilmis bir ¢ox niimunalordo bu kimi tosirlorin nozora
alinmasinin sahidi ola bilarik. Masalon, incasanat tarixindon malumdur ki, in-
sanin daxili alomini niimayis etdirmak, onun miisyysn manavi gorginlik zama-
n1 kecirdiyi hisslori gostarmak cahdi ekspressionizm caroyaninin yaranmasina
sobab olmusdur. Bir ¢cox rassamlar bu istiqgamotds isloyorok yaradiciliginin
miixtolif moarhalolorindo monavi alomini, gorginliyini tozadli vo tomiz rong-
larls, asyalarin qurulusu ils, aktiv konturlarla, formalarin ve fiqurlarin energe-
tikasin1 deformasiya yolu ilo, isarolorlo tosvirini nlimayis etdirmislor.
V.Kandinskiy, M.Sagqal, P.Pikasso, P.Klee kimi rossamlar 6z yaradiciliglar ilo,
yaratdiqlar1 badii dilin {isullar1 ilo incosonat aloming yenilik gotirmislor. Ona
gora do comiyyat igarisindon ¢ixan dizayner do incosonatin inkisafini diigiinon
soxs kimi biitiinliiklo 6z hisslorini niimunslors 6tiirmali, comiyyat miinasibot-
lorinin maocmusu kimi diisiintilmiis ifadslori hoyata kegirmolidir. Olbatts, bu
proses yalniz tocriibads 6ziinli dogrulda bilor.

Dizaynin sosial madoni manast ham ds ondan ibaratdir ki, dizayner ictimai
stiuru ifado etmokdon olava onu hom do fomalagdirir. Dizayner dizaynin semi-
otik mexanizmini doqiglosdirmok imkanim yalniz tocriibado sinayaraq comiy-
yoto uygun osya miihitini togkil edir. Bu haqda Q.Zemper, U.Motris, C.Reskin
vo Bauhaus moktobinin niimayandalari 6z nazariyyalarinds qeyd etmisdirlor.
Ona goro do dizayner sosial modoni monali comiyyat tigiin diisliniilmiis ogya
miihitini formalasmasinda asas rol oynayir, 6z yaradiciligi ilo comiyyatin 6zii-
nii ifado etmak vazifasini yering yetirir. Bir ndv dizayner xiisusi ifads dilini
yaradaraq tolobat¢idan qarsiliqli anlayis tolob edir. Qarsiligl olaraq, tolobatg1
da informastyan1 birmanali anlamay1b, qavramani, dizaynerin diisiincasini qo-
bul etmaya hazir olmali, bir s6zls ifads diline yiyslonmalidir. Slbatto, informa-
siyanin, agyalarin gobul edilmasi ilk ndvbadas badii qavramadan asili olur vo
bu talabatgidan xiisusi hazirhq tolob edir. Sadacs olaraq, talabat¢i hayat torzi-
nin obrazindan, insan hisslorindon iimumi anlayis1 olmasi ilo boraber, miixtolif
yonlii vo monali igaralorin do badii obrazlarini tosovviiriine gatirilmosine hazir
olmalidir.

Hor bir yeni yaradilan dizayn obyektinin formasi badii mozmunu il isteh-
lak¢tya linvanlanaraq dizaynmn kommunikativ funksiyasmi yerine yetirmali,
0z estetiklikliyi ilo isaravi xaraktera monsub olmalidir. Yoni dizayn formala-
rinin mazmununda timumi ideyalar, shval-ruhiyys, manavi vaziyyat oks olun-
mali, dizayner formalarin badii ifadasini “badii yaradicilig-badii asar-badii
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qavrama” sistemindo yaratmalidir. Yena do bir fikri vurgulamaliyiq ki, bu pro-
ses dizaynerin soxsiyyati, diinyagoriisii, xasiyyati, istedadinin boytik rol oyna-
digin1 unutmamagq sortilo hoyata kegcir.

Qeyd etdiyimiz kimi, dizayn obyekti comiyyat {iciin, istehlak¢iya {invan-
lansa da, har bir elementils, rongila, obraziyla, bitmis formasi ilo emosional,
estetik mona dasimalidir. Bu hisslor yalniz qavrama zamani hoyata kecdiyino
goro, ilk ndvbado “assosiasiya’l1 gavrama osas gotiiriilmolidir. “Assosiasiya”
anlayis1 psixoloji qanunlardan biri hesab edilorak, qavrama zamani yaradici-
ligin ideyasini anlamagq ti¢lin miisahidogini emosional-estetik voziyyoto goti-
rorak qoyulmus mosaloni, ideyam agmaga komok edir. Assosiasiya tolobat¢inin
sosial-modoni varligin1 tamamlayaraq, hoyatina mona verorok kompozisiya
tisullarmnin vasitolori ilo tomin edilir. Masalon, sonayenin dizayn-formalarinda
miiasirliyi, dobi nozors alan aksessuarlarda, geyimlordo, miixtolif ogya vo ob-
yektlorda monali kompozisiyanin tisullarinin tatbiqi naticasinds qavrama za-
man1 xos va ya yad toasiirratlarin yaradilmasi psixiki assosiasiyalarin mag-
sodino ¢evrilmisdir.

Dizayn obyektlorindos ilkin asosiasiya yaradan vasito rong sayilir. Rong tor-
tibat1 dizayn obyektlorinda tobiat ronglori ilo miiqayiss edilorak tobiot assosi-
yasma uygunlasir. Dizaynda ilk ndvbado isare xarakteri timsalinda da qobul
edilmis rong kompozisiya, emosiya, psixoloji funksiya dagimaqla berabar, eyni
zamanda osyanin funksiyas ilo barabar obrazini da miioyyon edir. Umumiy-
yotlo, miixtolif monalar dasiyan rong assosiativ hisslori oyadan ilk vasito sa-
yilir. Masolon, qirmizi rang tohliiko, miibariza, goaloba, mohobbaet, gézallik vo
digor anlayislarin romzi ifadasi ola bilar, xastalik, qaranliq vo digor manfi hal-
larla he¢ vaxt miiqayise edilmoz. Vo yaxud sar1 rongin assosiasiyasi gilinosi
xatirladir, gy, mavi ronglor soma ilo xarakterizs edilir, qara dedikdo geco, ag
189 is1qla vo digor ronglorin assosiativ monalari insanlarin tosovviirlorinds stan-
dart hal almisdir. Istonilon formada isaro xarakteri dastyan renglor imkanlarina
bagl halda, miisyyon situasiyadan asili olaraq digor monalar da yaratmaq qabi-

2% €6,

liyyatino malikdir. Masalon, “sonlik”, “kador”, “qom”, “bayram”, “aydinlq”,
“kobudluq”, “monaliliq”, “prinsipialliq” vo basqa tossiiratlar oyada bilor.
Rangin semantikast mozmunla, ifadsliklo, monaliligla, simvolika ilo, emo-
sionalligla, psixoloji tasirle olagalidir. Masalan, tobiatds dayisen ronglor payiz,
yaz, garginlik va digor assosiativ toasiiratlar yaradir. Qodim madaniyyastin 6y-
ronilmasindo, iislublarin yaradilmasinda asason rongdon istifade edilmosinin

sahidi oluruq. Burada, rong xiisusi sosial soviyyalorin miioyyon edilmosindo
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hamg¢inin, mifoloji va ya dini anlamlarin ifads olunmasinda simvolik isaralor
kimi ¢ix1s edir. Cindo imperatordan (soma oglundan) savay1 soxs sar1 geyino
bilmazdi. Bels ki, sar1 rong ali miidrikliyin simvolu hesab edilirdi. Meksika
incasanatinds divar kompozisiyalarinda asas element kimi qirmiz1 geyimli fi-
qur tez-tez rast golinirdi. Burada, Yer allah1 Ksipetotek sorq somasi simasinda,
slibh glinosi, yaz, cavanliq, dogum kimi simvolik assosiasiya dastyirdi. Fiqu-
run qirmizi rango boyanmasi ilo vizual estetikadan olave ideyani ifado etmok
moqsadi osas gotiiriilmiisdiir . E.V.Jerdevin fikrinco 4 assosiasiya novii
mdovcuddur:

[ ndv assosiasiya — goriinon obyektlorlo tobii va siini obyeklor arasinda ya-
ranan miiqayisoli assosiasiya;

II ndv assosiasiya- gériinmayon varliglarla miicorrad anlayislar vo ideyalar
osasinda yaranan assosiasiya. Buraya, fiziki asosiasiyalar {agirliq, horarat, foza,
cazibolilik, dinamiklik), emosional, antropoloji (yasla slagalilik, cinsiyyat,
millat, etnik vo digor) assosiasiyalar daxildir.

III n6v assosiasiya — miigahido obrazina daxil olan miirokkaob sosial-modoni
hadisalorlo bagh assosiasiya;

IV nov assosiasiya — monast heg bir isara-forma, sézlo vo digor vasitolarlo
izah edils bilmayan. musiqi kimi diisiincoys tasir edon, sifahi izahdan uzaq,
hisslarls ifads edilon tisuldur.

Beloliklo, dizaynin rolu comiyyatin badii ifadosinds, modoniyyatin inki-
safinda danilmazdir. Miiasir dovriin tarixini yaradan, vasito kimi istirak edon
dizayn foaliyyati atriq glindslik problemlari hall etmak gabiliyyatine qadirdir.
Yalniz qarsiligli anlay1is zamani istonilon magsadi, ideyan1 hoyata kegirmok
ticlin ilk ndvbads yaradicinin diiglince torzi, madoniyyati yiiksok saviyyada
olmalidir. Sonraki morhalads iso comiyyatin xiisusi soviyyadoki psixologiyast
buna hazir olaraq, 6z vozifasini yerino yetirocokdir. Diisiinconi badii obraz
prinsiplari ilo, badii modellogma yolu ilo, manavi mazmunla, badii kompozi-
siya vasitolari va tisullari ilo dizayner dizayn obyektlorinin formalarina totbiq
edib, ona semantik badii mana verarok dizayn faaliyyetinin badii yaradiciligin
va incasanatin ayrilmaz hissosi oldugunu tosdiq edocak.

Emosional miinasibat sosial-moadoni normalara vo doyorlora asaslanaraq
hadissloro uygun doyiso bilor. Memarliq miihitinin togkilindo xiisusils, insan
faaliyyotinin ndviina uygun va onu nizamlayan emosiyalar nozords tutulur.
Mohz emosional mamwnuniug memarliq miihitinin qoyulmus toloblarine vo
konkret foaliyyat prosesino neco cavab vermasindan asili olur. “Emosiya ha-
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disalora obyektiv deyil, subyektiv miinasibet bildiron funksiyadir” (3. soh.134).
Memarliq miihitindo obyektlor vo onlar arasinda alagoni yaratmaq prosesindo
qavramanin iki novii: se¢ms va azad ndvii nozars almir. Burada digqot foaliy-
yatin utilitar masalolari va faaliyyat obyektlari iizorinds dayanir. Memarliq
formalari ise ¢ox vaxt fon kimi bu faaliyyati dostokloyir. Emosiyanin osas ndv-
lorindan biri ise “maraq”dir. Maraq istonilon obyektin miisahidasi zamani ya-
rana bilor. Ciinki ilk toassiirat obyekt haqqinda ilkin molumati verir. Insana
tosir edon monfi vo miisbat emosiyalar obyektin na doracods maraqli oldugunu
miloyyonlosdirir. Memarligin osas vozifasi foaliyyot miihitini toskil edorkon
miisbat emosiyalart agkarlamaq veo ona dogru cshatlonmadir. Manfi emosiyalar
tohliiko, miihitdo istigamatsizlik, togvis hisslori yaradir. Bilirik ki, memarliq
miihitinin miisahidasi vo dork edilmosi orada bas veron proseslorin, insanin
fizioloji va bioloji toloblorini anlamaqdan ibaratdir. Otraf miihitin dork edil-
masi vizual vo mithiim informasiyadan asili olur. Miihitin mogsadli miixtalif-
liyi funksional proseslorlo insanlarin foaliyyast xiisusiyyatlorindon ibaratdir.
Vizual informasiya miihitin miixtolif elementlorinin sayindan ibarat olur. Kifa-
yot qodor informasiya toplamaq maragin azalmasini, gane olmaq hissini, me-
marliq miihitinin basitliyini tasdiq edon toassiirati miioyyonlosdirir. Tez bir
zamanda miihitin taninilmasi, onun tasovviirde modelinin qurulmasini tomin
edir. Mahz, V.A Filin “Videoekologiya vo memarliq” adlt mévzusunda insan
vo otraf miihitin qarsiligh slagasi problemlorino toxunmus vo qavramanin osas
prosesindo “videoekologiya” terminini irali stirmiisdiir. Qavrama mexanizmino
psixikanin bir ne¢a avtonom saviyyasi aiddir. Belo ki, ilkin saviyyads informa-
siya 9sab sistemina daxil olaraq, ndvbati madoni doyar soviyyasina kegir. Digor
soviyya otraf obyektlors estetik qiymaot veran soviyys adlanir (2. soh.39). Me-
marliq miihitinin toskilindo ¢ox vaxt istifado olunan foza, hocm vo miistovi
elementlorinin yaradilmasi, hondoasi oxa bagliliq, miihitds aksentlorin yerlos-
dirilmosi, elementlor arasinda tarazliq, metrik vo ritmik bolgiilor vo digor kom-
pozisiya vasitolori tosovviirdoki modelin qurulmasina gorait yaradir.
Informasiyanin toplanilmas1 miihitin qurulus toskili zaman1 asas gotiiriilon
kompozisiya markazinin, istiqgamatlonmonin miioyyanlosmasindon alave, mii-
hitds niimayis etdirilon obrazli situasiyaya gore hoyata kegirilir. Yoni hor hansi
bir movzu ssasinda toskil olunmus miihitin vo miihitdoki insan ii¢iin 6zal oho-
miyyot kasb edon simvolik elementlorin togkili zamani, interyerds yaradilan
obrazlarin, materiallarin se¢imi zamani, miixtolif formali detallarin dlgiilori,
xarakteri osasinda kifayat godor informasiya toplanilir. Informasiyanin topla-

83



IN1(29) Incosenot vo madaniyyet problemlari / Froblemns of Arts and Culture / TTpoG.aembr MCKYCCTBA U Ky AbTYPBI

nilmasi assosiativ molumatlar osasinda da bas tutur. Miihitin toskilinds insanin
tofokkiiriino bagh tanis situasiya hollori, hocmlords ideyanin oxunulmasini
asanlasdiran obrazlar miisbot emosiyalarla dork edilmayo tosir edir. Bozon as-
sosiativ xarakter dasiyan elementlordon olavo, namoalum formali elementlor vo
ya tanig olmayan texniki-masin elementlori insana manfi emosional tasir ba-
gislayir. Toasstliflor olsun ki, ¢ox vaxt oxsar miihit hollori vo tipoloji formalar
da monfi tosiro malik olur. Belo hallarda informasiyanin basitliyi emosional
amillorin nozors alinmamasindan xobor verir. Qeyri-miisbat hallarin yaranmast
¢ox vaxt camiyyatin ayri-ayri fordlarinin forglonmomak, ictimaiyyatin prestij
saydig1 doyarlordon ayr1 diismomaok cohdindon do irali golir vo madoni, ictimai
bina hallarinds oksini taprr.

Miiasir memarliqgda texnoloji doyarlora vo istehsal foaliyyota iistiinliik ve-
ron miihit togkili aktual sayilir. Tolobati nozordon kegirdikdo miixtalif memar-
lig miihitinin tipino uygun xiisusi emosional tosir edon iisullar totbiq edilir.
Memarliq miihitinin estetik ifadoliyini onun maddi dasiyicilar sayilan foza
formalar1 vo komplekslorinin vasitasilo yaratmagq olar. Yuxarida geyd etdiyimiz
kimi miihit formalar1 mogsad-vasito-sorait sisteminds istehsalin maddi mohsu-
lu sayilsa da, eyni zamanda insan tofokkdiriine bagli olan estetik hisslori do
oyada bilir.

Miihit vasitesilo insanin emosiyalarina, taasiiratina, eyni zamanda onun
z6vqiing, madoniyyating, badii tosovviiriing bilavasits tosir etmok miimkiindiir.
Insan qavradig1 vo miisahido etdiyi obyekt noticosinda 6z tosovviiriinii zongin-
losdirmok imkanina qadirdir. Straf miihitimizds har gey insanin gavramasina
asaslanir vo bu alom daim genislonarak reallig1 oks etdirmokls hayat faaliyye-
tini toronniim edon badii obrazlar yaradir.

Badii obraz insan foaliyyotinin praktiki vo monovi diisiincosinin naticasi-
dir. Insan foaalliyatinin ndviindon asili olaraq diisiinconin noticasi onun yara-
diciliginin imkanlarini artirir. Yaradiciligin imkanlarina tasir eden badiilik
diisiincoya, dork edilmaya rong verir. Olbatto dork edilmonin noticasi doqiqlik,
diinya haqqinda tosavviiriin yaranmasi, badiiliyin anlanilmasina gatirib ¢ixarir.
Ogor miisahidogi incosonat asorloring rossam vo ya memar gozii ilo baxarsa
diinyaya daha montiqgli vo neco baxmagi 6yrona bilor, onun diislincasi, toxoy-
yiilli incosonat novii kimi badii ola bilor. Haqigoton biz hayatimizi badii obraz-
larla olagoli kecirir, yasayir vo disiiniiriik. Ogor odobiyyat gohromanlarini,
musiqi asarlorini, qrafik obrazlari, ansnavi adstlori, 6ziinii aparma formalarini,
danisiq torzini, hatta miihitimizin tortibat tisullarini xatirlasaq gororik ki, onlar
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obrazin bir hissasi kimi ¢ixis edir vo bu da bizim hoyatmizin bir hissasi anla-
mina golir. Belo natico ¢ixarmaq olar ki, incasonatin, memarligin, bizi ohato
edon miihitin tosiri naticasinds diigiincomiz, hisslorimiz, modoniyyatimiz, fan-
taziyamiz zonginlogo bilor. Miivafiq olaraq, badii diistinca vo yaradici fantaziya
badii foaliyyatin asasin1 togkil etmis olur. Badii diisiinco vo fantaziya badii fo-
aliyyotlo otraf alomimizo badii obrazlarla mona veran, tohlil edon prosesdir.
Badii yaradiciligin tocriibs zamani professional haddo ¢atmasi daim yeni axta-
riglar, miikommeollik talob edir. Memarliq miihitinds bu badiiliyi yaradan ya-
radiciliq noticalori evlor, abidolor, parklar, meydanlar, ictimai binalar,
kinoteatrlar, magaza vitrinlori, sohar naqliyyat1 vo obyektlorinin toskilinda,
tortibatinda, toyinatina va funksiyasina géra hormoniya, gézallik ganunuygun-
luglarin1 gozlomokdir.

Miihitin toskilinde emosional xarakter dasiyan, ona mozmun veran, qav-
rama zamani digqoti ¢okon, badiilik yaradan ifads vasitolorindon biri do rong-
dir. Rong hayatimizin ayrilmaz hissesi olaraq, rang vo forma, rong vo funksiya,
rong vo miinasibat vo digor anlamlarda ¢ixis edir. Rong emosionalligi, ideyant
gabardan ifado vasitasidir. Rong hom calb edir, hom uzaqlasdirir, narahat edir,
diistindiirmays vadar edir, assosiativ xarakter dasiyir. Rang darin vo namslum
enerjinin oksi kimi hisslor alomi vasitasilo qavranilaraq miixtalif mozmunlu
simvollarin vahid ifads formasi kimi ¢ixis edir (2). Ugurlu tapilmis forma ilo
rongin nisbati, mogsodyonlil istifadosi yaradiciligin badii ifadosi hesab edilir.
Yaradiciligin badii ifadosi istor kiitlovi istehsalda, istor geyim dizayninda, is-
torso do memarliq miihitinds badii obrazin totbigindan asili olur. Masalan, fikir
ifadasinin, calbedici plakatin, reklamm vo digor mohsullarin ¢ap incosonatindo
ayrilmaz hissasi kimi ¢ix1s edon va yaxud geyim incasanatinds anonanin este-
tik zOvqiinii, slamatini niimayis etdiron badii tortibat comiyyatin tasavviiriing
bilavasito tosir edir. Demok olar ki, bu prosesds osas mosuliyyot bizim ortaf
mithitimizi doyisdiron memarlarin vo dizaynerlorin iizorina diigiir. Memarliq
miithitindo memar ictimaiyyat garsisinda mosuliyyot dasiyaraq 6z soxsi ma-
raqlarindan uzaq yaradiciligini niimayis etdiron, ideyalarinin reallagmasi tigiin
genis omoak vasitalorine ol atmal1 vo insanlarin hayatina tasir etmalidir. Memar
eyni zamanda elmin miixtalif saholorindon xobordar olmali, elmi metodlara
yiyalonmali, faktlara uygun tohlil vo miilahizalori qurmagi bacarmaly, ii¢ 61-
ciilii fozada hocm, sathlor haqqinda anlayis1 olmalidir. Memar utilitar vo kon-
struktiv montiqini forma ilo niimayis etdirdikds, obrazli ifade naoticosindo
incosonat osari sayilan memarliq yarada bilor.
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Bu giin doyismakdo olan sohords insanlar aktiv hayat siirtir, tez-tez sohor vo
rayonlarin arasinda harokat edirlor. Sohor miihiti ilo s1x slagods olan insanlar in-
formasiya dastyicisi sayilirlar. Sohor miihitindo miixtolif voziyyatlorlo rastlagan
insanlar har dafs problemlorini hall etmok macburiyystinds qalirlar. Memarlhiq
miihiti eyni zamanda insanlarin dayisen, ritmik hoyat prosesine uygunlagsmasini
tonzimlomalidir. Bu prosesds insanlarin konkret talobatini nozars alib hall etmok
ticiin sistemin tohlilino ehtiyac vardir. Sohor miihiti insanin ¢ox vaxt kegirdiyi
yera vo aktiv hoyat ritminin qurulmasina tosir edir. Miiasir sohor miihitinin, yeni
formalagmis sosial qruplarin, moagsoadli mokanlarin toskilinin insanin hoyat torz-
ina tasiri haqqinda problemlars psixologlarin va sosiologlarin elmi islorindo rast
golmok olur. V.Q.Paderin vo L.K.Nagmatululinanin “Sohor miihitinin sosial
problemlori” mévzusunu 6ziinds oks etdiron geyri-adi memarliq miihitinds in-
sanlar vo sosial qruplar arasinda geyri—adi alagalor yaradilir. ik névbado insanin
horokoti vo diislincosino asagidaki toloblori yerino yetirmok moqgsadi osas
gotiiriiliir: maddi, ekzistensial - yoni, stabil hayat torzi kegirmok, daimilik, sosial
- yoni, mansubiyyat, linsiyyot, 6ziino digqoet toloblori, monavi - yoni, 6ziini
miikommollosdirma, dziiniiifads tolobatlarmi ddemok durur. Insan konkret qrupa
va arazi biitdvlilyiine malikdirss onun lokal koloriti, ananasi, linsiyyot normalar1
va Ozlinamoxsus hayat torzi vardir. Memarliq miihiti bu prosesls six bagli olaraq
insanin is yerini, istirahatini, tarixi zonalarmi ziyarat yerlorini vehdotds timu-
milogdirmoali vo bu tip situasiyalarda hoyat foaliyyotinin bir dovrii kimi miiasir
davranisi ilo alagoni nozors almalidir. Yuxarida deyilonlordon belo natico ¢ixar-
maq olar ki, memarliq miihitinin tagkilinds asas qanunuygunluglarin tolabatla
yanasi emosional tosir, informasiyanin toplanmasi, tofokkiirtin, diisiinconin, fan-
taziyanin formalagmasina tosir edon amillar, ifade vasitolorinin miihiim rolundan
asililiq, insanin va sosial qruplarin hoyat torzini vo horokatlorini nizamlayan bir
vasito kimi ¢i1x1s etmasi nozora alinmalidir.
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Tapana bekuposa

JcTeTHYeCKasi BBIPA3UTEIbHOCTh AaPXUTEKTYPHOH Cpelbl

YesoBeK MPOBOAUT OOJBIIYIO YACTh )KU3HH B TOPOACKON cpesie 1 UMEHHO
9Ta cpejia OKa3bIBaeT HAauOOMbIlIEe BO3ACHCTBIE HA PUTMBbI )KU3HEHHON aKTHB-
HOCTHU U INOBeZieHUe 4esoBeka. [Ipoucxonsiiee ceroats ynioTHEHUE TOpo-
CKOM 3aCTPOMKH «CKMMAaET» BPEMS M YCKOPSET >XKMU3HEHHBIE ITPOLECCHI.
[lonnManue MeEXaHU3MOB BIUSHUSI apXUTEKTYPHOM CpEJibl HA YEJI0OBEKAa HEBO3-
MO’KHO 0€3 MOHHMMaHHUS CTPYKTYpbl TOpoJa KaK CUCTEMBI, IOCTPOEHHOM Ha
NPUHIMIIAX UepapXud. Bbpa3uTebHOCTh apXUTEKTYPHOM Cpesibl 3aBUCHT B
IIEPBYIO OUEPEb OT TBOPUECKOH AEATEIbHOCTH, IEPEKUBAHMS U MBICIH JH-
3aifHepa. DCTETUYECKas BBIPAZUTEIBHOCTh APXUTEKTYPHOM CPEbl TIOMOTaeT
BBISIBUTH OOBEKTHBHBIE U CYOBEKTUBHBIE COCTABIISIOIINE MPOLEcca BO3ACH-
CTBUS apXUTEKTYPHOM CPebl HAa SMOIIMOHATBHOE COCTOSIHUE YEJIOBEKA.

Tarana Bekirova

The aesthetic expression of the architectural environment

A person spends most of his life in an urban environment and that this
medium has the greatest impact on the vitality and the rhythms of human
behavior. What is happening today, sealing urban "compress" the time and
speeds up the processes of life. Understanding the mechanisms of influence on
the architectural environment of man is impossible without understanding the
structure of a system built on the principles of the hierarchy. The expressiveness
ofarchitectural environment depends primarily on the creativity, emotions and
thoughts of the designer. The aesthetic expression of the architectural
environment helps to identify the objective and subjective components of the
process of architectural environment impacts on the emotional state of a person.

Acar sozlar: memarliq miihiti, miihitin estetik ifadsliyi, memarliq miihi-
tindo assosiasiya.
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UoT 7.4

Camupa Aboynnaesa

IMPUHLUITIBI OFHOBJIEHU S OBBEMHO-ITPOCTPAHCTBEHHBIX
CTPYKTYP INIPUBPEXHBIX 'OPO/I0OB PEKH KYPbI

3a rmocieTHue TO/IbI BO BCEM MHpPE HAOTIOIAeTCs TCHICHIIUS MOMH(YHKITU-
OHAJILHOTO UCIIOJIb30BAHUS MPUOPEKHBIX TEPPUTOPUN PEK, MOPEH U OKEaHOB.
B stoMm oTHOMmIEHNN U1 A3epbOaiiykaHa MHOTO3HAYUTENIbHBIM MOKHO CUUTATh
npudpexHbie 30HbI Kactiust u peku Kypbl, IpooibHO (JInaroHaibHO) pasie-
JSIoNIas TEPPUTOPUIO PECITyOIUKH HA JIBE YacTH. Takas TCHICHIIHS IOJH-
(YHKIIMOHAILHOTO UCTIONIB30BAHMS MPHOPEKHBIX TeppUTOpuid pekn Kypbl
€CTECTBEHHO CTaJI0 BO3MOKHBIM ONlarofapsi IprCcyTCTBHIO BCEX MOTEHITHAIOB
JUTSL OCEJIJION JKU3HHU M Pa3BUTHIO I'PAJIOCTPOCHHS HA TPUOPEKBE, BOZMOK-
HOCTBIO aKTHBHOTO WCITOJIB30BaHUS HE TOJb THJIIPO-, HO M DHEPTO PECypCOB
PECKU 1A q)yHKI_[I/IOHI/IpOBaHI/ISI MaJlbIX HACCJIICHHBIX MCECT U 60.]166 KPpYIHBIX
OTIOPHBIX IIEHTPOB — TOPOJIOB UMCIOIINX PETHOHAIBHOE 3HAYCHHE.

Ha cerons B 60JIBITUHCTBE 3TUX IPUOPEKHBIX TOPOAOB €CTh BCE YCIOBHS
(mpupoaHble 1 ypOaHU3MPOBAHHBIE) JJIsI MOJHOILIEHHOI'O UX Pa3BUTHUS U QOp-
MHUPOBAHUS CPEJIbI PUEMIIEMOI TPeOOBAaHHUSIM COBPEMEHHOTO YerioBeka. Oj-
HAKO, 5T COBPCMCHHBIC Tpe60BaHI/ISI HC BCCraa COOTBCTCTBYIOT YPOBHIO
KHU3HEACATEILHOCTH ATHX TOPOIOB, TPEOYIOIINX MPOBEICHUS Psifia peopTaHH-
3a1ui [Tt TOBBITIIEHUST KOM(OPTHOCTH CPeibl, BU3yallbHO-000TallleHHOTO 00-
JIMKA UX )KM3HEHHO BaKHBIX MPOCTPAHCTBEHHBIX ()parMeHTOB.

B crarbe 0coboe MecTo yleneHo apXuTeKTyPHO-TNIAHUPOBOYHOMY U 00pa3-
HO-KOMITO3UIIMOHHOMY OOHOBJICHHIO UMEHHO 3THX 00BEMHO-TPOCTPAHCTBEHHBIX
CTPYKTY], KOTOPbIE ¥ (PYHKITMOHAILHO U BU3yaJIbHO 00pa3HO-3CTETUUECKU BhIpa-
YKarOT OOJTHK TOPOIOB.

OOBEMHO-TITPOCTPAHCTBEHHBIE CTPYKTYPbI HaCTO 3aHUMAIOT IOMHUHUPYIO-
1Iee MOJIOKECHHE B TOPO/Ie {TOPOJICKUE TIIONIAH, BOK3AJIbI, NIABHBIC YJUIBI U
HabepeKHbBIE TOPOJOB U OOIIECTBEHHBIC IICHTPHI), a TaKXKe ClielupUIecKre
YYACTKH B ATHX MPUOPEKHBIX TOPOIaX BBITIOIHSIONINE POJIbh YCPETHEHHBIX
00X KOMMYHHKAITMOHHBIX MPOCTPAHCTB, HEMOCPEACTBEHHO MMEIOIINX
CBsA3b C BHCHIHUMH MCKIAYTOPOJHUMU TPAH3UTHBIMHA MAaruCTpaaisiMu. Brie
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Puc.l . Munreuayp. HaGepesxnast

Puc.2 r. EBnax. [liomans A3aaibir
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yKa3aHHbBIE JIOBOJbI MOTYT ObITh 0OOCHOBAHNWEM CBOEBPEMEHHOCTH IOMCKA

0oJee paloOHaNbHBIX MMyTeH UX apXUTEKTYPHO 00pa3HOTO OOHOBIICHUSI.

B cooTBeTcTBHY C IOTEHIIUAIAMHU PA3BUTHS KAXKIOr0 IPUOPEKHOTO TOPO-

J1a, UX COlMajIbHO-aIMUHUCTPATUBHOIO CTaTyca U 3HAYMMOCTH B CUCTEME pac-

CEJICHUsI PEruoHa MOXHO MPEAJOKUTh CIEAYIOIIUE MPUHIUIB UX

MEPCTIEKTUBHON peopraHu3allii.

1. Ilpuanun quddepeHmmanuyu npu BeIOOpe s MPUOPEKHBIX TOPOIOB MX
00BEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP, BAKHBIX UX (YHKIIMOHAIHHO-
MIPUPOJTHOMY COZIEPIKAHHUIO.

2. IlpyuHUMO MHTETPALIMOHHOTO PELIEHUs BOIIPOCOB COLIMAIBHOIO CO/IepHkKa-
HUSL 00BEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP C MOTEHIIMATIAMU UX IPUPO/I-
HOTO KapKaca, HaXOSIUICI B CBOCOOpa3HOM CBsI3H ¢ pekoit Kypoii.

3. TlpuHIMI COrNTacOBAaHHOCTU (PYHKIIMOHATEHO-aPXUTEKTYPHBIX 337189 ITHX
00bEeMHO-TIPOCTPAHCTBEHHBIX (DPAarMEHTOB B IIEJISX ICTETUYE CKU-KOMITO-
3UIIMOHHOM TapMOHHU3ALMU TOPOACKON CPE/Ibl.

4. TIpwHIWIT YKOJIOTHYECKOW YPaBHOBEIICHHOCTHU MPUPOIHBIX U ypOAHU3U-
POBaHHBIX Ka4eCTB 3TUX YacTeH B TOPOJICKOH cpeie.

CyTb Ka)10r0 MPUHIMIIA KOPOTKO MOKHO U3JIOKUThH TAK:

1. Tlpunnun auddepeHnuanuy B BEIOOpE TUIIOB MUKPOCPEABI JUIsl OTIpesie-
JICHHOTO TOPO/Ia CIIeNyeT paccMaTpUBaTh C MO3UIIUU OJIM30CTH 3TUX ¢par-
MEHTOB K PEKE, CBS3U C TPAHCIIOPTHOM CHCTEMOM rOpOIOB, pa3MeLIeHUEM
10 OTHOIIICHHUIO K LIEHTPY, K HaOepeKHOM WM K OKpauHe Topoja, a caMoe
DIABHOE C MO3UIIUH OIEHKH MX (PYHKIIMOHAIBHO-00pa3HON 3HAYUMOCTH B
TOPOJICKOM cpeie.

Jlist OHOTO ropoJa CaMbIM Ba)KHBIM WJIM JOMUHUPYIOUIUM CUMTAETCS

IIaBHAsl MarucTpalib HanpuMep MuHredayp, 11 Ipyroro ropoJickoi Bok3ail

B ropojie EBnax, ans tpetbero ¢pparmeHT HabepexxHoi B ropoae Llupsan, a

Puc3. r. lllupsan. [Ipocnexkr M.Pacy1-3age Pucd. . 3apaad. Maructpanb 3apaad-Yixkap
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JUISL YETBEPTOro MOIM(PYHKINOHATBHOE HCIIOIb30BaHNE KOMMYHHUKAITHOHHOTO

npocTpaHcTBa {I. 3apa00) BRIXOASIINN Ha MEKTyTOPOAHUI TPAH3UT.

2. HHTerpanuoHHOE COYETAHHE COIMAIBLHOTO COAEPKAHMS 00hEMHO-TIPO-
CTPAHCTBEHHBIX CTPYKTYP € MOTEHIMAIAMHU IIPUPOJHOI0 KapKaca ux OKpy-
KEHMS, TIpeJIaraeTcs paccMaTpuBaTh ¢ YY4ETOM COLIMAIIBHBIX UHTEPECOB
HaceJIeHHUs B CO3/IaHNH MAaKCUMaJTbHO KOM(OPTHOI cpenbl B BaXKHOM ISt
ropoJia KOMIIO3MLIMOHHOM Y3JI€ WM Ha MIABHOM KOMIIO3MIIMOHHOM OCH,
JAIOLIEe€ BO3MOKHOCTD ITEPEKIIUKAHUS 3TUX MUKPOCPEIOBBIX Y4aCTKOB €C-
JIM HE apXUTEKTYpPHO, TO XOTsl ObI BU3yabHO. Tak Kak cBO€OOpa3HO MpH-
CYTCTBHUE B CTPYKTYp€ I'OPOIOB OJHOBPEMEHHO CTATUYHO-YCTONYUBBIX U
JMHAMHAY€CKH MOOMJIBHBIX MUKPOIIPOCTPAHCTB HE IPOTHUBOPEYAIINX U3-
OupaTenbHBIM HHTEPECaM Pa3HOBO3PACTHBIX COLIMANBHBIX TPy JIIOACH.
1o mueHuI0 BUHO pycckoii yueHou 3.H. Sprunoii, 3aHnmaromascs conu-
OJIOTHel TPaJOCTPOUTENIBCTBA «HAaNOO0IIee TPUBIIEKATEIbHBIMU TPOCTPAH-
CTBAMHU B IOpOJAX CUUTAKOTCS T€, KOTOPbIE OTIMYAIOTCA CBOEU SIPKO
BBIPAKEHHOW COLIMATILHOM ITPUHAIIICKHOCTBIO». [[09TOMY TprHIIMII HHTE-
IPalMOHHOTO MPUCYTCTBUS COLUATIBHO-APXUTEKTYPHBIX 3334 B CPe1000-
pPa30BaHUU YKa3aHHBIX CTPYKTYPHBIX YYaCTKOB CIEQYET OLICHUBATH C
MO3UIIUHU OJIMHAKOBOW CTENEHH aKTUBHOCTU UX (PYHKIIMOHAIBHBIX U KOM-
IIO3ULIMOHHO-ICTETUYECKUX KAa4eCTB, C COXPAHEHUEM TPAJAULIMOHHO OII-
PaBIaHHBIX CPEIO, 00JIaJaAIOIIHE T0CTATOUHO SIPKUM KOJIOPUTOM.
Onupasich Ha JaHHBIM TPUHIIUIL, MOXKHO YCHINTh BU3yaJbHOE BOCIIPUSTHE

CPEIOBBIX ()parMEHTOB TaK K€ 3a CUET apXUTEKTYPHO-CTUJIEBOIO €IMHCTBA

(hacaHBIX pelIeHU 3/1aHU, 0KUBIIEHUS (DOPM apXUTEKTYPHBIX JIEMEHTOB,

PUTMUKH 3aCTPOMKH U BBEACHUS, O(DOPMUTEILCKUX BU3YaJIbHO ACHCTBYIOIIMX

KOMMYHMKAIM B MUKPO CPEIy 3TUX MUKPOIIPOCTPAHCTB.

PucS. . EBaax. Puc.6. r. Munreuayp. Myz3eii I. AnneBa
3nanue HanmonanbHoro rearpa
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3. TlpuHOUT COTIIACOBAaHHOCTU (PYHKIIMOHAIBHO-aPXUTEKTYPHBIX 3a7a4d 00-

HOBJIEHUS1 00bEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP MPUOPEIKHBIX TOPOJOB

B IEJISIX KOMITO3UITHOHHO-ICTETHYECKOW TApMOHHU3AIUH UX CPEIbl TOJI-

HOCTBIO JIOJDKEH OBITh OPHEHTHPOBAH Ha COBEPIIICHCTBOBAHUE U 00OTaIIe-

HHE (B apXUTEKTypHO-00pa3HOM MOHSTUH) BOCIIPHHUMAEMBIX BU3YaIbHBIX

Ka4eCTB 00BEKTOB (DOPMUPYIOIMIUX 3TU MHUKPOIPOCTPAHCTBA (Ha Tepe-

KpecTKax YiHIl, Iioufazeil, HaOepeKHbIX U T.J.) 32 CUET JOMOJHECHHS

CPEACTB BU3YAJIbHOM OpPUEHTALIMH.

Oco0eHHO Ba)XXHO MPHUIAEPKHUBATHCS ITOTO MPHHITUIIA OOHOBJICHUS TEX
MHUKPOIIPOCTPAHCTB, KOTOPBIE PAHBIIIE UTPAIIU POJIb CYTYOO TPOMBIIIUICHHBIX
KOMIUIeKcoB. Hampumep, B I. EBax ecTh BO3MOXXHOCTH TpaHC(HOPMUPOBATH
WM TIepenpouInpoBaTh KeJIe3HOIOPOKHBIHN y3el B HOBYIO CTPYKTYPY € CO-

1
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Puc.7 r. EBiax. OmecTBeHHO-1€J10BOI LIEeHTP ropojaa
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BMEIEHHON (pyHKIMEH 00IIeCTBEHHO-/1EJI0BOTO IIEHTPa, C Y/IauHbIM BBEJIC-
HUEM B MX CPEAy ANEMEHTOB 0JIaroyCcTpoiCcTBa.
4. IIpuHOUII SKOJIOTHYECKOW YPaBHOBELIEHHOCTH MEX Y ITPUPOAHBIM KapKa-
COM Cpe/ibl U €e YpOaHU3HPOBAHHBIX Kau€CTB 3aKJII0YAETCsl B MAKCUMaJlb-
HO 3(pPeKTUBHOM U PALIMOHATBHOM MCIOJIB30BAHUH B KOMIIO3ULIUAX ITUX
00BEMHO-ITPO CTPAHCTBEHHBIX CTPYKTYP MECTHBIX KOMITOHEHTOB {pebeda,
BOJIbI, KJTUMATa U Ip.) U CPEACTB KOMMYHUKALIMOHHOTO 00CITyKUBaHUA.
B ycnoBusix mpuOpexHBIX TOpo0B pekH Kypbl ¢ y4eToM MECTHOTO MTOTEH-
[IMaja pecypcoB 3TH MIPUHLHIIBI MOXKHO PEAIN30BaTh 34 CUET BBEJICHUS aApXU-
TEKTYPHO-COJIEP>KaTEIIbHBIX METOJIOB OOHOBIIEHHS. DTO: METO/I PEKOHCTPYKIUU
MaKpocCpe/Ibl JIaHAIa(THO-TTAHUPOBOYHBIX 30H TOPOIOB, METOJT pETeHEepaIiu
APXUTEKTYPHO-00pa3HOTO COCTOSHUSI (DYHKIIMOHAIBHO BaXKHBIX ME30CPEIOBBIX
00BEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP U Y3JI0B IPUOPEKHOI Cpesibl U METOT
TpaHcpopMaIi MUKPOCPEAOBBIX YYAaCTKOB B X OKPY>KEHUH 3a CUET pasrpa-
HUYEHUS CTENEHH MPeoOpa3oBaHUS «30H OXKMJAHUS» M «IIay3HBIX» Y3JIO0B
BBEJIEHUEM TE€Hb JIAIOIIEH PaCTUTEILHOCTH, a TaK ke Oy(hepHO AeHCTBYIOIINX
cpencTB oboraieHus PpoHTATBHO-TIEPCIIEKTUBHBIX BUIOB TUX MPOCTPAHCTB.
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Puc. 9. r. EBaax. /[:zkyma meueTnh

B sTOM oTHOIIEHNH, BU3YyaIbHBINA 00pa3 cpeibl, TpeOyrolerocs oOHoBIe-
HUS NIPEBPAIAeTCs B CaMblil IPUOPUTETHBIN KPUTEPUHN OLICHKU UX apXUTEK-
TYpHOTO OOJIHKA.

U tak muyig ropoznos IlupBan u Axcrada BakeH METOJ pereHepanyu JaH/ -
maTHRIX Ka4e€CTB TPACC BIOJb JKHJION 3aCTPOUKH, MOTU(PYHKIIMOHATIHLHOTO
Ha3HaueHus, B ropopax EBmax m Hedrruana mpu cnabocTu MOTEHIHMATOB
IPUPOIHOTO JaHAMA(THOTO KapKaca MpUeMIIEM METO CO3/IaHMs «Y3JI0B» B
KaueCcTBE UMUTUPYIOIUX MPUPOIAHBIX JOMUHAHTOB TOPOACKOTO JIaHAmadra,
(opMHPYIOLIHX OMpeIeIeHHbIN BU3yaIbHbIM KO/l B HA0OPE TAKMX KOMIIOHEH-
TOB Kak peJibed, BoJa U PaCTUTEIbHOCTh. JTH CPEACTBA IOMOTAIOIIIE OPTaHH-
3auu KOM(OPTHOU Cpeabl, Ha CaMOM JieJie MOTYT YCHJIUTh U «JKOJIOTO-
nTanmadTHRIE) KauecTBa BHIOPAaHHBIX THIIOB MUKpocpensl. [Ipu crienuduke
MECTHBIX yCJI0BU Topoaa CabstHbI C O0JIBINEH MPOTSHKEHHOCTHIO PYCell PEKH
Kyps! B npenienax rpanuil ropoja Haubosaee onTUMaIbHBIM U IPUMEHUMBIM
MOXKHO CUMTATh METOJl UACHTU(UKALIUY TOPOJICKOH CpeJibl IPUPOITHOMY Kap-
Kacy OEperoBbIX MOJIOC C BO3MOKHOCTBIO IPeoOpasyst MPUPOAHYIO Cpeay STHX
YYacCTKOB ()OPMHUPOBATH BTOPYIO YPOAHM3UPOBAHHYIO CPEy VIS LIeJIeH KH3-
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HEACATCIBbHOCTHU., B T.4Y. XKUJIbA. HpI/I O6III€I71 TymMaHu3allui MUKpPO KiInuMara
ropojckoii HabepesxHoit ropoy [upBan Hanbomnee 1eaecoodopazHbIM MOKHO
CUUTATh BEIOOP METOa aKTUBHU3AIMH TTAHOPAMHOMW 3aCTPOUKHU BIOIE OybBapa
C BBCACHUEM JIOKAJIbHO )Iel\/'ICTBYIOH_[I/IX JOMHWHAHTOB 0601"aHI€HI/I$[ MHKPO
cpensl. K aTuM cpeacTBaM MOKHO OTHECTH MTPUEM BU3YalIbHOTO KOIMPOBAHUS
TpeX TUIIOB MUKPOIIPOCTPAHCTB; IPUEM pa3rpaHUICHUS TPAHCIIOPTHOIO JBH-
KEHHSI OT TEHIEXOAHOTO U MPUEM aKIEHTUPOBAHMSA BXOAHBIX M BbE3JIHBIX
KOMIIO3UIIMOHHBIX TOYEK, BhIpaXkaromue ook ropoaa lupsan.

Jlist ropomos 3apap6., Ymxap, Kropaamup, oTudaronmecs )KapkuM CyXum
KIMMAaTOM IIpH c1a0oCTH JaHAIaPTHBIX KaueCTB MPUEeMIIEM IIPUEM JEHAPO-
JIOTHYECKOTO pa3Ho00pasusi B 03€IEHEHUH TOPOAOB, KOMIIEHCUPYIOIINE MTPH-
POIHbBIC HETOCTATKH X IPUPOJHBIX YCIOBUI.

Takum 00pazoMm, 3TH YCTAaHOBOYHBIEC MPUHILUIIBI PEOPTaHU3AIMU BaXKHBIX
00BEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP MPUOPEIKHBIX TOPOIOB peku KypsI oT-
pa’KeHHBIE B pean3allii METOIOB U IPUEMOB OOHOBIICHHSI UX CPEIbI TOMOTYT
BO MHOT'OM CHATBH SKOJIOTUYCCKYTO HAIIPSKCHHOCTD B OTACJIbHBIX YUACTKAaX IPH-
Opexbsi, OMOJIOTHYECKU PA3HOOOPA3UT MPUPOIHBIE KOMIIOHEHTHI U HAKOHEIl
OXXKHUBUT COBpCMeHHBIﬁ BU UX aPXUTCKTYPHO- KOMIIO3UIIMOHHOTI'O PCHICHUA 3a
CUET 3aCTPOUKH HOBBIX KMJIBIX 00pa30BaHHMA, OOIIECTBEHHO I€TTOBBIX KOMILIEK-
COB, a TaK )K€ BBEJICHHEM DIIEMEHTOB WH(OPMAIIMOHHOTO AU3alHAa.
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Samira Abdullayeva

Kiir cayi sahilyani soharlorinin hacmi-faza strukturlarmin

yenilonma prinsiplari

Moqalads Kiir cay1 sahilyani arazilorinin memarlig-planlagsma vo kom-
pozisiya yenilomolori nozordon kegirilir. Todqiq olunan sohorlorin hacm-
mokan strukturlart bir ¢gox hallarda sohordo dominant yeri tutur vo imumi
kommunikasiya mokanlar rolunu oynayir. Maqalods har bir sahilyan1 sohorin
inkisaf potensiali, onun sosial-inzibati statusu vo bolgonin yasayis sistemindo
ohomiyyatino uygun olaraq perspektiv yenidon togkil olunmasinin 4 prinsipi
toklif olunmusdur.

Samira Abdullayeva

Principles of renovation of volumetric-spatial structures

of riverside towns of the river Kur

Architectural-planning compositional renovation of riverside towns of the
river Kur is considered in the article. Volumetric-spatial structures of the
considered towns often occupy a dominating position in the town and carry
out the role of general communication spaces. In accordance with the potential
of the development of each riverside town, their socio-administrative status
and significance in the system of settling of the region these are proposed 4
principles of their perspective reorganization.

KawoueBsle ciioBa: peka Kypa, ropozackas cpena, CTpykTypa, Habepex-
Has, KOMITO3UIHSI.
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Mehriban Mikayilova,
memarlq iizra falsafa doktoru, dosent

XIX-XX OSRIN OVVOLLORININ BAKI
MEMARLIGINDA USLUBLASDIRMA

XIX-XX asrin avvallorinde Baki memarliginin inkisafina Azarbaycanin
Rusiya imperiyasina birlogmaosi tokan verdi. Bu zaman gohords kapitalist sona-
yesi siiratlo inkisaf edir, yeni bina tiplori yaranirdi. Bu dovrdo ¢coxsayli bina-
larin yeni meydanlar vo kii¢olor sistemi ilo birloson comlosmo yeri tarixi
morkaz hesab edilon I¢ori sohorin otrafinda bas verirdi. Igori sohorin hiidudla-
rindan konarda Nikolayev vo Naberejnaya kimi miixtolif kompozisiya - mokan
va badii keyfiyyatloro malik iki yasayis rayonu formalagsmisdir. Soharin sosial-
iqtisadi soraitlori burada bag veron ziddiyyatli memarliq tendensiyalarinin oksi
idi. O zaman Rusiyanin paytaxt sohorlorinde oldugu kimi, Bakinin inqilabdan
gabagki memarliginda asrlorin qovsaglarinda bas veron gorgin abu-havanin
tosiri duyulur, dovlet sisteminin béhrani dorinlasir, burjua badii madoniyyati-
nin par¢alanmasi miisahido edilirdi. Biitiin o dovr diinya incasonatinds vo me-
marliginda oldugu kimi, burada da {(xiisuson do memarliqda) miixtslif badii
istiqgamatlorin va iislublarin say1 kaskin artirdi. Azarbaycan kapitalizmi tarixin
ona ayirdig1 qisa bir zaman kosiyindo 6z yolunu siirotlo kegmoya vo beynolxalq
arenaya ¢ixmaga cohd edirdi.

Oz d6vriiniin memarliginda yeni iislub istiqamatlorinin formalasmast iiciin
zomin yaradan XIX-XX asrlorin ovvollorindon Bak1 sohorindo ¢oxsayli madoni
irs obyektlori, tarixi miihit, planlagdirma strukturu qalmisdir (sokil 1).

Baki sohoarinin tarixi morkazinds tikilon ictimai va yasayis evlarinin xarici
gbérkominin formalasmas1 vo fasadlarinin dekorla bazodilmasi oksor hallarda
har hans1 miioyyan iislub asasinda deyil, bu iislublarin qarisigi vo yaxud iislub-
lasdirilmasi asasinda bas verirdi. Bu binalarin hoyot fasadlar1 tam dekorativ
bor-bazokdon mohrum oldugu halda, kii¢o fasadlart zongin bozadilirdi. Tikili-
lorin oksariyyatinin memarliq halli aydin ifads olunmus eklektika vo onun
novlarinin tislublasdirilmasi ilo xarakterik idi. Bu baximdan miixtalif tislublar1
6zlindo comlogdiron Baki sohorini sozii gedon dovriin memarliq tarixinin xiisu-
si eksperimental modeli adlandirmaq olar.
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Sakil 1. Baki soharinin miiasir goriiniisii

XIX osrin ikinci yarisinda Rusiya vo Avropa memarhiginda ¢oxiislubluluq
miisahids edilirdi. Miixtalif tislub istigamatlorinin rongarangliyi ¢ox zaman
tamamilo oks estetik konsepsiyalara osaslanirdi. Ke¢mis dovrlordon gotiiriilon
badii yaradiciliq iisul vo formalart 6z avvalki 6rnoklari ilo birbasa olagalonon
neostillori formalasdirirdi. Neostillorin miihiim cohoati onlarin ke¢mis vo hal-
hazirki dovr ils dialoga girmasidir. Onlar1 bir név miasir dovrii kegmigls ola-
golondiran “kdrpiilor” adlandirmaq olar. Uzun illor orzindo iislublagdirma tarixi
prototiplorini digor zaman ¢or¢ivasinds mexaniki kd¢iirtilmasi kimi dork edi-
lirdi. Lakin bu giin (hom diinya, hom dos yerli tocriibonin bir ¢ox asarlorinin
miigayisali tohlilinin osasinda} tosdiq etmok olar ki, tarixi prototiplorin doqiq
tokrarlanmasi cohdi ¢ox zaman hor bir neostilin ¢or¢ivasinds yaradiciliq for-
diliyina sobab olurdu.

Uslublagdirma XIX osrin memarhginda miixtolif {islublarm daxilinde miix-
tolif xarakterli elementlarin sintezi bas veran miirokkab, poliiislub tozahiirtidiir.
O miixtolif tarixi tislublarin elementlorindon istifados edir, ayri-ayr1 dovrlorin
niimunalorinin forma vo iinsiirlorinin kombinasiyasinin genis se¢ciming osas-
lanir. Uslublasmanin yaranma sobabi klassisizmin ideoloji sosial v moisot to-
lablorine artiq cavab vermomasindon irali golirdi. Simmetrik planlagdirma
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hallarinin sart ¢argivasindo yeni funksiyalarin mozmununun aldo etmosi get-
gedo miirokkoblogirdi. Klassisizm yeni konstruktiv vasitolorin istifado imkan-
larin1 mohdudlagdirirdi. Uslublasdirma XIX asrin memarhginda eklektikanin
bir formas1 kimi kegmis tislublarin kogiiriilmasing vo yenidon istifadosina, yoni
neotlisluba (psevdoiisluba) miiracistlo xarakterizo edilon {islub coroyanidir.

Baki sohorinin memarlig1 baxilan dovriin neo-iislublarini qabariq xarak-
terizo edon material toqdim etdiyi tiglin, boylik maraq dogurur. Qeyd etmok
lazimdir ki, XX asrin avvoallorinin Baki memarhginda neoiislublarin orijinal
niimunalarinin doqiq tokrarlanmas1 miisahids edilmir. Memarlar digor nisbat-
lordon istifads edirlor, 6z orijinal kompozisiyalarini yaradirdilar.

XIX-XX asrin qovsaqlarinda Bakida klassisizmin doqiq kanonlarindan im-
tina vo eklektikaya ke¢id tokamiil xarakteri dasiyirdi. Klassisizmin qapaliligin-
dan forqli olaraq, tislublagdirma sarbast plan hallings, miirokkeb vo zongin
formalarin yaradilmasina, simmetriyadan konarlasmaya imkan verirdi. Fasad-
larin dekorlag-dirilmasma meyl klassisizmin daxilinds artiq hazirlanmisdir.

Sakil 2. f¢ari Saharda yerlason Bay moascidi
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Bu sonralar tadricon kanonlar daqiqliyini pozan «dekorativ klassisizmin» ya-
ranmasina gotirib ¢ixartd.

Klassik iislub bir sira hallarda milli memarliq tislubu ilo qarigdirtlmis sokil-
ds totbiq edilirdi. Bu tendensiya hatta dini binalarin da memarligindan da yan
kecmodi. Masalon, I¢ori Sohards yerloson Boy mascidinin (1870-1880) me-
marliginda ononovi moscid planlagdirmasindan, das iizorindo oyma ilo zongin
bastagdan, das giinbozdon vo minars vertikalindan istifado olunsada, mascidin
memarliq kompoziyasi avropa order sisteminin prinsiplorinin sorbast sorhi
osasinda tiiklmisdir (sakil 2). Yerli vo avropa iislublu iki tislub istigamatlorini
qarigdiran miiollif burada tislublagdirilmais tikili siirati yaratmisdir [5].

Y.Mammadaliyev kiicasinds yerlogon Rilskilarin yasayis evinin (miilki mii-
hondis 1.Plosko) memarligi klassik avropa iislubunda holl edilsa do, yarimdairo-
vi pancars taglarinin timpanlari milli nobati ornamentlo bozadilmisdir (sokil 3).
Vo yaxud I¢ori sohorda tikilon Ramazanovlarin yasay1s evindo pilyastrlarin nis-
botlori klassik memarliqdan gotiiriilse do, das {izerindo nobati sokilli ornament
sorq vo daha ¢ox yerli memarliq iislubunda tortib edilmisdir. Milli-romantizm,
neoklassisizm, neoqotika, vo digar neo-iislub formasinda tozahiir edon tislublas-
dirma burada, miiayyan iislub kimi deyil, badii istiqgamat kimi istifads edilirdi.

Bakida akademik (klassik) istigamot Qarbi Avropa iislublarina {(neorenes-
sansa, neobarokkoya, neoklassisizmo, neoqotikaya) vo Sorq islublarina
(mavritan), antiakademik istiqgamat iso milli-romantik istiqgamato miiraciotlo
xarakteriza edilir.

Sakil 3. Rulskilorin yasayis evi Sakil 4. Ismailiyya binasi
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Maosalon, Istiglaliyyot kiigasinda yerloson Ismailiyys binasi (memar I.Plos-
ko) Venesiya sohorindo yerlogon gotika lislublu «Doj» binasinin tosiri altinda in-
sa edilmisdir (gokil 4). Olduqca plastik torzds hall edilmis bu binada venesian
gotikas1 miisolman memarhigimn oxvari taglan ilo gozal vohdot yaratmigdir [5].

M. Muxtarovun saray binasinin fransuz qotikasi ruhunda iglonon fasadla-
rinda da doqiq kanonlardan istifads edilmomis, milli ruh va xiisusi plastika ol-
do etmok moqsadi ilo taglarla kosison zorif siitunlu eyvanlara daha ¢ox yer
verilmigdir (sokil 5).

| Ll P
Sakil 6. Liiteran kirxa binasi

Sokil 5. M.Muxtarovun sarayi

28 May kiigasinda yerlogon Liiteran kirxa binasmin {Memar Eyxler) iimu-
mi gérkominin alman qotikasi tislubunda olmasina baxmayaragq, birqiilloli sa-
quli kompozisiyasinin zorif nisbatlori, binanin hocm plastikasi, asas
hissalorinin bolgiilori tislublasdirilmis torzdo hall edilmisdir (sokil 6). Homin
kiicoda yerloson kostel binasmin memarliginda da miiallif (I.Plosko) Polsanin
mashur qotika mabadlorinin memarligini tokrarlamamis, bu memarliga xas
olan obraz yaratmaga nail olmus, bu tiiklinin fasad obrazn1 iki qiillali plastik
kompozisiya vasitasi ilo tapmisdir.

Baki domir yol vagzalinin {(memar - X. Vasilyev) fasadlarinin memarligin-
da mavritan iislubu parlaq ifads tapmus, sorq lislubunun element vo detallar
yerli memarliq tisullarina uygunlasdirilaraq, istifado edilmisdir (sokil 7).

Baki memarliginda iislublagdirma hamginin orta osr nlimunalorinin istifa-
dasing sabob olan romantik diinya goriiniisii ilo olagali idi. Memarlar1 akade-
mik neotislublarla yanasi, orta osr Azorbaycan memarligina miiraciot edirdilor.
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. =i |
Sakil 7. Baki domir yol vagzah

Sakil 8. A.Quliyevin yasayis evi
Bakida XIX-XX asrlorin avvellorindo memarlarin axtarislari iislublagsmanin
baslangicin1 qoyan romantizma meyl edirdi. Milli romantizmin aldo olunmasi
moqsdi ilo istifado olunan uslublasdirilan baxilan dévriin bir sira binalarinin
fasadlarinda bas giriglor vo pancaraler ¢gatma vo ya yarimdairavi tag agirimlari
vo yaxud orta osrlorin Sirvan-Abseron memarliq moktabinin formalarini xatir-
ladan bastag soklindo tortib edilirdi. Uslublasdirmanin Sorq mévzularinnda
milli-romantizm formas1 yaradiciliq sarbastliyine va fordiliys imkan verirdi.
E.Skibinskinin M.Muxtarov kiicosinds tikdiyi A. Quliyevin yasayis evinin bi-
nasinda Sirvangahlar ansamblinin dekor vasitalori sorq 6lkelorinin memarliq
iislubu ilo uygunlasmisdir (sokil 8). Binanin bastaglar1 miirokkob sokilli, zon-
gin das lizorinds oyma naxisla bazodilorak, Sirvansahlar ansamlinin saray bi-
nasinin bastagini xatirladirdi.

Istiglaliyyot kiigasi ilo Niyazi kiigosinin kesismasinda yerloson Sadixov
gardaslarinin yasayis evindo (1912) ¢catma taglar vo onlarn saxlayan zorif siitun-
lar, taglarin timpanlarmi bazoyon oyma nabati ornament iislublasdirilmis sokil-
do binanin memarliginda istifads edilmisdir.

Rus memarliginda avropa tislublari bir sira istiqgamatlor alds edorak tislub-
lagdirtlirdi. Rus vo avropa tislublarini yenidon dork edon Moskva, Sankt-Peter-
burq kimi paytaxt sohorlarinin memarliq tikililori Baki memarhig: tiglin 6rnok
oldu. Galir va yasayis evlorinin klassik {islublu fasad kompozisiyalari, order ele-
mentlorinin (stitunlarin, pilyastrlarin va s.) istifads edilib-edilmomosindon asili
olmayaraq, order nisbatlorinin vo bolgiilorinin kanonik sistemino asaslansa da,
biitiin detal vo elementlorin 6l¢iilori tasavviir edilon va binanin 6lgiilarine miite-
nasib olan order sistemino uygunlasirdi. Masalon Istiglaliyyat kiicosi 31-da yerlo-
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son Mirzoboyovun ¢oxmortobali golir evi klassik order sisteminin vo ele-
mentlorin sarbast sors edilmasi ilo tislublasdirilmis torzds tikilmisdir.

XIX asrin sonunda - XX asrin avvallorindas galir vo yasayis evlorinin fasad-
larinin nisbat qurulusunu, kompozisiyasini vo timumi goérkomini miioyyan
edon element pancaralar vo onlarm arasindaki divarlar shatoloyon dekordan
ibarat idi. Order formalarindan ononoavi olaraq istifado olunmasima baxmaya-
raq, onlar digor memarhq tinsiirlori ilo birgo miixtalif memarliq tislublarindan
gotiiriilorok, totbiq edilirdi. Kompozisiya tektonikadan konarlasaraq, aciq de-
korativ xiisusiyyat aldo edirdi. Uslub (o ciimlodon do order) miioyyon dovriin
memarligindan gotiiriilon dekorativ linslir mévzusunun saviyyesing diisiirdil.
XIX asrda Bakinin siravi tikilisi ictimai va saray tikililorini toqlid ederok, XX
osrin avvallorinds onlarin memarhgina oks tosir gdstormoya baslayir, orderin
olcitilari get-geda xirdalanirdi. Klassisizma xas olan iri miqyasli order yox olur,
konarliglar artiq fasadin biitiin poancoralorini, giz biitiin biindvro martobasini
bazayirdi. Frizlorin vo martoboarasi qursaqliglarin eni bir gador boyliylir, ¢ox
vaxt onlarin har ikisi bol ornamentlo bazadilirdi. U.Hacibayov kiigosi 3-da
yerloson ligmortoli yasayis evinin fasadinin qurulus sistemi, dorin giz rustov-
kas1 onun memarligina eklektik xiisusiyyat verir.

Yasay1s evlorinin fasadlarinin kompozisiyasinda dekor bollugu miitloq
miisayyat¢i kimi ¢ixis edirdi. Order kompozisiyasinin mohtesomliyini miisayi-
ot edon tontona toasiirati binalarin toyinatindan asili olaraq itirdi vo nahayot
dekorativ tinsiirlorin ¢oxlugu tektonika toasiiratini pozurdu.

Ayri-ayr1 yasayis evlorinin fasadlarinda pancars agirimlarinin formalarimn
miixtalif variantlari, morkozi rizalitin rustla geyd edilmosi miixtalif martobalarin
pancara konarliglar: fasadlara fordi xiisusiyyot boxs edirdi.. Formalarmn xir-
dalanmasi, avvalki sistemlilikdon vo dekor mohdudlugundan imtina, fasadlarin
qurulusunda doqiqliyin vo vohdatin itirilmasi - klassik iislubdan eklektiyaya
kecidi xarakterizo edir. XIX asrin axirlarinda fasadin pancaralarinin ciit say1
miitloq deyil, bu da markazi - ox kompozisiyasinin artiq logv edilmasi demok idi.

XX asrin avvallarinin yasayis evlorinin fasadlarini 6rton yiiksok relyefli
detal plastikasi bir sira agir ¢okili detallarla, eyvan va lociyalarla ovoz edilirdi.
O.90liyev kiicasi 11-do yerlogon Asumovun dord moartabali golir evinin (1908)
memarligi roman memarliginin tislublagdirilmis mévzularinin asasinda tikil-
misdir. Relyefli iinsiirlor vasitasi ilo yaranan forma zonginliyi vo eyvanlarin
modern iislublu metal mohaccalarinin gaboko formasi binanin memarliginda
eklektik xiisusiyyat verir.

103



IN1(29) Incosenot vo madaniyyet problemlari / Froblemns of Arts and Culture / TTpoG.aembr MCKYCCTBA U Ky AbTYPBI

Avropa iislublarinin Bakida yalniz neobarokko qolu genis inkisaf olds et-
momigdir. Bu iislub tok-tok obyektlorin dekorunda istifado edilmisdir. Baki
dumasinin i¢ martabali binasinin {indiki Baki Sovetinin binasi,1900-1904;
miilki mithondis I.Qoslavskiy) memarliginda barokko {islubunun iinsiirlorin-
don istifads olunaraq, klassik fasad kompozisiyasi alds edilse do, bu tikilinin
memarliq formalar1 yerli memarligin avropa madoniyyati ilo assimilyasiyast
kimi tomsil edilir (sokil 9).

—t L

Sokil 9. Baki dumasmin (indiki Bak icra hakimiyyatinin) binasi

Oksor Avropa soharlorinds oldugu kimi, Bakida da neorenesansin tosok-
kiilii {iciin osas ilham monbayi Italya idi. Bakida iislublasdirmanin neorenes-
sans (palladian) variant1 Ictimai yigincaq binasinin (indiki Filarmoniyanin)
(1910-1912) memarhiginda tosokkiil tapmisdir. Bu tikilis torzi yerin terraslar-
dan ibarat relyefindon irali galirdi vo memarliq kiitlolorinin estetik ifadasi liglin
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vacib idi. Bu binanin terras vo eyvan ¢oxlugu, isiq vo kolgo vasitasi ilo hocm
kiitlalorinin plastik ifadasi intibah dovriiniin italyan villalarmi xatirladir. Bina-
nin biitlin hacm-mokan kompozisiyasini dekorativ fonari olan giinbaz vo mina-
ro tipli zorif qiillolor tamamlayir. Bina {iclin imumi hacmin tinsiirlorls bolgiisii.
order va tag sisteminin miixtolif kombinasiya variantlar1 xarakterikdir.

Bakida renesans {(neorenessans) iislubu onun qanunlarinin pozulmast, sor-
bast totbiqi ilo insa edilirdi. Bununla yanasi, bu binalar 6z xiisusi keyfiyyatlo-
rino do malik idi - birincisi yerli ingaat materiali olan shong das1 order sistemi
ticiin olverisli idi; ikinci iso memarlarin istifads etdiyi yerli memarliq forma
vo movzulari kompozisiya vohdatini pozmayaraq, klassikanin memarliq for-
malarina yad deyildi. Klassik orderin miitonasib qanunauygunluglarinin tatbi-
qi, ifadoali dastyict hissalors riayyet, kiirsiililyiin nozors ¢arpdirilmasi, bina
hacminin zangin karnizlo mantiqli tamalanmas1 - kompozisiya {instirlarinin
diistiniilmiis yerina yetirilmosinin naticasi idi. Fasadlarin heykoltarasliq plasti-
kasi, divar va klassik profillorin sathlari tizerinds is1q vo kélgenin oynamasi -
neorenesans torzdo tislublagdirilmig binalarin saciyyavi cohatlori idi.

Baki binalarinin klassik memarliq elementlori ilo zongin fasad kompozi-
siyas1 bu vasitolorlo kifayatlonirdi. Binalarin, xiisuson do yasayis evlorinin
kompozisiyasina miixtslif memarliq hallino malik ¢oxsayl eyvanlar daxil edi-
lirdi. Yerli soraitlor, homginin do sohar mohsllalorinin mohdud arazi sahalori
fasadlarda klassik tipli portiklorin vo mohtosom siitun siralarinin tikilisine im-
kan vermirdi. Bakida dasdan insa olunan binanin badii ifadslik tisulu kimi or-
der vo ordersiz memarligin tasviri vasitalori divar materialinin tektonik
montiqinin pozulmamasi ilo, onun konstruktiv mahiyyatini oks edirdi.

Bir sira yasayis evlori klassik {neoklassik) tislubda nozards tutularaq, daha
cox eklektik xiisusiyyot dastyirdi. Masalon Nizami kii¢asi ilo S.Vurgun kiiga-
sinin kosismosinda tikilon yasayis evi bu iislubdadir.

Neoklassik tislublu binalar soharin on foal elementlorindon idi. Kegmis se-
naqoqanin binasi {indiki R.Behbutov teatr1; 1912} klassik mobadlor tipindo ti-
kilmis vo onun memarliginda ionik orderdon istifade edilmisdir.

Niyazi kiicasindo yerloson Debur malikanasinin (indiki Incosonat muzeyinin,
memar fon-der-Nonne; 1890-c1 illorin ovvallori) binasinin fasad kompozisiyasi
girisi geyd edon ylingiil lociyalarla - ionik orderinin portiklori ilo zonginlogdirmis,
morkozi ox kompozisiyasi kigik giinbozlo nozora ¢arpdirtlmisdir {gokil 10).

Seyid Mirbabayevin galir evinin (indiki Azarbaycan Neft Sirkotinin binas;
memar Stern; 1890-c1 illorin avvellori) giinbazlo tamamlanan ii¢ martabali
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Sakil 10. Debur malikanasinin (indiki incasanat muzeyinin) binasi

mdohtogom hocmi fransa renesanst iislubunda olsa da, burada doqiq nisbotloro
riayyot edilmomisdir.

Bakida baxilan dovr memarliginda mévcud tislublar memarlar torafindon
barabor doracads gobul edilir, bu da onlara miixtalif prototiplors miiraciot et-
moya imkan verirdi. Uslublagdirmanin sort melyarlara riayyat etmomomosi
sobabindon, memarliq asorinin dayari ayri-ayri memarlarin istedadindan vo
sifariscilorin zvqiindon asili idi. Segilon tislubun dévrls vizual olagesinin giic-
londirilmosi moagsadi ilo memarlar tinstirlori tokrarlayirdi. Bakinin yasayis vo
ictimai binalarin memarliq hollinin xarakterik aksentlori kigik qillolor, erkerlor,
balkonlar vas. olurdu, order isa lislubyaradic1 funksiyasimu itirirdi. Bakida Av-
ropa lislublari iislubdasdirilaraq, eklektik torkibli iislub istiqgamatino gevrildi.
Bu da memarin daha sorbast yaradiciligma sobob oldu. Baxilan dovr Baki me-
marliginda iislublagdirmanin xarakterik xiisusiyyatlori frontalligdan, xarici vo
daxili formanm mexaniki alagslondirmasindon, aksentlorin v ikinci deracali
elementlorin qeyd edilmamasinden, konstruksiyalarin gizladilmasindan, tekto-
nikliyin itirilmesindon, dekorun xirdalanmasi va bollugundan, faal plastikanin
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todbigindon, memarliq tlinstirlerinin zonginliyi, massivliyi va relyefliliyindon
{qabarililigindan) ibarat idi.

ODOBIYYAT

1. baprenes, 1. A. baraxkosa B.H. Ouepku ucTopum apXUTEKTYpPHBIX CTH-
nei. M.: 1983

2. Bnacos, B. I'. Crunu B uckycctse: T.I, CII6.: Konpna: 1995

3. Kupumnos, B. B. Apxutekrypa pycckoro moznepaa. M.: 1979

4. ®darynnaes II.C. I'pagocTpouTenbcTBO U apxuTekTypa AzepOaiimkaHa
XIX — nayana XX Beka. Jlenunrpaa: 1986

5. @arynnaeB — @urapos, LII.C. ApxurexkrypHas sHIuKI0NEnNa baky.
baky-Anxkapa: 1998

Mexpuban Mukaunosa

Cruinsanus B apxurekrype baky XIX - Hayana XX Beka

Crunusanus B apxuTekType baky noiayuuna mmpokoe pacnpocTpaHeHne
B XIX - Hayana XX Beka, KOrjia MHOTHE apXUTEKTOPBI BO3BOIMIIH 110 CTPOMKHU
B CTUJIE TOM UM MHOMU 3IOXU (K IIpUMepy. 31aHue Mcmaniumus, BO3BEACHHBIN
B CTWJIE BEHEIMAHCKOM TOTUKH, WIN JBopell M.MyxrapoBa, IOCTPOECHHBIH
1o o0Opasuy ¢panity3ckoit rorukn). [logpaxkanue XynoKeCTBEHHbIM HaIpaB-
JIEHUSIM TMPOIIJIOTO MPOSIBISUIOCH B 3aMMCTBOBAHUU JEKOPAaTUBHO-U300pa3y-
TeJNbHBIX (DOPM MPOU3BEACHUN 30/14E€CTBA; MPOSBICHUE TAKOro poaa Gop-
MaJIMCTUYECKUX TEHAECHLMHI IUIO B pPyCJ€ HAIIMOHAIbHO-POMAHTHYECKUX U
€BPONENCKNX TEYCHNH apXUTEKTYpbL. Opzep B CTHIIM3ALUH 10T KIIACCUYECKYIO
apXUTEKTypy Bce Oojee MpeBpallajcs B YUCTO BHEIIHIOK JEKOPATUBHYIO
CUCTEMY CpencTB U npueMos. [Ipu crunusanus B apxurekrype baky Tak xe
IPUMEHSJIUCH TPAAUIIMOHHBIE apXUTEKTYPHO-/1eKOpaTUBHBIE (OPMBI HAIIM-
OHAJILHOM apXUTEKTYPhI IIPOLLJIOTO (HAIPUMED, CTUIN3ALMS IO apXUTEKTYPY
JBopua [llupBanmaxos B 31aHuu Kmioro goma Aradaner Kynuesa u ap. 31a-
HUIT). B HEKOTOPBIX Cilydast OHa CMBIKAIACh C KJIEKTUKOM, KaK 3TO IPOU30IILIIO0
C apXUTEKTYpPOil BakMHCKOTO 7KeNe3HO0I0POKHOIO BOK3AJIA.
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Mehriban Mikayilova

Stylization in architecture of Baku in the

19th — beginning of the 20th centuries

Stylization in the Bakunian architecture was spread out widely in the 19th-
beginning of the 20th centuries, when many architects had constructed
buildings in the styles of different epochs {for example building “Ismailiya”
was constructed in the Venetian Gothic style, or Mukhtarov’s Palace
constructed on the model of French Gothic). Imitation of artistic styles of the
past was manifested in the borrowing of decorative-artistic forms of
architectural masterpieces. Manifestation of such formalistic tendencies were
in line with national- romantic trends and European architecture. When
imitating classical architecture order was used more as a system consisted of
methods and tools for exterior decoration.

Traditional architectural- decoration forms of the national architecture
were used as well in the Bakunian architecture of that period (for example
some stylizations on the model of Shirvanshakh’s Palace took the place in the
Residential building of Agabala Kuliyev and other buildings). In some cases
stylization connected to the Eclectics as it was in the architecture of Baku
railway station.

Acar sozlar: islub, forma, Baki, memarliqg, detal, plastika, fasad.
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UOT 72.63

Jleina I'acanoea,
0okmop unocoguu no apxumexmype

OCOBEHHOCTH ®OPMHUPOBAHUA
APXUTEKTYPHO-XYJIOKECTBEHHOI'O OBPA3A BAKY

Kak nmpomykT MHOTHX ITOKOJIEHUH ropoJicKas cpena baky mostanHoro pas-
BUTHIO 00111€CTBa, BOOpasia B ce0sl uepThl Hey/lad M YCIIEXOB CBOETO BPEMEHH,
YTBEPAUB TEM CAMBIM, CBOM MHMBUIyaJIbHbI U HEIIOBTOPUMBIHN ITOYEPK.

HcTopus noaTBepKAaeT, 4To npouecc npeodpa3oBaHus TOPOJICKUX CTPYK-
Typ OeckoneueH. Kaxxplil pa3 BO30OHOBISACH, OH HAXOIUT CBOE OTPaXKEHHE
B Pa3JINYHBIX apXUTEKTYPHO-IIPOCTPAHCTBEHHBIX BUIOM3MEHEHUSIX TOPOACKON
cpensl baky, KyabTypHOE HacaeIue KOTOPOH MPENCTABICHO HE TOIBKO apXH-
TEKTypO cpelibl OOUTAaHUS, HO U CYMMOM KOJOBBIX KOMIIOHEHTOB XY/0KE-
CTBEHHOI'O TBOPYECTBA MHOTHX HAPOIOB ’KMBYIIHUX 3/1€Ch, KAK B IPEBHOCTH,
TaK 1 Ha COBPEMEHHOM 3TaIlle.

®opmupoBaHue cpeabl baky kak ropoackoro opraHu3ma Mpoucxoauiio B
JAJIEKOM OT Halllel IEUCTBUTEIBHOCTU COLIMAIbHO-3KOHOMUYE CKOM ¥ NCTOPH-
YECKOM CUTyalluy, IPUYEM I10]] BIUSHUEM TBOPUECTB 30/JUMX PA3HOTO MOKOJIE-
HUS U cTpaH. [1o 3Toi nmpuurHE BHIABICHUE 0COOEHHOCTEH M XYI0KECTBEHHOM
opranuszaiuu GopMupoBaHHs €ro (parMeHTOB HHTEPECYET U COBPEMEHHOTO
yenoBeKka. AHalIu3 apXHUBHBIX MaTEpUANIOB, KACAIOLIUXCSI ICTOPUU IPaJOCTPO-
UTEIbCTBA U ApXUTEKTYPBI, BBISBUI (PAKT TOTO, YTO B Hauase (OpMHUPOBAHUS
ropojia Kak KpernocTH 30a4ue OblIn 03a004YeHbI BO3BEJCHHEM OOJIbIIE KPYTI-
HBIX 3/1aHUH ¥ IBOPIIOBBIX KOMIUIEKCOB, C TPEOOBAHUSAMH PEIICHUS 3aKa30B,
KacaroUIMXcs UX apXUTEKTYPHO-IEKOPATUBHBIX 3a/1a4, TOTAa KaK BO3BEACHUE
00I11eCTBEHHO-MAaCCOBBIX CTPOCHUH, HE MEHEE )KM3HEHHO BaXKHbBIX JJISI )KU3HE-
JEATEIIBHOCTH roposia (’Kujble, IPOU3BOJACTBEHHBIE, PEKPEALIMOHHBIE U TIP.)
OCTaBaJIOCh B TEHU U UM YNIEJISUIOCh Majl0 BHUMAHMUSL.

XOTs1, KpEOCTHBIE CTEHBI OBITH BO3BEICHBI B X Beke, HO baky kak ropos Ha-
YyyHaI cBOIO (PpyHKIMIO ¢ KoHIa XII Beka, ¢ HeOOXOJMMOCTHIO TIOBBIILIEHUS 000~
POHUTENBHBIX (DYHKIMI TOPOa U PaCILIMPEHHs MEKIyHapOIHBIX CBSI3EH, anee
pa3MelLeHneM MHOTo(yHKIIMOHANTbHOH pe3uieHimu [ InpBaniaxos, onpeaenus-
IMX ¥ XapaKkTepH3YIOIIUX MPOCTPAHCTBEHHBIE 00pa30BaHus Topoaa. AHAIN3
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dopm GyHKIMOHUPOBaHUS (hparMEHTATBHBIX YYaCTKOB baky, moka3ar HaCKOJIbKO

BKHO OBUTH B TO BpeMS JJIsl HETO MPHUCYTCTBUE CTPYKTYpooOpazyromux ¢par-

MEHTOB, K KOTOPbIM MOYKHO TIPUUHUCIIUTE: TOPOJICKHE IUIOLIAIU [IIaBHYIO TOPIo-

BYIO YIIHITY KPETIOCTHBIE BOpoTa KoMIuieke [InpBaniaxos, meueteit v nip. B aTom

waHe K koHIy XIX Beka neperuieTeHue B ero CTPYKTYpe apXUTEKTYypPHBIX 00b-

€KTOB Pa3HBIX 30X MOTPeOOBAI0 HOBOI'O OCMBICIIEHHOTO TIO/IX0/1a K OOHOBIICHUIO
€ro apXHUTEKTYypPHO-XyIKECTBEHHOI0 00pasa, TeM 0oJiee UTo, psiji UCTOPHUECKUX
3AaHUH OOIIIECTBEHHOTO U KHJIOTO TUIaHa ObITH «00PEYCHBD» Ha COBMECTHOE CO-

CYIIECTBOBAHME. JTO SIBHO MPOSBIEHO B cpenie kpenoctu Nuepw llexep, rie ro-

POJCKHE «MHTEPbEPBD» 3a OJITUE CTOJIETHS MOIYUYHIIN Pa3HOE COAECp KaHUE U

NpUoOpENH YHUKAIbHBIE OCOOCHHOCTH apXUTEKTYPHO-XYI0KECTBEHHOTO pellie-

HUS, KaK B (hopMax, Tak M B 3jeMeHTax odopmiieHus. O000meHHo 0a30BbIe

CTPYKTYPBI KUJIOH 1 0OILIECTBEHHOM JIEATeIbHOCTH ATOTO PETMOHA 32 MOCIICTHIE

CTO JIET MOXKHO Pa3JIOKUTh Ha YEThIPE UCTOPUUECKHUE ITara:

- TepBbIi 3Tan pa3BUTUs baky cBsA3aH ¢ paJuKaJbHBIM U3MEHEHUEM €T0 IJIa-
HUPOBOYHOM CTPYKTYPBI, BAUSIOLUIUM Ha pa3BUTHE apXUTEKTYPhI U IPaJio-
CTPOUTEJIBCTBA, KOTOPBIA MOKHO OTHECTH K KOHITy XIX-Hayany XX BEKOB,
Korja HedTsHOM OyM OKazaa CKaYKoOOpa3HOE BO3IEHCTBHE HA Pa3BUTHE
MacCOBOTO >KUJIOTO U OOIIECTBEHHOTO CTPOUTENHCTBA, B OCHOBHOM BOKPYT
KpPENOCTHBIM CTEH;

- BTOpOI 3Tam CBSA3aH B OCHOBHOM C I'PaJIOCTPOUTEILHBIMUA MEPOTIPUSITUAMU
10 pacIIMPEHUIO TPaHUI] TOpoJia U Mep, HalpaBJICHHBIX Ha OJIAr0yCcTpoii-
CTBO IrOpoAa, TPETUM NEPHUOJ TNl YPETYIUPOBAHUS €r0 YIMUYHO-MarucT-
panbHOM ceTu M cucteMbl obOciyxkuBaHug. Ha sTtom ke »Tame B
apxutekType baky He npociexxuBaeTcs Kakue-HUOY b CIBUTH B KOHCTPYK-
TUBHO-XY/I0’)KECTBEHHOM PEIIEHUHU CTPOSIINXCS 3AaHui. B 3TOM 1u1ane B
WCCJIEIOBAaHUU J1a€TCsl OLICHKA OJJHOTUITHOCTH MaHEJIbHOTO JIOMa, CTpoe-
HUSL, 3aMOJHAIONINE TEPPUTOPUHU TOPOJICKUX (PArMEHTOB, OTHOCSIIUXCS
K ITOCTCOBETCKOMY IEPHUONY M MOCIEIHUI — COBPEMEHHBIN JTall, Mpe-
CTaBJISIOILMI OOJIBIION HHTEPEC AJIS1 COBPEMEHHOT'O YeJI0BeKa. YKa3aHHbIC
JTans! pOpMUPOBAHUS aPXUTEKTYpbl baky MOBNIHSIM M Ha pa3HOBUIHOCTH
CO3/1aBa€MbIX MUKPOCTPYKTYp roposa {(dyHKIHOHATIbHbIE, TEOMETpUIEC-
KH€, IPOCTPAHCTBEHHBIE, COLIUAJIBHBIE ).

TaxuMm 00pazoM, OTNPEIEIICHO, YTO ApXUTEKTYPHO-XYI0KECTBEHHBIN 00pa3
ropozia GOpMUPYIOT TPU TUIIA €TO CTPYKTYPHBIX 00pa30BaHUI: MaKpo, ME30

Y MUKpPOCPENIOBbIE (DpParMEHTHI.
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N3HavanbHO B apXUTEKTYPHO-TIPOCTPAHCTBEHHOM (hopmupoBanuu baky
OOJIBLIYIO POJIb UTPATH OCOOEHHOCTH €r0 MPUPOAHO-KJINMATHIECKUX KaYeCTB,
a TaK)Ke IpaJoCTPOUTENbHAA MO3UIHS ero (HopMOOOPa3yOIUX CTPYKTYP
(6yxra Kacnuiickoro mops u ¢popma amburearpa). [Ipu 3ToM, OCHOBHBIE CTH-
MYkl (POPMUPOBAHUS TOPOIa MOKHO CBSI3aTh C TPEMsI UCTOPUUYECKUMU dTara-
MU, OIIPEAEISIIOIINMH 00pa3 CPEeAHEBEKOBOIO ropo/ia: JOMCIaMCKUI TIEpUO.T
dbopmupoBanus baky; stansl peonann3ma u kanutanu3ma; koner XIX u Haga-
10 XX BekoB. XX Bek 1 Hadano X XI Beka O0JibIiie CBSI3aHbI ¢ PaINKaTbHBIMU
M3MEHEHUSIMU S KOHOMUYECKOTO MOTEHI[Malla U COLIMATIBHOTO PacLBETa TOPOAA,,
KOTOPBIE TOKE MOYKHO Pa3/I€IUTh HA HECKOJIbKO ATAIOB:

1. 310 20-30-e rogp! XX Beka Nepuo/] ObeMa SKOHOMHUKH, BJIOKEHUE KPYTI-
HBIX UHBECTUIUH B pa3BUTHE C(epbl MPOMBIIIIEHHOTO U XHUJIOTO CTPOU-
TENbCTBA; 2. MEPUOL, OXBarblBarOUMi 40-50-¢ roabl 3HaMEHaTEJIbHbII
pauKaTbHBIMU U3MEHECHHUSIMU TUIAHUPOBOYHBIX TPAHUIL TOPO/IA;

3. 60-70-e roapl paclIupeHre MacCOBOT0, KHJIOTO U MPOMBIILIEHHOTO CTPOU-
TEJbCTBA HA OKPauHax ropoaa;

4. 80-90-¢ rompl pactumperue chepbl 00CTy)KUBaHUS, Pa3BUTHE JIAaHIIA(T-
HOU apXUTEKTYPBI;

5. Hagano XXI Beka nmepuoja MpoBeIEeHUS KPYIHBIX apXUTEKTYPHO-IPao-
CTPOUTENBHBIX TPEOOPa30BaHMIL, OXBATUBIINX BCE palilOHBI TOPO/IA.
Mo:XHO cKa3aTh, YTO CETOAHSIIHNMN, BU3YyaJIbHO BOCIIPUHUMAEMBIN OOJINK

baky, a Tak)ke ypoBeHb 0JaroyCTpONCTBa €ro Y3JIOBBIX MPOCTPAHCTBEHHBIX

¢parMeHTOB, (PaKTUYECKH ONPEAETUIN HOBYIO JaHAMA(THO-IPaI0CTPOU-

TEJbHYIO0 KAPTHHY €T0 MPUPOIHBIX 30H.

Ananms nporiecca )KU3HEAEATENBHOCTH UICTOPUUYECKUX TOPOIOB, HAXOMSIIINX-
CsI BO BCE BpEMEHA B CUTYaIMl OOBEKTHBHO OOBSICHAEMBIX TIEPEMEH BBISIBUII, YTO
Jake B JTAJICKOM PEeBHOCTH JIFOAU B (POPMHPOBAHUM CBOUMX MPHUMHUTHUBHO CKOH-
CTPYMPOBAHHBIX MECT OOUTAHMSI UCTIONIB30BAM OYEHB IPOCTHIE 3IEMEHTHI 0(op-
MIICHUS] JKWIIBIX stueek. Jlasee, mpy opraHu3alyy cpeibl 0co00ro Ha3HaYeHUs! KyIlb-
TOBO-MEMOPHAIIbHBIX 1 OOIIECTBEHHBIX COOPYKEHUI 0c000€ BHUMAHHE Y/IEIISIOCh
XYJI0’KECTBEHHOI 00pabOTKe BXOIHBIX BOPOT, 0(hOPMIIEHHIO SKCTephepa IUIOIaIei
(6azapHas monaap nepen [[eBuuneii OarmHeil) 1 B MEKPO «MHTEpbepax» Kapa-
BaHCapaeB, IBOPOB MeueTel, ABOpIIoBOr0 komruiekca [llnpBaniaxos u mp.

B cpenneBekoBBIX 0COOHsSIKaX 0c000€ BHUMaHUE YIEISI0Ch XylT0XKeCT-

BEHHOMY O(hOPMIIEHUIO IBOPOBBIX IIPOCTPAHCTB C MATBIMH «PACKUMI» Caja-

MU, €CTECTBEHHO, UYTO TAKHUE METOJIbI OPOPMIICHUS CPE bl UMEITH eTMHUIHBIN
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xapakrep. Cerosiss >xe 3ToT BUJ IPOEKTHO-XY0KECTBEHHON I€ATEIbHOCTH C
1ebl0 obecrnedeHus: KoM(popTa B MUKpOCpele OXBaThIBAET BCe (hparMeHThI
Baky. Onnaxo, (opMbI XyI0K€CTBEHHON OpraHM3allui HACTOIBKO CKYIHBI U
OTHOOOPA3HBL, YTO TPEOYIOT COBEPIICHCTBOBAHUS OPUEHTUPOBAHHOTO Ha TIe-
penoBbIE TEXHOIOTUH, C IPUMEHEHUEM CUHTE3a MAaTEPUAIIOB.

Vxe B koH1e XIX Beka HEOOXOMMOCTD B MPOBEICHNUN PAJUKAIbHBIX U3~
MEHEHUH B (PyHKIIMOHAJIbHON KM3HEIESTeIbHOCTH F'OPOJCKUX 30H baky nmpu-
BEIM K HapyLIEHUIO MPHUHLIMIIOB TPEXYACTHOIO TMOSCHOIO pEUIeHUs
IUIAHUPOBOYHOM CTPYKTYpPhI BHE HcTOprueckoro siapa — Muepu [lexep. HoBast
3aCTpoiiKa BbIIILIA 32 IPEAEIIbl KPEMOCTHBIX CTEH NPHOOpeIa HOBbIE (PyHKIIH-
OHAJIbHO, aPXUTEKTYPHO U XYAO0XKECTBEHHO OIIPaBIaHHbIC 3aKOHOMEPHOCTH
pasButus. Takoe cOBMENIEHNE YTHIINTaPHO-KOMIIO3ULIMOHHBIX 3a/1a4 B IIpeJe-
Jax KHUJIbIX 00pa30BaHUI KPEMOCTHBIX TOPOAOB C PAllMOHAIBLHO-00pa3HBIM
o(QopMIIEHHEM IIJIOTHOM, KOBPOBOI 3aCTPOIMKH KUJIBIX €JUHUL] OBbLIO MPUCYIIE
IIOYTH BCEM BOCTOYHBIM TOpOAAM, HAXOJAIIMMCSA B YCIOBHUAX KapKOro
KJIMMaTa.

IIpu 5TOM B XOz€ IBOJIIOLMOHHOIO Pa3BUTHUA 3TOT MOAXOA K IPOCTpaH-
CTBEHHO-aPXUTEKTYPHOMY (POPMOOOPa30BaHHIO KPETIOCTHOIO IOpo/1a, K KOTO-
pOMy MOXKHO OTHecTH M baky. 4acTo BUIOM3MEHSIICS, MPUHUMAas OOJIbIle
(GYHKIMOHATIBHBIH, YeM Xy10’KEeCTBEHHO-TIPUKIaAHON XapakTep. Takum oOpa-
30M, Ha CJIEAYIOIIMX 3Tanax cpenoodpa3oBaHus baky oTaeNnbHbIE JIEMEHTHI
XyI0KECTBEHHOI 00pabOTKU Cpelibl HAIILIM CBOE OTPAXKEHUE B YPETyIUPOBaH-
HOM IJIAaHUPOBKE TOPOJCKUX MarucTpaieid, B CO3MaHUU MajoradapuTHBIX
«0a3MCOB» CKBEPOB M BO BBEJIEHUU MAaJIBIX apXUTEKTYPHBIX (hopM — TyMO ¢
UH(OPMAIIMOHHBIMU HaKJIEHKaMU, OallleHKaMH «OBIAHOBY Ha MEPEeKpeCcTKax
YIIUL U TIp., pAaCHIMPUB TEM CAMBIM JUAIIa30H CBOUX JEKOPATUBHO-YTHIIMTAP-
HBIX BO3MOKHOCTEHN. CerofHs BCe BUJIbl yTHIMTAPHO-XYI0KE CTBEHHOU Opra-
HU3ALMA TOPOACKOM Cpeapl KaK 4YacTh MOJHOLEHHOM KOMIUIEKCHOU
NeSITeNIbHOCTU IPaIoCTPOUTEIHLHOTO MpOIecca y4acTBYIOT BO Bcex cepax,
AKTUBHO KOHTAKTHUPYIOLIUX C YEIOBEKOM (TEXHUYECKHE, €CTECTBEHHO-TyMa-
HUTapPHbIE, HHKEHEPHBIE U XYA0KECTBEHHO-0() OPMUTEIIBCKHE ).

Cpenu MHOTOUHCIIEHHBIX BUAOB XyI0’KECTBEHHOM OPraHU3aLyU BeAyIlen
apisiercs cpena baky, oobeuHsonas B cede Xyn0KeCTBEHHOE POESKTUPOBa-
HHUE MHUKPOCPE/IBI )KWIBIX JIBOPOB M XYAOKECTBEHHOE MPEICTABIECHUE ITPO-
CTPAHCTBEHHOI'O OOJIMKa OOLErOpOACKON Cpebl.

CremyeT OTMETHUTB, YTO MPU BCEH OOLTHOCTH OCHOBHBIX IMTPHHIIMIIOB XY/IO-

112



Incosenat wo madoniyyet problemlori / Froblems of Arts and Culture / TIpoGaeMsl ICKyccrBa 1 KyABTYpbL 1 (29)

YKECTBEHHOTO MPOEKTUPOBAHUS CPE/Ibl OOUTAHUS CYIIECTBYET TAKXKE CIICIU-
dbudecKre 4epThl AIEMEHTHOTO oopMiIeHUS (DParMeHTOB, OTIAUYAOIINECS
CBO€0Opa3HBIMH ()YHKIIMOHATHHBIMU HA3HAYEHUSIMU, OPTaHU3YIOIIHE, 3aI10J-
HSIOIME, OTPAHUYMBAIOIINE dJIeMEHTHI. Hampumep, XynoKeCTBEHHBIE dJie-
MEHTBI KWJIOW Cpedbl OpPTraHU3yIOT Cpeldy ONM3KOro OKpYXKEeHHsS, a B
CaJIOBO-TIAPKOBOM CpeJIe ITH IEMEHTHI XYJI0KECTBEHHO 3aIlOJIHSIIOT CBOOO/I-
HBIC OT 03€JICHEHUs yJ4acTKH. JJI1 MOIMHOTO pacKphITHSI OCOOCHHOCTEH XyIO-
YKECTBEHHOT'O COJICpKAHMsI OKPYXKaroliel Hac ypOaHU3UPOBAHHOMN Cpebl, U
BBISIBJICHUS €10 KOHKPETHOW POJIM B OPTaHU3AIIMN PA3HOJIUKUX (PparMeHTOB,
CUMTAETCS BaYKHBIM B JIAHHOM HCCJICIOBAHUHU JaTh KPAaTKUK 0030p aHATUTH-
YEeCKOro MaTepuasa 1mo o(hoOpMICHAIO MaKPO, ME30 U MHKPO CPEJIbL, C U3II0XKE-
HHUEM OCHOBOIIOJIATAIOIIUX TPUHIIMIIOB OpPTaHU3AIlMd WX BU3YaAJIbHO
BBIPA3UTENbHBIX Xy0KECTBEHHBIX JIEMEHTOB.

Tak, HampuMep, U3HAYAIBHO MPH KJIacCU(PUKAIIMKA OCHOBHBIX DJIEMEHTOB
MaKpOCpe bl BAXXHBIMA CUMTAIOTCS BBISBJICHHE Pa3MEPOB U MACIITA00B HX
BU3YaITLHOTO 0030pa, C y4eTOM CreupUKHA BOCIPUATHS Kaxaoro. Cremyer
OTMETHUTh, YTO CETOJHS CTaJIK OOJbIIE yJACIATh BHUMAHUE TEM dJIEMEHTaM
CpenoBoro opopMIIeHHS, KOTOPBIE HEMOCPEIACTBEHHO 00ECIIEUNBAIOT X0/ aK-
TUBHOTO BOCTIpUATHS. Takue cpeacTBa aKTUBHO HCIIOJIB3YIOTCSI HA TOPOJICKUX
IJIOIIAJISX, HA TOMOCTaX FOPOJICKMX MarucTpalieil, a TaK>Ke B MECTax OT/AbIXa
Y Pa3BJICUYCHUN.

Brepsbie — B Hauasie XX BeKa MPOU30IILIO0 3apOKACHUE HOBBIX UJEH, OCO-
OEHHO B 00JIaCTH SCTETHKH CPEJIbl, CBSI3aHHBIX C MTOBBIIIICHHEM HHTEpeca K Xy-
JI0’KECTBEHHOMY BBIPQKEHHIO K MHTEPHEPOBY O0IIIECTBEHHOT0 Ha3HAYeHUS. B
3TO BpEMsI POU3O0ILIHN aKTUBHbBIE IEPEMEHBI U B CTHIISIX apXUTEKTYPHO-XYA0-
KECTBEHHBIX 00pa30B 0OBEKTOB, pabOTalOLIUX HA ropojckue ymuibl. Ha
CMEHY CTHJIS «KJICKTUKHM» TPHIIE] HOBOM CTHUJIb - «MOAEPH» CO CBOMMH
MPOCTBHIMU, HO BIIOJTHE ONPABIaHHBIMU SICHBIMH ()OpPMaMH. DTOT CTHIIb HAIIIEIT
CBOE OTPXEHHUE U B XYJIOKECTBEHHOM BBIPAKEHUHU 37aHUN (HOPMHUPYIOITUX
YAUIIBL, Tomanu baky, mocTeneHHo mpuodpeTasi HOBbIE MAacIITAObI.
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Leyla Hasanova

Baki sohorinin badii-memarliq simasinin

formlasmasmin xiisusiyyatlori

Bakida sohor miihitinin formalasmasi forqli sosial-iqtisadi vo tarixi hadiso-
lor soraitindo, miixtalif nasillarin vo 6lkalorin tasiri naticosinde miimkiin ol-
mugdur. Moahz buna goro sohorin ayri-ayrt hissolorinin formalasmasi
xtlisusiyyotlori vo badii qurulusunun miisyyon edilmosi miiasir insanlarin da
maragima sabab olmusdur.

Bakinin memarliq {instirlorinin formlasmasinda onun tobii-iglim x{isusiy-
yatlori, homg¢inin sohorin 6ziinamaxsus qurulusu { Xozor donizi dofnasi vo amfi-
teatr sokli) miihiim rol oynamisdir. Bununla yanasi, sohorin formalagmasini
orta asr gohorlorinin simasini miioyyon edon ii¢ tarixi dovrlo alagolondirmok
olar: Islamaqadorki dévr, feodalizm vo kapitalizm dévrlori, 19-cu asrin sonu
va 20-ci asrin avvali.

Leyla Hassanova

Features of formation of architectural and artistic image of Baku

The formation of the urban environment of Baku has taken place in a
different social-economic and historical situation, as well as under the
influence of different generations and countries. For this reason, the
revealment of features and artistic organization of formation of its fragments
are of great interest to modern people.

Initially, natural-climatic peculiarities, as well as its formative structure
have played an important role in the architectural and spatial formation of
Baku (Creek of the Caspian Sea and amphitheater form). At the same time,
main incentives of the town-forming of Baku can be divided into three
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historical stages, which determine the image of medieval town: pre-Islamic
period, feudalism and capitalism periods and the end of 19th century and the
beginning of the 2-th century.

KnaroueBble cioBa: ¢opmMupoBaHUE Cpeibl, Cpeia, JIEMEHThl CpeJbl,
9Tarbl Pa3BUTHSI CPE/Ibl, APXUTEKTYPHO-XYJOKECTBEHHBII 00pa3.
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UOT 72.63

Tapana Aooynpazumosa

JEKOPATUBHOE O®OPMJIEHUME BXOIHBIX
YACTEW OBIIECTBEHHBIX 3TAHUI BAKY, TIOCTPOEHHBIX
B KAIIUTAJIUC THUECKU TEPAO/]

XKunbie, 001IECTBEHHBIC U KYJIBTOBBIC 31aHUS, IOCTPOEeHHBIE B XX U Ha-
gane XX BekoB B baky, oTiinuaroTcs CBO€0Opa3HbIM apXUTEKTYPHBIM 00JIH-
KOM, COCPEIOTaYMBAIOIIUM B ce0e pa3INdHbIe CTUITUCTUYECKUE HAPABICHHUS.
OrnpeneneHHBIM UCTOYHUKOM MPEEMCTBEHHOCTH JJIsl ApXUTEKTOPOB U MECT-
HBIX MAaCTEPOB IO CITYKUII0 oOpaleHne K a3epOaiKaHCKOMY 30T4€CTBY, 0CO-
OEHHO K UCTOKaM apXUTEKTYPhI CpeTHEBEKOBOTO A3epbaiimkana.

XyI0’Ke CTBEHHO-ICTETUYECKOE KaueCTBO AJIEMEHTOB HMCIIOJIB30BAHHBIX B
JKCTepbepax 3/IaHUil TECHO CBA3aHO C YMEJBIM HCIOJIB30BAaHUEM MECTHOTO
KaMHsI U3BECTHSIKA. DKCTEPhEPHI C HACBIIIEHHOMN U MOMITE3HOM apXHUTEKTY POt
oboramanuch TOMOIHATEILHBIMU CPEJICTBAMU, TAKIMH KaK pa3JIMuHbIe Gop-
MbI apOK U CBOJIOB, IOPTUKHU, KOJIOHHBI, TUJIACTPbI, CUMBOJIMKU, 3HAKU U APY-
THE DJIEMEHTHI.

BaxHOl JTeKOpaTHBHON KOMIIO3HMIMEH OOIIIECTBEHHBIX 3MaHUN SBISETCS
BXOJ[HAsl 9aCTh, KOTOpasi B OCHOBHOM 00OpamJIsiiach MopTajaMH Ha OJHOU TO-
BepxHOCTH ¢ pacanoM. Bo MHOTHX cilydasix, 0COOEHHO B JKUJIBIX 3AAHUAX, J€-
KOpPaTUBHBIN MOPTaJI CIYKUJI BU3UTHOM KapToil xo3anHa qoMa. Haa BXogHbIM
MOPTAJIOM 3/IJaHUM, Ha BEHYAIOIIEH YacTH MPUMEHSIIUCH PO3ETKH, YKpaIleH-
HbIE PA3IMYHBIMU OPHAMEHTAMU, HAAMHCSMU, JaTON 3aCTPONKHU 3/1aHUS U 3HA-
KW, HOCSIIHE OIpeAeNICHHY0 MHPOPMAILUIO, a TaKKe MPOPHUCOBHIBAIUCH
WHUIIAAJIBI XO35HMHA JIOMA.

O POHTOHBI UCHOIB30BAIUCH KaK MOAUYEPKUBAIOIIUE U HATIPABIISIFOLIHE 3Jle-
MEHTHI BXOJHOM 9acTu (acana. JloboBas gacth GpoHTOHA 0POPMITSLTHCH JICKO-
pPaTUBHBIMU PUCYHKAMH, IPOPUCOBKAMU, ACTATSIMHU U IPYTUMH KPACOUYHBIMU
PELICHUSAMH apXUTEKTYPHBIX AIEMEHTOB. APKU SIBIISIFOTCSI OCHOBHBIM 3JIEMEH-
TOM TOpTaia, KOTOPBIC KaK BaXKHBIM apXUTEKTYPHBIN 3JIEMEHT IMUPOKO OBLITH
MPUMEHEHBI IOYTH BO BCEX COOPYKEHUSIX a3epOailiKaHCKON HAIIMOHATBHOU
APXUTEKTYPBI YISl IEPEKPHITHUSI OKOHHBIX U JIBEPHBIX MPOEMOB.
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o apxuTexkTypHOMY OOJMKY 37aHUH M B 3aBUCHIMOCTH OT pa3MepoB U Mpo-
HOpLMI NPUMEHSINCH IUPKYJIbHBIE, CTPEIBYaThIe U MOJAKOBOOOPA3HbIE apKH.
[To nexoparuBHOMY O(OPMIIEHHIO APKU CTPENIBIAaTOM (POPMBI C OOIBIINM KO-
JIMYECTBOM Pa3HOBHUIHOCTEHN B CPAaBHEHUU C APYTrUMH (hopMaMu Ooree Hmpo-
KO NPUMEHSUIUCh B CTPOMTENbCTBE OOLIECTBEHHBIX, @ TaKXe KYJbTOBBIX
CoopykeHMit. MHOT00Opa3ne TEXHUKH KIa KU KaMEHHBIX U KUPITUYHBIX apOK

3aBUCHUT OT UX OYCPTaHUA U pa3MCpPOB.

Hwxe paccmarpuBaroTcst 1eKOpaTuBHbIC 0()OPMIICHHUS BXOJIHBIX YacTei

HECKOJIbKMX XapaKTepHBIX (pacasioB oO1re-
CTBEHHBIX 3[1aHUM, TOCTPOeHHBIX B XIX u
Hayaje XX BEKOB B HCTOPUYECKON 4acCTH
r.baky.

3nanue obmectBa Memanmus (rpaxn.
nk. W.I1momko) coopyxeHO B CTUIIE Be-
HelMaHCKoM rotuku (puc.l). JIByxasrax-
HBIi OCHOBHOW (acaa, © Jpyrue
YeThIpeX3TaxkHble (hacajbl BBIIIOIHEHHBIE
B Pa3JINYHBIX CTUISAX, COCTABIISIOT MEXK LY
co0Ol oOmpeneNneHHbI apXUTEKTYPHBIH
KoHTpacT. [IpuMeHsieMble i1 IEPEKPHITHS
OKOHHBIX U JIBEPHBIX IPOEMOB MOy LUP-
KYJIbHBIE, CTPEJIbYaThle U TOTHUECKUE apKU
ObLIM yMEJO BOIJIONICHBI BBIPA3UTEIb-
HBIMH JIEKOPAaTUBHBIMU 3yieMeHTamu. Oc-
HOBHO BXOZHOM ITOPTaJI OKAHTOBAH JIBYMsI
napaieTbHbIMUA apKaMH, 0 OpMIICHHBIMU
pacTUTEIILHBIMU JIEMEHTAMHU JIEKOpa.

3nanne ocobnsika JleOypa (umxk.¢poH nep
Honne) coctout u3 IByX dTakei: ITyOOKoH
KaMEHHOW PyCTOBKH IEPBOIO U JIETKOH py-
cToBKM (hacama BTOpoOro staxka (puc.2).
[opTHky SABIAIOTCS HAPABIIAIOIIMMY apXH-
TEKTYPHBIMH 3JIEMEHTAMU K IPAIMOYTOJIb-
HBIM BXOJHBIM ntoptajniam. [lopraisl ¢ 1Byx
CTOPOH O(hOPMIICHBI U3SIIHBIMH, OTAEIBHO
CTOSIIIMMHU KOJIOHHAMU HMOHHUYECKOTO Op-

Puc 2. 3nanue ocodnsika /ledypa
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nepa. OHM yMeJio CBSI3aHBI BBICTYIAIOUIMMHE OT (hacaia MOPTUKAMU, OHOBpE-
MEHHO CJTy>KMBIIMMHU HaBECOM OT aTMOC(EPHBIX OCAIKOB U COJTHEUHON pajiua-
. OTIMYUTETHLHBIMA YepTaMU apXUTEKTyphl OCOOHSKA SBISIIOTCS —
3aKOHYEHHOCTh KOMITO3HUIIMM BCETO 3/1aHUS U )KUBOIMCHAS JI€KOpaTUBHAS OT-
JIeJIKa ¥ yMeJiasi CBA3Ka BXOJIHBIX YaCTeH ¢ OPTajlaMU U C IOPTHKOM.

KomnosunnonHas crpykrypa /IBopua
Mypry3a MyxrapoBa (rpaxia. HWHX.
N.I1nowmko) BEINOMHEH B BUJIE LIEHTPalb-
HOTO YIJIOBOTO OalieHHOro oobema moj-
YEPKHYTOT'O JIByMsI OOKOBBIMH JIO/KHSIMH
(puc.3). HenosTopumslii sipkuii 00pa3 31a-
HUIO B CTUJIE ()PAHILY3CKOM TOTUKH, ITpHUIa-
0T JISKOPATHBHEIE 2JIEMEHTHI Bcero (pacama
Y B YaCTHOCTH OAlTHA BXOIHOTO MOpTaa.
BeprukanbHas MOBepXHOCTh OalllHU CO-

Puc 3. 3amre nopia CTOMT U3 CIIOKHBIX IEKOPUPOBAHHBIX KOM-

Myprty3a MyxrapoBa TO3MIUOHHBIX 3JICMCHTOB, CBA3b U IICPEXO/]
MEXTy KOTOPBIMHU CO3/IaHbI C OOJIBIIIMM TBOPUYECKUM YMEHHUEM. BXoHOH 110-
JYUUPKYIbHBIN MOPTaJ yMEJIO OTOPBAaH OT BEPTUKAJIbHBIX OKOH OalllHU MpU
MOMOIIY TOTHY €CKUX M3SLIHBIX KAMEHHBIX KPY>KeB. APKH BXOJTHOTO MopTaia
COCTOSIT U3 HECKOJIBKUX MOTYKPYIJIBIX IEMEHTOB ONTUPAIOLINXCS Ha KOIOHHBI
CIIOXKHOM QopmbL. B mpenenax mposera HIMpoKoro nopTaia mpeaycMOoTPEeHbI
OKHa OCBEIIAIOIINE BECTHOIONB ABOPLIA.

Joxomnsiit oM AHn}BI CalMMOBa 1O CBOEMY KOMITO3UIIHOHHOMY pellie-
HUIO 3aHUMaeT 0co00e MecTO B (POPMUPOBAHUU U PA3BUTUU KUIHUIIHOTO
ctpoutenbcTBa Topona (puc.4). Cymuie-
CTBEHHO OTJIMYAETCS KOMIIO3ULIMOHHOE pe-
[IEHUE TopTaia 0OpaMIEHHOTO C JIByX
CTOPOH MIJIACTPaMU KOPUH(CKOTO OpAepa.
OHM SBISIOTCS HECYLUIMMH 3JIEMEHTaMH
pazopBaHHOTO ()POHTOHA C MHHIHATAMU
X03sIMHA A0Ma. DTOT ()POHTOH BOILIIOTHUB-
muii B cebe ompeeeHHble KU3HEHHBIE
poOneMbl XapaKTepHO CHMBOJIU3UPYET
JNYLIEBHOE COCTOsIHUE ceMbU CaMMOBBIX.

|1 | X QR

Puc4. loxonubii 1om Auudn1 Camumosa
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Knaccuueckoit popmoii apXuTek-Typ-
HOM KoMIo3uIuH (acaja co CBOUM YIJIO-
BBIM PEIIEHUEM OTIMYACTCS KWION JIOM
AmupacnanoBbeix (puc.5). IIponopuuo-
HaJIbHOE YJICHEHUE TPEX ITAKEH U HACHI-
IIEHHOCTb JIEKOPATUBHBIMHU 3JIEMEHTAMU U
JEeTalsIMH, 000TaIlal0T apXUTEKTYpy 3/a-
Hus. [1oyKpyribelii BXOXHOW IIOPTAJI BbI-
nensiercsi AByMsi OOKOBBIMH KOJOHHaMH
KOPUH(CKOro opepa Mo Iep>KUBAIOLUMU
HeOOoJIbIIIOW KaMEHHBIM OankoH ¢ 6aito-
crpagamu. K nenpHOMy penienuto ¢gacana
NPUBOAMT PYyCTOBasi KiIaJKa OOJUI[OBKU
NEPBOTO ATa)ka MPOJOJIKAIOIIASCS MOTIO-
BEPXHOCTH apKu IOpTaJIa.

Joxomubrit 1om Jl>xabuesa oTimmvaeTcs
CBOCH  XYIOXECTBEHHOU BBIPA3UTEIb-
HOCTBIO (puc.6). CTporocTe B pelIEHUH
apXUTEKTypHOU KoMIo3uluu (acaja Ha-
pYLIAETCs OIUEPKUBAIOIIMM KaMEHHBIM
KapHU30M C KPYITHBIMH IIPOEMaMH OKOH U
HaKOHEI[, CBOe00Pa3HbIM BXOJHBIM IIOPTa-
7oM. [UpIstHIBL, IeKOPUPYIOITHE 0 OKOBYIO
4acTh MPSIMOYTOJBHOTO MOpTajia., BbIJE-
JISIIOT KAMEHHYIO TIOJIBECKY ¢ 0c000# (op-
Mo 00beMHOM miacTtuku. Jlo cux mop
COXpaHeHa JEKOPaTHUBHO BBHIPA3UTEIBHO
oopmiieHHas ABEPH ¢ MPOPUIMPOBAHHON
pe3b0oii 1Mo JepeBy, rapMOHUpYIOIIas ¢
IIOPTAJIOM.

XKunoit nom OparbeB Pbuibckux
{rpaxxn. k. M.IL1omko) oTinyaercs BbI-
COKHM XY/I0’KE CTBEHHBIM Kau€CTBOM apXH-
TEKTypHOW  KOMIIO3UIMU  OTAEJIbHBIX
3JIEMEHTOB (pacajia, a TAKKe MATKUMHU ap-
XUTEKTYPHbIMU (popMamMu 3pKepoB, PUT-

Puc 6. loxoanbii qom :xaduesa
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MUYHBIMU PACTIONIOKEHUSIMHI U (POPMaAMHU
‘ okoH (pwuc.7). Iloutn nmonmykpyrias apka
oOpamIleHHas! IPSIMOYTOJILHBIM TTPO(UITH-
pYIOIMM TOpTalioM, oopMIIeHa JIeKopa-
TUBHBIMU  y30paMHU  T€OMETPUUYECKHUX
¢dopm. Ha MoBEepXHOCTSAX, COXPAHUBIIUXCS
JI0 CHX TIOp JIEPEBSHHBIX CTBOPOK, N300pa-
KEHBI Y30pbl OJTM3KHUE K PUCYHKAM JIEKOpa
rnoprana.

JIBepu, ABISASACH OCHOBHBIM 3JIEMEHTOM
BXOJIHBIX YacTel 0OIleCTBEHHBIX 3JaHMIA,

| yMeo BIHUCHIBAIUCH B OOIIYH KOMIIO3H-
o ¢acaga. OmMYasch JEKOPATHBHBIM
0(OpPMIICHHEM W TUIACTUKOW ¢ UCTIONB30-
BaHMEM OOraToro apceHasa XyJI0KeCTBEH-
HOIM pe3b0bl MO JEPEBY, OHH IPHIABAIH
Puc 7. JKunioit 1om parkes PUILCKUX  10T]0THUTENIBHYIO BBIPA3HTEIBHOCTD KC-
Tepbepy 371aHus. B 0CHOBHOM JBEpH yCTa-

Puc 8. Bxonnas nsepn Puc 9. Ilapagnas Puc 10. /IBepb B :KujI0M
B “KHJIOM JI0Me JBepb B 5KHJIOM J10Me JAoMe AnrypoeKoBbIX
TagKueBbIX
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HaBJIMBAJINCh ITIyXUMH U ObLIM PACWICHEHBI Ha OTJEJIbHBIE COCTABISAIOIINE
JJIEMEHTBI, KOTOPbIE TADMOHUYHO CBSI3aHbl MOTUBAMHU JEKOPa BXOIHOIO Ka-
MEHHOIO nopTana 31aHus. MHorna npuMeHseMas MeTasIndecKas axypHas
peleTKa AaBajia JOMOIHUTEIbHYO BBIPA3UTEIBHOCTD, TIOBEJICHHYIO 10 CO-
BEPILEHCTBA.

Huxe B kauecTBe npuMepa NpUBOJATCS XapaKTepHbIE JBEPU C MHIUBUIY-
aJbHBIMU KOMIIO3UIMAMU. BXonHas aBepp B kuiaoMm nome no yia.Huxonaes-
CKas .27 110 CBOEMY COIEPIKAHUIO SBJIETCS IPUMEPOM TaKUX ABEPEU (pUC.§).
Jlpyrum npumMepoM MOXeT CITy>KUTb IapajHas ABepb B KuiIoM gome ['axue-
BbIX 110 yi1. Taza-ITupckas n.121, Hax 1BEPHIO KOTOPOIL MPELYCMOTPEHO OKHO
C OPUTMHAJBHBIM IIEPEIUIETCHUEM JIEPEBSIHHBIX KPYKEB, OCBEINAOIIIEE Mapal-
Hyto {puc.9)./IBeps ¢ Oorarelimieii 00pabOTKON IEPEBIHHOTO JeKopa B cove-
TaHUU C METAUTMYECKOH pEeLIeTKOH, MpeaycMOTpeHa Ha I0KHOM (Qacane
JKHIIOTO ToMa AITypOeKOBBIX. pacnofioxkeHHas 1o yi.Iloutosas 1.59 (puc.10).
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1. ®arymnaes II.C. ['pamocTpoUTENbCTBO M apXUTEKTypa A3epOaiikaHa
XIX nauvana XX BekoB. Jlenunrpanu, 1986.

2. @arymnaeB-Ourapos LI.C. ApxurektypHas sHIMKIIONEe U baky. AHkapa,
1998

3. AbnynparumoBa T.P. ApxutekrypHble 0COOEHHOCTH 3JIE€MEHTOB 0O1Ie-
CTBEHHBIX W XWIbIX 3naHui baky XIX nauama XX BekoB, Y4eHbIE 3a-
nucky, AzepOaiipkancKuit ApXUTeKTypHO-CTpOUTENbHBIN YHUBEPCUTET.
baky, 2010.

Torana Obdiilrahimova

Kapitalizm dovriinds Bakida insa edilmis ictimai

binalarin girislorinin dekorativ tartibati

Gostorilon dovrdo insa edilmis ictimai vo dini binalar 6z memarliq kom-
pozisiyalar1 vo hacmi planlagdirma strukturlar ile forqlonmokdadirlor. Bu tiki-
lilorin memarliq gérkomindo milli memarliqla yanast avropa memarliginda
istifado olunan roman, qotik, barok, renessans, ampir, modern vo digar iis-
lublar1 genis istifado olunmusdur. Dagla tortib olunan miixtolif mévzuda olan
dekorativ elementlor eyni zamanda mozmunu ilo forqli simvol vo isarslorlo
zonginlogdirilmigdir. Bu moqalode gdstorilon binalarin osas vurgulayict ele-
menti olan girislorin memarliq tortibatina xiisusi yer verilmisdir. Todqiq edilon
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bir ne¢o xarakterik giriglorde onlarin gozalliyini ortaya qoyan portal, portik
vo s. kimi vurgulayic1t memarliq elementlorinin 6zolliklori agiqlanmisdir. Bi-
nalarin giris qapilarina va onlarin biitiin eksteryerin kompozisiyasiyla baglan-
tisina xiisusi digqet edilmisdir.

Tarana Abdulrahimova

Decorative design of the entrances in the public buildings constructed

in Baku in capitalist period

Public and religious buildings constructed in the above mentioned period
differed on their architectural compositions and planning structures. European
styles such as Roman, Gothic, Baroque, Renaissance, Empire style, Modern
{Art Nouveau) and the others were used widely in the appearance of those
buildings together with elements of the national architecture. Completed in
stone decorative elements of the different subject matters were enriched with
different symbols and signs. Investigated in the given article entrances of the
above mentioned buildings were worked out with special carefulness as one
of the most important parts of the buildings. Peculiarities of architectural
elements such as portico, arch, portal etc. that determine the beauty of the
entrances were investigated in several representative examples. Entrances
doors and their connectivity to the total exterior's composition were
investigated particularly.

KiroueBblie c10Ba: KOMIO3UIHS, JEKOP, BXOMA, IOPTAJ, apka, (hpOHTOH,
KOJIOHHA.
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UOT 72.63

Koklik ffasanova-Faracova,
memarlq iizra falsafa doktoru, dosent

BAKININ DASLARA HOKK OLUNMUS
TARIXININ QORUNMASI

Azorbaycanda X-XI osrlordo Sirvan-Abseron.XII osrdo Nax¢ivan, XIV
osrdo Tabriz memarliq maktablari formalagib.

Sirvan-Abseron moktabi ligiin daha ¢ox hom konstruksiyalarda, hom do
dekorda ohong materialiin istifadosi iiglin saciyyovi idi. Sirvan memarlarinin
misllifi olduqglart XII-XV asrlora aid olan genis qoruyucu qalalar, qosrlor,
hacm-faza togkili lakonik hall olunan saray vo memorial tikililor Azarbaycan
madoniyyatinin qizil fonduna daxil olub. Bu moktobin daha qodim niimunasi
kimi Qiz qalasini1 gqeyd etmak olar. Zamanla qaralmig dag ortiiklii, m6hkom
dayaqlara malik gala miiasir Bakmin godim tarixinin tosdiqidir.

Hiindiirliyii 28 m, diametri birinci martobado 16,5 m-dir. Birinci morto-
bads divarin qalinligr 5 m-o ¢atir. Qalanin daxili hissosi 8 martobayo boliintir.
Hor mortobo yonma daslarla tikilmis, giinboz formali tavanla rtiilmiisdiir.
Qala 1964-cii ildon muzey kimi foaliyyat gostormayo baglamis, 2000-ci ildo
UNESCO-nun Umumdiinya irsi siyahisina salinmisdir.

Dasdan horiilmiis bu tavanlarin ortasinda dairovi desiklor vardir. Desiklor
saquli xott istigamotindodir. Belo ki, VIII martobonin tavaninin ortasinda olan
dairavi desikdon baxdigda birinci martobonin désomasini gdrmok miimkiindiir.
Qalaya yegano giris yolu onun gorb torofindo, yerin avvalki sothindon 2 m
hiindiirliikkds vo 1,1 m eninds olan tagli gap yeridir.

“Qiz qalasmin”nin atrafinda, bir qayda olaraq adlarindan oksini tapmis bu
vo ya digor soharin ayr1 — ayri tacir gildiyalarina monsub olmus karvansaralar-
Ozlinomoxsus orta osr mehmanxanalart tikilir. Bu, noinki homsorhod yerlordos,
hom do Qafqaz, Iran, Orta Asiya, Rusiya kimi olduqca uzaq 6lkelords ticarat,
modoni va siyasi alagelorin xeyli artdigini xarakterizo edir

Osrlor boyu miixtalif doyiislordo zoror gormiis Q1z qalasi todricon barpa
edilorok orta osrlords, Baki Qala divari ilo borabor sohorin miidafio isino
xidmot etmisdir. Bunu abidonin tikinti qurulusundaki doyisikliklor do siibut
edir. Qala els bir formadadir ki, sohar diisman torafindan fath edildikdo dovriin
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hokmdar1 vo ya ona yaxin olan adamlar galanin qapilarini baglayaraq uzun
miiddot miigavimot gostors bilsinlor. Biitiin bunlar miidafio oshomiyyastli galalar
liclin xarakterik olduguna gora hor hans1 mobad, gozatci qiillesi vo ya rosad-
xana {i¢iin belo miidafio todbirlorinin totbiqi zorurat togkil edo bilmoz. Olbotto,
abidodon 6z dovriino géro moagsadyonlii istifado edilmasi tokzib edilmir. Q1z
qalasinin Abserondaki miidafio tipli mohtogom qalalara (Mordokan, Ramana,
Stivelan, Nardaran galalar1) bonzarliyini geyd etmok olar.

Soharimizin simast olan soharsalma abidasi Igari sohar orta asrlorden beri 6z
obrazini qoruyub. Orta osrlordo Bakinin simvolu kimi Qiz qalasindan basqa Sir-
vangahlar komleksine daxil Sinig-qala minaresini do qeyd etmok olar. XII asrdo Qa-
la divarlar1 planlagdirilmis strukturu yaranmaga baslamigdir. Onun on yiiksok
ndqtasinds iso Sirvansahlarin gozallik vo incaliyine gors tokrart olmayan saray kom-
pleksinin tomoali qoyularaq formalagir. Saray diinyavi, dini, memorial va tosarrufat
toyinath 9 tikilini 6ziindo birlogdirir. “Divaxanin”nin, Sirvansahlarin ailovi Tiir-
basinin portallarinda das ornamentlorin on inco naxiglarim “toxumus” mona vo
ifadasino gora tizvi suratdo tamliq toskil edon tikililori yaratmis, bundan sonra onlart
Baki topasinin miirokkaob relyefindo vahid tam halinda bilosdirmis yaradicilarin
sanatkarlig1 orta asr Azarbaycan memarlarinin geyri—adi moharatlarindon vo badii
zovqlorindan damisir. Sirvangahlar kompleksinin memarliginda godim sorqin v Sir-
van-Abseron maktabinin tosiri aydin sokilde nazars ¢arpir. Biitiin kompleks yerli
material olan ohang dastyla tizlenilib. Kompleksin miirokkab memarlig-foza kompo-
zisiyasimn holli miixtalif tipli mokanlarin uygunlagsmasina yonalib.

Abidodo miixtalif dovrlords vo miixtalif soviyyelords borpa islori
aparilmisdir. Ik borpa islorinin Sirvansahlar dévloti zamaninda aparildig
giiman olunur. Daha sonra Baki xanlig1 dovriinde qalanin méhkoamlondirilmasi
mogsadiylo borpa islorinin aparilmasi miioyyon edilmisdir. Abidodo genis
barpa va tadqiqat islori Azorbaycan SSR quruldugdan sonra aparilmisdir. 1963-
1965-ci illords qala otrafli todqiq edilmis, prof. Ohmodov torafinden birinci
martabada vo qalanin otrafinda arxeoloji qazintilar aparilmis, qala divarinin
icinda yerloson su quyusu kasf edilmisdir. 2000-ci ildo I¢orisohar Baki galasi
vo Qiz qalasiyla birgos UNESCO-nun Umumdiinya Irsi siyahisina salmmusdr.
Elo homin il Bakida bas veran zoalzolodon sonra gala 2004 - 2009-cu illordo
abido tohliikads olan Umumdiinya Irsi abidalori siyahisina salinmisdir. Bundan
sonra abidonin barpasi vo qorunmasiyla bagli olave todbirlor kegirilmis vo
UNESCO-nun 1 fevral 2010-cu il tarixinde keg¢irilon sessiyasinda qala tohlii-
kado olan abidalor siyahisindan ¢ixarilmisdir.
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Sirvansahlar Saray kompleksi

Bunlarla yanas1 Sirvansahlar Saray1 kompleksindos “Bayil Daglar1” da sax-
lanilir. Uzorinds kitaba vo tosvirlor olan bu das 16vholor Sirvansahlarm miida-
fio qalas1 olan Bayil gosrinin qaliglaridir. Dag 16vhalorin 6l¢iilori miixtalifdir
(0,73x0,30m; 0,73x0.45m; 0,71x0,25m; 0,66x0,35 vas.). Lovholorin qalinligt
13-15 sm-dir. Daglar qaya tizorinds qala tikilisinin strafinda aparilmis arxeoloji
gazintilar naticosinde askarlanmisdir. Uzorlorindo gdstarilon tarixo osason bu
das 16vhalari XIII asrs aid etmok olar.

Sahil boyundaki topalords yerlogon sohor, gala divarlari ilo ohatolonorak
toxminon 22 hektara borabor orazini tuturdu. Bir sira arxeoloji, tarixi vo me-
marliqg malumatlarina arxalanaraq ehtimal etmak olar ki, Baki qalasinin daha
gadimdon “maskunlasmis” on erkon abidslori — xalq arasinda “Siniq qala” ki-
mi moshur olan Mohommad ibn-Obubokr Mascidinin minarasinin vo ehtimala
goro asagi hissasi e.0. V-VI asrlords tikilmis “Qiz galasnin qorunub saxlan-
dig1 sahilboyu sahosidir.

Abseron yarimadasinin tobiot-iqlim xiisusiyatlori orta osr Bakismin sohor
qurulusunun formalasmasinda az rol oynamamisdir. Kii¢olorin oayrixatli plan-
lagdirilmasi tokco qigda iliys isloyon Baki “xozrisi”nin yumsaldilmasina ko-
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Sirvansahlar kompleksinda das kitabalor

mok etmirdi, hom do yayda ohats etdiyi evlorin divarlarindan diison kolgolorin
sayosindo praktik olaraq, gliniin biitiin is1ql1 vaxt1 orzindo sorinlik yaradirdi.

Icorisohar mahir memarlarin, sonatxarlarin pesokarligindan séhbot agir, bi-
zi 6ton gorinalors aparir. Dovriimiizo golib ¢atmis bu sohorin dar, oayri-liyrii
kii¢olorini, meydancgalarin1 géz oniino gotirdikco 6ton yiizilliklordo hakim ol-
mus sohar hayatmin zaman kegdikca neca doyisdiyini goriiriik. Onun divarlari
arasinda sanki ke¢miso qayidaraq. o dovriin sasini duyuruq. "Madoni gatlarda"
soharsalma onanalarini izlodikde burada sanat esqile yasayib-yaradan insanla-
rin Uirok ¢irpintilarini esidirik.

Icorisohords izdihamli ticarot meydanlari, kiigolor vo bdyiik mohallalor
meydana golmisdi. O, s6ziin asl monasinda daxili mohalli struxturlara malik
olub hor seydon ovval igtisadi morkoz kimi formalasmisdi. Yoni onun 6ziinii-
idarasi daxili vo otraf yasay1is montoqolari sakinlorinin maisot va tasarriifat ho-
yatinda aparici rol oynayir, yaxin vo uzaq yerlorls six igtisadi-moadoni slagodo
saxlayirdi. Bakinin inkisaf etmis sohor soviyyosinag yiiksolmaosi ii¢iin miihiim
amillardan biri do onun 6lkanin sonotkarliq markazlorindan birine ¢evrilmasi
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idi. Burada miixtolif sonot saholori formalagmis, omtoo istehsali geniglonmis,
(dulus, metal, siiso momulati vo s.), yerli ohali lazim olan ¢oxgesidli mallarla
tomin edilmigdi. Sohor tosorriifatinin on mithiim amillorindon biri do onun zon-
gin omtag istehsal etmosindadir. Su tochizati, sanitariya vo kanalizasiya sistem-
lorinin qurulmasi, sanitariya qaydalarina omal etmo, homg¢inin yasillagdirma
isi sohor hoyatinda 6nomli yer tutur. Orta osrlor Bakisinda biitiin bu problemlor
hall edilmigdi.

Soharin evlorinin oksariyyati bir vo ya ikimortobali, iizorlorindo tiistii kanal-
larinin kicik glimbazlorinin ucaldig: yast1 qir damhi idi. Qalanin topali relye-
finin yamaclar1 boyu pille-pille yuxar1 qalxan bu evlerin siluetlori gah burada,
gah orada moscid vo hamamlarin iri hocmli minaralori vo glimbazlarin inco
oyri xotlari ilo kosilirdi. Konfiqurasiyalarma goro miixtslif olan memarliq
hacmlarinin belo uzlagmasi feodal Bakisinin memarliq obrazinin miihiim ele-
menti idi.

O dovrdo soharin menavi hoyatinda dins kifayat qodor miihiim yer ayrilirdi.
Bununla belos, tokco dini morasimlorin kegirildiyi yer kimi xidmot gostor-
moyan, hom do verilmis mohallonin sakinlori {iglin yigincaq vo goriis yeri, 0zii-
namoxsus klub olan mohallo mascidinin kigik hacmlori mohz buna goére Baki
galasinin yasayis evlorinin sirasina sopalonmisdi.

Yiiksok topo lizerinds amfiteatr formasinda salinan sohar asagidan donizo
baxir, yuxari hissaden iso Qafqaz daglari ilo ohato olunmusdu. Ugqat qala di-
varlari, Qiz qalas1 vo digor fortifikasiya qurgulari ilo barabar sohar sanki bii-
tovliikde mohtagom miidafis istehkamini xatirladirdi. Digor orta asr soharlori
kimi Qala divari i¢indo olan biitiin binalar {Sohristan) da taktiki va strateji ba-
ximdan miidafis xarakteri dasiyirdi. Sohorin plan qurulusu harbi istiinliik vo
doyiis taktikasi diisiiniilorok sanki osil labirinti xatirladirdi. Iri meydan va enli
kiigalarin goharin igarilorine dogru getdikco geometrik planda kigilib sixlagma-
st sohor ohalisinin do biitiin giicii ilo miidafis isino colb olunmasindan xobor
verir. Belo ki, diismandon miidafioyo qala divarlart vo ya asgorlor tab gotirmoz-
dilorso bu iso sohar ohalisi do faal calb olunurdu. ©vvala, siivarilor dar kiigo
vo dalanlara girs bilmirdilar. Ciinki bu dalanlarda atlarin geriyo déonmasi vo
ya idars olunmasi geyri miimkiin idi. Diismon osgorlari iso bu dalanlarda azir,
sanki das toloys diisiirdiilor. ikimartobali evlorin damlarindan isa har kas - usaq
da, boylik do diigmonin basina ya qgotran, ya gaynar su tokiir vo ya das yagdi-
rird. Beloliklo sohor ohalisi dar giinds birlikds diismona sino gorir, 6z vatonini,
0z soharini yagilardan qorumagq ti¢iin qeyrot gostorirdi.
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Orta asr Sorqinin biitiin iri gohorlori kimi Baki da belo sohorlor ii¢ilin ono-
novi olan “ark™ — “rabad”,basqa s6zlo,h6kmdarlarin igamotgahi vo “Igari so-
hari”in ki¢ik bir orazisinin qala divaralari zonciri vo ona qovusmus genis
yasay1s saholari ilo ohatolonmis soharsalma strukturu tizro inkisaf edirdi.

Baki kimi meqapolislorde mdveud abidalorin qorunmasi va barpasi deyil-
dikds buraya texniki, estetik, hom do ekoloji baximdan yanasmaq lazimdhr.
Rekonstruksiya sohorin yenidonqurulmasi, onun planlagdirma sturkturunun
yenilosdirilmasi, inkisafi, ictimai tikinti vo yasillagdirma hocminin artirilmast,
abadlagdirmanin daima tokmillogdirilmosi vo sohor simasinin memarlig-badii
ifadsliliyinin artirilmasi, kéhno fondun modernlosdirilmasi ilo alaqadardir.
Barpa zamani gohor miihitinin tarixi-modaniyyat vo estetik xiisusiyyatlorinin
giymatlondirilmasi zoruridir. Burada ayri-ayr1 bina vo qurgularla yanasi sohor
miihitinin elementlori vo gohorin planlagdirma strukturu nozors almir.

Qeyd etmok lazimdir ki, miiasir Bakinin sahosi administrativ sorhadlori
nazara aldigda 213 min hektari, yalniz Bakim timumi sahosi 1so 22 min hekta-
r1 ohats edir.

Ustiinliik toskil edon landsaft komponentlori abidelorin kompozisiyasinin
osaslar1 kimi gobul etmok tévsiya edilir. Yasillagdirma sistemi miixtolif ciir
hall oluna bilar: dl¢iilori toaxminan eyni olan bir ne¢s ayri-ayr1 sahs soklinds;
v ya miintozom paylanmis kigik yasillagdirilmis saholorlo tamamlanmis nisbe-
ton iri saholor; vo ya periferiya iizro abidoni ohato edon enli yasillasdirilmisg
zolaq soklinda. Yasillagdirma sisteminin miixtolif elementlorini bir-birilo vo
turistlorin golmasi ti¢lin abida ilo piyada xiyabanlari vasitasilo alagolondirmok
tovsiyyo edilir.

[k ndvbado ayri-ayri tarixi obyektlor vo onlarin komplekslori iigiin 6z do-
yarloring zorba doymomak sortilo masalalori toyin etmok zoruridir: hoddon ar-
tiq olan funksiyalar onlar1 dagida bilor, lakin ciizi canlanma tarixi
komplekslaorin bos galmasina vo tonazziiliino gotirib ¢ixara bilor.

Soharin morkozi tarixi niivosindo timiimgohor toyinath xidmati vo is ob-
yektlorinin konsentrasiyasilo yiiksak intensivliyi olan funksional istifads zo-
nast ayrilir. Bu zona ilo modoni - tamasa miiossisolori vo timumsohor
morkozinin madoni - rekreasiya zonasi six funksional vo mokan qarsiligli ola-
gosindadir.

Soharin dinamik inkisafils slagadar tohliikays maruz galan {xiisusan tarixi nii-
vasi markozda olan konsentrik strukturlu sohorlords) tarixi komplekslorin
gorunmast tiglin kohno morkazdon kenarda bir va ya bir ne¢o yeni morkazlorin
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yaradilmasi tovsiys edilir. Tarixi kompleks vo ansambllarin yenidonqurulmasi za-
mani hal-hazirda onlarm funksiyalarmin ilkin funksiyalarindan ¢ox forglonmomasi
magsadouygundur. Bu halda tarixi tikili 6z yeni keyfiyyotinda bdyiik doyisikliklor
olmadan xidmat edo bilor. Memorial rayonlarda miixtolif ictimai, modoni, elmi
miiossisalari vo hom do kigik yiikdagima hacmli ictimai miioessisolori, emalat-
xanalari, ki¢cik mehmanxanalar1 vo s. miivaffoqiyyatlo yerlosdirmok olar.

Tarixi ansambllarin vo komplekslorin yenidonqurulmasi zamani sohor si-
masinin dziinamoxsuslugunu qorumaq ti¢iin asagidakilar zoruridir:

» abidslorin kompozisiya tasirinin sarhadlorini toyin etmok;

* onlarin miithitini formalasdiran tikilini miioyyan etmak;

 onlann perspektiv funksional istifadasini vo sohorlo planlasdirma slagalorini
toyin etmoklo abidolorin zonalarmni islahat1 programim miioyyan etmok;

+ saxlanilan va sokiilon binalar, kiigolor, ansambllari askar etmokls tikilinin
kapitalliginin tosnifatin1 kegirmok;

+ sokiilon fondu avez edan tikilinin xarakterini miioyyan etmak vo bu zon-
alarda saxlanilan tikililyo, migyasa, mortoboyo, divarlarin materialina,
rongo va s. gora uygunlasdirilmis bina tiplorini tortib etmok;

 verilon gohar {iciin xarakter olan memarlig-mokan strukturunun formalas-
mas1 va onun inkisaf tomayiiliinii, yeni kompozisiya dominantlarinin ya-
radilmasi vo yaranmus siluetin inkisafi daxil olmagqla xiisusiyyatlorini agkar
etmok;

* yaranmis kompozisiyani pozmamaq sortilo yeni dominantlarin yerlosdiril-
masi, onlarin hiindiirliiyii va siluetini toyin etmok.

Tarixi komplekslor va ansambllarin yenidonqurulmas1 zamani bu orazilors
piyada yollar1 daxil etmak tranzit harakati logv etmak onlarin xaricinds va ya
yerin altinda naqliyyat qurgular1 sabakasini genislondirmokls avtomobil he-
rokotini mohdudlagdirmaq tovsiyo olunur. Bozi hallarda miioyyon tip nogliyyat
harakatinin mohdudlasdirilmas1 vo ya onlarin miioyyon vaxtda tarixi kom-
plekslorin arazisina daxil olunmasinin qadagan edilmaosi kifayatdir.

Tarixi komplekslorin regenerasiyasi zamani binalarin texniki vaziyyati ¢ox
zaman mihiim tomir, sanitar avadanlig1 iso modernizasiya vo tamamlanmasini
tolob edir. Hoddon artiq six tikilisi olan mohollodaxili orazilori kéhno vo az
qiymatli binalardan tomizlomok va burada yasilliq salmaq lazimdir.
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Kexauxk I'acanosa-@apaosicesa

Coxpanenue ucropnu baky, 3ane4atiieHHOI B KaMHe

PacnonosxeHHbIi Ha MPUOPEKHBIX XOIMaxX ropo/i ObLT OTpaHUYEH KPEeToCT-
HbIMU CT€HAMU M OXBaTbIBAI TEPPUTOPHUIO,PABHYIO MPUOINU3UTENBHO 22 Ta.
Onmpasich Ha psii apXEOJOrMIECKUX, UCTOPUOrPaPUIECKUX, APXUTEKTYPHBIX U
Jp. AAHHBIX, MOKHO MPEATIONOKUTH,UTO Hanbosee IpeBHEH YacThio OaKUHCKOU
KpenocTH Oblia ee mpuOpexHast YacTh,I7Ie COXPAHWINCh CAMbIe pAaHHHE MaMsIT-
HHUKH — MHUHapeT Meuetu Myxammerna nbH A0y bakpa, n3BeCTHBIN B Hapo/ie Kak
“Ceinpik kana (1078 1.), u 6amms “I'bI3 ranacel”’, HUKHAS YacTh KOTOPOii ObLia
MOCTPOEHA NMPEANONoKUTEIBHO B VI-VII BB. 10 Ha1Ien 3psl.

Kaklik Hassanova-Farajova

The preservation of the history of Baku engraved on the stone

Being settled on the coastal hills the town was limited with fortress walls
and embraced the territory equal approximately 22h. basing on a series of
archeological, histographic, architectural and other information we can
propose that the most ancient part of Baku fortress was its coastal part where
the earliest monuments — the minaret of the mosque of Mohammad ibn
Abubakr well-known among the people as “Synyg gala” (1078) and “Maiden
Tower” the lower part of which was built presumably in the VI-VII cc. B.C.

Acar sozlar: kompleks, sohor, abido, borpa, ansambl.
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Auuwa /Ircanunosa

Ob APXUTEKTYPE CPEJHEBEKOBBIX
MEYETEN ABIIIEPOHA

Pacmmpenue nuana3zoHa peKOHCTPYKIMH U pECTaBpallMK MaMsSTHUKOB ap-
XUTEKTYpbl A3epOaiinkana Hen30exHo TpedyeT Ooree MyOOKOro moaxona K
W3YYCHHUIO TPUHIIUIIOB U 3aKOHOMEPHOCTEH (HOPMHUPOBAHUS UX APXUTEKTYPHI.
B sToM pycre apxuTeKkTypa cpeiHeBEKOBBIX MeueTel AblepoHa sBisieTcs O-
HUM U3 BaKHBIX BOIIPOCOB, TPeOYIONMX paccMoTpenus. Llens uccnenoanus
MIOCTABJICHHAs B IAaHHOM HCCJIEI0BAaHUH — PACKPBITHE IPUHIIUIIOB POPMUPO-
BaHUS U TUIOJIOTUYECKHX OCOOEHHOCTEH CPEeAHEBEKOBOI apXUTEKTYphl My-
CYJIbMaHCKOTO KYJIETOBOTO 3[JaHUsI — MEYETH Ha AOIIepoHe.

Ha AGuiepone B epuos CpeHEBEKOBbs ObLIH CO3IaHBI PsiJl IPOU3BEACHHIA
My CYJIBMaHCKOTO KYJIBTOBOTO 30/14€CTBA, KOTOPBIE SBIISIFOTCS] OObEKTaMH, BOILIO-
TUBIIMMHU JTOCTIDKEHUS apXUTEKTYPHO-XY0’KECTBEHHOM M KOHCTPYKTHBHOU
MBICIIM CBOETO BpeMeHH. McaMcKue KylbTOBbIE COOpYKeHHsI AOIIepoHa mpe-
CTaBJICHbl HEOOJBIIMMHU KBAPTAJIBHBIMU U KPYITHBIMU COOOPHBIMU MEUETSMHU.
Meuetu, Kak OCHOBHBIE 00BEKTBI MYCYIIBMAaHCKOW KYJIBTOBOW apXUTEKTYphbl Ha
AO1mepoHe, CyliecTBOBaIM C TOsBICHUEM 371ech B koHIle VII Beke ncimama. B
Tpoliecce JTUTETbHON IBONIOIMU OMPEAETIIIICH 00IIIe 3aKOHOMEPHOCTH KaK
B APXUTEKTYPHOM, TaK U B IPOCTPAHCTBEHHOM aCIEKTaX.

OTH IOCTPOIKU OTPAXKAIOT XapaKTep AMOXHU U CIYKaT NCTOYHUKOM MPEKIIO-
HEHUs 10 ceil AeHb. B HacTosee Bpems Ha AOIIEpoHE TPAKTUYECKH HE OCTa-
JIOCh 3/1aHUH MEYETE B TOM BU/JIE, B KAKOM OHHU CO3ABAJIUCh B CPEIHEBEKOBBE.
Hx apxuTexTypa 3/1ech 0071a1aeT PSIIOM OTIPEIENIIOMmUX KadyecTB. [loaTomy He-
00XOAMMO TIPEICTaBUTh ONPEAEICHHYIO CUCTEMY UCCIIEA0BaHMs, KOTOpas 03-
BOJISIET BBISIBIISATH U OLEHUTD 3TH ApXUTEKTYpHbIE Ka4€CTBA U UX TUIIOJIOTHUIO.

XPOHOJIOTMYECKH 3T KYJIBTOBBIE COOPYKEHUS MPOLLLIN JIUTEIbHBIA Ty Th
dopmupoBaHus, Ipeke YeM ObLIH CO3/1aHbI OTpeIeICHHbIE TUITOOTMYeCKUe
rpymnnbl. 3aHUs CpeTHEBEKOBBIX MeueTel AGIIepoHa 1o XpOHOJIOTHH MOYKHO
pasnenuTh Ha aBa nepuona: Mmedetu nocrpoeHHsle B X-XV u XVI-XVIII
BEKax, e KaKJIOMYy THUIy MPHUCYIE CBOM ClielU(pUUeCcKre apXUTEKTypHO-
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IUTAHUPOBOYHBIE M KOHCTPYKTHBHBIE 0cOOeHHOCTH. Kaxplit iepuon 31ech
IIPEICTABIICH NAMATHUKAMHU apXUTEKTYpPBL, Ka)/1as TUIIOJIOrMYecKas IpyIina
o0na1aeT caMoOCTOSTEIbHOCTBIO M TPEEMCTBEHHOCTBIO.

B nepBbIii nepros cKi1a1bIBaINCh OCHOBHBIE apXUTEKTYPHO-KOHCTPYKTHB-
HbIE€ 0COOCHHOCTH a0IIEPOHCKUX MedyeTel 1 ObLIIM CO3/1aHbl 1Ba CIEAYIOIINX
OCHOBHBIX IUTAHHPOBOUYHBIX TUIIOB 3THUX KYJBTOBBIX 3/1aHUN: OJHOKaMepHas
IPSIMOYTOJIbHAS B IJITAHE MEUETh, IEPEKPBITasi MOHYMEHTAJIbHBIMU CTPEJIbYa-
TBIM CBOJIOM M KBaJpaTHBIM MOJIEJIBHBIM 3aJI0M U MEYETH C YETBHIPbMSI OIO-
paMu, HECYIIMMU Ha CTPEIBYAThIX apKax KYyTOJI.

K sTtomy nepuozny ornocsrest Meuet Myxammesa unu Ceiabirrana { 1078-
1079 rr.), meuets Anrypa (1169 r.). Xeiasip-meuets (X1 B.), ['uneitnn meuers
{1308 r.), Yun meuets (1375 1), meyerp Momna Axmena (XIV B.), MeueThb
Hleiixa M6paruma (1415 1), meuets Mup3a Axmena (1347 r.) Ha Tepputopun
WNuspu-umxsp B baky, Tak ke Medetu cenenuit Hapnapan (meuets Ilup-
Ceupa, 1363-1364 rr.), Amupamxkan (Meuetb Huzamenauna, 1329 ), Pamanbl
(1323 1), Mapnaksu (meuers Ty0a-11laxu, 1372-1482 rr.), banaxans! (MeueThb
Ha knagoumie, 1385 ), Iurax (1430-1931 ), Mamraru {mMedets [TupapryTaii,
1414-1415 ). Kropnaxans! (1444-1445 rr.) u np.

Haubonee panarM 1aTpOBaHHBIM KYJITOBBIM OOBEKTOM SIBIISIETCSI MEYETh
Myxammena nou AOy-bakpa B Muspu-msxsp, kotopas Oblia BO3BelIeHa Ha
MECTe IPEeBHETO Xpama ors (pucyHok 1). HeGombIasi BeCTHOOIBHAS YaCcTh
MEUYETH C CEBEPHON CTOPOHBI MPUMBIKAET K OAHOKAMEPHOMY MOJIEJIBHOMY 3a-
1y (pucyHOK 2). 3a1 nepeKpsIT MOIHBIM, CTPEJIBYATON CBOAOM U YKpALIEH C
BOCTOYHOM U 3aI1aIHOM CTOPOHBI Y3KUMHU OKHaMH. [ [pumbIkarommii Kk MmeyeTn
MHHapeT LIIHMHIPUYECKON (POPMBI OIEPKUBAET OTPAXKICHHBI KAMEHHBIMU
IUIUTaMH C TEOMETPUYECKIM PUCYHKOM IP3(]a. KameHnnast BUHTOBas JiecT-
HUIIa MUHApeTa BBIBOJUT HA YPOBEHb MOJIEJIBHOTO 3aJ1a.

KBapranbHag meders Anrypa B M43pu-umxap, 1o KOHCTPYKTUBHO-apXu-
TEKTYPHOMY pellleHuIo Oau3Ka K MeueTu MyxaMMe/a, HO B OTJIMYKE OT Hee
uMmeeT Oosee mMpocToi 00beM.

W3 xpynHbBIX MeueTel, BO3BEICHHBIX B CpEHUE BeKa B baky, cieqyer or-
METUTb IIAXCKYI0 Me4eTh ¢ MUHapeToM (1441 ., pucyHok 3}, meuethb Keii-Ky-
6ana (pucyHoOK 4), pacionoxeHHble Ha TeppuTopun J{Bopia IllupBaniiaxos,
a raxke J[>kyma MedeTs.

[axckas medets [[Bopua I1InpBaHIIaxoB COCTOUT U3 ABYX MOJIEIbHBIX 3aJI0B
- OOJIBIIION MYCKOHM M MEHBIIICH - KEHCKOH, a TaK)Ke U3 HEOONBIIIMX BCIIOMOTa-
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Pucynok 1. O6mmii Buj Pucynoxk 2. Ilnan meyern Myxammena
meueTn Myxammena

Pucynox 3. O0mmii Buj, paspes u miansl lllaxckoii medyern Bo JIBopue Illuppanmaxos
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Pucynok 4. Meuers Keii-Ky6ana
Ha Tepputopun IBopua llInpBanmaxos

TEJTbHBIX KOMHAT, IEPEKPHITHIX ABYMsI CIIETKa
3a0CTPEHHBIMU KyTIOJIaMU. Bce OHUM BITCaHbI
B [IPSIMOYTOJTBHBIN I1J1aH, U3 KOTOPOT'O BHICTY-
TIOM BBIJIEJIACTCS )KEHCKAsi MOJIENbHA. B ce-
BEPO-BOCTOYHOM YTy 3[aHUsl PACHOI0KEH
CTpOIHBIN 00bEM MUHApPETa BHICOTOM 22 M.

Pazpymiennas B 1899 roay crapas Jhxy-
Ma-MeueTh HaXOAIIAsICsl HETIOAAIEKy OT Me-
yet Myxamme/ia coopy»Kaach B HECKOJIBKO
3TarnoB Ha MecTe JipeBHel Jhxyma-meueru,
KOTOpasl, KaK I10J1araroT, BO3HUKJIA Ha MECTe
Xpama OrHEeNOKJIOHHUKOB {pucyHOK S5). 1 no-
TOMY 3Ta MEUYETh UMEJIa JOBOJIBHO CIIOKHYIO
IUIaHUPOBOYHYIO0 Kommosuimio. Ee spo,
camasi cTapasi YaCTh — KBaJIPATHBIN B TUIaHE
MOJIUTBEHHBIH 3aJ1 EPEKPHIT KOHMYECKUM
kynosnom. K Jxyma-medeTv NpuMbIKaeT MU-
HapeT, TOCTPOEHHBIN B 1437 roxy.

Pucynok 5. Oommii Bua u niian crapoii /ixkyma-meueru Ha Tepputopuu Muspu-unxip
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Pucynok 6. O0mmii Buja, paspes u miad mederu Ty0a-maxu B cejeHnn MapaaksiHbl

Cpenu Meueteli AOIIepoHa NepBOTo MepHo/ia TaK K€ MOKHO OTMETUTD Me-
yeTh TyOa-1axu B cesleHnd MapaaksiHbl, peicTaBIsoneil onuH u3 Hauoo-
Jie€ XapaKTEpPHBIX TUIIOB KYJIBTOBBIX COOPY>KEHHH, MOJIyUYUBLIUX LIUPOKOE
pacrpocTpaHeHHUE B CTPOUTEILCTBE AOIIepoHa {pHCYHOK 6).

Meuetsb B ceneHuu JUrsx cOCTOUT U3 CTapOl, NPSIMOYTOJIBHOW 4acTH U
HOBOM, kBaaparHo (1874r). [IpsmoyrosbHas CTOpOHA MEYETH BbIpaKeHA B
BUJIe cTpenpdaTtoil popMbl. B m1aHupOBOUHYIO CTPYKTYpY MEUETH BKIIOUEH
HopTaj TPAAULUOHHOIO THIA, 32 KOTOPBIM HAaXOJUTCS BECTUOIONIbHAS YacTh
MOJIEJIHOTO 3aj1a. [TopTas apXUTEeKTypHO U KOHCTPYKTUBHO BXOJUT B OOIYIO
KOMITO3MIIMIO KBaJAPATHON YaCTU MOJIEJIBHOTO 3aJ1a.

Meuetn AGmiepoHa BTOPOTO TEpHOAa {[MO3THETO CPEIHEBEKOBbLS) IO
CBOMM apXUTEKTYPHO-IUIAHUPOBOYHBIM U KOMITO3UIIMOHHBIM OCOOEHHOCTSAM
JEJATCSA Ha TPU TUIIOJIOTUYECKHUE TPYIIIBI: OMHOKAMEPHBIE, LIEHTPaIbHO-KY-
NOJbHBIE (KBaJIpaTHbIE U MPSMOYTOJIbHBIE B IUIaHE) MEUETH; AByXKaMEpHBIE,
LEHTPAJIbHO-KYTIOJIbHbIE (KBAJPATHBIEC B IIJIAHE) MEYETHU U OJJHOKAMEPHHBIE,
[IEHTPaJIbHO-KYTIOJIbHBIE (KBAJIpaTHBIC B IJIAHE) MEYETH C BECTUOIOJIEM.

BTtopoii mepuoa pa3BuTust Mmeuereit AOIepoHa npeacTaBiIeH MEUETIMHU B
cenenusix banampkapst (1658-1659 rr.), Hapnapan (meuets -mextel 1686-1687
rr., MedeTs Xaku-baxmm B cenennn Hapnapan (1663-1664 rr). Kana
{/bxyma-meuets, Tepexkeme meuet XVII B.), HoBxansl (Meuets [llax-Cyi-
taH- Xyceitn, X VIII B.), Mamraru ( Xamku Acnan-6eka, 1765 1., Kepbanau
Jxadapa, 1796-1797 rr.), By3oBusl {Amarel mevers, 1776-1777 rr) u T.1.

KBagparnas B mane meuets B ceneHun Kumusl (12 x 12 m) ctout Ha
CBOEOOpa3HOM HAaKJIOHHOM IIOKOJIE, HE BCTpeyaromumcs Ha AnmepoHe. B
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00BEMHO-TIPOCTPAHCTBEHHON KOMIO3UIIMH MEYETH JOMUHUPYIOIIUMHU 3JIe-
MEHTaMHU SIBJIIOTCS ACUMMETPUYHO ITOCTaBIECHHBIN HA INIaBHOM (acaje Iiy-
OOKOTO TUTIA MOPTAJ U BHICTYIAIOIIMI HAJl TNIOCKOH KPOBIIEH KyIO.

B meuern Xamxn baxum B cenennn Hapmapan kBaapaTHbI MOJIEIbHBIN
3aJ1 ¢ YETHIPbMS PA3BUTOM (OPMBI KOOHHAMM, HECYILIUMU KYIIOJ, OMpeie-
JISIFOT TIPOJIOJIbHBIE U TIOTIEPEYHbIE He()bl BHYTPEHHETO MPOCTPAHCTBA.

KBanpatHplii B 171aHe BHYTpeHHNH 00beM Jl)kyma-MedeTH B cenennn Kama
IIEPEKPBIT CTPEIBYATBIM CBOJOM. BHYTpEeHHNE IOMELIEHUST MEUETH, COCTOS-
1IMe U3 «EHJEPYH» U «OUPYH»., EPEKPHITHl apOuHbIMH cBojaMu. [1o cBoei
[IJIJAHUPOBOYHOM CTPYKTYPE MEUETh OTHOCUTCS K THUILY JBYXKAMEPHBIX LICHT-
paTbHO-KYTONBHBIX MeueTel AOIIepoHa.

B 3axnroueHne OTMETHM, YTO IPOCTPAHCTBEHHAsA KOMIIO3HULIUS MEUeTen
AO1IepoHa HECJIOKHbBI — COYETaHUE TeOMETPUYECKU YETKUX apXUTEKTYPHBIX
Macc, CTPEMIIEHUE K KOHTPACTHOCTH apXUTEKTYPHOTO PELICHUS 3/1€Ch CIIO-
COOCTBYET CO3/IaHUIO BBIPA3UTEIBHOIO 00pa3a; UX XapaKTepHOU YepToil sB-
JSIETCsl OpTaHUYHAs CBSA3b BHYTPEHHUX 00BEMOB C WICHEHUSIMU (acaioB.

KameHnHast kj1ajiKa CTEH U3 YUCTBIX OJIOKOB M3BECTHSKA CO CTPEJIbYaTOM
apKOH MopTasa COCTaBIAET BAXKHYIO 0COOCHHOCTh MedeTeil Anmepona. Equn-
CTBO CTEHOBOTO CTPOMTEJIBHOTO MaTrepuajga U CTPOMHbBIE MPONOPLHH, UHIH-
BUJlyaJIbHO IIPOPUCOBAHHBIN IIOPTaJl ONPEAEIAET CYpOBBIi, HO JOCTATOYHO
BBIPA3UTENIbHBIA TPAJAULIMOHHBIN 00pa3 CpeaHEBEKOBON MedueTH AOIepoHa.
OtoT cBO€oOpa3Hblii 00pa3 co CBOEH ClepKaHHOCTbIO yOpaHCTBA MOy UM
IIMPOKOE PACHpPOCTPaHEHHUE B CpeIHEBEKOBOM 30uecTBe [lInpBano-Abmie-
POHCKOI1 30HBI, UCIIONB30BAIICA Ha AMIIEpOHE BIJIOTh A0 Hayana XX Beka U
IUTACTUYECKU HE MOBTOPSET apXUTEKTypHBbIE 00pa3bl MeueTel Apyrux 30H
AzepOaiixana.
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Ayisa Calilova

Abseronun orta 3sr mascidlorinin memarhgi haqqinda

Hal-hazirk1 maqgalonin tatqiqinin mogsadi miisalmam dini binas1 olan Ab-
seron mascidinin orta asr memarligimin formalasma prinsiplarinin va tipoloji
xiisusiyyatlorinin aragdirilmasindan ibaratdir.

Absronun islan dini tikililori ki¢ik mohallo va iri climo mascidlori ilo tomsil
olunur. Moascidlor Abseronda miisolman dini memarligin asas obyektlori kimi
burada VII asrin sonunda islam dininin meydana golmasi ilo méveud idilor.
Abseronun orta osr mascid tikililorini xronologiya tlizrs iki asagidaki qrupa
ayirmag olar: X-XV osrds insa edilon moascidlor (Bakinin I¢ori soher orazisinda
yerlogon Mohommad moscidi, Asur mascidi, Xidir mascidi, Gileyli moscidi),
eloco do Abseron kondlarindo yerloson Pir Seyid, Nizamoddin, Tuba Sahi, Pi-
rarqutay mascidlori va b.) vo XVI-XVIII asrda tikilon mascidlor (Bilacari mas-
cidi, Nardaranda moktob vo Haci Baxsi mascidlori, Mastagada Sah Sultan
Hiiseyn mascidi vo b.).

Ayisha Jalilova

About an architecture of the medieval mosques of Absheron

The purpose of the given investigation is to illuminate the formation
principles and typological peculiarities of the medieval architecture of Moslem
religious building- mosque in Absheron.

Islamic religious buildings of Absheron could be differentiated as small
quarter and large mosques. Mosques as the main objects of Moslem religious
architecture in Absheron have been constructed there since appearance of
Islam in the 7th century. One can divide Medieval mosques in Absheron
according to period of their construction into: mosques constructed in the 10-
15th centuries {Mosque of Mukhammed, mosques Ashura, Khydyr, Gileyli in
the “Icheri sheher”-down town of Baku, as well as mosques of Pir Seyid,
Nizamaddin, Tuba-shakhi, Pirargutay in the Absheron villages); and mosques
constructed in the 16-18th centuries {(mosques in Baladjar, mosques “mekteb”
ans of Haji Bakhshi in Nardaran, mosque of Shakh-Sultan-Husseyn in
Mashtaga village etc.).

KiroueBble ciioBa: KyabTOBbIE 3/1aHUS, AOILIEPOH, MYCYJIbMaHCKas apXu-
TEKTypa, UCJaM, CPEIHEBEKOBasl MEYECTh
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Elmira Abdullayeva

AZORBAYCANDA OBODI OD MOBODLORI

Azarbaycanm tarixi inkisaf xiisusiyyatlori, cografi movqeyi, eloco do ohali-
sinin etnik torkibi burada miixtalif dinlorin moévcudluguna sobob olmusgdur.
Ayri-ayri1 dovrlords 6lkods miioyyan doracodo biitparastlik, zordiist, xristyan,
islam va basqa dinlor yayilmigdir.

Hal-hazirki todqigatin mogsodi Azorbaycanda zordiistlilyiin {atogporostli-
yin) inkisaf koklorinin aragdirilmasmdan vo onun Simali Azarbaycanda Boyiik
Ipok yolunda yerlasan on iri mobadin yaranma soraitlorine vo memarhq xiisu-
siyyatloring tosirinin agiglanmasindan ibaratdir.

Holo godim zamanlardan, islam dininden 6nca, Sasanilorin hakimiyyati
dovriindon Azarbaycanin ohalisinin bir hissasi oda parastis edirdi. Zordiistliik
baxislarinda od miihiim yer tuturdu vo bu sobabdon dos bu dins sitayis edonlor
atogparast adlanirdilar. Azarbaycanda zordiist dini eramizdan ovval birinci min-
illiys tosadiif edilir vo toxminon min il hakim din olaraq qalmisdir.

Eramizdan avval III asrden zordiistliik ideyalar1 dogmatik xarakter alds et-
dilor. Azarbaycan orazisinds zordiistliikk Sasanilorin harbi-siyasi zoforlori ilo
bagli Darbands qador yayilmisdir. Zardiistliiyiin tabligat1 magsadi ils bu tor-
paqlara homin ddvrlordon Iran zordiistlori kd¢moya basladilar.

Zordiistliik Azorbaycanda dorin iz qoydu. Simali Azorbaycanda zordiistlii-
yiin tosiri burada askar edilon atosporostlik mobadlori siibut edir. (Bakidak1
Sinig-qala mascidinin alt gatinda, Asur moscidinds tapilan od mobadlori, Q1z
qalasinin od mobadi kimi tikilmesi ehtimali).

Bu dinin izlori halo do Suraxanidaki vo Xinaliq kondindoki atoggahlarda
miisahids edilir. Atogparastlorin mabadi sorqds atosgah - yoni “abadi od evi”,
“od moboadi” adlamr. Onlar Sasani Iraninda, Azarbaycanda - Atropatenanin di-
ni morkozi Qazakda (Sizdo), homginin Bakida, Samaxida, Solyanda, Lonko-
randa vo Qubada (Xmaliqda) yerlosirdi.

franm Sasani orazilorinds eyvanh vo vo ya dord tagh atosgahlar tikilirdi. Onla-
rin memarliq formasi toxminon oxsar idi, lakin ibadot baximindan hor bir atosgah
xiisusi mantagoys aid idi. Sasani dovrii atoggahlari, “dord qiibbe™ adlanan giinboz-
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li kub soklinda tikilidon ibarat idi. Hor atoggahin miigoddos yeri odun saxlanildigt
kub soklinds kigik otaq vo ya diizbucaq yerdon ibarat idi. Sasanilor onu “giinbaz”,
Hindistan zordiistilori iso “atoggah’ adlandirirdilar. Giinbaz termini daha ¢ox fars
dilinds islonmisdir. Hind zordiistlorinin atoggahinda ibadst edonlorin atosi uzagdan
gOrmoasi Tliglin divarlar sobakali sokildo otagdan ibarat idi.

XIHI va XIV asrlords Kerman, Yozd vo Tehran ataggahlart Hind parslarinin
(Agyari) atoggahlarn tisulunda tikilmis vo onda od kub soklindoki otaqda ortada
yerlasirdi. Od manqali qibls altinda saxs1 v dairavi siitunun iistiindoki ¢uxurda
yerlosdirilirdi. Bebaliklo Sasani atoggahlarinin memarliq tisulu toxminan biri-
birina oxsar idi (sokil 1, 2). ©n miihiimlorindon Iran Azarbaycaninda yerloson
Azorqosnasb, Xorasan oyalotindo Mohrborzin vo ya Borzini Mehr, Fars oya-
lotindo Azor Foronbag atosgahlari idi (sokil 3) vo onlar Sasani dovriiniin saray-
lardan sonra an miihiim asarloridir.

Zordiist dininin Iranda vo Azorbaycanda méhkomlonmasi Cin vo Hindis-
tana da 6z tosirini gostormisdir. iran vo Azarbiranla Cin vo Hindistan arasinda
olan ticarat olagolorinin genislonmaosi, atogsgahlarin analoglarinin bu orazilords
yaranmasina sabab olmusdur. Belo ki, Cin vo Hindistanda genis yayilnus In-
duizm va Buddizm ayinlorinds od iinsiirlorina xiisusi shamiyyat verilirdi.

Sokil 1.

139



IN1(29) Incosenot vo madaniyyet problemlari / Froblemns of Arts and Culture / TTpoG.aembr MCKYCCTBA U Ky AbTYPBI

Qavqaz Albaniyasinda atogparastliyin xristyan dini torafdon daimi toqibino
baxmayaraq, bu dini tam sokildo yox etmok miimkiin olmamisdir. Atosparast-
lor sénmaz oda mistik mana verarok, 6z mabadlarini tikir vo ziyarat edirdilor.

Simali Azarbaycanda on iri atosgah Bakinin markozindon 30 km arali, Su-
raxani kondindo yerlogmisdir. Bu orazi yanar tobii qazin ¢ixis1 kimi unikal tobii
fenomenlo mohgurdur {sokil 4).

Bu atogporastlik mobadinin yaranma tarixi, alimlorin royino osason erami-
zin 3-4 asring aid etmoak olar. Atosgah 6zl “Od yeri” kimi torciima edilir. No

2>

S04 HE0

Sokil 2.
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Sokil 4.

vaxtsa avvollor bu mobadin yerinds “Yeddi gozlii quyu” adini dastyan atospo-
rostlorin toplanti yeri var idi. Bu ad burada yerlogon yeddi od monbayina, yeddi
od quyusuna goro verilmisdir. Salnamalors asason yerli tlirk shalisi bu yeri
“Yeddi gozlii pir” adlandirirdi. G6z odun ¢i1xdig1 yer hesab edilirdi.

Miiasir sokildo bu mabod XVII-XVIII asrlords tikilmisdir. O, Bakida ya-
sayan sikx kastasina aid olan hind icmas1 torofindon ucaldilmigdir.

Atosgahin memarliq iislubu toxminan Iranm va Conubi Azarbaycanin Sa-
sani atoggahlarmi xatirladir.

Islam dininin Azarbaycanda yayilmasindan sonra zordiistlorin bu mobadi
dagilmigdir. Zordiistlor Hindistana kdgoarak, orada 6z dinlorins sitayise davam
etdilor. Suraxani kondinds oda sitayis XV asrdon sonra, Hindistanla igtisadi
vo moadoani alagalarin inkisafi ilo bagh davam etdi. Yazili qaynaqglar XVII osrdo
Bakiya bu mabads ziyarato golon hind ziyaratgilorini qeyd edir. Abserona ti-
carat karvanlari ilo golon induslar Suraxaniya da ziyarato goalirdilor. Mabadin
on erkon tikilisi 1713-cii ilo aid edilir (sokil 5, 6).
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Sakil 5. Sakil 6.

Daha sonraka tikili burada 1810-cu ildo hind taciri torofindon tikdirilon mo-
bad - qurbangahdir. Bu mobad “cahartag” tislubunda tikilib; “Cahartag” fars
dilindon torciimads “dord tag” monasini dastyan zordiist terminidir. Bu sociy-
yovi zordiist memarliq elementi taglarla birlogon dérd dayaq biitiin memarliq
iislublarinda tetbiq olunub, tig-dord ¢caxartagdan ibarst ¢oxyaruslu pravoslav
zong qiillolori buna misal ola bilor.
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XVII asr orzindo mabadin otrafinda biri-birino birlosik ibadotgahlar, hiic-
rolor, karvansaray tikilmisdir. Hiicralorin iizorindo hind srifti ilo das tizerindo
yazilar var. Eramizin VII asrindo aroblarin odlar 6lkasine galmesindon sonra,
burada islam dininin yayilmasi ilo bagli, atogparastlorin mobadi bosalmaga
basladi (sokil 7).

Bu Atosgah yalniz XVII-XVIII asrlords, oda socds etmoyi davam edon
Hindistandan Boyiik Ipok yolu ilo Azarbaycana atosparastlor galmayo basla-
d1g1 dovrda barpa olunmaga basladi. Hindistanin indiki Azarbaycan arazisindo
ticarat olagolorinin genislonmosi ilo bagli (XV asrdon), induslar kegmis atos-
parastlar 6lkesinde Baki yaxinliginda Abseron yarimadasinda ham do monastir
vo karvansaray kimi foaliyyot gostoron 6z mobadlorinin olmasini istodilor.

XIX asrin avvallorindo mobad artiq hal-hazirki gérkomini oldo etmisdir.
Bu tikili 6z orijinallig1 ilo digqpoti colb edir. Burada 6ziinomoxsus kicik galanin
altinda tikilon tag vasitosi ilo daxili hayatlo olaqo yaranir. Das plitolorlo doson-
mis hayastin ortasinda dord torofo agilan rotonda sokilli markozi qurbangahi
olan mobad — ziyaroatgah yerlogir. Onun morkoazindo abadi alov yanir (sokil &).

Atosgah 6zii disli xarici divar1 vo giris bastagi olan bes bucaqh tikilidir.
Hoyatin ortasinda yerlogon qurbangah — ziyarstgah otrafinda bir ne¢o ocaq qu-
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rulan das kosk soklinds tikilib. Ziyarotgahin morkozinds “obodi” yanan qaz
cixir. Yerli memarliq ononalori osasinda tikilon atoggah godim od mobadlorinin
xiisusiyyatlorini dasiyir. Giris bastaginin {istiindo Abseron ii¢lin ononovi olan
gonaq otag1 — ballaxana yerlogir {sokil 9).

Qapal1 besbucaq formasinda olan maboad kompleksinin biitiin tikililori
pancaralori olmayan 26 hiicrodon va bir otagdan ibaratdir vo girigin tizorindo
20-don ibarot yazi kitabolori var — onlardan biri fars, 19 iso hind olifbasi ilo
yazilmgdir (sokil 10, 11). Atogporastlor “Xeyra” mane olan no vardisa miiqod-
dos odda yandirirdilar. Odun onlari diismandan va pis ruhlardan qorumast tiglin
insanlar burada sitayis edirdilar.

Mobad — ziyaratgahin yaxinliginda ovvallor miigoddes odda 6lon hindlilo-
rin meyidlori yandirilan, hal-hazirda tamamils daslarla ortiilmiis dordbucaq
quyu var idi. Atosgahda yasaran on nofors yaxin atosporastlor 6z ruhlarmni vo
cisimlorini tomizloyarok vo burada asketik hoyat torzi kecirorok, oda sitayis
edirdilor.

XVII asrdos hind tacirlori torofindon Suraxanida tikdirilon bu atoggah zor-
diistliiylin Azorbaycanda bir ¢ix asrlor boyu 6z shomiyyatini itirmomasini bir
daha siibut edir.

Bir atosgah da Xinaliq kandindon 4-5 km qorba toraf tobii qaz ¢ixis1 olan
orazida yerlosir.
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Inemupa Abodynnaeea

«Xpam Beunoro orus» Ha Besmmkom LleqkoBom myTn

Lens cTatbu — pacKpbITh KOPHU Pa3BUTHS 30pOACTpHU3Ma (OTHEITOKIOHHU-
yecTBa) B A3epOaii/pkaHe 1 ero BIUSHNUE HA BOSHUKHOBEHUE U apXUTEKTYPHbIE
0COOEHHOCTHU CaMOT0 KPYITHOTO XpaMa OTHEMOKJIOHHUKOB B CeBepHOM A3ep-
Oaiipkane, KOTOpbIN pacnionoxkeH Ha Benukom [lenkoBom myTu. Ilo ogHOiM
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BEpCUM Ha3BaHuE «A3szepOailjpkaH» Ha CpPeIHENEPCUICKOM SI3bIKE O3HAYAET
«3emurt Beunoro Orss», KOTOpOE, KaK yTBEP/KAAETCS, UMEET HEITOCPEICTBEH-
HYIO CBSI3b C 30p0aCTPU3MOM.

Crenpl 3TOM PETUTHU IO CUX MOP MOXXHO HAOMI0JaTh B XpaMax OTHEIO-
KJIOHHUKOB B Aremrsaxe B CypaxaHax U XpIHaJbIre. XpaMbl OTHETIOKIIOHHH-
KOB Ha BOCTOKE Ha3bIBAJINCh aTellrsx, T.e. «XpaMm BeyHoro orHs». Ha
TeppuTopuu A3epOaiikaHa OHU pacroiarajuch B peIMTMO3HOM LHEHTpe AT-
ponarensl - ['azake (11Iu3), a Take baky, [llemaxe, Canbsinax, JIauksapane u
I'yGe (B cenennn «XbiHambry). CaMblil KpynHBIA aTemrsx B AzepOaiipkane
pacnionoxeH B 30 kM or nieHtpa baky, Ha okpaune cenenus Cypaxassl. Jrta
TEPPUTOPUS U3BECTHA TAKUM YHUKAJIBEHBIM ()EHOMEHOM, KaK TOPSIIIHE BbI

Elmira Abdullayeva

“The temple of Eternal fire” on the Silk Road

Research goal of this work is to find background of Zoroastrism (fire
worship) development in Azerbaijan and its impact on origin prerequisite and
architecture peculiarities of the most large fire worshippers’ temple in the
Northern Azerbaijan that is located at the Great Silk Way. According to one
version of the name "Azerbaijan" in Persian language means "Land of Eternal
Fire," which allegedly has a direct relationship with Zoroastrianism. Traces
of this religion can still be seen in the temples worshipers in Ateshgyahe in
Surakhani. Temples of worshipers in the east called Ateshgyah, ie "Temple of
eternal fire." On the territory of Azerbaijan the following cities are located in
the religious center of Atropatena - (zazake (Shiz) and Baku, Shamakhi, Salyan
and Guba (in the Khinalig). Largest Ateshgyah in Northern Azerbaijan is
located 30 miles from the center of Baku, on the outskirts of the village
Surakhany. This area is known for such a unique natural phenomenon, as a
last-minute output of natural gas. In its present form the temple was built in
XVII-XVIII centuries.

Acar sozlor: mobad, od, hind icmasi, Azarbaycan, Ipak yolu.
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Huzap @amynnaesa,
0okmop unocoguu no apxumexmype

ABOPHOBASA APXUTEKTYPA CE®OEBHU10B

Cnen He TONBKO B HICTOPUM CTPaHbI, HO U B MUPOBOM 30a4ecTBe. [Ipu cTpo-
UTEJIbCTBE ABOPLOBLIX 31aHui B Mcdaxane, or cedeBuackux 30q4ux Tpedo-
BaJOCh CO3JaHME HOBBIX APXUTEKTYPHBIX 00pa30B, KOMIIO3UIIMOHHBIX
NpUEMOB, 00BEMHBIX PELICHHH, OTBEYaIN ObI AyXy BPEMEHH, COLMAIBHO-3KO-
HOMHMYECKOMY IOJIOKEHHUIO IIAXCKOTO JBOPA.

JIBopLioBasi apXUTEKTypa MIPOLUIOrO HE YAOBIETBOPsUIA IJIABHOTIO
3aKka3ynMka — maxa. EMy HyXHbI OblIM IapajgHble U TOPIKECTBEHHbIC
KOMITO3UIUH, PACKPBITHIE HA CaJ0OBO-TIAPKOBOE MPOCTPAHCTBO, 00IaAar0II1e
Bce(hacaJHOCThIO, 3aMKHYThIE 0OBEMHbBIE KOMITO3UIINY 3AaHUI HE MOOUIpPS-
JUCh, AXy YyXKIbl ObLIN MOJO0HBIE MO3UIMH. OH AeHCTBUTEIBHO JTHOOMII
U3SIIHBIE APXUTEKTYpHbIE (DOPMBI, CHHTE3 HCKYCCTBA M BO3IYIIHOCTH
BHYTPEHHETO IIPOCTPAHCTBA, KOTJA SKCTEPhEP U UHTEPHEP COCTABIISUIM €U~
HYI0 KOMIO3UIMOHHYIO CTPYKTYDY.

B nBopuoByto apxutekTypHyto cpeay Mcdaxana 30q4ume mupoko 1 packo-
BAaHHO BITMCHIBAIOT MOPTUKU C KoJoHHAaoM [lopTku Ha miaBHBIX ¢acanax,
IIPEICTABICHBI HE OJHOPSAHON KOJIOHHAAOU, a COCTABIIAIOT UHYIO apXUTEK-
TYPHO-KOHCTPYKTUBHYIO CUCTEMY CIIOKHOTO TUIIa. MHOrOpsiiHAsA KOJIOHHAAA
MOpTHKA MUPOKUM (POHTOM TIIaBHOTO (hacajia, sIBIEHUE HE UyKJI0€ 30/14e-
ctBy Upana, ona macmTaOHO co3faHa B anajgaHax AxemeHuzoB. [Ipasna,
Mex1y rnoptukaMu BpeMeH CedeBHUIOB U amajaHaMu JIC)KUT MHOTOBEKOBas
3I10Xa, OKOJIO JIBYX ThICSY JIET. Benb He momemano e EBpone nocie cpenne-
BEKOBOTO 3aCTOs1 00paTUThCS K mopTukaM JpeBHel [ peruu u Puma (26, ¢.300).

[MopTtuku cedeBuioB 0071aaI0T IPYTUM XYI0XKE CTBEHHBIM COJIEPKAHUEM,
TaK KaK CTPOUTEJIbHBIM MAaTEPUAIIOM SIBIISIETCS AEPEBO. Tem He MeHee JPEBHsIs
apXUTEKTYpHAas TPAAULIMs CTPaHbI J1aja O ceOe 3HaTh B HOBBIX BBIPAKCHHUSIX.
JlepeBsiHHAs1, BBICOKAsi M CTPOIHAsI KOJIOHHA, KaK WHAMBHUAyalbHAs (hopma
npuoOpesia BaKHOE 3HAY€HHE B pelleHuH noptuka. KosoHHa B CTpyKTypy
MOPTHKA BXOAUT CAMOCTOSITEIbHBIM 3JI€MEHTOM, HECET CBOIO (DYHKIIUIO B
00111eit 00beMHO-ITPOCTPAHCTBEHHON KOMITO3UIIUU 371aHusl. OTHOBPEMEHHO

147



IN1(29) Incosenot vo madaniyyet problemlari / Froblemns of Arts and Culture / TTpoG.aembr MCKYCCTBA U Ky AbTYPBI

HE MOXET paboTarh N30IMPOBAHHO, NMOCKOJIbKY KOJOHHA BXOJUT B CTOEYHO-
0aJIOYHyI0 CUCTEMY, COCTABIISIS PUTM BEpTUKAIbHBIX orlop. ONopsl He JInIIe-
Hbl ACTETHUYECKOT0 3BY4YaHHUsS M MPHUAAIOT NOPTUKY, B OTJIIMUUE OT KOJIOHH
arna/ilaHbl HOBYIO CTUJIMCTHYECKYIO HAIIPABJIEHHOCTh, OTBEYAIOIIEN CBOEH 3I10-
xe. 371ech He CyIECTBYET 3KJIEKTHUECKOM maTdopMbl 3014ecTBa, HaOm01a-
eTcsl 3apOKJIEHNE KOMITO3UIIMOHHBIX IIPUEMOB B HOBOM paKypce.

Ceogpl 1 Kynosa co BpeMeH CacaHuMIOB, CTaB BAKHBIMU APXUTEKTYPHO-
KOHCTPYKTUBHBIMHU (DOpMaMH, BIIOCIIECTBUU MPEBPATHINCH B OCHOBHBIE 1€~
MEHTbl HWHTEPbEPOB U OOBEMHOIO pEUICHUs OOIIECTBEHHBIX U IPax-
JaHCKUX 31aHui. Bo Bopuax cedeBuoB 311 (GopMbI HapsTy ¢ KOHCTPYKTUBHOM
OCHOBOMH, MOTYYalOT JIEKOPATUBHYIO O0OJIOUKY HACBHIIIEHHOTO XapakTepa, uTo
JIAILIAET UX TEKTOHMYECKOIO CBOMCTBA. Bee ke ydacTue B 30aH1H ABOPLIA TOPTHKA
C KOJIOHHAJION ¥ MATKUX (DOPM, B BUZIE CBOYATHIX U KYNOJIbHBIX MOKPHITHI BbI-
3BaJI0 HOBYIO TPAKTOBKY OOBEMHOIO BBIPAKEHHUS apXUTEKTYPHON KOMITO3UIIUH.
BorarctBo opm 1 00bEMOB yBEIUYMBAET BO3MOYKHO CTh JMHAMUYHOIO Pa3BUTHUS
37aHUS B IPEMETHO-ITPOCTPAHCTBEHHOM CpEJIE.

ITopTHK, B ABOPLOBBIX 31aHUSX [TOTYYUB CHIIbHYIO0 KOHCTPYKTHBHYIO OCHO-
By, He orpaHuumuBaercs nepuonom lllaxa-A6Oaca, B aibHeimem pas-
BUBAETCS B 3TOM HarnpasjieHud. [locnenyronine nocTpoilku moJooHOro Tuna
pa3BUBAIOTCA 10 ATUA0M CBOJIOB U KYIIOJIOB, IEMOH-CTPUPYSI BBICOKOE CTPO-
UTEIBCTBO MUCKYCCTBA 30[{YMX, KOTOPHIE OTIMYAIHCH OOJBIION TBOPYECKOM
(anTaszuel. 3nanue qBopLa, oonanaronre BcedacagHoO-CThIO U IOAYEPKHYTOE
POCKOIIHBIM MOPTUKOM, BIIOCIEACTBUH TPaHCHOPMHU-POBAIOCH BO BHYT-
PEHHHX JIBOPLIOBBIX 3aJIaX B KOJIOHHALY. WU apKady BEpaH/bl, WIIN JIOHKUH
LIEHTPaJIbHOM YacTH (pacajjoB UMAPITOB.

Atmocdepa apXUTEKTPHOTO pa3BUTHS JIBOPLIOBBIX NOCTPOEK CO3BYyYHA
TPaJULIMOHHBIM KOMIIO3ULIMOHHBIM IIpueMaM, popMaM U 0ObEMHBIM EMEH-
tam. J[Bopum! Mpana snoxu CedeBuaoB, Hanbosee sipko npecTaBieHsl B Mc-
¢daxane. IMeHHO 3/1eCh.KaK B CTOJIMIE CTPAHbI TOTO ME-pHUOJa BO3HUKIHU
JBOPLOBBIE IIOCTPOMKH, CTaBLIME KJIACCHYECKHUMU, BOIUIO-TUBIIMMU B
CBOMX 00pa3zax MOIIb U BEJTUYUE IIOXH .

«Hexenp-Cytyn» («Copok kosoHH», 1590 1.) Hanbonee U3BeCTHBIN U T10-
HyJISIPHBINA U3 BCEX ABOPLOBHIX MocTpoek CedeBunos . PacmonoxeHHbIH B 00-
LIIMPHOM JIBOPIIOBOM KOMILJIEKCE, OKPYKEHHBIN 3€1€HbIM MacCUBOM CaJiOB,
«Hexenp-CyTyH» IIPEICTAET B CBOEM TOP>KECTBEHHOM apXUTEKTYPHOM Hapsizie
nepes OrpOMHBIM MPSMOYTOJIbHOM OacceiiHOM. OTpakeHHe MHOTOKOJIOHHOTO
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NOPTHKA Ha 3epKaJie BOABI OacceiHa, Mo3BOJIMIO NaTh Ha3BaHUE « COPOK KO-
JOHH». B eficTBUTENBHOCTH, OPTUK Iepe]] pacagoM COCTOUT U3 ILIECTH Jie-
PEBSHHBIX KOJIOHH, HO B TPH pAJa, 32 HUMH JIOJ)KUU 1€ JIBE KOJIOHHBIL. B
WTOTE JABAJLaTh KOJOHH ITOPTHUKA 3aHSJIN CBOE I'OCHOACTBYIOIIEE MOJIOKEHUE
B 00bEMHO-IIPOCTPAHCTBEHHOM CTPYKType JABOPLA.

JIBope1 psIMOYTOJIbHBIN B IIJIaHE C YETKUMU MONEPEUHBIMU U MPOJOIIb-
HBIMH OCSIMU M CHMMETPUYHON OCHOBOM, pa3eIeH Ha TPU CEKLUU, KOTOPbIE
NIOCJIE0BATEILHO PACKPHIBAIOT XapaKTep pa3BUTUS BHYTPEHHEH CHCTEMBbI
IJIAaHUPOBKY 371aHus. B miiaHupoBke Boplia JeiicTByeT NPUHIUI NIaBHBIX U
NOJYMHEHHBIX JIEMEHTOB. 3/1€Ch HET MECTA CIIyYaliHbIM sIBJIE-HUSM, HU B pa3-
MEIIEHUM BHYTPEHHUX OOBEMOB, HU B KOHCTPYKTHUBHBIX pEIlE-HUSIX CTEH U
MIEPEKPBITUM.

[MopTHuk pa30UTHIi KOJIOHHAJOW Ha MHOXKECTBO CEKI[WiA, OTHAJICHHO Ha-
oMHuHaeT anajgany. Hanpumep, kKoJ0oHHBI TpOHHOTO 3ai1a ABopua Kcepkca B
Ilepcenone nocturarot 19,5 MeTpoB, kos1oHHbI opTUKa «Hexenb-CyTtyn» 14.6
M. HEKOTOpas CBsI3b CYIIECTBYET, HO PUTMHUKA U (POPMBI COBEPILIEHHO UHBIE,
apXUTEKTYPHBIE CPEACTBA BBIPAXKEHUsI TOXKE. 31€Ch 3aa4l IIOPTUKA TE Ke
YTOOBI MPEICTABIATH TOPKECTBEHHYIO KOMITO3UIIMIO TBOPIIOBOTO 3aHust. Of-
HAKoO JIEC KOJIOHH OTCYTCTBYET, IIUPUHA IOPTHKA U Pa3BUTHE, B IIyOUHY OT-
paHuueHbl. TeM caMbIM, IOPTHUK, COXpaHss CBOE COAEPKAHUE, TPAKTOBAH B
JPYTHX apXUTEKTYPHO-XY0KECTBEHHBIX MO3UIHUAX U 00bEMHBIX TIPUHIIUIIAX.

LleHTp mHpOIENBHOTO M NONEPEYHOIO OCEH NMOPTHKA B IIpeeaax OJIHOU
CEeKIMH 3aHA] HU3KUK OacceifH. KynbT BOIbI M31aBHA OYNTAEMBIN HA BOC-
TOKE, COXPaHsJI CBOIO CHITy M IUNIAHUPOBKE BHYTPEHHETO IPOCTPAHCTBA U I10-
MEIICHHH, U B OKpYy»Katoiieil cpene. [TosTomy Oacceiinbl, 0cCOOEHHO HU3KHUE,
3aHUMAJIU BEYIYIO POJIb B MHTEPBEPE, YUACTBYS B PELICHUU MUKPOKJIMMATA,,
B TOXKE BpEMS CIIy’KHJIM apXUTEKTYPHBIM 3aJa4daM.

Cpenunsist yactp «Yexenb-CyTyH» npe/cTaBiIeHa IpOCTOPHON U TIIyOOKOi
JomKued, U (PIaHKUPYIOUIUMU B ITOMEPEYHOM HalpaBlIeHUH 3ajJaMu. 3aibl,
IIOCPEACTBOM MHOI'OYHCIIEHHBIX IIPOEMOB, PACKPBITHI 110 BCEMY IIEPUMETPY.,
YTO J€1aeT UX OTHOCUTEIIBHO YaCThIO JIOMKUU. [ [pUHIUIT OTKPBITON B3aUMO-
CBSI3U BCEX HOBBIX ITOMEIIEHUH MKy cOO0I COCTaBIIsIET BaKHOE 3BEHO IIa-
HUPOBKH JBopIa. [10100HBIN MPUHIMIT COXPAHSETCS U B APYTHX MOCTPOMKax
TOTO MEPUO/A, MPOJOIKas M B 310Xy Kamkapos.

Cpenusist yacTb BOpa (haKTHUECKU sBJsUIACh aBaH3auoM. [lepexon B rias-
HBII 3211 Yepe3 maxHUIH. PaKTHYeCKH 3Ta YacTh IBOPIIA KPecTOOOpa3HOU
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(GOpMBIL, ¢ yIIIOBBIMU HEOOIBIIMMHU MOMEIIEHUSAMH, K KOTOPBIA MPUMBIKAIOT
JIO/DKUU OOKOBBIX (pacaioB.

[lapagHblii 321 NPONOPUMOHAIBHO TPAKTOBAH B JIBA KBaJpara, HECET
(GYHKIHMOHAIBHYIO HArpy3Ky B OIHOM o0beme. CTporasi oceBass CHMMETPUS
IUTaHA COXPAHSIET TPAJAULIMOHHBIE IPUEMBI, HO B TO K€ BPEMs pEIIacT caMo-
CTOSITEJIbHYIO MHTEPIPETALMI0 OCHOBHBIX MOJIOXKEHHUI IBOPLIOBOTO 3/1aHUS.
JIuHUsA pa3BUTHUSA IUIAHA COBIIAJAET C KOHCTPYKTUBHBIMU OCOOEHHOCTSAMHU, YTO
IPEONPEAEINIIO U APXUTEKTYPHO-XYN0)KECTBEHHYIO CUCTEMY JIBOPLA.

JIBopernr oOnagaer «BcedacagHOCTbIO», HO BOCIPUHUMAETCS ()POHTAIBHO.
[TopTuk m1aBHOTrO (hacama, pUTMOM BEIPa3UTEIbHBIX CTPOMHBIX KOJIOHH U IO-
PU30HTAIBHBIMHU CUJIBHO MOAYEPKHYTHIMU JIMHUSIMU KQpPHU3a,TPAKTYETCs TOP-
KECTBEHHOCTbIO 00pa3a, KOTODPBIM OTpa)kaeTcsi B 3€pKaje OrpPOMHOIO
OacceiiHa. AHTaOIEMEHT 3pUTENILHO HECKOJIBKO TSKEJIOBAT s TPAHEHHBIX
JIepEBSIHHBIX KOJIOHH, Ha 6a3ax co jbBaMu. MIMeHHO mupokas nojgoca aHTao-
JeMeHTa ¢ OOJBIINM BEIHOCOM, KOTOPBIN IEP>KUTCS Ha KOJIOHHAX, CO3A€eT JH-
HAaMHUKY AapXUTEKTYpPHBIX MacC M BbIIa€T CTAaTUYHBIA IO XapakTepy
KOMITO3ULIMY [TOPTUKA U3BECTHOE HANpsDKEHKe. M3nanu nopTuk kaxercs Tea-
TpaJM30BaHHOH JeKOopaIMei, Ha (POHE T'yCTHIX C(HOPMHUPOBABIIHXCS 1EPEBHEB
OTIpEeIENIEHHOTO PUCYHKa, BOJIM3H MPEACTABISET HACHIIICHHBIHN 110 00beMy ap-
XUTEKTYPHBIHN Mel3ax, paCCUNTaHHbIA Ha COOCTBEHHYIO IIO3UIHIO JINOO Ha
pa3Hble TOYKU 3PEHUSI, OCTAHOBKU U CO3EPLIAHU.

BHyTpeHHee npoCTpaHCTBO MOPTUKA NPECTABIECHO COBEPIIEHHO B NHOM
CBETE, YeM B JKCTEpbepe. BeTymarommii moa MOPTUK 3pUTEIIb NONAAAcT B
JPYTYIO0 apXUTEKTYPHYIO Cpey, [JIe MPOCTPAHCTBO, PACUJIEHEHHOE KOJIOHHAMU
OTPOMHOM BBICOTBI, ITO3BOJISIET NMOYYBCTBOBATh MACIITAOHOCTh U COpa3Mep-
HOCTh OCHOBHBIX 3JIEMEHTOB U (POPM JIBOPILIOBOM MOCTPOIKHU. 30a4Mii mocra-
paJics oKa3aTh He TOJIBKO BOBMOXKHOCTH apXHUTEKTYpPHOTO citoBapst Bocroxa,
C IPEIETBHOMN SICHOCTBIO M JIOTUKOM T€OMETPUUYECKUX IPUEMOB, HO U PELLICHNE
3aJa4 IICUXOJIOrMueckoro xapakrepa. [IpocinaBienue uepes apxuTekTypy oc-
HOBHOTO 3aKa34MKa - BOCTOYHOTO BIAJbIKy. ATMOC(epa cBeTa U TeHH Oblia
IJIABEHCTBYIOIIEW B CTPYKTYpe MOPTHKA, KOTOPBI paCKpbIBAJICS MOIHOCTHIO
B TEIUIBIX IIBETOBBIX TOHAX.

KonoHHbI nopTHKa OAEP>KUBAIOT INIOCKUI U3 YUHAPOBOIO JIEpEBA NOTO-
nok. llenTpanbHas yacTh miagoHa pa3zBUTON pOPMBI, CUIIBHO AEKOPHUPOBAH-
HBII MIOCPEACTBOM POCIHUCH U OPHAMEHTAJIBHBIX MOTUBOB. CTajlaKTUTOBBIE
KAl TENU IPAHEHBIX KOJIOHH KOHTPACTUPYIOT € IUIOCKOH IJIaCTUKOM 0011ero
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riad)oHa POCIIe, C eT0 BETMYECTBEHHBIM MOPTUKOM. XOPOIIIO CMOTPSTCS B
KOMIIO3ULIMY OPTUKA MpaMOpHBbIe 6a3bl KOJIOHH, CO CBO€OOpa3HON TPaKTOB-
KOH 00JIMKa JIHBOB B CKYJIBIITYpHOU 00paboTKe.

Ckynbirrypa B apxurektype Mpana, ocobenno B anoxy AxemenujoB Cad-
HUJIOB 3aHMMaJIa BCEra A0CTOMHOEe MecTo. Mciam oTcTpaHuiI 3T0 HCKYCCTBO
U3 Xy 0’KECTBEHHOH KU3HU CTPaHbI U 3anpeTI ero pazButue (38, ¢.94). Cna-
ObIe TIOTBITKY BO3POXKICHHS Hadairch Bo BpemeHa lllaxa-Abaaca I. Mpamop-
HbIe 0a3bl KOJIOHH CBUICTEJILCTBYIOT O TOM, UTO CKYJIBIITYpa CTajla BXOAHTH B
ApXUTEKTYPY 3[aHUsI, KaK YacTh 1IEJIOT0 U HE JINIIEHa BbIPa3UTEIbHOCTH.

[TopTuk B TpeXMepHOM U3MEPEHUH, IIPEICTABICHHBIH 0OBEMHOH 1aCTH-
KOI, HEIIOCPE/ICTBEHHO 3aBepIIaeTcs ITTyOOKOH JIOIKUe ¢ TPOHHON HUIIEH,
TaK Ha3bIBAEMbIM «IIAXHUIIMHOM». Be cTalakTUTOBBIN KyNOJI, ¢ 0JI€CKOM BbI-
IIOJIHEHHBIN B JIyUYIIUX APXUTEKTYPHBIX TPaAULIUAAX 3€pKAIBHON MO3aUKOIA,
TaK)Ke KaK KOJIOHHBI JIOJKHUH, a TUTadOH YKpalleH pOCIHCHIO.

OrpoMHbIi IPOEM JIOJDKHH, TIOAJIEP>KUBAEMBIH IBYMsI KOJIOHHAMU Ha (oHe
CTEHBI IOPTUKA C MEJIKMMH OKHAMU, SIBJISIETCS ONIPABOM U1l CTPENIbYaToi apKu
CO CTaJaKTUTOBBIM HOJIYKYIOJIOM «IIaxHUIIKMHAY. [losBunace popma HoBoro
BOCHPUATHSI apXUTEKTYPBI, IPOCIIEKNBAEMAs YEPE3 ACCOLMALIMIO0 MHOTOKO-
JIOHHOT'O TIOPTUKA, KOTJa B MEPCIEKTUBE PACKPBIBAETCS JAEKOPATHBHO-HACHI-
IIEHHBIN «IIAXHUIIWH.

B 3nanuu, B cuiibHOM popMe eiicTBYeT CHHTE3 HUCKYCCTB UC(HaXaHCKOTO
HanpasieHus. OH OIMUETBOPSET CyIHOCTh TE€X XyHAO0XKECTBEHHBIX SIBJICHHI,
KOTOpbIe UMeINI OoraThle TPAJAUIIUH NPU PEIICHUH JJBOPLIOBBIX HHTEPHEPOB.

KynesmuHanmen pa3sBuTHs HHTEpbEpPA ABISETCS ayIUEHII-3aJl, 3aMbIKalO-
Ui 00IIyI0 BHYTPEHHIOI KOMITO3UIUIO JIBOpLIA Mo Tpems Kymoaamu. K
TOpLAM 3ajia IPUMBIKAIOT OOKOBbIE MOPTUKU. VIHTEephep ayaueHI-3a1a MoJ-
IIPY’KHBIMHU apKaMH HCKJIF0YaeT MOHOTOHHOCTb BHYTPEHHETO IIPOCTPAHCTBA,
Omaronaps Kyrnojam ¢ SpKUMH pacCaHHBIMU OpHAMEHTaMU YJIbTpaMapuHO-
BbIM, IIYHILIOBBIM U 3€JIEHBIM LIBETAMH BBICTYHA€T B COBEPIIEHHO HOBOM
acrekTe apxXUTeKTypbl. OQopMiIeHHE CTEH CIOXKETHON KUBOIIMCHIO U MAaHOMH-
KOBBIMU IUIMTKAaMH CO3AAET WILIFO30PHYIO CPEAY. ONPEAECIICHHYI0 KApPTUHHOCTD
B aPXUTEKTYPHO-KOHCTPYKTUBHOM CHCTEME HHTEpPbEpa.

TopLOBBIE TOPTUKH TAKKE HACHILLIECHBI CHOKETHOM KMBONIMCHIO U MAOIU-
KOBBIMU IUTUTKaMH, OPHAMEHTAJIbHAS POCIIACH TOCIIOICTBYET IO BCEH €TI0 I0-
BEPXHOCTH. 304H€ CTPEMIIIUCH K OOraTCTBY M POCKOILIN apXUTEKTYPHBIX U
JIEKOPATUBHBIX MOTUBOB, ITPU3bIBasi HE CTOJILKO K PELIEHHIO0 0ObEMHBIX Macc,
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CKOJIBKO K CO3EPLAHHIO U JTIOOOBAHHUIO HCKYCCTBOM «B3SITHIX B 3aiIMbD» dJ1e-
MEHTOB ITPUPOJIBL.

[TopTuk B 00BEMHO-IIPOCTPAHCTBEHHON CTPYKTYpE ABOPLA 3aHAT JTOMHU-
HHUPYIOLIEe MECTO, 3aCIIOHUB B 3HAUNTEJIBHOM CTETIEHN apXUTEKTYpPYy OOKOBBIX
¢acanoB. OHM 3aKOHOMEPHO HOCST NOAYMHEHHBIM XapaKTep, TPAaKTOBaHbI B
JOKaJIBbHBIX (POpPMaX, IUIACTHUKA CTEH BBIPAXKEHA B IJIOCKHX JIEMEHTAX, TATO-
TEIOIMX K MACCUBHOU co3epuacMocTi. OJHAKO B3aUMOJCHCTBUE OCHOBHBIX
yacTel, HaJIM4Ke MOPTUKOB CO CTPEIBYATBIMU apKaMH, HACHIIIEHUE KOMIIO3H-
LMY OpPHAMEHTAJIbHBIMM MOTUBAaMH U MallOJIMKOBBIMHU IIJIUTKAMHU C LIBETOBOU
raMMoil yoexxiaeT 3puTens, 4To apXUTeKTypHOe pelieHue OOKOBBIX (acanoB
pa3BUBaeTCS B TOM K€ HANPaBICHUH, YTO U IaBHbIN (acaa. brarogaps ne-
KOpaTUBHOMY YyOpaHCTBY NpPOHHM3bIBAIOIIEE BHYTPEHHEE IPOCTPAHCTBO
JBOpLIAa B O0IIEl TeMaTuKe, CXOAHOW cO BceMHU (pacagamu, BBISBISET LEb-
HOCTb U HEPa3pPbIBHOCTh KOMIIO3UIINH 3/1aHUSI.

Eme B 1847 rogy apxurekropam [lackanem Kocta GbuiM BBITIOJIHEHBI Be-
JIMKOJICTTHBIE YBPakKW MHOTUX MaMsATHUKOB McdaxaHa, B ToM uncie u «Ye-
xenb-CyTyH». 37aHue HEe NepeTepresio 0CoObIX U3MEHEHUH ¢ TeX Mop, Kak
ObUIM TIPOM3BEACHBI OOMEpHl M U3IAHBI YEPTEXKH.
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Nigar Fotullayeva

Safavilarin saray memarhg:

Sofavilor dovriindo kdhno saray memarligi sahin bas sifaris¢ini qane et-
mirdi. Ona daha romtoraqli, bag-park mokanma biitiin fasadlari ilo agilan bir
tikili lazim idi.

Belo bir memarliq tikilisi Sofavilorin paytaxti Isfahanda insa olunmusdur.
Maqalade Safaviler dovriiniin saray tikilileri, onlarin memarliq plan, interyer,
kompozisiyasi analiz olunur. “Cexel-Siitun” saray kompleksi tohlil edilir.

Nigar Fatullayeva

Palace architecture of Sefevids

In the period of Sefevids the architecture of the old palace didn’t satisfy
the main customer of the Shah. He needed more magnificent building, facades
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of which from all sides faced parks. Such kind of building was erected in the
capital of Sefevids Isfahan.

Palace buildings, their architectural plans, interiors as well as compositions
of Sefevi period are analysed in the article there is also studied the palace
complex “Chehel-Sutun”.

KiroueBble ciioBa: ABOpLIOBas apXUTEKTypa, MOPTHK, MPOCTPAHCTBA,
CBOJIBI, 3aJ1.
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