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ISLAM MODONIYYOTI KONTEKSTINDO TURK
INCOSONOTININ DOVRLOSDIRILMOSI

Giris. Dovrlogmo problemi tiirk diinyasi sonat tarixinin yaradilmasi yo-
lunda asas mosoalolordon biridir. ©On genis monada dovrlosmo - Oyronilon
madoniyyat haqqinda daha doqiq vo obyektiv molumat almaga imkan veran
xronoloji sistemdir. Lakin dovrlosmo he¢ zaman osas moagsad kimi ¢ixis edo
bilmaz. Ddvrlosma sanatin inkisaf marhalalari ilo miinasibatds ikincilidir, o,
yaranmanin, formalagsmanin va soniib getmonin zaman kasimlorini (xronoloji
cargivalarini) geyds alir. Dovrlosma zamanin kvantlagsmasidir. Yoni sonat ta-
rixinin konkret bir dovrii molum arazi vo ya xalqa moxsus badii prosesin daha
sonra boliinmaz olan hissasindan ibaratdir.

Tiirk sivilizasiyast hor zaman movcudlugunun mokan aspekti vasitosilo
qabul edilmisdir, tiirk moadoniyysti monimsadiyi, bdyiik imperiyalarin vahid
qurulusuna inteqrasiya edilmis mokanin genis Olgiilori ilo insan toxoyyiiliini
heyran edir. Yada salmaq kifayotdir ki, Cingiz xanin imperiyasinin orazisi
28 mln. kvadrat kilometr idi, boylik Solcuq imperiyasi iso 10 mln. kvadrat
kilometrlik sahs tuturdu. Tiirk diinyast mokaninin fiziki 6l¢iilori, yoqin ki,
tiirklorin madoniyyatinin zaman aspektinin, onun xronologiyasinin {izaring
bir nov ortiik ¢okmigdir.

Zamanin monalandirilmig obrazinin olmamasi moadoniyyat falsofasinin, o
climlodan tiirk diinyasi sonati folsofasinin yaradilmamasinin asas sobablorin-
don biridir. Belo ki, modoniyyatin, sonatin folsofi monalandirilmasi zaman-
dan konar miimkiin deyil. Burada osas fiqurantlar zaman kateqoriyalaridir:
madoniyyat folsofosi ligiin bu, sosial tocriibonin nosildon naslo Otiiriilmosi,
varisliyidir, sonat falsofasi ii¢linso - badii anonadir. Bu sobabdon tiirk sonati
folsofasinin formalagmasinin ilkin magami kimi onun xronoloji aspektinin
diiziilmasi 6no ¢ixir.

1.Dévrlosma. Postsovet tiirk 6lkolori igorisindo on ¢ox inkisaf edon Azor-
baycan milli sonotsiinasliq moktobidir. Burada Azorbaycan sonoti vo me-
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marlig1 tarixi iizorindo is holo 1940-1950-ci illor civarinda baslanmigdir.
“Azaorbaycan memarliq tarixi” (1963) kitabinin nogri, mahiyyat etibarilo tari-
X1 sonatsiinasliq milli maktabinin diinyaya golmasi demok idi. Burada taqdim
olunan dovrlogma sistemi asagidaki xronoloji dovrlerden ibaratdir: IV-VII o2,
VII-X 99., XI-XIII asrin avvali, XIII-XIV 0., XV a., XVI-XVII 2a. vo ayrica
XVIII asr [6]. Biz 6z asarlorimizds qeyd etdiyimiz kimi [5], bu xronoloji sis-
tem sonralar tosviri vo dekorativ-tatbiqi senatlorin tarixi materialinin inkisaf
etdirilmasi ligiin 6zlinomoxsus bir asas, “skelet” kimi ¢ixis edirdi. Sonraki
timumilosdirici asorlordo, misal {iciin, “Azorbaycan sonoti” (1977) kitabinda
bu sistem prinsipial doyisikliklors moruz qalmamisdir.

Toxminon Azarbaycanla eyni dovrdo Ozbakistan incasonat tarixinin dévr-
losmoa sistemi formalasib. Q.Puqagenkova va L.Rempelin “Ozbakistan so-
natlor tarixi” (1965) fundamental asori bu dovrlosmonin asasini qoydu. Ho-
min dovrlogsma yeddi xronoloji blokdan ibarat olub asagidaki dovrlari shato
edirdi: qadim dovr, antik dovr, V-X o0., XI-XIII asrin avvali, XIII-XV 29.,
XVI-XVII 9a. vo XVIII - XIX asrin I yarisi [4]. Azaerbaycan modeli ilo 6zbak
sisteminds yalniz ti¢ dovr — qadim, XI-XIII asrin avvali va XVI-XVII aa. iist-
listo diistir. Azorbaycanda oldugu kimi, avvallor bu models sovet dovrii sonati
daxil edilmirdi.

Hal-hazirda Qazaxistanin tarixi sonatsiinasligi oldugca maraqli bir inkisaf
morholosindadir. Nisbaton yaxin kegmisdo, 2011-ci ildo “Qazaxistan sonatlor
tarixi” adl1 fundamental asor nosr edilib. Bu ii¢ cildli nosr Qazaxistanin godim
zamanlardan tutmug miiasir dovra qodor memarliq, tasviri vo dekorativ-tatbiqi
sanatlaorinin inkisaf monzarasini 6ziinds birlosdirir.

Hom totbiqi senat, ham do memarliq, adlart vo xronoloji sarhadlari prin-
sipca bir-birino uygun golon 11 dovrlosmo blokunda togdim olunub [1]. La-
kin memarliq niimunasinds iistiinliik hor halda badii inkisafin bu vo ya digor
dovriiniin etnomadoni, yaxud dovlot-siilalo mazmununu oks etdiron basliqlara
verilmigdir. Tam uygunluq yalniz iki dovriin — “tunc dovrii” vo “Qazax xan-
liglart dovrii” adlarinda miisahids edilir. Memarliga hosr edilmis cildds Tiirk
xaqanliqlart dovrii, Qaraxanilor va monqol dovrleri adlanan dovrler tatbiqi
sonot materialinda xronoloji zaman kosimlori ilo - VI-VIII, IX-XII, XIII-XIV
osrlorla isars edilmislor.

Tiirkman sonat tarixinin todqiq edilmasinin ilk imumiloagdirilmis naticalori
“Diinya Olkalori vo xalqglart senati. Miixtesar badii ensiklopediya” (1978)
nasrinin 4-cii cildinds 6z oksini tapmigdir. Burada toqdim olunan tiirkmen
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sonatinin dovrlogdirilmosi modeli bes blokdan ibarat idi: godim dovr, V-VII oa.,
VII-XIX 92., XIX asrin sonu — XX asrin avvali, sovet dovrii [2]. Olbatts, bu sxem
son daraca sadslosdirilmis bir sxem idi. Tiirkmon sonotinin on dolgun dévrlosmo
manzarasi 1974-cii ilds, “Tiirkmonistan memarliq abidolori” kitab1 nasr olu-
nanda meydana ¢ixdi. Dovrlogsmonin bu modeli godim dovrlordon baglayan vo
sovet dovrii ilo basa ¢atan sokkiz xronoloji blokdan ibarst idi. Feodal dovrii
memarlig1 burada dérd morhaloys - erkan orta asrlor (V-VIII 99.), Solcuqiler
dovri (XI-XII 99.), Xarozmsahlar dovrii (XII-XIV 99.) vo XVI-XIX asrin
ovvali marhalalorine boliinmiisdii [3]. Tamamils qanunauygundur ki, modelin
bu hissasindo dovlot-siilalo yanagmasi Ustilinliik togkil edirdi.

Qeyd etmok vacibdir ki, tiirk olkslori sonat tarixinin dévrlosdirilmosinin
miiqayisali tohlili tokce inkisafin miioyyon dovrlarinin xronoloji uygunlugu-
nu iize ¢ixarmir. Tahlil naticasinds eyni xronologiya hiidudlarinda olan bazi
mazmunlu aspektlorin imumiliyi, bazansa hatta eyniyyati ize ¢ixir, yoni indi
gobul olundugu kimi deyilorso, kontentin, dévrlosmonin madoni monasinin
uygunlugu askar edilir. Burada sohbat ilk 6nco Azorbaycan, Tiirkmonistan
vo Ozbokistanin orta asrlor dévrii sanatinda badii vo formayaradici proseslar
barasinda gedir.

2.Tiirk sonati tarixinds kontentin uygunlugu dovrlari.

1. Qadim dbvr. Avrasiyanin genis arazilarinds “Heyvani iislub”un yayilmast.

2. XI-XII osrlor. Tikililorin memarliq tislubunun, tipologiyasinin vo for-
mayaradiciligmin Boylik Solcuq imperiyasi sorhadlori daxilinde timumili-
yi. Bu dovrde Tirkmeonistanda vo Azarbaycanda gilinbazli magbara tipi
formalagir ki, onun memarhig1 dofn funksiyasindan daha ¢ox mashur tarixi
soxsiyyati sohratlondirmak vazifasi dasiyirdi. Diinya memarliginda kub for-
mal1 vo sokkizgusali magbaralori unikal hadiss kimi gabul etmak lazimdir.
Bunlarin arasinda K6éhna Urgancds onbucaqlinin kdmayi ile ¢adir tipli ucluga
kecidin hoyata kegirildiyi Foxraddin Razi magbarasinin (XII 2.), Nax¢ivanda
Yusif ibn-Kiiseyir sakkizbucaqlt magbarasi (1162) vo Konyada Aloddin sak-
kizbucaqli magbaresinin (1156-1192) adlarini ¢oks bilarik.

3. XV asrin sonu — X VI asr. Kitab miniatiirii sonatinds siijet vo tislub timu-
miliyi. Ozboklorin hakimi Seybani xanin Herat: tutmasindan sonra burada
calisan on gdrkomli miniatiirgii-rossamlar K.Behzad basda olmaqla demok
olar ki, tam heystde Buxaraya kogciiriiliir. Sonralar Herat Sofovi imperiyasinin
torkibino daxil edilir, yeni miniatiir moktabi Taobrizds yaranir, onun lideri isa
S.Mohammad olur.
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4. XIX asrin ikinci yaris1 — XX asrin ovvali. Biitiin tlirk bolgalorinin Rusi-
ya imperiyasinin torkibindo olmasi noticosindo sohorsalma proseslorinin
timumiliyi vo Avropa tipli tikililorin meydana galmasi.

5. Miistaqillik dovrii. Tiirk diinyagoriisii proseslorinin rekonstruksiyasi
naticasinda sanotds ononavi formalarin, kompozisiyalarin, stijetlorin vo sim-
vollarin dir¢oldilmasi.

3.Metodologiya. Miiasir sonatsiinasliqgda dovrlosmoyo daha ¢ox iki yanas-
ma tarzi talob olunur: xronoloji vo siilala yanasmasi (dinastik yanasma). Uslubi
yanagmaya bundan qat-qat az tosadiif edilir. Bunlara daha iki miimkiin yanagsma
torzi alava edok — biografik vo semiotik. Onlarin hamisina qisa torif verak.

Siilalo yanagmas: — bu, “Solcuq imperiyasi dovril tiirk sonati” dediyimiz
magama uygundur. Mohz siilalo yanagmasi asasinda sonat tarixini ve imumon
Qadim Misir va Qadim Romanin madoniyyat tarixini dyranirik.

Xronoloji yanagma — bu, “XX-XXI osrlor tiirk sonati” dediyimiz zamana
uygundur. Xronoloji yanagma on ¢ox yayilan, iimumi iglodilon yanagmadir vo
onun klassik torifini dovrlosmonin 6ziiniin Ensiklopedik liigatin sohifalorindo
“Miiayyon slamatlor vo ya prinsiplor osasinda comiyyat vo ya tobiotin inkisa-
findaki proseslorin bir-birindon forqlonon dovrlors boliinmasi™ [7] kimi tosbit
edilon torifi ilo eynilosdirmok olar.

Uslubi yanagma - bu, “tiirk sonatindo heyvani iislub” dediyimiz moqama
uygundur. Uslubi yanasma tarixi-badii prosesin kifayot godor bdyiik olan
fragmentlarinin hissalors ayrilmasini nazards tutur ki, bunlar da plastik sonat-
lorin biitlin ndvlarinag aid olan asarlerin formayaranma, kompozisiya vo maz-
munu sahasinds iimumiliys malikdir, hom do vacib deyil ki, bu, bir 6lkonin
orazisinda bag versin. Avropa sonati tarixindon bizs roman, qotika, barokko
va basqa tslublar ballidir. Qeyd etmok vacibdir ki, eyni bir tislubun xrono-
loji serhadlori miixtolif 6lkalords iist-iisto diigmayo bilor. Uslubi yanasmanin
tatbiq olunmas1 bazon bu va ya digoer modoni iimumiliyin senatinin inkisa-
fi dovrlorinin xirdalanmasina gatirib ¢ixarir. On ¢ox kicildilmis dovrlogsmo
Laksmi Bhaskaranin “Dizayn vo zaman” (2007) kitabinda toklif olunmusdur
ki, burada 6lgii vahidlori kimi 10-20 illik zaman kasimlori ¢ixi1s edir.

Biografik yanasma — bu, “Komaloddin Behzad dovrii 6zbok miniatiirlori”,
yaxud “Sultan Mohommaod maktobinin Azarbaycan miniatiirlori” dediyimiz
mogama uygundur.

Semiotik yanasma — bu zaman tlirk sonatinin miioyyan morhalasinin bii-
tovliylinlin asasina kontentin birliyi prinsipi qoyula biler, yani molum eyni
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tipli kompozisiya, simvol vo motivlor asasinda iki vo daha cox tiirk xalqnin
madoniyyatinde limumi badii-mana sahasine malik olan dovr miisyyen edilir.
Ehtimal ki, yalniz bu yanagma ononovi Qazaxistan xalgalariin vo “Qazax”
qrupu Azarbaycan xalgalarinin ornament va dizayninin eyniliyi tapmacasina
cavab tapmaga imkan veracokdir.

Noatica. Nozordon kegirilon masalalori timumilosdirarak, qeyd edok ki,
dovrlosma tokca metodoloji yanasmaya gore ayird edilmir. Dovrlasmo hom
da global, regional va lokal (yerli) ola bilar. Bu leksika timumdiinya miqyaslh
tarixi-madani proseslars totbiq oluna bilor. Hazirki is ¢ar¢ivesinde biz tiirk so-
natinin “dmumi”, “milli” vo “lokal” terminologiyasindan istifads edirik. Ad-
lar1 ¢okilon dovrlosma soviyyalori arasinda uygun nisboti tapmaq miiyossor
olarsa magsads ¢atmaq miimkiindiir.

Biitiin sonat tarixgilori 6z 61kslorinin sonatinin lokal vo milli dovrlosmosinin
proporsional nisbatini yaxst bilirlor. Azorbaycan ii¢lin bu, masalon, bir to-
rofdon Sirvan-Abseron, Naxc¢ivan, Arran, Soki-Zagatala vo basqa memarliq
maktoblarinin, diger torafdenss biitovliikde Azerbaycan memarliq tarixinin
inkisaf dovrlarinin nisbati demokdir. Eyni misallar1 qazax, 6zbak, yaxud tiirk
kolleqalar1 ¢oka bilarlor. Lakin Qazaxistan, Ozbakistan, Tiirkmanistan, Qirgi-
zistan, Azarbaycan v Tiirkiyonin sanat tarixlori tiirk sonotinin timumi tarixi
ilo neco uygunlasacaq? Oyanilik {igiin biz bu formulan1 toklif edirik

L.D. _ ML.D.
M.D, LD,

Burada L.D. — lokal dovrlosma, M.D. — milli dévrlasmo, U.D. iso iimu-
mi dovrlosmodir. Basqa sozlo, lokal dovrlosmo milli dovrlosmoyo, milli
dovrlogmonin tiirk sonstinin imumi dovrlogmasine olan miinasibati kimi mii-
nasibat baslayir.

Tiirk sonati dovrlosmasinin milli modellarinin harada yaradilmasindan
asil1 olmayaraq (biz 6 tiirk 6lkosini nazords tuturuq) bu modellords bels bir
xiisusiyyet vardir ki, onlar 6ziinds iki geyri-barabar tobagaeni birlasdirir. On-
lardan birincisi bilavasito imumtiirk sanatinin inkisaf xronologiyasint mii-
oyyenlosdirir vo osason qodim dévrii, gisman orta osrlari shato edir. Ikinci
tabage miioyyan cografi srazido, yaxud tiirk diinyasinin bir qolu — qipgaq,
oguz, qarluq vo s. hiidudlarinda inkisaf edon, etnomodoni baximdan ayrilmais,
olahiddas badii prosesin tarixini oks etdirir. Bu tobaqa xronoloji baximdan in-
kisaf etmis orta osrlor dovriine aiddir vo 0z tarixi horokotini bizim giinlors
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qader davam etdirir. XX asrden baglayaraq qeyd olunmus material milli tiirk
dovlatlorinin ayri-ayri sonat tarixlorinds tam sokilds tocassiim olunur.

Acar sozlar: dovrlosmo, incosonat tarixi, Tiirk diinyasi, metodoloji yanas-
ma, kontent.
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(O8]

Ipmezun Canamszaoe (Azepoaidxncan)

Ilepnoau3sanusi TOPKCKOro HCKYCCTBA B KOHTEKCTE

HCJIAMCKOH KYJIBTYPbI

[Tpo6nema neproan3auy ONpeiesieTCs aBTOPOM KakK KIIF0UeBasi Ha MMy TH
CO3JaHMs BCeoOIIel CTOPUH UCKYCCTB TIOPKCKOTO Mupa. B camom o6Giiem
CMBICJIE IIEPUOAU3ALIUS — 3TO XPOHOJIOTNYECKAsl CUCTEMA, [T03BOJISIONIAS 10-
Ty4ath OoJiee TOUYHYIO M 0OBEKTHBHYIO HH(OpMAIHIO 00 H3yyaeMoil KyJabTy-
pe. OnHako nepuoan3anys HUKOIIa HE MOXKET BbICTyHarh camolensto. Ile-
puoau3aLus BTOPUYHA 110 OTHOLIEHHUIO K CTaJAMSIM Pa3BUTHsI UCKYCCTBa, OHA
(buKcHpyeT XpOHOJIOIMYECKUE PAaMKU BOSHUKHOBEHHSI, CTAHOBJICHUS U yra-
CaHUsl UCTOPHUKO-XY/I0’)KECTBEHHBIX IpoueccoB. Ilepuonnsanus — 310 KBaH-
TOBaHHE BpeMEHU. TO €CThb KOHKPETHBIN MEPUOJ UCTOPUU MCKYCCTBA Mpea-
CTaBIsIeT COOOH jpanee HeAENUMBbIH (PAarMEeHT XyJAO0KECTBEHHOTO Ipolecca
M3BECTHOI'O PETMOHA WM HAapoAa.

PaccMmarpuBaroTcs HallMOHAJIBHBIE MOJENH MEPUOJU3ALMN UCTOPUU HUC-
KyccTBa Azepbaiikana, Kazaxcrana, Typkmenucrana u Ysoekucrana. [1po-
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BOJMTCS] UX CPABHUTEJIbHBIN aHAJIU3, BBIJCISIIOTCS TOKIECTBEHHBIE U Pa3iin-
YalolUecs MEepUOoibl XPOHOJIOTUU TIOPKCKOTO MCKyccTBa. CpaBHUTEIbHBIN
aHAJIU3 BBISIBJISIET HE TOJIBKO XPOHOJIOTUYECKOE COOTBETCTBUE ONPEACIICHHBIX
MEPUOJIOB Pa3BUTHUSI UCKYCCTBA TIOPKCKHUX CTpaH. B pesynbrare craHoBUTCS
OYEBUAHON OOIIHOCTh, & MHOTZIA M TOXKICCTBEHHOCTh HEKOTOPBIX COAEpIKA-
TEJNBHBIX aCMEKTOB B MpeeNiaX OJWHAKOBON XPOHOJIOTHH, OOHAPYKUBACTCS
COBIAJICHUE KOHTEHTA, KYJIBTYPHBIX CMBICIOB mNepuoau3auuu. Peub uger
MIPEKIE BCETO O XYIOKECTBEHHBIX U (OPMOOOpa30BATEIBHBIX MPOIECCaxX B
CpeIHEeBEKOBOM HCKyccTBe A3epOaiimkana, TypkMmeHncTana u Y30eKucTana.

[lepuonu3aius 3aMeTHO pa3nMyYaeTCsl IO METOAOJOTUYECKUM MOAXO0AaM.
B coBpeMeHHOM HCKyCCTBO3HAHUM 0o0Jiee BCEro BOCTPEOOBAHKI JIBa MOIXO-
Jla K NEPUOAU3ALMN: XPOHOJIOTMYECKUM U JUHACTUYECKU. [opa3no pexe
BCTPEUAETCS MOIXOJ CTUINCTUYECKUiA. [[00aBUM K 3TOMY €IIe JIBa BO3MOXK-
HBIX TIOJIX0/1a — OnorpaduyecKuil 1 CEMUOTUIECCKUH.

Ceroanst HEOOXOAMMO UCCIIEIOBATH YEPThI OOIIHOCTH TIOPKCKOTO UCKYC-
CTBa, OMPEICIUTh BCEOOIYI0 CUCTEMY €ro MepuoIr3allui, U3ydaTh O0IIHe
CIOXKETBI, MOTUBBI B ()OPMBI a3epOaiiIKaHCKOTO, TYPEIIKOTO, Ka3aXCKOT0, Y3-
OEKCKOTO HMCKyCCTBa U T.A. Takas mocTaHOBKA 3ajlauu mpuBena K Gpopmupo-
BaHMIO HOBOM OTpAC/IM T'yMaHUTAPHOW HAyKU — TIOPKOJIOTUYECKOTO HCKYC-
CTBO3HAHMS.

Knrwouegvie cnosa: nepuoauzaiysi, ICTOPUSI UCKYCCTBA, TIOPKCKUI MUp,
METOAOJIOTMYECKUI MTOAXO0/I, KOHTEHT.

Artegin Salamzade (Azerbaijan)

Division into periods of the Turkic art in the contex of Islamic culture

The problem of division into periods is determined by the author as the
key one on the way of the creation of general history of art of the Turkic
world. In common sense the division into periods is chronological system
giving the opportunity to get the exact and objective information about the
studied culture. That’s to say, the concrete period of the history of art is an
indivisible fragment of the artistic process of a certain region or people.

There are considered national models of the division into periods of the
history of art of Azerbaijan, Uzbekistan, Kazakhstan and Turkmenistan. There
is carried out their comparative analysis, marked out similar and different
periods of chronology of the Turkic art. Comparative analysis reveals not
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only chronological accordance of certain periods of the development of
Turkic countries’ art. As a result the community, sometimes the similarity of
some substantial aspects within the limits of identical chronology becomes
evident, there is discovered the coincidence of the content, cultural meanings
of the division into periods. The question is first of all about artistic and
form-building processes in medieval art of Azerbaijan, Uzbekistan, and
Turkmenistan.

The division into periods is notable for methodological approaches. In
modern art science there are most of all claimed two approaches to the division
into periods: chronological and dynastic. Stylistic approach is met rarer. Two
possible approaches — biographic and semiotic ones can be added to it.

At present it is necessary to investigate the features of community of the
Turkic art, to determine general system of its division into periods, to study
common subjects, motifs and forms of Azerbaijan, Turkish, Uzbek, Kazakh,
Tatar art etc. Such a statement of the task has brought to the formation of a
new sphere of humanitarian science — turkological art studies.

Keywords: division into periods, history of art, Turkic world, methodological
approach, content.
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MEHTAJIBHBIE MOJIEJIN
MY3BIKAJBHOM TIOPKOJIOT U

AzepbaiixaHcKkas TyMaHUTapHas HayKa HYKJAeTCsl B HOBBIX JUCTPUOY-
TUBHBIX MapaMeTpax, KOTOpble PyHKIUOHUPYIOT B MPOCTPAHCTBE TIOPKCKOU
KyJIBTYpbl. AKTyallu3alus CO3/[aHus KyJIbTYpHBIX MOZENeH B3auMOCBSI3el
AzepbaiikaHa ¢ TIOPKCKUM MHUPOM TO3BOJISIET PACKPBITh Kak crienuduye-
CKHe CBOMCTBa a3epOaiiPkaHCKOTO HCKYCCTBA, TaK U OOIIETIOPKCKHE OCHOBBI.

Kak u3BecTHO, HallMOHAJIbHAS UJIEsl UCTOPUYHA U HEMOCPEICTBEHHO CBSI-
3aHa C UCTOPUUYECKUM KOHTEKCTOM. CeroiHsl OCHOBHOM CMBICIT HAIIMOHATILHOU
UJeH CBOAMUTCS K YKPEIJICHHUIO HAIIMOHATIBHO WIACHTU(PDHUIIMPOBAHHBIX ACTICK-
ToB. MeTononornyeckre BEKTOphI MO3HAHUS HALIMOHAIBHO CTIeNU()UYECKOTO
OMMPAIOTCS HA ITHOICHETUYECKHUE KOMIIOHEHTHI JYXOBHOM U MaTepuaIbHOU
KyJIbTypbl. IMEHHO ¢ 3THM CBsi3aHO OOpallieHNe K S THOTEHETUYECKUM OCHO-
BaM Haluu, 1060 UcTOKu (hopMUpoBaHUS a3zepOailKaHCKOTO HApoJa HEmo-
CPEICTBEHHO CBsI3aHBI C poyiblo A3epOaiipkaHa B MEXKIMBHIM3AIIMOHHOM
Jaore.

B rocynapctBennsiii iian MHCTUTYTa apXUTEKTYphI U HcKyccTBa Hammo-
HaJbHOM AkameMun Hayk A3epOaiikana qupexkropom MHctutyTa, mpodec-
copom, uieH-koppecronaeHToM HAHA D.Canam3ane Obuta BBIIBHHYTA
TeMaTHhKa, KOTopas omnMpanach Ha HOBOE HalpaBlieHHE B a3zepOaiikaHCKOM
TYMaHUTapHON HayKe — TIOPKOJIOTUYECKOE UCKYCCTBO3HAHHUE. 3aKOHOMEPHO,
YTO B paMKax TIOPKOJIOTHUYECKOTO HCKYCCTBO3HAHUS POXKIATUCH IEPCTIEKTHUB-
HbIE BEKTOPbI HAYKH, TaKKe, KaK, HallpUMep, My3bIKaJdbHas TIOPKOJIOTHUSI.

[To muenuto O.Canam3aze uaeHTUUKAIIS TIOPKCKUX KYJIBTYp B IIpOIecce
UCCIIEIOBAHMUS BOSMOYKHA B CITydae KOOPIUHAIIUU POJCTBEHHBIX OOLTHOCTEH.

«OTHBIHE MBI UMEEM JIEJI0 HE C POJICTBEHHBIMU KYIbTYPAMHU TIOPKOS3bIU-
HBIX HApOJIOB, a C €IMHOW TIOPKCKOW KyJabTypou. To ecTb, ucciaenys Kysb-
Typy, Hampumep, AszepOaiikaHa, Mbl UCCIEIyeM TIOPKCKYIO KYIBTYpY, H,
HA000pOT, HCCIeays TIOPKCKYIO KYJIBTYpY M3y4daeM KyJabTypy azepOaiimxan-
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1IeB, IIyOXKe MPOHUKAasi B HEe, B TIOJIHOM Mepe MOHUMAaeM U OOBSCHIEM ee»
(2.Canamzaze). Takum 00pa3om, KyJabTypHast CaMOOBITHOCT B 30Xy MEX-
KyJBTYpPHOTO THAJIOTa TPAKTYETCs KaK TIOPKCKasi MOJIEIb.

OTHOreHeTHYecKuil GoHz azepOailPKaHCKOTO Hapoja BKIIOYMI B ceds
KaK HallMOHAJbHOE CaMOCO3HaHHUEe, TaK U BOCTOUHBIE YHHBEpcainu. B aTom
CMBICJIE He0OX0AUMO O0paIleHne K METOAO0IOTHYECKIM OCHOBAHUSAM MY3bI-
KAQJIbHOU TIOPKOJIOTHUH.

ObocHOBaHNE MY3BIKAaJIbHON TIOPKOJIOTUH KaK CAMOCTOATEIBHOTO Hayy-
HOTO HAaIpaBJIeHHUs MOTPeOOBAIO a/JIeKBATHBIX HAYYHBIX MOAXO0J0B. MIMero B
BUJY B IPUHIMIIBI TUIOJIOTMYECKOTO aHAJIM3a, MCIOJIb30BAaHUE HUCTOpUYE-
CKUX TPEANOCHUIOK CBSI3€H TIOPKCKMX HApOJIOB, CPABHUTEIBHOE H3YUYCHHE
Mozesel poacTsa. [maBHbIM METONOIOTHYECKUN BEKTOP MY3bIKAJIbHOM TIOP-
KOJIOTMHU HAallpaBJieH Ha CPAaBHUTEIbHBIN aHAJIH3.

B xone riccrienoBanmii o My3bIKATbHON TFOPKOJIOTHH OOHAPYKUIUCH O0IINE
u crnerupuyueckue 0coOOEHHOCTH a3epOaiiPKaHCKOW MY3bIKM U MY3bIKH HWHBIX
TIOPKCKHUX HaposoB. B 3TOM cMbIciie MOIUEpKHY MPUOPUTETHOCTD SKAHPOBOTO
noaxoma. LlenecooOpa3zHOCTh KaHPOBOTO MOIX0/Aa ObLIa 00YCIOBICHA TEM, YTO
JIAHHBIH OTHOPOAHBIN MaTepHa 00ecreunBal onpeeIeHHOe HOHUMaHUE UCTO-
PHUYECKOH CTaJMK B Pa3BUTUM HAPOIHOM MY3bIKU TIOPKOSI3bIYHBIX HAPOJIOB.

BwMmecre ¢ TeMm, U1 TOJTHOLEHHBIX UCCIIEJOBAaHUHN 1 BBIBOJOB HEOOXOIMMBbI
obo01arome 00beMHbIE TPY/BI, I ObUTH ObI COOpaHBI BOSAMHO AOCTATOY-
HBIA MaTepuai U OIbIT UCCIENOBAHUS IPOOIEM MY3bIKAIbHOM TIOPKOJIOTHH.

JlocTaTouHO OO0JIBIIOE KOMMUECTBO HAYUHBIX PA0OT MO MY3bIKaJIbHOM TIOP-
KOJIOTHH, pa3HOOOpa3ue HCCIIeI0BAaTENbCKUX KOMIIO3UIIMHM, MO3BOJSET TOBO-
PUTH O €IMHOW HAay4HOW KOHLENLMH, (yHKIMOHUPYIOLIEH B azepOaiipkaH-
CKOM MY3bIKO3HAaHHH B TaKOH €ro 00JIaCTH KaK MY3bIKaJIbHAsl TFOPKOJIOTHSL.

B coBpeMeHHOM I'yMaHUTapHOM HayKe BA’KHO M3Y4YCHUE HALMOHAIbHOMU
cneunpuku aszepOaiikaHckoro uckyccrsa. Ilocnennee HEBO3MOXKHO 0e3
CPaBHUTEIBHOTO M3y4YeHHs KYJIbTyp. B 3TOM cMbicie yriyOiaeHue B TIOpK-
CKHUIl KOHTEKCT JIaeT peasbHbIe PEe3YJIbTaThl, HOCKOJIBKY OOIIHME CBOWCTBA HC-
KyCCTBa TIOPKOSI3BIYHBIX HAPOJIOB KOPEHSATCS B OYEBUHOM 3THOKYJIBTYPHOM
poactee. HazoBem u Gonee macimrabuble npuunHbl. Hanpumep: n3menenue
UCTOPUYECKHUX, MOJUTUYECKUX, KaK CIIEACTBUE — KYJIBTYPHBIX OPHUEHTHUPOB
(BcrioMHUM XOTs ObI Cy/IbOy perpeccHpOBaHHBIX TIOPKOJIOIOB, OOBUHEHHBIX
B AHTIOPKU3ME); AKTUBHO MIYIIME CETOIHS MPOLECChI INI00aIH3aIuu, KOTO-
pble HECOMHEHHO BJIMSIOT Ha HAYYHbIH «KIMMaT».
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Nzyuenne obuiero reHooHIa TIOPKCKUX HAPOAOB, KOHCTATAIUs POJI-
CTBa MO3BOJISIET, CTUMYJIUPYET, 00eCIeUnBaeT, ONpeneisieT u u3yueHue ¢op-
MHUPOBaHHUS TIOPKCKUX 3THOCOB. COOTBETCTBEHHO, M3YyYEHHUE JIOKAJIbHBIX
XapaKTePUCTUK MO3BOJISIET MCCIIEI0BAaTh CHEUU(UKY OTAEIbHBIX TIOPKCKHX
My3bIKaJIbHBIX AUAJIEKTOB. B 3TOM cMbIcie My3bIKaibHasl TIOPKOJIOTHSI IIPU-
oOpetaet ocoboe 3HAYCHHE.

B MeTononoruyeckom acmekTe 1esecoodpazHo Ob10 Obl pACCMOTPETH Ta-
KO€ MOHATHE, KAaK MEHTAJIUTET. MBI COWIN HEOOXOMMBIM J1aTh CBOE HayYHOE
MIPECTAaBICHUE O MEHTAIUTETE, MO0 MOCIeIHEe TECHO CBA3aHO C HALIMOHATb-
HOM crienu (UKo,

Ecnu monstue 0 HauMoOHANbHOHN cnenu@uke oXBaTbIBaeT COOOW BeCh
CIIEKTp >XKU3HEIEATEIbHOCTH JTHUYECKOIO KOJUIEKTHBA, TO MEHTAJIUTET B
OOoJIbIIIeH CTENEHN COCPEJOTOYECH Ha MBIIIJICHUH U JyXOBHOCTH. MeHTanu-
TET — 3TO, MPEXKE BCEro, o0Iias AyXOBHOCTb, €AMHCTBO, IEIOCTHOCTh MH-
POBOCHPHUATHSA, COBOKYITHOCTb WJIEH, NTPEACTABICHUN, BEPOBAHUM, A TAKKE
€IMHCTBO KYJIBTYPHBIX TpaauLui. IlepBoHauanbHO MEHTAJIBHOCTh TPAKTOBA-
J1aCh KaK IIEPBOMCTOYHUK LIEHHOCTEH M UCTHUH. M 3TO HE POTUBOPEUUT OC-
HOBHOMY CMBICITY MEHTAJIbHOCTH KaK INTyOMHHOMY YPOBHIO MBICIMTEIbHBIX
NpeJCTaBICHUN. DTOT TEPMUH UCIOIb30BAT HEOKAHTHAHIIBI, (PEHOMEHOJIOTH,
ncuxoaHIMTUKHU. [IupoKyro NOMyIsIpHOCT TEPMUH MOJTYYMIT BO (hpaHILy3-
CKOM rymanuTtapHon Hayke XX Beka, Hanpumep B Tpyaax Mapcens Ipycra.

TepMHHOM «MEHTAIUTET» IIUPOKO MOJIB30BAJIUCH U MPEICTABUTENH Pa3-
HBIX 3THOJOTMYECKUX IIKOJ (TAKUX, KaK 3BOJIOLMOHU3M, COLUAJIbHBIN pa-
LMOHAJIU3M M T.II.). B 4YaCTHOCTH, J.J[FOpKreliM HCII0NIb30Baj 3TOT TEPMHH
Ui OOBSICHEHHUSI apXanyuecKoro JTana B pa3BUTUU obiiecTBa. Bmecte ¢ Tem
OTMETHM, YTO, €CIIU KYJIbTYPOJIOTH ITOAYEPKUBAIOT LIEJIOCTHOE IIOHATUE MEH-
TaJIUTETa, IPUMEHUMOE K Pa3HBIM CTaIUAM YEJIOBEYECKOM UCTOPUH, TO 3THO-
JIOTH IIPOTUBOIIOCTABIISAIOT MEHTAIUTET KaK MPEACTaBICHUE IPUMUTHBHBIX
HapOJ0B PA3BUTOMY MBIIUICHUIO LIUBUIN30BAHHOIO YEJIOBEKA, YTO B KOPHE
ABJISIETCS HenpuemieMblM. [lociienqnee BbICKa3and B CBOMX HMCCIIEIOBAaHUAX
JI.JIeBu-bpronb, Korga cTporo pasrpaHM4Mil MEHTAJIBHOCTH IPUMUTHBHYIO
U MEHTaJIbHOCTb LIUBWIM30BAHHYI0, HE UCKJIIOYUB IIPU TOM BO3MOXKHOCTEHU
repexosa.

be3yciioBHO, MEHTaJIbHOCTh UCTOPUYHA, KAK U HAllMOHAJIbHAs crienupu-
ka. [ToaTomy, Ha Hall B3I, 11e/1ecO00pa3HO B COBPEMEHHBIX UCCIIE0BAHH-
ax T pepeHIpoBaTh MEHTAIUTET KaK UCTOPUUECKYIO KATErOPHIO, BBICIICH
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(a30ii KOTOPOH sIBIsIETCS HAIlMOHAIbHAS crienuduka. Beap u aTHOC 10 cpas-
HEHHUIO ¢ Hauueu nepsudeH. M eciin npenMyIecTBoM MEHTAIUTETA SBISAET-
csi Oojiee TecHast CBSA3b C MPHUPOIHBIMH MPOSBICHUSAMH, Maruei, MUCTUKOH,
OZIHUM CJIOBOM — MJICHTU(UKAIIMEH Ha BCEX YPOBHIX CO3HAHHS, OT TOTEMHU-
YEeCKHUX MPEICTABICHUN 10 OOPSAIOBBIX, TO PEUMYIIECTBOM HAIlMOHAIBLHON
crieun(UKU SBISETCS YETKOCTh, OCO3HAHHOCTh HAI[MOHAJIBHOTO «abpucay,
[IparMaTu3M U palloOHaIbHOE IIOHUMAHKUE CBOEH NPEJHA3HAYCHHOCTH.

[ToguepkHeM ycToiuuBBIN XapakTep MeHTanureTa. [locneanee o0ycnos-
JICHO ITyOMHHBIM YPOBHEM LIEHHOCTHBIX OPUEHTALIUHU, YETKOCTBIO KYJIBTYp-
HBIX, )KU3HCHHBIX U IIPAKTUYECKUX YCTAHOBOK. MEHTAIUTET, XapaKTepusyst
cneun(uKy CO3HaHUS, CIeUN(PUIESCKUI TUIT MBIIUICHUS, COOTHOCHM C BbIC-
LIEH CPEeloH, COUUAIIBHBIM U KYJIbTYPHBIM KOHTEKCTOM.

HanmonanbHo# cnienudukoil sBisiercst To o0l1iee, YTo poxIaeTcs U3 Mpu-
POIHBIX JTAaHHBIX M OOYCJIOBJIEHO MCTOPHUYECKUM, 3THHUYECKUM, COLUAIBHBIM,
KyJIBTYPHBIM KOHTEKCTOM. LIe/I0CTHAst COBOKYIIHOCTH NPEICTABICHUN U €IVH-
CTBO OOHApY)KEHHUS 3THX IMPEJICTABICHUI TaKkKe OTHOCATCS K 00JacTh HAIMO-
HaJIbHOW crel(rKU. DTHIYECKas IPHHAUICKHOCTD IPOSBISET ce0sl HE TOJIBKO
B €IMHCTBE MaTe€pUaIbHOM, PUTYaJIbHON KYJIBTYPbI, €IUHCTBE IIPOUCXOKICHNUS,
YEJI0BEUYECKUX MMITYJILCOB, HO U B OOILEH JyXOBHOM HAaCTPOEHHOCTH, OCOOEH-
HOCTSIX KapTHHBI MUPA, KYJIBTYPHBIX TpaauLusix. OHAKO CYIIECTBEHHYIO POJIb
UTPArOT U Pa3HOIO pOZA KYyJIBTYPHBIE BIMSHUSA, B3aUMOCBS3U U IIpoYee.

Kak n3BecTHO, KOJJIEKTUBHBIC SMOLIMOHAIBHBIC IIA0JIOHBI, IIEHHOCTHbIE
OpHEHTAIMN 00eCTeYrBaIN TIyOUHHBIN YPOBEHb KOJUIEKTUBHOTO CO3HAHMUS.
JKuzHeHHbIe MPaKTHYECKUE YCTAHOBKH JIFO/IEH, YCTOHUMBBIE 00pa3bl MUpA,
SMOIMOHAIBHBIE MPeIno4YTeHUs] (OPMHUPOBATIH MUPP MEHTaIUTeTa. Apxa-
MYECKHE CTPYKTYPbI, MU(POIOrHYECKOE CO3HAHHUE U KYJIBTYpHBIE TpadapeTsl,
00pa3 MbICIIEH, TyIIEBHBIN CKIIa]l «paboTanm» Ha OOIIYIO TyXOBHYIO HACTPO-
€HHOCTb, 1IEJIOCTHYIO COBOKYITHOCTb MBICJIEH, HABBIKOB TyXa. CKia/ipIBajiach
KapTUHA MUpPa, CKpeIusieMas KyJIbTypHOU TpaauLlueH.

Crermduyeckre yYpOBHH KOJUIEKTMBHOTO M HMHAMBHIYAIBHOTO CO3HAHMS,
crier(pUUeCKUi TUTT MBIIIICHUS, COLIMATIBHBIN OMBIT. 31PaBbIii CMBICIT, UHTEPECHI,
SMOIMOHAJIbHAS BIIEUATIIEHHOCTb, IPUPOTHBIE JAHHBIE U COLMATIBHO 00YCIIOBICH-
HbIE KOMIIOHEHTBI OTPAYKarOT IPEACTABIICHUS YEJIOBEKA O JKU3HEHHOM MUDE.

MpbICIUTENbHBIE CXEMbI, 00pa3Hble KOMIUIEKCHI IMOJyYald KYJIBTYpHOE
obHapyxeHnue. Cuctema STHOTHIIONIOTHYECKUX KOHCTAHT SIBIISICTCS CIIOCO00M
COXPaHEHUs 3aKOHOMEPHOI'O XapaKTepa pa3BUTUS MY3bIKAJIBHOM KYJIBTYPBI, €€
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JMHAMMKH, 11€7€CO00pa3sHOCTH. AANTallMOHHO IEeNecO00pa3HbIe YepThl My-

3BIKAJILHOM KYJBTYphI IEPBOHAYAIBHO PEATHU3YIOTCS HA YPOBHE apXETUIIOB.
Kynerypa — 370, Ipex/ie BCero, CUCTEMa UEPAPXUUECKON CTPYKTYypUpPO-

BAaHHOCTU U TMOJU(YHKUMOHATIBHOCTH. M 3aKOHOMEpHO, 4TO apTedakThl

Haled KyJlbTypbl HecyT B ceOe niryOovaifliiie reHeTH4eCKHe UMITYIIbChL. A

XyJA0’KECTBEHHBII T€HOTHUII — 3TO CBOETO PO/a BPOXKACHHAS MPOrpamMma, Ofl-

penensonas MHOTO€ B Pa3BUTUU HAPOAHOM KyJIbTyphl. ITO —«IpaoOpaseny,

«apXeTHIl KOJUIEKTUBHOTO Oecco3HaTenbHoro». Harmomuio 6nectsiryto napa-

murmy K.I'}Ownra, kacaemyio cuctembl oceil KpucTasuia, KoTopasi pacrpese-

JSIET AIIEMEHTHI CUCTeMbI M nepegopMupyeT ux. HamomHio Hay4HbBIH ONBIT

M.Onuane. Tak, y4eHsli kak Obl, «CHUMA» UCTOPUUECKHUE TUIACTHIM HAXO-

JUIT «KOPEHbY», MEPBOMCTOK, BHEUCTOPUYECKUE YEIOBEYECKUE IIEHHOCTH.

VYHuBepcannsm M.Onuajie o3Hayall IIaHETapHbld T'yMaHU3M.
3nech obpatumes k kaure @.Mamenosa «Kynasryponorus»: « OTHOHALU-

OHAJIbHbIE XaPaKTEPUCTUKU KYIBTYPBI OIPECIISIOTCS:

1. ombITOM, HAKOIUICHHBIM B TyXOBHOM OCBOCHUU JICHCTBUTEIBHOCTH;

2. s3bIKOM; cielu(UKON cIOCOOOB 3aKPEIUICHHUS OIbITa B 0COOBIX 3HAKAX U

CHMBOJIaX;

HaAIIMOHAJILHOM TICUXOJOTHEH;

STHOHALIMOHAIBHBIM CAMOCO3HAHUEM;

TPaIUIIMOHHBIMU HOPMAaTHBAaMH ITOBEICHHS;

00pa3oM KU3HU;

HallMOHAJBHBIM UCKyccTBOM» [1, c. 102].

Koneuno, HanmoHanbHas crenuduka azepOailpkaHCKOH MY3BIKH T1OJIU-

9JIEMEHTHA U HE OTPaHUYeHA TIOPKCKOW MEHTaJIbHOCThIO. BMecTe ¢ Tem mpa-

BUJIBHBIM M 3aKOHOMEPHBIM INPEJCTABIACTCS MOUCK HAIIMOHAJIBHOW CIICIH-

¢buku azepOaiiKaHCKON My3bIKM M B HEIpaxX TIOPKCKON KYJIBTYpBI.

Takum 06pa3oM, «cBepx3aaaya» My3bIKaJIbHON TIOPKOJIOTUHU (HOPMYIHPY-
€TCsI Ha JIByX YPOBHSX:

1. cpaBHMTENbHBIN aHAIN3 — MOUCK apXeTUIla — yCTAaHOBJICHHUE 3aKOHOMED-
HOTO CXOJICTBA,

2. BBISABJICHHUE B pE3y/bTaTe CPAaBHUTEIHHOTO aHAIM3a HAIMOHAIBHOM criell-
UKy azepOaiKaHCKOrO MY3bIKAJILHOTO SI3bIKa, €ro (POPMUPOBAHUS U
pa3BUTHSL.

Kazanoce 0bl, 2:11eMeHTapHO: 001IHe Hayasla — 3TO TIOPKCKOE €IUHCTBO, a
paznuuust — ux crneuuduka. OQHAKO MyTh UCCIIEOBaHUA HE TaK MpocT. Benpb

NonbkWw
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pedb UIET O NMEPBUYHOM «I3BIKOBOM» Clloe. TeM He MeHee, Ha BOIIPOC, BO3-
MOYKHO JIM BBISIBJICHUE CHEIM(PUUECKU TIOPKCKHUX AJIEMEHTOB MY3bIKAIbHOTO
SI3bIKA ATUX HAPOJOB, CETO/IHs CYLIECTBYET YTBEPAUTEIILHBINA OTBET.

My3bikaabHas TIOPKOJIOTHs 3aHsAA CETOMHA JOCTATOYHO KPEIKHUE MO03H-
UM B azepOaiiykaHcKOM My3bIKO3HaHUU. bojee Toro, pa3BUTHE HAyKu MOA-
TBEPAWIO CIIPABEMJINBOCTh UCXOAHBIX IO3ULIUN.

W3yueHne UCTOPUUECKON U KYIBTYPHOH OJM30CTH TIOPKCKUX HAPOAOB B
COBPEMEHHOW HayKe IMpe/ICcTaBIseT co00il HECOMHEHHBIN nHTepec. B TIopk-
CKOM JTHOKYJIBTYpE OTPa3WIHCh BAKHbIE 3AKOHOMEPHOCTH Pa3BUTHUS MY3bl-
KaJbHOTO (DOJBKIOpPa OTPOMHOTO €Bpa3uiickoro pernona. OOGIIHOCTH HC-
TOPUUYECKUX Cy[e0 TIOPKCKMX HapOJOB, MCTOPHUUYECKU CXOHBIC YCIOBHUS
pa3BUTHS HA MPOTSHKEHUHM BEKOB MPUBEJIO K OOIIHOCTU MX JyXOBHOM KyJsb-
TYPBI, YTO OTPA3UIIOCH U Ha MY3BIKAIbHOM (oibKiIope. [IoaToMy MOHATHO TO
BHUMaHME, KOTOPOE yAeseTcs B a3epOaiiykaHCKoi Hayke mpobiaemMaM TIop-
Kojoruu. Pemenue npoGiiem, CBA3aHHBIX C UCCIEIOBAHUEM POACTBA KYJIBTYP
TIOPKOSI3bIYHBIX HAPOJIOB, HAXOIUTCA B COBPEMEHHOM 'YMaHUTAPHOU HAyKe B
LIEHTpE BHUMAHMUS.

Kynprypa TIOpKCKMX HapOI0B MPEACTABISET COOOM 1EJIOCTHOE SIBJICHHUE.
OTtnunuaer ee ocoboe BUACHUE MHUPA, WICHTHYHO €r0 3HAKOBO-CHMBOJIMYE-
CKO€ BOILIOLICHUE. BO MHOTOM COBIIaAAIOT IIapaMeTPhI A3bIKa, YKIIA1a )KU3HU.
MHOro CX0XXHX 4epT COAEPKUTCS B (popMax XO3WCTBEHHOH AEATEIbHOCTH,
o0bI4asix, 00psAA0BOM KyIbTYpe, IPEAaHUIX, BEPOBAHUAXK, ITUKETE, KHIIIHUILE,
OlleXKEC, IUTAHUU U T.1I.

be3yciioBHO, YTO reHETHYECKHMMHU MpoOieMaMH JOJDKHBI 3aHUMAThCS U
Y4EHbIE THOPKCKHUX I'OCYAAPCTB. B olpeesieHHON CTEIIEHU CBOE CIIOBO MOXKET
CKa3aTb M JUAJIEKTOJIOTHs, OO «TIOPKU3M» - HAIIMOHAJIN3AUs MEHTAIbHON
HJIeU ITHOCA.

HcTtopuyeckast namMsaTh azepOaiiKaHCKOTO HapoAa COXpaHuiIa OrpOMHBII
KyJBTYPHBIH IJIACT 3THOTEHETUYECKHX «PEIUKTOBY». B azepOaiimxaHckon
TYMaHUTapHOH HayKe CyIIECTBYET JOCTATOUYHO OObEMHas JUTEpaTypa, Io-
CBsILIEHHAs ’THOTeHe3y a3epOaiipkanckoro Hapoaa. OnHako B azepOaiikan-
CKOM 3THOMY3bIKO3HAaHHUH UCCIIEI0OBAHUs, CBA3AHHBIEC C POJIBIO YTHOICHE3a B
MY3BIKaJIbHOM (DONBKIIOpE a3epOaiiKaHCKOro HApOAa, IIOKA MAaJIOUYHCIICHHBI.
JIvib B ocieIHUe AECSTh JIET y4eHble OOpaTUIINCh K aKTyallbHOU M yBJIeKa-
TEJILHOW TE€Me 3THOKYJIBTYPHOTO COZAEp)KaHUs a3zepOailkaHCKOW HapOIHON
MY3BIKH. DTa TeMa BMEILIaeT B ce0s MUPOKUN Kpyr siBieHui. Crona BXOAAT
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MHPOCO3€PLATEIILHBIE OCHOBBI KYJIBTYD, Xy10’KECTBEHHOE TBOPYECTBO HAPO-
J1a, €T0 UCTOKH U B3aUMOCBSI3U B IIPOLIECCE IBOJIIOLUU.

Kak u3BecTHO, B3aUMOCBA3b ITHUUECKUX «MEXAHU3MOB)» C MCKYCCTBOM
BecbMa pa3HooOpa3Ha. HekoTopble U3 HUX HOCST Kak Obl BHEITHHUM Xapakrep,
oopmIsieMblif B BU3yaJlbHOE BOCIIPUATHE STHOKYIBTYpHI. [Ipyrue Bbipaxa-
10T [TyOMHHBIE IICUXOJIOIMYECKUE, MEHTAIbHBIE OCHOBBI HAIIMOHAJILHOTO Xa-
pakTepa. B a3ToM cMbIciie My3bIKaIbHOE HCKYCCTBO HMEET 0COOYIO (PYyHKIIHIO.

[ToHsATHO, YTO MPH COBPEMEHHOM Pa3HOOOpA3NU HANpaBICHHH, HAyYHBIX
JUCLUILINH, JOCTAaTOYHO TPYAHO ONPEAETUTHCS C My TAMU U3YUEHUSI Xy 0XKe-
CTBEHHOH KYJIBTYPBI TAKOI'O OTPOMHOIO MUpPa, KaK TIOPKCKUU MUP.

Heckonbko cii0B 00 MCIOIB30BAHUM MMEHHO CPAaBHUTEIILHO-THIIOIOTHU-
yeckoro aHanusa. llocnenHuil UCIONB3yeTCs, BO-IIEPBBIX, IIOTOMY, YTO 3TO
HeoOxonuMasi B azepOaiiKaHCKOM MY3bIKO3HAHHMHU MEpBast CTYIEHb METONI0-
JIOTHSI CPaBHUTEJIBHOIO aHaiu3a. Bo-BTOpBIX, BCSKas TUIOJIOTU3aLUs B W3-
YUYEHUU KYJIBTYpbl SIBISETCS PE3YIbTaTOM CPABHUTEJIBHOIO aHaiau3a. Tu,
TUIIOJIOTUS, TUIIOJOTUYHOCTh U T.J. BO3MOXKHO BBISIBUTH TOJIBKO B CPaBHE-
Huu. Iponecc uaeHTUGHUKALINN B KOHEYHOM CUETE PACKPBIBACT CHELHU(PUKY
HUHTEPECYEMOro OOBEKTA.

VcToKH CpaBHUTENBHOTO U3YUYEHHUS KYJIBTYp ObUIN 3aJI0KEHbI JOCTATOU-
HO JJaBHO. Y3K€ DBOJIIOLMOHU3M UCXOIMII OT UJEU Pa3BUTHUSA, UICH €AUHCTBA
YeJI0BEYECTBA, YTO B KOHEYHOM UTOIE IMPUBOAWIO K UIEE CPABHUMOCTH Ye-
JIOBEYECKUX KYJIBTYp. MOXKHO cKa3aTbh, UTO KyJbTYPHO-UCTOPUUYECKHUE CPAB-
HEHHsI ObUTH TPATUILIMOHHBI JIJIsl SBOJIOIMOHUCTOB.

Brnepsbie O.b.Taitniop, u3BeCTHBIM aHNIMACKUNA 3BOJIOLUOHUCT, IIUPOKO
U CHCTEMaTH4eCKH 00paTuiIcs K COTMOCTABICHHUIO IIOBTOPSIOLINXCS SIBICHHMA.
Brnocnencrsuu 3T0T IpUeM NOIYUYMII HA3BaHUE TUIIOJIOTMYECKOTO CPaBHEHHUS
U CTaj yCIEUIHO NIPUMEHSATHCS B paAMKaX CPaBHUTEIbHO-UCTOPUUECKOTO Me-
toxa. CerogHst OH II03BOJISIET ¢ OOIBIIENH WIM MEHBIIENH JOJIE€H HAIEKHOCTHA
MOJICTUPOBATH 10 3THOTPA(YUIECKUM JaHHBIM SBJICHUS IEPBOOBITHON KYJb-
Type» [2, c. 13].

W3yuenue ponu TUMOJOTUH B pa3paboTKe KyIbTYpHOH HIeHTU(DUKALIUN
NpEeICTaBIsIeT co00H CoXHYI0 MpobiaeMy. JJocTaTouHO HATOMHUTB, YTO TH-
MOJIOTHSL KYJIBTYpbI Obli1a pazpadorana @.Hure, O.11nenrnepom, K.JOxrom
U IpyTUMU BBLIAIOIUMHCS YUYCHBIMH. Y YUTHIBAsI JOCTATOUHO OOJIBLION KPyT
HAy4HOW JINTepaTyphl IO MPOoOIeMe THIIOJIOTUH, THIIOIOTU3AIUH, sI OCTaHO-
BUJIACh HA JBYX MapaMeTpax, Ha MO B3I/, Hanbomee OIM3KO MOAXOASIINX
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Moeil HayyHO! KoHIenuuu. Pedb uaer 00 HCTOPUYECKON TUIOIOTH3alUU —
JBOJIFOLIMOHHOM, ONIEPUPYIOLIECH YHUBEPCATIUSAMH B IIPOLECCE UCTOPUYECKOTO
pa3BUTHs 00IIECTBA, U STHOKYJIBTYPHOM, ONUpAroLIeiics Ha pernoHaaIbHO 00-
YCJIOBIIEHHBIE CBOMCTBA KYJIbTYPBI.

MBI CTPEMUIIUCH K METOJOJIOIMUECKOM SICHOCTH, MO0 TEPBBIE «ILIaru» Io
HAIIPaBJICHUIO K HOBOMY JOJKHBI OIMPATLCS HA U3BECTHBIC, YCTOSABIIUECS
TEOPETUUECKUE TE3UCHI U 3aKOHOMEPHOCTH.

MeTo1070ruyecKrue yCTaHOBKM Hamledl mpoOieMbl B OOJNbIICH CTEerneHn
STHOJIOTMYHBI. DTHOJIOTMYECKUI aHaJIn3, KaK U3BECTHO, ONUPAETCS, IPEXKIE
BCET0, HA ’THOJIOTMYECKUE U STHOKYJIBTYPHBIE OpUEHTUPBL. MIMEeHHO nT03TOMY
B OIIPEJIEIICHHOM CTEIIEHU HAC UHTEPECYIOT MOJIEIIHU, UMEIOLIUE «BHEBPEMEH-
HOW» xapakTep (cM. Tpyasl b.Manunosckoro, M. Xappuca, K. 1 M.Omb6epos,
I.Ctokusnra).

VimeHHO Takasi TOCTaHOBKA MPOOIEMBI ITO3BOJISIET (POPMYIHUPOBATH U LIETb
MY3bIKAJIBHOM TIOPKOJIOTMH: B PE3YJIbTaTe€ CPABHUTEIILHOIO aHAIN3a OIIpeie-
JWTh, C OJHOW CTOPOHBI, OOIINE, POJCTBEHHBIC, THUIIOJOTHYECKH 3HAYUMBbIE
CBOMCTBA MY3bIKU TIOPKOS3BIYHBIX HAPOJOB; C IPYIOH, B PE3yIbTaTe aHaIu3a
BBISIBUTDH CIICU(PHUECKUE, HAIIMOHAIBHO XapaKTepHble OCOOCHHOCTH CpaB-
HUBAeMbIX KyJbTYp. MEHTAIUTET TIOPKCKUX HAPOAOB B PE3yibTare MpHoO-
peraeT KOHKPETHBIC YEPTHI.

Knioueeswvie cnoga: NckyccTBO, My3blKa, KyJbTypa, TIOPKHU, HALIUS.
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Rona Mammadova (Azarbaycan)

Musiqi tiirkologiyasimin mental modellori

Bu magqals tiirkoloji senatsiinasliq soviyyesinde tiirk madoniyyatlorinin
eynilogdirilmasinin nazordon kegirilmasing hasr olunmusdur. Qeyd olunur ki,
Azorbaycan xalqmin etnogenetik fondu ham milli stiuru, hom ds sorqin uni-
versal anlayislarin1 6ziinds ehtiva edir. Bu monada musiqili tlirkologiyanin
metodoloji asaslarina miiraciat tiirk mokaninda madoniyystin faaliyyatinin
yeni aspektlorini agmaga imkan verir.

Acar sozlar: incosonat, musiqi, madoniyyat, tiirklor, millat.
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Rana Mammadova (Azerbaijan)

Mental models of music turkology

This paper is dedicated to the consideration of identification of Turkic
cultures on the level of turkological art criticism. It is accentuated that
ethnogenetic fund of Azerbaijan people includes both national consciousness
and Eastern universal notions. In this sense the appeal to methodological bases
of musical turkology makes it possible to reveal new aspects of functioning of
culture in the Turkic space.

Key words: art, music, culture, turks, nation.
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XYIOKECTBEHHBIE CTHJIN B UCJIAMCKOM KYJIBTYPE

XyIOKECTBEHHBIN CTUJIb — OJIHA U3 CaMBIX BCEOOBEMITIOIINX KaTETOPHit
ACTETUKH M UCKYCCTBO3HAHHWS. JTa KaTE€rOpHsi CTOMT B OHOM PsITy C TOHS-
TUAMH XyJOKECTBEHHOW TPAIUIINU, XYI0KECTBEHHOIO Ipolecca, XyHdoxe-
CTBEHHOW MeHTaNbHOCTU. C MOMOIIBI0 KAaTETOpUN XyHAOKECTBEHHOTO CTHIISI
XapaKTePU3YIOTCS PA3HOIUIAHOBBIE M PA3HOMOPSIKOBBIE SIBJIEHUSI TBOPUECTBA,
Ha OCHOBE OMNPEIECIECHUS CTHWJIMCTUYECKUX MPU3HAKOB CTPOSTCS BaKHEUILIHE
TMOJIOXKEHUS AICTETUUECKUX TEOPUN M OOIIMpHBIE (hparMeHThl UICTOPUU HCKYC-
cTBa. B COOTHECEHMM C XYI0KECTBEHHBIM CTHUJIEM BBISBISIOTCS TPAHULbBI U
COZIEP>)KaHNE MHOTHX 3CTETUYECKHX M UCKYCCTBOBEIUECKUX KATErOPHUd U TEP-
MHHOB, TaKHX, KaK Xy/I0’)KECTBEHHBII KaHOH, XyJI0’)KECTBEHHAs I1IKOJIA, TBOpYE-
CKas MaHepa, BeIylIUe XyI0KECTBEHHbIE TEHJIECHIMHU U T.1. [lo3HaBaTenbHbIE
BO3MOKHOCTH KaT€TOPUH CTHJIS YPE3BbIYAHO BHICOKU M OOYCJIOBJICHBI TEM,
YTO CTUJIb (DUKCHUPYET €/1Ba JIU HE BCIO COBOKYITHOCTH XYI0KECTBEHHBIX MTPOSIB-
JICHU, CIIIABIISAS BOSAMHO ACMEKThI MPOCTPAHCTBA, BPEMEHU U (POPMBI JTH000-
ro MPOM3BEIEHHs UCKYCCTBa, JII000M XyaoxkecTBeHHON 3noxu. CTHib, BMECTe
C TEM, OTPa)KaeT CaMbI€ XapaKTEpHbIE IPAHN COLIMAIBLHOIO OINBITA YEJIOBEKa,
CBHJIETEIILCTBYET O BEUHOM MPUCYTCTBUHU YEIIOBEKA B KYJIBTYPE.

XyI0KeCTBEHHBIN CTHIIb KaK HH()OPMAIIMOHHAS, CEMUOTHYECKasl CUCTEMaA
(dbopmupyeTCsl Ha OCHOBE pa3IMYHBIX 3HAKOBBIX HOcHTenel. B cioywae mpa-
BHJIBHOTO JIEKOJAMPOBAHUs, Mbl BCAKUHN pa3 00peTaeM IIaHC PEKOHCTPYKIIHHI
XyIO0KECTBEHHOH KapTHHBI MUPa, OTGUKCHPOBAHHOU cTHiIeM. M3 IprU3HAKOB,
OTJIMYAIOIINX BCSAKYIO CTHJIEBYIO CUCTEMY, OTMETHM MPEXKIE BCETO MPUCY-
LIYI0 €l 3HAUUTEIbHYIO MEPY CTaOMIIbHOCTH.

Jlpyras BaxHasi OCOOCHHOCTh CTHJICBOH CHCTEMBI: OyIy4Yd OCHOBHOM
(hopMOii BEIpaKEHUS JIJISI TOTO WJIH HHOTO UCTOPHUYECKOTO JTara, OHa SBIISCT-
Csl IOCTOSTHUEM HE KaKOW-TO HEOOIBIIION TPYIINBI MAaCTEPOB, a OOBIYHO OCHOB-
HOW MACChI XYJOXXHHUKOB, MPEICTABISAIOIIMNX TaHHBIM 3Tal pa3BUTHS UCKYC-
cTBa. XOTS B APEBHEBOCTOUHBIX U CPEAHEBEKOBBIX KYJIBTYpax CYILIECTBOBAJIA
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CTPOrO MOJACpKUBaeMasi BEPHOCTh O(UIMAIBHO 3aKPEIUICHHBIM XYI0XKe-
CTBEHHBIM KaHOHaM, TaKOT'0 POJia perjiaMeHTaIys Oblula B T€ BpEMEHa JIUIb
BHEIIHUM BbIpakeHHEeM (pakTopoB Oosee TyOOKHX, MO0 CTHIIMCTHYECKAs
(dopma sBiIATIACH AT MHOTHX 310X HE TOJBKO HEM30eKHOW, HO U HamboIee
OpPraHUYeCcKO W MPOIYKTUBHOM (POPMOIl pa3BUTHS — UMEHHO B €€ paMKax
ObUIM JJOCTUTHYTHI B TH 3MOXH HAMBBICIINE PE3yJabTaThl. MOXKHO ompene-
JICHHO CKa3aTh: 3aJla4a BCAKOM CTWJIEBOM CHUCTEMbBl — HAWUTU 3aKOHYCHHYIO
IUTACTUYECKYI0 (POPMYITMPOBKY, PAaBHO YHHUBEPCAJIBHYIO Il BCEX BUJOB IPO-
CTPAHCTBEHHBIX MCKYCCTB, KOTOpasi BoILIomIana Obl B ceOe IeNOCTHBINH 00-
pa3 Mupa B COOTBETCTBUM C JyXOBHBIMH IIPEACTABICHUAMU TOTO UM UHOTO
HUCTOPUUYECKOrO HTarla.

['eorpaduueckoe NoONOKEHHE, YHUKAIbHbIE JaH A THIE U KIMMaTHye-
CKHE YCIJIOBUS ONPEACTHIN UCKIIOUUTEIbHYI0 HCTOPHUYECKYIO CyIb0y A3ep-
OaiipkaHa, HAXOIAIIErOCs HA CPEAOKPECTHH YKU3HEHHO BAKHBIX apTepuit
EBpa3uu, B pe3yabrare 4yero ero TeppUTOpHs cTajga MecToM CUMOMO3a BeJH-
KHMX KYJIBTYp APEBHOCTH U CPEAHEBEKOBBS, BCTPEUYH BCEX MUPOBBIX PEIIUTUM,
B3aUMOZEHCTBUSI Pa3IMYHbIX ICTETUUECKUX IIPOTPaMM, ApXUTEKTYPHBIX, Xy-
JI0’)KECTBEHHBIX U CTPOUTEIIbHBIX TPAAULUN.

AzepbaiiykaHCKoe UCKYcCTBO, HaunHas ¢ VII Beka, pa3BUBajIOCh B KOH-
TEKCTE UCIAMCKON KyIbTypbl. CTpEMUTEIBHBIMY TEMIIAMU CTAJIU Pa3BUBATh-
cs cBs3u AsepOailjpkaHa ¢ APYTrUMH TOCYIapCTBaMH UCIAMCKOTO MHUpa, po-
JUIUCh M TIOTYYMIIM Pa3BUTHE HOBBIC BUJBI MCKYCCTBA, HaJaJWiIca OOMEH
MacTepaMu 3044€CTBa, IIPUKIAAHOIO TBOPYECTBA, BIIOCIEACTBUU — MUHUA-
Tiopbl. Kak ormeudaer 3.MmMamMyTOuMHOBA, CTUIEBOM JOMUHAHTON KYJBTYpPBI
MycyiabMaH sBisiercst Kopan [1, c. 38-56].

C10B0O, BOIUIOLIEHHOE B BSI3U apaOckoil rpadukwu, siBisercs Haubomee
3HAUMMBIM BHU3YaJbHBIM 00pa3oM B MCKyccTBe M KyinbType Mcmama. Jlaxe
3JaHME MEYETH MOXKET OBITh 3aMEHEHO Ha MOJMTBEHHBIN KOBPHK-HAMA3JIBIT.
C10BO e Bceraa 0CTaBajJoCh HEM3MEHHO apaOCKUM 110 CBOEMY 3BYyUYaHHMIO, a
3aMEHUTbh €r0 N300pakeHHe YeM-TO IpyruM — Hembiciumo. Eciu B xpuctu-
aHCKOM CO3HaHMHU BCETJa JTOMUHHUPOBAJ IUIACTHUECKUN 00pa3 BOILUIOIIEHHO-
ro JIuka, To B MCJIaMe OCHOBOM BU3yaJbHOM TPaIUIMU SIBUJIOCH Tpadrueckoe
Bortonienne Cnosa. Co3HaHue MyCylbMaH MPUHLIMIHAIBHO Ipaduueckoe,
9TUM OHO OTJIMYAETCS OT CO3HAHMS JAPYTUX KYJIBTYD.

IIpousBeneHne HMCKycCTBa B HCIAMCKOM KyJIBTYype HMEET [BYECIHHYIO
npupoxy. Knura-pykonuce, apXuTeKTypHOE COOPYKEHHE, KOBEP — BEI[b-3HAK
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U OJHOBPEMEHHO IpeaMeT JroboBaHus. B ncname Bemb MpoBOIHHUK OoxKe-
cTBeHHOM uaen. [TomrMo 3HaKOBBIX (DYHKLMH, KOTa cakpaibHas HAANUCh
CEeMaHTUYECKH Ipeoliajana HaJl n300pakeHHeM, MyCyJIbMaHe EHUIIH U 11e-
HSAT €€ KpacoTy U M3sIecTBO. Bemp He mpocTo oTpaxaer B cede mevarh Kpa-
COTBI MHpa, co3gaHHoro Amnaxom — «bor kpacuB 1 OH mo0uT kpacusoey.
VIMeHHO B MyCYy/IbMaHCKOM KyJIbTYpe YKpallleHHe MPeIMeTOB 00MXoaa, py-
KOIIUCH, AQPXUTEKTYPHBIX [IaMATHUKOB HE SIBIIICTCS IIPOCTHIM JAEKOPAaTUBHBIM
YKpaLICHUEM U HE MOXKET OTHOCHUTBCS JIULIb K JEKOPAaTUBHOMY HCKYCCTBY.
JlexopaTuBHbIE (HOPMBI MOTYT PAaCCMaTPUBATHCS TOJIBKO BKYIE C MX CMBICIIO-
BOM HamosHeHHOCThI0. CIIOBO — HOCUTEh 00KECTBEHHOI'O CMBICTIA — SIBJIS-
€TCsI CaMbIM MOIIHBIM CTUJIE00pa3yoUM (akTOpOM UCIAMCKON KYJIBTYpHI.
BpIcKa3zaHHBIN IIOCPEACTBOM CJIOBA CMBICI TPAHCIUPYETCS B MHUHHUATIODY,
MY3BIKY, OIyTBIBAa€T apXUTEKTypHbIE (POPMbI KOPAHUUECKON HAITUCHIO.

B 1300pa3uTenbHOM HCKYCCTBE IMPUMEPOM OTPAXEHHs HIEHHO-conep-
JKATEJIbHBIX ACIIEKTOB «MCIAMCKOIO CTUJISD» MOXKET CIIY’KUTb IOIYJISIPHBIM Y
Xy[AOKHUKOB-MUHHUATIOPUCTOB MOTUB «Mupamxk npopoka Myxammena». Ho
Ba)KHEE JIPYroe: B MMHHUATIOPE OTPA3WIACh U NOJIy4HsIa CKOHLIEHTPUPOBAHHOE
u OnecTsiee BRIpaKeHNe UCIaMCKasi KOHIIEHTpUYecKasi Mojienb Mupa. Benom-
HUM, YTO 33/1a4a CTWJIEBOM CUCTEMBI — HAWTU 3aKOHYECHHYIO IUIACTUYECKYIO
(hopMyITpOBKY, KOTOpasi BOILIOINIaIa Obl B ce0Oe 1eIOCTHBIN 00pa3 Mupa.

BHyTpH «MC11aMCKOTO CTUJISA» B MUHUATIOPE 3aIlaHbIE ABTOPBI BBLACIIAIOT
«MOHTOJIbCKHI», «TYPKMEHCKHUI», «TEOPU3CKHI», «Ka3BUHCKUN» U «Hcha-
XxaHckui» ctuian. Kaxxapiit u3 Hux o0niazaeT CBOMMM CTUJIEBBIMH CTEPEOTH-
namu. JJi1 «MOHIOJIBCKOTO» CTWIISL - 3TO (PUIypa CKadyIIero BO BECh OIOP
BoMHA. /111 «TeOPU3CKOT0» CTUIIA TAKHUM CTEPEOTHIIOM OyleT MOTHUB ILUUT-
CKOTO-Cy(hUICKOT0O MUCTHYECKOTO MOJI0CA, OPraHU3YIOIIEro BCIO KOMIIO3U-
LU0 U UT'PAIOLIEro POJIb KOMIIO3ULIMOHHOIO LIEHTPA.

He uckitoueno, 4To TOJYKOM K IIporieccaM CTUIIe00pa3oBaHus B JAaHHOM
ciydae OblI 3THHUECKUH (akTop. DopMUpOBaHHE «MOHTOJIBCKOTO» CTHIIS
CBSI3aHO C IPUBJICYCHHEM K paboTe XyI0KHUKOB-YUTYpOB. « TypKMEHCKUID»
CTHJIb CBSI3aH € IpeoOsialaHueM Ory3CKHX MacTepoB. «TeOpu3ckuit» CTHIIb
— C MPOSIBJICHHEM COOCTBEHHO a3epOaiiKaHCKOTO JIEMEHTa CO BCEH MpHCy-
el eMy 3THUYECKOU CaMOOBITHOCTHIO.

Nwmenacey B mporeccax CTHICOO0pa3oBaHUsS M BHYTPEHHE MMMaHEHTHas
JoruKka pa3BuTHs. Tak, BHyTpu CTHIS TeOpu3ckoil mkonbl XVI B. HameTH-
JUCh J1Ba TPOTHBOMOJIOKHBIX CTHJIMCTUUECKUX HANpaBICHUS, YTO ObLIO 3a-
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MmeueHo A.}O.KazueBbim: «O06001ast MeTobpl paboThl MACTEPOB MUHHMATIOPHI
XVI B., Hy’)KHO OTMETHUTh, YTO HA MPOTSHKEHUH BCETO CTOJIETHUSI BHYTPH TEOpH3-
CKOM IIIKOJIbI MUHUATIOPHI CYIIECTBOBANIN JIBA TBOPYECKUX HAIPABICHUS, J1BE
JIMHUM B €70 PA3BUTHHU, 00YCIIOBJICHHBIE TBOPYECKUMHU HHTEPECAMH U WH/IUBU-
JyaJIbHBIMH YCTPEMIICHUSMH OTAEIBHBIX XyT0KHUKOB. C OTHON CTOPOHBI, MbI
BUJIUM TIPOU3BE/ICHHS, NPEICTABISIONE COOON >KMBOIUCHO-IEKOPATHBHBIC
00pa3bl, B KOTOPIX 3HAYUTEIBHYIO POJIb UTPAET KPACOYHOE IISITHO, @ C IPYTron
— KMBOIIMCHBIE KOMIIO3UIIMH U PUCYHKH, OTIIMYAIOIIUECS TPa(QUIHOCTHIO Ma-
HEpbI UCTIOTHEHUS U 0COOBIM BHUMAHUEM XY/IOXKHUKA K JIMHUAM KOHTYpa, €ro
JTAKOHUYHOCTH, NIEBYYECTU U BBIPA3UTEIBLHOCTUY [2, €. 26].

B mponecce pa3BuTHs MCKycCTBa JKMBOIMCU TIpaUuecKoe MBIIUICHUE
MycyibMaH (apaboB) BOLLIO B OYEBHIHOE CONPUKOCHOBEHHUE C MBIIIJICHUEM
UHBIM — U300pa3uTenbHO-(QUTypaTUBHBIM (MpaHIlbl). MUHUATIOpa U3 JKHUBO-
MUCHOTO KOMMEHTapHsl K TEKCTY MOCTENEHHO o0OpeTrana Bce OONbIIyIo ca-
MOCTOSITEIBHOCTh. M 4TOOBI YKPENUTh CYBEpEHHBIN CTaTyC YKUBOIIMCH Kak
BUJIAa UCKYCCTBa M NPUPABHATH €€ K UCKYCCTBY CJIOBa, KOTOPOE OBLJIO Hau-
OoJiee 3HAYMMbIM BHU3yaJlbHBIM 00pa3oM B HUCKYCCTBE U KYJIBType Uciama U
SBJISUIOCH MOIIHBIM CTHIIeoOpasyromuM daktopom, Kazu-Axmen (XVI B.)
CHELMATBHO pacCMaTpUBaET TEOPHUIO JBYX KaJIEMOB, KOTOPas J1aeT €My BO3-
MOXHOCTh OTCTOSITh JKMBOIIUCH KaK CaMOCTOSATENbHBIM BHJ HCKYCCTBAa Ha
MpUMEPEe CUHTETHYECKOIO MCKYCCTBA PYKOIHMCHOM KHUTH, B KOTOPOil Ha OcC-
HOBE CTHJIMCTHYECKOTO eMHCTBA Ipoliecc (popMooOpazoBaHus NEPEXOAUT B
MPOIECC CTHUIICOOPA30BAHMS.

B nccnenoBanusx 3amasHbIX aBTOPOB-OPHEHTAINCTOB YaCTO BCTPEYAIOTCS
CJIOBOCOYETAHUS «UCIIAMKUI CTUJIbY WIH «MYCYJIb"MaHCKUU CTWIb». Ha Ha
B3IVISLJI, 3/1€Ch HE CIIEAYET yCMaTpUBaTh CTPEMJICHUE YIIIEMUTh HAIIMOHAIBHOE
cBoeoOpa3ue, TOUHEee 3THUYECKYI0 CaMOOBITHOCTh a3epOaiKaHCKOrO CKyC-
cTBa. /{eno B TOM, 4TO MyCy/lIbMaHCKasi KyJIbTypa CylepITHUYHA, & UCKYyCCTBO
uciama MpeJcTaBiIsieT OO0 HEKYIO CTHIIEBYIO LIETIOCTHOCTb. 3/1€Ch PeUb UIET
0 TOM, YTO «UCIAMCKUH CTHJIB» KaK U JII00ast KpyIlHasi CTHJIeBasi CUCTEMaA JaeT
HEOObIUalHO KOHIEHTPUPOBAHHOE BOIUIOIICHHUE HICHHO-CONEPKATEIHLHOTO
KOMIIJIEKCA B OCOOBIX, IPUCYILUX TOJIBKO €, MAKCUMAaJIbHO €MKUX CPEICTBaX
Xy/IOKECTBEHHOTO SI3bIKA. SI3BIK 3TOT JJAKOHWYEH U HE JIOIYCKaeT BOJIbHOCTEH,
KOTOpbIE MOIIIM OBl pa3pyLIUTh HACHHYIO IPOrPaMMYy.

HcmaMckuii CTHIIb HE SIBIISIETCS, KaK U 000 «OONBIIONY CTUIb JOCTO-
STHUEM KaKOH-TO OHOW KyJbTYpBhI JJOKAJIBHOTO THIIA, OHOTO 3THOCA. B cBOE
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BpeMmst OH ObLT pacnipocTtpaneH oT Mcnanuu u 1o Unaun npu Benukux Mo-
ronax. Eciin BepHO, 4TO CTUIIb — «OCaHKa KYJIBTYPBD», TO «OCAHKa» MYCYJb-
MaHCKOM KyJIbTypbl c(hOpMHUpPOBAIACh HE TOJIBKO MOA apaOCKUM, HO U TOJ
NEPCUACKO-TIOPKCKUM BIHSTHUEM.

Wneiino-conepikaresibHble ACMEKThl «UCIAMCKOTO CTWISD» HPOSIBUIUCH
BO BCEX BHUJaX XyJ0)KECTBEHHOH KyJbTYpbl. IMEHHO O3TOMY ONpezeieHe
IJIaBHBIX (DaKTOPOB CTHUIIE0OpA30BaHUs B IIOOOM BUIE€ UCKYCCTBA UMEET U 00-
[IEMETOA0JIOTHYECKOE 3HAYCHUE. YHUBEPCAIbHAS OCHOBA XY/I0’KECTBEHHOTO
METO/1a, a 3HAYUT, U CTUJIS B UCIAMCKOU KYJIbType OCOOEHHO OTUYETIMBO BbI-
CTyHaeT MpH €€ CPAaBHEHUHU C COOTBETCTBYIOIIEH MapaJurMoil XpUCTUAHCTBA.
B ncname nucemMo, MoJJOOHO HKOHE B XPUCTHAHCTBE «00JIa/1aeT CaMOIICHHO-
CTBIO U aBTOHOMHOCTbIO, IOAUUHSIS ceOe BCe MBICIUMBIE B KyJbType Mcinama
¢dopmel. LleHHOCTH TTHChMa aOCOMIOTHA TIO OTHOIIEHUIO K TBOpEHUIO, HO HE
B oTtHowmeHuH TBopua. U 3T0T (akT He MOXKET HEe YUUTHIBAThCS KYJIBTYpPOH
Hcnama ripu BeIpaboOTKe BCEBO3ZMOXKHBIX N300pa3uTeIbHbBIX hopm» [3, c. 45].

Knrwueevie cnosa: XynoxecTBEHHBI CTHIIb, a3zepOailKaHCKOE MCKYC-
CTBO, MCJIAMCKasi KyJIbTypa, UCIAMCKHI CTHIIb, (popMma.
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Rona Abdullayeva (Azarbaycan)

Islam moadoniyyotinda badii iislublar

Magalada asas qayesi Quran olan Islam modaniyyatinds iislub sistemlori
nazardan kegirilir. Orob grafikasinin horme yazisinda 6z tocessiimiinii tapmis
s6z Islam incosonati vo modoniyyatinde on monali vizual obrazdir.

[lahi monanin dastyicist olan s6z Islam modeniyyatinda an mohtasom iis-
lub formalasdiran amildir. islam modaniyyatinde sonat osari ikili tobioto ma-
likdir.

Acar sézlar: badii islub, Azorbaycan incosanati, Islam iislubu, forma.
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Rana Abdullayeva (Azerbaijan)

Artistic styles in Islamic culture

In the article there are considered style systems in Islamic culture the
dominant of which is Koran. The word incarnated in the ligature of Arabic
graphics is the most significant visual image in the art and culture of Islam.

The word — the bearer of divine meaning — is the mightiest style-forming
factor in Islamic culture. The work of art in Islamic culture has one in two
nature.

Key words: artistic style, Azerbaijan art, Islamic culture, Islamic style, form.
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XYAOKECTBEHHBIE TPAIUIINHN
B APXUTEKTYPE U JIEKOPE MEYETEM KA3AXCTAHA
B YCJIOBUSAX ITIOBAJIM3ALIMHN

B Hacrosniee Bpems TUIOJIOTHS Ka3aXCKUX MeYETeH IPEeTepIIeBaeT U3Me-
HEHUS: apXUTEKTOPHI CTAJIU pa3padaTbiBaTh MEYETH C JIByMs BXOJaMH, MYXK-
CKHM U JKEHCKHM, C pa3fesbHbBIMU rapiepodamMu, KOMHaTaMu JiJIsl OMOBEHUS
1 MOJIEJIbHBIMU 3aJaMM JUIs JKEHIIMH, paHee ux He Obuto. HemanoBakHbIM
ABIIAETCST U cTpemiieHue [lyxoBHoro ympasieHus MycyiapMaH Kaszaxcra-
Ha YHHUBEPCAIU3UPOBATH MPOEKTHl MEYETEH: CO3/1al0TCSI THUIIOBBIE MPOEKTHI
MeYeTeN pa3HOM BMECTUMOCTH. TpaJMIMOHHBIE INIAHWPOBOYHBIE PEIICHUS
MOCTENEHHO NMpeo0pa3yroTcs, K MpUMepy, UCUe3aeT BHYTPEHHUN JIBOP B To-
POJICKOM MEeUeTH, OH 3aMEeHseTCsl Ha HEOObIION aTpuyM, JTM00 CBETOBOI KO-
nozeu. Kpome Toro npoucxonut 00beMHO-IIPOCTPAHCTBEHHOE PA3BUTHE KOM-
MTO3UIIMH MEYETH IO BEPTUKAIIH, OCYILECTBIIAECTCS IEPEXO OT OJTHOTO YPOBHS
K JIByM-TPEM YPOBHSM, C YCTPONCTBOM rajepeu sl KEHIIHH.

Ha ocHoBaHuu OOJNBIIOrO KOJMYECTBA MEUETEH, MOCTPOECHHBIX B KOHIIE
XX — nepBont yetBeptn XXI Beka B KazaxcraHe, MOXKHO MPOCIEINUTH Clle-
NyIOIlMe TeHACHLUUN apXUTEKTYphbl MeueTel: 1) OHU MeueTH MpPOIOJIKUIN
TPAIAULUIO CPEIHEA3UATCKON apXUTEKTYpPhbl, B OCHOBHOM, B ITOCEJIKOBBIX U
KBapTaJbHBIX MEUETAX; 2) IpyrHue COEIMHWIM B cebe peruoHalbHbIE Tpa-
JUIH KYJIBTOBBIX COOPYKEHUH pa3HBIX CTpaH; 3) TPETbU, BIIUTAB MECTHBIE
TpaJuLUU MPUKIAJIHOTO, POIBKIOPHOTO U SMUYECKOI0 UCKYCCTBA, CPOPMHU-
pOBaJIi COBEPIICHHO MHOI 00pa3 MeueTH, COXpaHUB MPU 3TOM MYCYJIbMaH-
CKYIO UJIECHTUYHOCTb.

Cuuraem, 4yTO BTOpasi TEHACHIIUS MMPEICTABISET HAMOOJBIINN HHTEPEC, €€
XOPOILIO JEMOHCTPUPYET apXUTEKTypa MeueTH «Xazper Cynran» B AcraHe Ha
5000 genoBek, 2012 r. (apx. C. XKamOynaroB, cTpouTesibHass KommaHus Sembol
Insaat). OTmeTuM, uTo (DyHKIMS 3TOM MedeTH ObUIa pacluIMpeHa 3a CYET Kyilb-
TYPHO-IIPOCBETUTENBCKUX ITOMEIEHUM, PUTYAJIbHOTO ITOMEILIEHUS JIJIS 3aKJI0-
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4yeHus Opaka M psaa Ipyrux rnomemieHuid. Komrieke MeueTn pacnosiokeH Ha
wiomaau 6onee 11 rekrapos, psiioMm ¢ nBoprom HesaBucumoctu, /IBopriom
Mupa u Cornacus Ha mpaBoM Oepery peku Ecuib. OOmas miomia s Bcero 3aa-
HUS cocTaBiseT 17,7 ThicAYM KBaJpaTHBIX METPOB. 31aHUE MEYETHU COCTOUT U3
TPEX 3Taked, HA KOTOPBIX PACIIONIOKEHBI MOJIEIbHBIE 3aJIbl, IOMEILEHUS IS
OMOBEHHMS U pUTYyaJla 3aKJIoueHus Opaka, 3aibl Ui ureHus: Kopana u 3anstuit
yueOHO-TIPOCBETUTENBCKUX Tpymil. Ha mepBoM Haxomurtes 3an Opakocodera-
HUI, Ha BTOPOM U TPETHEM — MOJIEJIBHBIE 3aJIbl JIJIs1 MY’KUYMH U KEHIIVH.

OO0BEeMHO-TIPOCTPAHCTBEHHOE pelleHre KoMIiekca meuetu Xaspet Cyn-
TaH — 3TO PAa3BOPAUYNBAIOIIMNCS KOMILJIEKC 00bEMOB ITOMEIICHUH BIOJIb IV1aB-
HOMW IMPOIOJILHONW OCH BCEM KOMITO3UIIMM MEUETH IO HAIPABICHUIO KUOIBI.
ITo 5Toii k¢ OCH MPOMCXOAUT MOCIENOBATEIbHOE Pa3BUTHE (OPM MEUETH:
OT IVIaBHOTO BXO/IHOT'O MOPTaJia, YEPE3 MOJIEIbHBIE 3aJIbl, O 3aBEPLIAIOIIETO
O0JIBIIIOTO 3aJ1a MEYETH ¢ MUXpaOoM. BeHuaeT 31aHue IIaBHbBIN Kyloa Me-
getu (h-51m, d-28,1M), Bocemb Manbix KymonoB (d-10,45m, 7,6Mm; h-33,46,
25,25Mm). I'naBHBIN Kynoja MEYETH NOKOUTCS HA MOHYMEHTAJIBHOM LIMJIMH-
npudeckoM Oapabane. YeTblpe BHICOKMX MUHApETa M0 CTUIIIO HAIIOMHHAIOT
apabckue U cpeHea3uarcKue MUHAPETHI, C XapaKTEPHOM rpaHeHON MOBepX-
HOCTBIO CTBOJIA U APyCaMH JIEKOPATUBHBIX OAJIKOHYMKOB. BpicoTa Kax10ro
U3 YETBIPEX MUHAPETOB COCTABIIAECT /7 METPOB.

Meuetp Xa3per CyiTaH NOCTPOEHA B TPAAMLIMU MCIAMCKOTO apXHUTEK-
TYPHOTO CTHJIS C UCIIOJIb30BaHUEM Ka3aXCKOI'O OpHaMEHTa. ApXUTEKTypa Me-
YETH [OKA3bIBAET IIPUMEDP B3aUMOJEICTBUS Pa3HbIX PETMOHAIBHBIX CTUIIEH
MYCYJIbMAHCKMX CTpPaH, IIOAYMHECHHBIX [TIaBHOM ujeu Bepe B Enunoro bora,
KOTOpbIM siBisieTcss Ainax. dopMa aiiBaHOB, KOJIOHH, apoOK, KYIOJIOB IOA-
YMHEHA apXUTEKTypPHOMY KOHTEKCTy MedeTd. [loBepxHOCTH cTEH, MOTOIKa,
KOJIOHHBI OPHAMEHTHPOBAHbI Ka3aXCKUM OPHAMEHTOM, UX y30pbl OPTaHUYHO
BIIJIETEHBI B 2JIEMEHTHI OPJEPHOM CUCTEMBI. L[BETOBOE pellieHre BHYTPEHHE-
ro MPOCTPAHCTBA MEYETH PELIEHO HAa KOHTPACTE MUHHUMAJIUCTCKUX, MOYTH
0eJbIX, MHTEPbEPOB 3AJIbHBIX MOMELICHUN U MOJIUXPOMHBIX POCIUCEH MUX-
paba 1 MOJKYMOJBHBIX IPOCTPAHCTB.

OTMeTHM, YTO KOMIIO3ULMOHHBIE U CTUJIMCTHUYECKHE IPUEMbI MEUYETH
Xasper CyntaH UMEET HEKOTOpBIE aHAJIOTH B apXuTekType MHauum morons-
CKOIrO BpeMeHH, a Takxke apesHero Mpana, Anaronuu, Cpenneit Aszun n Ka-
3axcraHa. CHHTE3 apXUTEKTYpPHBIX NPUEMOB MYCYJIbMAHCKHX CTaHOBATCA
XyJ0KECTBEHHBIM S3bIKOM apXUTEKTYphI I1aBHOW Medetu Kaszaxcrana. Hano
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OT/aTh JOJDKHOE TanaHTy apxutekropa C. XKanOynaroBa, KOTOPBIA Upe3BbI-
YalHO TOHKO M JIEJIMKATHO IIOJOLIEN K LIBETOBOM F'aMME HUHTEPbEPA U JKC-
Tepbepa MEUETH, UCIIOJIB3YS LBET JIETHEN CTEIHU OT PO30BBIX 10 KOPUYHEBBIX
TOHOB. APXMTEKTOpP B BBICUIEN Me€pe NPOSBUJI MHTYULUIO XyAOKHHUKA IPU
WCTIOJIb30BAaHUM PA3HOM TEKCTYpbl MaTepHajioB, a TakXke B BbIOOpe Ooraroi
MAJIUTPBI MAaTOBBIX OTTEHKOB JKEJITOr0, CHHETr0, KOPUUYHEBOTO U OUPIO30BOTO
LIBETOB B JIEKOPAaTUBHOM O(OPMIIEHUU MEUETH, YTO MPHAAI0 OIaropojicTBO
U U3SIIECTBO CTUIIO IMIaBHOW coOOpHOH medetu B Acrtane. [lomaraem, uto
JY4YIIUM XYI0’KECTBEHHBIM JOCTHIKCHHEM MEYETH SIBUJIOCH PELICHUE IVIaB-
HOTO BXOJHOTO MOpTaja, B KOTOPOM B €IMHON TAPMOHUH COEIMHUIUCH POp-
Ma, JINHUS U LIBET YIEMEHTOB JEKOpa NIaBHOI'O [10PTaia, HABEIHHOIO, HA HAIIl
B3I, apxuTekTypoi 3amaanoro Kaszaxcrana. Jlo6aBum, 4to MedeTh Xas-
pet CynTaH SBISIETCSI YHUKAJIBHBIM apXUTEKTYPHBIM COOPYXEHUEM TaKkKe U
B TOM, YTO apXUTEKTOP CMOT C(hOopMUPOBATH MPOCTPAHCTBO BOKPYT MEUETH,
IJIE «IIPOCTPAHCTBO AyXa» OTKPBLIOCH TOPOACKOMY IIPOCTPAHCTBY. APXUTEK-
TOpP YMEJIO BIIMCAJI MEYETh B KYJIBTYPHBIA U I'PaJOCTPOUTEIIBHBIA KOHTEKCT
AcTaHbl, TEM CaMbIM OCYLIECTBUB JIOCTYIl K MEYETH HE TOJIBKO MYCyJbMa-
HaM. KOMIIO3UIIMOHHO-TIPOCTPAaHCTBEHHOE pelieHne Meuetu XaszpeT Cynran
B 3HAYUTEIBHOE MEPE MOBIUAIO HA IIOUCKU JAIBHEHUIIET0 apXUTEKTYPHOIO
CBOEOOPAa3us HE TOJIBKO COOOPHOM MeUeTH (JPKaMu), HO U pailioHHOM (Maxai-
ns1) B Kazaxcrane.

B coBpemMeHHOI apXUTEKType Ba)KHO MPOTUBOCTOATH MJICOJIOTHHU Ti100a-
JU3alliy, HalpaBlIeHHON Ha ()OPMHUPOBAHUE YCPETHEHHBIX, CTAHAPTH3UPO-
BaHHBIX MPEJCTABICHUHN O IEHHOCTAX. [7100anu3aMOHHBIN XapaKkTep rOpo-
CKOM apXUTEKTYPbI IIPOSBIISCTCS MPEKIAE BCETO, HA HAIl B3I, B 31aHUSX B
cTuiie Xan-Tek. Tak, HalpuMep, B HACTOSIIEE BPEMS B ICTOPUYECKUX LIEHTPax
KpYNHbIX ropojoB Kazaxcrana cTpoATcs MHOIOYHCIIEHHBIE TOPIOBO-pa3BIie-
KaTeJbHbIC IEHTPHI, 3/1aHHUs PA3IMYHBIX KOPIOPALUH, XOJIJUHIOB U OaHKOB
u3 «crekia u O0etoHa». be3ycnoBHo, onpeneneHHOe BIUSHUE [100amu3aiu-
OHHBIM HAIOp OTYACTHU OKA3bIBAET U HA APXUTEKTYPY COBPEMEHHBIX KYJIBTO-
BBIX COOPYKEHUH, HO, MOAAABATHCS HTOMY MCKYLICHUIO, KAK HaM Ka)eTcs,
HEJIb35l, IOCKOJIBKY MEYETh SBJISICTCS TYXOBHBIM IIPOBOJAHMKOM MEXIY IIPO-
LHUIBIM ¥ HacTOAIIMM. [109TOMy ceroHs Kak HUKOIA JIMYHOCTh apXUTEKTO-
pa, paBHO KakK M €ro OTBETCTBEHHOCTh, IPUOOPETAET OIPOMHOE 3HAUYCHHE.

[Tonaraem, 4yTO B MPOEKTUPOBAHUU KYJIBTOBBIX 3[aHUN TpeOyeTcs coBpe-
MEHHAsl apXUTEKTYPHAsl MBICIIb, & CTAJIO0 OBITh, MBICIIb HHTEPIPETUPYIOLIAS,
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¢dunocodcerpyromas. [loaromy cormacumcest ¢ L. Hlykypossim u P. lllykypo-
BBIM, UTO «BCS UCTOPUS KyJIBTYphl HCJIaMa [TOKa3bIBACT, YTO HU OJIHA MTPOOIIe-
Ma TEO0JIOroB HE OCTaBasiach 0e3 BHUMaHHs (PUI0CO(OB U, YTO XapaKTEpHO,
M03TOB, XyJIO)KHUKOB U apXUTEKTOPOB. Jlornueckuii Tadcup Bceraa ypaBHO-
BEIIMBAJICS TOATUYECKUM LIApXOM U puinocodcekoii naTepnperanuei. Yeno-
BEK MCJaMa 3TO 4YeloBeK uHTepnpetupytoumii» [1]. Cormacno ¢paHniry3cko-
My ¢umitocody Myxammany ApkyHy, Ha Kotoporo ccbutaercs L. Llykypos,
B TBOPYECTBE apPXUTEKTOPHI JOJDKHBI CIEI0BATH UOHcmuxaoy: «Hoxcmuxao
— 3TO TaKke 60prOa TPaaUIMKM U UHHOBALIMH, OHA KAaCAeTCs BCEX OCHOBHBIX
cdep KylnbTypbl — OT OOrOCIOBUS M IOPUCIIPYACHIIMU /10 TPOOJIeM BO3Bee-
HUS 37aHUH, ecnu 00 3ToM Hudero He roBoputcsi B Kopane u cynne Ilpo-
poka. Hajo moHumars U enie ogHO — MJDKTHXaJ] HE MOCAracT Ha KOPEHHOE
U3MEHEHHUE YCTOEB YMMBI, p€db UAET O OBEIMPHBIX UHHOBALUAX B TOM WIH
WHOU cepe 3HaHUSL, U UCTIOJIb30BaTh €T0 JOKHBI HCKIIFOUUTEIBHO JIFOAU 00-
pazoBaHHble [2, c. 232-233]. Coracumcst 31ech ¢ MyxamMMazoM ApKyHOM U
¢ II. HlykypoBbIM, 4TO MOHATUE WIKTUXAJ aKTyaJbHO CETOHS U CBA3aHO
OHO, MPEKJIe BCEro, ¢ MpoOIeMoil MHHOBALIMI B apXUTEKType COBPEMEHHBIX
MeYeTei.

ADPXUTEKTOp M XYIOXHHK CPEIACTBAMHU APXUTEKTYpHOW TapMOHHU3ALUU
CO3/1a€T CBOE IPEJICTABICHUE O MUPO3/IaHUU B KOHTEKCTE CBSIILIEHHON KHH-
ru Kopan npu npoekTupoBaHuM HOBBIX MedeTel. [Ipu 3ToM TBOpueckast UH-
TEHLUS apXUTEKTOPA CONPSIKEHA HE TOJIBKO C TPaJAULIMOHHBIMU IEHHOCTAMHU
uciama, HO U C COBOKYIHOCTBHIO ()eHOMEHOB JIOKAJIbHONH 3THUYECKOU KyJb-
Typsl. K npumepy, xynoxxuuku 1. Emikenos u A. )XKamxan, co3nasas qexopa-
TUBHOE YOpaHCTBO Meuereil B Acrane, Anmatsl, Ycrb-Kamenoropcke, Kok-
meray, K3pu1-Opae, [1aBnogape, Tanasi-Koprane nocuuraiu npaBoMepHbIM
BHECTH B MCJIAMCKYIO HAIUTPY 0(OPMIICHHUSI MHTEPbEpa MIPUEMBI Ka3aXCKOTO
IIPUKIIAIHOTO MCKyccTBa. [Ipumep Ka3axCKMX XyJ0KHUKOB B 3TOM CMBICIIE
MOKa3aTesIeH U CIEeAyeT MOHATHIO uddcmuxaoa. PazpabareiBas MHTEPbEPHI
MeueTel, XyJO)KHUKU MPHUIUIA K 3aKIIOUYEHHUI0, YTO JIEKOPaTUBHOE 0(hOpM-
JIEHHE KYJBTOBBIX COOPYXXEHHUM CTpaH HCllamMa HE OJHOPOAHO, B HUX CHJIbHBI
IIPU3HAKK 3THUYECKUX KyJbTyp. I109TOMY OHM IIpUHSIIM BaKHOE IPOrpPaMMHOE
TIOJIOKEHHE JUIsl COOCTBEHHOT'O TBOPUECTBA CIIC/IOBATh B CBOEM TBOPUECTBE Tpa-
JULHAM Ka3axckoro opHamenTa. Kazaxcranckuii uckyccrsoen C.A. Iknsiesa,
aHANU3UPYsI pabOThI 3TUX MACTEPOB, OTMEYALT UX SKIEKTUIHOCTb, 4TO «I10 cBO-
el CTWIMCTUYECKOW NPUPOIE PELIEHNS] UHTEPEPOB U IKCTEPHEPOB MEUETEU
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SKJIEKTUYHBI (M 3TO IJIaBHBIN MIPU3HAK MOCTMOJAEPHUCTKON apXUTEKTYPBI). ..»
[3, c. 49]. [1o3BoIMM HE COTIIACUTHCS C TAKUM 3aMeYaHuEeM, JIJIsi 3TOTO BHOBb
obpatumes K L. IIlykypoBy, KOTOpBIH MOSICHSIET, YTO «IOHATHE UOHCMUXAO
pacnpocTpaHsieTcsl U Ha apXUTEKTypy. BoT nmouemy ApKyH IIpU3BIBAET W3-
MEHUTb IPEKHIOI PUTOPUKY, CTapblii CUHTAKCUC M CEMAHTHUKY BMECTE C
teopuerr Metadopsl... Creays 3a MbICIbI0 ApKyHA, JJOTUYHO TyMarb, YTO
MOHATHUE UONHCMUXAO PACTIPOCTPAHICTCA U HA ApPXUTEKTYPHYIO TKaHb OOHOB-
JIEHHOM KYJBTYphl MyCyJbMaH. Besib BbIILIEIIPUBEIEHHBIE CI0BA BbICKa3aHBI
UM B Cpe€ie apXUTEKTOPOB U AJIsl apXUTEKTOPoB» [2, ¢. 233]. Cuunraem, 4To
3aciyra Kazaxckux xyqoxHHUKoB I. EmikeHoBa u A. )KamxaHa B TOM, YTO OHU
Ha OCHOBE MCJIAMCKOU XYyJ0KECTBEHHON TpaJULMU CO3[aJIl HOBBIN Xy[05Ke-
CTBEHHBIN f3bIK JeKkopa Mederell KazaxcraHa ¢ MpUMEHEHHEM Ka3aXxCKOTO
OpHAMEHTA, KOTOPBIH HAWIy4YIIMM OO0pa3oM COOTBETCTBOBAJI ATHOKYIIBTYp-
HOMY JMCKYpCy Ka3zaxoB. OJIMH M3 JIy4IIUX [IPUMEPOB LIBETOBOIO PELICHUS
Meueteil xynoxkuukoB I. EmkenoBa u A. JKamxaHa — 3TO MHTEpbep Meue-
™1 B Kaparanzge (2011 r.). HuwxHsisi yacTh MOJIMTBEHHOTO 3aJla BBINOJIHEHA
B OXpPUCTOM TOHAJIBHOCTHU B COYETAHMM C 3€JICHOBATBIM LIBETOM. B BepxHel
YacTHU CTEHBI 1IBETOBAsi TOHAJILHOCTb MEHSAETCS U MOCTENEHHO MEPEXOANT B
OUPIO30BBIH, 3aTeM B roy0o0il  CMHUH 1BeTa. XyI0KHHUKH C TIOMOLIBIO 11BE-
Ta MOKa3aJlu MEPEXo/] OT 3eMJIU K HeOY, TEM CaMbIM CO3/1aB 0COOYIO IIBETOBYIO
rapMOHMIO MOJIMTBEHHOI'O IPOCTPAaHCTBA MeueTH. Bce nHTepbhepbl MedyeTen
I EmkenoBa u A. JXamxaHa co3faHbl B 0CO00I ICTETHKE PaiiCKOro cajua —
®dupnayc — MeTapoprUECKON KapTUHBI TOTO, YTO OXKHJIAET MYCYJIbMaHHHA,
€CJIM OH MPABWJIBHO XHUBET. TakuM 00pa3oM B AEKOPATUBHOM O(GOPMIICHUU
COBPEMEHHBIX Ka3aXCKUX MEUETEH NPUMEHSETCs KaK COXpaHEHUE TpaJuLuu
UCIIAaMCKUX MEYETeH, TaK U CIEOBAHUE UONCUXAOY — TO €CTh TPATULIHSIM,
KOTOpBIE pOXaaroTcst ceropns. «Tpagunus He 00s3aTeNbHO SIBIISETCS He-
YTO yCTApEBLIMM, U HE €CTb CHHOHUM CTarHauuu. bosee toro, Tpaguuus He
JIOJDKHA OTHOCUTBCSI UCKITIOUUTENIBHO K 1aJIEKOMY IIPOIIOMY, HAalIpOTUB, OHA
BIIOJIHE CITIOCOOHA C(OPMHUPOBATHCSI COBCEM HelaBHOY [2, ¢. 227].
IIpumepom co31aHUs HOBOU XYIO0KECTBEHHOW TPAIULIUU SIBIICTCS TaKXKE
MeueTh M. Manixypa JKycyna B [1aBnogape na 1500 uenoexk (apx. A. Toneres,
2001 r.). OcHOBHOM 00BEM MEUETH MPEICTABIECH OTPOMHBIM TO()PUPOBAHHBIM
KOHYCOM H3yMPY/IHO-3€JIEHOTO IIBE€Ta, KOTOPHII YBEHUMBAETCSI HEOOIBIINM KY-
TI0JIOM U OKPYKEH 4eThIpbMs BbICOKMMU MuHapeTamu (h-64 m). KonycoBuanas
(opmMa MOKPHITHS MEUETH HATIOMUHAET IIIJIEM 3IUYECKOTro 0aThipa, a OKpyxka-
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IOLIHME €r0 MUHAPETHI MOX0XKU Ha cTpeibl. Ha Ham B3misi, oOpa3 MeyeTu me-
TaOpUUEH U ACCOLUUPYETCS HE TOJIIBKO C (POPMOIL LINIEMOB IepoeB-0aThIPOB
BEJIMKHX Ka3axckux 3mocoB «Kobnanap», «Ep-Tapreiny, «Ep-Cauny, «Kam-
6ap», «AnmampIC», 3aLUILIABIINX CBOW HAPO, HO U C apXUTEKTYPHOU Tpaau-
[Mei KOHYCOBUIHBIX KymnoyioB MaB3oseeB babamxu-xaryn (IX-X BB., Tapas)
u Antira-6m6u (XI-XII, Tapas3).

Wutepnperupys GopMy Me4eTH MOXKHO HPEANON0KHUTh, YTO apXUTEKTOP
BCJIE] 32 JKbIpay, mpuoer Kk Meradope JyXOBHOTO MEPEPOXKACHUS YETIOBEKa
B reposi-Oareipa. JXpIpay B CBOMX IMECEHHO-TIOATHYECKUX MPOMU3BEICHHIX
¢bunocockn OCMBICIUBANHN )KU3HD U B IOATUYECKOH (popMe 00BsCH:IIN pa3-
JAUYHBIE COOBITUS B )KU3HU HAPO/Ia, @ TAKXKE JaBaJIM COBETHI JIFOISIM KaK IPeo-
JI0JIETh TPYAHbBIE )KU3HEHHbIE MOMEHTHI. [lonaraem, 4yTo moo0Has HHTEpIIpe-
Talus OIpaBJaHa M IOAKPEIUIEHA BCEH CTPYKTYpOM MeueTH. ApXUTEKTypa
MEYETH YCTPEMIIEHA BBEPX U HABEBAET MBICIIb O IIOJIETE KAK PEaIbHOM, TaK U
JYXOBHOM, CJIOBHO MEYETh I'OTOBA OTOPBAThCS OT 3€MJIM BBBICh. BricoTa Ky-
110J1a C IIOJYMECSILIEM COCTaBIAET 54 M, BBICOTA BHYTPU MOJIUTBEHHOTO 3aj1a
— 33 M. MonuTBEHHBIH 3a]1 MEYETH, B IUIAHE UMEIOLIHI aOpUC BOCBMHUKOHEY-
HOM 3Be3/IbI, MOHSAT Ha TPEXCTYMEHYAThIi cTIio0aT-ocHOBaHue. BepositHee
BCET0, YTO UMEHHO 3Ta MOCTAaHOBKA KOHYCOBUHOIO IIaTpa Ha TPEXCTYIEH-
4yaTyl0 OCHOBY JIElaeT apXUTEKTypy MEYETH B3JbIMarolleiics BBepx [4, c.
198]. I'maBHbBIi BXOA B MEYETH PACIOJIAraeTcs Ha COCAUHEHMUHU JIByX YIVIOB
BOCBMHKOHEYHOM 3BE3/1bl, 0Cb KOTOPOI onpenensieT HanpasiaeHue Kuomisl. Ko
BXOJly BEJIET MapajiHasi MoJHUMAIOIIasAcsa ceMumapiesas gectauua (L — 6o-
nee 70 M) 10 OTMETKH MOJIMTBEHHOTO 3ay1a — 4.95 M.

Meuets uM. Mamixypa Xycyna B IlaBionape sBisieTcsl yHUKaJIbHBIM U
HOBaTOPCKHM COOpYKEeHUEM B apxuTekType Kazaxcrana, npeacrasisist coooi
MeueThb-CobObiTHe. E€ 00beMHO-TIIIAHNPOBOYHOE PEIICHUE HE UMEET aHallo-
TOB B apXUTEKType uciaMckux mederedd Cpenneil A3um U siBUiIach o0pas-
LIOM JUIS apXUTEKTYpbI LEHTpanbHOU MeueTn «bmxanay B LlIpiMkeHTe (apX.
I'. Cagpipbaes, 2014). K rpagocTpouTenbHbIM HOBAIMSAM 3TOTO COOPYKEHUS
MOKHO OTHECTH OPraHU3allMIO KOJIBLEBOTO IPOCTPAHCTBA PETYIIIPHOTO ap-
Ka BOKpPYT MEUETH, aJJIed KOTOPOTO CO BCEX CTOPOH BEIyT K IUIOMIAAH, 00-
pa3zoBaHHOI BOKpYT MeueTu. [lo naTHuIaM u B pa3gHUYHBIE IHU IIPOLEC-
CHsl OAbEMa BEPYIOIIMX MO TPaHIMO3HO JIECTHUIIE CO3/IaeT He3a0bIBACMY10
KapTUHY TO JIM PEJIMTHO3HOTO IIECTBUS, Kak BOKpyr Kaalbl, To n (anTa-
CTMYECKOH MOCAAKH JIoJe Ha kopabib, yneratonmii B HeOeca. «Ilocaaka»
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BEPYIOIIMX B MEUETh C LIEHTPA COOOPHOM IJIOIIAN — IJIaBHAs ApamaTryprus
CIEKTAaKJISA, [Jie BCE MPOCTPAHCTBO BOKPYT MEUETH CIIY>)KUT MECTOM HEOOIIb-
IIMX JEHCTBUN — BCTPEUH, OKUJAHUS, OOIEHHS, JTyXOBHOTO €IUHEHHUS, OIILY-
LICHUE PaIOCTH Mpa3AHMUKa Hallog00Ke aBaHCIeH Iepel OCHOBHOM KapTHHON
JEUCTBUS, B IAHHOM CJIy4ae — [0IbeéMa B MOJIMTBEHHBIH 3a1» [4, ¢. 199].

Ha ocHOBaHMM BBIIIEN3JIOKEHHOTO MPUXOIUM K CIEIYIOLIEMY BBIBONY,
YTO apXUTEKTOPBl U XyIOKHUKM KazaxcraHa mpu cO3JaHUM COBPEMEHHOTO
XyIO0KECTBEHHOTO 00pa3a MEUEeTH HCIONB3YIOT: 1) Tpaauluu cpeaHeasuar-
CKOH apXWUTEKTYpbl, B OCHOBHOM, B IIOCEJIKOBBIX U KBAapTAJIbHBIX MEUETSX;
2) peruoHabHbIE TPAIULIMU KYJIBTOBBIX COOPYKEHUH MYCYJIbMaHCKUX CTPaH
(Muguu, Typuuu, Upana, apaOCkux CTpaH) B TOPOACKUX COOOPHBIX MEUYETSX;
3) Ka3axckue TpajuK MPUKIATHOTO, (GOIBKIOPHOTO U SMUYECKOTO UCKYC-
CTBA, BBIABISAS HOBBIM 00pa3 Me4YeTH, COXpaHss MPU ITOM MYCYIbMAaHCKYIO
UACHTUYHOCTD; 4) pacmupenue QpyHKIUA (BBOAATCA HOMeIeHus: 6ubnuo-
TEK, UCIIAMCKHUX ILIKOJ, MY3€€B HCIaMCKON KyJBbTYpBbI, 3aJI0B JJIs1 Opakoco-
YeTaHui, 3aJI0B Ul PUTYaJIbHBIX YCIYT, BHJICO3aJIOB U T.I); 5) Ka3axCKuUl
OpHAaMEHT B PELIEHUU MHTEPHEPOB MOJIMTBEHHBIX 3aJI0B U apXUTEKTYPHBIX
2JIEMEHTOB MHTEPbEpa U 3KCTEphepa; 6) HOBBIM MOAXOJ B IPajoCTPOUTENb-
HOM KOHTEKCTE: MEUeTh CTAHOBUTCS Cpelo00pa3yroleil JOMUHAHTON ropojia
WM paliloHa U «OTKPBIBAETCS» NIPOCTPAHCTBY I'OpO/aA.

Knioueesvie cnosa: apXxuTeKkTypa, MEUETH, UCIIaM, CPEAHEA3UATCKUE Tpa-
JMLINH, pacIIupeHue (GpyHKIHA.
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Asiya Qalimjanova (Qazaxistan)

Qloballagsma saraitinds Qazaxistan mascidlorinin memarhgi

vd dekorunda badii ananalor

Moqalads globallagsma soraitindo Qazaxistan moscidlorinin memarliq vo
dekorunda onons vo yenilik Astana, Qaraqanda vo Pavlodar moscidlori nii-
munasinds nozordon kegirilir. Miiallif belo bir naticays golir ki, memar vo
rossamlar 0z yaradiciliginda onona ilo yanasi, analoqu islam anlayis1 — ictihad
olan miiasir tofsiredici diisiincoys do riayot etmolidirlor.

Acar sozlor: memarliq, moascidlor, islam, Orta Asiya ononolori, funksiyala-
rin genislonmaosi.

Asiya Galimzhanova (Kazakhstan)

Artistic traditions in architecture and decoration of Kazakhstan

mosques in conditions of globalization

In the paper are dealt with traditions and innovations in the architecture
and decor of Kazakhstan mosques in the context of globalization using the
example of mosques in Astana, Karaganda and Pavlodar. The author comes
to the conclusion that in his work, architects and artists, along with tradition,
must follow contemporary interpretive thought, the analogue of which is the
Islamic concept - ijtihad.

Key words: architecture, mosques, Islam, Central Asian traditions,
expansion of functions.
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MAXAJLISI CPEAHEBEKOBBIX T'OPOIOB ABEPBAMTKAHA

WMHTEHCUBHBIM COIIMAIBHO — SKOHOMHUYECKUM IIPE0Opa30BaHUsIM B 00JIb-
[IMX W MAJIBIX TOPOAAX CPETHEBEKOBOTO A3epOaiikaHa OTBeYas UX CTPEMHU-
TEJbHBIN TOIBEM, POCT FOPOACKOI TOPTOBIN U MHOTOIIPO(UILHOTO peMecia,
YTO COOTBETCTBOBAJIO PACLBETY XYI0KECTBEHHOW KyJbTyphl. B cTponTens-
CTBO 3[JaHUI U COOPYKEHUIN MCKIIIOYUTENBHO OOraToil TUIIOJOTHYeCKOl ma-
JUTPBI BKJIAAbIBAJINCh TPOMaJIHbIE MaTepuajIbHbIE PECYPCHI, 3/1€Ch MOSBIIS-
JUCh POCTKU OyAyIIMX HOBAaTOPCKUX KOMIIO3ULIUN C MEPEIOBBIMH TEXHUKO
— KOHCTPYKTHUBHBIMHM U MPOCTPAHCTBEHHBIMH PEILIEHUSMHU, OCTaBISBLINMU
HEU3MIaJAUMBIH ClIe/l B yMaX U ceplax OYeBUALIEB.

ApPXUTEKTYpHYIO TKaHb CPEITHEBEKOBBIX roposioB AsepOaiikaHa coCTaB-
JISUTA CTPOEHMSI, HOMEHKJIaTypa KOTOPBIX XapaKTepHa JUIsl 3TOT0 MepHoia — MO-
HYMEHTAJIbHbIE 3JIaHMsI M PAJOBas JKWIasi 3aCTpPOiKa, CTPYKTYpHUpPOBAHHAs B
MaxaJuisi, ©X COBOKYITHOCTb COOCTBEHHO U COCTABJIsUIa apXUTEKTYPHO-XY/I0MKe-
CTBEHHBIN 00pa3 BCETo rOPOACKOT0 opranusMa. JKuas 3acTpoiika Kak «mpe-
METHasl ONPEIEICHHOCTbY» U KaK IIPOCTPAHCTBEHHAs CTPYKTYpa OCTAETCs HEU3-
MEHHO MHTEPECHOM JIJIsl MCCle0oBaTeNel, IOTOMY Kak UIMEHHO B ATHX paMKax
MIPOXOIUT BAKHEUIIINH KU3HEHHBIH MPOIIECC - MPOIECC OOMTAHMS.

XKurenu rpagocTpoUTENBHOTO SIIpa JKUIOU IPYIITBI — UCTOPUUECKUX KBap-
TAJIOB MaxaJuisi ObUIH, B OCHOBHOM CBSI3aHBI POIOBBIMU (HacwII, Taida, coil)
00 TpodeccHoHANbHBIMU (IIEXOBBIMU) WHTEepecamu. Ha3BaHust Maxaiis
UACHTU(UIIMPOBAHBI B OCHOBHOM C T€OTONOHWMAaMH, TIMYHBIMA UMEHAMH, C
nepecesieHlaMu, YTo MokHO HaOmonars B ['auke, Hlyme, [llexu u Bapyrux
ropozaax. Hazpanus maxanis conpsiraeTcsi Takke ¢ TEM HIIM UHBIM PEMECIIOM,
CKaxkeM Maxasuist «3appabu» (MeHsibl) win ke «barmannap» B [stHmke, B
[lexn maxamist «3aprapiap» (FOBEJIUPHI), XOTs CYIIECTBYIOT U HEKOTOPHIE
omuuus. B Jlarnue ecTh HECKOIBKO Maxalljisi HaceJIEHHbIE PEMECIIEHHUKaMU
OIHOH M TO Mpodeccuu, «IpH KOTOPOi ynoOHee OBUIO pa3iIndaTh UX MO0
1o ocobenHoctu Mecrononoxenus (banoityn, [lumre — 3agBopku, 3aBapo —
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BEepXHHUI), TMOO MO0 UMEHHU TaBbl poaa (Axmemmu, Parummn) [1, c. 40-41].
Macrepa cenuBIIMecs INIaBHBIM 00pa3oM MMOKBApTAIbHO I'PYIITUPOBAIUCH B
npodeccruoHanbHble Kopriopauu. Ha poct pemecienHoro npou3BoicTBa He-
MOCPE/ICTBEHHO BIIMSIO YCUJIEHUE COLMATIBHO — YKOHOMUYECKHX (DaKTOPOB,
a 2TO, B CBOIO OuY€pelb MHULHUHUPOBAIO CTPOUTEILCTBO MHOIOYMCIIEHHBIX
TOPIrOBBIX COOpYkeHUH. [opona nmpeBpalajInch B OTPOMHBIE OKHUBIICHHBIE
TOPIrOBBIE LICHTPbI, CTPOWIMCH CIIELUAIbHBIE TOPrOBbIE [IOMELICHUS, CKIIA/IBI.

Maxaunis ObUIM IPOHU3aHBI MHOKECTBOM YJIHIL, YJOUYEK U TyIIUYKOB, 00-
pa3ys HeKHii JaOUPUHT, U3BECTHBIM TOJIBKO MECTHBIM XKHUTEISIM. Tak, Hanpu-
Mep JpeBHsis BepXHsist uacTh JlepOeHTa Oblia pa3zienena Ha BOCEMb KBapTajioB
(MarajoB) ¢ IUIOCKOKPOBEIbHBIMU JOMUKAMU C KPOLIEUYHBIMHU JIBOPUKAMH .
0OpalIeHHBIMU TIIyXUMHU CTEHAMH Ha Y3KHE KPUBBIC YIIOUKH, C PEMECIICHHBI-
MU MacCTepPCKUMH, IIyMHBIMU 0a3apaMu, MEUETSIMH IPEICTABIISS B LIEJIOM TH-
MAYHBIN CpeTHEBEKOBOM Topos [2].

['panuip! Maxasuis ObUIM YCIIOBHBI, XOTS UMeJIa MECTO MX U3BECTHAS 3aM-
KHYTOCTb, B OTAeNbHBIX Topoaax (Illeku) Hamonobue roponam LlenTpanbHoii
A3uM OHM pa3rpaHUYMBAINCh OAMH OT JPYroro CTEHOM WIM porarkami [3,
c.347]. Bmecte ¢ TeéM, B 3aBUCUMOCTH OT I'PaJloCTPOUTENBHON 3HAYMMOCTH,
3aCTpauBaIMCh ONPEIEIIEHHbIE YYaCTKH, IPEJHA3HAUYEHHbIE JUIsl Pa3HbIX
CTpaToB OOIIECTBA — COOTBETCTBEHHO MAaTepUAIbLHOMY JOCTAaTKy JOMOBIIA-
nenblia. MHTEpEeCHO, YTO Ha3BaHUs MaxaJlsl B Pa3HbIX ropojax UIECHTHYHBI,
CKa)keM Maxauid ¢ Ha3BaHueM «Uyxyp» - Obutm B Llymie u B XbIHANbITE.

Maxajuis B LIEJIOCTHOM TOPOJCKOM OpraHU3ME IPEICTABIBIIA CaMOCTOSTEIb-
HYIO SIHUILY C OPTraHU3YOIIMM [IEHTPOM — HAJTMUKeM OoJiee Wi MeHee OOMTbIIIOi
KBapTAIbHOH TUIOMIAAM MO0 TPOTSHKEHHOM, BOOpaBILei B ce0st pa3HOOOpa3HbIe
¢bysakimu ymuibl. CoOcTaB CTpOSHU U BEJIMYMHA BHYTPUKBAPTAIBGHON ILUIOLIAAN
HaIpsIMY0 3aBUCEIIM OT CTaryca Iopoja — €r0 BEJIMYMHBI, Pa3BUTHs COLUAIILHO
— HKOHOMHUYECKHUX YCJIOBUH , B KOHIIE KOHIIOB OT MaT€pPHUAJIbHOIO JIOCTAaTKa €ro
xutened. CkaXkeM KpOXOTHBIM BHYTPUKBApTaJIbHbINA IsiTadok B Muepu Llexep
(baxy) Heb3st CpaBHUTH C JOBOJIBHO KPYITHBIMU OOILIECTBEHHBIMHU IIEHTPAaMHU Ma-
xayuist Tabpu3a, 1llymm, [SHDKH, 3aCTPOSHHOTO BCEBO3MOKHBIMU CTPOCHHUSIMHL.
Kunast TKaHb MOCIEAHETO YWIEHWIACh HA LIENbIH P MaXaJUls, IPUYEM I10 BEJIU-
YHMHE 3aHUMAeMOM TEPPUTOPUH U YHUCITY HKUTEIICU KPYIIHbIE MaXaJllsl COCTOSIA U3
HeckonbkuX yacreil. Maxasura Tororaynap u maxayuid ['ana J[ro3t0 mpyMbIKamy K
I'stHpKUHCKOM KperocTy, 3aT0 Maxaiur barmanmap pacronarajiack BHE Hee, B F0r0
—3aMaHOM HallpaBJIeHuH ropoaa ObutH packuHyTsl bana barman u berok barman.
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BHyTpukBapranbHyro IUIOAAb Maxasulsl TOI0 MM MHOIO ropoja MOKHO
XapaKTepU30BaTh HEKOTOPOH CXOXKECTHIO, BO BCAKOM CIIydae HEKHUM «HA0o-
POM» CTPOCHUI1, NHAYE TOBOPSI HATMYMEM HEOOXOAMMBIX U IOCTATOUHBIX CTPO-
€HHMIi, B TOM YHCJIe 3TO MEYeTh, XaMam, 0a3apua, meapece, Oy3xaHa, MakTao.
BwMmecTe ¢ Tem Haubosee OTBeTCTBEHHBIE TO3ULIMHI B HUX HEU3MEHHO 3aHUMAIOT
KYyJIBTOBBIE CTpOCHUs - MeueTu. B Opay0asie B G0NbIIMHCTBE Maxallisd MeHaaH
(momaap) kpome MeueTu popMupyeT Oyaar U pacKuaucTas unHapa, B Lllyie
Oynar (poanuk), B Tabpuse Oy3xana, meapece, 6azapua. YcaaeOHbIH TUN 3a-
CTpOMKH, T.€. HAJTMYUE B JIOMOBJIAICHIH OJIarOyXaroyX IIBETHUKOB U (PPyKTO-
BBIX JIEPEBBEB IIPEBPAILIAJIO TOPO/Ia B U3yMPY/IHBIE OA3UCHI.

PaznoBpemennas 3actpoiika Nuepu Illexep (baky) u ero apxurekTypHble
NaMSATHUKA — TIOJJIMHHBIE JOKYMEHTBI, CBUAETEIbCTBYIOLUIME O MHOI000-
pa3uu TUIIOB CTPOEHUH, B KOTOPBIX BOILIOLIEHBI BEAYIIUE APXUTEKTYpPHBIE
uaeu cBoero BpeMeHU. OrpoMHas apXUTEKTYPHO — XYIOKECTBEHHas I1ICH-
HOCTb T'OpOJIa OINPEAEIAETCS HAIMYUEM LIEJIOCTHO COXPAHMBILErOCsS rOPOA-
CKOI'O OpraHM3Ma, 3are€4anIeBIIEro OCHOBHBIE YEPThI INITAHUPOBOYHOM CTPYK-
TYpBI CIIOXKHBILEHCS B cpeHue Beka. MHOroobpasue TeppuTopHH, B IJIaHE
CJIOKHOTO penbeda mpeaonpeaenuyio B CBOK0 O4epeIb HHTEPECHBIE KOMIIO-
3ULIMU U CBOEOOpa3ue apXUTEKTypHO — IPaJOCTPOUTENBHBIX U 00BEMHO —
MIPOCTPAHCTBEHHBIX pa3padoTOK. B cTpouBIIeMCcs Kuibe HA MEPBBIN IUIaH
BBICTYIIAET Ba)KHOCTh I'PaJI0CTPOUTENBHON CUTYallMH, PallMOHAIbHOCTD IIa-
HUPOBKH, TPAKTOBKa 00BEMHOIO MOCTPOEHUS, COOTBETCTBUE PUTMY U Mac-
mrabaM OKpyXarolled 3acTpOorKu. DTO NPeAOnpeAeTio MOAYMHEHHOCTh
BCEX CTPOEHHUH MPOCTPAHCTBY YJMIIbI, CO3/1aJI0 €AMHBIA aHCaMOJIb LENOCT-
HoM 3actporiku Ha teppuropuu Muepu Illexep HacuuThIBAIIOCH PUMEPHO
OoJsiee TATHAATH Maxaulsd, KOTOPBIE CIOXHJIUCh, B OCHOBHOM COIJIACHO
LIEXOBOM MM MPO(eCCHOHANBHOM MPUHAIICKHOCTH HACEICHUS, HOCUBILHUX,
KaK CKa3aHO BBILLIE HA3BaHWE TOTO MM MHOTO PEMECIIA — FOBEJIUPOB, MAIlOH-
IIMKOB, KUPIIUKOB, IMAOYHUKOB, PHIOAKOB, OAHIIUKOB, JIOJOYHUKOB, JTHOO
xe Orarojapsi STHUYECKOMY IpU3HAKy. Maxas — MeueTH BXOAUIN COCTaB-
HBIM U IVIaBHBIM 3B€HOM BHYTPHUKBAPTAJIBHOIO «KapMaHa» WM MECTa CXOAa
yJA04EK Ha KPOXOTHOM IIOIIAAH WIH IISITAYKE», IOPOH COUETAHUE CMEKHBIX
CTPOCHMI UMEJIO OPraHU3YIOLIee 3HAYCHUE U1 KOMIUIEKCHOU 3aCTPOUKH.

VYTpara ofHUX U NOSBIEHNUE HOBBIX Maxaslld B ['SIHIDKe MPsIMO yKa3bIBalOT
Ha paJuKaJbHbIe COOBITHS, IPOU3OLIEININE B 3TOM CTapUHHOM ropoze. Cuiib-
Heiimee 3emnerpsicenne 1139 1. umen karacTpopuyeckue MociaeCTBUs, B pe-
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3y/bTaTe KOTOPOTro Topoj ObLI pa3pylleH U pa3rpadieH, BCIe 3a 3TUM ObLIO
HM3MEHEHO MECTOIIOJIOKEHUE ropoa. XOTs U3 UICTOUHUKOB U3BECTHBI HA3BaHMs
JECATKOB MaxaJulsl , [IEpPMaHEHTHBIE BOMHBI, MACCOBBIE IIEPECEIICHUS TOPOKaH,
OJIHUM CJIOBOM BCSIKOTO POJIa KaTaKJIN3MbI 0€3yCIOBHO OTPa3WINCh Ha MOSIBIIE-
HUU OJHUX Ha MECTE IIPOYMX yTpaueHHbIX....Y:ke B X VIII B. B I1HKE Menn
Mecto Maxays: ['azaxmap, ['ei3eut lamxwny, [llabanus:, Utaunsp, apametoy,
Tananel, Xogaxunsl, Anamiap, Jamnamuppu, Hopawmen, Capemernn, MaxmyT-
ay, Kspxu. [Tozxe (XIX B.) yrpauens! Obiin Mmaxaiuist: TaOpuznu, ['apamaHHsl,
Hlammsl, Apazbap, Coitmy-0eiinn, ¢ Te4eHneM BpeMEeHH MOSBHINCH Maxajuisi
Azatnunap, A3umOeinu u fecsaTku apyrux [4, ¢.215].

[Tocne BHe3amHOTO ceeBoro moroka 1772 r. cHecuiero HeOOJBILIONH To-
ponok Ilexu y roxkHOTO MomHOXKbBs bomnbioro Kaskasckoro xpedra B 1772
I. TOPOJ BHOBb CTaJl 3aCTPAUBATHCS HA CPABHUTEIBHO OJIM3KOM PACCTOSIHUU
OT craporo. [maBHBIN BEKTOp 3aCTpOMKH ObLT HampasiieH BIodb ['ypmxaHa-
Yay, KOTOPBIM B CBOKO 04YEPE/lb ABUIICS OPraHU3YIOLIHUM JIEMEHTOM BCErO ro-
pona. OcoOeHHOCTH IIIAHUPOBKH TOpoOAa MpociekuBatoTcs Ha miane Lleku
cocTaBlIeHHOro B 1862 roay, B KOTOpOM 3a(MKCUPOBAHbI YETHIPHAALIATH Ma-
xajuig ¢ 0003HaYeHneM uX HazBaHuil [lapaiienbHo peke TAHYIach TOPropas
MarucTpajb, «coOpaBIas», BCIO TOPOJACKYIO TKaHb, CTPYKTYPUPOBAHHYIO B
Maxaiuis, - ['mneiinu, Ivipbrusl, ['ynnap, Qymayzaynap, Adrannap, Capst Top-
nar. Cpein MHOTOUHCIIEHHBIX Maxaiulsl — MedeTed 1llekn coxpaHuiuch Jauib
eauHuipl. Ot Meuetu ['wneinu 10 HamuX AHEH Jo1Iel JUllb MUHApeT — ca-
MbIl Bbicokuit B lllexu — 3akaranbckoit 30ue. B maxamist Capsl — Topnar co-
XpaHuiach Me4eTb C MUHapeToM l'enexk — MuHape, B BEpXHEH 4acTH ropoaa
COXPaHWJICS €1 OAMH MUHAPET yTPAu€HHOM HbIHE MaxaJljIsl -MEUETH .

OnHuM U3 KUBOIMCHBIX TOpofoB AsepOaiimkana sBisercs Lllyma, 3a-
noxenHas B cepeaune XVIII B. I'opox packuHyics Ha BBICOKOTOPHOM ILIA-
TO, 3aHSB CTPATErMYECKU BBITOJHOE MECTO HEAOCTYIIHOE MHOIOYUCICHHBIM
BpaxeckuM HamecTBuaM. lllyma onquH U3 CpaBHUTEIBHO MOJIOABIX TOPOLOB
BO3HMK €IMHOBPEMEHHO, YTO YKa3bIBACT Ha BbICOYAMILIEE pa3BUTUE I'Palo-
CTPOMTENBHOTO UcKyccTBa. Bmecre ¢ Tem ucrounuku (baxapisi, F0.B. Ye-
MEH3EMHHJIN) YKa3bIBAIOT HA HECKOJIBKO 3TArOB €ro ()OpMHUPOBAHUS, U3 HUX
CTPOUTENILCTBO TaK HA3bIBAEMBIX JEBATH ALIarbl Maxajule IaJaeT Ha Hayallb-
HBIM Nepuoj — BpEMS NOSABIEHUS IIEPBBIX CTPOCHMI, B YACTHOCTU 3aMKa U
00OpOHUTENBHBIX CTEH. BTOPHIM 3Tanom, nagaromum Ha Nepuosl IpaBiIeHUs
Hbparum-xaHa OTMEYEHO CTPOUTENHCTBO BOcbMHU FOxapbl Maxamis, H, Io-
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CJIEAHUM 3aBEPILIAKOLINNA dTAll UHTEHCUBHOM 3aCTPOMKHU T'OPOJA - €ro 3araj-
HOM yacTH - npeanonaraer camoe Hayano XIX Beka [5, ¢.38]. Uccnenosare-
JM U CTapOKUJIbI TOPOAA OTMEYAIOT, UTO ALIarbl Maxajulsl BKJIIOYMII MaxXajuisd
I'ypanap, Cenmu, JDxyndanap, I'yronyr, Uyxyp, Hepmiep rypay, ['amku
KOcudunu, depn uunap, Yen rana, a FOxapsl Maxamns oOnuman Mepauniu,
Caatnei, Kewapnu, Maman, Mapmxkanisl, Jlemupun, Xamam rabarsi, Taza.
Ha rennnane Hlymu 1885 1. oTueTinBO 0603HaYECHBI IPSMOYTOIBHBIE CETKU
9THX ABYX FOpoACKuX MaccuBoB Amarsl u FOxapel Mmaxanis [5, c.43].

Maxanis pasHUINCH Kak 10 IJIOIIA 1, TaK U M0 KOH(Urypauuu, Ha3Ba-
HUS OIHUX YKa3bIBalOT HA HACEJICHHbIE ITyHKThl WM CEJIEHUs, OTKyJa Iepe-
CEJIMJIUCh JKUTENM KOMIIAKTHO 3acelleHHbIX Maxamuid Lllymwm, apyrue Ha-
3BaHbl COIVIACHO TOMOTPapUUECKUM OCOOCHHOCTAM ropoja, UHbIC, KaK U B
OOJIBLIIMHCTBE CPEIHEBEKOBBIX TOPOAOB YKa3bIBAIOT HA MPO(ECCHOHATBHBIC
3aHSTHS €TO0 KUTEINeH, UMeeT MeCTO Ha3BaHue poa, Tadel [5,c. 41, 42]. O6-
pasHbIil cTpoil OonmbIIMHCTBA Maxaiis — medereid [lymu Becbma OIU30K K
HapOIHOMY >KUJIbIO, C IPUCTPOCHHBIMH 3a4aCTYI0 HEOOIBIIUMH CTPOCHUAMU
(momemenuamu). MckmounrenbHoe cBoeoOpa3ue KBapTaJbHBIM MeHaaHaM
npugaBagu Oyaard — pOIHUKH, KOTOpble (yHKIIMOHAIBHO HEOOXOIUMBI, TaK
B OJIHOM M3 CaMbIX paHHMX- Maxayuisd ropoaa Uyxyp ueHtp cpopmupoBaics
MMOCPEJICTBOM MEUETH, carraxaHa (CBATUJIMINE) U Oylara.

OnHuM U3 cBOe0Opa3HbIX TOPoJ0B A3epbaiipkaHa SBISIETCs ropoj — 3a-
nosegHuk Opay Oax. LlenTpanbHas 4acTh ropojia ONpeaesiniIach 3a cueT ro-
POACKOTO MeiaHa BBITAHYTOM KOH(PUIYpaIlMy ¢ OTBETBIISIBIIUMUCS OT HETO
OCHOBHBIMH YIIMIIaMH, 00pa30BaB TaKUM 00pa3oOM pajualbHYIO CTPYKTYpY,
BeChMa XapaKkTepHYIO [ ropoaoB Azepbaiimkana [6, ¢.83]. Jlo Hamux aHei
JIOLLIE]I KUBOIUCHBIN, XOTSA M YETKO CTPYKTYPUPOBAHHBIN ILUIAHUPOBOYHBIMN
KapKac ropoja, a TaKKe Ha3BaHWs Maxajis ¢ HEOONbIIMMU MEWIaHaMu U
psanom crpoenuit. Llensiid psig ucrounukoB (1-as yer. XIX B.) yka3bIBaer
Ha auddepeHnnano Maxauis Topoja B cieayroneM nopsake 1. Ambapac,
2.Krwopaerap 3. Munruc, 4.Cep llaxap, 5.Yu- Tapenru [6,c.55]. Ha neBom
6epery Opny6an-uas packunyics maxamisi Cep Illaxap xak rmaBHas win
LEHTpalbHas 4acTh ropofa. JIBa kpynHbIx mMaxauisi Bepxuuit AmOapac u
Hwxnuit Am6apac 3aHMMaIOT IPaBOOEPEKHYIO YacTh FOPOJICKON TEPPHUTO-
pun. Bekropsl HanpaBieHUsl TEPPUTOPUAIBLHO KPYIHBIX MUHIHUC — Maxasuist
u Kropzerap - Maxajuist pacrioyio’KeHbl BI0JIb MarucTpaJbHbIX YJIUL FOpoAa.
Maxamns Yu — TapeHru otaaneHHass HECKOJIIBKO OT TOPOJCKOIrO LIEHTpa Ha-
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[paBJeHa B CTOPOHY FOPOJICKOTO KIaJA0HINA, PSJIOM C HUM PacIlOIOKeHa He
o4eHb Oonblas Maxamis Jpred [6, ¢.57].

Cromuua Wnbpxanuackoro rocyaapersa Tabpus (nepsas cronuiia Mapara)
B CpPEIHUE BEKa CTAHOBUTCS (POKYCOM KOHIICHTPAIIUN OIPOMHBIX MaTepUaIb-
HBIX OOTaTCTB, TyYITNX TBOPYECKUX CUII M KUTTyUel apXUTEKTYPHOMU JIeATENb-
HOCTH. 1'0pol HEM3MEHHO OCTaBaJICSl CTOJIMLEH CMEHSABIIUX OAUH APYroro
rOCyAapCTBEHHBIX 00pa30BaHMIA, MMEPMAHEHTHO YBEIUYHMBASICh, OCTABasCh
OJHUM M3 MpPEeKpacCHEHWIINX KpYMHBIX roponoB Bocrtoka. TaGpu3 HensmeH-
HO OCTaBaBIUUMCA B CPEIHUE BEKa CTOJIMLEW CMEHSIBIIMX JPYr Apyra ro-
CYIapCTBEHHBIX 00pa30BaHU MEPMAHEHTHO YBEIMYUBAICS, OyIydd OIHUM
U3 KpacuBEHIUX ropogoB BocToka ¢ Goraredmmmu apXuTeKTypHO —Tpajio-
CTPOUTENbHBIMU TpaaulusaAMH. PaguanbHas MIaHUPOBKA TOpoAa, a TaKXKe
MECTOIOJIOKEHUE MCTOPHUYECKU C(OPMHPOBABIIETOCS TMTAHTCKOTO Oa3apa
(hoxyca MpUTSHKEHUST OOIIECTBEHHOHN JKU3HH TOpoja mpenonpenaenuiu (op-
mupoBanue Maxamis Tabpuza: Copxal, Axpal, [amkopmro, Xusban, [o-
Topban, Moxan Maxun, Yaxap munapenu, Xokmabaa, Makcynauiie, Moria
3eitnan Canab, HoGap, Uyctaysan, 3eiiHanaun amu, AMupxsi3, Canmkapas,
Bumxyiie, barmemie, [leBeun u ap. [7,c.35-36]. OnHuM U3 raBHBIX (aKToO-
POB 3TOTO SIBJICHUS SIBUJICS BEKTOp pycia peku ['ypydail, 4To 0T4ETIIUBO IIPO-
ciexxuBaeTcs Ha kapre ropoza «/ap on — Canrane» (1880 r., myxanauc Mo-
xammen P3a, capxanr [apamkanaru) [7]. YcnoBHOe moapasneieHue ropoaa
Ha Amarsl 1 KOxapbl Maxamiss WUTIOCTPUPYET, B U3BECTHOM CTEIIEHU CIIETIOK
COLIMATILHOM CTPYKTYPBI HACENEHUS, CKaXXeM B HanOolee 0aroyCcTpoeHHBIX
MaxaJuis KWW 32KUTOYHBIE TOPOKAHE.

Kniouesvie cnoga: cpenHEBEKOBbIE TOPOAA, Maxallisl, MOHYMEHTAJIbHbIE
3J1aHUS, KUJIbIE CTPOCHUS, POJI.
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Rayiha Omanzada (Azarbaycan)

Orta asrlor Azarbaycan soharlorinin mahallslari

Azorbaycanin orta asr gohorlorinin memarligint bu dovr liglin sociyyavi
olan monumental binalarin nomenklaturasi vo mahallalords toplanmis siravi
yasayis tikililori togkil edir, onlarin macmusu isa séziin haqiqi monasinda bii-
tiin soharin badii-memarliq obrazini yaradirdi.

Tarixi moahallalorin yasayis qrupunun sohorsalma markazinin sakinlori
asasan gabils (nasil, tayfa, soy), yaxud pess (sex) maraqlart ilo baglt idi. Ma-
hallo adlar1 asason geotoponimlar, soxsi adlar, kdgkiinlorlo eynilogdirilirdi.
Bunu Gonco, Susa, Saki va digor soharlorde miisahido etmok olar.

Acar sozlor: orta osr soharlori, mohollo, monumental binalar, yasayis
tikililori, qabila.

Rayiha Amanzadeh (Azerbaijan)

Neighborhoods of medieval Azerbaijani cities

The architecture of medieval cities of Azerbaijan is the nomenklatura
of the monumental buildings typical for this period and ordinary residential
buildings built in blocks, and their aggregateof the artistic-architectural image
of the whole city. Residents of the urban settlement centre of the community of
historic blocks were mainly related to tribal (generations, tribes, descendants)
or occupations (sex) interests. The names of blockswere largely identified
by geotoponyms, personal names, and IDPs. It can be observed in Ganja,
Shusha, Sheki and other cities.

Key words: medieval cities, block, monumental buildings, residential
buildings, tribal.
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AZORBAYCANDA iSLAM MODONIiYYOTIi:
KULTUROLOJI YANASMA

Islam insanlar1 daim birlik vo baraboarliya sasloyir. islamm birlosdirici xii-
susiyyatlori Azorbaycanda da 6ziinii hor zaman gostormisdir. Burada onlarla
millatin birgo, mehriban yasamasi Islamin bu dzalliyindan irali golir. Ciinki
Islam dillorin, ronglorin miixtalifliliyini zonginlik kimi doyarlondirir, digor
dinlors vo onlarin niimayandolorine hormatlo yanagmagi tovsiyye edir.

Islam vo Xristianligin sorhadinda yerloson Azorbaycan hor iki modoniyyatin ir-
sini 6ziindo yasatmisdir. VIII asrodok Qafgazda xristianligin 400 ildon artiq hakim
din oldugu ballidir. Bugiinkii Azorbaycanda tarixon Xristian modoniyyati yasayan
va yasadan miisalman 6lkasidir va har iki somavi dinin zongin mirasina sahibdir.

Yunan tarix¢isi Plutarxin galdiyi gqenayst maraq dogurur. “Yer iiziindaki 6l-
kalari goz. Son istehkamlari, yazi modoniyyati, hokmdarlari, saraylari, var-dov-
lati, pullar1 olmayan soharlor tapa bilarson. Lakin he¢ kos duanin edilmadiyi vo
tanriya and i¢ilmodiyi, mobadlorsiz va tanrilarsiz sohor gormomisdir” [2]. Moantiqi
sokildo beladir: “Dinsiz xalq yoxdur” ©li bay Hiiseynzadonin “Tiirklor kimdir vo
kimlordon ibaratdir” adli mogalosi xatirimdodi. Bayragimizdaki {i¢ rongin (goy
tiirkgiililyiin, qirmiz1 miiasirliyin vo yasil Islamin) ideoloji miiollifi olan bu bdyiik
diisiinco adami gostorirdi ki, Islami bizo hogiqoton arablor gatirso do, Azarbaycan
xalqt olaraq milli 6ziinamaxsuslugumuzun qorunmasinda bu dinin halledici rolu
olub [3]. Tarixdon balli oldugu kimi, ayri-ayr cografiyalarda yasayan cox tiirk
toplumlar1 olub ki, basga dinlorin miihitinds 6z milli izlorini tamamils itiriblor.
Bu giin onlarin milli mangayini, kimliyini ayird etmak gotiyysan miimkiin deyil.

Bizso osrlor arzindo mohz Islam dininin qoruyucu giicii sayasinda basqa
xalglarin igindo oriyib itmomisik. Ona goro do Islam bizim ii¢iin sadaca bir
din, inanclar, dini ayinlaor toplusu deyil, xalqimizin milli-monavi diinyasinin
bir pargasina ¢evrilmis, milli ruhumuza hopmus ali bir doyordir.

Allah insanlara agil verorkon ondan istifado etmoyinds yolunu vo mog-
sadini gostorir. Agila deyil, yalniz hisslora gqapanib kor-tabii dini inanc vo
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ayinlori istiin tutaraq elmdon uzaqlasmaq naqis comiyyatin yetigmosini
sobab olar. Gorkemli miitofokkirrimiz ©hmad bay Agaoglu bu haqda yazird:
“Miiselmanlar ibtidai Islamda &zlorini bahri-miihiti-elm va fiinuna atib, elmi-
tabiiyyada, riyazide, niicumda va hikmatda bu qodor kesfiyyat va ixtiraat etdilor.
Biz xurafatla mosgul olduqca miitoraqqi homzadolor bizim olimizds olan elmi
bizdon oks etdilor. Yavas-yavas hami elmlorimizs sahib oldular. Simdiki Avro-
paya bu gadar tovfiq va sabgat veran elm tamaman Islam olinds idi. Lakin biz
dacali-macalls masgul olub bu elmi unutduq va biz unutduqca raqibler onlart
oxz edib tokamiil etdilor, tokamiil etdikco giiclonib biza sahib oldular [1].

Islam monovi-oxlaqi sistemdir, ancaq &zlerini dindar, mémiin gdstormoya
calisanlar, hotta bozi “din xadimlori”, “din adamlar1” adindan istifads edorak
6z cirkin amollorini &rt basdir etmak iiciin Islamu tohrif edir vo onun milli-mo-
navi doyarlore, milli ideologiyaya zidd formada tablig edirlor. Toosiif ki, bu
kimi problemlar glinlimiizde do miisahids edilmokdadir.

Onu da geyd edok ki, Islam madaniyyati deyilonds tokco moascid va ibadot
yerlori, dini ayinlori icra etmok basa diisiilmomalidir. Islam modoniyyati in-
sanin manali vo faydali Omiir yasamagi ticlin hayat kodeksidir. Sevindirici
haldir ki, bu giin godim tiirk doyarlari ilo birgo Islam modoniyyoati do milli
dayarlorimizi formalasdiran on miihiim amillorden biridir.

Minilliyin ovvallorinds Islam dinini, kiitlovi sokildo qobul edon tiirklor
imummiisalman madaniyyatinin iizvi torkib hissasine ¢evrilmis, hatta bir
nec¢o asr badii, elmi yaradiciliqgda, dovlat idaragiliyinds ana (tiirk) dilindon da-
ha ¢ox arab, fars dillorini islotmis vo homin dillords biitiin miisslman diinya-
sin1 heyrato gotiron (Obu Nasr ol-Forabi ot-Tiirki, Mahmud Kasqari, Xaqani,
Nizami, Colaloddin Rumi v9 s.) kimi dahilsr yetirmislor [4].

Gozal axlaq, xosxasiyyaetlilik, xeyirxahliq, naciblik, yiiksak insani keyfiy-
yatlore malik olmaq bizlorin yasadig1 dmiir zarraloridir. Bu dayarler, aslinda,
biitiin bagariyyats catdirilmalidir. Ona gors ki, artiq Qarb comiyyatinds bir-
g5 hoyata osaslanan vatondas nikahi tizorinds qurulan ails bazon model kimi
basqa xalglara toqdim olunur. Lakin bu imitasiya niimunavi ailo modeli ola
bilmaz. Bu, anenavi aile dayarlarinin tonazziilii ilo baraber, comiyyatin me-
dani inkisaf saviyyesini geri salmaqdan basqa bir sey deyildir. Buna gora do
omanat olaraq bize golib catan milli doyerlori qoruyub saxlamali vo lazimi
sokilda golocak nasillars 6tiiriilmaliyik.

Bu il hom do Azarbaycan Respublikast Prezidentinin sorancamu ils 6l-
komizdo “Islam Homroyliyi ili” elan olunmusdur. Ciinki Islam hom do
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hamraylikdir. Homraylik iss 6zii bir madaniyyatdir. Son iller ardicil olaraq
6lkomizds madoni vo humanitar sahade beynalxalq forum ve konfranslarin
kecirilmasi, 2016-c1 ilin “Multikulturalizm i1i”, 2017-ci ilin “Islam Homray-
liyi i1i” elan edilmosi belo demoys osas verir ki, bu giin Azorbaycan Islam
madoaniyyatinin tobligino asasl tohfolorini verir.

Bu giin diinya xalqlar1t modoniyyatlorinin bir-birine tanidilmasi, inkisafi,
Olkoloraras1 madoniyyat alagalorinin daha da giiclondirilmasi yoniinds oldug-
ca shamiyyatli layihaler hazirlanir va hayata kegirilir.

Alimlarin verdiyi melumata gore son 50 il arzinds Yer kiirasinin ohalisi 137%
artmigdi. Xristianlar arasinda bu roqgom 46 % toskil edir miisolmanlar arasinda iso
235%. Onu da qeyd edim ki, tok ABS-da har il 100 min insan islam1 gobul edir.

Bu giin islam dévlotlori vo ya miisalman 6lkoleri deyarken bunlari ii¢ qru-
pa ayira bilorik. Birinci qrupa aid dévletlorde Islam rosmi dévlot dinidir. Misal
{i¢iin (iran, Iraq, Saiidiyyo Orabistan1, Ofganistan, Pakistan, lordaniya, Dlcazahir,
Moarakes, BOO vo s.) Bu dovletlor arasinda da farglor méveuddur. iranm dévlot
idarogiliyi sariot ganunlarina baglidir. Saiidiyye Orabistaninda dovlstciliyin asasini
din togkil etsads dini liderlor dovlsti idars etmirlor. Bir sira diinyavi dovlatlorin
parlamentlorinds Islam partiyasinin {izvlerinin iistiinliik toskil etmosi miisahido
olunur (Yomen, lordaniya, Marakes). ikinci qrupa aid edilir - miisolmanlarin
dovlatde coxluq toskil etmasi. Buraya aiddir bir sira Avropa, Afrika vo Yaxin
Sarq 6lkalori (Tiirkiye, Albaniya, Simali Kipr, Azorbaycan, Qazaxistan, Qirgizis-
tan, Tacikistan, Tiirkmonistan, Ozbakistan, indoneziya v» s.). Ugiincii qrupa isa
miisalman ohalisi azliq togkil eden dovlatlordi.

Miiasir dovrde miisalman 6lkslarini birlesdiran an niifuzlu beynslxalq qu-
rum Islam Konfrans1 Toskilatidir (IKT). Beynalxalq alomdo bu toskilat: bo-
zon “miisalman diinyasinin BMT-si” do adlandirirlar. 1969-cu ilds tosis edi-
lon vo o vaxtdan diinya siyasatinds xiisusi yer tutmaga baslayan bu dini birlik
zominli tagkilatin asas magsadi tizv dovlatler arasinda islami hamrayliyi moh-
komlondirmok, elm, madoniyyat, sosial-igtisadi vo digoer miihiim sahoslordo
omoakdasliga torafdar ¢cixmaqdir. Qurumun asas prinsiplarinden biri do irqi
ayri-seckiliyin, miistomlokagiliyin biitiin formalarinin logv olunmasina say
gostormok, isgal olunmus orazilorin azad edilmosi vo toxunulmazliginin
tomining nail olmag, Islam xalglarmnin istiglaliyyst ugrundaki miibarizosino
yardim etmok, lizv dovlstlorin digor 6lkolorlo omokdaslig iiclin hor ciir sorait
yaratmaqdan ibaratdir. Hazirda 57 miisalman 6lkasini birlagdiran bu niifuzlu
qurumun lizv dovlatlorindan biri do Azarbaycandir.
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Islam &lkalori Elm, Tohsil vo Madoeniyyat Toskilatmin toklifi ilo qobul edil-
mis bu gotnamoya miivafiq olaraq “Islam Madoniyyatinin Paytaxtlar1” statu-
sunu har il Orab, Asiya va Afrika regionlarini tomsil edon miisalman sohari
dasimalidir. Bildiyimiz kimi, bu faxri missiyaya layiq gériilon vo ilk Islam
madoniyyatinin paytaxti dilnya miisalmanlarinin ziyaratgahi olan miigaddas
Kaobanin yerlogdiyi Makka sohari olmusdur.

“Islam Madaniyyatinin Paytaxtlar1” statusuna namizad segilon miisolman
sohori ilk ndvbade 6z &lkesi vo Islam diinyas: saviyyasindo zongin vo qo-
dim tarixo malik olmali, elmin, odobiyyatin, incasonotin inkisafina xiisusi
tohfo vermalidir. Eyni zamanda moadoni-kiitlovi tadbirlari taskil edon xiisusi
tosisatlara, elmi morkozloro, miivafiq institutlara malik olmali, islam modo-
niyyatino vo iimumilikds diinya modoniyyatina tohfolori ilo secilmalidir ki,
bu gostaricilor do gotnamonin ilkin sortlorindondir.

Azorbaycan dovlatinin yiiksok islami-oxlaqi dayarlora sahib bir 6lks ol-
mas1 vo “Islam Modoniyyatinin Paytaxtlar’” Programinimn biitiin meyarla-
rina miivafigliyi baximindan 2009-cu ilde paytaxt sohorimiz Baki “Islam
madoniyyatinin paytaxti” secilmis, bu foxri missiyan1 soroflo dasimis vo
ugurla basa ¢atdirmigdir. Miisomanlarin miigaddas torpalart olan Makks va
Qtids gohorlarindon sonra, ilk dofs Tokallahligin yayildig1 Nax¢ivan torpagi
da diinyada ti¢iincii miiqaddass torpaq olaraq gabul edilmisdir. Hor iki
sohorimizin Islam modoniyyatinin paytaxt: elan edilmasi Azorbaycan xalqi-
nin tarixi-madani irsina Islam alominda verilon yiiksok qiymotin tozahiiriidir.
Azorbaycan dévlati vahid 6lkadir ki, Islam diinyasinin iki godim tarixi sohori
Islam modoniyyatinin paytaxti ehtiramima layiq goriilmiisdiir. Bu da miistaqil
Azorbaycanimizin miisalman diinyasindaki niifuzundan xabar verir.

Bu giin beynolxalq alomds dziinomaxsus yer tutan va Islam ®mokdasliq
Taskilatinda birlogson miisalman 6lkelori diinya shalisinin toqriban 22 % togkil
edir. Bu gostaricinin 2050-ci illards 30% yaxinlasacagi ehtimal olunur. Bu
iso onu gostarir ki, islam faktoru diinya siyasotinds ¢ox ciddi rol oynayr.
Tarixon Islam diinyasmin bir pargasi, modeni vo dini morkozlorindon biri
olan Azarbaycanin Ozlinamoxsus xiisusiyyati ondan ibarotdir ki, 6lkomiz
miixtolif masalalorlo slagodar miisalman dovlstlori arasindaki bu vo ya digor
problemlords miinsif rolunu oynaya bilir. Bilirik ki, Islam diinyasinda bozi
masalalarle slagadar ziddiyyatler, fikir ayriliglar1 var, ayri-ayri miisalman 61-
koalori arasinda da qarsidurmalar movcuddur. Bunlar bazon torigot, mazhab
forqliliyi fonunda ortaya ¢ixir. Azarbaycan iso biitiin miisalman 6lkalori ilo
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eyni soviyyado xos vo dostyana miinasibotlors malikdir. Mohz buna goradir
ki, Azorbaycan Islam diinyasinda da &ziiniin barisdirici, siilhparver movqeyi
ilo nlimunadir.

Azorbaycan niimayis etdirdi ki, islam homroyliyi aid oldugun dini doyarlorin,
madoniyyatin isiginda birlosmokls yanasi, hom do basqa dinlora, moadoniyyatlors
hérmot demokdir, onlardan goriib-go6tiiriib 6ziinii inkisaf etdirmokdir.

Azarbaycan forqli sivilizasiyalar arasinda tutdugu mdovqgeyin comiyystimiz
liglin tokca cografi anlam dasimadigini bir daha tesdigladi. Qarb va Sarq arasindaki
ziddiyyatlorin az da olsa ortadan qalxmasindan 6trii korpii rolunu névbati dofs
{izorino gétiirdii vo buna nail oldu. Azerbaycan biitiin Islam 6lkelorini bir araya
gotira bilmosi ilo, Islam alomindo qazandig1 yiiksok etimadla siibut etdi ki, xalqla-
rin, dovlatlorin, comiyyatlorin inamint qazanmagin yegana meyart somimiyyatdir.

Acar sozlor: Azarbaycan, islam, miisolman, modoniyyat, dayerlor, Islam
toskilati.
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Byzap Kepumnu (Azepoaitdrcan)

Hcnamckas KyJasTypa B AzepOaiikaHe: KyJIbTypPOoJOrHYeCKHil OIX0/

B nannoii craree ocBelieHa paboTa, IpojesiaHHasi B HalpaBJIeHUH o0e-
CriedeHus: CBOOOIbI BEPOUCIIOBEIAHMS M PETYTMPOBAHUS OTHOLICHUH MEXKIY
rOCy/IapCTBOM M penurueil B AzepOaiipkane. B crarbe roBOpUTHCS O MOJIO-
KHUTEIbHOHN ponu A3zepOaiipkaHa B COBPEMEHHOM MHpE, IJIe CBOOOIHO U He-
3aBUCHMO IIPOKMBAIOT HE TOJBKO MYCYJIbMAHE, HO U NPEACTaBUTEIM APYTUX
penuruii. Taxoke B CTaThbe MIMPOKO MOBECTBYETCS 00 azepOaiikaHcKoi mapa-
JUTME MCIAMCKOW COJIUAAPHOCTH.

Knwuesvie cnoea: Azepbaiimxan, Mciaam, MycyiabMaHCKas KyJlbTypa,
LIEHHOCTH, UCJIaMCKasi OpraHu3alus.
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Vugar Kerimli (Azerbaijan)

Islamic culture in Azerbaijan: cultural approach

In the paper is highlighted the work done in the direction of ensuring
freedom of religion and regulation of relationship between the state and
religion in Azerbaijan. The paper talks about the positive role of Azerbaijan in
the modern world, where not only Muslims but also representatives of other
religions live freely and independently. Also in the paper is widely narrated
about the Azerbaijani paradigm of Islamic solidarity.

Key words: Azerbaijan, Islam, Muslim culture, valuable, Islamic organization.
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ISLAM HOMROYLIYININ AZORBAYCAN
MEMARLIGINDA TOCOSSUMU

Bu ilin Prezident ilham Oliyev torofindon “Islam homroyliyi ili” elan
olunmas1 vaxtinda gobul olunmus vo zamanin ¢agiriglarina cavab veron ad-
dimdur. “Islam hamrayliyi ili” yalniz din amilini deyil, eyni zamanda miisal-
man Olkalorinin hom iqtisadi, hom madaniyyat, hom do monaviyyat sahosindo
bir-biring dastok olmasi, hamray olmasi masalasini 6ziinds aks etdirir vo on-
lar arasinda nifaq salmagq istoyanlors bir cavabdir. Lakin man Islam homroy-
liyinin memarliqda tocassiimiindon bohs etmok istordim. Bu 6ziinii, Islam &1-
kalorinin Azarbaycanda apardigi birgs barpa va bir sira mascidlarin insasinda
Ozlinl gostorir.

2016-c1 ilin statistikasina asason, isgal olunmus rayonlar istisna olmaqg-
la Azarbaycanda 2 min 166 mascid var. Onlardan 209-u Nax¢ivan Muxtar
Respublikasinda, 135-1 Bakida yerlosir. Qalanlari iso digar bolgalarin pay1-
na diistir.

Azorbaycan diinyavi dovlot olsa da, foaliyyati ganunvericiliyin toloblorine
cavab veran biitiin dini konfessiya vo icmalara boarabar imkanlar yaradir. Olka
ohalisinin oksoriyyati miisalman oldugundan iss tabii ki, daha ¢ox islam dini
inanct ils bagli olan ibadat yerlari {istlinliik toskil edir. Bu baximdan Azar-
baycan dovloti 6lko rohborliyi soviyyesinds moascidlorin tkinitisine, inancl
insanlarin burada ibadotins tstiinliik verir.

Maraqlhidir ki, Azarbaycanda olan moscidlorin miioyyon qismi Miistoqillik
illorindo xarici dovlstlor tarafindon do tikilib.Ogor bu statistikaya nozor salsaq
gorarik ki, Azarbaycan miistoqilliyini barpa etdikdon sonra xarici dovlstlor
vo onlarin nozaratindo olan toskilatlar torsfindon 6lkomizdo 119 mascid tiki-
lib. Bu mascidlari 6ton asrin 90-c1 illorinds Tiirkiyo, Kiiveyt, Soudiyyo Oro-
bistan1, Qator, Iran insa edib.Tiirkiyo torafindon Azorbaycanda tikilon mas-
cidlorin say1 23-diir. Bunlardan 7-si Tiirkiyonin Diyanat Islori Basqanlig1
torafindon Baki, Qusar, Yevlax, Agdamda tikilib. Goncliys Yardim Fondu iso
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Oguz, Ismayilli, Zaqatala, Qobalo, Gdycay, Agsu, Samaxi, Saki, Kiirdomir
rayonlarinda 12,tlirkiyeli i adamlar1 Sumqay1t, Xagmaz va digor rayonlarda
da moscid binalar1 insa etdirib.

Azarbaycanda xarici 6lkalar torafindon tikilon va barpa olunan mascidlorin
#-si Kiiveytin payina diiglir. Kiiveyt imumilikde Azarbaycanda 73 mascid
tikdirib. Bunlardan 56-s1 “Islam Irsinin Dir¢alisi” Comiyyati, 15-i Asiya Mii-
salmanlar1 Komitasi, 1-i Islam Inkisaf Banki, 1-i iso Kiiveyt votondasi toro-
findon tikilib. Maraghidir ki, “Islam irsinin Dirgalisi” Comiyyatinin tikdirdi-
yi mascidlorden 14-ii hazirda faaliyyst gostormir. Onlar torigatgilik meyllori
nazars almandan sonra faaliyyatini dayandirmisdir.

Soudiyys Orabistan: iso Azorbaycanda 3 moscid tikdirib. Beynolxalq Is-
lam Gonclor Assambleyast Sirvanda 1 vo Gadobay rayonunun morkozinds 1
mascid inga etdirib. Soudiyys Orabistan1 hokumati Astara rayonunun Voznas
kondinda 1 mascid tikdirib.

Qotor iso Azarbaycanda comi 1 mascidin asasini qoyub. “Qator” Xeyriyyo
Comiyyati torafindon Qaxda insa edilmis mascid hazirda da foaliyyat gdstorir.

Maraqlidir ki, daim Azarbaycanda dini harakatin giiclonmasini istayan co-
nub qonsumuz Iran comi 1 moascidls kifayotlonib: Bakidaki Hiiseyniyys mas-
cidi. Bura osason Iran vatondaslarmin ibadot etmolori iigiin nozords tutulub.
Lakin bu mascide galanlorin bdyiik oksariyyatini azorbaycanlilar togkil edir.
Maoscid Iranin Azarbaycandaki sofirliyinin Madaniyyat Moarkazinin birbasa
nazarati altinda faaliyyat gdstarir.Mascid hocm-mokanina gors ¢ox da boyiik
olmasa da, iran memarlig1 iislubunda, zongin kas1 islomoalari ilo diqqoati calb
edir.Siravi tikililor i¢orisindo moholli xarakter dasiyan Hiiseyniyyo moscidi
Bakinin morkozi mascidlarinden biridir.

Tiirkiyenin Dini Islor Vogfinin Azorbaycan torpaqlarimin miidafiosi ugrunda
sohid olan tiirk asgorlorinin xatirasine abadilosdirilmosi mogsadilo Bakida Dag-
tistii parkda insa olunan “Sohidlor” mascidi 1996-c1 ildo tikilib. Mascidin tizorindo
“Sahidlor mascidi Anadolu tiirklarinin azerbaycanli qardagslarina bir hadiyyasidir”
sdzlori yazilib. Iki minarali moscid Tiirk milli memarlig1 iislubunda tikilmisdir.

“Ilahiyyat” moscidi Baki sohori, Yasamal rayonunda yerlosir. 1993-cii ildo
tikilmis moscidin sahasi 600 m2 togkil edir vo burada eyni vaxtda 1500 nofor
ibadat edo bilor. 3 martabali, bir minarali moscid gohorimiza golon tiirk vo
orab dindariarinin ibadat yeridir.

Mehdiabad gasabosinds 400-500 noforlik mascidds hom siinnilor, hom do
siolor ibadot edir.Mascidin tizorindoki 16vhado geyd edilib ki, bu Allah evi
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1999-cu ilde Tiirkiys Diyanet Vakfi torafindon insa edilib.Mascidda 2007-
2008-ci illords tomir islori aparilib. Morkozi giinbozli, 1 minarali mascid tiirk
vo azerbaycan xalqlarinin hamraylinin daha bir niimunasidir. Azarbaycan-
Tiirkiye qardashigini simvoliza edon daha bir “Qardasliq” mascidinin - hom
mazhablar arasindaki, hom do Tiirkiys ilo Azarbaycan arasindaki qardagligi
tomsil edon mascidin 6 aya qader agilmasi gozlonilir. Bakida tiirk mascidinin
insasina dair raziliq Azorbaycan dovlat bascist ilo 2011-ci ilin payizinda ke-
cirilon goriisds alds olunub. Mascidin ingasinin maliyyalesdirilmasini har iki
toraf hayata keg¢irir. Mascid Binagadida tikilir va 10 min kvadrat metr sahoni
ohato edacok. Ug mortobadon ibarat olacaq moscidde eyni vaxtda dord min
momin ibadat eds bilocok. Mascidin xiisusi kitabxanasi da olacagq.

Kazim Qarabokir Pasa Mascidi - Nax¢ivan sohorindo yerloson ibadstgah vo
memarliq abidoasidir. 1918-1919-cu illorde Nax¢ivanin ermani tacaviiziindon
xilas edilmasindo bdyiik siicast vo mardlik gostormis, 1921-ci ildo Qars mii-
qaviloesini imzalamis, Mustafa Kamal Atatiirkiin silahdasi, Tiirkiys ordusu-
nun Sorq cobhasinin komandani Kazim Qarabokir pasanin sorofino Tiirkiyo
Ciimhuriyyatinin Diyanat Islori Vagfinindostayi ilo insa edilmisdir. Moscidin
acilist 13 oktyabr 1999-cu ildo olmusdur. Mascidin ag¢ilisinda Azorbaycan
Respublikasinin prezidenti Heydar Sliyev va Kazim Qarabakir Pasanin qiz1
Timsal Qarabokir istirak etmislor.

1995-ci ilin 20 sentyabr tarixinds tikintisina baslanan binanin xarclorini
Belgikal: tiirklorin vasaiti ilo 6donilmisdir. Mascidin memar1 Cingiz Seckin,
layiho miihandisi iso Homid Turac olmuslar.Qosaminarsli mascid binasinin
giris gapist (portal) simal torafdondir. Bina ii¢ mortobali qurularaq, 6ziili, di-
varlari, giinbazlo minaralari domir betondan tokiilmiigdiir. Divarlara xaricdon
Qaradag misar dasindan {izliik pilitolori horilmiisdiir.

Mascid binasinin sahasi 550, hayati ils birlikde 13 min kvadrat metrdir.
Minaralorin hiindiirliiyii 38 m, asas glimbaz 19 m, yanlarindaki glinbazlor isa
4 metr ucaligindadir. Binanin birinci mortabasindo boyiik dohlizlo yardim-
¢1 otaglar, ikinci mortobasindos iso kisilorin ibadat salonu, conub divarda da
mehrab vardir.Mehrabin otrafinda mormor iizorindo arobco Quranin “Boge-
ro” surasindon “Ayatal-kiirsii” ayolori hokk edilmisdir. Moscidin {igiincii mor-
tobasine minaralardan pillslarle yol gedorak yan divarlardaki eyvani xatir-
ladan qadinlarin ibadati tiglindiir.Mascidin pancaraleri rongli siiselorlo vitraj
islonmis, daxili divarlar naxislarla bozadilorok, minars ilo kiinbazlorin {ist
ortiiklorine qurgusun toboqasi ¢okilmisdir. Mascidds eyni vaxtda 1000 nofa-
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rin ibadati nozords tutulmusdur. Salonun igarisinds giinbozdon ¢ilgiraq asil-
mis, 9zan vermak {i¢iin miiasir avadanliqlar qurasdirilmisdir.

Azarbaycanin bolgolorinds Tiirkiys dovlati torsfindon insa olunmus Zaqa-
tala sohorindoki Ciimo moscididir.Mascid binasinin ingasina 1998-ci ilin fev-
ral ayinda baglanilib, 2000-ci ilin oktyabr ayinda basa ¢atib. 2001-ci ilin may
aymnin 7-do mascidin rosmi agilisi olmusdur. Bu ibadat ocaginda ilk ciimo
namazi 2001-ci ilin mayinda qilinmisdir. Tiirk memarlig1 asasinda insa edilon
mascid binasinin bag ustas1 Tiirkiyanin Giresun bdlgasindon olan Adem El-
mas usta olmugdur. Tikintide ham¢inin Zaqataladan olan ustalarin da boyiik
zohmoti vardir. Mascidin iki minarasi mévcuddur. Minarslori do giresunlu
minarogi ustalar insa etmislor. Mascid daxilindoki bazok islori, xottat yazilar
va ornamentli rosmlar istanbullu Oli ustanin vao Zaqgatala rayonunun Tala kon-
dindan olan ustalarin ol amayinin bohrasidir. Mascidin daxili uzunlugu 25
metr, eni 17 metr, hiindiirliiyti 21 metrdir. Binanin tamamlama hissasi giin-
bozvari olub, ana giinbazin diametri 15 metrdir. Ortiik konstruksiyas: miixtolif
diametrli 13 giinbozdon ibaratdir. Glinbazlor qurgusun tobaqo ilo Srtliilmiisdiir.
Umumiyyoatla, binanin drtilyii iigiin 24 tondan yuxar1 qurgusun tobagodan is-
tifado edilmisdir. Masciddaxili birinci mortobonindivarlari, mehrab vo onun
ohatosi xiisusi, Istanbuldan gatirilmis ¢ini drtiiklo islonmisdir. Homin &rtiiyiin
{izorinda divarboyu “Insan” surasinin 5-25-ci ayaleri hokk edilmisdir. Meh-
rabin ohatasinds vo ana giinbazin ortasinda “Ayatol-Kiirsti” yazilib. Mascidin
minaralori, moizos kiirsiisii vo mohaccarlori Istanbul emalatxanalarinda A fri-
kadan gatirilmis xtlisusi agac materialindan hazirlanmigdir.

Miistoqillik illorinde Soudiyys Orobistan1 ilo Azaorbaycan arasinda-
k1 Islam homrayliyinin bariz niimunasi bdlgalordos tikilmis kicik mohallo
moscidloridir. Ismayilli rayonunun bir sira kendlorinds insa olunmus kicik
hocmli mohallo moscidlari 6z sads plan qurulusu vo hocm-mokan qurulusu
il diqgati calb edir. Bir minarali, vahid ibadat zal1 ils dini tikililor shong
dasindan insa olunub.

Azarbaycanda miixtalif miisolman 6lkolorinin insa etdiyi mascidlorin mi-
narolorinin tosnifatina diqqet ayirdiqda onlarin qurulus etibarile forqlori hiss
olunur. Bu forq memarliq iislublarindan irali golir. Masalon, iran vo irag mos-
cidlorinin minaralori adaton bir sorofolidir, dairavi en kosiyino malikdir vo
dabilge formali giinbazls yekunlasir. Tiirkiye minaralori bir qayda olaraq na-
zik dairavi va ya giilvari en kosiyine, konusvari ucluga, ¢coxsorafali qurulusa
malik olur.
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Iran islam Respublikasinin Azarbaycan Respublikast ilo homroyliyi,conub
qonsumuzun Bakida tikdiyi Hiiseyniyys mascidi ilo yanasi bir sira barpa vo
sosial-igtisadi layihalor vo tikinti islorindo hoyata kecirilmisdir.

Bords soharindoki XIV asr tiirbasi olan “Allah-Allah” tiirbasi uzun illor
baximsiz galmis, 6ton asrin 50-ci illorinds baslanmis vo sohv aparilan barpa is-
lori naticosindo tiirbonin gérkami doyisilmisdir. Ustalik, iizarine qoyulan agir
beton konstruksiya abidods catlarin amalo golmasine sabob olmusdur. Tiir-
bonin simal vo conub hissalorindoki kitabolor, homginin kasidan istifads olu-
naraq yazilan “Quran” ayslori, sonradan silinmisdir [1]. Tiirbonin restavrasi-
yas1 ermani asilli ustalara hovals olundugundan, biitlin bu islor magsodyonlii
sokildo tiirbonin dagidilmasina hesablanmisdir. 60 ildon sonra iso Madoniyyot
vo Turizm Nazirliyinin sifarisi ilo “Azorborpa” Elmi-Todqigat Layiho Insti-
tutu torafindon tiirbonin barpasina baslanilmis vo abidonin barpasi prosesindo
yerli ustalarla yanasi Iran miitoxassislori do istirak etmislor. Onun sdzlorino
gora, istifade olunan materiallar, asason Tobriz va Zancan soharlorindon go-
tirilmisdir. Tilirbonin tarixiliyini qorumaq moqsadiyls, daxili hissasi layihaya
osason, sar1 torpaq, acidilmis arpa samanindan sldo olunan mohlul vo keci
tiikiindon ibarat xiisusi qarisiqdan istifade olunaraq borpa olunmusdur.

[ran-Azorbaycan dévlotlori iigiin bdyiik perspektivler acan Simal-Conub
domir yolu vo Astara ¢ay1 lizarinde qurulan domir yolu korpiisiinlin tomali
2016-c1 il aprelin 20-do qoyulub. Kérpii, Azorbaycanva Iran arasindademiryo
lunungolirlorinin uzunmiiddotliolmasina sabab olacaq. Simal-Conub beynal-
xalq naqliyyat dshlizinin 6namli halgelorindan olacaq domir yolu korpiisiiniin
eni 10 metr, uzunlugu iss 82 metr olacaq. 3 asirimli vo 4 dayaqli olmaqla
layihalondirilon korpiiniin tizorinds har 2 istigamatde qatarlarin haraketinin
tomin olunmasi magsadile iki xatt quragdirilacaq. Damir yolu korpiisiiniin
tikintisi xarclori Azorbaycan vo Iran torofindon barabar paylarla ddonilacak.

Korpiiniin tikintisinin 2016-c1 ilin sonunadok yekunlasdirilmasi planlasdi-
rilir. Bu, dohlizin birinci marholosi hesab olunan Azarbaycanin orazisindo As-
tara domir yolu stansiyasindan Iran sorhadinoe kimi 8,3 km-lik yolun, Iran
torafinds 1,7 km-lik domir yolu xottinin vo ylikasirma terminalinin tikintisi
islorinin tamamlanacag1 vaxt ilo {ist-listo diisiir. Bununla da, 6lkslerimizin
domir yolu sabokalorinin birlosdirilmasine vo dovlat bascilarinin garsimizda
goydugu vacib vo tarixi bir missiya hoyata ke¢irilmis olacaq.Simal-Conub
beynolxalq noqgliyyat dohlizinin bir hissosi olan Astara ¢ayi iizorindo domir
yolu korpiisii Azorbaycan va Iran arasinda iqtisadi vo ticarot alaqalarinin daha
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da inkisafinda, xiisusilo ylikdasimalar sahosinde amokdashigin genislondiril-
masinds shamiyyatli olacaq [2].

Islam &lkolorinin hamrayliyi 6ziinii orta asrlorden bari memarligin miilki
(karvansaray, korpii), dini, xatire tikililorinds 6z aksini tapmigdir. Bu va digor
Olkonin memar-ustalar1 miixtalif Sorq 6lkalorine dovet olunmaqla, yaratdig-
lar1 memarliq sedevrlorini homon 6lkslorin madoniyyatinin bir hissasine ¢e-
virmis, bu da 6z ndvbasindo madaniyyatlorin ¢ulgalagmasina sobab olmusdur.
Islam 6ikolorinin homroayliyi bu giin do davam edir, yeni memarliq tikililori,
borpa islori, sosial layiholor onlar1 bir-birino daha da yaxinlagdirir.

Acar sozlar: islam homroyliyi, Azarbaycan, moascidlor, Sorq lkalari, korpii.
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3. Modern.az sayti

Paxub6a AsimeBa (A3epOaiiakaHn)

Orpaxenue Uciamckoi coInAapHOCTH

B A3ep0aillukaHCKOH apXUTEeKType

B crarbe paccmarpuBaercs conuaapHocts Boctounsix, Mcenamckux ctpan
B apxuTekType A3sepbaiimpkana. Ilocie BOCCTaHOBIECHHS HE3aBHUCUMOCTHU
AzepOaiijkana B Hamiel crpane Obutd mocTpoens! 119 medereit nHoCcTpaH-
HBIMH T'OCYIapCTBAMM M UX KOHTPOJIMPYEMBIMHU OpraHU3alUsIMU. DTU MEYETH
6butn octpoensl B 90-x rogax mpomwioro Beka Typuueii, Kyseiitom, Cay-
nosckoil Apasueii, Karapom, Mpanom. Co croponsl Typuuu nocrpoenst 23
meuerteil B baky, I'ycape, EBnaxe, Arname, Oryse, Mcmannnax, 3araraie, ['a-
6ane, I'eiiuae, Arcy, [llamaxe, lllexu, Kypnemupe. KyBeiiT noctpounn B Azep-
6aiimpkane 23, Caynosckast Apasus 3, a rocynapctso Mpan 1 meuets.

Kniouesvie cnosa: Vicnavckas conmuaapHOCTh, A3epOaiikaH, MEUETH,
Boctounsle cTpaHbl, MOCT.
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Rahiba Aliyeva (Azerbaijan)

Reflection of Islamic solidarity in the Azerbaijani architecture

The paper highlights the solidarity of the Eastern and Islamic countries in
the architecture of Azerbaijan. After the restoration of Azerbaijan independence
119 mosques were built in our country by foreign states and their controlled
organizations. These mosques were built in the 90s of last century by Turkey,
Kuwait, Saudi Arabia, Qatar, and Iran. By Turkey 23 mosques were built in
Baku, Gusar, Yevlakh, Aghdam, Oguz, Ismayilli, Zagatal, Gabala, Goychay,
Agsu, Shamakh, Sheki, Kurdemir. In Azerbaijan were built 23 mosques by
Kuwait, 3 by Saudi Arabia, and 1 mosque by Iran.

Key words: Islamic solidarity, Azerbaijan, mosques, Eastern countries,
bridge.

53



UoT 7.04

Xozar Zeynalov
sanoatgiinashq iizra falsafa doktoru, dosent
khazar.zeynalov@yandex.com
(Azarbaycan)

AZORBAYCAN INCOSONOTINDO MiLLi iDMAN
NOVLORININ TOCOSSUMU (OLOKBOR RZAQULIYEV
VO XALIDO SOFOROVANIN YARADICILIGINDA)

Azarbaycan incosonatindo milli idman oyunlarinin tosvir olunmasi o gador
do genis yayilmayib. Bununla belo, rossamlarimiz bu mdévzuya da zaman-
zaman miiraciot ediblor. Ozim Ozimzadadon {izii bari miixtalif rossamlarin
yaradiciliginda daha ¢ox milli-etnoqrafik xarakter dasiyan idman sohnolori
tosvir olunmusdur. Incosanatde idman mévzusu bu giin do yasamaqdadir.

Milli idman hom ds miisalman modoniyyatinin, xalq moaisatinin v diinya-
gdriisiiniin ayrilmaz hissasidir. Yaxin kegmisdo Bakida kegirilon IV Islam Hom-
royliyi Oyunlart milli madeniyyatimizin idmanla na godar six baglt oldugunu bir
daha niimayis etdirdi. Islamiada ¢orgivesindo niimayis olunan milli idman novlari
Azorbaycan idman madsniyyatinin rongarangliyini biitiin diinyaya tanitdi.

Tarixon azorbaycanlilarda ¢cox bdylik mona dasiyan hamam modaniyyati
olmusdur. Hamam modaniyyati tokco ¢cimmok, qiisl etmok anlamlari ilo moh-
dudlagsmir. Bu madoniyyat saglamliq, miixtolif vasitolorlo miialico, fiziki
torbiyo vo digor bu kimi miihiim sahslarlo bagli olmusdur. Hamamlarda kegi-
rilon saglamliq vo ceviklik xarakterli todbirlor badan torbiyasinin inkisafinda
miihim vasits idi. Vaxtilo qodim azorbaycanlilar hatta mabodlords bels sag-
lamlig1 méhkomlondiran ayinlar icra edordilor [1, 66]. Olduqca yaxst haldir
ki, milli adat-onsnalorimiz, milli idman oyunlarimiz bu giin barpa edilorok
xalqin istifadosine qaytarilir. Bu sirada zorxana da istisna deyil. Azorbaycan
idmaninin milli formasi olan zorxana yariglar1 vaxtilo mohallo markozlorindo,
ictimai yerlordo, on cox hamamlarda kegirilirdi. Bu glin Azorbaycanda zorxa-
na oyunlar1 yenidon hoyata vosiqa qazanmisdir.

Istedadl: sonotkar, qrafik rossam Olakbar Rzaquluzadanin “Kéhno Baki” se-
riyasinda iglodiyi zorxana tosvirlorinde idmanin insanda g¢eviklik, doztimliilik
asilayan milli névlori oks olunmusdur. Zongin etnografizmlarls miisayiot olunan
bu linograviiralarda idmanla yanasi, hom do xalq maigati tosvir olunur [2, 152].
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Olokbar Rzaquliyev “Ko6hno Bak1” grafik seriyasini 6ton asrin 60-c1 il-
lorinde yaratmigdir. “Rassamin an sevimli mdvzusuna hasr olunan “Kdhna
Bak1” (1960-66) adl1 ag-qara linoqraviira seriyasinda boyiik moharatlo Baki-
nin kegmis hoyatinin sohnolori canlandirilir” [3, 20-22]. Ozim ©zimzado
onanolorini yaradiciligla inkisaf etdiron bu seriyada ¢ox maraqli milli id-
man sohnalori do yer alir. Eyni zamanda onu da vurgulamaq lazimdir ki,
rossam erkon gonclik yaslarindan milli idman ndvlorino maraq gostorib.
Onun halo 1927-ci ilds sulu boya ils isladiyi “Giiles” adli kompozisiyada
bu maraq 6ziinii biiruzs verir. 9sards iki pahlovanin milli islubda soyuna-
raq qursaq tutmasi tosvir olunub. Arxa planda 20-don artiq miixtalif yash
insanlar oylosorok miibarizoni maraqla seyr edirlor. Qabaq corgodo otur-
mus musiqi¢ilorin milli musiqi alatlorinds ifa etdiklori ritmik musiqi pahlo-
vanlar1 daha da ruhlandiraraq galobaya soslayir. Bazi kompozisiya qiisurla-
rina, suratlorin tosvirindaki sortiliye baxmayaraq bu rosm asari oynaq shvali
ruhiyyasi, zongin milli xarakteri, slvan maisot koloriti ilo yadda qalir. Kim
bilir, agor Olokbor Rzaquliyev nahagdan hobs olunub uzaq simala siirgiin
edilmasaydi, milli moaisat vo idman movzularinda no qador maraql asarler
yaradacaqdi. O, hamin mdvzuya bir do az qala 40 ildon sonra, hayatinin
midriklik caglarinda qayida bildi. 60-c1 illorde rossam yuxarida adi ¢okilon
“Kohna Baki” seriyasini yaratdi ki, burada milli idman mdévzularina miioy-
yan yer ayrilmisdir.

Bu seriyaya daxil olan maraqli rosmlordon biri “Giiles” adl1 linoqraviiradir.
Ogor 1927-ci ildo islonmis eskiz xarakterli rongli akvarel rosminds kompozi-
siya baximidan miioyyan sartiliklors rast galinirsa, 1965-ci ilds islonmis ey-
ni adl1 linograviirada rossamin yetkin dast-xattinin sahidi oluruq. Kompozi-
siyada 0ziinii biiruzo veron miioyyon sortiliklor rossamin tislub 6zolliklori
kimi gobul edilmalidir. Osar sads, eyni zamanda ¢oxfiqurlu qurulusa malik-
dir. Markazds st paltarlarini soyunaraq qursaq tutan iki kisi tosvir olunub.
Onlar ii¢ torofdon tamasagi publikasi ohato etmisdir. Sol torofdo oylosmis
musiqicilor qizgmn ritmik mahni ifa edarak onlar1 bir qodar do qizigdirir. ©ks
torofdo dayanmus kisi iso sanki hakimlik edorok onlarin horakatlorini izloyir.
Arxa plan iso basdan-basa tamasacilarla doludur. Rossam miibarizonin dra-
matik anini tosvir etmisdir. Bir-birino sarilmig pohlovanlar 6z moharatlorini
gostormaya caligirlar. Maraqhdir ki, rassam onlarin ayaqlart altinda hoandosi
hasiys kompozisiyali xovsuz xalga — kilim oks etdirmisdir. Bu xarakterik de-
tal rosmin milli-etnoqrafik saciyyasini daha da qiivvatli edir [4].
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“Kohno Bak1” seriyasina daxil olan basqa bir idman rosmi “Qafqaz
giilogi” adlanir (1971). ©slinda bu, onanavi Azarbaycan giilosini oks etdiron
cosqun sohnadir. Digar giilos sohnalari ilo miiqayiseds burada kompozisiya
daha ohatoli, istirak¢ilarin say1 daha ¢ox, hadisolor daha dramatik xarakters
malikdir. Giilssgilarin pozasi da olduqca ekspressiv, miitohorrik tosir bagis-
layir. Bundan ovvalki sohnolordo giiloscilor ayaq tisto tosvir edildiyi halda,
“Qafqaz giilosi”’nds onlardan biri ayaq Uste, digori ise ayaqlarini qaldiraraq
ollarini yers dayaq vermis voziyyotdodir. Giiloscilorin bu durumu osorin dra-
matizmini daha qilivvatli edir. Bu rosmde do meydana handasi ornamentli mil-
li Azarbaycan kilimi salinmisdir ki, pshlovanlar onun tizerinde giilasirler.

Rasmdaki genis tamasaci kiitlosi maraq dogurur. Rassam burada kohna
Bakini tomsil edon miixtolif ziimrolorin tomsilgilorini oks etdirmisdir. Onlarin
arasinda ruhanilor, diikangilar vo sados sonatkarlar, basina fos qoymus ¢esmok-
li “intelligent”lor, gonclor, usaqlar, hatta cadrali qadinlar da yer alir.

Azarbaycan tosviri sonatinds idman movzusunun badii baximdan miikkom-
mal, sayca daha ¢ox olan niimunalarini istedadli rossam Xalido Soforova ya-
ratmigdir. idman mévzusunu rossamin yaradiciliginim vizit kart1 hesab etmok
olar [5].

Xalido Safarova miixtalif idman ndvlorini katan {izoerine kogiirmiisdiir. O,
hom kollektiv, hom do fordi idman movzularinda tablolar yaratmisdir. Velo-
siped, gayiq idmani, coxndveiiliik, qagis, eloco do futbol rossamin yaradici-
liginda genis tomsil olunub. Maraqhdir ki, idman tematikasindan istifads
etmaklo rossam hom do gonclik, saglamliq mévzularina, monzars, portret
janrlarina toxunmusdur. Onun yaxta idmanma hosr olunmus tablolarinda
Xazar donizinin, Baki bulvarimin tebii gozalliyine valeh olmamaq miimkiin
deyil. Eyni zamanda o, miixtolif idman ndvlorini tomsil edon idmang1 suratlori
islomaklo yaradiciliginda portret janr1 ananalorini inkisaf erdirmisdir.

Xalide Sofsrovanin idman tematikasinin asas qaynaqlarindan biri milli
xarakterin tocasstimiidiir. Rassam idmanin oksor ndvlarindes xarakterik iiz ciz-
gilorina malik azarbaycanli qiz ve oglan suratlori yaratmisdir. Bu gonclorin
xo0s tasir bagislayan, eyni zamanda idmang1 ozmkarliginin hokk olundugu si-
malarina baxarken Azarbaycan goncliyinin idmanla na gader bagli oldugunu
darindon duyub hiss etmok miimkiindiir.

Lakin zonnimizco, Xalido Saforovanin idman tematikasinin on maraqli co-
hatlarindan birini, balks da birincisini milli idman ndvlarinin tocossiimii tos-
kil edir. Xiisusilo ¢ovkon oyununu oks etdiron tablolar boyiik shomiyyat da-
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styir [6, 26-27]. Onun bu sahadaki xidmatlori qodim milli musiqi alatlorinin,
maddi vo monavi doyarlorimizin dir¢aldilmosindon heg¢ do az oshomiyyatli de-
yil. Vaxtilo bazi miniatiirlords yasayan, unudulmagq tohliikasi ils liz-liza qalan
¢ovkaon (¢covkan) oyunu mohz Xalido Soforovanin soyi naticosindo yenidon
populyarliq gazanmisdir. Rassam homginin bazi digor milli idman novlorini
oks etdiron tablolar da yaratmigdir.

Covkon oyunu movzusunda o, ilk asorlorini 1970-ci ilds ¢okib. Azorbay-
canlilarin milli oyunu olan ¢dvken insandan yaxs1 at gapma moharati, caldlik,
ceviklik, doziimliiliik, dinamiklik talab edir. Tosadiifi deyil ki, godim zamanlar-
da ¢ovkon oyunundan gonclorin fiziki torbiyoesinin moéhkomlondirilmasi
magsadils istifade edirdilor. Covkan tokca aylonco yox, ham ds asl idman
miibarizasi idi. Sarqin bir sira xalqlarinda da ¢ovken, yaxud buna bonzor at
belinds icra olunan oyunlar olmusdur.

Xalide Soforovanin ¢ovkonlo bagli bir sira eskizlori, islomalori vardir.
Oslinds onlarin har biri 6z badii-estetik tutumu ilo miistaqil asor kimi doyor-
londirilmoys layiqdir. Rassamin kagiz iizarinds qarisiq texnikada ¢okdiyi ¢ov-
kaon eskizi buna misal ola biler. Kompozisiyada oyunun qizgin ani tosvir olu-
nub. Umumiyyatlo Xalide Sofarovanin ¢évkenli tablolari yiiksok dinamikasi,
ekspressivliyi, horokotli olmasi ils segilir. Ad1 ¢akilon tabloda atli fiqurlarinin
miixtalif istigamatlora yonalmosi kompozisiyada maraq doguran miitonasib
qurulus yaradir. Oyun istirak¢ilarinin gdy vo qirmizi geyimlari asorin hom do
kolorit baximindan ritmik tosir bagiglamasini tomin edir.

1970-ci ilds karton {izerinds yagli boya va kagiz iizorinds qarisiq texnika
ilo bir ne¢a eskiz xarakterli ¢gdvkon kompozisiyasi yaradan rassam elo homin
ildo 0ziinlin bu movzudaki on mashur asarini — “Covkon oyunu” tablosunu
yaratdi. Maraqlidir ki, eskizlords daha ¢ox 6n perspektiv qurulusuna iistiinliik
veran rassam yagli boya ilo kotan iizorinds ¢okilmis osas tablosunu mohz xatti
qurulusda togdim etmisdir. Onun kompozisiya qurulusunu gofil doyismasi
toocciib dogurur. Bolko do rossam bu addimi tabloda oks olunan siijetin
naqledici xarakterini giiclondirmok magsadi ilo atmisdir. Bels ki, naqledici
xarakter xotti qurulusda daha dolgun tosir bagislayir.

Yuxar1 rakursda iglonmis kompozisiyada iifiiq xottina demak olar ki, yer
qalmir. Rassam bununla bir qadar miniatiir iislubuna yaxinlasir. Kompozisi-
yanin moarkazinds ollarindoki toxmaqla topu vurmaga calisan iig-dord ath
oyungu tosvir olunub. Osas idman miibarizosi 6n planda oks olunmus sar1
kdynokli goncls onun ikinci planda tasvir edilmis roqibi arasinda gedir. Hor
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iki siivari boylik ciddi-cohdle toxmagqlarini topa birinci toxundurmaga c¢ali-
sirlar. Oyunun qizgin gedisindon sanki cusa golmis atlar ¢evik horokatlarlo
sahiblorine kdmak etmaya calisirlar.

Xalido Saforova ¢ovkon movzusunda daha bir ne¢o asor islomisdir. Ma-
raqlidir ki, bunlarin, demok olar ki, hamist 6n perspektivdon islonmis kom-
pozisiyalardir. Eyni zamanda bu tablolar rongarangliyi ilo diqqeti calb edir.
Lakin maraql1 olan tokca bu deyil. Xalide Sofarova orta asrlor dovriinds Azar-
baycanda yayilmis atiistii oyunlardan daha bir negosini tosvir etmisdir. Bu
giin homin tablolarin demok olar ki, hamist ¢évkon adi altinda birlosdirilib.
Oslinda ise bunlar miixtalif oyunlardir. Bels oyunlardan Qazaxistanda vo Qir-
gizistanda “Kok-boru”, Ozbokistanda vo Tacikistanda “Ulaq tartis”, “Buzka-
s1” kimi oyunlar bu gilin do bayramlarda ifa edilir vo xalq torafindon boyiik
sevincla, hovasla qarsilanir. Vaxtilo buna bonzor oyunlar Azerbaycanda da
mdveud olmus, sohar madaniyyatinin yayilmasi il todricen aradan qalxmis-
dir. Bu oyunlarin bir qismini Xalide Soforovanin bazi tablolarinda miisahide
etmak olar. Onun 1970-ci ilds karton iizerinds yagli boya ils isladiyi bir tablo-
da bu oyunlardan biri tosvir edilmisdir. Osor “Covkon” adlansa da, aslindo
bu, ¢dvkon oyunu deyil. Covkoni toxmaq vo topla, hom do xiisusi hazirlanmig
diizbucaq formali sahada oynayirlar. Halbuki bu rasmds gézlorimiz 6ntindo
dagliq tobiot monzarasi canlanir. Bir-birini siiratlo qovan iki siivaridon biri at1
capa-¢apa ayilorak ildirim siirati ilo yerdaki heybani qapir. Oyunun mahiyyati
da bundan ibaratdir. “Buzkasi” oyununun yerli formasi olan bu oyunda ¢ov-
kon oyununda oldugu kimi, toxmaq vo top olmur. Els rossam da yarisan sii-
varilori toxmagsiz vo topsuz tosvir etmigdir. Osar olduqca rongarang tasir
bagislayir. Tabloda daglara yenice yaz qodem qoymusdur. Maraqli milli id-
man sohnasindon basqa bu tabloda gozlorimiz 6niinde hom do Azarbaycan
tobiotinin gdzol monzorasi canlanir.

Xalida Sofarova ¢ovkon movzusuna asasan 1970-ci ildo vo bundan sonra-
k1 bir-iki ildo miiraciot edib. Sonralar o, uzun miiddst ¢évkon oyununu oks
etdiron rosmlor iglomayib. Lakin maraqlidir ki, miistaqillik orafasindo, 6ton
asrin 1989-90-ci illorinds o, yenidon ¢dvkon movzusuna qayidib. Yoqin
ki, homin illorde milli mafkuranin oyanis1 ressamin golbinds idmanin milli
ndvloring gayitmaq istoyi dogurmusdu. Bu, hom do Azorbaycan xalqinin ta-
rixan mohkom siivari orduya asaslanan giiclii dovlstgilik ananoslorine malik
igid, at belinde arxayin, sax oturan, atib-vuran, mardans xalq olmasini yeni
nasillora catdirmaq zoruroatindon xabar verir. Bu baximdan Xalido Soforovanin
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1989-90-cx1 illords, ganli yanvar, Xocali facioesi dovriindo islodiyi asarlor xal-
qin gan yaddasini tozolomok, onda golobays inam asilamaq baximindan ol-
duqca miiasir saslonan, milli ruhu sofarbar edon qiymatli asarlordon hesab
edilmoalidir.

Rassamin 1989-90-c1 illords karton iizerinds yagl boya ilo ¢okdiyi “Cov-
kancilor” tablosu bu qgabildondir. Xoatti quruluga malik bu kompozisiyada
¢Ovkono bonzar bir atiistii oyun tosvir edilmisdir. Bu oyunun anonavi ¢évkon
oyunundan asas forqi ondadir ki, burada da toxmaq ve topdan istifads edilmir.
Bunun avazindas istirak¢ilar top oavazinas istifads olunan bir papagi bir-birinin
olinden qaparaq onu meydanda yera barkidilmis uzun dirayin basindaki hal-
qadan kegirmoys caligirlar. Basketbolun bir név qadim atiistii milli formasi
olan bu oyun asason gonclor, yeniyetmolor arasinda ifa edilirdi. Ciinki yetkin
kisilor liclin namus, soraf romzi sayilan papagin aldon-olo gozmaosi, halqadan
kegirilmasi bir ndv ylingiil harokat kimi qiymatlondirilirdi. El arasinda bu gii-
na qadar bels oyunlarin adlar1 dolanmaqdadir. “Topaldiqag”, “Papaqatdi”, ya-
xud “Surpapaq” kimi oyunlarin miixtalif elementlori usaqlar arasinda bu giin
do yasamaqdadir. Olbatto ki, miiasir dovrdo hor hansi bir atdan s6hbot gedo
bilmaz. Lakin vaxtilo bu oyunlar mshz at belinde oynanilirda.

“Covkangilor” asari qizgin idman miibarizesinin dogurdugu gorgin dinami-
ka ilo yanasi, hom do zongin palitraya malikdir. Onanavi olaraq stivarilar qisa-
gollu qirmiz1 vo gdy ¢uxa geymislor ki, bu da miiasir dillo desok iki koman-
dani bildirir. Arxa planda six agacliqlar gdz oxsayan tobiot monzorasi yaradir.

Rassamin 90-c1 ildo ¢dvkon movzusunda yaratdigi basqa bir asor do
“Covkangilor” adimi dastyir. Bu asar do yagl boya ilo, lakin klassik qaydaya
uygun olaraq kotan ilizorindo ¢okilmigdir. Maraqlidir ki, tabloda (6n planda)
¢ovkon oyununu deyil, {i¢ ¢ovkongi goncin arxayin suratds s6hbot etmosini
goriiriik (kompozisiyanin arxa planinda mogsq xarakterli ¢ovkon oyunu nozara
carpir). Gonclar bir-birilorine at lovazimatini, toxmaqlarini gostararak sanki
bohsa girmislor. Digor tablolar kimi bu rosm do zongin kolorit hollino malik-
dir. Ganclarin gdy-qirmizi geyimlari, 6n planda digqgeti colb edon sux rongli
toxuma at lovazimati giinag stialarinin bollugu ilo se¢ilon bu asori daha da
olvan gosterir. Parlaq kolorit asardoki nikbin ab-hava ils harmonik bagliliq
omalo gatirir.

Milli idman mévzusu Xalids Soforovanin idman seriyasinda miihiim yer
tutur. Bu sirada ¢ovkan vo ona yaxin olan digar atiistii oyunlarla yanasi, giilos
do miihiim yer tutur. Rossam milli giilos sohnolori oks olunan eskiz xarak-
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terli bir ne¢o osor islomisdir. Bunlardan karton iizorinds garisiq texnikada
¢okilmis “Gtiles” adli rosm, zonnimizco, daha maraqlidir. Osarin eskiz kimi
islonmasino baxmayaraq burada istor kompozisiya vo rong, istorso do siijet
baximindan miioayyan bir tamliq duyulmaqdadir. Yuxart rakursdan iglonmis
tabloda tiz-lizo golorak tutagsmaga hazir iki goncin sxematik tosviri yer alir.
Qarabugday1, qarasagli gonclorin qursaqdan yuxari ¢ilpaq olmasi onlart mohz
milli Azarbaycan giiloscilori kimi saciyyalondirir. Sarti islonmasine baxmaya-
raq gonclorin badan pozasi gorgin idman miibarizasini olduqca doqiq forma-
larda oks etdirir. Bu baximdan Xalido Soforovanin giilog sohnosi ©Olokbor
Rzaquliyevinkinden forqlonir. Sonuncuda giiloscilor artiq tutagdirlart halda
harokatlorinin dinamikliyi vo gorginliyi nisbaton mohdud xarakter dasiyir.
Xalida Soforovanin giilos kompozisiyasinda giilescilor hale tutasmadiqglart
halda olduqca tabii, hom das ugurlu miitonasibliyi ilo se¢ilon poza niimayis
etdirirlor.

Bu iki rossamin giilos sohnalorinds bagqa forqlor ds var. ©lakbor Rzaquli-
yevin giilog oks olunan linoqraviiralart olduqca zongin etnoqrafik cizgilora
malikdir. Bu rasmlor idman movzusunda olmaqla yanasi, hom do milli maigat
xarakterina malikdir. Giilasgilor kompozisiyanin ortasinda verilsalar do onlar1
oldugca maraqli, xarakterik cizgilor niimayis etdiran publika ohatoys almigdir.
Lakin Xalido Soforovanin giilos asorinds heg bir etnoqrafizmo rast golinmir.
Burada tamasag: kiitlesi do yoxdur. Kompozisiyada diqqgati calb edon detal-
lar milli maigot xarakteri dasimayib timumi fon ohvali-ruhiyyasi yaratmaga
xidmaot edirlor. Bununla belo tablonun qirmizi rong tonlarinin istiin oldugu
zongin koloriti, ham¢inin idmangilarin goérkemi va geyimi mohz milli xarak-
ter nlimayis etdirir.

Xalido Soforovanin milli idman xarakterino malik daha bir osorini qeyd
etmak istordik. Bu, karton iizorinds yagli boya ils iglonmis “Futbol” adl1 kigik
kompozisiyadir. Dlbatta, ¢dvkon va giilosdon forqli olaraq futbolu sirf Azor-
baycan idmani kimi tasavviir etmak ¢otindir, baxmayaraq ki, milli futbol ta-
riximizin bir asrdon artiq yasi, xeyli sayda da ugurlart vardir. Burada milli
xarakter oyunun novii ilo yox, kompozisiyada yer alan xarakterik detallar
vasitasilo askarlanir. Hor seydon 6nco qeyd olunmalidir ki, asorde pesokar
yox, mahalle usaqlarinin toplasaraq oynadigi hovaskar futbol oks olunub.
Tabloda dinamika vo harokat do zaif tozahiir edir. Lakin bunun qarsiliginda
kompozisiya maraqli detallara malikdir ki, bunlar da tamasag¢ida milli xarak-
ter toossiiratt yaradir. Arxa planda, das hasarin o biri tiziinde diizlilmiis tiind
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rongli neft ¢onlori, hasar boyu uzanan yogun borular Abseron xas dogma ab-
hava formalagdirir. Nohayat, kompozisiyanin sag torafinde verilmis memar-
l1iq detali - Sirvansahlar saray1 portalin1 xatirladan tikili asere milli xarakterli
olava strixlor daxil edir.

Kompozisiya maraqli rong holline malikdir. Burada milli kolorits xas
olan xarakterik isti ronglor yoxdur. ©ksino, tabloda soyuq ronglor {istiindiir.
Bununla belo milli xarakter asords 6ziinii aydin biiruzs verir. Rassam soyuq
tonlarla milli landsaft formalasdirmisdir ki, bu da miioyyan qodar Tahir Sala-
hovun soyuq koloritin {istiin oldugu Abseron goriintiilorini yada salir.

Son olaraq onu qeyd etmok istordik ki, hor iki rossamin yaradiciliinda
tazahiir edon milli idman mdvzusu tarixi-ononavi madoniyyatimizin, maisati-
mizin mithiim hissasini 6ziindo oks etdirir [7]. Milli dayarlorin barpa olundugu
va yenidon qiymatlondirildiyi miiasir morholods bu asarlor avvalki dovrlora
nisboton balks do daha aktual tosir bagislayir.

Acar sozlor: Azorbaycan tosviri sonoti, incosonstdo idman movzusu,
¢ovkon oyunu, Olokbar Rzaquliyev, Xalido Soforova.
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Xazap 3eiinanoe (A3epoaiidncan)

OrtpaxeHHe HAMOHAJIBHBIX BUJ0B CIIOPTAa B HCKYCCTBE

AzepOaiinkana (B TBopuecTBe Ajieknepa P3akynueBa n

Xamuasl Cagaposoii)

B crarbe roopurcs 00 OTpakKeHWM HAI[MOHAJIBHBIX BHUJIOB CIOpPTa B
TBOPUYECTBE JIBYX HM3BECTHBIX a3epOail/KaHCKUX XYIOKHHMKOB — AJeKrepa
P3akynmueBa u Xamuaer CadapoBoii. ABTOp OTMEYaeT, 4TO OBITOBBIC CIICHBI
C TIOKAa30M XapaKTepHBIX 0COOEHHOCTEH JKM3HU TOPOYKaH M HAIMOHAIBHBIX
BUJIOB CTIOpPTa 3aHUMAJHU B TBOpuecTBe A.P3akynueBa oco0oe MecTo. ITH U
JpyTHe KapTUHBI, CO3AAHHbBIE B TEXHUKE JIMHOTPABIOPBI, BXOJAT B LIUKJI Ipa-
¢udecknx paboT XynokHUKa o Ha3BaHueM «Crapeblii baky». Tema criopra
3aHMMAaeT LEHTPAIbHOE MecTO M B TBopuecTBe Xamuael Cadaposoii. Oco-
00e 3HaueHNe UMEIOT KapTUHBI, B KOTOPBIX OTPAYKEHBI HAIIMOHAILHBIE BUIBI
cropta. B HEKOTOPBIX KOMIO3MLIMSAX XyAOKHMIIBI OTpaskeHa BEpXOBas Urpa
YOBKaH — HAaIlMOHAJIbHBIN BUJI CIIOPTA, KOTOPHII B MPOIJIOM MUMEJ HIMPOKOE
pacmipoctpanenue B AzepOaiimkane. Otum u apyrum padoram X.Cacdaposoii
CBOWCTBEHHBI 3KCIIPECCUBHOCTh JIEUCTBUM, AUHAMHYHOCTH, MMOKAa3 HaIMO-
HaJbHOTO KOJIOpHUTa U Xapakrepa. HTepecHa Takke kommno3unus «bopboay,
MOCBSIIEHHAs 3TOMY PacIpOCTPaHEHHOMY BHUy HAallMOHAJIBHOTO CIIOPTA.

Knrwouesvie cnoea: nzobpa3sutenbHOe HUCKyccTBO A3sepOaiikaHa, Tema
CIIOpTa B HCKYCCTBE, HTpa YoBKaH, Anekrep P3akynues, Xamna Cadaposa.

Khazar Zeynalov (Azerbaijan)

Reflecting kind of national sports in the Art of Azerbaijan

(in Alekper Rzakuliyev and Khalida Safarova’s creativity)

National sports in the creative works of two famous Azerbaijani artists
- Alakpar Rzaguliyev and Khalida Safarova is reflected in the paper. The
author mentions that the domestic scenes with a display of the characteristic
features of the life of citizens and kind of national sports took a special
place in A.Rzakuliyev’s creativity. These and other paintings, created in the
technique of linocut, are included in the cycle of graphic works by the artist
called “Old Baku”. The subject of sport has a basic rolein Khalida Safarova’s
creativity. The paintings in which are reflected kind of national sports have
a great value. In some compositions of the artist the riding game Chovkan is
reflected - a national sport, which in the past was widespread in Azerbaijan.
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Kh.Safarova’sdifferent works are characterized by expressiveness of actions,
dynamism, display ofnational color and character. The composition “Struggle”,
devoted to this widespread kind of national sports is also interesting.

Key words: Fine art of Azerbaijan, the theme of sport in art, game of
chovkan, Alakpar Rzaguliyev, Khalida Safarova.
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ISLAM OLKOLORININ MEMARLIQ ONONOLORINI
VO HOMROYLIYINI TOMSIL EDON KARVANSARALAR

Islam 6lkolori soharlorinin zongin modoni tarixi irsinin qorunmasi vo tob-
lig edilmosi, miloyyan iqtisadi, siyasi, monavi vo ticarot doyarlori cohatdon
miiasir zamanda aktual saslonir. Islam memarliginin miilki tikililori arasinda
karvansaralar, miixtalif 6lkolorin alim va tacirlorinin homisos bdyiik digqetini
cokon obyektlori olmuslar. Onlarin an ¢ox colbedicilik qabiliyyati, orta asrlora
tus golirdi. Bu zaman qala goharlorin kenarindan kecon karvan yollarina isti-
qamat almis goharlorin karvan ticarstini vo digor obyektlorlo iinsiyyatini to-
min edon miilki ¢oxfunksiyali tikintilora boytlik ehtiyac var idi. Onlar1 iso
qisman an vacib ticarat kii¢asine ¢ixan karvansaralar yerino yetirirdi.

Lakin qadim Qafqaz Albaniyas1 dovlatinin iri oharlori orazilorinds qazin-
tilar zamani agkarlanan 6ziil formalar1 da tosdiq edir ki, karvansaralar funksi-
yalarin nisbi do olsa yerino yetiron iri arazili hacmi-mokan tikintilori mov-
cud idi vo onlar asason qala soharciklorin darvazalari, arxa vo ya qarsisinda
yerlosirmis. Bozi halda onlar sohor meydanlar1 vo bazarlari ilo do bir mokanda
barqorar olmuslar. Qeyd edak ki, bels rasional istifads, o zamanin social-iqti-
sadi tolobindon irali golirdi, bu halda sohars golon mallarin sorgisini vo satigi-
n1 yerind yetirmak daha asan olurdu. Bu tizden onlar XI-XIII vo XIV-XVIII-i
osrlor arasi tarixi moarholodo demoak olar ki, 6z sohorlorinin on foal istifado
edilon mokanlart idi.

Digor torafdon, onlarin arazilorinds askarlanan xazinonin sikkolori vo mo-
mulatlar1 da sahidlik edir ki, o zamanlar Islam 6lkolori arasinda olan iinsiyyati
cox mohkom idi vo homroyliyi bu tizdon har bir slagede gérmak olurdu.

Bels ki, qala goharlorin xslifstin iri inzibati morkazlorine ¢evrilmasi belo
yarime1q makanliq kompleks toskil edon tikililorin tikintisinin genislondiril-
masini tolob etdi, harada bozon onlarin artiq 2-3 martabali hacmlor kimi foa-
liyyot gostormasine imkan verirdi.

Bels ki, 6lkodos XIII asrdon baslayan iqtisadi-ticarat dir¢alisi onlarin sohor
meydanlarinda dini ictimai ticarot obyektlorinin mokan birliyini yaratdi vo
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Islam &lkolorinin ticarat homroyliyini tomsil edon va niimayis etdiron yarim-
qapalt1 sohor xidmaotinin on foal istirak¢ilarini yaratdi.

Digor torafdon bu karvansaralar i¢ torafdon perimetral qalereyalar, eyvan-
lar1 olan, bazan do ustiiortiilii kiigalorin kasismasinda taskil taparaq, tacirlorin
sohoro gotirdiyi mallarin sorgi satigini vo kigik hocmli anbarlara yigilmasi
liclin imkan yaradan siravi yerlosgolor sistemi toskil edirdi. Tacirlorin gohor-
lora gotirdiyi mallarin sorgi-satisini vo kigik hocmli anbarlara yigilmasi iiglin
imkan yaradan siravi yerloggolor sistemi toskil edirdi. Bu, karvansaralarin
ham do ¢ox rahat yarim isiql otaq siralar soklinds diiziilmiis olan vo osrlor
boyu miixtalif 6lkslorin ticarat alagalorini tomin edon xiisusi toyinatl tikililor
do saymagq olar. Bu karvansaralar qeyd etdiyimiz kimi, bas ticarat kiigolorindo
yerlogdiyindon onlarin foza strukturuna bazar vo bir sira dini tikililor do
(mascid, madrasalor do) daxil edilirdi. Karvansaralar 2-ci moartobads verildik-
da, onlarin hayatlorini kiinc tikililorin sferik tagbandls yarim sirkullu formasi
olan giinbozlor tamamlayir vo xiisusi havasorucu desiklor vasitosilo onlarin
ventilyasiyasini va igiqlt olmasini da icra edirdilor.

Belos ki, Yaxin vo Orta Sorq 6lkalorinds islamin bargarar olmasi, onlarin
osas beynolxalq ticarat yollar1 izorinds yerlogon sohorlorinin ¢ox foal foaliyyot
gostoron karvan yollari {izorindo formalasmasina va bas kiigolorindo, karvan-
saralarin tikintisino stimul verirdi. Bu mokanlar miixtolif 6lkolors aid olduqg-
larindan onlardan morkazi hayatlorinds toskil edilon yerdon bir qader hiindiir
va dordbucaqli meydancada 6z mallarini niimayis etdirirdilor (Gonco, Soki
ipayi, Tabrizin yun va zorli pargalari, zorgorlik momulatlari, metaldan olan
tortibat detallar, siiso, keramik momulatlar va s.). Onlarin bazi niimunalori
hatta indi do Fransa vo Rusiyanin (Luvr vo Ermitraj) muzeylorini bazayir. Orta
osr Azorbaycana moxsus moisot madaniyyatinin bir ¢ox cohatlori Saudiyyo
Orobistaninin, Tiirkiyenin, Iranm vo Orta Asiya 6lkelorin modoniyyatlorini
va ticarat alagoali dini tomsil edon karvansaralarin bir ¢ox ortaq memarliq
planlasdirma vo konstruktiv cohotlori var idi. Islam memarliginm XI-XVII
osrlor aras1 homroylik xiisusiyyati 6zlinii daha ¢ox dini vo miilki tikililorindo
gostormisdir, hansilar ki, qonsu miisolman o6lkolorinin bir ¢ox gohor vo
vilayetlorinds rast golmok olur. Onlarin hartorafli tadqiqati imkan verir ki,
karvansaralari, hom ayri-ayriliqda, hom ekoloji qruplar {izro tosnifatlagdiraq.
Belo ki, Azarbaycan vo digar Islam 6lkolorinds karvansaralarin genis viisot
tapmasi daha ¢ox dovlst qurumlarinin, ictimai ticarat morkozlorinin yaradil-
masi zaruriyyatindan irali golirdi. Masalon, eyni funksiya dagiyan bu ictimai-
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miilki xidmot obyektlori harada yerlosdiklorindon va statusundan asili olaraq
miixtalif memarliq gérkomi alirdi. Lakin bunlart bir- birins oxsar edon genis
tagli qalereyalarla ohato edilon eyvanlar1 olan vo perimetral tikinti tislubu
olan siravi otaglari, morkozi meydanga fontanli carhovuzun olmasi va tikinti
ononolori idi. Baki -Abseron regionunda dasdan, Azarbaycan, Orta Asiya, iran
va Tiirkiyads bismis korpicdon olan tikinti materiallart vo albatto ki, irthocmli
giris portallar1 idi ki, onlarin yaxinda olan siravi yasayis tikililorindon
forqlondirirdi. Qeyd edok ki, tarixin miioyyan marhalalorinds onlar yeni ele-
menti vo konstruktiv qurulusu osldo etmoklo forqlondirici cohatlori do aldo
edirdilor. mosalon, karvansaralarin, divar vo portal goriintiilori ovvalcadon
hazirlanmis das bloklardan va ya 2 1i mahlulu asast olan va lizvleri mayolik
kas1 dekoru olan yena doa karpic bloklardan hazirlanirdi.

Karvansaralarin bir ¢oxu dini tikintilords olan monumentalligdan mah-
rum olduglarindan bu asrlorin horbi hadisslorindon vo tozyiqindon ugulub
dagilmigdir. Qalanlarda iso daha ¢ox yaddaqalan onlarin girig portallar1 vo
badii memarliq va tikinti tisullarin dayaniqliq xiisusiyyaetidir, harada demok
olar ki, har bir 6lkenin memarliq maktablorinin izlorini izlomak olar. Birindo
badii tortibat tisulu, digorinds tikinti materialinin konstruktiv méhkomliyi 6n
plana kecirdi vo ya texniki nailiyyatlor idi. Qeyd edak ki, bu ciir funksiya da-
styan miilki yarimmokan tikintilorin memarliq gérkomlori Islam diinyasinin
dayarli hamrayliyini bildiron 6lkelor arasinda miisahids olunan madoniyyat
{insiyyatlorinin naticosi idi. Islam 6lkalari soharlorinin on canlanma hissasinda
sonatkarliq ve ticarat diikanlari, emalatxanalarin yerlosmasi ilo bagh karvan-
saralarda, onlarin ictimai hoyatlarinin romzlori, morkozlori idi. Belo ki, XIII-
XIV asrlorin karvansaralari feodalizmin yetismasi kimi 6z individualizmi ilo
farqlonirdi. Bazi 6lkolords (Iranda) onlar1 “rabat” adlandirirdilar.

Karvan yollar, Yaxin vo Orta Sorq, miisolman Olkslorinin miixtolif isti-
gamotlordo kosdiyindon, ticarst vo sonotkarliq istehsalatt ilo moggul olan iri
morkozlari do birlasdirirdilor. Qeyd edok ki, Islam 6lkalori memarligimi tomsil edon
mascid, modrosa karvansaralara vo diger monumental tikililori, bir-birine oxsar
edan tokca onlarin funksional toyinati vo tikinti materiali, konstruktiv mokan quru-
luslarmin xtisusiyyati deyildi. Burada ham do onlar1 ucaldan va bir 6lkaden digaerina
kecib tikinti aparan ustad memar vo ingaatcilar idi. Belo ki, zaman fordiliyi baximin-
dan XV asr karvansaralarini forqlondiran cohati onlarim mdhtogsom gérkomi, monu-
mentalliglari, zongin i¢ mokan dekoru memarliq motivlarini 6zlerinds oks etdiran
kompozisiya tisullari, portallarinin memarliq formalarmin tortibati idi.
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Digor torofdan, Orta Asiya dlkalarini, Tiirkiyo, Iran, ©fqanistan, Pakistan,
Hindistan, Soudiyys Orobistani dlkalorinin bir-birlorino homray edon onlarin
tarixi sosial soraitlori vo moadoni- monovi kokleri idi ki, hans1 ki, hotta 6z
tosirini bazi Qarbi Avropa 6lkalorindo do gostarirdi. Ciinki Islam memarligi-
na xas olan bir hayat torzinin va yasayisin togkili falsofasi idi ki, orada xarici
qapal1 xilisusiyyati tamamila. daxili i¢ mokanlarinin aciqliginda, zongin badii
memarliq tortibatinda biiruze qazandirirdu.

O, sonraki tarixi marhalalorde do, karvansaralar, coxsayli kompozisiya
islubundan istifadasi fonunda ovvalki miinasibati saxlamaqla onlarin struk-
turu vo yerlogma forqliliyi aparan amil kimi meydana ¢ixardilirdi.

Masalon, XVI asrdon baslayaraq bir ¢ox olkslords morkozi dovlstgilik
xiisusiyyeti giiclondikca karvansaralar da bir neg¢a tipoloji qruplarda toqdim
edilirdi. Yoni, Sirvan moktobinin das memarligina Ordabil vo Tabriz
maktoblarinin karpic memarlig1 texnikasi oks qoyulurdu. Sonra mascidlarin
giinbazlari va ortiiklors qars1 karvansaralarin {ifiqi yast1 damlari, monumen-
talliga qars1 mokan yiingiilliiyli 6ziinii gostormokda idi.

Belo ki, feodal siyasatini 6zlorinde oks etdiran Seorq Olkelerinin slagalik,
homraylik romzini toronniim etdiron ictimai-miilki tikintilordon olan karvan-
saralar bir ¢ox Islam 6lkalori, sohorlori strukturunda moscid vo yasayis tikin-
tilordon sonra mahiyyatlorine gores liglincii yerds idilar. Tok Tobriz soharinda,
XVI asrdo 200-don ¢ox karvansara var idi ki, onlar uzun evolyusiya yolu
kegorak bu olkelorin miixtalif orazilorinds barqerar tutmaqla 6z veozifolorini
soraito uygun yerina yetirirdilor. Qeyd etdiyimiz kimi, onlar ya sohor morkoz-
lorinda vo ya sohordonkonar ticarat yollarinda adli xiisusi toyinat almaqla mii-
oyyan qurulus xtisusiyyati alirdilar. Sohor karvansaralari, karvanlarin vo ya ayri
ayr1 sayahateilorin aylondiyi miixtalif ticarat va operasiyalar1 yerina yetirmoyo
imkan veran yariqapalt memarlig1 olan goharlorin aksar halda ticaratlo moasgul
olan hissolari ilo bilavasita alagali olurlar. Onlarin xarakterik niimunaslarini Orta
Asiyanin niimayandasi olan vo Baki qalasinda tikilon “Buxara” karvansarasi,
onun garsisinda “Multam” adi ilo taninmis Hindistan 6lkasi niimayandssi olan
karvansara, Samaxi sohorinin qodim karvansarasi, Istanbul, Bagdad, Samorgand
soharlorinin moshur karvansaralaridir. Digor status almis karvansaralar sohorlor
arasinda bir giinliik, orta hesabla 30-40 km bir-birinden arali olmagqla tikilir-
di. Onlarin yerlogkalari kigik hoyet otrafinda perimetral yerloskolords karvan-
davalerin qalmasi ti¢iin do araziys malik idilar. tabii ki, onlar 6z 6lkslerinin adla-
rin1 tomsil edirdilor. onlarin diizbucaqli planlarinin kenarlarinda olan yerlasirler,
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bazan 4, bazan doa 8 bucaqli forma alirdi. Diger karvansaralarin iki girisi, lakin
moarkazlorinds hovuz olmurdu. Konstruktiv hallori sado, lakin doqiq tisullu idi.

Icori Sohorda bir nomroli karvansara Baki ticarat kompleksinda yerloson
“xan” karvansarasi, iki mortoboli Qiz galasinin conub-sorq torofindo yerlogon,
XVII asra aid olan eyvanli karvansara, Fiizuli gohori yaxihginda Qarqabazar
kandinds 1681-ci ilda tikilon karvansara, Balaxani kendindo XVII asrdo tikilmis
karvansaralart niimuno gotirmok olar. Lakin on niimunovi plan vo mokan quru-
lusu olan Sangacal karvansaralaridir ki, o, XV asrin 6z planlagmasina vo me-
marliq gérkomine gére on tipik karvansaralardir vo Baki-Selyan sossesi tizorinda
bargorar olan bu tikili bir neco alim-soyahotgilor torafindon (I.Lerx, B.Dern,
I.Berezin) rosmo almmugdir. 1440-c1 ilda Sultan Xoliliillah torafindon ucaldilan
karvansara imarat tipli olmaqla shong dagmdan bloklardan yigilmisdir. Onun por-
tal1 iki saviyyalidir va bir-birindab asili olan iki seriyali yerloskolordon ibaratdir.

Onun bazi stilistik cohati diger Sarq dlkalarinin karvansaralari ilo homray-
lik xtiisusiyyaoti aldo etmisdi.

Yuxarida gosterilon karvansaralardan ¢ox farqlenan tikili var ki, o boyiik
bir “xanagah” kompleksi nazdinds yerlosir. Bu kompleks 6ziinde mascid,
madraso, karvansara va digor yerlosgolori birlogdirir. Umumiyyatlo islam 61-
kalori memarliginda xanagahlarin yaradilmasi zaruri bir dini, falsefi ideologi-
yanin tesirinden yaranan bir hocmi-makan qurumudur ki, o, miioyyon dini
axinin (sufilorin) niimayandslorine qulluq edirdi.

Beloliklo goro bilarik ki, islam &lkolorini birlogdiron ve homraylik edon
tokca onlarin mascid-madrasalori deyil, ham das ictimai-miilki funksiya dagi-
yan karvansaralar1 idi ki, onlar bu 6lkelorin Islam memarligmin demok olar
ki, on faal istifada edilan tikilisidir.

Acar sozlar: karvansaralar, miilki-ictimai bina, karvan ticaroti, mallar, ya-
rimqgapali mokan
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Apman Maxmaeu Teeaxxkonu (Hpan)

KapaBan-capamu, npeacrapisiioiiye TPaaullui U 00IIHOCTH

apxutektypsl UciiamMcknx cTpan

B crarbe paccmarpuBaeTcsi OIMH U3 TUIOB OOIECTBEHHO-TPAXKIAHCKUX
coopyxeHuii MicimaMckux cTpas, UMeronuii MHOTO o01iero. B crathe maercs
KJIacCU(UKAIUS TUTIOIOTUISCKUX TPYIINT KapaBaH-CapaeB B 3aBHCHUMOCTH OT
UX CTaTyca, pa3MeIleH s, CTPOUTEILHOTO MaTepuaiia. B cratee npuBoasiTcs
MPUEMBI PEIICHMs TIaBHBIX BXOAHBIX MopTaiioB. [IpoBeaeHHoe uccienona-
HUE TIO3BOJISIET OTAENUTh UX Ha 3 Tpynmel: 1. ropojckue kapaBaH-capau; 2.
MEXIyTOPOIHbIE, PACIIONIOKEHHBIE Ha MEPEeCEUCHUSX KapaBaHHBIX MYTeM;
3. KapaBaH-capau CleIHa3HAYCHHs, HAXOAIUECs] B KOMIUIEKCE C JAPYTUMHU
CPEIHEBEKOBBIMU COOPYKEHUSIMH.

Knrouegvie cnosa: xapapaH-capaii, oOLIECTBEHHO-TPAXAAHCKOE 3aHUE,
KapaBaHHAasi TOPTOBJIS, TOBAP, MOIY3aKPHITOE MPOCTPAHCTBO.

Arman Mahdavi Tavakkul (Iran)

Caravanserai representing traditions and commonality

of the architecture of the Islamic countries

One of the types of public and civil construction of the Islamic countries
havingmuchincommon aswell as various features of planning and architectural
and art decision is stated in the article. Classification of typological groups of
caravanserais depending on their status, placement, and construction material
is given in the study. The methods of main entrance portals are given. The
study separates them into three groups: 1. city caravanserais; 2. interurban
spread out at the intersections of caravan routes; 3. the special purpose
caravanserais is situated in the complex with other medieval constructions.

Keywords: caravanserai, public building,caravan trade,product,semi-
enclosed space.
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TIOPKCKO-A3EPBAMI’)KAHCKOE
HU30BPABUTEJBHOE UCKYCCTBO B KOHTEKCTE
HUCJAMCKOMU KYJIbTYPbI

CeroaHst TIOpPKOJIOTHSL U TIOPKOJIOTMYECKOE HMCKYCCTBO3HAHHE pa3BHUBa-
eTcst ObICTPBIMH TeMnaMmu. B To ke Bpemsi, HeKoTopble myOnukanuu B MH-
TEPHETE 3aCTaBIAIOT 33 lyMaThCs O ICUXUYECKOHN aIeKBaTHOCTH X aBTOPOB.
MHorue nyOnuIuCcTHYeCKHE CTaTbi O TEHIPUAHCTBE U TIOPKCKOM MCKYCCTBE
HOCSIT MaJIOHAY4HBIH, a MoJJac napaHouIalIbHbIH Xxapakrep. Ha stom ¢done
OYEHb CEphE3HBIMU U BIIOJIHE HAYYHBIMU MPEICTABIISAIOTCS paboTh! 3aypa ['a-
canoBa [4] u Canranar P3aeBoii [7]. Kuura C.I.P3aeBoii — cepbe3noe Ha-
Y4HOE HUCCIIEOBAHMUE.

P3aeBoii BiepBbIe pa3paboTana noxpoOHas KiaccupuKaius Bcex n3oopasu-
TEJIbHBIX CUMBOJIOB, BO3HUKIINX M (DYHKIIHOHUPOBABILINX Ha MPOTSHKEHUH UCTO-
PHYECKUX MEPUOJIOB JKeJle3a M aHTUYHOCTH Ha TeppUTOpHU A3epOaiikaHa.

Opnna u3 ocHoBHbIX 3acayr C.111.P3aeBoii 3akiitogaercs B TOM, 4TO €11 yaa-
JOCh YaCTUYHO PEKOHCTPYHPOBATH COAEpKAHHUE NPOU3BEACHUN HCKYCCTBA
npeBHEro AzepOaiimkaHa.

C.I1.P3aeBoii ynanoch n30exarb Ype3BbIYAIHO paclpoOCTPaHEHHOU, «C
nerkoi pyku» Mypanga Aku, omuOKH, KOTopasi 3aKII04aeTcs B pacCcMOTpe-
HUM TEHTPUAHCTBA Kak EnuHo60xus.

C.IlI.P3aeBa oTMEYaeT, YTO HAIIX NPEIKU MOKJIOHSINCH HE TOJIBKO BEp-
XoBHOMY GoxecTBy TeHrpu, Ho u Gorune Ymait, a Takxe «blnpix Mep-cy» u
Opnuk-xaHy, Xopmycra-TeHrpu, AnGacTsl U APYruM O0XKECTBaM, YTO HECO-
BMECTHUMO C «TayXUIOM».

Onnako, 000KeCTBICHHE BCETo, BCEW MPUPOJIbI, CBOMCTBEHHOE JAPEBHEH
penuruy Halumx MpeakoB, kak BepHo 3ameuaet, C.ILI.P3aeBa, MoxxHO pac-
CMaTpHBaTh KaK JIPEBHUN «IIpaMOHOTEU3M» Ha (oHe s3bruectna [7, ¢.9-33].
Kpowme Toro, BeposiTHO U3HaYaIbHasl IPONOBEAb XbI3pa HOCHJIA MOHOTEUCTH-
yeckuil xapakrep. [loaromy on ynomsinyT B Kopane xak «pab Amnaxay.
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Oco60 xotenock 0bl 0TMeTHTD, uTO C.I11.P3aeBoii ynanochk BBIABUTS ILIa-
CTBI KyJBTYypbl MaTpuapxara U nokioHeHus borune-Marepu [7,c.30-56] B
paMKax MpOTOTIOPKCKOW KynbTypbl JpeBHero Asepbaiimkana. bonee Toro,
C.I1I.P3aeBa npoaHaan3upoBasia LENbIH Psii Xy[J0KECTBEHHBIX NaMSATHUKOB
Marpuapxara Ha Tepputopun AzepOaiimkana.

OcCHOBBIBasICh Ha YDIYOJICHHOM MCCJIEOBAHMM OOIIMPHBIX HCTOYHKOB I10
Tropkoniorun, C.I11.P3aeBa mpuxomut K BBIBOAY O IMPEOONAIArOMIeH POy Mpo-
TOTIOPKCKOTO 3THOCA B (POPMHUPOBAHUH KYJIBTYPBI M ©300pa3UTEIbHON CUMBOJIMKA
npeBHero Azepbaiimkana [7, ¢.5-21]. bonee Toro, o muenuto C.I11.P3aeBoii ator
STHOI€HETUYECKHUH ITPOLIECC HAaYaJICs €ILE B APEBHUI NIEPHOL, UTO ITOJTHOCTBIO CO-
OTBETCTBYET KOHIICTIIMSIM COBPEMEHHBIX a3epOail/DKaHCKHUX YUCHBIX.

C.I1I.P3aeBa Bcaen 3a 3aypoM ['acaHOBBIM MMILET O HAJIMYUM HA TEPPU-
Toopuu AzepOaiikana B fpeBHUM nepuoa CKugo-KuMMEpUHCKOTo 11apcTBa,
CKJIOHSISICH K BEPCHM MIPOTOTIOPKCKOTO XapakTepa CKU(CKOM KyJIbTypBlI.

Mse Obl x0Tenock oTMeTuTh, uto C.111.P3aeBa He myTaer, B OIMYUE OT
HEKOTOPBIX HAIIUX aBTOPOB, MOHITUN «IIPOTOTIOPKH», «CKU(DBD «IpeBHHE
TIOPKW» C TMIOHSATUEM «a3epOaitkaniel»y. Ha Mol B3mIs, azepOaiimkaHCKuid
STHOTE€HE3 3aBEPUIMIICS TOJBKO B IIEPUOJ 3PEJIOTO U JJaXKe MO3HETO CPEaHE-
BEKOBBS, KOI/JIa IPEKPATUIICS PUTOK HOBBIX TIOPKCKHX IIJIEMEH HA TEPPUTO-
puro AzepbaiipkaHa.

3ayp ['acanoB B cBoeli oOmmpHOi MoHoTpaduu «Llapckue ckudon yoe-
JUTEIBHO JOKA3bIBAET, YTO STHOHUMBI «CKH(BI», «JIPEBHUE TIOPKI» U «OTY-
3bD» OTHOCSITCSI K OTHOMY U TOMY K€ TYpaHCKOMY CyIEpP3THOCY [4], XOTs OH
U HE UCIIOJIb3YeT UMEHHO 3TOT T'YMUJIEBCKUN TEPMHUH.

Co BpeMeH mpuxo/ia ory3oB B Azep0aiikad u Ipyrue peruonsl KaBkasa,
bnmxuero n Cpennero BocToka, TIOPKCKOE HCKYCCTBO Pa3BUBAETCS B KOH-
TEKCTE MYCYIbMAHCKOM KYJIBTYPBHI.

K XII-XIII BB. OTHOCSTCS TIepBbIe 00pa3Lbl MOCYIILCKOW LIKOJIBI MHHUA-
Tiopbl «Kurad+anps+mann» Havana XII B., «Kurab an-tupitax» xonua XII B.
Mocyn B TO BpeMsi HaXOAUJICSI Ha TEPPUTOPUH rocyaapcTBa ATabekoB Azep-
Oaifmkana [S]. UepTsl MOCYIBCKOM IIKOJIBI, @ B €I1Ie OOJbIIeH cTerneHu oarma-
J10-MECONOTAaMCKOM IIKOJIBI ITPOCIIEKUBAOTCSI B MUHUATIOPAX, UCTIOJTHEHHBIX
an-Xoiin B pykonucu «Bapra u ['fonpiax». Bce aTu Munuariopsl 00beauHs-
0T 00IIMe YepThl U 0COOCHHO, TIOPKCKHUH (heHOTHII.

W, xak BepHO oTMmeuaeT akaneMuk U.0.Kamxap, «He mpaBbl HEKOTOpBIE
HCKYCCTBOBE/Ibl, CUMTAIOIINE, YTO WIBJAETE3UJICKHE OKPYIVIbIE JHUIAa — 3TO
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Kakasi-To MOJIa TOTO BpeMEHH WK BIusiHUE 00pasa bynsl. BepositHee Bcero,
OOBACHUTH 3TO MOKHO T€M, YTO MacTepaMu ObLIIM B OCHOBHOM TIOPKH, H30-
OpaxaBuine Jr0UMbIe U ONMHM3KKue UM 00pass» [5, ¢.22-23].

B yxpaieHun KojoccalabHOIO CBOAA UCTOPUM IIPU MOHIOJIbCKUX Wib-
XaHaX, Ha3BaHHOTO «J[kamu ar-TaBapux» TaKKe Y4acTBOBAJIU IMpEUMYIIe-
CTBEHHO TIOPKCKHE, @ UMEHHO YUT'YPCKUE XYI0KHUKH.

B XV B. npeobnanan «TypKMEHCKUI» UM K€ «TYPKOMAHCKUI» CTHIIb,
npuHeceHHbll Ar-I'otonny u INapa-T'oronny u3 Cpenneit Aszun, u3 Typkecra-
Ha. Ho moanmuHHbIN paciBeT TIOPKCKO-a3epOaipkaHCKOH MUHHMATIOPHI CBSI-
3aH co kool Cyntan Myxammena, yeMmy nocssiiiena MmoHorpagus Kepuma
Kepumosa «Cynran Myxammen 1 ero mkosay» [6].

B uckyccrBe Mactepckoit Cynran Myxammena IOJSyYniId BbIpaKEHHBIE
COOCTBEHHO a3epOailKaHCKUH MEHTAJIUTET M a3epOailJKaHCKoe XydoxkKe-
CTBEHHOE MblIeHue. [103ToMy K MpaHCKOMY MCKYCCTBY 3Ta ILIKOJIA HE UMe-
€T HUKAKOI'O OTHOILLIEHUS.

Ho kakue nokas3areiabCTBa B MOJIb3Y TIOPKCKOTO IIPOUCXOMXKACHUS IIKOJIBI
Cynran MyxamMena Mbl MOKEM BBIABHHYTb, KpOME TOTO YTO, Hampumep,
Caaur 6ex A¢urap ObUT 3HATHBIM TIOPKOM-KbI3bLI0AIIEM, a3epOaiiKaHIeM,
WIH YTO MOYTH BCE XyAOKHUKU 3TOM MacTepcKoil Hocuiu jakad «Tabrizin?
UYTo eCTh TIOPKCKOTO B XY0KECTBEHHOM SI3bIKE?

Jnst azepOaiiKaHCKOM U IIMPe — TIOPKCKO-MYCYIbMAaHCKOW MUHHATIOPbI
XapaKTEpHbI CIEAYIOLINE YEPTHI:

1) wu3o0paxkaercs He TOJIBKO OOBEKT, HO U «Hes ero Obrtrshy (CusiByin Jlamarm);

2) JoKaJIbHBIN 1BET U rpyboe kBaHToBaHue 1BetoM (D.A.Canamzane);

3) KBaHTOBaHHE OKOHTYpPUBAHUEM;

4) TrapMOHHYHOE COOTHOIIICHUE IBIKEHUS U HeNOABMKHOCTH (O.D.Annes);

5) BbIBeneHHUE N300pakeHMs 32 BHYTPEHHIOIO PAMKY;

6) wu300pakeHue pa3HbIX MOMEHTOB BpeMeHu oiHoBpeMeHHO (CusiByi Jla-
pa);

7) TOMCKH NMPOCTPAHCTBEHHBIX PELICHUN B paMKaX IJIOCKOCTHON (hOPMBI;

8) uepemoBaHME IUIAHOB (WJLIIO3US MEPCIEKTUBbI) WK SIPyCHAs MEpPCIeK-
THUBA,

9) Peammsm+adcrpakuusa+cumonusm (K.x.Kepumos);

10) Bo3sneiicTBue cypuiickoil CHUMBOIMKH;

11) M300pa3utenbHblii A3bIK, @ HE KAHOH, «CTHWJIMCTHYECKas (opmar
(D.®.Anues).
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OTH YepThl MPOCICKUBAIOTCS B a3epOaliPKaHCKOH MHHHUATIOpE KiIacCu-
YEeCKOT0 MEepPHO/a, a HEKOTOphIe U paHee. OYeHb BaKHO PACCMOTPETh TIOPK-
cKuil pakTop B MyCyJIbMaHCKOM KOHTEKCTE, YTO MbI U MOMBITAEMCS C/IETIaTh.

BrusiHue mcinama Ha TIOPKCKYEO MUHHATIOPY — 9TO MPEXkK/IE BCEro HPaBCTBEH-
HOE, ITUKO-3CTeTHYeCcKoe BozzeiicTBue. Y MycynbMaHCKasi KyJabTypa 31ech He
MPOCTO ¥ HE TOJILKO KOHTEKCT MU cpezia ObrroBanust. Kak Oyner nokaszaHo HUXKe,
3TO cTIIIC0Opasyromuil hakTop, BO3ACHCTBYIONIHI HA TBOPYECKHUI TIPOLIECC, HA
XyJI0>KECTBEHHBII IPOLIECC B LIETIOM, (hakTop (POPMUPOBAHUS TMYHOCTH MacTepa.

Ha moii B3mis1, BIMsHUE UciiaMa U cy(uszMa Ha 0pOpMIICHUE TIOPKCKOM
PYKOIIMCHON KHUTY M JPYTUE BUJIbI UCKYCCTBA 3aKJIFOYAETCS B CICTYIOIIEM:
1. Kpacora — antu4uHoCTh B dasicada — Xauc: «Ajuiax KpacuB U JHOOUT
KpacoTy»;

Yucrota (caddar);

«adab» (ILIykypoB) — 3TUYHOCTb, KyJIbTYPa, HHTEJUNIUTEHTHOCTD;

«O0OBEKTUBHOCTHY («00BeKTUBHOE HCKyccTBOY» Yy I1.J1. YcneHckoro);

Cwmpicn (mana), BHemHui (fabula) u BHyTpeHHuUi (sirr);

Bnusaue npenucnamckux apabckux koaekcoB nosenenus (I.A.Mup3a)

Ha UCIAMCKO-TIOPKCKYIO KYJIBTYPY U UCKYCCTBO;

PazyMHOCTb, pallnOHATIBHOCTh, HO HE PAI[HOHAIIN3M;

EctprocTh («Onun Bo Beem», «Homin Osty, «Bce B OnHOMY), HEOBI-

THE — TO, Yero MPOCTO HET, MaHTEUCTHUYECKUH MOHHU3M, «Baxjaar + ai-

BYIKy» («EquncTBO 1 EnMHCTBEHHOCTH BbITHSY);

9. Paccesinue cMbICiIa U COKpBITHE TailHbI (an-baTun);

10. OTKpBITOCTH TEKCTOB M MUHUATIOP K TOJIKOBaHUIO;

11. OtkpsiTas cuctema - HexxeIaHue craBuTh Touky (MOH an-Apabdn);

12. Tekct nnu MUHHMATIOpA Kak «3aBeca» (parda) — JeKOPATUBHOCTD;

13. Buumanue x popme u aberparupoBanue ¢popmsl (Ilamagomyno, Jx.I'a-
canzaze, C.Jlanam);

14. «Ilyte ot popmsl k cmbicay» (Canur-6ex Admap), «3omouenue» y Ca-
mur-oex Admapa (23.A.Canamzane);

15. «sabr» (TeprneHue) KpONOTIUBBIA TPy B KUTaOXaHe (O YeM CBUETEINb-
CTBYIOT YCTaBbl MACTEPCKUX);

16. KoHueHTpHueckas CUMBOJIMKA HCIIaMa;

17. Cyduiickue KoHYycOOOpa3HbIe TOCTPOCHUS;

18. CseprbiBaHHE M pa3BEPTHIBAHUE IPOCTPAHCTBO-MOAEIUPYIOIIMX CH-
creM (Husizu Mexan);
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19. 3anper Ha uzoOpaxenue Ainaxa u nuka [lpopoxka;
20. Cemanrtuko-(hopMHpyoOllee BIUIHAE HA MUHUATIOPHI PETUTHO3HOTO CO-
JepKaHus

HcnaMckoe MUpPOBOCHPHUSATHE U XYIOKECTBEHHOE MBILUIEHUE B CHUHTE3E
C TIOPKCKHM XY/JIOXKECTBEHHBIM SI3bIKOM MBI MOXKEM HaOII0aTh HE TOJBKO Y
CPEIHEBEKOBBIX MUHUATIOPUCTOB, HO U 'y COBPEMEHHBIX MacTepPOB BO3POXKIa-
IOLIMX MUHHUATIOPY: TAKUX, KaK a3zepOaiikaHcKuil rpaduk DnsanH AcIaHoB,
nnu ero y3oekckue kowiern K.Mup3aes, M.Ilyxaros, Husizanu Xonamaros (mo-
CIIeIHUH, KaK U D.ACIaHOB, TATOTECT K MUCTHYECKOMY OIIBITY Cydhusma [2].

Ha Moii, MoxeT ObITh, CyObEKTUBHOW B3I, XyJIOKHUKOM B JOCTaTOUHOMN
Mepe OBJIAJICBILIMM SI3bIKOM TEOPKCKOM MHHHUATIOPHI SIBIISIETCS a3epOaiKaHCKUN
XynoxHUK Pank AKIEpOB, NOJIHOCTbIO HAa NPAKTUKE BOIUIOTHBILUM TEOPHUIO
(dopmanbHON M300pa3UTENBLHOCTH TFOPKCKON MUHHUATIOPHI, pazpadborannyto Cu-
apymiem [lanamem [8, c. 85-121]. Xyno)KHUK aKTUBHO oOparaeTcs K TeHIpHaH-
CKOH U HCIaMcKou Temaruke. Tak B kapTuHe «/lepeBo kenaHuil BCIOMUHACT XY-
JIO’KHUKa TIOYY/JI OTPAKeHUE TIOPKCKHUI 0ObIYaii 3aBs3bIBaTh KYCOUKH TKAHU
Ha CBSILEHHBIX JepEBbAX. TEHIPUAHCKO-UCIAMCKUN MOTHUB IIPOCIIEKUBAETCS B
cemaHTuke KapTunbl «Ilocon BedHOCTH y FOHOIIM B KPACHOMY.

®eHoTun M300paKEHHOTO — TUMUYHO TIOPKCKUN, BOCXOMISIIMNA K «Typ-
KMEHCKOMY» CTHJIIO a3epOaliKaHCKOI MUHHUATIOPHI.

O HeoO0XOAMMOCTH BO3POXKACHUS «TEOJIOTUYECKOTO AUCKYpPCa» B UCKYC-
CTBE COBEPILIEHHO BepHO nuiieT U Telimyp [laumu. OnHako ero noHMMaHue
AOcomrora kak Huuro [9] siBHO poTuBOpeunt Tekcty KopaHna, rae sicHo ro-
Boputrca 0 «JIuke» m naxe «romeHn» Aisaxa. OIHAKO W3IUILIHUN aHTPO-
noMop¢u3sM, Kak HarpuMmep, B kaptuae Mupmkasagosa 1970-x rr. «Tanry,
TaKXe HE COBCEM YMECTEH, ITIOCKOJIbKY MyCyJIbMaHCKast Gui1ocodus TOBOPUT
00 Amnaxe kak o «lamokany - «BHenpocTpaHcTBeHHOM CyIIecTBe», a TAKKe
aHTPOHOMOP(U3M 3/1eCh IIPOTHBOPEUHUT Noceaneii ctpoke cypsl «lhlas», ne
TOBOPS YK€ O 3alpeTe uciaama Ha n3oopakeHue BeeblmHero.

[leneBpoM azepOaiiKaHCKOTO TEOJIOTHYECKOTO AUCKYpCa SIBIISCTCS Kall-
nurpadudeckas komnosunus «Allahu okbar!» Pacuma babaesa, Hanmcannas
UM He3a101r0 10 cMepTH. McnonneHnHast apaOCKo# BsI3bI0 Kamurpadus pas-
MeIlleHa Ha MSTKO IMyJIbCUPYIOIIEM I[BETOBBIMU ISITHAMU (JOHE B CTHIIE Ta-
IIM3Ma, KOTOPBINA HE OTBJIEKACT OT BOCIPUATHUS KAJUTUTPAUIECKON HAIITHUCH.

MOXHO ITPUBETCTBOBATH OOpAIlIEHHE U TEOJIOTHUECKOMY AUCKYpCYy U AJl-
tas Cagpix3azne. Ha ¢poHe mycThIX XOJICTOB HENPAaBUIBHON (hOPMBI, TOUEMY-
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TO Jla)Ke HE OJICThIX Ha MOJPAMHHK, XYJIOKHUK B yIiaxX MHUIIET Cy(huicKue
M3PEUYEHUSI U3BECTHBIX UCIAMCKUX U HEUCIAMCKHUX MBICIUTENIEH. DTO MOKHO
CUMTATh OTKPBITUEM HCIIAMCKOTO KOHLENTyaIu3Ma.

Knrwouegvie cnoea: ucnamckoe, TIOPKCKOE, UCKYCCTBO, KyJIbTypa, MUHHA-
TIOpA.
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A

Tahir Bayramov (Azarbaycan)

Azari-Tiirk tasviri sanati islam madaniyyati kontekstinda

Azorbaycan miniatiiriinlin inkisafinda tiirk faktorunun rolu gdstorilib.
Azori-Tiirk miniatiiriiniin xtisusiyyatlori xiilass edilib. Azarbaycan miniatiir-
lorinin sufi vo mahz islam cizgilori diiriist ifads edilib. Bundan olave miiasir
Azorbaycan rongkarli§ina, miniatiiriine vo xattathigina xas olan miisalman
motivlarinin va tlirk cohatlorinin icmali verilib.

Acar sozlar: miisolman, tiirk, incosonot, modoniyyot, miniatiir.
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Tair Bayramov (Azerbaijan)

Turkic-Azerbaycan fine arts in the context of islamic culture

In the report is discovered the role of the Turkic factor in the development
of Azerbaijan miniature, formulated specialties of turkic-azerbaijan miniature
and also sufi and Islamic features themselves. Then there is a review of
Islamic themes and Turkic features of modern Azerbaijan art, miniature and
calligraphy.

Key words: Islamic, Turkic, art, culture, miniature.
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MHUP UCJIAMA
B UICKYCCTBE PACUMA BABAEBA

Pacum babGaeB, mokanyii, OMH M3 HEMHOTHX COBPEMEHHBIX azepOai-
KAHCKUX XyT0)KHUKOB, TBOPUYECTBO KOTOPHIX C(HOPMUPOBAHO U MAKCUMAJIHHO
MPOMUTAHO MYCYJIbMAHCKUM cofiepkaHueM. M 4To MHTEpeCcHO -KU3HEHHBIN
nyTh PacuMa-xynokHUKa 1 UAEHHBIN yTh Pacuma-mycynpMaHiHa cOBMaaa-
I0T 10 BceM mapameTpaM. Ero mckaHus cMmbIcia >KU3HH,IIPOUCXO/IMBIINE B
CUCTEeME PeJIMTHO3HBIX LIEHHOCTEH McliaMa, BBENU 32 COOOW ero TBOpUYECKHe
noucku. M ocobeHHo miyOoko 3To mpoucxonusao B mnociennue 30 yer ero
XKU3HU. Beb Bce CyIIHOCTHBIE U3MEHEHUS, KOTOPbIE IPOUCXOAT B UEITOBEKE
B TIEPUO]] TPOXOKIEHUS €T0 IO ITyTH BEPbI, IPUBOAUT K PA3BUTHIO €r0 Ueii,a
pa3BUTHE UEH XyIOKHHUKA BCET/a MPOSBISETCS B Pa3BUTHH €r0 XYI0XKECT-
BEHHOI J1eATeTbHOCTH.

TBopuectBo Pacuma baGaeBa abCOMIOTHO CBA3aHO C UCKAHUSMU HUIT0CO]-
CKOTO KOCMOTOHMYECKOTO XapaKkTepa, OHO MEPBUYHO, KaK BCE HACTOsIIee, U
CWJIbHO, KaK BCsiKasi IepBOOCHOBA. Ha Moil B3MI1si/1, €ro uMsi — OTHO U3 MEPBBIX
B psijie UMEH, OJIMIIETBOPSIIONINX a3epOaipkaHckoe HCKyccTBO XX Beka.

JlocTaToyHO MPUBECTH HA3BAHUSI HEKOTOPHIX palOT, UTOOBI OKYHYThCS B
MPOCTPAHCTBO ero kuBonucHor Bcenennoii: «Iloromuii anren», «Ilmauy-
i anrem», «bopebay, «OmuHouecTBOY, «TrOpKCKHe MUCEMeHay, «lopey,
«JluB B any», «CBsitoe mecto» [1].

B ero xapruHax ecTh Kakas-TO 30ByIasi, IPUTATUBAIOLIAS [[BETOBAsI MU-
CTHKA, UX >KMBOIMCHAS IJIOTh, HACKIIIEHHAs TYCTOM COYHOU (akTypoil Kpa-
COK, HAalIOJTHEHA BEPOM, CTIOBHO BhIpAKaeT TAMHCTBEHHYIO HEBUAUMYIO YeIO-
BEKY, HO €IUHCTBEHHO peabHYIO KHU3Hb, B KOTOPOI COCYIIECTBYIOT aHTEJIbI
U IbSIBOJIBI, MOHCTPBI U allOCTOJIBI.

BeeBuasmumu razaMu 0O0JBIIOT0 XyAOKHHKA OH MCCIENyeT BHYTpEH-
HIOIO CYTb SIBJICHU JKU3HH, BBISBIISET U MUILIET apXETUIBl — CYTh 00pasbl U
CUMBOJIIMYECKHUE TICUXUYECKUE CTPYKTYPHhI, IPOSBISIOIIKecs B ¢haHTa3ugAX U
CHaX JIIofiel, HO 0OCOOEHHO B Xy/10’KECTBEHHOM TBOPYECTBE.
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Kak-1o B uHTEpBBIO CBOEMY ApyTy [ AHUCUMOBY OH CKa3all: «...IJIs MEHS
HPABCTBEHHOCTb M HUBOIUCH — MIOHATUS OAHOTO psifa. XyI0KHHUK, €CIIH OH
YEJIOBEK C BBICOKUM IOHSATUEM O COBECTIMBOCTH, U B JKUBOIIMCH OCTAETCSA Ta-
KHUM Ke...» [2]. «Y delioBeKa eCcTh BBICOKOE 1yXOBHOE NpeaHazHayeHue. Cka-
3aTh 00 3TOM CpelCTBaMH MCKYCCTBa, II0-MOEMY, 3a/1a4a JI0CTOMHas1, Onaro-
polHas ISl XyAoKHUKa» [4].

[Tnactuueckue pa3mpinuieHus: babaesa o cy(puilckoM OTHOILIEHUH K KH3-
HU,0 LEHHOCTSX UCJIaMa HECIIH JIIO/IIM HOBBIE, HO JaBHO JKEJIAHHBIE OIIyIIe-
HUS PaOCTH, ONTUMUCTUYECKOTO B3IVIAAA HA XKU3Hb, HECMOTPSI Ha €€ Tparu-
YECKHUE CTOPOHBI.

Kak B Mup peasnbHOU CKa3Ku MbI ITOTPYKAaEMCs B OXPUCTO-TOJIy00€ MSATKO
0OBOJIAKMBAIOILIEE TOHKUM U TEIUIBIM 3BYKOM CBHPEIU MPOCTPAHCTBO XOJI-
ctoB «Berepan BoitHb (1974), «Becna» (1975), «Con» (1976),«beper»
(1966), «Bociomunanue o BecHe» (1975), «DucramxkoBoe aepeso» (1970),
«Crano» (1973). 3nech nonHOE eAMHEHHE YEJIOBEKa U MUPa, YMUPOTBOPEHHE
U CYacThe, MPUCYIIEe MYyCYIbMaHCKON )KUBOMCH U TO33UU. XyIOKHUK Oya-
TO OOBSACHSET HaM JIPEBHIOIO BOCTOUHYIO MYAPOCTh: «bynb ofauH, HO Oynib co
BCEMW».

Wneiinple IEHHOCTH UcliaMa MPUBJIEKATH MHOTUX a3epOaliPKaHCKUX Xy-
JOXKHUKOB, HO Pacum babaes mien o mytu Mcinama Kak HICTUHHBIN TPYKEHUK.
OH MHOTO Bp€MEHM ITPOBOINII 32 YTEHUEM KHUT, UCKPEHHE U UCTOBO IIPOITyC-
Kasi yepe3 Jyury 3TH TeKcTbl. OH MHOTO JIET pa3MbIIUISIT HaJl 6a30BbIMHU I10-
uatusmu Mcnama, takumu kak Tayxwn, Cabp, Hadce, leiitan u momorana
eMy B 9ToM 0Oe33aBeTHast Bepa B Ajuiaxa. M Bce 3TH CTyIEHU MPOXOXKACHUS
cyduiickoro myTu oTpaxkajJuch B ero kaptuHax. Hecrpocra on obparuics k
KaJumurpauu — HO ¥ OHa OblIa HAITMCAHA UM MPEJIEIbHO KUBOIIMCHO!

B tBOpuecTBe Pacum-6eka npoucxoaut sBomoius odpasa Jlusa — ot pau-
HET0, WJUTFOCTPATUBHOTO, «IKBIPTIAHOBCKOT0O» K 0Opa3am xusomnucH 1980-x
— 90-x ron10B.

[Icuxonorusm ero B TOM, YTO OH IKCAJ JMBOB, YTOOBI MOHATH, KAKOBO
OBITH JUBOM, OH BXKMBAJICSI B MH(PEPHAIBHOE, TYT CIOKHEHIIAs ICUXUUeCKast
pabota: 3To Kak akTép, Urparoiuii 00pas, BKUBACTCS B IEPCOHAXK.

TeMHasi cropoHa NOACO3HAHUS, apXeTun TeHu, 1o IOHry, sBisercs ya-
ctbto JInunoctu. U babaeB pucyer AMBOB, YTOOBI MOHATH Ce0sl, OHSATH CBOIO
TEMHYIO CTOPOHY, a TIOHSB — 100eInTh. ITO Ta camasi BoiiHa ¢ co00ii, BepHee,
e€ HauBbICLIEE ITPOSIBJIEHUE — B CAMOBBIPAKEHUH, B TBOPYECTBE.
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Benp Hecnipocra Bce Mupbl PacrMa HaceneHbl 1MBaMU — OHU TOXKE pa3HbIE,
Kak JIIOM, C Pa3sHbIMU XapaKTepaMH U CBOWCTBAMH: YIIBIOUMBBIC, BECEIbIE, C
YyBCTBOM FOMODA, CTPALIHBIC, )KyTKHUE, YAUBICHHBIC, UPOHUYHBIE, IIBIOLIUE Yal,
KypALME KaJIbSH WIM BOXKACICHHO CMOTPSILUE HA KCHCKHUE IPEIIECTH — BCE
onu nodenumMel. Kak B azepOaiimkanckoii ckaszke «J[xpIipTaany», rie Maisauk-c-
[Nansuuk nepexutpun /luBa-MoHcTpa, cniac cBoux OparseB u JloOpo BocTopike-
cTBOBaJIO. Tak BOT XyHOXKHUK — HccnenoBareb Pacum babaes muier 1MBOB He
Kak Bpara, a Kak 4acTb HaIllero CO3HaHMs1, OH KaK Bpay, UILyIMi (GopMyiy Bak-
LIMHBI 1 IPOOYIOIIHii €€ Ha ceOe — OH CTapaeTcs Yepes3 JKUBOIHUCH MTOHATH cedsl U
’KU3Hb, [IOHATH, YTO Takoe ObITh JJuBoM, AHrenom v YeaoBeKOM.

Mudonoruyeckue o0pasbl BOIHYIOT XyA0KHUKOB, TI03TOB, MY3bIKAHTOB 1
MHOTHX MUIYIIUX OTBETHI HA K3UCTEHIIMAJIbHBIE BOIIPOCH] N3aBHA. APXETH-
nudeckre MoTuBbl Jlabupunra, Hutu Apuaansl, oopassl repost Teces u Mu-
HOTaBpa BIIOXHOBIISTM BEJIMKUX JIFOJICH, B ToM uncie u Pacuma babaesa, mpo-
cTo y Hero oOpa3 MuHoTaBpa, Tak BoJaHOBaBIIWi [Tnkacco v BEUIMBIIUIACS B
IIPEKpaCHENIINE U MHOTOUUCIIEHHBIE PUCYHKH cepun « MuUHOTaBpoMaxus» u
«TaBpomaxus», TpanchopmupoBacs B 6onee qpeBHuit 00pa3 usa u3 upan-
CKOH, TFOPKCKOH U MHAUKHCKON Mu(oI0ruu, mpoodpas cusromniero Jironudepa,
apxeTuIl 3510ro YMbiciia, AXpumasa.

babaeB nmomén maneine [lukacco B uaeHTHUPHUKAIMH TEMHOW CTOPOHBI:
ecnu y ITukacco ObIK MM MUHOTABp PSIIOM C JIEBYLIKOH — OJIMLETBOPEHUE
CTpAILHON 3BEPUHOM CHJIbI, BOMHBI, arPECCUBHOM CEKCYaJIbHOM DHEPIUH, TO
y babaeBa nuB — 3TO TeHeBast CTOPOHA 3T0, OJHA M3 HALIMX CyOJINYHOCTEH,
OJIMLIETBOPEHHE MYCYJIbMaHCKOro Ha(ca, To ecTh babaeB mponBuraercs B uc-
CJICZIOBAaHMSX OJIMIKE K YEJIOBEKY, BHYTPh IICUXUKH, HILET AUBA BHYTPHU ceOs
— pacmo3HaTb, 4YTOObI IPUPYUHUTH.

Ilopa3surenbHble 4yBCTBA OBJIAACBAIOT HAXOAALMMUCS B MACTEPCKOH Y XY-
noxkuuka. Ero ctyaus Oblia HEenoxo)ka Ha ApyTrue: O4eHb YK MHOTO B Hell ObLIO
(u celtuac ectb!) s3HEPruM, MHOTO, OYEHb MHOTO KapTHH, KOTOPBIE OH OJIHY 3a
JPYTOM BBIABUIAJl U CTABUJI BEEPOM, U Thl OKA3bIBAJICS B SIIULIEHTPE TBOPEHUS,
HACTOSIIEH CKa30YHOM XKHM3HHU, KOTOpasi coTpsicana Teds, MpoHHUKaia BIyOb, B
KHMBOE, B Iy11lY, U Thl CaM YK€ CTAHOBUJICS TO JIOIIA/IbIO, TO JUBOM, TO A1aMOM
u EBoii cpasy, Tbl cranoBuics xuteseM Ctpansl Pacuma babaesa.

[lepen BxomoM K cebe B MACTEPCKYIO XY0KHHUK Paclucal BCIO CTEHY BO-
KpYT JIBEpU CBOMM U300paKEHUEM — 3TO HE aBTOINIOPTPET B U3BECTHOM CMBbIC-
Je, a, CKopee, MaHU(ecTalus AyIu, «s — Kak apyroiy. OH ceds u3obpaxaer
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9yTh OTCTPAaHEHHO, OH NIPOCTO OAMH U3 >KuTesel crpanbl Pacuma babaesa, u
PSI0M C HUM Ha PAaBHBIX, HA OOLIMX OCHOBAHHUSAX KHUBYT CTHUXH JIFOOMMBIX UM
Cy(HICKMX MO3TOB, NTHIIbI, TUBBI, AEBbI U OYEHb BO30YKIEHHOE BUTAJIHHOE
npoctpaHcTBO KpacoTsl, sHepruu, uyBCTBa, LIBETa. ITO U €CTh JKUBOIHUCH.

Onnako 6onee obmue u Gunocopckre npoOdieMpl pemaeT XyJ0KHUK B
CepUU KapTHH, MOCBAIICHHBIX BEYHBIM OMOIEHCKUM 1 KOPAHUYECKUM CIOXKe-
TaM — «Anam u EBa». Dta nsmoOeHHas B BEKaX TeMa IMOJAHUMAETCS a3ep-
0aliPKaHCKUM XYJOKHUKOM Ha HMCXOIHYIO, NMEpBOOBITHYIO, HW3HAYaIbHYIO
BbIcOTY. DOpPMOOOpaA30BaTEIIbHBIE SKCIEPUMEHTBI MacTepa 37eCh HaXOHAsAT
HOBOE 3CTETHYECKOE BOIUIOLICHUE, BeJlb paboTa aBaHTapJHOTO XYIOXKHHKA,
HIIYLIETO HOBBIE CPEACTBA BBIPA3UTENBHOCTH, CYTh IJIACTUUECKHUE IKCIIEPH-
MeHTHI ¢ (hopMoil U 1BeToM. XX BEK MOKOHUWI C PEaM3MOM B aKaJeMH-
YECKOM CMBICTIe, pealu3M 371eCh CYIIHOCTHBIHA, (OpMOOOpa30BaTEIbHBIM,
MU(DUYECKUIA, BEIpaXKAIONINH uieto Bemiei. [Ipeamer 31ech He TakoB, KAKUM
BUJUT €T0 YEJIOBEK, @ TAKOB, KAKOBBIM OH SIBJISIETCS 110 CYTH.

bonbuioil Xy10KHUK, UCCIIEAYsl MHTEPECYIOIIEE €r0 SIBJIEHHE, CMOTPUT
BCEIrJa B KOPEHb, BUJIUT BCE B3aUMOCBSI3U, NPUIOAHMMAET 3TO SIBJICHUE,
CTaBUT Ipodemy, uccienyer e€ Gpurocodckoe 3HAYCHHE — ITO MBI BUJUM B
kapTtuHax «bexxeHup» u «bexenipl y ce0s 1oMay». ITo HE MPOCTO OEKEHITBI
C POIHBIX KapabaXCKUX 3eMelib, 3T0 MeTadopa T'yMaHUTAPHOH KaTacTpoQbl.
@anrtactrueckas ¢popma, BOIIOUIEHHAS 371€Ch XYJOKHUKOM, HEKHE MHOTIO-
I1a3ble, MHOTOHOTHE KOKOHBI CHMBOJIU3UPYIOT O€r, IBMKEHHUE, 3TO ajie-
ropusi Oeryuiero yenoBeka 0e3 KopHs, 06e3 oMa U POIUHBI, 3TO MeTadopa
AHTUTYMaHHOTO OTHOIICHHs OOILIECTBa K YeNIOBEKY HUOTKyda. M moTtomy
YAMBUTENIBHO U MpeKpacHo, uto Pacum babaeB B XoicTax, MOCBAMIEHHBIX
OexeHLaM, MOKa3bIBaeT HaM, HECMOTPS HU Ha 4YTO, 00pa3bl COBEpIICHHBIE,
rapMOHMYHBIE U IIPEKPACHBIE, 371€Ch HEXKHENIIAs TaJIUTPa U U3bICKaHHAsI, OX-
passronas, 1060BHas (popma, 3TO KBUHTICCEHIMS Bephl B kKoHeuHOe [106po,
B Annaxa. Hanepekop BceMm npomnactsim. U Tak Oyner.

B xoncrax Pacuma babaeBa — kpacku Hamiel 10)KHOM 3eMJIH, 3aMelllaH-
HbI€ HAa 3THUYECKHUX KOJax, )KUBYILIUX B KOBpax, Myramax, MUHHATIOpax, Cy-
¢uiickoil punocopun 1 Mo33uu, B U3ICKAHHON M MOIIHOM IIACTUKE KaJUIH-
rpaduueCcKUX MUChMEH.

Kaxercs, Huuie nucasn, 4To BOUTH B IIOCJIEIHIO KOMHATY MOXKHO JIBY-
Ms MyTSAMH: CBOOOAHO M HecBOOOnHO. EcTh mromu, koTopeie 00 3TOM Jaxe
Y HE 3a/IyMBIBAIOTCS: OHU HE 3HAIOT 0 cBoOoje. Y Pacuma babaeBa 3TOT BO-
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Mpoc OBLT HACYIIHBIN, OH 3HAJI, YTO OBITH CBOOOHBIM HEOOXOIUMO, HO JKUBS
B o01ecTBe, cB0OO/Ia 3Ta Ja€TCsl OTPOMHBIM TPYIOM: JIETKO OBITH CBOOOJ-
HBIM B KeJIb€ OTIIEIbHUKA, HO 0€3MEPHO TPYIHO B JIFOACKOM HEPAPXUUECKOM
o01iecTBe, II€ €CTh OAMH MyTh K CBOOOJIE — MYTh COBECTH, YECTH M MOUCKA
uctuHbl. /g Hero 3ToT myTh ObLT myTeM UMeHHO Mcnama. OH He Tepmen
HUKOUM 00pa3oM (asbiiy, TiiecaaBusi, HECKPOMHOCTH, HEECTECTBEHHOCTH,
HaWTPaHHOCTH, HEYECTHOCTH, JIECTH, IIyCThIX U MPA3JHbIX CI0B. YeCTHOCTH
JUIs1 HeTO ObliIa €JMHCTBEHHO HEOOXOMMOH, KU3HEHHO BaXKHOH cpeoi o0u-
TaHust. MEeHTalIbHOE MPOCTPAHCTBO XYIOKHUKA OBLIIO KPUCTAIBHO YHCTBIM,
CBETJIBIM, JKUBBIM M 370POBBIM, POBHO KaK €ro KapTHHbI. A 3Ta 4MCTOTa
BCEr/a SBJSIETCA PE3YJIbTaTOM OTPOMHOTO TpyJa, paboThl ¢ MOJCO3HAHUEM,
BOMHBI, KOTOPYIO 4€JIOBEK OOBSBISIET TEMHOW CTOpPOHE CBoel nymu. Benpb
KaK CKaszaJl Haul npopok MaroMmer, caMblidi INIaBHBIN JHKUXAJ — 3TO JUKUXAL
¢ camuM co6oit. O Pacum-Oeke HeNb3si MICcaTh B MHOM CTHIIE, €MY MOIXOIST
TOJIBKO CaMbl€ BBICOKHE CJIOBA, U OHU HE KaXXyTCsl BBICOKOIIAPHBIMHU U BbI-
CIPEHHUMH, TTOTOMY YTO cepa OOMTAaHUS €ro JIyxa — caMasi BBICOKas. DTO
MOXXHO TOYYBCTBOBATh M3 €r0 KapTHH, 3TO UyBCTBOBAJIOCH MPHU OOLICHUU —
HaWIeHHEHIas cCMeCh JYXOBHOTO apUCTOKpaTu3Ma ¢ ITyOOKOW MpOCTOTON
U AeMOKpaTuuHoCThi0. OH Mor Obl cka3aTh 0 cebe cioBamu Jxarapa [lera:
«$1 xoTen Obl ObITH 3HAMEHUTHIM, HO HEU3BECTHBIM». EMy HpaBMIuCH paz-
anyHble TnyHocT: bopxec u lllamuie, [Tukacco u Marucc, nbn-Tydeiins u
@usynu. Otu ctuxu Bazexa oH 100U LUTHPOBATH:

«OnHM U3 HAC TBEPIAT, YTO ObITHE HETIIEHHO,
Jlpyrue roBopsT, YTO BCe 3eMHOE OpPEHHO,

A TbI BBICIIyIIMBAl BCE 3TO HEU3MEHHO

W 3nai, 4TO KaXKAbIU IIpaB, HO IIPaB HE COBEPILICHHO»

ITocne 1988 rona, xorga nosiBisieTcs Ha CBET nepBas BHyuka [llupun, na-
JUTpPa €ro MOJIOTEH CBETICET, MPOUCXOJUT OUUIICHNUE OT TEMHBIX CHII, a 4e-
pe3 monaTopa roja, BO BpeMs OIepaluy ¢ HApKo30M, B MOACO3HAHHE K HEMY
MPUXOIAT Mocnanipl CBeTa v MOSABISETCS CepUsl KAPTUH «AHIEIIbD».

Emé 17 ner nocne OnaroBecTust OH Oy/leT )KUTh U PaJOBaThCS, YBUIUT
BHYKOB M OyJIeT mUcaTh HAIIOJHEHHbIEC Yy1eCaMH KapTHUHBI.

B 2001 rogy on mocetut ¢ BbicTaBkoM Kuraii, 1 370 OCTaBUT B €ro JyIie
PaJOCTHBIN Cliell, OH TaM TMOYYBCTBYET CBS3b C OOIIEH, IPEeBHEH KyIbTypOil
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EBpa3zuu, 1 370 ero BepHET Ha KPYTH CBOS - OH CHOBA OyJIeT 3aHUMAThCS Yep-
HO-0eJ10i rpauKoi, pUCYHKOM, HO Ha 3TOT pa3 Ha U3yMUTEIbHOU SMOHCKON
pucoBoii Oymare. OH MpOHAET Bce KPYTH KHU3HU M TBOPYECTBA. JTO U €CTh
HaUBBICILIAA LIEIILHOCTD XyA0KECTBEHHOM, TBOPUECKOM kU3HU. 1 eciu B paH-
HUX 4epHO-0€JbIX JIMHOIPaBIOpax (caM Marepuall pacroiaraeT K 3ToMy) ecTb
CKpbITasi 00pb0a U TSHKECTh 3€MITH, TO K KOHILY ’KM3HU B YepHO-OEIbIX SITOH-
CKHX Oymarax ecTh JIETKOCTb, FOMOpP U MPHSTHE KU3HU. ABTOIIOPTPETHI 3/1€Ch
KHU3HEPATOCTHBIC, PUCYHOK U3bICKAHHBIN, CUIIbHBIH, ONECTAMH, cama prco-
Bas Oymara JIbIIIUT YUCTOTON M CBEXKECThIO UyBCTB. K KOHILY JKM3HH MaauTpa
CTaJia MOJIOJIOM, BEAIOILEH HE yMOM, a AyXxoM. Pocriicu Ha CcTeHax ero 1a4Ho-
ro JI0OMa, U3pasibl, KOTOPbIMU YBJIEKAJICS B IIOCIIEIHEE BPEMsI, KAMHHU, U3 KO-
TOPBIX BBICEKAJ JIMLIA, BEPOIIOIbI, KOTOPBIX 000XKaJI C TEX MOp, KaK H300pa3ui
IIaJIOMHUYECTBO CBOEH Marepu B 12-eTHeM Bo3pacte B MeKKy, U IpoJoIKal
n3o0paxarb Bcerna kak meragopy IlyTu — Bc€ 3T0O HENOBTOPUMBIM U €l1uH-
CTBEHHBIH B CBOEM pojie azepOaiikaHcKuil XynokHUK Pacum babaes.

OH ObLJT YeJIOBEK OYEHB YU POBAHHbII, MHOTO3HAIOUIHH, pediekcupyto-
UM, ¥ K TOMY K€ JyXOBHBIN, UIYIIHA U UCCIECAYIOLIUI CBOM Iy Th, 3a4ak0-
M cebe SK3UCTEHIMAIBHBIC BOIPOCH M UIYIIUI OTBETHI B CAMBIX TSXKe-
JBIX ¥ OOJIE3HEHHBIX CIOSX MCUXUKH. HO IIaBHBIM OpynueM B ero MoucKax
Bceraa Obita CoBecth, a mpocTpancTBoM — CBoOoa. Hemapom Best ero BHY-
TPEeHHss AyXOBHasg pabora Haja coOoil Jenana ero BHEIIHOCTh Bce Oosee
CBETJIOH, IV1a3a — CUSIOUIMMH, a NAIUTPY — 3BeHsIel. OH OblI OUeHb KPacUB
Y TapMOHUYEH, 0COOEHHO K KOHILY KM3HM: CTaJ MOXO0X Ha cy(uiickoro aep-
BHUIIIA WJIK THOETCKOTO MOHAXa, MHOTO3HAIOIIETO U MTPOBOJSIIETO THU CBOH B
TpyJax ¥ MOJICHUSX. DTO TOT PEIKUIl Cllyyail, Korna cTapocTh He ocnaduser
U yXY/IIIAeT, Kak 0OBIYHO, a 0OHAXKAET KPacoTy AYIHU, OYMIIAET U OCBELIAeT
OOJIUK JYXOBHBIM CHUSIHUEM.

Korga s B nauane 2000-x nucana o ero TBOPUYECTBE, 5 3aMETHIIA, YTO B
«TI0CJIEeIHEE BpEMsl MacTep IOYTH HE PUCYET JUBOB — OH IMIIET aHIEJIOB.
[Tanutpa ero noceetnena. M ecinu TBOpUECTBO XYIOKHUKA B Ueae — IyTh
JYXOBHOTO COBEpIICHCTBOBaHUsA, TO Pacum babaes, mo Buaumomy, Oeper
ceituac enié 6osee BBICOKYIO, UCIAMCKY0, TUTaHKY» [6].

23 ampens 2008 roga Pacum babaeB B3s1 HOBYIO BBICOTY — B3JI€TEN BCIIE
cBouM anrenam. [lycts nosier ero 6yaeT KpacuBbIM. ..

Knrwoueswie cnosa: Vicnam, Pacum babaeB, >KuBonuch, Cy(Qu3M, MCUXOIOTHSL.
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Giilrona Mirzo (Azorbaycan)

Rasim Babayev sonatinds islam diinyasi

Cixigda Islam modoniyyati vo Islam doyarlori kontekstindo Rasim Baba-
yevin yaradicilig1 aragdirilir. Sakillorde tozahiiriinii tapan sufilik psixologiya-
st sahasindo rassamin monavi axtarislart tohlil edilir.

Acar sozlar: Islam, Rasim Babayev, rongkarliq, sufizm, psixologiya.

GulrenaMirza (Azerbaijan)

Islamic world in creativity of Rasim Babayev

The paper reviews creativity of RasimBabayev in the context of islamic
culture and islamic values. Mental searchers of the painter in the field of Sufi
psychology revealing in his creativity are studied as well.

Key words: Islam, RasimBabayev, painting, sufism, psychology.
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CHUMBOJIbI B PEJIMTAO3HOM APXUTEKTYPE,
KAJUVIMTPAOUU U MUHUATIOPE

Hccnenys cuMBOIbI B HCIAMCKOM M300pa3UTEIbHOM HCKYCCTBE, IPEXKIE
BCET0, XOTEJIOCh Obl HauaTh ¢ MOHYMEHTAJIbHOU, PEIMTHO3HON apXUTEKTY-
pBL, IOTOMY YTO OHA M IO CEHl JIeHb MOKOPSET HAC CBOEW MOTYIIECTBEHHO-
CTBIO M BeTM4YreM. MOHYMEHTaIbHas U PETUTUO3Hasl apXUTEKTypa apaOCKuxX
CTpaH OocTaBmJIa OOJIbLIIOE HACJIENE B BUJIE YHUKAIBHBIX TAMSITHUKOB 30/14€-
CTBa, OKa3aB 0oJbIlIoe BIMAHKE U Ha apxuTekTypy Upana, Typuuu, Kaskasa,
Cpenneit Azun u Uanun.

CaMa KOMIO3MIMS U M€ apXUTEKTypbl MEUETH C MHHApETaMH HaIro-
MUHAEeT CUMBOJIMYECKHUH U CaKpaJbHBIA CMBICIIBI, ACCOLUUPYSCH C CUITy3TOM
MOJISLIETOCS YeJIOBEKa, OIMYCTUBIIETO I0JIOBY BO BPEMSI MOJIUTBBI (KYTIOJ) U
MOJHATHIMU pyKaMu (MUHApEThl MeueTH). MeueTu oopMIIsUIUCh C OOJIBIINM
BKycoM. B Hux mpeobnananu u apabckasi kammurpaduyeckas Bsi3b U 1IBET,
MPUCYIIMNA UCITAMCKOMY M300pa3uTEIbHOMY UCKYCCTBY, KOTOPBIE TOKE SIBJISI-
I0TCS CHUMBOJIaMHU.

«MonuTBEHHOE 3/1aHUE MYCyJIbMaH UMEHYETCSl MeueThio (0T apadcKoro
«MAaCIKHUI» - MECTO, TJIe COBEPILAIOT 3€MHbIE MOKJIOHb). B HEM numib He
JOJDKHO OBITh MJIOJIOB WJIM HM300pa)K€HUM JKUBBIX CYLIECTB — BO3MOXKHBIX
00BEKTOB MOKJIOHEHUs. BHYTpu MeueTu B OJHOW M3 CTEH JeNaioT MUXpad
— HuIly, 0003HAYaIOUIYI0 HampaBieHue B cTopoHy Mekku. Jlumo mosnsie-
rocsi JOHKHO OBITH 0OpareHo uMeHHO Tyna. CTosATh nepes Muxpadom — BcE
paBHO, 4TO cTOATH nepea nuuoM bora. CripaBa oT Muxpaba cTaBUTCS MUHOAp
— kadenpa st mporoBeAHNKa» [3, cTp. 468-469]. Kak mMbI 3HaeM, B ucia-
Me Tipeo0maan 3eNEHBIN [BET, KOTOPBIN HAIIOMUHAI O €ro IPUOIMKEHHOCTH
K mpopoky Myxammeny. Ero MokHO yBHIETh B OTHOM U3 COCTaBJISIOLINX
uBeToB ¢uiara AzepOaiimkana. KpacHslii BeT y apab0oB OTHOCHIIH K JKH3HE-
PallOCTHOMY — KEHIIIMHAM U JETSIM. beblii U 4€pHbIA IBETA OTHOCUIIUCH K
TpaypHBIM LIBETAM.
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[TepecunThiBaTh NaMSATHUKU PEIIUTHO3HON MYCYIbMAHCKOW apXHUTEKTYpPbI
MOYKHO MHOYKECTBO, HO XOT€JI0Ch Obl OCTAHOBUTHCSI HA INIABHBIX U3 HUX B UCTO-
pUU HCTIAMCKOTO M300pa3uTenbHoro uckyccersa. Cpenu Hux: Kyceiip Ampa u
Mymarra B Mopnanun, meuets OmeiisiioB B Jlamacke 1 MHOTHE APYTHE.

B ncnamckoit apXuTekType UMEIOTCS U CBOM CUMBOJIbI. K HUM MOYHO OT-
HECTH U MaBPUTAHCKUU CTHJIb, HICKYCCTBO, KOTOPOE 3apoAauiochk B CeBepHOM
Adpuke n Augany3uu B XI-XV Bekax. TepmMuH «MaBpUTaHCKHUID) TTPOUCXO-
T OT Ha3BaHUs HapojaoB, mpuienbiieB u3 CeBepHoit Adpuku — 6epdbepoB
1 apaboB. ITO OBLI CTHIIb B apXUTEKTYyPE CPEIHEBEKOBOTO UCKYCCTBA apald-
cKoro 3amaja, KOTopbli pacnpoctpanwics B Aimkupe, Mapokko u FOxHou
Ucnanuu. [lytn 3apoxkaeHusi MaBpUTaAaHCKOTO CTUJISL BEIYT K MCKYCCTBY U
kynerype Kopmosckoro xamudara (VIII-X BB.), korma 3aMeTHO OIIYIIANICS
nepexo apado-ucnaHCKOM KylbTypbl B ahpuKaHCKY10. OTINYUTEIbHBIM K€
MPU3HAKOM MaBPUTAHCKOTO CTHJIS WJIM apXUTEKTYPHhI SIBISIETCSI OpAAEP B Ipe-
yeckoi uHTepnpeTannu. KojloHHa, CIyKUBIIAas BEPTUKAILHON MOATOPKONA 1
OCHOBOHM apXUTEKTypHOMY MAaMSTHHKY, ObljIa MOX0Ka HA IPEYECKYI0 KOJIOH-
HY, HO U UMeJia cBou ominyusi. OHa MpUMeHsIach JUIsl OILYIIEHUs IPOCTPaH-
CTBa B BOCIIPUSITUY TJ1a3a 3pUTEIISL.

HckyceTBO ncnamMcko Kamurpauu — 3TO yAUBUTEIBHBIM CUHTE3 BHY-
TPEHHETO MUpPa XyJA0KHHUKA, OTPaXKaIOIIEero CI0KHbIE, BHIUYPHbIE U KPACUBBIE
y30pbl, BbIpaXkarolre 00KeCTBEHHbIE U3PEUEHUS C CaKpaIbHbIM U CUMBOJIH-
YecKUM cMbIciioM. Benb oM oTpakaroT Mbiciu bora u ero cioBa o Mupe.
[TosTomy u ucnamckas xkammurpadus nepenaét Te 3HaHus, KOTOpble UHTEP-
MIPETUPOBAHBI TOIIIMHOK KPAcOK, U3ru00B U (HopM, IPOESIUPYIOIIETO CI0BA
bora. D10 cBoero poaa cakpajibHOE, CUMBOJIMYECKOE, TyXOBHOE MOCIAHUE
bora k yenoBeky, KOTOpO€ OCYyIIECTBISETCS B Mpoliecce MOIUTBBI. CMOTps
Ha CO3/JaHHbIE TBOPEHUSI XyA0KHUKOB HCIIAMCKON Kaurpaduu, olyaercs
BakHasi HHGOpMAIM, KO/, TOCIaHHble HaM AJllaXxoM 4epe3 OyKBbI, IBETA U
cnoBa. Kannurpad cnoBHO 3a1yMbIBaeTCsi 000 BCEM 3TOM, O ITIABHBIX LIEHHO-
cTsx BeenenHoii u Mupa, Tak ¥ He MOCTUTHYB UX JI0 [TTyOUHBI.

Benp ncinamckue XyqoKHUKU-Kaaurpadbl OCTaBWIM HaM B Hacleue
CBOM TBOPEHUS B PYKOIUCHBIX M3JIOKEHUAX — KAITTUTpadhuIeCcKuM mpUpTOM
(moyepkoM) K MHUHHATIOPHBIM KHHTaM U €€ JUCTaM, o0pamisid Kyrojia u
BHYTPEHHHE UHTEPhEPhl MEUETEH 1 MUHAPETOB.

PaccmarpuBas apaGekyto kamurpaduio, Mbl paCKphIBaeM JJIst Ce0sI IeCTh
BaKHBIX €€ MOYepKOB (MpUdTOB).
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K mepBoMy OTHOCAT Kyguueckuti MOYEPK, HANOMMHAIOUIMNA COUYETaHUE
KpYIHBIX OyKB B reoMeTpudeckux ¢opmax. B kyduueckom mouyepke ectb
U CBOM Pa3sHOBUIHOCTH: BOCTOUHBIA Ky(H C IMAroHaJbHBIM IHCbMOM; KBa-
JPaTHBIA Ky(pH, B KOTOPOM IIPe0OIaatoT MpsIMbIE YIIIbl. DTOT MOYEPK HArlo-
MHUHAET PUCYHOK, BKJIFOUEHHBINA KaK Obl B KBaJIPaTHYIO CETKY.

Ko BTOpOMY OTHOCHAT cyiibe, 03Ha4YaIONMi Ha apabckoM — TpeTh. OH npu-
€I Ha CMEHY epBOMY MHUCBMY, T.e. Kypuueckomy nouepky B XI Beke u oc-
TaBWJI €ro B 3a0BEHUH. DTOT CTUJIb Hanbosee mpuemiieM B Kaurpaduye-
CKOM 0(OpPMJICHHH MEUETEH.

K TperpemMy mHMCbMY OTHOCST Hacx, KOTOPbIH mpeobiagaeT B COBpeMEH-
HOM apaOCKOM M3JI0KEHUU aji(paBUTa C IOMOILIBIO BA3H. [Ipu n3yuenun apad-
CKOTO sI3bIKa UMEHHO €T0 UCIIOJIb3YIOT B Ka4eCTBe JIyuiiero oopasma. Apadsl
TAKXe MUCIOJB3YIOT U JAPYroe ObICTpOE MUChMO, Ha3bIBaIOLIee «pyk au». B
HEM JIONYCKAIOTCA U MIPUCYTCTBYIOT Takue (popMbl B BUIE 3yOII0B, TOUEK HAJl
OykBamMH — Xap(aMu, KOTOpbIe IUIABHO MEPETEKAIOT B MUCbME B YEPTOUKU
win (HOpMbI-NIOAKOBBI. J[1s1 00yueHHs MUCBMEHHOTO apaOCKOTo s3bIKa U Biia-
neHus rpadukoil kasurpaduu 0oJbIle UCTIONB3YETCs 3TOT MOYEPK.

[Touepk nHacma’nux ObLT co37aH a3zepOaiKAaHCKUM KaJIUrpadoM U Xy-
noxHuKoM Mup Anu TeOpusu. B couetannu OyKB OH CIIOKEH U €ro BBITOJ-
HSIOT B PaMKax OIpPEeesIEHHOro yria. DTOT MOYepK MPUMEHSIOT U B HACTOSI-
IIeM BPEMEHU.

Crunb ousanu nomén 1o Hac ¢ nepuoga OcMaHCKON UMIIEpUH, HAIIOMU-
HAIOIIMHU TJIOTHOE coyeTaHue OyKB — Xap(oB ¢ OKPYIIBIMU U U3rHOAIOIIUMU
¢dopmamu. Ero Gosnbliie CHONb3yIOT B KaHUEIAPCKOM opopmieHnd. CTHIIb
ousanu o3Ha4an ['ocynapcrBeHHblil COBET, U MO3TOMY €ro B T€ BpeMEHa HC-
MOJIb30BAJIM TIPU HANMCAHUHU JOKYMEHTOB, KOTOpbIe ObUIM HM31aHbl OcMaH-
ckuM ['ocynapctBeHHbIM COBETOM.

B ncnamckoii kayumurpaguu cyiecTByeT U Takoi HIpu(T, CO3aHHbIH Typ-
KaMU, KaKk myepd, B KOTOPOM B COYETaHUU OyKB J1aHbl UMEHA HMIIEPATOPCKUX
CyJITaHOB, U3JAI0IIKeE YKa3bl. BriocaencTBUM 3TOT MOYEPK CTaJl MPUMEHATHCS
npaButensMu Typuun U apaOCKuX CTpaH B OQOPMIICHUN KOPOJIEBCKOW HM-
0J1eMbl, a TaK)Ke HA MOHETAX U B IEYATSIX.

CymiecTByeT ¥ Takod BHJ KaJUIUTpaduuecKoro mouepka moj Ha3BaHUEM
MYCaHHa, YTO O3HaYaeT M0-apadCKu «IBOWHOW». B HEM MPUCYTCTBYIOT caMu
TEKCThI CO MIPUPTOM Hacx B Takoh (hopme, KOTza 0JJHA IMOJIOBHHA TEKCTA SIB-
JsieTCs 3epKaJIbHbIM OTPayKEHHEM APYTOH.
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HckyccTBO HMcnaMcKol Kaiamurpaguu ObLIO MIMPOKO PaclpoOCTPAHEHO B
cpeanue Beka B AzepOaiikane. HanGomnpmuii pacuBeT NpUXOAUTCS K KOHILY
XIV- nagany XV Bexo. Kak numer nokrop ¢uinocodun B obnactu ¢uiio-
norun Mup-barupsane C.A. B cBoeil Mmonorpadpuu «Kynsrypa ucimamckoin
nuBmiMzanumy: «Mup Ann Tebpusu, Azxop Tebpusu, [llax Maxmyn 3ap-
punranam Xadunadpuc, Uoparum Tebpusu, [llax Maxmyn Humanypu, Mup
Nwman Nazsunn, Huzamennun Anu (apaebunbckuii), Mexpad TeOpusu, Anu
P3a A66acu Tebpuzu, Myxammen P3a Teopusu (XVI-XVII) — Obutn u3BecT-
HBIMU KaJJTUrpadaMu CBOEro BpEMEHH.

B Azepb6aiipkaHe MCKYCCTBO KaJuTMrpaduu JOCTUIVIO BBICOKOTO paciBeTa
B XVI Beke. OTUM HCKycCTBOM Jaxke 3aHuMaiuch npasutenu (ax Memaw I,
[Tax Taxmacu6 I). Bcectoponne pa3utsie azepbailpkaHckue Kawurpadsl (OHA
ObLTM OZTHOBPEMEHHO U TI03TaMU, U XyI0KHUKAMH, ¥ PE3UMKaMH) caMu 0popm-
s mMunMaTiopbl (Caaur 6ex Admmapu, Amu P3a Tebpusu u ap.) co3nasanu
Pa3IMYHBIC MIPEKPacHbIE PAOOTHI 110 METALTY, O(OPMIIIIN KHUTH, paboTaIu Hal
JIEKOPAaTUBHBIM KaJMIrpaduueckuM opopMiIeHHeM 31anuii» [2, ctp. 115].

B kammurpaduueckoM mucbMe U NPHU CO3JAHUU MHHHUATIOP HCIOJIB30-
BaJIOCh MEPO W3 TPOCTHHKA, Ha3bIBaeMOE Kajia’M. 3a0CTPEHHOCTh U OYUH-
Ka Iepa yKa3blBaja Ha ONpeieiEHHbIA CTHIIb KaJUIMrpaduueckoro NucbMa u
TPaIUIMOHHOCTh LIKOJIBL. B muchbMe HCIonp30Baics nanupyc, NepraMmenT u
Oymara, npousBoaumasi B Camapkanne B 60-e rogst VIII Beka. Camu muCTbI
00pabaThIBaINCh CIOKHOM TEXHOJIOTHEH, YTO 1aBajo UM JIOITYIO JKU3Hb U
JIOJITOBEYHOCTh, B KOTOPOHU SIPKO OTpa)KaJIuCh Kayuiurpapuueckue mpudrsl,
HACBHIIICHHBIE [IBETHBIMU YEPHUIIAMH.

3aciay’KeHO OTBEJCHO MOYETHOE MECTO OJHOMY U3 SPKUX IpECTaBHUTE-
Jeil B MCTOPUM MUHHMATIOPHOH >xuBomucu bimxuero Boctoka, azepbaiin-
KAHCKOMY XyIOKHUKY-MUHHaTIOpUcTy Cyntany MyxamMeny, ”HULIMATOPY U
CO3JaTeNI0 TeOPU3CKON LIKOJIBI MJIM CTUIISL MUHHUATIOPHI B niepuog X VI Beka,
BO3IIaBJIsIeMblil npaBneHusmu maxos Memanna I u maxa Taxmacuba I. Otn
MIPABUTENIN CKOHIICHTPUPOBAJIM B MIAXCKOM OMOIMOTEKE OfapEHHBIX XYI0XK-
HUKOB M KaJITUTpadoB, MPUEXABIINX C PA3IUYHBIX cTpaH. HensmeHHa 1 posib
Cynrana Myxammesa, BO3IVIaBUBILETO 3Ty IIAXCKYH0 OHMOIMOTEKY, CO31aB
i He€ OeCleHHOe KHI)KHOE Hacjieque TeOpU3CKOW MUHHMATIOPHI U e€ JH-
CTOB, cOOpaB BOKPYT He€ OOJBIINX TBOPLIOB MUHHATIOPHI.

Onnoii u3 cambIx u3BecTHhIX pabor Cyarana Myxammena sBiseTcs
«Bo3necenne Myxammena». ITo pelkas MUHHMATIOpa, KOTOpas MOCBSIIEHA
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PENUTHO3HOMY CIOXKETY U3 JKM3HHM IIpopoka Myxammena, OTIIpaBUBLIETOCS
Ha cepbMoe HeOo co cBouM KoHEM-BypakoMm, [xabpamiioM u ApyruMHU Tep-
COHa)KaMU — KPbUIATBIMM I€HUSMU C Aapamu B pykax. CamMa MUHUATIOpa OT-
HOCHUTCS K COBEpLIEHHOMY TBOpEHUIO XynokHuka CynraHa Myxammena u K
PSAy MUHHATIOP, CO3JIAHHBIX TEOPU3CKOM MIKOJION. 3A€Ch KaXK/IbIii DIEMEHT B
KOMITO3ULIMM MUHUATIOPbl CUMBOJIMYEH U cakpaseH. Bor uTo nucain o Hell B
CBOEH KHUTE YJeH-KoppecnoHaeHT Akagemun Hayk AsepOaiimkana, JOKTOp
uckyccrBosenenus, npodeccop Kepum Kepumos: «I'oxydoe Hebo, ycesHHoe
3BE31aMH U BBIYYPHBIMU O€IbIMH 00JIaKaMH, OCBEIIEHHOE 30JI0THIM CHUSTHH-
eM BokpyT IIpopoka cBeToM KaauiabHHI U (aKeIoB, CO3MAI0T YAUBUTEIHHOE
KOCMHUYECKOE IPOCTPAHCTBO, B koTopoM [Ipopok B corpoBoxaenuu xxadpa-
nia u 18-Tu KpblIaThIX T€HUEB, HECYIIMX CBETUJIBHUKU U Pa3JIMYHbIE [TOJIHO-
LICHUs1, U300pa’keHbl YIUBUTEIbHBIM MacTepcTBOM. OHH MEpEaaHbl B KAKOM-
TO TOJIOBOKPY>KUTEIBHOM BUXPE, B HEMPUHYKIEHHBIX, IOPOK HEOKHUJAHHO
CJIOXKHBIX 1103aX, IOBOPOTAaxX U paKypcax.

OHHM ONKUCHIBAIOT KOHLEHTPUUYECKOE JBIDKEHUE B BUJE CIIMPAJIH, YTO YCUIIU-
BaeT IMHAMUYHOCTH KOMITO3HLIMH, MPpUIaéT HeOecHoMy miepenéry IIpopoka, cra-
TUYHO CHUJALIETO HAa CBOEM bypake, TOpsKeCTBEHHOCTD, IIPEBPALLAET €r0 B TPUYM-
¢anbHOe mectBuey [1, crp. 100-101]. OyeHbp UHTEpECEH U KOJIOPUT IBETA CaMOn
MHUHHUATIOPBI, HATTOMUHAIOIMH JPArolieHHbIE KAMHU CaMbIX Pa3JIMUHbIX OTTEHKOB.
310 omIyIaeTcs U B IBeTe HeOa, HATOMUHAIOIIETO J1a3yPb (JIa3ypHT), CBETAIIMICS
u 30510710#1 11BeT HUMOa IIpopoka, spkue KocTroMbl [Ipopoka 1 KpbLIaTbiX TEHHUEB,
KOTOPBIE B €JMHCTBE CO3/AI0T SMOLIMOHAILHOE JIMKOBAHUE Ty CAMOI0 XYIO0XK-
HuKa. Co31aHHbIE NIPEKHUMU XyJOKHUKaMU MUHHaTiopuctamu — [Ilaxom My3a-
¢bapom, Ara MupekoMm B X VI Beke JIMCTBI HA 3TY TEMY, HE CPaBHHMBI HU C KOMIIO-
3ULMEN, HU C KOJIOPUTOM JaHHOM MuHMaTiopbl Cynrana Myxammena.

Tpamuiuu kamuMrpauueckoro MUCbMa HaXOAST CBOE OTPa)KEHUE H B
HCKYCCTBE COBPEMEHHBIX XyNOXKHUKOB. Xynoxxkuuna [lupun Hemar, pogus-
mascs B Mpane u npoxupatomas B Heto-Hopke B Mapre 2015 roza opranu-
30Bajia CBOIO IIEPCOHAJIbHYIO BhICTaBKy B bakuHckom Myzee CoBpeMeHHOro
HckyccrBa. OHa BbIcTaBUIa CBOU pabOTHI — (POTONOPTPETHI, B KOTOpPbIE ObLIa
BIIMCaHa apabckas kaymrpaduyeckas Bsi3b — Hacma aue ¢ O0KECTBEHHBI-
MU HU3peUYeHUsIMU. B coBpemeHHOe BpeMmsi M300pa3UTEIbHOE HCKYCCTBO U
(OTOUCKYCCTBO BHOCHT CBOM HOBBIE PEILICHHsI, METObI, (POPMBI U IPUEMBI.
B pabotax xynoxuuns! Hlnpun Hemar 66111 poTOnOpTpeTHl: OT MaIoro 10
IIPEKJIOHHOTO BO3pacTa — AETEeH, NOJPOCTKOB U MOXKUIIBIX JIIOAEH, B KOTOPBIX
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MIPOYUTHIBAJICS KPACUBBIN KU papUUecKuil mouepk Hacma nue, oKa3aHbl
IIPOXKUTHIE CYJIbOBI JTHO/IEH B OTHO MTHOBEHHE U CBSA3aHHBIE C HUMU JKU3HEH-
HBIE CHUTYaIlUH, JOTOJHEHHBIE MPEKPAacCHBIMHU MocHaHusiMu bora. 3to Obu1
CHUMBOJINYECKHUI U CaKpaJIbHBIN MOATEKCT KAJTUTpahUIecKoro nuchma B HO-
BOM BUJieHUHU Xy10KHULB! [HIupun Hemar.

Takum 00pazoM, MOABITOKUBAS BBIILICU3IOKEHHOE, BAXXHO OTMETUThH, YTO
TpaJULUUd U COBPEMEHHOCTb B MYCYJIBMAaHCKOW MBICIH OCTAIOTCSl HEM3MEH-
HBIMM, HECMOTpsI Ha IPOIIECHHbIE NIEPUOJBl B UCTOPUM ueoBedecTBa. Mc-
JaMCcKoe M300pa3uTENbHOE UCKYCCTBO — SPKUM TOMY IOKa3aresb, MOTOMY
YTO B HEM KOHLIEHTPUPYIOTCS BCE JYUIINE JTOCTHXKEHUS TBOPUECKUX JIFOAEH
— XYI0KHHUKOB U KaJIUrpados.

Knrwouegvie cnoea: penuruosHasi apXuTeKTypa, UCIaMCKOE U300pa3uTelib-
HOE MCKYCCTBO, MUHUATIOPA, TPAIULIUHU, KOJIOPUT, CTHIb.

JIMTEPATYPA

1. Kepumos K. Cynran Myxammen u ero mkona. — b., Mmsir.
Mup-barup3zane C.A. Kynbrypa ncnamckoil nuBunusanuu. — b., Dnm.

3. Ounuuknoneaus. Penurus mupa. T. 6,4.2. Penurun Kurtas n SAnonun.

XpucruancrBo. HMciam. JlyxoBHbIE HCKaHUS deoBedecTBa B KoHIe XIX
— XX Bekax. — 5-e u3n. /I'mas. Pen. M. Jl. AkcénoBa. — M.: ABanTa+, 2002.

Forida Mir-Bagirzada (Azarbaycan)

Dini memarhgda, xattathgda vo miniatiir sanatinds romzlor

Misllif maqalade Yaxin vo Orta Sorqin monumental dini memarliginin
niimunasinds tasviri incasanatds romzlori tadqiq etmisdir. Moaqalade miiallif
islam xattatliq incosonatindo miirokkob xattat yazilarin niimunalorindos ilahi
sozlords sakral vo romzi mahiyyatlorini gostorarok rassamin daxili diinyasi-
n1 tohlil etmisdir. Yazida Sultan Mahommadin miniatiiriinde sakral romz ona
moxsus oldugu miioyyonlosmisdir.

Islam incosanatinin miiasir dévriine miiraciot edorkon, miiallif rossam Si-
rin Nesatin incasonatini tohlil edarok, arab yazisi ilo onun simvolizmi arasin-
da olago oldugu geyd edilmisdir. Beloliklo, miisolman fikrindo miiasirlik vo
onand doyismaz olaraq qalir.

Acar sézlor: dini memarliq, islam tosviri sonoti, miniatiir sonati, rong uy-
gunlugu, tslub.
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Farida Mir-Bagirzadeh (Azerbaijan)

Symbols in religious architecture, calligraphy and miniature

In this article author studies symbolic of Islamic painting. The symbols
are studied on sample of monumental religious architecture of Middle East.
The art of Islamic calligraphy, expressing internal world of artist, beautiful
ornaments of calligraphic writings with divine aphorisms and sacral, symbolic
sense are studied also.

In the article miniature of Sultan Mohammad, it’s sacral symbolic is
studied. Addressing to modern Islamic art, author analyzed creativity of painter
Shirin Nishat, symbolic ligature. So, traditions and modernity of Moslem stay
unchangeable.

Key words: religious architecture, Islamic art, miniature, traditions, color,
style.
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MUASIR XALCACI ROSSAMLARIN
YARADICILIGINDA NAMAZLIQ XALCALARI

Bildiyimiz kimi qadim tarixo malik olan Azaorbaycan xalcac¢iligi 6ziino-
moxsus inkisaf yolu kegmisdir. Azorbaycan xalgaciliginin tarixino nozar sal-
digda miiayyan olunur ki, xal¢alarin kompozisiyalarini profssional rossamlar
deyil, xalq sonotkarlar1 yaratmislar. Bu kompozisiyalarin zaman boyunca
saxolondiyinin vo sadodon miirokkobs dogru inkisaf etdiyinin sahidi oluruq.

Azorbaycan xalgaciligi tarixindo professional rossamlar torofindon do xal-
ca kompozisiyalarinin yaradilmasi ononasi olmusdur. Bu onons asason Sofs-
vilorin saray karxanalarinda yaranms vo sonralar bu onong itirilmisdir.

Professional rossamlar torofindon yaradilmis xalca eskizlorinin hazirlan-
masini vo bu eskizlor osasinda xalgalarin yaradilmasini miiasir dovrde mii-
sahido edirik. Klassik ononolordon bohrolonon miiasir xal¢aci-rossamlarin
yaratdiglar1 xalga kompozisiyalar1 6ziindos tarixi onanolori vo miiasirliyi bir-
losdirirlar.

Bir sira namazliq xalgalar1 da vardir ki, onlar anonvi kompozisiyalar asa-
sinda yaradilmislar. Belo xalcalar1 bir sira miiasir xalgagi-rossamlarin yradici-
liginda miisahids etmok olar.

Bu ciir xalgalarda ononovi iislub, yenilik, sintez 6zlinomoxsus sokildo oks
olunmusdur. Sovet dovriindo namazliq kompozisiyali xalgalar xalgaci rossamlar
torofindon ¢ox az yaradilsa da Azorxalca Istehsalat Birliyi belo namazliq xalca-
lar1 da istehsal etmisdir. Stibhasiz ki, burada istehsal olunan xalgalarin kompo-
zisiyalar1 vo eskizlori pesokar rossamlar torsfindon yaradilmisdir.

Sonraki dovrds do genis istehsal olunmayan namazliq xalgalari hom toxu-
cular, hom hovoskarlar, hom do rossamlar torsfindon yaradilmislar. Professio-
nal rassamlarin yaradiciliq asari olan bels namazliq xalcalarina diqqot yetir-
dikds onlarin da arxaik ononslordon bohralondiyi miisahido olunur.

Bir miiasir namazliq xalgas1 Sirvan regional xalcalarina moxsus kompo-
zisiya osasinda yaradilmisdir. Xalganin olgiisii 90x110 sm-o borabordir.
Xalganin ensiz, ag yerlikli ara sahosinin yuxari hissasindo tagvari element

91



N3 (61) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

tasvir olunmusdur. Mehrab1 amalo gotiron tiind—qohvayi rongli tag hasiyosi
ag vo oxra rangli S—vari elementlorls bozadilmigdir. Tagin amolo gotirdiyi
mehrabdaxili mokanda iifiiqi xatt lizro siralarla yerlosdirilmis miixtalif zoo-
morf vo nobati tosvirlor verilmisdir. Burada it, dovo, tovuzqusu vo s. realis-
tik tosvirlorlo yanast mifoloji tesvirlorde nozors carpir. Xalganin morkozi
hissasinds yerlosdirilon ikinci dove sirasinin 6niindoe sxematik insan tosviri
verilmigdir ki, bu da saribana isro edir. Dava siralarmin arasinda “kiisiili
buta” elementlori sira ilo yerlosdirilmisdir. Mehrabdaxili hissonin asas, apari-
c1 elementlori kimi ¢ixis edon bu tosvirlorin arasinda “Z”-vari, “S”-var1 ele-
mentlor vo miixtolif zoomorf tosvirlor doldurucu elementlor kimi verilmisdir.
Ara sahani bozoyon bu tesvirlor xardali, oxra, gohvayi, agig—palidi, ¢ohray1
ronglards tosvir olunmugdurlar.

Tagin igarisinds asagida xardali ronglo qap1 obrazini yaradan darag, tist his-
sada tlind-oxra ronglo Quran gabi, tiind-qohvoyi rangls tosbeh tosvirlari veril-
misdir. Mehrabxarici mokanda iso ol tosvirlori agig-palidi rongls verilmisdir.

Xalga dord hissali hasiya sistemino malikdir. Biri ana, ii¢li iso bala hasiyo
zolaggindan ibarotdir. Ana hasiyanin naxis elementi kimi ¢ix1s edon dova tos-
virlari ¢ohrayi, xardali, ag, qirmizi ranglarls tosvir olunmusdur. Dava tosvir-
lorinin arasinda ii¢ yerds it tosviri verilmisdir. Hasiyonin yerliyi tiind—palidi
rongdadir. Icori hissodo yerloson ara sahani ohatoloyan birinci bala hasiya
mehrab tagini amolo gotiron hasiya ilo eynilik toskil edir. Bu hasiyads ds ag,
aciq-palidi, ¢ohray1, oxra rongli “S”-vari elementlar tiind-qshvayi rongli yer-
lik tizerindos verilmisdir. Ondan sonra yerlagon tiind-oxra rongli bala hasiyani
bozayan sokkizgusoli ulduz tesvirlori ag, agig-palidi, ag, qurmizi, ¢ohrayi,
gohvayi ronglorlo verilmisdir. Xal¢anin konarinda yerloson agiq—palidi yer-
likli bala hasiyade ise oxra, ¢ohrayi, qohvayi rongli “S”-vari vo “Z”’-vari
elementlar tosvir olunmusdur.

Tasvir etdiyimiz bu xalgcanin miiasir dovrde toxunulmasina baxmayaraq
onun kompozisiyast arxaik tosvirlorlo zonginlosdirilmisdir. Burada ara sa-
ho Islam1 xarakterizo edon mehrabla, konarlar isa ajdahan1 simvoliza edon
“S”-vari elementlo miihafiza olunur. Belsliklo, biz bu kompozisiyada bir sira
namazliq xalgalarinda oldugu kimi oski biitparast inamlarla yeni Islam tofok-
kiirtiniin vohdat soklinds birlogsmasini miisahido edirik.

Bagqa bir namazliq xalgas1 isa Tobriz xalgacliq ananoslorino xarakterik-
dir vo xal¢anin Olgiisii 60x90 sm-o barabordir. Xalga ensiz ara sahadon vo
tic hissali hasiye zolagindan ibaratdir. A¢ig—piistoyi rongli ara sahonin ko-
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narlarinda siitiin tosviri verilmisdir. Bu siitunlarin bazasi si¢andisi, zancira,
dolangac, govdesi sicandisi, kapiteli iso dolanqac motivlari ilo bozadilmisdir.
Xardali, innabi, qara, ag, piistayi, oxra ronglords olan tosvirlar konstruktiv sii-
tiin obrazini yaradir. Siitunlarin iistiinds yerlogdirilon islimi tosvirlori sxema-
tik tag yaradir. Beloaliklo do xalg¢anin ara sahasi iki hissaya ayrilir. Ayrilmis bu
hissalor iso mehrabdaxili vo mehrabxarici mokanlar1 omalo gotirir. Mehrab-
daxili hisso sada, saya fondan ibaratdir. Mahrabxarici hissadas iso qara, xardal
rongli islimiler yasil, sokari, gohvayi, qirmizi rangli nabati motivlorls zongin-
losdirilmisdir. Burada sllorin qoyulmasi ii¢lin isaralonmis yer ilk baxisdan
diggati calb edir.

Xalganin hasiyo sistemi si¢andisilor vasitosi ilo ii¢ hissoyo ayrilmisdir.
Ana hasiyasinin yerliyi stirmayi, iki bala hasiyonin yerliyi iso xardali ronglo
verilmisdir. Hasiys zolaqglarini yasil, qara, qirmizi, sakeri, mavi, tiind-qirmizi
rongli nobati motivlar bazayir.

Xalga semantik monada mascidlordo mdvcud olan mehrab formalarini oks
etdirir. Belo ki, adoton moascidlarin mehrablarinin kanarlari bu ciir iislubda ba-
zadilir, igarisi iso sado — naxigsiz olur. Umumiyyatls, bels tosvirlor connatin
x0$, gdzol bir mokan olmasini ifads etmokls yanasi, onun bu diinya {igiin mo-
lum olmayan sirlorini ifads edir.

Tadqiq etdiyimiz basqa bir xalganin eni 105 sm, uzunu iso 157 sm-o bora-
bordir. Qeyd etmaliyik ki, xalgagt rossam bu xalgada Azorbaycan xalgaciligi-
nin har bir ndviine xarakterik xiisusiyyatlorden istifads etmisdir. Bu namazliq
xalca Qazax regional namazliglar tiglin xarakterik olan sxematik qurulusa
malikdir. Lakin belo sxematik qurulusa malik olan arxaik xalc¢alarindan forqli
olaraq daha inco — Quba, Sirvan vo Tobriz xalgalarina moxsus naxis tortiba-
tina malikdir.

Xalca dord hissali hasiys sistemina va nisbaton enli olan ara sahaye ma-
likdir. Mehrab1 amolo gotiron maili zolaqglarla bazadilmis hasiys zolag: ara
sahonin yuxar1 hissasini ohatsloyan hasiyo ilo eyniyyat toskil edir. Ara sa-
hads yerlogon “romzi moscid” quruluslu mehrabin igorisi saquli zolaglara
ayrilmigdir. Sokori rongli sularla ayrilmis zolaqlarin iizeri gqohvayi, innabi,
g0y, ag, qirmizi rangli madaxillor ilo bazodilmisdir. Asagi hissodo morkozi
xott lizorindo “romzi moscid” quruluslu mehrablar tigiin xarakterik olan ki-
ril olifbasi ilo “ITI” (rus horfi) sokilli diizbucagl yelosdirilmisdir. Oxra rongli
bu diizbucaqlinin igorisinds verilmis ag, qurmizi, gdy rongli “kotoba” stiliza
olunmus nabati elementlorls bazadilmisdir. Dolgun tartibata malik olan meh-
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rabdaxili hissaden forqli olan mehrabxarici hissa tiind—gdy rongde verilmis-
dir. Mehrabxarici hissa igari bala hasiys ilo eyni tortibatl hasiya zolag1 ilo
ohatolonmisdir.

Xalganin ara sahasi bir ana va iki bala hasiyas ilo shatolonmisdir. Oxra yer-
likli ana hasiyads kotobalar va onlar1 biri—biri ils birlogdiran quppalar tosvir
olunmusdur. Ag, qirmizi, gdy rongli kataba vo quppalarin igorisindoki stilizo
olunmus nabati elementlor qirmizi, ag, mavi ranglords verilmisdir.

Tadqiq etdiyimiz miiasir namazliq xalgalarinin tosvir vo tohlili belo bir
naticoys golmok imkani verir: miiasir dovrdo namazliq xalcalar1 hom klassik
onanoni itirmoadon, ona asaslanaraq, hom do miiasir rossamin sirf badii tofok-
kiirli osasinda yaradilmislar.

Belos ki, klassik ananlors asaslanaraq yaradilmis miiasir namazliq xalgalari
aid olduqlar1 xalgagiliq morkozlorini oks etdirirlor. Clinki, klassik namazliq
xalgalar1 Azarbaycanin miixtalif bolgalorinds olan regional enanvi kompzisi-
yalarina osaslanaraq bir qader do sadslogdirilmis sokilds yaradilirdi.

Miiasir xalgagt rossamlarin yaratdigi namazliq xalgalarinin daha ¢ox his-
sosini i1s9 Azarbaycanin hansi regionuna, hansi xal¢aciliq markozns - Quba,
Qazax va s. aid oldugunu miiayanlagdirmak ¢atindir. Clinki, arxaik kompozisi-
yalarda, klassik namazliq xalcalarda olan oxunaqliq bu ciir miiasir namazliq
xalcalarinda itirilib.

Miiasir rossamlarin yaratdiqlart namazliq xalcalar1 funksional deyil, onlar
ilk novbada bozak asyasi, dekorativ sanat asari kimi yaradilmislar. Bels xalga-
larda olan hoddindon artiq estetiklosdirma, bazoklosdirma, badilosdirma vo s.
kompzisiyalarin haddindon artiq yiiklonilmasing, namazliq xalcalar iisiin xas
olmayan tosvirlorin coxalmasina gatirib ¢ixarir. Bu da ondan irali golir ki, mii-
asir xalcac1 rossam ona namazliq xalgasi kimi deyil, bazok, sonot osori kimi
miinasibat baslayirler vo bu da miiasir namazliq xalgalarini klassik namazliq
xalcalarindan forglondiron osas soboblordon biridir. Basqa bir forglondirici
sobab iso miiasir namazliq xalgalarinin regional ananaler esasinda deyil, ros-
samin biitiin regionlara asaslanaraq topladigi badii tofokkiirli asasinda yara-
dilmasidir.

Acgar sozlor: namazliq xalga, onane, kompozisiya, yaradiciliq, miiasir
rossamlar.
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Jlypoana I'aoupoea (Azepbaiidrican)

MosuTBeHHBIE KOBPBI B TBOPYECTBE COBPEMEHHBIX

XyA0KHMKOB I10 KOBPY

CraTbs mOoCBsIlIEHAa COBPEMEHHBIM MOJUTBEHHBIM KOBpaM B TBOPUECTBE
XyIO)KHUKOB A3epOaiipkana. Panaue Tpanuimn npodeccnoHaabHOro TBOP-
YeCTBa MOJIUTBEHHBIX KOBPOB OTHOCATCA K 31oxe CedeBUI0B U naTupyroT-
cst XVI-XVII Bekamu. [1ozxke, 3TH Tpaauiuu ObUTH yTepsHbl. Bo3poxkaenue
3TUX Tpaauuui npuxoautcs Ha XX Bek. COBpeMEHHBIE Xy/I0)KHUKHU 110 KOB-
Py CO3AaI0T IU3aliH MOJMTBEHHBIX KOBPOB, OCHOBBIBASICh HA TPaJAULIMOHHBIX
KOMITO3ULUSX.

Knwoueswvie cnoea: MOITUTBEHHBIN KOBEP, TPAAULUSA, KOMIO3ULIUS, TBOP-
YECTBO, COBPEMEHHBIE XYI0KHUKU.

Durdana Gadirova (Azerbaijan)

Prayingmats in the creative works of contemporary

artists on the carpet

The article is devoted to modern prayingmats in the creative work of artists
on the carpet. Early traditions of the professional creativity of prayingmats
date back to the Safavids era and date back to the 16%-17" centuries. Later,
these traditions were lost. The revival of these traditions falls on the 20th
century. Modern carpetartists create designs of prayingmats based on
traditional compositions.

Key words: prayingmat, tradition, composition, creativity, contemporary
artists.
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AZORBAYCAN ROSSAMLARININ
YARADICILIGINDA iSLAM OLKOLORI

Miiasir Azarbaycan comiyyati multikultural dayarlara dorin hérmat va eh-
tirami, tolerantlig ilo secilir. Artiq ¢coxdan boridir ki, multikulturalizm Azar-
baycanda hoyat torzina ¢evrilmisdir. Olka bascis1 ITham Sliyevin tabirinco
desok, multikulturalizmin alternativi yoxdur. Tesadiifi deyil ki, 2016-c1 il
6lkomizdos multikulturalizm ili elan olunmusdu.

Azarbaycan Qoarb ilo Sorq diinyasinin qovsaginda yerloson diinyovi dov-
lotdir. Tarixon Qorblo Sorqin arasinda yerloson 6lkomiz istor Avropa, istorso
do Islam diinyas1 dayerlorindon bohralonmisdir. 2017-ci il 6lkomizds Islam
homrayliyi ili elan edilmisdir. Bu, hom do IV Islam Homroyliyi oyunlarinin 61-
komizin paytaxti Bakida kecirilmosi ilo alagodardir. Oslindo multikulturaliz-
min davami olan Islam homroyliyi Azarbaycanin milli vo diinyavi doyarloro
ehtiraminin bir nisanasidir.

Islam doyorlorino hérmatlo yanasilmasi eyni zamanda milli-monovi do-
yarlarimiza verilon qiymotdir. Clinki Azarbaycan islam diinyasinin bir parca-
sidir. Xalqumiz yiiz iller boyu islam dininin maddi vo manavi dayarlorinden
faydalanmis, milli modoniyyotin formalagmasinda bu doyorlors istinad et-
misdir. Islam movzusu tosviri sanatde do genis tomsil olunub. Maraqli olan
budur ki, rossamlarimiz bu mévzuya tokco miiasir morholods - dinimizin,
milli adst vo ononalorimizin dovlet torafindon qorundugu, toblig edildiyi
bir dovrds miiracist etmoyiblor. Hals 6ton asrin 60-70-ci illorinds, agar bels
demok miimkiinsa, sovet ideologiyasinin tiigyan etdiyi bir zamanda bir ¢ox
Azorbaycan rossami 6z yaradiciliginda islam 6lkolorini oks etdirmis, miisal-
man xalglarinin maigatini, adot vo ananalorini katan tizorinds canlandirmigdir.

Olbotts, o illordo multikulturalizm, islam doyarlori kimi ifadslor heg do ge-
nis yayilmamisdi. Miisolman diinyasina - orab 6lkalorine, Tiirkiyoyo yaradi-
ciliq ezamiyyatlorino gedon rossamlarimiz 6z yaradiciliq niimunolorini Sorq
xalglarmin hoayatindan l6vhalor kimi toqdim edirdilor. Lakin dovran doyismis,
6lkomiz 6z miistaqilliyine qovusmusdur. Camiyyatimiz bir cox dayarlarine ye-
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nidon sahib ¢ixmaq ozmindadir. Vaxtilo unudulmus kimi goriinon, hotta geyri-
rosmi olaraq yasaglanan milli adot vo ononolorimiz bu giin yenidon inkisaf
etmokdadir. Bu doyarlorin miihiim bir qolu olan dini doyarlorimiz dovlotimiz
vo xalqumiz torsfindon daim qorunur vo inkisaf etdirilir. Tobii ki, belo bir so-
raitdo vaxtilo foaliyyat gostormis miixtolif rossamlarin yaradiciligindaki islam
motivloring bir daha iiz tutmaq, onlar1 yenidon doyorlondirmoyin vaxti ¢at-
misdir. Salam Salamzado, Ismayil Axundov, Kazim Kazimzado, Davud Ka-
zimov, Elboy Rzaquliyev, Obdiilxaliq, Nocofqulu, Rasim Babayev vo bir ¢cox
basqalarinin yaradiciliginda 6ziinii biiruzo veran islam diinyasi motivlori XX
osr madoniyyatinin qiymatli niimunalori kimi gozlorimiz 6niindo yenidon can-
lanmalidir. Homin qiymatli rossamliq niimunslori bu giin comiyyotdo 6ziino
mohkom yer tutmus multikulturalizm vo onun davami olan islam homrayliyi
ideyalarini badii miistovids olduqca kamil vo dolgun suratds oks etdirirlor.

Oton asrin 60-70-ci illarinde yaradiciliginda miiselman 6lkolorinin hoya-
tin1 oks etdiron rossamlardan biri Tag1 Tagiyev olmusdur [1, 259]. Rassamin
miras qoyub getdiyi zongin badii irsin xeyli hissasini xarici 6lkalor seriyasi
toskil edir. Bu seriyanin miioyyon qismi miisolman 6lkolorine aiddir. Maraqli-
dir ki, Tag1 Tagiyevin yaradiciliginda islam diinyas1 movzusu osason Afrika
Olkolori timsalinda 6z oksini tapir. Tag1 Tagiyev hom Simali Afrikanin orob
Olkolorindo, hom do ekvatorial Afrikada yaradiciliq ezamiyyatlorindo olmus
azsayli rossamlarimizdandir. “1961-ci ildo Tag1 Tagiyev Qorbi Afrika olkolo-
rina yaradiciliq ezamiyyatino gedir. O, Marakes, Qvineya, Seneqal, Fil Disi
Sahilina sofor edir” [2, 38]. Bu ezamiyyatlorin tasiri altinda rossam yagli boya
ilo bir sira tablolar yaratmisdir ki, onlar bu giin XX asr Azaorbaycan tosviri so-
notinin layiqli nlimunalori kimi doyarlondirilir.

T.Tagiyevin islam 6lkolori mévzusunda isladiyi tablolar daha ¢ox monzors,
portret vo tematik janrlara aiddir. Buosarlordo yerli monzoralorin rongarongliyi,
Afrika moigotinin olvanligi realist sopkido oks olunub. Rossamin fir¢asina
moxsus “Tanjer liman1” (1962) adli asor onun Simali Afrikaya soyahotinin
toassiirati altinda yaradilib [2, 40]. Osordo Morakesin simalinda, Araliq donizi
sahilindos yerloson Tanjer soharinin yiiksok baxis noqtesindon islonmis sahil-
boyu hissasi oks olunub. Kompozisiyanin morkozindo genis vo uzun damba
tosvir edilmisdir. Yarimdaira soklinds donizin igarilorine dogru uzanan bu
damba liman1 dagidici1 dalalardan qoruyur. Dambanin donizo baxan torofindo
rossam ag kopiikli dalgalar tosvir etmisdir. Dambanin igori torafindo iso sular
sakit, gom-gdydiir. Osordo bu qodim sohorin orta asr miisolman memarligi
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tislubunda tikilmis sahilboyu miidafie qiillsleri, onlarin otrafinda miixtalif
tikililor, yasilliglar, kicik evlor vo s. goriiniir. Tablo tabii vo parlaq ronglori ilo
secilir. Osarin kolorit hallinds gdy, ag ve qirmiz1 tonlar tistiindiir ki, bunlar da
danizi, sahilboyu dambani veo evlori oks etdirir.

Tag1 Tagiyev Afrika xalqlarinin moisotini, sads insanlar1 tocassiim etdiron
maraql1 tablolarin miisllifidir. Rassamin Afrika seriyasi tobist vo maisatin ron-
garang koloriti ilo yadda qalir. Bu baximdan onun “Ana seadoati” (1961) adli
tablosu daha maraqlidir. Tabloda gonc ana vo onu shate eden iki dvladinin
- kigik qiz vo oglan usaginin tasvirlori yer alir. Kompozisiyanin markazindo
tasvir edilon gonc qadinin ayninds parlaq sar1 rongli don vardir. Bu don qadi-
nin sokolad rangli darisi ile zangin kolorit ahongdarlig1 yaradir. Genc ananin
basinda afrikali qadinlarin istifads etdiyi qirmiz1 rongli dolama sarg1 — basliq
vardir. Onun giiliimsaer simas1 bir qadar yana istigamatlonmisdir. Qadinin tiind
rongli darisinin fonunda dislorinin aglig1 daha aydin nozars ¢arpir. Uzunsov
formali kompozisiyanin alt hissasinds rossam gonc ananin iki 6vladini tosvir
edib. On plandaki nisbaton bdyiik qizin giiliimsor baxislarr anasinin baxis-
lar1 ilo eyni istigamoto yonolmisdir. ©ks torafdo oynindo sar1 rongli qisaqol
kdynok olan kigik gardas goriiniir; o da usaq somimiyyati oks olunan simasini
sanki geyri-iradi olaraq anasinin va bdyiik bacisinin baxdigi torafo yonaldib.

Rossamin Afrika seriyasindan olan basga bir monzarasine diqqoet yetirok.
“Afrika monzarasi” (1971) adlanan bu tablo bir-biri ilo bagli olmayan kompo-
zisiya elementlorine goro daha ¢ox simvolik mena dagiyir. Ogor “Tanjer li-
mani’nda rossam gohor monzorasini oks etdirmigso, bu tabloda gozlorimiz
oniindo rongarong Afrika tobistinin xarakterik monzarasi canlanir. Zongin kolo-
riti ilo segilon asarin markozinds yelpikvari palma agaclari tosvir olunub. Arxa
plandaki tiind yasil vo gdy tonlarla islonmis six mesoliyin fonunda palmalar
daha aydin nozers ¢arpir. Kompozisiyanin alt hissasinde xarakterik bir detal
kimi rossam afrikali kisinin tosvirini yerlosdirib. Basinda qirmizi ¢calma olan
kisinin aydin, somimi, bir qador sanki giiliimsar baxislar1 tamasagiya yonalib.

Ogor Tagi Tagiyevin miisolman Olkolori seriyasinda Afrika tosvirlori
tistiindiirss, digor bir gérkomli rossamin — Kazim Kazimzadonin xarici temati-
kasinda orab 6lkolori iistiinliik toskil edir. Bu baximdan onun iraq seriyasina
daxil olan rasmlori maraqli, coxfiqurlu kompozisiyasi ilo diqqgeti daha gox
calb edir. Rassam asasan gohor goriintiilorinin, memarliq hocmlarinin sxema-
tik tosvirlorini yaratmigdir. ©sason sulu boya ilo islonmis bu kompozisiya-
lar miioyyan qodoar teatr-dekorasiya rossamligini xatirladir. Belo ki, asarlorin
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oksariyyati yaxin baxis masafosindon, asagi ndqtodon islonmisdir; buradaki
sortilik, sarbast rang tonlar1, daginiq, bir-biri ilo alagasi olmayan insan surat-
lori sanki dekorasiya toassiirat1 yaradir. Oslinda bu, tabii goriinmalidir, ¢linki
K.Kazimzado hom do teatr rossamligi sahasinds foaliyyat gostormisdir. Onun
kitab illiistrasiyalarinda klassik poeziyanin lirik motivlari yiiksak sanotkarliqla
islonmisdir. Bu cohatlor rossamin “Iraq 16vhalori”nds da dziinii biiruze verir.

Kazim Kazimzadonin bu mdévzudaki yaddaqalan rasmlorinden biri “Moe-
hommad Fiizulinin qobri” adlanir (1973). Osords Korbola soharinin sxematik
goriiniislii, ilk baxigda arab memarligina banzomayan binalari, kii¢aler, kiigo
ilo horokot edon insanlar vo s. oks olunur [3, 69]. Sulu boya ilo islonmis bu
tablo zangin kolorit effektino malikdir. Binalarin giin tutmayan kolgali fasad-
larinin tiind g0y siluetlori conub giinasinin bagdan-basa parlaq sar1 rongs bo-
yadig1 soma fonunda daha aydin nazars carpir. ©sor kompozisiya baximindan
gonaotboxs sayila bilso do, onun ideya-badii mozmunu, dasidigi ad ilo baglili-
g1 sonadok 6z ifadesini tapa bilmamisdir. Kompozisiyada boyiik Azerbaycan
sairinin qabri ovazing bir qodar siist tasir bagislayan sohar hoyati1 oks olunub.
On planda verilon goxiizlii kdsk-rotonda magbars effektino malik deyil.

K.Kazimzadanin “Iraq 16vhalori”na daxil olan sulu boya ilo islonmis bas-
qa bir rosm asori “Antik abida” adlanir (1973). Istor kompozisiya, istorsa da
kolorit effektlori baximindan bu asor “Mohommad Fiizulinin qabri” asari ilo
oxsar cohatlora malikdir. Osards antik memarliq abidasinin qaliqlar1 — bastag,
stitunlar va s. goriiniir. Rasm asarinin sar1 vo gdy ronglorden ibarat tozadli
koloriti onu daha effektli gdstorir. On planda milli arob geyiminds olan iki
naforin tasviri goriintiilorin mohz orob diinyasina aid oldugunu tamasaciya
xatirladir. Kompozisiyanin timumi qurulusunda 6ziinii biiruzs veran teatr-de-
korasiya effektlori onu daha maraqli gostorir.

Orob seriyasi istedadli firca ustast Salam Salamzadonin yaradicihginda
daha genis tomsil olunmusdur. Tesadiifi deyildir ki, o, 1974-cii ildo Nasir adi-
na Beynolxalq miikafat laureat: adma layiq gériilmiisdii [4]. Oton asrin 60-70-ci
illorindo Azorbaycan tasviri sanatinds oreb tematikasinin ideya-badii, mazmun vo
kolorit etibarilo an parlaq niimunslorinin yaradilmasinda S.Salamzads yaxindan is-
tirak etmisdir [5]. Onun Misir, Iraq va basqa arab &lkaloring etdiyi sofarlor coxsay-
I1 tablolarda tacassiim olunan arab seriyasmin yaranmasina soebab olmusdur. Yagh
boya ilo islonmis bu asarlar icarisinde monzara, tematik va portret janrlari tistiindiir.

S.Salamzadonin orab seriyasina daxil olan maraqli asarlerindan biri “Sfinks”
adlanir. Rassamin Misira soyahotinin tesiri ilo yaradilmis bu tablo tematik-
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manzars xarakterlidir. Kompozisiyanin morkazinda, bir qodor sagda Qahirs ya-
xinligindaki mashur abidonin — Sfinks heykelinin tasviri yer alir. Arxa planda
— quzili-sar1 sohranm vo gdyiin fonunda ehramlar digqati calb edir. On planda
iso rossam sado insanlarin glindslik hoyatini oks etdirmisdir. Yerli ohalini tomsil
edon insanlarin bir gismi isti qumlarim {istiinde oturmus, bir qismi isa dovasi
ilo yanas1 duraraq sanki zengin xarici turistlarin dova iistiinde gozmak, yadigar
fotosokil ¢okdirmok xahisi ilo onlara yaxinlasacagini gozloyir [5].

Osarin kolorit hallinds sar1 vo gdy rong tonlar tistiindiir. Bunlar miivafiq
olaraq sohran1 vo somani tocossiim etdirir. Orab landsafti ligiin xarakterik olan
bu iki rongi digor rassamlarin, misal {i¢iin K.Kazimzadanin yaradiciliginda da
miisahido etmok miimkiindjir.

S.Salamzadonin Misir seriyasina daxil olan “Asuan. Fasila” asari Nil ¢ay1
izarindo moaghur Asuan bandinin ¢akilmasi ile slagadar yaranmigdir. Tematik
xarakter dastyan bu tabloda omokg¢i insanlarin nahar fasilosino ¢ixmasi tosvir
olunur. Kompozisiyanin sol hissosindo kdlgads oyloson is¢ilorin bir qrupu
nazara ¢arpir. Oks torafds ayaq liste duran orta yaslh kisi yanindaki fohls qiza
nd ise deyir. Bu coxfiqurlu, eyni zamanda sads kompozisiya maraqli kolorit
hollino malikdir. On plan nisbaton kélgoli oldugundan ressam burada daha
cox tiind ronglorden istifade etmisdir. Arxa planda iss qizili-sari, sohra tipli
orab landsaft1 6ziinii biiruzs verir. Burada tikinti ilo bagli xarakterik detallar —
yiik magini, miixtalif avadanliglar vo s. goriiniir.

S.Salamzadonin iraq seriyas: da xarakterik detallarla zongindir. Buraya
sohar manzaralori ilo yanasi, ham do sads xalqin hayat vo maisastindon bohs
edon tablolar, portretlor daxildir. “Su dalica”, “Iraql kisi”, “Iraq usaqlar1”
va basqa tablolar bu gabildondir. Sonuncu asords yan-yana duraraq al-alo ve-
ron, tamasagiya baxan ii¢ balaca usaq tosvir olunub. Usaqlarin kdhno, rongi
solmus geyimlori, masum simalarindaki ehtiyac nisanslori onlarin qaygisiz
usaqliq caglarina yarasmayan ¢otin hoyat soraitindon xabar verir.

Umumiyyatlo arob seriyast éton osrin 60-70-ci illorinde vo daha sonra
Azarbaycan rossamlariin xarici tematikasinda {stiin yer tutmugdur. O illords
rossamlarimiz xarici dlkalors yaradiciliq ezamiyyatlarine gedir, oradan etiid va
eskizlorlo, zongin sofar toosstiratlari ilo geri doniirdiiler ki, bu da maraqli, ko-
loritli osorlorin meydana ¢ixmasina sabab olurdu. Lakin yasadigimiz dovrdo
vaziyyat xeyli forqlidir. Hazirda anonaovi yaradiciliq ezamiyyotlori demak olar
ki, yox daracesindadir, rassamlarin tematikasinda xarici siijetlor get-geds daha
cox abstrakt shvali-ruhiyyali kompozisiyalarla avozlonmaya baglamigdir.
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Digor torafdon xarica sofor etmoyin asanlagdigi, informasiya texnologiya-
larinin, internetin genis yayildigr miasir dovrde xarici tematika rossamlari
avvallards oldugu gadar calb etmir. Nohayat, bu giin azorbaycanli rassamlarin
xeyli qismi, xlisusan gonclar xarici 6lkolords - Tiirkiys, Almaniya, ABS, Ru-
siya vo bagqa yerlorde yasayaraq cox zaman kommersiya xarakterli, moder-
nist ohvali-ruhiyyali yaradiciliqla masgul olurlar. Onlar ii¢lin xarici tematika
bir goder anlagilmaz, gqeyri-miiayyon mana kosb edir.

Lakin xarici tematika, o cimlodon miisalman 6lkoalorinin hoyat vo moiso-
tinin tasviri bu giin do miioyyan qader 6z shamiyyatini qoruyub saxlamigdir.
Istor yasl, istorsa do orta vo gonc nosil Azerbaycan rossamlart bu mévzuya
miiraciat edirlor. Hazirda xarici tematikaya aid tablolar hom miixtslif 6lkalora
bilavasito edilon soforlorin, hom vaxtilo gergoklosdirilmis soforlorin xatirolo-
rinin, ham da internet goriintiilorinin tosiri ilo yaradilir.

Miiasir dovrds xarici tematikanin ugurlu niimunalorini yaradan rassamlar
icarisinds qocaman sonatkar Comil Miifidzadonin yaradicilig xiisusilos segilir
[6]. O, diinyanin bir ¢cox 6lkalorinds, o climlodon miisolman 6lkolorinds ol-
mus, yaradiciligi tigiin olduqca zongin materiallar toplamigdir.

Rassamin Misir qrafik seriyast xiisusilo boyiik maraq dogurur. “Comil
Miifidzadonin 2006-c1 ildo Bakida sonatsevarlors togdim etdiyi “Misir toossii-
ratlar1” silsilosi onun bu vaxta qodor do diinyanin memarliq mociizosi hesab
olunan ehramlarin vatenina yaradiciliq sofarinin noticosi idi. Iki il avval Misir-
da olan rossam geri donondan sonra topladig1 zongin tosvir materialin1 yadda-
qalan 16vholors ¢gevirmaya nail olmusdu” [7, 159]. Bu seriyada rossamin 6zii-
namaxsus qrafik iislubu aydin sokilds tozahiir edir. C.Miifidzadenin yaradiciliq
tislubu ti¢ilin neytral ag fon, ranglorden az istifads olunmasi, kompozisiyalarin
ag-qara asor toassiirat1 yaratmasi xarakterikdir. Rossamin badii tislubunun diger
xarakterik xiisusiyyatlori kimi bazi tablolarda 6ziinii bliruze veran simmetrikli-
yi (misal ii¢iin, iki dovanin eyni pozada ilizbaliz dayanmast), hamg¢inin ag neyt-
ral fonda iri dl¢iide verilmis qurmizi giinasi qeyd etmak olar. Rassamin bir ¢ox
rosmlorinds ag fonda yer alan iri 6l¢iilii qirmiz1 giinos tosvir olunub ki, bu da
istor-istamaz Yaponiyanin bayragini (ag fonda qirmizi giinas) yada salir.

C.Miifidzadonin Misir seriyas1 0ziinomaxsus tematikliyi ilo segilir. Rossa-
min osarlorinds sohor monzaraloring, omok motivloring rast golinmir. O, daha
cox gilindalik sohnalar, romzi xarakterli tematik lovhalor yaradir.

Rassamin “Gazinti” (2005) adl1 asarinde gonc ailonin dova belinds gozinti-
ya ¢ixmasi tasvir edilmisdir. Bu sade kompozisiya maraqli moisot detallart ilo
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zongindir. Davanin belinds qabaqda ag geyimli kisi, onun arxasinda iso qara
cadrali, qucaginda usaq tutmus gonc qadin sylosmisdir. Dovonin belino miix-
tolif tikmolor, kigik xalcalar salinmisdir. Ailo gozinti liglin lazim olan asyalari
— xurcunu, su sohongini, ¢antani, homg¢inin magnitofonu dovonin belindon
asmigdir. Tolosmadan irsliloyon dava asara sakit ohvali-ruhiyyas verir.

Umumiyyatlo C.Miifidzadonin kompozisiyalarinda dinamika zoif, simvo-
lika iso oksina, gliclii ifads edilmisdir.

Sakit ohvali-ruhiyya rossamin “Qisa istirahot” (2005) asori li¢iin do xarak-
terikdir. Burada sohra ilo horaket edon badavilorin yoliistii istirahat etmalori
oks olunub. Osords diz ¢dkorak qizmar qumun iistiindo oturmus dovalar, on-
larin yaninda ise aylosorak dincalon bir ne¢o badavi arab tosvir edilmisdir.
Davalardan biri ayaq tistiindadir. Uzaqda bir nafar badovi ds ayaq iisto daya-
naraq sanki bu kigik karvanin kesiyini ¢okir.

Movzu vo kompozisiya baximindan rassamin “Ganc badavilar” (2005) aso-
ri “Qu1sa istirahot” kompozisiyasina yaxindir. Oxsar kompozisiya elementlori
bu rosmda do tokrarlanir. Misir ehramlarinin fonunda tosvir edilmis dovaler
va onlarin yaninda oturmus ag libasli badovilar istirahat sohnasini yada salir.

Kompozisiya vo mona baximindan C.Miifidzadonin Misir 16vholori bir-
birino banzayarok eyni bir kompozisiya tosssiirat1 yaradir. Bu osorlorin ok-
soriyyatinda ciddi 6ziinamoxsusluq, fordilik xiisusiyyatlori yoxdur. Kifayot
gadar digqgotls, kamil islonmasine baxmayaraq homin rosmlor eskiz xarakteri
dasiyir. Yalniz romzi motivlarin oks olundugu bazi rosmler kompozisiya tam-
1181, forqli keyfiyyatlori, ideya-badii mozmunu ils yadda qalir.

Rassamin “Namaz vaxti” (2004) osori hom kompozisiya, hom do romzi
mahiyyat dasimasi baximindan daha maraqli vo mozmunludur. Osarin sads
kompozisiyast dord osas elementdon —namaz qilan soxsdon, onun dovasindan,
tonha palma agacindan vo qirmiz1 giinasden ibaratdir. Bir sira kompozisiya-
larinda zahiri simmetriya niimayis etdiron rossam bu osorde dord miixtalif
elementi kompozisiyanin miixtalif yerlorinds, eyni zamanda bir-birine yaxin
yerlogdirmakls maraqli miitonasiblik oaldo etmisdir.

C.Miifidzado Ozilinomoxsus qrafik texnika ilo yanasi yagli boya ilo do
tablolar yaradir. Maraqlidir ki, rossam qrafikada ronglorden demak olar ki,
istifads etmadiyi halda, onun yagli boya asarlorinds zangin kolorit mévcud-
dur. Bu xtiisusiyyat rassamin Tiirkiya seriyasina aid tablolarinda aydin goriin-
makdadir. Rassamin bazi asarlori qardas dlkenin niifuzlu kolleksiyalarinda
saxlanilir [8].
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Bu baximdan C.Miifidzadonin on yaddaqalan asarlarinden biri “Atatiirkiin
portreti”dir (1998). Nisbaton ki¢ik va sado kompozisiyali bu portretds rassam
tiirk xalqinin bdyiik oglunun olduqca dolgun, realist cizgilorls zongin, hoyati
suratini yaratmaga miivoffoq olmusdur. Atatiirkiin aydin simasi, tamasagiya
zillonmis matin, sirayatedici baxislar1 onun gatiyyatli, eyni zamanda todbirli
dovlat basgisi oldugunu agkara ¢ixarir.

Rassamin qardas Tiirkiyeo movzusunda yagli boya ils islodiyi basqa bir
osori “Istanbul. Giin batarkon” (1997) adlanir. Sohor monzorssi janrinda
islonmis bu tabloda Istanbulun qodim qala divarlar1 tosvir edilmisdir. Kompo-
zisiyanin sag torafinds Bosfor iizorindon salinmis korpiiniin uca tagi diqqati
calb edir. Batan gilinos tablonu qizili ranglara boyamisdir. Osar zangin kolorit
effektino malikdir.

Miisalman 6lkslarinin hayat vo maisatini oks etdiron asarlor Azarbaycan
tasviri sanatinin miihiim bir istigamatini 6ziinds oks etdirir. Onilliklar orzinds
yaradilmis bu asarlor Azarbaycan moadaniyyatinin rongarangliyinin, xalqimi-
zin islam dayarlaring, digor xalglarin adst-ononasine hdrmat va rogbatls ya-
nagmasinin niimunasidir. Multikultural dayarlorin bdyiik ohomiyyat dasidigt
miistaqil Azorbaycan respublikasinda klassik badii irsimizin miihiim sahasini
oks etdiron bu asarlor dovriin toloblorine uygun sokilds yenidon doyarlondiri-
lorak 6z haqiqi qiymatini alir.

Acar sozlor: Azarbaycan tosviri sonati, miisolman 6lkalori, Tag1 Tagiyev,
Kazim Kazimzada, Salam Salamzadas.
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Ceeunoic Benuesa (A3epoaiioncan)

Hcnamckue cTpaHbl B TBOPUYECTBE a3epOaiiIzkaHCKHUX Xy/T0:KHHUKOB

B crarbe TOBOpUTCS O TBOpUECTBE a3epOAMIKAHCKUX XYIOKHUKOB, IO-
CBSTUBIINX, B paMKaxX 3apyOe:KHOW TEMaTHKHU, HEMAJIO IPKUX M KOJIOPUTHBIX
MOJIOTEH JKU3HU MYCYJIBMaHCKHX Hapoa0B. BechbMa MHTEPECHBI U IO CEii IeHb
aKTyaJlbHbl MHOTOUYHMCIIEHHBIE KoMITo3umu Taru Taruesa, Ksazuma Ksazum3a-
ne, Canama Canamzaze, coznanubie B 60-80-X rogax mpouwioro Beka M Io-
CBSIIIICHHBIE TeMe apaOCKuX CTpaH. BBI3BIBAIOT HHTEPEC TaKkKe rpaduyeckue
pabotsr [xamuns Mydunzane, HanmMcaHHBIE Ha ETUTIETCKYIO TeMY. 3aciTyKH-
BAIOT BHUMAHUS M MACJISTHBIC KAPTUHBI XYIOKHUKA, TIOCBSIIIIEHHBIC TYPEIIKOU
TemMaruke. B Hamie BpeMs, KOTa B CTpaHe MPOBOAUTCS TMOJUTHUKA MYIIBTH-
KyJBTypalii3Ma, BO3POXKIAIOTCS HAI[MOHATIBHBIC TPAIUIIUU U TyXOBHBIE TICH-
HOCTH, 3TH PabOTHI 3aHOBO MPUOOPETAIOT aKTyaIbHOCTh, PACCMATPUBAIOTCS
B KOHTEKCTE COMUIAPHOCTH UCIAMCKUX CTPaH U HAPOJIOB.

Kntouegvle cnosa: w300pazuTebHOE WCKYCCTBO A3zepOaiikaHa, My-
cynbmaHckue ctpanbl, Taru Tarues, Ksa3pim Kszeimzane, Canam Canam3are.

Sevinj Valiyeva (Azerbaijan)

Islamic countries in the works of Azerbaijani artists

The paper highlights the works of Azerbaijani painters, who devoted a
lot of bright and colorful paintings of the life of Muslim peoples within the
framework of foreign subjects. Very interesting to this day are the numerous
compositions of Taghi Taghiyev, Kazim Kazymzade, Salam Salamzade,
created in the 60-80s of the last century and dedicated to the theme of the
Arab countries. Graphic works by Jamil Moufidzade, written on the Egyptian
theme cause also of interest.Deserves attention as well, oil paintings of
the painter, dedicated to the Turkish theme. Nowadays, when the policy of
multiculturalism is being carried out in the country, national traditions and
spiritual values are being revived, these works becoming more relevant are
considered in the context of the solidarity of Islamic countries and peoples.

Key words: fine art of Azerbaijan, muslim countries, Taghi Taghiyev,
Kazim Kazimzadeh, Salam Salamzadeh.
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TBICSYEJETHS BOKPYT JTEBUUYbEN BAIIIHA

APXUTEKTYpHBIN 00BEKT, O KOTOPOM MOWUET PeUb, BEI3BIBACT HEMOAIENb-
HBIA MHTEpEC KaK y OaKMHIIEB, TaK U Yy )KUTEJEH ApYrux pernoHoB EBpaszun.
He yruxaror cnopsl Bokpyr «I'si3 ['anmacel» unm «JleBuubeil 0amHn» cpenu
yueHbIX. JlaByn AXyHnoB cuutan ero xpamom Axypa Maszne u ero Amenia-
Cnenra (2). HenaBHo ['acan I'acaHOB BBIIBHHYJ TMIIOTE3Y O TOM, YTO Xpam
nocesiieH ckudo-kummepuiickoii bornne Tabutu u apyrum OGoxecTBam
ckudckoro nmanTeoHa (Mo ATaxkam Kaxaomy) [4].

MoxkHo coracuthbes ¢ [.I'acaHOBBIM B TOM, 4TO OOBEKT OTHOCHTCS K TY-
PaHCKOM, a He K apaOCKOW IMBUIIN3AIMHI, KaK CYUTAIOCh B COBETCKHUI TMEPUO]L.
MoxkHO coracutbest U ¢ J[.AXYHIOBBIM Kak B TOM, YTO W3HA4YaJbHO ObLIa HE
OfIHA, a JBe OAIllHM, HA YTO YKa3bIBAaIOT HAacCKalibHbIe pucyHku (['obycTan), Tak
Y B TOM, 4TO OJfHA W3 OallieH UMea OTHOIIeHne 1 Axypa-Masne, Tounee Xop-
MycTa-TeHrpu, KaK Ha3bIBaIOT €ro U MoHbIHE TIOPKU bypsarun, Tyssl u Cubu-
pu. MOXKHO TIPEIIONOKHTh, UTO ApyTras OamiHs Oblia MOoCBsIeHa AXpUMaHy-
MaxaneBo-Kapa-xany-Teurpu. To ectb, 6ariHu ObLUTH TOCTPOEHBI 10 OTMEHBI
axpuMaHndeckoro KyibTa (cM. Kysnenos; «/Ipesuuii Upan u Tuber»).

Ha nam B3misa, 6amHu ¢ AByX CTOPOH (hIaHUpPOBAJIU CBAIICHHBIE BOPO-
Ta, KOTOpBIE HE coXpaHuauch. CoBepLIEHHO BEpHO 3ameuaeT I .I"acaHoB, uTO
4yepe3 BOPOTa MOT IIPOMTH B TYPAHCKOW TPaJMILIMU TOJBKO IIaMaH WJIM FOTO-
BSIIIIUICS CTaTh IIaMaHOM [4].

B 330TepHKe TpaJUIIMOHHO MPUHATO JIEUTh MUCTUKOB Ha aJIETITOB «IIPaBOM
pyKm», «i1eBoii pykn» u «Cepenunnoro [Tytiy». To ects Bopora ectb Tam, 171€ ecTb
ITyts! Bopora Bemu k xpamy BepxoBHoro Tenrpu (Xan-Mynxa-Tenrpu wmm I'ya-
xap-TeHrpn), Toraa Kak OalHu MpetHa3HadYeHb! ObLIN IS TOCBSIICHUS B KYJIBTHI
npaBoit pyku (Xopmycra-Tenrpu) [S] u neBoit pyku (Kapa-xan-Tenrpu) [S].

Bo3moxHo, uro Bopora I's13 I'anacer Benu k nupy «bem bapmary wnu
«Iupu Xeineip3biH baba» 61u3 baky Wi K KakoMy-TO HECOXPaHHMBIIEMYCS
cBaTHIMILY BHYTpH Wuepumexep. OqHAKO BO3MOXKHO, UTO BECh OallleHHBIN
KOMIUIEKC ObLT Toukoi 3aBepieHus [1yTu, u 3To Hanbonee BEpOSTHO.
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Mpbl cunTaem, yTo OamrHU ObUIM PACIIONIOXKEHBI HE MapauleIbHO KOH-
Tpdopcamu npyr aApyry (tak cuuran /. AXyH10B), a neprneHauKysipHo. Kon-
Tpdopchl ABYX OallleH COeTMHIINCH, @ MEXKIY HUMHU ObUIH clienansl Bopora.

Wutepecna u Bepcusa npod. I.A.Canamzaze, KOTOPbI Takke CUUTAET,
yto Oamen Obu1o 1aBe [7]. [1o ero MHeHHIO, OHM 0OpPA30BBIBAIA CBOCH KOH-
¢burypanueii uugppy 69, koropas Hog00HO U3BECTHOMY CUMBOIY «Tal-1131»,
CHUMBOJIM3UPOBAJIa BEYHOE JIBUKEHHE, KAJIEHJAph C €TI0 Y3JIOBBIMH TOUKAMH,
U, KPOME TOI'0, B3aUMOJIOIOJIHUTEIBHOCTD IIPOTUBOIIOJIOKHOCTEM.

NutepecHo, uro no muenuto T.P.baiipamosa, B3aMMOIOIIOIHUTEIBHOCTD
IIPOTUBOIIONIOKHOCTEN XapaKTepHa Ul TIOPKCKOTO XY/I0KECTBEHHOI'O MBIIILIE-
HUS, Ha 4TO yKa3bIBaeTcs M B paborax CusByua Jlanaia, a Takxke Mypcasiesa.

B3aumMo0110/IHUTENBHOCTD IPOTUBOIIOIOKHOCTEN U HATMUUE CEPEIUHBI,
Cepenunnoro ITyTu, K HUM HE OTHOCSIILIETOCS — 3TO HE TOJIBKO 1a0CCKas Uaes
(oHa O6bUIa 3aMMCTBOBAaHA KUTANIIAMU Y TIOPOK), @ COOCTBEHHO OIHA U3 OCHOB
JPEBHETIOPKCKOM MEHTAJILHOCTH. IMEHHO 3Ta njes u aemnia B OCHOBY KOMIIO-
3uuy KoMmiuekca «I'si3 ['anacsy.

MpI BUIUM, YTO 3[€Ch OPraHUYHO CUHTE3UPYIOTCSA 30pOAacTPU3M U TEH-
rpuaHcTBO. [103:Xe TEHrpUaHCTBO TAKXKE COJIBETCS ¢ XPUCTUAHCTBOM U HCJIa-
MOM, 0coOeHHO B A3epOaiimkaHe.

IlepBrie xpuctuane, o yem nuueT Mypax Amky, (M 4eM yHUKaJIbHBI €70
B3IISABI HA 3TOT Bompoc) BooOiie He Bepuian B Otna Hebecnoro, TBopua
mupa. ITo ero MHeHHIO OHUM OBLTN aTercTaMu. XOTsI KOHEYHO aTeUCTaMu OHU
He 0bUIH, EqMHOO0KMIO KaK Bepe B €IMHOI0 TBOPIAa OHU HAYYHITUCH Y TIOPOK
B KaBka3zckoii AnGanun. IMEHHO TaM BO3HMK CHUHTE3 TEHIPUAHCTBA M XPH-
CTUAHCTBA, PACIPOCTPAHUBIIUNCS [103K€ ITOYTHU 110 Bcel EBpasuu.

Kewm xe Obuln XpUCTHAaHE 10 3HAKOMCTBA C TEHrpHaHCcKuM EnnHoboxu-
em? OHM ObUIM THOCTHKAaMH, O YeM SIBHO CBHJETENbCTByeT EBaHremue or
®owmsl [6], rne Uucyc cam roBoput: «Tam, rae Tpu Oora — Tam O60oru: Tam
IJe IBa WM OJUH — 5 C HUMW». JTO YHCTO IHOCTHYECKas ujaes AByX «0o-
roB» - Jlemuypra u Abcomtota. BeeneHHyo 0 Y4EHHIO THOCTHKOB CO37all
He noUIMHHBINA bor, a «3noi» nemuypr. M neiicreurensHo, B EBanrenuu ot
®ombl Uucyc roBoput: «Bunorpaanas o3a 6puia nocaxxkena 6e3 Otua u ee
BBIKOPUYIOT».

Mup — apcTBO Nevyaau U CKOpOu, OH MEPTB, CO3AAHHBINA «MEPTBBIMY (110
yueHHI0 THOCTUKOB) 6orom. O uem roBoput Uucyc: «Kro nosnan mup, Tot
[I03HaJ TPYIl U MUP HEAOCTOUH €ro» [6].
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Ha Ttakoii 6a3e BoOOIIE HE MOIVIO BO3HUKHYTH PAa3BUTOM PEITUTHMU KaK
KyJIbTa XOTs OBl IOTOMY, 4TO XPUCTOC OTTOBAPUBAII CBOMX YUEHUKOB MOJIUTH-
Csl, IOCTUTHCS M MO/aBaTh MUIOCTHIHIO («Eciu Bel MonuTech — BBl Oyznere
OCYKJICHBI, U €CJIM MOCTUTECH, TO 3apPOAUTE B cede rpex» u T.1.) [6].

Monorensmy, CTpOUTENBLCTBY XpaMOB M MOHACTBIPEH, PEIMITHO3HOMY
KyJIbTY XPUCTHAaHE HAay4YMJIUCh KaK BEpHO numeT M.Aku, y TeHrpuas [1].
U Bce 310 mpoucxonmio Ha Tepputopun Kakasckoit AnGaHuu, moToMy 4To
TOJIBKO 3/1€Ch, HA HAILIEW 3eMJIE, PACIIONIOXKEHBI CaMbIE JPEBHUE XpaMbl TE€H-
IPUAHO-XPUCTHAHCTBA, OTHOCAIMECA K | Beky ot P.X.

beith Moxet, BopoTa ['b13 ['asiacel ObUTH MEPEOCMBICICHBI U BEIH yXKe
K TEHI'pHaHO-XpUCTHAHCKUM xpamaMm KaBkaszckoir AnbGanun? M «oramen-
HBIE» NIPOXOJWIM YEpe3 3TU BOPOTA B KAYECTBE IEPBUYHON MHULUALUU.

Yto e Takoe TEHI'PUAHCTBO — A3bIYECTBO, [IAMAHU3M U WM MOHOTEU3M?
Koneuno, MoHOTeHM3M, XOTsI KamMbl U ObLIM IIamMaHamu. Xopmycra u Kapa-
XaH — 3TO TOJIbKO nepconnpukanus pynkuuit Ennnoro, Bepxosnoro Tenrpu.
OTcrofa 1 IpOUCXOJAT MUCTHUYECKUE crieruanu3anun. [Toatomy GamrHu BTo-
pu4HBL, U nIepBUYHBI Bopora... Bopora K «I10TEepsIHHOMY paro...»

3areM TeHIpUAHCTBO HA TeppUTOpun A3zepOaiikaHa COeTUHUIIOCH C UC-
namoM. Mcnam paccmarpuBaeT TeHrpuaHnckoro I'acepa-Xbi3pa kak xanuda
— npopoka u3HavanbHoro Enuno6oxus. M XoTs ucnam 3ampeniaer 3aBsi3bl-
BaHHE Yy3JI0B, a3epOaif/pKaHIIbI 1O CUX TOpP MOCELIAIOT MUPHI U 3aBSI3bIBAIOT
y3enku cuacTbs Ha [lepese XKenanuii.

UYro e KacaeTcs paBHOKOHEUHOIO KpecTa, TO 3T0, Kak et M.A KU, JpeB-
Hevmii cumBoin Tenrpu u YMaii, ux coetuHenus. 3HaK «T» o3HavaeT «aTay, 3Hak
«L» - «Anax» - Hebecusiit Orenr 1 HeOecHast mars, cynpyra Tenrpu-xana. 3arem, B
neproz ajJ0aHCKOro XpUCTUAHCTBA 3TOT 3HAK CTall 0003HAYaTh HEMIOPOYHOE 3a4a-
tre aesbl Mapuu ot Ota He6ecrnoro. U yxe B IpyroM TIOPKCKOM OpHAMEHTAIIb-
HOM 3HaKe «+», 00pa30BaHHOM U3 TeX JKE AIEMEHTOB, «1» U «L», MPOCIeKMBaeTCs
poxaenue Vcel, o kpaiiHei Mepe BepTUKalIb, pyHa «Ise», cBsi3aHHast ¢ XpUCToM
(A.dyrun). OTOT 311€MEHT OBCEMECTHO BCTPEYAESTCS @ TFOPKCKOM OpHAMEHTE, B
0COOCHHOCTH B ME/IJIb OHaX KOBPOB Ka3aXCKOW TPYMIIb U SIBJIAETCS] SMOIEMON
MuHHCTEpCTBa KYIIBTYpBI U Typu3Ma AzepOaiinkanckoi PecrryOnmku.

Bosspamasice k Teme «I'b13 I'anacel», ciieqyer ckasarb, 4TO 3TOT YCTOM-
YHUBBII THUIl APXUTEKTYPHOH KOMIIO3UIIUM BOPOT, (PIaHKMPOBAHHBIX JBYMS
OamHsIMM HAOJIOAETCsl OTIOYTH MJIECHTUYHBIX cTpoeHuit Jlykcopa u pum-
ckoro Barukana no ropoguima Mapsl B Typkecrtane. Ilo3xe oH nepexogur
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B XPUCTHAHCKYIO U MYCYJIbMAaHCKYIO apXUTEKTYpPY, B YaCTHOCTH B CTPOEHHUS
AmxemrHaxusiBanu. Ho 00 3ToM B oTIenbHOIM pabdoTe.

Wtax, Mbl yuinu OeclieHHbIN onbIT JaBya AXyH/10Ba, COXpaHHUB 33 OAHOM
u3 OareH 3HaueHue Kyabra Masasl (Xopmycra). IMeer cMbIch mpuBieyb U
HE MEHee LeHHYI0 KoHuenuuio ['acana I'acanosa. [lo-BuaumMomy, Bce ke B
AMOXy CKU(OB XPaMOBBIN KOMIUIEKC OBLI MOCBSIIIIEH HE TOJIBKO JieBe TaduTH,
a B Oounpieit crenenu [lanero — BepxoBHOMY 003KeCTBY (OT KOTOPOTO MPOUC-
XOISIT PYCCKOE «I14I1ay U €BPOIEHCKOe «papd»), KOTOPOE y IOTOMKOB CKH(OB
- TIOPOK pa3BHIOCH B TeHrpH, co3ByuHOE KuTarickomy « Tssab» («Hebo»), Tu-
6erckomy «/luHrup» u gaxe nonuHesuiickomy «Tanrapoay.

MBI He 3aTpOHYIJIH BOIIPOCOB TOYHOM XPOHOJIOTUU CTPOUTENILCTBA U XPO-
Hojoruu (pyHKIMOHMpoBaHus. Ho He uckiroyaeM BO3MOXHOCTH TOCTPOMKU
«I'e13 I'anmace» B nepuoa ckudo-KMMMEpHIiCKoro apcTa B AsepOaiimxkane.

Kniouesnie cnosa: Kapkasckas Anbanusi, XpUCTHAHCTBO, JleBuubs bari-
H$l, KyJIbT, BOPOTA.
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Novruz Novruzov (Azarbaycan)

Qi1z Qalasi atrafinda minilliklor

Tadgiqatda Qi1z Qalasinin iki tarafden qiillalorls cinahlar1 miidafio edilon
sakral gapilarindan ibarot tlirk tanrigiligi dini kompleksi kimi toyinati va
foaliyyot gOstormasi orijinal konsepsiyasi irali siiriiliir. Abidonin zordiistilik
(D.A.Axundovun konsepsiyasi kontekstindo) vo sonralar Qafqaz Albaniya-
sinda xristianliqla slagalari nozardon kegirilir.

Acar sozlar: Qafqaz Albaniyasi, xristianliq, Qiz Qalasi, kult, darvaza.
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Novruz Novruzov (Azerbaijan)

Thousands years around Maiden Tower

In the research is given the original conception of function of “Maiden
Tower” as a tengristical cultic complex, including a sacred gate with two
towers on both sides. In the research is considered the connection with
zoroastrism (in the context of the D.A.Akhundov’s) and later with Christianity
in Caucasian Albania.

Key words: Caucasian Albania, Christianity, “Maiden Tower”, cult, gate.
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Mbogqals miislliflorinin nazarina!
Nasra dair talablar:

1.  Beynoxalq “Incosonot vo modoniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.

2. Moqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

3. Mogqalslorin hocmi 10 voaragdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

4.  Mogqalodo miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi vo elektron
pogt tinvan(lar)1 gostorilmolidir.

5. Elmi moqalonin sonunda elm sahasinin vo mogqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

6.  Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isare olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

7.  Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqgiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatmin «Istifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.

8. Mogqaloanin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi maqalalarina,
monogqrafiyalarma vo digor etibarli monbaloring tistiinliik verilmolidir.

9.  Darc olundugu dildon slavs basqa iki dildo moagalonin xiilasosi verilmao-
lidir. Maqgalonin miixtalif dillords olan xiilasalari bir-birinin eyni olmali
vo maqalonin mazmununa uygun olmalidir. Maqalods miisllifin vo ya
mialliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi ohomiyyati
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va s. xlilasade yi1gcam sokildo 6z oksini tapmalidir. Hor bir xiilasads
magqalonin adi, miallifin vo ya muslliflorin tam adi gdstarilmalidir.

10.  Hor bir magalodo UOT indekslor vo ii¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

11.  Har bir maqals redaksiya heystinin rayins asasen ¢ap olunur.

12.  Plagiatliq fakt1 agkar edilon moaqalolor dorc olunmur.

Moqalslorin nasri pulsuzdur.

Olyazmalar geri qaytarilmur.

K cBegennio aBTopoB crareii!
TpeOoBanus Kk MyOTUKALUAM:

1. Crarbu B MeXAyHapoaHOM XKypHase «IIpobraeMbl HCKycCTBa U KYIIBTY-
PBD» TIEYaTaroTCs Ha a3epOaiiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.

2. Crarbu NpPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese W mo e-mail (mii
inter@yahoo.com)

3. OObeM crarby He oibKeH npeBbimath 10 crpanun (A 4; mpudt Times

New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npasblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

4. B crarbe J0JKHBI ObITH yKa3zaHbl UM M (paMuins aBTopa (aBTOPOB),
yueHasl CTeNleHb, YUYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
5. B xoHie HayyHOW CTaTbu JOJKHO OBITH YETKO YKa3aHO 3aKIIOUYEHHUE

aBTOpa (aBTOPOB) O HAYYHBIX Pe3yJbTaTax, HAYYHOU HOBU3HE PalbOTHI,
ee MPAKTUYECKOTO 3HAUCHHSI, JKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

6. B crarbe NOMKHBI ObITh CHOCKM Ha Hay4HbI€ MCTOYHMKH B COOTBET-
cTBUHU C TeMOi. CIIMCOK JIUTEPaTypbl, JAHHBINH B KOHIIE CTAThH, T10JIKEH
OBITH IPOHYMEPOBaH B an(aBUTHOM nopsiake (Harpumep, [1] umu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOM CCBUIKE HA HAy4HYIO JMTEPATypy B APYrod 4acTh TEKCTa
CCBUIaEMBbIIi HICTOYHHK YKA3bIBACTCS PEKHUM HOMEPOM.

7. Hudopmanus o 1000 CHOCKE, pa3MELICHHOHN B CIIUCKE JTUTEPATYpHl,
JOJDKHA OBITH MOJTHOM M TOYHOU. bubnnorpaguueckoe onucanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
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10.

I1.
12.

(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUYHBIE CTAaThbU, MaT€pPHaJIbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIpyTUX KOMIETEHTHBIX HayYHBIX MEPONPHUATHIA, TOTHDKHO OBITH yKa-
3aHO Ha3BaHME CTAThH, AOKIana jubo Te3uca. [Ipu O6ubmuorpadpuye-
CKOM ONMCAaHUHU HEOOXOAUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
neicTByronieil HHCTpYKIMH «O nopsiAKax COCTaBJIEHUS AUCCEPTALUD)
Briciieit Arrecranmonnoit Komuccun npu [lpesunente AsepOaiin-
xaHckoi PecryOnuku.

B crnucke nuteparypbl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIAATh
NPEANOYTEHUE HAYYHBIM CTaThsiM, MOHOTpadusM WU JPyruM KOMIle-
TEHTHBIM UCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbH JTOJDKHBI UMETh PE3IOME Ha JBYX
sa3bikax. O0a pe3rome T0IKHbI ObITh a0COIIOTHO UACHTUYHBIMU U COOT-
BETCTBOBATh TEKCTy cTarbu. Hay4dHoe BBIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, HayYHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKparTILe OTpaxaThCs B pe3tome. B KakjoM pe3toMe JT0TKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TpeX fA3bIKax (Ha s3bIKaX CTAThH U JIByX PE3IOMeE)

Kaxnas crarbs neyaraercs pelieHUeM PeAKOIUICTHH.

[Ipu oOHapy>xeHuu ¢akTa 1aaruara CTaTbu HE IeYaTaroTCs.

Crarbu neyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTcs.

Attention to the authors of papers!
The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).
The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).
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5.

10.

I1.
12.

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.
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