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ILHAM ALIYEYV - THE SUCCESSOR OF THE CULTURAL
POLICY OF HEYDAR ALIYEV

Abstract. The article discusses various aspects of the cultural policy
pursued by the President of Azerbaijan, [lham Aliyev, in 2003—-2023. Note that
a unique situation has developed in Azerbaijan when two generations of the
supreme power consistently pursue a single course of systemic transformation
and modernization of all cultural institutions. The continuity of the cultural
policy of President I. Aliyev lies in the legislative framework development
in the sphere of culture, the full support of cultural and art workers, the field
of preserving cultural heritage, and reliance on national cultural values.
The decisive role of such conceptual documents as “Azerbaijan 2020: a
look into the Future” and “Azerbaijan 2030: National Priorities for socio-
economic development”, adopted on the initiative of President 1. Aliyev, in
the development of modern culture, is emphasized.

Keywords: 1lham Aliyev, Heydar Aliyev, cultural policy, continuity, art.

Introduction. In the field of cultural policy, President I. Aliyev isa
consistent successor, the true successor of the nationwide leader Heydar
Aliyev, who, in his speech at the solemn ceremony dedicated to the 10™
anniversary of the state independence of the Republic of Azerbaijan, noted:
“... that in a short historical period a democratic, legal, secular state practically
was built and put into operation. Numerous laws adopted during this time
made it possible to ensure its vital activity, self-dependence and security, to
carry out reforms in all areas of public life and to obtain concrete results.

For the first time in the centuries-old history of our people, Azerbaijan
has taken a worthy place in the world, is represented in all authoritative
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international organizations, and has established close mutually beneficial
cooperation with many states on all continents of the planet” [1].

The interpretation of the main material. The tradition of the priority
development of culture and art, the all-round state support of cultural and art
workers, founded by Heydar Aliyev, received not only further advancement
but also a qualitatively new content during the tenure of [lham Aliyev in the
high post of head of the Azerbaijani state. One can say that a unique situation
has developed in our country in this area when two generations of the supreme
power are consistently pursuing a single course of systemic transformation
and modernization of all cultural institutions.At the same time, an inextricable
link with the centuries-old traditions of the Azerbaijani people and reliance
on the spiritual and aesthetic values of the Azerbaijani nation distinguishes
the cultural policy of both the nationwide leader and President I. Aliyev. The
direct relay race of the cultural policy of Heydar Aliyev and Ilham Aliyev
is filled with remarkable harmony, many non-random landmark events and
natural coincidences.

Respect for the state symbols of the Republic of Azerbaijan — flag, coat of
arms, and anthem — was established during the rule of Heydar Aliyev. Today
this attitude to the symbols of statechood has been raised to new heights.
Under the decree of President [Tham Aliyev, State Flag Day was established
on November 9, and National Flag Museum was founded. A unique object of
the urban environment has appeared in the capital: a flagpole with a fluttering
tricolour flag rises above the museum building, which has no analogues in the
world in size.

The modern town-planning structure of Baku started to take shape in the
late 1960s and 1970s when nationwide leader Heydar Aliyev became head of
the Republic for the first time. At that time, have formed the major architectural
ensembles of the capital, grew numerous residential areas, laid gardens and
parks, and intensively developed the city’s transport infrastructure. Although
Azerbaijan was in an economic crisis when Heydar Aliyev once again headed
the country in 1993, the updating process of the appearance of the capital
and other cities of Azerbaijan continued. As a result of the conclusion of the
oil contract of the century in 1994 and the settling of the economy, a real
construction boom arose in Azerbaijan.

After taking the office of President by Ilham Aliyev, a qualitatively new
stage in the development of architecture and urban planning in Azerbaijan
has begun. The image of Baku and many other cities in our country has
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transformed unrecognisably. Ultra-modern buildings organically fit into the
panorama of the capital, both in appearance and internal equipment, meeting
the latest trends in world architectural design. These hotels, exhibitions and
office buildings made of glass and metal constructions make unexpected
accents to the city’s silhouette.

One of the characteristic features of the ultra-new image of the capital
is the three flame towers visible from different points of the city and the
restoration and reconstruction of residential and public buildings and public
spaces in the centre of Baku. With great enthusiasm, Baku residents welcomed
the renovation of the very heart of the city — Fountain Square — a favourite
place for walks of residents of the capital. Over the past few years, Seaside
Boulevard, which received the status of a national park, has been completely
transformed; all conditions have been created here for the recreation and
entertainment of citizens. This aesthetic waterfront dominance of our city is
the favourite and most beautiful leisure place of Baku citizens and guests of
the capital.

The decree of President Ilham Aliyev on August 18, 2006, «On the
Restoration and Protection of Historical and Architectural Monuments in the
Capital of the Republic of Azerbaijan, Bakuy, has created a radical turning
point in this area.Particular attention has been paid to preserving their original
appearance.

Fifteen years ago, on April 2, 2007, the President signed a decree
on «Monuments of Monumental Sculpture, Memorial and Architectural
Complexes in the Republic of Azerbaijan». President Ilham Aliyev initiated
the creation of sculpture monuments to a number of artists and cultural
figures and personally attended the inauguration of many of them. It refers
to the monument erected for great poet Mirza Alakbar Sabir near Shamakhy
city, the memorial to singer and composer Muslim Magomayev on his grave
in the Alley of Honor, great composer Fikret Amirov on the Baku street
of the same name, genius singer Bulbul on the Avenue of the same name.
With the President of Austria, Heinz Fischer, President I. Aliyev participated
in unveiling the monument to the brilliant composer Mozart and with the
President of Serbia — to the great Serbian scientist Nikola Tesla in Baku. Most
recently, in honour of the 80™ anniversary of the birth of Muslim Magomayev,
his monument has been erected on Seaside Boulevard.

By President’s 1. Aliyev order, the historical and ethnographic complex
«The World of Dede Gorgud» was laid in the Narimanov district of Baku,
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and a monument to this hero of the national epic was erected. Also, by
order of the President, a memorial to the national hero Koroghlu was
established in Baku.

Already back in distant 2009, the Museum of Modern Art was opened,
becoming a calling card for Azerbaijani avant-garde art and design. The
museum has a collection of over 800 works by Azerbaijani artists and
sculptors working mainly in the modernist style. The works of masters such
as Sattar Bahlulzadeh, Beyukagha Mirzazadeh, Elmira Shakhtakhtinskaya,
Tahir Salakhov, Omar Eldarov, and Nadir Abdurakhmanov are exhibited in
the museum. The design author of the museum is the well-known artist Altay
Sadykhzadeh. President Ilham Aliyev, First Vice-President of Azerbaijan
Mehriban Aliyeva, and UNESCO Director-General Koichiro Matsuura
attended the opening ceremony.

According to the order of President [lham Aliyev, issued several years ago,
in addition to the Museum of Modern Art, the Museum of Independence and
the ship museum «Surakhany» were created in the capital. A new venue for
the Carpet and Applied Arts Museum, which celebrated its 55th anniversary
last year, was opened.

It is necessary to stress the enormous role of the President of the Heydar
Aliyev Foundation, the First Vice-President of the country Mehriban Aliyeva,
in the global humanitarian projects implementation of the head of the Republic
of Azerbaijan 1. Aliyev. In the format of the activities of the Heydar Aliyev
Foundation, the musical art of Azerbaijan and its pearl — mugham, as well as
the Azerbaijani carpet, both are included in the UNESCO list of intangible
heritage, are supported and popularized worldwide.

With the active participation of Mehriban Aliyeva, exhibitions of
Azerbaijani art are held on an ongoing basis in many countries of Europe
and the world, and a range of cultural projects have been implemented. As a
result, an enormous range of people learned and perhaps fell in love with our
great cultural heritage, classical and modern music, decorative-applied, and
fine arts.

President Ilham Aliyev determined to rearrange the activities of
museums following «world standards based on contemporary principles of
museum work» and harmonize the expositions «in line with the ideology of
Azerbaijanism.»

Over recent years, apart from museum buildings, large-scale
reconstruction of concert halls and theatres has been carried out. Thus,
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the country’s main concert hall, Palace after Heydar Aliyev, has been
completely transformed. The buildings of the Azerbaijan State Drama
Theatre, Opera and Ballet Theatre, Young Spectator Theatre, and Musical
Comedy Theatre have been reconstructed. «Uns» Theater and the Mugham
Center, new concert and theatre facilities, were created. | want especially
to note the Heydar Aliyev Centre, authored by the world-famous designer
Zaha Hadid.

The President’s activities in the field of culture are so extensive and
multifaceted that in 2008, on the initiative of the Ministry of Culture and
Tourism of Azerbaijan, a two-volume book entitled «President I[Tham Aliyev
and Culture» was published. In recent years, Baku has become the centre not
only of national culture. Numerous events of both regional and international
scale are held in Azerbaijan at the initiative and personal participation of
ITham Aliyev. Among them are the World of Mugham International Festival
(2009, 2011, 2012, 2015, 2018), the «Baku Humanitarian Forum: Hopes and
Challenges», the International Forum on Intercultural Dialogue, and many
others. We have all witnessed the grandiose song festival — Eurovision 2012,
held in Baku.

The authority of the President and the country has grown so much
that Baku became the capital of Islamic culture in 2009. In his speech at
the opening ceremony of the Year of «Baku — Capital of Islamic Culture
— 2009», the President of Azerbaijan, Ilham Aliyev, said that such cultural
initiatives play an important role in bringing Islamic countries together and
solving global problems. «I am grateful to ISESCO and the Organization of
the Islamic Conference, which played a significant role in making Baku the
capital of Islamic culture. It is a very great momentous event for Azerbaijan. I
would say it is a pride for Baku [2]. The year 2017 was announced as the year
of Islamic solidarity by the presidential decree. It was another very significant
event for Azerbaijan.

The role of our President in preserving, strengthening, and promoting
Azerbaijani culture is invaluable. Addressing numerous forums and meetings
at the highest level, he constantly informs the audience about the history
and modern achievements of the culture of Azerbaijan. On his initiative, our
cultural heritage is represented practically in all international institutions and
has converged firmly into everyday global information space.

The continuous development of the culture of Azerbaijan in the period
2003-2023 is provided not only by direct management of the processes of
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development of science, education, art, sports, etc. A whole range of state
programs on the general socio-economic and socio-cultural significance
determines it.

The decisive role of such conceptual documents as «Azerbaijan 2020: A
Look into the Future» and «Azerbaijan 2030: National Priorities in Socio-
Economic Development», adopted on the personal initiative of President
ITham Aliyev, should be emphasised.

Conclusion. Today, the issue of the continuity of the cultural policy of I.
Aliyev is becoming the subject of a particular study. A separate chapter of the
monograph of Namig Abbasov, «The Phenomenon of Heydar Aliyev in the
Culture of Azerbaijan» (2023), is devoted to this topic. Here is rightly noted
that [3, p. 216]

ITham Aliyev, having fulfilled not only his constitutional duty but also the
moral testament of nationwide leader Heydar Aliyev, celebrates his political
anniversary, the 20th anniversary of being at the helm of state administration.
Garabagh is liberated. «Shusha, you are free! Shusha, we are back!” - the
President said, addressing the nation. Declaring 2023, the year of Heydar
Aliyev, is a new milestone in the national culture development, another step
for Azerbaijan into the future.
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Rana Abdullayeva (Azarbaycan)

ILHAM OLIYEV - HEYDOR OLIiYEVIN MODONIYYOT

SIYASOTININ DAVAMCISI

Mogqalods Azarbaycan Prezidenti ilham Sliyevin 2003-2023-cii illordo
hoyatakecirdiyi modoniyyat siyasatinin miixtolifaspektlorindon bohs edilir.
Qeyd olunur ki, Azarbaycanda unikal voziyyast yaranib ki, ali hakimiyyatin
iki nasli ardicil olaraq biitiin madoniyyat institutlarinin sistemli transfor-
masiyasi vo miiasirlogdirilmasinin vahid kursunu hoyata kegirir. Prezident
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[.8liyevin modoniyyat siyasotinin davamliligi modoniyyat sahosindo qa-
nunvericilik bazasinin inkisaf etdirilmosindon, madoniyyat vo incasonat
is¢ilorinin hortorofli dostoklonmosindon, modoni irsin qorunub saxlanmasi
sahasindo, o climladon milli madoni doyarlers sdykonmasindadir. Prezi-
dent 1.Oliyevin togobbiisii ilo qobul edilmis “Azarbaycan 2020: golocoya
baxis” vo “Azarbaycan 2030: sosial-iqtisadi inkisafin milli prioritetlori”
kimi konseptual sonoadlorin miiasir modoniyyastin inkisafinda halledici
rolu vurgulanir.

Acar sozlar: Ilham Bliyev, Heydor Bliyev, modoniyyat siyasati, davamli-
l1q, incosonat.

Pena Aooynnaesa (Azepoaiidscan)

WJIBXAM AJIMEB - MIPEEMHUK KYJIBTYPHOU NOJIUTUKH

TEVJIAPA AJIMUEBA

B crarbe paccmaTpuBaroTCs pa3iMyHbIE ACIIEKThI KyJIbTYPHOMN MOJIUTHUKH,
npoBoaumMoii Ilpesunentom AzepOaiiikana MibxaMmoMm AJneBbIM B NEPHOJ
2003-2023 rr. OTmeuaercs, uTo B A3epOaiikaHe CIIOKWJIAch YHHKaJIbHas
CUTYyalusl, KOTZla /1Ba IIOKOJIEHUSI BEPXOBHOM BIACTH MOCIIEOBATENBHO MPO-
BOJAT €IUHBII KypC CHCTEMHOIO IpeoOpa3oBaHUs U MOJAEPHU3ALUU BCEX
MHCTUTYTOB KyJBTYphl. IIpeeMCTBEHHOCTh KyJIbTypHOU nonutuku IIpesu-
nenrta M.AnueBa 3aKkiroyaeTcs B pa3BUTHM 3aKOHOJATENBbHOM 0a3bl B cdepe
KYJIBTYpbI, BCEMEPHON MOJEPKKE AEATENCH KyIbTypbl U UCKYCCTBa, B 00-
JIACTH COXPAHEHMS KyJIbTYPHOIO HACIENN, a TAK)KE B ONIOPE HA HAIL[MOHAJIb-
HbI€ KyJIbTypHbIE lIeHHOCTH. [loguepkuBaeTcs periaroas poyib B pa3BUTHU
COBPEMEHHOM KyJIbTYpbl TaKUX KOHLENTYaJIbHBIX JOKYMEHTOB, KaK «A3zep-
Oaitpkan 2020: B3 B Oymymiee» u «AzepoOaiimkan 2030: HanimonansHbIe
MIPUOPUTETHI COLMATBHO-IKOHOMUYECKOTO Pa3BUTHUSY, IPUHSATHIX 110 UHULIH-
atuse [Ipe3unenta . Anuena.

Knrouegwvie cnosa: nbxam Anues, l'elinap Anues, KyabTypHas MOJIUTH-
KM, IPEEMCTBEHHOCTD, HCKYCCTBO.
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HEYDAR ALIYEV PHENOMENON
IN AZERBAIJANI CULTURE

Abstract. Loving Heydar Aliyev and supporting his political line have
serious principles and deep layers. This can be seen more clearly during
scientific research. I received my higher education during the Soviet period.
Culture was taught within the framework of propaganda and agitation
activities as a cultural and educational work at that time. I was engaged
in scientific research during Heydar Aliyev’s leadership. Theoretical
foundations of culture from a conceptual point of view were created during
this period. An encyclopedic dictionary, which was published in 1997, gave
a practical definition of culture: “It is a social, progressive and creative
activity, which consists of the dialectical unity of the objectification and
deobjectification processes of humanity in all areas of existence and
consciousness, the transformation of reality, the transformation of human
historical richness into the inner richness of the personality, and the
discovery of the essential forces of human” [3].The concept of culture and
the priorities of cultural policy were defined based on this scientific and
theoretical justification. The priority of human and society, which is the
subject of culture, manifested. A science — culturology was born, which
reveals the creative life of a human, its essence, development laws and
transformative possibilities. Human capital: processes of turning natural
resources into national wealth become relevant. Naturally, this increased
cultural experts’ love for Heydar Aliyev. It’s impossible not to love a person
who cares more about your favorite profession than you do. There is no
doubt that the National Leader earned this love in all fields of science. In
other words, what endeared Heydar Aliyev to the people was his sincerity,
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honesty and supporting them, and what endeared him to intellectuals was
his high and deep intellect.

Key words: cultural construction, national and moral values, management
culture, cultural and creative elite, public service

Introduction. ANAS is a temple of science distinguished by its loyalty
to the legacy of Heydar Aliyev. The memory of the National Leader and his
sacrifices in the direction of the development of modern Azerbaijan have
always been inspired by the management of the Academy as a subject of
scientific thought. Especially, academician Isa Habibbeyli’s recommendations
regarding the research and promotion of Heydar Aliyev’s legacy are among
the factors that stimulate scientific research.

Heydar Aliyev’s attitude towards Azerbaijani art and art critics as a whole
has always been appreciated highly by the leading experts in this field. ANAS
Institute of Architecture and Art organizes birthday and commemoration days
of the National Leader at a high level every year, and tries to express moral
obligations by commemorating the Great Leader’s attention and care in this
area with pleasant memories and feelings of satisfaction.

Artegin Salamzade, general director of the Institute of Architecture
and Art of ANAS, correspondent member of ANAS, takes into account the
wishes and desires of art critics at these events, and keeps the event more
interesting by determining the number and composition of presentations
on different types of art. There are still many ideas to be written and said
about Heydar Aliyev. At the same time, professor Artegin Salamzadeh
and associate professor Khazar Zeynalov’s book “The image of Heydar
Aliyev in fine arts”, which was published in 2019 and dedicated to the
50th anniversary of the National Leader Heydar Aliyev’s being in political
power, is a work of great importance in terms of scientific and theoretical
evaluations.The events held at the Institute and the works related to the
research and promotion of Heydar Aliyev’s heritage have a great educational
role in the direction of respect for Heydar Aliyev’s heritage among young
art critics. From this point of view, the research work “Heydar Aliyev
phenomenon in Azerbaijani culture”, which was prepared in the department
of “Culturology and theory of art” of the Institute, can be considered as a
continuation of this sacred work.

The interpretation of the main material. The main purpose of the
research is to provide a scientific, comparative and critical analysis of the
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cultural policy, emphasizing the role played by the Heydar Aliyev phenomenon
in the cultural construction, the development of the cultural elite and creative
industries of our country, and to investigate the role of this policy in the
development of our national and moral values.The goals and tasks set in the
direction of determining the role and place of the new cultural policy in the
development of our national and moral values and protecting it from etching
in contact with the negative manifestations of the globalization process in
culture are the main ones in the research.

At the same time, the free functioning of various political parties and
public organizations, the free emergence of numerous media outlets, the
broadcasting of programs by private television and radio channels, etc. in the
republic where Heydar Aliyev preferred political culture are obvious results
of the political pluralism, freedom of thought, and democracy prevailing in
Azerbaijan. Freedom of conscience and speech, inviolability of personality,
provision of basic human and civil rights and freedoms, establishment of an
environment of tolerance are among the necessary steps that form a real civil
society.

Heydar Aliyev, who guided the unity of the people and the state in political
culture, was one of the personalities who realized the famous Turkologist
Ziya Gogalp’s expression “Toward the people” in his practical activities [4,
p.50]. Besides spreading science and culture among his people, he was an
example of conveying the national spirit of the people to the intellectuals.
Anyone could easily understand any idea from his speeches. Heydar Aliyev
could communicate with the leaders of the world’s leading countries and
the farmer of a remote mountain village in a language that could satisfy the
interlocutor.This was one of the qualities that distinguished him, and that not
everyone has.

For this purpose, the following tasks have been set and investigated in the
research work:

— To study about the events that happened in our culture, the achieved
successes, the existing problems and how to overcome them under the
leadership of the National Leader after Azerbaijan gained independence;

— To learn the methods of creating, systematizing and improving legislative
provision as a builder of cultural policy and political culture, which are
important for the development of every state;

— To show the priority of protecting the national and moral values that the
Great Leader valued as a part of universal values, to highlight the services
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in the formation of the creative elite, the issues of reorganization and
development of cultural and creative industries [1, p. 21-22].

The scientific novelty of the research can be classified as following:

— Heydar Aliyev’s work in the formation of the cultural policy of Azerbaijan,
the culturological essence of the cultural policy in terms of social goals and
moral values have been involved in the study, and the issues of planning
and legislative provision in the field of culture have been interpreted;

— The National Leader’s support in solving the problems of the difficulties
faced by the state cultural policy, manifestations of political and economic
system changes in the field of culture, the work of cultural institutions,
the population’s participation in the cultural life, supporting creativity,
financing culture and protecting national and moral values in the first
years of our independence have been studied within the framework of
scientific criteria;

— Special attention has been paid to the prospects of effectiveness and
efficiency of the cultural policy founded by Heydar Aliyev and the
priority of the policy aimed at the transformation of natural resources into
national wealth — human capital, evaluation and understanding of culture
as a factor of human development is shown;

— The achievements of the Azerbaijan in the field of cultural policy and
its prospects for success, activities related to the protection of cultural
industries — creative industries (CI) and national-spiritual heritage have
been reviewed, the formation of the cultural elite, and its successes in the
cultural and political-ideological field have been evaluated;

— A culturological analysis of the factors determining the formula of a
cultured person as the image of a cultured person in culturological studies
such as knowledge, skills, self-discipline, spirituality and creative activity
in National Leader Heydar Aliyev’s socio-cultural and political work is
given [1, p. 23-24].

As a whole, independent Azerbaijan, of which Heydar Aliyev was the
founder, can be shown as his creative work.Building a state is not an easy
task.What is more difficult than building the state is to ensure its stability and
solidity. Heydar Aliyev managed to do both. And, this is the greatest creative
work.Of course, he was able to create such a great and powerful work — the
modern Republic of Azerbaijan — due to his high qualities such as knowledge,
skill, self-discipline and spirituality.It is obvious that cultured people who are
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growing up in Heydar Aliyev’s example can achieve great ideals.There are
concrete and important tasks that are desired to be realized ahead. So, Heydar
Aliyev phenomenon can play the role of a light that directs every Azerbaijani
youth to high ideals.

Thus, Heydar Aliyev challenged the politics of culture by establishing
cultural policy and political culture in the country. Creative elite was
formed and the influence of intellectuals on cultural processes expanded.
Manifestations of Heydar Aliyev phenomenon were formed in Azerbaijani
culture.

Phenomenon (phainomenon in Greek — manifesting, appearing,
coming to light) is a concept that expresses an occasion given to us in
experience and understood with the help of senses.Husserl, the founder
of the phenomenology trend, believed that essence is perceived through
phenomena.In this sense, the study of Heydar Aliyev phenomenon can lead
to the understanding of the essence of Azerbaijani culture. Heydar Aliyev
phenomenon — his works — manifested, revealed cultural events express the
essence of Azerbaijani culture.The success of this essence is obvious and
can be felt every day.

Conclusion. It was the National Leader’s greatest desire to convey
what he created to the future generations in a safe and secure way, to
see his people always happy and prosperous. Cultural and creative elite
had to be formed for this. It should also be mentioned that the talents
of the sensitive elite: except technical sciences, many composers, artists,
choreographers, architects, actors and directors in the main fields of art
left the country in the first years of our independence. The most important
thing to be done was to prevent the departure of intellectuals who grew up
for many years due to the socio-economic and political crisis characteristic
of the transitional period, and in most cases, the “brain drain” that was
brought out of the country by the provocative promises of other states,
and in the strategic plan, to be able to reverse the processes by forming
new creative elite. Sometimes a lifetime is not enough to overcome such
an important and difficult task. However, Heydar Aliyev managed to
organize this work masterfully. Our compatriots, whom he sent to the
world’s most prestigious educational institutions, participated actively in
the establishment and development of the independent Azerbaijan, and
intellectuals were prevented from leaving the country during his first
leadership. Now this work is successfully continued by the followers of
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Heydar Aliyev’s policy. Dreams that are coming true every day make the
spirit of the Great Leader happy.

[Tham Aliyev and Mrs. Mehriban Aliyeva continue to carry out the policies,
ideas and thoughts that are waiting to be solved for the welfare of the people
and the state, which were built on solid foundations by the National Leader
Heydar Aliyev.
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Abbasov Namiq (Azarbaycan)

AZDORBAYCAN MODONIYYOTINDO HEYDOR OLIYEV

FENOMENI

Kulturologiya elmi Heydar Sliyev fenomenini 6yrandikca, aslinds, miis-
toqil Azaorbaycan dovletinin tarixi ke¢misini, bu giiniinii, 6lkomizdo he-
yata kecirilon modoni quruculuq prosesini Gyronir. Tarixi gergokliklorin
miiqayisasi boylik soxsiyyatlorin faaliyyatinin qiymatlondirilmosinde on ob-
yektiv istinad yeridir. Bu monada, Ulu Ondor Heydor Oliyevin rohborlik et-
diy1 Azarbaycan istisnasiz olaraq daimproblemlarin hallins dogru irsliloyon,
iqtisadi, sosial, humanitar vo modoni sahalordo intibaha canatan,hor addimda
insan vo soxsiyyat amilini uca tutan 6lko kimi goriiniir. Heydor Oliyev feno-
meni — onun yaratdiglar1 — tozahiir edon, askara ¢ixan modoniyyot hadisalori
Azorbaycan modoniyyatinin mahiyyotini ifado edir.

Agar sozlor: modoni quruculug, milli-monavi doyarlor, idaroetmo mode-
niyyati, davamli inkisaf, xalqa xidmat.
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Abobacoe Hamuk (Azepoaiioxncan)

®EHOMEH I'EVJIAPA AJIMEBA B ASEPBANTJKAHCKOM

KVYJbTYPE

B crarbe oTmeuaeTcs, 4TO KyJIbTYpOJOTHMYECKas Hayka, u3ydas (eHo-
MmeH [eiiapa Anunesa, o CyTH, U3y4aeT MPOIIOE, HACTOSLIEE HE3aBUCUMO-
ro Azep0OaiipkaHa, IPoIecC KyJIbTYpHOTO CTPOUTEIHCTBA B HAIICH CTpaHe.
CpaBHeHUE UCTOPUUYECKUX peanuii — HanOoliee OObEKTUBHBINA OPUCHTHP IS
OIICHKH TBOPYECTBA BENMKUX TUYHOCTEN. B aTOM cmbicie A3zepbaiimkaH, Ko-
TopbIM pykoBoaui Benukuii Jlunep I'elinap Anues, BUAUTCS CTPAHOM, KOTO-
past MOCTOSIHHO JIBMXKETCS K PEILICHUIO TPOOJIeM, CTPEMUTCS K BO3POXKICHUIO
B DKOHOMHUYECKOH, COIMaTbHOMN, TYyMAaHUTAPHON U KYJIBTYPHOU 001aCTsIX, I1e-
HUT 4Y€JI0BEUECKUN U JIMYHOCTHBIN (hakTop. @enomen [eiinapa Anuena, ero
CO3UJATENbHBIN TPY/ BBIPAXKAIOT KYJIbTYPHBIE SIBJIICHUS, CYIIIHOCTb KYJIBTYPbI
AzepbaiimkaHa.

Kniouegvle cnosa: KylnbTypHOE CTPOMTENIBCTBO, HAlMOHAJIbHO-HPAB-
CTBEHHbIE LIEHHOCTH, KyJbTypa YNpaBJIE€HUs, YCTONUMBOE Pa3BUTHE, rOCy-
JTApCTBEHHAsl CITyK0a.
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NEW PAINTINGS DEDICATED TO HEYDAR ALIYEV

Abstract. The article deals with paintings dedicated to Heydar Aliyev
created in 2020-2022. Undoubtedly, the 100" anniversary of the birth of the
nationwide leader, celebrated in 2023, became the impetus for writing them.
It is good to note that in the early 2000s, a definite iconography of portrait
images of Heydar Aliyev was formed, which the authors of new paintings
rely on. The text analyzes the portrait works of artists S. Mammadov, I.
Mirzayev, G. Mehdizadeh, S. Bayramov, and Van Duong Thanh (Vietnam),
as well as thematic compositions of T. Abdinov, S. Karimova, F. Babayev.
The conclusion is made that from the point of view of the psychology of
creativity, they all belong to the harmonic type of creativity. Their style is
“calm, clear, unflappable”.

Keywords: Heydar Aliyev, portrait, composition, iconography, harmonic
type of creativity.

Introduction. The Azerbaijani and foreign artists depicted the image of
the nationwide leader Heydar Aliyev in various types and genres of fine and
decorative arts. The bright works, reflecting the richness of his personality,
were created in the field of monumental and easel sculpture, painting,
graphics, and carpet art. Many of them have become classic examples of the
image of an outstanding statesman, one of the significant figures in modern
world politics.

The portrait bust of 1987, made by academician Omar Eldarov from life,
can be considered the first example and, probably, the standard of the image of
Heydar Aliyev. Namely, this circumstance makes the named work exceptional
in importance among all other portrait images, both sculptural and pictorial.
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Undoubtedly, the portrait (1998) by Tahir Salakhov should be considered a
classic of the genre. Another work that sets a high creative standard is the
carpet “Return” (2002) by Tahir Majidov. It is a length portrait of Heydar
Aliyev. He confidently steps forward, raising his left hand in greeting [2, p.
241]. All this suggests that by the early 2000s, there were definite iconographic
schemes for the image of the nationwide leader.

The interpretation of the main material. The forthcoming anniversary -
the 100thanniversary of the birth of Heydar Aliyev - has become a new impetus
for artists who created new memorable works dedicated to the nationwide
leader in 2020-2022. Portraits predominate among these works, but there
are also thematic compositions. The pictures of the founder of the modern
Azerbaijani state by Ilham Mirzayev (2022), Gunay Mehdizadeh (2021) and
Ulkar Abulfat (2020) are distinguished by their classical interpretation of the
image. One can even attribute them to the genre of a formal portrait since
in the picture of G. Mehdizadeh, the nationwide leader is depicted against
the background of the State Flag of Azerbaijan, and in the canvases of I.
Mirzayev and U. Abulfat, he is in a strict tuxedo. These works allow us to
state that a specific iconographic tradition of the portrait of Heydar Aliyev has
developed over the years of independence.

At the same time, the People’s Artist of Azerbaijan, Sakit Mammadov,
painted a portrait of Heydar Aliyev (2020). He posted his work on Facebook
on December 12, 2020 — the day in memory of the nationwide leader.
This talented painter has long been known as an outstanding master of the
portrait genre. He painted portraits of Leyla Aliyeva, the renowned Italian
actress Monica Bellucci, Pope John Paul, and others. This work depicts the
nationwide leader sitting in an armchair by the fireplace. The artist created
a bright contrast between the red upholstery of the walls and the dark blue
colour of the suit of Heydar Aliyev. The pose of the person portrayed is
reproduced very accurately: the leg is crossed over the leg, and the palm of
the left hand is placed on the right — this is a well-known recognizable style
of H. Aliyev. The picture’s composition prompts us to remember the portrait
of H. Aliyev, painted back in 1999 by Ogtay Sadygzadeh. However, except
for the pose, almost everything here is done differently: the colouring, the
position of the head and hands, and the interpretation of the image. In the
painting by Sakit Mammadov, the founder of modern Azerbaijan is looking at
the viewer. It creates direct contact with the audience and makes the image of
Heydar Aliyev much more convincing.
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The following work is the work of the Honoured artist Sayad Bayramov.
This composition (2022) can be attributed to the so-called ‘double portrait’
genre. The artist placed on canvas the shoulder-length images of Heydar
Aliyev and Kemal Ataturk. The composition is almost monochrome. It is
done in a graphic manner. If, from the point of view of the idea, the author’s
intention is clear — he portrayed the two leaders of the Turkic world as
spiritual contemporaries — then in terms of artistic performance, the picture
deserves more criticism than encouragement. The artist did not depict the
portrait features clearly enough and failed to convey the charisma inherent in
the appearance of both leaders.

The biggest and most pleasant surprise of recent years includes the
appearance in 2021 of the work of the Vietnamese artist Van Duonq Thanh
which is the portrait image of the nationwide leader of Azerbaijan. The
artwork of the Vietnamese brush master suggests that he is well acquainted
with the iconographic tradition mentioned just above. Van Duonq Thanh
depicted the nationwide leader in full respect with the scheme of the now
classical ceremonial portrait of Heydar Aliyev, placing the State Flag of our
country on the left side of the canvas. Yet, some detail of the painting style
distinguishes this picture from the works of Azerbaijani artists. Closely
examining the canvas, one gets the impression that a medallion embracing
the face of the portrayed person, part of his torso, the symbolism of the
flag, and a fragment of the flag stand out inside. Whatever did not get into
the outline of the medallion is written out as if in a light haze, with a slight
overlap of adjacent tones that softens the major contrasting picturesque
masses. From the artistic point of view, this technique creates a kind of halo
of mystery around the image of Heydar Aliyev, the depth of unrevealed
meanings.

Thematic compositions are represented by works by Honoured artist
Telman Abdinov (2021), Honoured artist Fikret Babayev (2021) and
Sevinj Kerimova (2020). T. Abdinov’s work is of particular interest, both
from an artistic and ideological point of view, titled “Victory is ours. One
nation, two states”. In the foreground is a shoulder-length image of the
President of Azerbaijan, [lham Aliyev and the President of Tiirkiye, Recep
Tayyip Erdogan, both looking in the same direction with a smile on their
faces. The faces of the founders of the political tradition of two countries
— Heydar Aliyev and Kemal Ataturk are depicted in the background but in
the very centre of the composition. Compositional, plastic and ideological
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unity of the four artistic imagery is achieved based on the state flags of
Azerbaijan and Tiirkiye waving on both sides. The symbolism of the
painting is obvious and easily perceived even by the most unprepared
viewer.

In 2020 Sevinj Karimova created a composition. On the left side of the
canvas is the image of Heydar Aliyev, which tends to the ceremonial portrait
style. A powerful upward diagonal movement is given to the painting by the
image in the upper right corner of the clock face, from the centre of which
a stream of light emanates. Its rays illuminate visual elements placed in the
foreground. According to the author, it represents the past and present of
Azerbaijan culture. These elements are arranged so that their cluster creates
the outline of the number 8, which is probably a symbol of infinity and eternity.
One can see among them silhouettes of monuments such as the Momine
Khatun Mausoleum, Gevhar Aga Mosque, Maiden Tower and a fragment of
Icheri Sheher fortress wall and Gobustan rock paintings. These are symbols
of cultural heritage and history. The outlines of the architecture of the Flame
Towers, the Heydar Aliyev Centre and others represent Contemporary
Azerbaijan. Almost in the centre, at the intersection lines of Figure eight,
bright red pomegranate fruits stand out, highlighting and reinforcing the
theme of eternity.

Fikret Babayev painted a remarkable painting entitled “The Testament
of the Father” in 2021. In a sense, it could be called a collage. The author
has used a widely known photograph that captures a conversation between
Heydar Aliyev and Ilham Aliyev in the foreground. All visual arts, including
painting, work with space and, by very nature, cannot reflect aspects of time.
The artist uses photography to overcome this morphological limitation. It
allows us to create historical depth on the canvas. Typically, we see a single
event occurring here and now in a picture. Babayev’s canvas shows an entire
period of about a quarter of a century. And the historical temporal depth
becomes perceptible through the spatial means of painting. In the foreground,
the artist uses a well-known photo to simulate the situation when the paternal
testament to Ilham Aliyev could have been pronounced. Then, using spatial
perspective is revealed a picture of the present time, a historical moment when
one fulfilled the will of Heydar Aliyev when Garabagh became liberated. For
the viewer, this picture is simultaneously in the present and future. In the
hereafter, if they will heed the words of his father’s will. In the present, if one
takes a giant step toward victory, breaking through space and time. And here
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we are, amidst the mountainous landscape of Shusha, in front of its fortress
gate, next to the Gevhar Agha mosque. And here, not far from the tombstone
of Heydar Aliyev, the President of Azerbaijan, Supreme Commander-in-Chief
ITham Aliyev, pays his military homage. It is the will that Heydar Aliyev left
to his son, to all of us.

Conclusion. According to recent research, there are four types of
creativity: rational, irrational, conflictual, and harmonic. Definite artistic
methods and psychological features of the creative process characterize each.
These types form pairs according to the principle of opposition: irrational -
rational and conflictual — harmonious. In the harmonic one, “inspiration is
inseparable from thought; there is no contradiction between the conscious
and the subconscious. “In such creativity, it is not the intellect that acts — an
instrument of rational knowledge of the world, but the mind; there is no riot
of the irrational beginning, but the realm of high spirituality” [1, c. 128].
All the new paintings dedicated to Heydar Aliyev meet these characteristics.
Their style is “calm, clear, unperturbed” [3, c. 437].
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Ortegin Salamzads (Azarbaycan)

HEYDOR OLIYEVO HOSR OLUNMUS YENI RONGKARLIQ

OSORLORI

Moqalada 2020-2022-ci illorde yaradilmis, Heydor ©Oliyevo hasr olu-
nan rongkarliq osarlori nozardon kegirilir. Siibhosiz ki, Umummilli liderin
2023-ciiilda geyd olunan 100 illiyi onlarin yaradilmasz tigiin impuls olmus-
dur. Qeyd olunur ki, hals 2000-ci illerin avvalinds Heydor Sliyevin port-
ret tosvirlorinin miioyyon ikonoqrafiyasi formalasmisdi ki, yeni rongkarliq
osarlorinin miislliflori onlara istinad edirlor. Matndo S.Mommaodovun,
[.Mirzoyevin, G.Mehdizadonin, S.Bayramovun, Van Duonq Than-
xin (Vyetnam) portret islori, homg¢inin T.Abdinovun, S.Korimovanin,
F.Babayevin tematik kompozisiyalar: tohlil edilmisdir. Belo bir naticoyo
golinmisdir ki, yenilik¢i yaradiciliq psixologiyasi noqteyi-nozarindan on-
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larin hamais1 yaradiciligin harmonik tipine maxsusdur. Onlarin iislubu “sa-
kit, aydin, sobathidir”.

Acar sozlor: Heydor Oliyev, portret, kompozisiya, ikonoqrafiya, yaradici-
l1gin harmonik tipi.

Ipmezun Canamszaoe (Azepoaiiorncan)

HOBBIE )KUBOIIMCHBIE ITPOU3BE/IEHUSA,

MOCBAIEHHBIE TEHJAPY AJIMEBY

B cratbe paccmaTpuBaroTCa MOCBsIIeHHbIe [elinapy AJIMEBY KHUBO-
NUCHBIE Npou3BeaeHUs, co3ganubie B 2020-2022 rr. HecomHeHHoO, 4TO
UMITYJILCOM /ISl X Hamucanus ctano 100-1eTue co qHS poKIeHUS 0011ie-
HaIMOHAJIBHOTO JHAepa, orMedaemoe B 2023 roxgy. OTMedaercs, 4To eie
B Hauane 2000-x rr. copmupoBanace onpeneaeHHas UKOHOrpadus nop-
TpeTHBIX n300pakeHuit ['elimapa AnreBa, Ha KOTOPYIO OMMUPAIOTCS ABTOPHI
HOBBIX JKMBOIHMCHBIX MPOU3BEACHUN. B TekcTe nmpoaHaan3upoBaHbl MOp-
TpeTHble paboTsl xynoxkuukoB C.Mamenosa, 1.Mup3oea, [ Mextu3zanue,
C.baiipamoBa, Ban Jlyonr Txanxa (BrerHam), a Takxke TemaTH4yecKue
komno3uruu T.A6aunoBa, C.Kepumonoii, ®@.babaeBa. Caemnan BbIBOA O
TOM, YTO C TOYKH 3PEHHUS NICUXOJOTUU KPEaTUBHOCTH, BCE OHM NPHUHAJ-
JIeKaT K TapMOHUYECKOMY THUITYy TBOpUecTBa. MIX CTUIIb «CIIOKOEH, SICEH,
HEBO3MYTHUM).

Knioueswie cnosa: T'elinap Anues, IOPTPET, KOMITO3UIINS, UKOHOTpadus,
rapMOHUYECKUI THI TBOPYECTBA.
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FIGURES

Fig. 1. Sakit Mammadov. Portrait of Heydar Aliyev. 2020.

23



Vol. 17 Ne2  ISSN 2310-5399  incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6sieMbI HCKYCCTBA H KYJIBTYphbI

Fig. 2. Van Duonq Thanh (Vietnam). Portrait of Heydar Aliyev. 2021.
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Fig. 3. Telman Abdinov. «Victory is ours. One nation, two states». 2020.

e

Fig. 4. Fikret Babayev. “The Testament of the Father”. 2021.
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IMAGES OF ARCHITECTURAL MONUMENTS
IN PORTRAITS OF HEYDAR ALIYEV

Abstract. The article talks about historical and modern architectural
monuments in the portraits of Heydar Aliyev. The author notes that the
architectural elements are an interesting and intricate addition to the image of
Heydar Aliyev. Against the backdrop of nature and historical and architectural
monuments, the image of Heydar Aliyev looks monumental and majestic.
These monuments symbolize his creative activity, as well as attachment to
his native Azerbaijan. The study highlights the main types of architectural
monuments depicted in paintings and graphics. Images of architectural
monuments are considered on the example of the work of famous artists
of Azerbaijan — Eldar Mikayilzadeh, Ulviyya Hamzayeva, Javid Ismailov,
Gunay Mehdizadeh and others.

Key words: Fine arts of Azerbaijan, portrait genre, architectural images,
historical and architectural monuments, artistic image.

Introduction. Many portraits of Great Leader Heydar Aliyev have been
created in modern Azerbaijani fine art. Besides the Great Leader, you can
find interesting artistic details and figurative expressions in these portraits
[1, p. 7]. These elements, which are often placed in the background or
grouped around the portrait, enrich the overall composition of the work.
These elements reflect the Great Leader’s great building activity, his
homeland love for the country through symbolic means. One such element
is architectural drawings.

Heydar Aliyev is rightly called the architect of modern Azerbaijani
statehood. If we say that architecture was his destiny, we probably won’t
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be wrong. Heydar Aliyev studied architecture when he was too young. But
he could not finish his architectural education, some factors, especially
the Second World War prevented him. However, he became the great
architect of all Azerbaijan, its independence and statehood. Later, while
leading the republic, he always paid attention to the construction works,
the development of the republic, especially the architectural face of
Baku. Even today, the formation of the architectural image of Baku is
associated with Heydar Aliyev. That is why the artists who created the
image of Heydar Aliyev attach great importance to the description of
architectural examples in the background of the work. That is why the
masters who created the image of Heydar Aliyev highlight the description
of architectural examples in the background of the work. In a word,
architecture was one of the most remarkable living examples of the great
Heydar Aliyev’s patriotism and practical activity.

The interpretation of the main material. There are many examples of
architectural images in portraits of Heydar Aliyev. These images are depicted
in portraits and thematic genres. We should give additional explanation
that besides fine arts, the artistic image of Heydar Aliyev was created in
decorative and applied art, especially in carpet weaving. Kamil Aliyev, Eldar
Mikayilzadeh, Tahir Majidov and others made interesting, detailed, colorful
carpet samples with portrait of Heydar Aliyev on them [3, p. 9-14]. The
image of Heydar Aliyev is surrounded by various artistic details, including
architectural elements on these carpets.

It is interesting that the symbols in portraits of Heydar Aliyev are
basically the same, both in paintings and in carpet art. This can be compared
with the fact that artistic elements and compositions, and sometimes even
plots are the same in different types of classical Azerbaijani art. For
example, you can see buta decorative element in carpet weaving, artistic
embroidery, galloon, jewelry, coppersmith, etc. Also, some architectural
elements, for example, you can see the image of Momina Khatun’s tomb,
which is located in Nakhchivan, in most portraits of Heydar Aliyev. But
how do artists make the choice?

Our research shows that the symbolic architectural monuments depicted
in portraits of Heydar Aliyev can be conditionally divided into three groups:
1. Historical and architectural monuments;

2. Buildings built on Heydar Aliyev’s initiative;
3. Buildings that define the architectural face of Azerbaijan, especially Baku.
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Each of these building types has its own importance, role and symbolic
meaning in the construction and completion of the artistic composition.

Let’s pay attention to these types separately.

The first type, as it is mentioned, includes historical and architectural
monuments. This is the main type of architecture that artists revive in
portraits. In other words, historical and architectural monuments are
more common in portraits of Heydar Aliyev. Historical and architectural
monuments in works of art, including in portrait carpets can be divided into
three groups. These are images of monuments in Nakhchivan, Baku and
other parts of Azerbaijan. The monuments of Nakhchivan include Momina
Khatun, Yusif ibn-Kuseyr tombs built by Ajami Nakhchivani, as well as
the tomb in the village of Karabakhlar. Since the compositional “language”
of the carpet is more compact, you can see only the abovementioned
monuments of Nakhchivan here. However, some other examples located
in Nakhchivan, for example, the Imamzadeh tomb can be seen as a
background in the portraits of Heydar Aliyev in the field of painting. The
second group includes historical and architectural monuments of Baku —
Icherisheher. These are the Maiden’s Tower, various buildings included
in the Shirvanshahs Palace complex (The Shah Mosque, main arch of
the palace, judgment rotunda, etc.), the Surakhani fire tample. As for
the monuments in other parts of Azerbaijan, there are more images of
Sheki Khan'’s palace, Ashagi and Yukhari Govhar Aga mosques in Shusha,
Khudafar’s bridge (bridges).

The second group includes mainly the image of the buildings, which were
built during Heydar Aliyev’s leadership during 1969-1982 and later on his
initiative. Most of those buildings are located in Baku. The Palace bearing the
Great Leader’s name, Gulustan Palace, Ulduz Palace (House of Ceremonial
Receptions), New Television Tower, “Nizami” metro station (underground
vestibule) etc. can be mentioned among them. The mausoleum of Huseyn
Javid in Nakhchivan also belongs to this group.

The third group includes famous buildings that have a role in completing
the architectural image of Baku. The building of the Philharmonic, the
Government House and others can be mentioned among them. Their number
is not so much compared to others. In any case, we did not come across many
of them among the carpet samples involved in the study.

We talked about architectural objects. At the same time, we showed that
architectural examples (historical or modern) in portraits of Heydar Aliyev
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create a perfect, expressive background and enrich the composition of the
portrait with artistic elements. At the same time, we should emphasize that
besides architecture, our artists also address to natural symbols with great
enthusiasm. Such symbols include the Caspian Sea, Ilandag (Hachadag)
in Nakhchivan, and others. Architectural images, especially historical
monuments are depicted in interaction with nature motifs, which is an
important means of compositionally completing the background in most
compositions. Symbols of architecture and nature are depicted in unity
in most cases. For an example, the Araz river and the Khudafarin bridge
built over it. These double artistic elements are woven in some carpets,
for example, the carpet authored by Eldar Mikayilzadeh. However, since
the architectural examples are investigated as the main symbolic element
in the study, we focus on it.

Natural and architectural monuments were depicted in the double
portrait of Heydar Aliyev and Zarifa Aliyeva, which was painted with
oil paint by Eldar Mikayilzadeh in 2003. They stand side by side in the
center of the composition in this richly structured painting. Historical and
modern buildings and architectural monuments of Azerbaijan, mainly
Baku were depicted on the right side of the composition, behind Heydar
Aliyev (Fig. 1).

The artist’s another painting dedicated to the Great Leader is also
interesting. Heydar Aliyev is on the left side of the work, and the historical
and architectural monuments of Azerbaijan are on the opposite side. We
should mention that besides oil paintings, Eldar Mikayilzadeh, better
known as a carpet painter, is the author of portraits of Heydar Aliyev on
carpets. There is also a carpet version of the abovementioned work. The
work is rich with symbolic artistic elements. “As in the carpet version of
the work, symbolic images are also seen here — the Old City, the Maiden’s
Tower, the khoncha (tray filled with different sweets and fruits) in the
foreground, the festive table, etc.” [2, p. 66]. Let’s add that the Palace
named after the Great Leader, the Ulduz Palace (House of Ceremonial
Receptions) and other buildings are also reflected in that painting.
Here, historical and modern monuments of Baku are embodied in a one
composition. The work can be figuratively called an architectural map of
Azerbaijan.

The architectural images were also reflected in the composition “Savior”,
which was painted with gouache on paper by the Honored artist Ulviyya
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Hamzayeva (Fig. 2). Heydar Aliyev’s face is depicted in a large plan in
the composition, and various symbols, including architectural monuments
are depicted around it. “Monuments — Gobustan rock art, Maiden’s Tower,
Momina Khatun’s tomb, Huseyn Javid’s mausoleum reflecting the antiquity
and rich culture of Azerbaijan are depicted in the lower left part of the
composition” [2, p. 76]. The author connected historical-architectural and
modern monuments skillfully. She wanted to present the sequence of visual
transmission of the cultural process in the context of history and modernity,
to be more precise, tradition and inheritance [4, p. 77].

Javid Ismayilov’s composition “On the Way to Independence” (2010)
includes historical and modern architectural monuments. Images of the
Maiden’s Tower, the Government House, as well as many-storeyed buildings,
which were built in Baku in recent years, are depicted in the left part of the
painting. The artist wanted to draw attention with this that the construction
works of the Great Leader still continues.

Gunay Mehdizadeh is one of the artists who portray the image of
Heydar Aliyev. A magnificent image of the Great Leader is depicted with
mischtechnik in painting “Architect of Independent Azerbaijan” (2015) of
the the artist. Images of historical and modern buildings of Azerbaijan —
Maiden’s Tower, Ateshgah, Heydar Aliyev Center, Flame Towers and others
are depicted around him. It is interesting that Gunay Mehdizadeh created
a successful synthesis of painting and graphics in this work. So, while the
image of Heydar Aliyev and the tricolor flag of Azerbaijan at the top of the
composition are colored, the buildings are depicted in black and white with
graphic technique (Fig. 3).

Besides Azerbaijani artists, the image of Heydar Aliyev was also created
by foreign brush masters. The talented Russian artist Nikas Safronov’s
work attracts attention among them. He painted an impressive portrait of
the Great Leader (1998). Heydar Aliyev is depicted in his office in the oil
painting. The central part of Baku, the Old City, historical and architectural
monuments, as well as the Caspian Sea can be seen from the open window
behind him. The work has great symbolic meaning and expresses that the
Great Leader was attached to his people, his native land (Fig. 4). There are
other symbols in the work.

Conclusion. Finally, we should emphasize that the image of Heydar
Aliyev is widespread in modern Azerbaijani portrait carpets. Besides artists
of the elderly and middle generation, young artists are also active in this
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work. Architectural images form a rich background complement to the
abovementioned portraits. Architectural images act as one of the important
elements of the composition in most carpets, presenting the Great Leader’s
personality in the context of history and modernity. The embodiment of
architectural monuments is also symbol of Heydar Aliyev’s construction
activity. These symbols have already become living history and have great
historical and cultural significance as an important artistic element in the
development of the modern portrait genre.
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Xazar Zeynalov (Azarbaycan)

HEYDOR OLIYEVIN PORTRETLORINDO MEMARLIQ

ABIDOLORININ TOSVIRI

Moqalado Heydor Oliyevin portretlorindoki tarixi vo miiasir memarliq
abidolorindon bohs edilir. Miiallif geyd edir ki, memarliq elementlori Heydor
Oliyevin obrazini daha zangin vo maraqli gostorir. Tabiot vo tarixi-memarliq
abidolori fonunda Heydor Oliyevin obrazi monumental vo azomatli goriiniir.
Bu abidslor onun yaradiciliq faaliyyastini, eloco do dogma Azorbaycana bag-
liligin1 simvolizs edir. Todqgiqatda rongkarliq va gqrafikada tosvir olunan me-
marliq abidolorinin osas tiplori miioyyon edilmisdir. Memarliq abidslorinin
tosvirlori Azorbaycanin taninmis rossamlar1 — Eldar Mikayilzada, Ulviyya
Homzoyeva, Cavid Ismayilov, Giinay Mehdizados va basqalarinin yaradicilig
niimunosinds nazardon kegirilir.

Acgar sozlar: Azorbaycan tosviri sonati, portret janri, memarliq tosvirlori,
tarixi-memarliq abidolori, badii obraz.
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Xazap 3einanos (Azepoaitoxican)

HN30BPAKEHUSA NAMATHUKOB APXUTEKTYPbI

B IIOPTPETAX TEMJIAPA AJIMEBA

B crarbe roBoputcs 00 UCTOPUYECKUX M COBPEMEHHBIX apXUTEKTYyp-
HBIX NaMSTHUKaX B mopTtperax leiinapa AnueBa. ABTOp OTMEUaeT, YTO
APXUTEKTYPHBIE AJIEMEHTHI SBIISIOTCS UHTEPECHBIM M 3aMBbICIIOBATHIM J0-
noyiHeHueM K oOpasy [eiinapa Anuea. Ha doHe mpupoasl 1 UCTOPHUKO-
aApXUTEKTYPHBIX MaMATHUKOB 00pa3 [eiimapa AnueBa BBHIIISIUT MOHY-
MEHTAJIbHO W BEJIWYECTBEHHO. JTH NMaMSITHUKH CHUMBOJHU3UPYIOT C000i
€ro CO3UJATEIBbHYI0 JAEATEIbHOCTh, a TAK)XKE NPUBSA3aHHOCTbh K POAHOMY
A3zepOaiimxany. B uccienoBanum BBIZIETI€HBI OCHOBHBIE THIIBI apXUTEK-
TYPHBIX MaMSTHUKOB, 3aleYyaTiiCeHHbIX B MPOU3BEACHUSIX >KUBOIHUCU M
rpaduku. M300pakeHuss NaMsITHUKOB apXUTEKTYpbl pacCMaTpUBAIOTCS Ha
npuMepe TBOPUYECTBA M3BECTHBIX XYIOKHUKOB A3epOaiikana — Diprapa
Muxkaunzane, YipBuM I'am3zaeBoit, [>xkaBuna McmaunoBa, ['tonaii MexTu-
3a71€ U JPyTrUX.

Knrouesvie cnosa: u300pa3utensHOe UCKYyccTBO A3sepOaiikaHa, mop-
TPETHBIN KaHP, APXUTEKTYpHbIE M300pa)KeHUs, HUCTOPUKO-aPXUTEKTYpPHBIE
MaMSTHUKH, XYI0KECTBEHHBIN 00pas3.
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Fig. 1. Eldar Mikayilzadeh. Portrait of Heydar Aliyev and Zarifa Aliyeva.
Canvas, oil paint. 2003.
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Fig. 2. Ulviya Hamzayeva. “Saviour”.
Paper, gouache. 2000.
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Fig. 3. Gunay Mehdizadeh. “Architect of independent Azerbaijan”.
Cardboard, mischtechnik. 2015.
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Fig. 4. Nikas Safronov. Portrait of Heydar Aliyev.
Canvas, oil paint. 1998.
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HEYDAR ALIYEV AND PROTECTION OF CULTURAL
HERITAGE IN AZERBAIJAN

Abstract. The article examines the conservation and restoration works
carried out in Azerbaijan during the years of H. Aliyev’s leadership. When the
great leader came to power, some decrees were signed on the protection of
historical heritage in Azerbaijan, 814 mosques were built in the republic from
1990 to now, 306 mosques are protected as architectural monuments. During
these years, in Bibiheybat, Ajdar and Juma mosques, Muhammad mosque
in Icherishehar, as well as Sumu gala, “Allah-Allah”, Sheikh Babi tombs,
Pir Huseyn khanaghah, Shakikhanov’s house, Shah Abbas caravanserai, etc.
restoration or conservation works have been carried out. The creation of the
first historical and cultural reserves in the country has been evaluated since
1968 as the value given to our cultural heritage during the reign of Great
Leader H. Aliyev. The Great Leader’s care for our cultural heritage can be
evaluated as a deep respect for our history, ancestry, and identity, and he can
be evaluated as a mediator in the integration of the culture of the Azerbaijani
people into the world.

Keys words: Heydar Aliyev, protection of monuments, restoration, cultural
heritage, reserves.

Introduction. From the first days of Heydar Aliyev’s coming to
political power in Azerbaijan (1969—-1982), the issues of studying the
history and culture of Azerbaijan, researching and promoting various
problems were in the foreground in his large-scale activities. A number
of measures were carried out, first of all, discussions were held that
determined the directions of work to be done at the highest level, laws
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and decisions were adopted under the Great Leader’s direct leadership,
who paid great attention and care to our history and historical-cultural
monuments when he came to power. In this regard, it is noteworthy that
the agenda of the session of the Supreme Soviet of the Azerbaijan SSR,
which was held in September 1973, included and discussed the issue of
the state of cultural monuments in the area and measures to protect them.
After that, the decision “On improving the protection and restoration of
historical and cultural monuments in the Azerbaijan SSR”, which was
adopted by the Central Committee of the Azerbaijan Communist Party
under the leadership of Heydar Aliyev as the First Secretary of the
Central Committee of the Azerbaijan Communist Party on September
10, 1976, opened wide horizons in order to carry out important work in
this direction. Heydar Aliyev, who showed deep interest in the history
of his people, achieved the adoption of the “Law of the Azerbaijan SSR
on the Protection and Use of Historical and Cultural Monuments” at the
session of the Supreme Soviet of the Azerbaijan SSR dated July 21, 1978,
and to approve the Charter of the Society for the Protection of Historical
and Cultural Monuments of Azerbaijan in the Council of Ministers of the
Azerbaijan SSR on January 27, 1982 in order to ensure that large-scale
works in this field were carried out within the framework of the law.So,
the issue of restoration, research and protection of historical and cultural
monuments on the territory of the country was formalized by laws and
decisions, and the duties of responsible organizations in this field were
defined.As stated in the law, the expression “protection of monuments is
the duty of every citizen” increased the responsibility of not only those
working in this field, but also the local population [1].

The interpretation of the main material. After Heydar Aliyev’s return to
power in 1993 (1993-2003), important steps were taken to restore historical-
architectural monuments in Azerbaijan, including Baku and implement a
number of important measures to transmitthem to future generations.The
head of state Heydar Aliyev’s decrees “On Culture” in April 1998 and “On
Protection of Historical and Cultural Monuments™ in June of the same year
were among the most important steps taken in the direction of protecting
our historical heritage. These decrees regulated relations associated with the
protection, research and use of historical and cultural monuments.

The creation of the first historical and cultural reserves in the country
has been evaluated as the value given to our cultural heritage during
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Great Leader H. Aliyev’s leadership since 1968.These historical places,
such as the Yukhari Bash of Sheki (1968), the Icheri Sheher (Old City) of
Baku(1977), the historical part of Ordubad (1977) and Shusha (1988) were
the first preserve cities.Each preserved medieval town attracts attention
with its urban planning system, which was created by the public center and
neighborhood system, consisting of a ribbon-shaped, street-length trade.
The Old City, which became a historical-architectural reserve, was included
in the “World Heritage List” of UNESCO in 1977, but, in the 1990s, the
Old City was included in the “List of World Heritage in Danger” due to a
number of serious mistakes in the preserving work, which were made by
the responsible authorities.In February 2003, our National Leader signed a
decree “On some measures related to the protection and restoration of the
Old City historical-architectural reserve in Baku” in order to protect the
Old City, which is an invaluable monument of our material culture.After
this decree, the demolition of historical monuments and illegal construction
works were stopped in the ancient Old City.

The first list of historical and cultural monuments in Azerbaijan was
compiled in 1957, and the second in 1968.New changes were made to the
list in 1981 and reflected in the 1988 list.In order to improve the cultural
and historical heritage protection works by independent Azerbaijan,
the monuments were classified as world, state and nationally important
monuments according to their value, and reflected in the catalog approved by
the Cabinet of Ministers in 2000-2001.

The Great Leader paid special attention to the restoration of
Islamic monuments, mosques, protection of religious temples and
their restoration.About 200 mosques were repaired and 16 mosques
were rebuilt during 1993-2003 under Heydar Aliyev’s instructions.
Reconstruction of the Bibiheybat mosque complex was started in 1998
at the expense of state funds, and it was officially opened in 1999. In
1994, Heydar Aliyev signed an order to build a new mosque where the
old mosque was destroyed in 1936.The plan and measure of the complex
were restored based on photographs taken shortly before the explosion
in 1980.The notes of famous travelers played an important role in the
restoration of the mosque.Heydar Aliyev attended personally the opening
ceremony held on July 12, 1999 [4].

Major repairs, restoration and reconstruction works were carried out in
the Tezepir Mosque, Icherisheher Juma and Muhammad Mosques, Ajdar Bey
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Mosque and Shamakhi Juma Mosque in accordance with the relevant Orders
and instructions of the President of the Republic of Azerbaijan, Heydar
Aliyev.According to the relevant Decree of the President of the Republic
of Azerbaijan, repair and restoration works were also carried out in the
Imamzadeh Mausoleum in Ganja.The “Imamzadeh” tomb, which is currently
protected by the state as a monument of state importance, faced the threat of
demolition in the 1970s because it hindered the propagation of atheism.After
President Heydar Aliyev was informed about this, his intervention saved the
monument from destruction [6].

Measures to protect our national cultural heritage were in the focus of
special attention when Great Leader Heydar Aliyev was in power (1993—
2003) during the years of independence. H. Aliyev’s participation in Novruz
celebrations in 1998 in Icherisheher, which he always focused on, breathed
new life into the Shirvanshahs’ Palace, which is the “ring stone” of the
ancient city. After getting acquainted with the ongoing restoration works
in the Shirvanshahs’ Palace complex, the Great Leader gave the necessary
instructions regarding the restoration of the monument. As a result of these
tasks, according to the loan agreement signed between the government of
the Republic of Azerbaijan and the International Development Association
on May 31, 1999, the World Bank allocated a loan for the restoration of four
architectural monuments — “Momine Khatun”, “Karabaghlar” mausoleums,
Sheki Khan Palace and Shirvanshahs’ Palace.

When Heydar Aliyev was in Shusha in 1967, he visited Vagif’s dilapidated
and destroyed grave and said that the grave was not worthy of Vagif. Under
the Great Leader’s instructions, a mausoleum was built on the poet’s grave in
1980-1981, and the National Leader opened the poet’s mausoleum with great
ceremony in Shusha under heavy snow on January 14, 1982.The construction
was started in 1977 based on the project of A. V. Salamzade, Full member of
the Azerbaijan National Academy of Sciences, Dc. Sc. (Art Study), professor
and Honored architect E. . Kanukov.

The National Leader, who was going to Shusha on January 12, 1979,
on the day of the opening of the Aghdam-Khankendi railway line, gave a
special instruction to pay special attention to the protection of the historical
monuments of the Azerbaijani people in the city: “Shusha is a city of
monuments. It is necessary to protect everything related to the rich history
of the city, to restore ancient buildings”. The Great Leader’s attention and
concern for Karabakh increased even more, and extensive construction works
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developed in those years. Besides these, he got acquainted with the exhibits
in the house-museums of Uzeyir Bey Hajibeyli, Bulbul and Natava in Shusha
and gave recommendations on their preservation. Meetings of the National
Leader with the city community in Shusha left an unforgettable mark in the
memory of every Shusha resident and still lives in memories today. The
monument to poetess Khurshidbanu Nateva was inaugurated in Shusha with
the direct participation of Heydar Aliyev, who visited Karabakh for the second
time in a year from July 29 to August 2, 1982 [5].

Heydar Aliyev paid special attention to perpetuating the memory
of historical figures and intellectuals. The bad condition of the Nizami
mausoleum did not escape the attention of the Great Leader, who was the
First Secretary of the Central Committee of the Azerbaijan Communist
Party at that time, during the 840™ anniversary celebrations of Nizami in
1981, and he made a proposal to build a more magnificent mausoleum over
Nizami’s grave.Although the project was approved, the construction of the
new mausoleum was postponed due to the appointment of Heydar Aliyev
to a high position in Moscow. It was decided to start the construction of the
mausoleum on the eve of Nizami’s 850" anniversary in 1990, but this process
was not without losses. The mausoleum complex was overhauled on the basis
of the project developed under the leadership of Jafar Giyasi, correspondent
member of ANAS at the Scientific Research Project Institute of Restoration
of Monuments, only in 2011, and the Nizami Ganjavi Museum was built in
front of the mausoleum with the support of the Heydar Aliyev Foundation.

As aresult of Heydar Aliyev’s personal initiative and great effort, Huseyn
Javid was physically returned from distant Siberia to his native Nakhchivan
in 1996, which can be considered as one of his exceptional services to
Javid studies.This event was the only one in the Soviet Union at that time.
The mausoleum over Huseyn Javid’s grave was built based on the traditions
of Ajami Nakhchivani, Nakhchivan school of architecture and the modern
transcription of these traditions. The light of the star-shaped shabaka ornaments
of the mausoleum illuminates the tomb on the stylobate fully from the inside.
The mausoleum was built of white marble.The author of the monument
project is Rasim Aliyev, the Honored architect of the Republic of Azerbaijan,
the sculptor is Omar Eldarov, the People’s artist.

When H. Aliyev led independent Azerbaijan, the historical and cultural
monuments located in the territory of the republic were re-inspected and a new
list of cultural heritage samples taken under state protection was approved,
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and many monuments (Sumu Castle, Allah-Allah and Sheikh Babi Tombs,
Pir-Huseyn Khanaghah, Shekikhanov House, “Shah Abbas” Caravanserai,
Philharmonic Building, Sheki Khan Palace) were repaired and restored,
historical areas of special importance (Chiraggala Historical Reserve,
Shabran Historical-Cultural Reserve) were declared protected by the decision
No. 1320f the Cabinet of Ministers of the Republic of Azerbaijan dated
August 2, 2001.The restoration of the “Sheki Khan Palace” was completed,
and restoration and conservation works were completed in the Abu-Muslim
and Khidir Nabi mosques of the Khinalig State Historical-Architectural and
Ethnographic Reserve in 2002.

Conclusion. Today, Great Leader Heydar Aliyev’s care for the architectural
heritage is carried out by his successor, Ilham Aliyev.The liberation of
Karabakh and restoration of a number of monuments in Shusha, Aghdam
are clear examples of this. The Great Leader’s care for our cultural heritage
was evaluated as a deep respect for our history, ancestry and identity, and he
became a mediator in the integration of the culture of the Azerbaijani people
into the world.
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Rahiba Oliyeva(Azarbaycan)

HEYDOR OLIYEV VO AZORBAYCANDA

MODONI IRSIN QORUNMASI

Moagaloda H.Oliyevin rohbarliyi illorindo Azorbaycanda aparilan kon-
servasiya vo barpa islori aragdirilir. Ulu 6ndorin hakimiyyoto golisi ilo
Azorbaycanda tarixi irsin qorunmasi ilo bagli bozi formanlar imzalanib,
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1990-c1 ildon indiyadok respublikada 814 mascid tikilmis, 306 mascid
memarliq abidasi kimi qorunur. Bu illorde Bibiheybat, Ojdar vo Cliima
moscidlorindo, Icorisohordo Mohommod moscidindo, eloco do Sumu
qala, “Allah-Allah”, Seyx Babi tiirbalorinds, Pir Hiiseyn xanoagahinda,
Sokixanovlarin evinds, Sah Abbas karvansarasinda vo s. barpa vo ya kon-
servasiya islori aparilmisdir. Olka orazisindo ilk tarix-modoniyyat qoruq-
larinin yaradilmasi mohz Ulu Ondor H.Oliyevin hakimiyyati illorinda
moadoni irsimizo verilon doyor kimi 1968-ci ildon qiymatlondirilir. Ulu
Ondorin modoni irsimizo gostordiyi qaygi tariximiza, soy kokiimiizo,
kimliyimizs olan dorin hormot kimi qiymotlondirilorak, onu Azarbaycan
xalqinin  modoniyyotinin diinyaya inteqrasiyasinda vasito¢i kimi
qiymatlondirmak olar.

Acgar sozlar: Heydor Oliyev, abidolorin miihafizasi, barpasi, modoni irs,
qorugqlar.

Paxuoa Anuesa (Azepoaiidscan)

TEMAJIAP AJIMEB 1 3AIIIATA KYJIBTYPHOI'O

HACJIEJIUA B ASEPBAHIKAHE

B crarbe paccmarpuBaroTCs KOHCEPBALIMOHHBIE M PECTABPALIMOHHBIE pa-
00TbI, IpOBe/IcHHBIE B A3epOalipkane B rojbl npasienus [. Anuesa. Korna
BEJIMKHM JIUep NpUIIeN K BIAacTH, B A3epOaiikane ObliIM MOANMCAHbI yKa3bl
00 oxpane uctopuyeckoro Hacienus, ¢ 1990 romga mo Hactosiee Bpems B
pecnybnuke nmoctpoeHo 814 medereit, 306 MeueTel OXpaHIIOTCS KaK MaMsT-
HUKH apXUTEKTypbl. B aTu roael B Mederax bubunsiidbar, Axnap u xyma,
Meuetu Myxammena B Muepuiexepe, a takke CyMmy rana, «Asmiax-Aiiax»,
yerimanbaumax [letixa badu, xanare [Tup ['yceitn, nome [llaxuxanosa, kapa-
BaH-capae [llax A66aca u Jip. ObLIN MPOBEIECHBI PECTABPAIIMOHHBIC WITH KOH-
cepBalMoHHbIe pa0oThl. Co3jaHKe MEPBBIX B CTPAHE UCTOPUKO-KYJIBTYPHBIX
3aroBeIHUKOB ¢ 1968 rofa olleHnBaeTCs Kak LIEHHOCTh, IPUAaHHAs HallleMy
KyJBTYPHOMY HacJIEJUIO B TO/Ibl ITpaBiieHus Benukoro muaepa I Anuesa. 3a-
6ota Benukoro JIuaepa o Hamem KyJbTypHOM HAcCIE€IUH MOXET ObITh Olie-
HEHa Kak ITy0OKoe yBa)KCHHE K HaIlllei UCTOPHHU, MIPOUCXOXKICHUIO U CaMO-
OBITHOCTH, U €0 MOXHO OLIEHUTb KaK MOCPEIHUKA B HHTETPALUU KYJIbTYPbI
azepOaiiKaHCKOTO HapoJia B MUP.

Knrwuegvie cnoea: I'eiinap Annes, oxpaHa NaMSATHUKOB, PECTaBpaLUs,
KyJIBTYpHOE Haclleine, 3all0OBEIHUKH.
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NATIONAL LEADER HEYDAR ALIYEV
AND MUSICAL CULTURE OF AZERBAIJAN

Abstract. The article examines National Leader Heydar Aliyev’s deep
thoughts about musical culture of Azerbaijan, prominent cultural figures and
the great state projects he implemented. There was no boundary between
different spheres of public life for an outstanding political leader with
brilliant innate talent. He addressed every issue he touched upon as a skilled
expert, and proved that he had high erudition, deep knowledge and rich life
experience in that field.

H. Aliyev attached special importance to the problem of the personality’s
role in history, appreciated various musical figures and expressed valuable
opinions. History and modernity, traditions and historical development are
presented as complementary and interconnected categories in the theoretical
concept formed in the Great leader’s rich ideas about music, various speeches
and reports.

Key words: Heydar Aliyev, musical culture, composers, musical figures,
national traditions.

Introduction. National leader of Azerbaijan Heydar Aliyev is among
the phenomenal personalities in terms of his talent, innate and moral
qualities. There were no boundaries between different areas of social life
for him. Heydar Aliyev, a prominent statesman, a skilled politician and
a wise man, acted as connoisseur and expert of the subject, specialty, or
field he spoke of. Heydar Aliyev, who demonstrated high knowledge as a
wonderful writer at a literary meeting, an inspired art critic at a cultural
event, a master politician and economist in political life, went into the
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essence of every topic he talked about, and proved each time that he had
high erudition, deep knowledge and rich life experience. His ability to
delve into every problem, know it deeply, feel, analyze and summarize it
regardless of the field, manifested itself in a brighter and more complete
way when the outstanding statesman came to power for the second time in
1993. This was due to the fact that Azerbaijan made a step on the path to
independence in the new era, as well as owing to wisdom, accumulation
of rich life and political experience of Heydar Aliyev and of course, his
deep love for and loyalty to his people. His views about literature and art,
about creative intellectuals and especially about big politics, which have
received the status of aphorisms due to their essence and generalizing
force, confirm the above mentioned.

The interpretation of the main material. Heydar Aliyev, who did a
lot for the development of every field of cultural policy, treated literary
and cultural figures with special attention and care. He attached special
importance to the problem of the role of personality in history in his
speeches, which is one of the actual problems of social sciences, and
expressed valuable views about various cultural and academic figures. “It
is necessary to raise the respect for intellectuals, cultural figures, scientists
in the society. Because the nation is always known for its intellectuals, its
culture, its science”. “Prominent personalities demonstrate intelligence,
science, culture, and spirituality of our people to the world” [7, s.124] —
said H. Aliyev, who highly appreciated the great historical work and service
performed by the personalities. His views on culture prove once again that
Heydar Aliyev had comprehensive knowledge and rich information. As he
said, “the nation is recognized and respected and stands out among nations
of the world for its many characteristics. The highest and greatest of these
characteristics is culture. A nation with a high culture will always move
forward, always create, always develop” [6].

Heydar Aliyev, as a person who understood and felt music deeply,
expressed theoretical ideas about this form of art. This stemmed from his
talent to penetrate the deep layers of all kinds of creativity. “Each work
of art has a positive effect on people... — it has a great influence on the
formation of their character, development and increase of their cultural
level. But the effect shown through a musical work is higher than the effect
of all other works” [9]. With these words, H. Aliyev, as a listener, touched
on the impact of music on the masses, the theoretical problem of musical
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and musical-aesthetic orientation, and justified his opinion by explaining:
“If we take into account that the majority of our people were illiterate,
could not read and there were very few books, there were no cinema,
television and other means at the beginning of our century, imagine how
great was the contribution of Uzeyir Hajibeyov to the spiritual and cultural
development of our nation who conveyed the words of Muhammad Fuzuli
through his opera, the ideas through “Arshin Mal Alan” (“The Cloth
Peddler”), “O olmasin, bu olsun” (“If Not That One, Then This One’’) and
other operettas” [9]. Here, Heydar Aliyev explained the social importance
of Uzeyir Hajibeyli’s art. Heydar Aliyev, who valued highly the music
of our great composer Muslim Magomayev’s opera “Shah Ismail” as a
work of art, also paid special attention to the historical and political role
of this work: “The great importance of the opera “Shah Ismail” is not
limited only to that of a work of art. Muslim Magomayev addressed this
theme not as a composer and art worker, but as a person who knew well
the history of Azerbaijan. The fact that he wrote such a beautiful opera
addressing this topic is of great importance for art, and also has great
historical and political significance” [2]. This value given to the opera
is the value of a sensitive musician, a knowledgeable historian, a great
political figure and a patriot. So, in his opinion, a musical work, like any
work of art, should be perfect not only in form, but also in content, and
should serve the society. H. Aliyev also spoke about the unity of the form
and content of the work in other speeches: “Uzeyir Hajibeyov did not aim
to delight people with beautiful music, to make them laugh and cheer up
with the characters of his works, but pursued other goals in the operettas
“Arshin Mal Alan” (“The Cloth Peddler”), “O olmasin, bu olsun” (“If
Not That One, Then This One). His purpose was to criticize and expose
through music the negative aspects in the life of our people — inertia,
ignorance, individual customs that hold our people back, open their eyes
of the people, develop them and raise the culture and spirituality of the
people. Undoubtedly, this reaches every person more quickly through a
musical work™ [9]. The speaker appreciated in his speech the beautiful
music of the genius composer’s operettas, as well as their deep content
with strong educational power and social importance.

Appreciating the outstanding intellectuals of our nation — famous
poets, cultural figures, famous scientists, promoting and protecting them
in every possible way, the Great Leader attached special importance to
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publicly celebrating anniversaries of those personalities and said: “World
experience shows that celebrating anniversaries means, on the one hand,
promoting and demonstrating the services of the anniversary celebrant
to the people, country and the world once again, and on the other hand,
the respect and esteem of the modern generation towards them” [7].
Emphasizing the progressive role played by such events in the cultural
life of the society, in the education of the young generation, in preserving
and protecting the rich traditions and national moral values of the people,
Heydar Aliyev was also the direct organizer and initiator of the celebrations.
The anniversaries of the classics of our music Uzeyir Hajibeyli,
Muslim Magomayev, Bulbul, outstanding Azerbaijani composers Gara
Garayev, Arif Malikov, Tofig Guliyev, Agshin Alizadeh, our prominent
musicians Gurban Pirimov, Rashid Behbudov, Vagif Mustafazade, etc.,
which have become cultural holidays, serve as an example of this. H.
Aliyev participated personally in all these solemn gatherings and gave
speeches, exhibited his deep musical knowledge, attracted the attention
of the listeners with his views expressing his interest and love for the life
and work of the celebrated person. The Great Leader did not limit his
interventions to simply listing facts and events but paid special attention to
deeper issues within each topic. H. Aliyev gave speeches on U. Hajibeyli
and M. Magomayev’s personalities and musical works on the evenings
dedicated to their 110th anniversaries. “Every day of Uzeyir Hajibeyov’s
life is precious for us. Every work, every sheet of music written by Uzeyir
Hajibeyov is precious for us. Uzeyir Hajibeyov’s socio-political activity is
valuable for us from the beginning to the end. Because all of them served
the revival of the Azerbaijani people, the development of our culture, and
the self-recognition of our people... These merits are invaluable” [9]. Not
only the musical genius of the great composer was mentioned in the Great
Leader’s speech, but also other areas of his social activity — enlightenment,
political activity, even everyday life events, and the great personality of
the musician was comprehensively revealed. The characteristic features
of Heydar Aliyev’s evaluation of creative personality are also reflected in
his following conclusion. “U.Hajibeyli was one of the great personalities
of our nation with his extraordinary innate talent, great sacrifice, excellent
education, intellect, patriotism, social and political activity, he was a
prominent figure representing Azerbaijan, standing in the front row of
world luminaries” [7] — by saying this, H. Aliyev introduced U. Hajibeyli
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as the founder of the Azerbaijan professional composition school, music
theorist, public figure, educator, playwright, writer, thus introducing
comprehensive portrait of the composer.

The Great Leader also voiced valuable opinions about the establishment
of a professional composition school in Azerbaijan and its traditions.
He presented U. Hajibeyli’s historical role in one of his speeches as
following: “Azerbaijani music, especially professional music has a long
history. The music school created by Uzeyir Hajibeyov in Azerbaijan
was such a school, after which our people endowed the world with many
outstanding composers, musicians and cultural figures” [7]. Indeed, the
names of prominent representatives of the Azerbaijani composition school
founded by Uzeyir Hajibeyli, such as G. Garayev, F. Amirov, J. Hajiyev,
S. Hajibeyov, A. Malikov, A. Alizadeh and others have crossed the borders
of their homeland and gained rightful place in various countries. This
moment of our musical history did not escape H. Aliyev’s attention, it
made him happy and proud. Every new work, premiere, creative night, trip
abroad of our composers was in the center of the Great Leader’s attention.
H. Aliyev always supported the colorful activities of our musical figures,
called upon them to work towards cultural development of the nation
with greater energy and strength, and showed that the traditions and rich
heritage of our musical classics can help them in this way: “We must
develop professional music in Azerbaijan. There is a great reason for this.
As I said, the legacy of our great composers, musicians and performers is
a great foundation” [5].

As a political figure, as a citizen, H. Aliyev saw the future of Azerbaijan
in the education of the youth, and strived to create all conditions for the
bringing up of a new creative generation. It is no coincidence that he was
one of the main initiators of various concerts and competitions of young
talents, performers, musicians and state-level events dedicated to their works.
Although the country was in a difficult economic and political situation, and
he had more urgent tasks awaiting him, he participated in each of these events,
was interested in the creativity of young people, and spoke with them, sharing
his impressions and ideas.

His speeches in front of the laureates and participants of the First
International Music Festival held in Ashgabat during the meeting held at
the Baku Music Academy on April 8, 1995, at the presentation concert of
young talents at the Song Theater named after R. Behbudov on May 10,
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1996, at the holiday concerts dedicated to the International Children’s Day
at the Azerbaijan Academic Opera and Ballet Theater on June 1, 1996-
1997 were imbued with a sense of pride and joy for the young talents of his
people: “It is very gratifying that Azerbaijan’s art and music, which have
a long history, bring up new talents every year. This shows the richness of
culture and art of our people” [4]. H. Aliyev listened very carefully to the
performance of young talents at all concerts, talked with them and gave
them valuable recommendations to develop their art and work. However,
he wisely acknowledged the fact that young talents should be protected
by the state, they should be given special care and help: “It is necessary
to show talent to the society, to the people, to help them develop their
talent, to pave the way for the talent... Talents — children, young people
should also know that the President of Azerbaijan will personally take
care of all their concerns” [13] — said Heydar Aliyev, and kept his word
while signing on June 22, 1996, a Decree entitled “State care for young
talents in Azerbaijan” on the establishment of a special scholarship for
the gifted youth of Azerbaijan listed in the “Golden Book”, the “Young
Talents Fund”.

Music is the most powerful and at the same time the most delicate and
lovely form of art that creates communication between people, the musical
language is a universal language. People belonging to different nations and
speaking different languages have the opportunity to listen, understand and
analyze any piece of music in their own language. Because the word spoken
in the language of music, the expressed idea, meaning, and mood will be
understood by a person who has feelings, it will create a spiritual bridge
between people of different languages. H. Aliyev also talked about such a
bridge and means of communication in his speeches: “Nothing unites people
as much as song, music, art and culture. No means can play the role as art,
culture, especially song, music...” [1].

H. Aliyev considered efforts of the Azerbaijani people to establish
friendly relations with other nations and strengthen friendship ties as one of
the most important issues in domestic and foreign policy. And he attached
great importance to holding cultural days of different states and peoples in
Azerbaijan in ways of solving the problem. He participated personally in
many of such events, had conversations with participants of the culture days,
and always met with performers after the event. Heydar Aliyev attached great
political importance to these events, explained the important role of music in
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public life and said that despite all the difficulties, “Art brings us closer, art
unites us, art makes us friends” [10].

The Great Leader considered tours of cultural figures to be important
in this regard. It is no coincidence that the initiative of celebrating the 70th
anniversary of the world-famous musician M. Rostropovich in Baku belonged
to him. When H. Aliyev invited Maestro to Azerbaijan on the anniversary
days of the cellist in Paris, his goal was not solely political. In order to further
enrich cultural life of Azerbaijani people, he made it possible for them to
listen to a musician with a rare talent, in his own words, the “Rostropovich
phenomenon”, and communicate with him.

A lot has been said about H. Aliyev’s phenomenal memory, erudition,
multifaceted interests. Many remember the Great Leader’s memorable speech
after the concert dedicated to famous composer Arif Malikov at the Art
Museum in Baku. Besides deep and comprehensive analysis of the concert
program, the audience also went on a detailed tour of Azerbaijan’s musical
history. It must be said that very few musicologists sitting in the hall could
compete with the Head of State that day.

H. Aliyev said about himself: “I am a very sensitive person to poetry
and song” [7]. It was impossible not to observe the colorful feelings on
his face when watching the dance from the opera “Shah Ismail” at the
concert given by our art masters on the occasion of 110" anniversary of
M. Magomayev, when listening to grandson Muslim Magomayev’s song
“Azerbaijan” and Tofig Guliyev’s song “Sene de galmaz” (“Your Beauty
Won’t Last”). H. Aliyev admitted this: “I love his (T. Guliyev — U.T.)
song “Sene de galmaz” very much. You know, there are songs that stand
out from all others. There are many Tofig Guliyev’s songs, but “Sene de
galmaz” is the top of them” [8].

The richness of the Great Leader’s ideas about music allows to make
certain concrete opinions about many theoretical, aesthetic principles and
problems of this important field of art. First of all, he talked about music
in the context of historical development. He did not separate music of
any nation from its roots and traditions. Based on this concept, each piece
of music, new achievements of music were analyzed relative to its past
and traditions. Let’s take a look at the following quote: “No matter how
hard our country lives, our people have never forgotten their spirituality,
culture, music, song and dance. Our culture, art, music and songs have kept
our people alive in the spirit of faith in the future even in the most difficult

50



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGembI nckyccTsa i KyabTypbl  ISSN 2310-5399  Vol. 17 Ne2

times and even today” [11]. So, the music of any nation is associated with
its past and history for centuries; it contains the joy and sorrow of the
people. Naturally, such a force becomes the moral support of the nation
in difficult times.

History and modernity in the Great leader’s theoretical concept are
presented as categories that complement each other and interact with each
other. As can be seen from the examples above, he approached history, music
history, and the classics of our music with modern view. H. Aliyev’s views on
history were not explained separately in terms of nationality. He showed that
U. Hajibeyli’s music is nourished by national musical roots, which ensures
its longevity.

Our musicians, who saw and felt Heydar Aliyev’s endless interest and
passion for music, the important work he did in this field, his protection
and care, always expressed their gratitude to him and contributed to the
development of Azerbaijani musical culture. Our late composer Arif
Malikov said at one of M. Rostropovich’s anniversary events that he
dedicated his next symphony to the President, which he wrote under the
impressions he got from Saudi Arabia [2]. The famous composer Jovdat
Hajiyev said about his 8th symphony “Onu Zaman sechib” (“Time chose
him”), which he dedicated to the President: “History has put H. Aliyev
behind the helm of our state at the most fateful time for the people of
Azerbaijan since 1969, who has done his best for the prosperity of the
Republic of Azerbaijan, the development of its culture and economy. And
we, as people of art believe that the President, who has undertaken this
huge task at such a difficult time, will successfully fulfill it for the sake of
the statehood of Azerbaijan and the well-being of the people. I also tried
to convey all my thoughts and emotions in the language of music in my
8" symphony” [3].

Conclusion. National leader Heydar Aliyev’s profound ideas explaining
position, essence and tasks of culture in public life and the important work
he did with a view to further developing and promoting Azerbaijani culture
inspire musicians, as well as all cultural figures to search for new inspiration,
to create. Today, our composers express their feelings to the National Leader
in their works of various styles, and our scholars study his intense activities
aimed at the development of Azerbaijani culture, valuable ideas and opinions
in their research.
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Ulkar Talibzads (Azarbaycan)

UMUMMILLI LIDER HEYDOR OLIYEV VO AZORBAYCAN

MUSIQI MODONIYYOTi

Mogalada Azarbaycanin imummilli lideri Heydor Sliyevin Azarbaycan
musiqi madoniyyati, gorkomli incosonat xadimlari ilo bagli dorin fikirlori, ho-
yata kecirdiyi mohtagsom dovlst layihalori 6z oksini tapmigdir. Parlaq fitri iste-
dada malik olan gérkomli dovlot xadimi ii¢iin ictimai hoyatin miixtolif sahalori
arsinda sorhad yox idi. O toxundugu har bir problemi mahir miitoxassis kimi
togdim etmis, hamin sahads yiiksok erudisiya, dorin molumat, zongin hoyat
tocriibasine malik oldugunu siibut etmisdi.
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H.Oliyev tarixdo soxsiyyastinrolu problemino xtisusi onom vermis, miixtolif
musiqi xadimlarini yiiksak qiymetlondirarak, doyerli fikirler sdylomisdir. Ulu
ondorin musiqiyo dair zongin fikirlorindo, miixtolif ¢ixis vo moruzslorindo
formalasan nozori konsepsiyasinda tarixilik vo miiasirlik, onanoslor vo tarixi
inkisaf bir-birini tamamlayan, qarsiligli slagods olan kateqoriyalar kimi tog-
dim edilmisdir.

Acar sozlor: Heydor Oliyev, musiqi madoniyyati, bastokarlar, musiqi xa-
dimlori, milli anonalar.

Ynokap Tanvi6zaoe (Azepoaiiorncan)

OBIIEHAIIMOHAJILHBIN JIUJIEP TEWJIAP AJIUEB

N MY3BIKAJIBHAS KYJIBTYPA ABEPBAVMIJKAHA

B crarbe 0TOOpakeHbI BEIMKHE TOCYJapPCTBEHHBIE U KYJIBTYpPHBIE MPO-
eKThl OOIIEeHAIIMOHATBHOTO Juaepa A3sepOaiimkana [eimapa Anuena, a
TaK)ke ero riyOOKHe MBICIA O BBIJAMOIIMXCS APTUCTAX U MY3BIKAIHHOU
KynbType AsepOaiimkana. i BeIAAIOMIET0Cs TOCYAapCTBEHHOTO ACSTENS C
OJIeCTAIIMM BPOKICHHBIM TAJIAHTOM HE OBIJIO TPAHUIl MKy Pa3THIHBIMU
obnacTsMu OOIIECTBEHHON XHM3HU. Kaxayro 3aTpoHyTyH mpobiemMy OH
u3Jiaraj Kak ONBITHBIM CIELMANIUCT, JI0Ka3blBas, YTO 00JaJaeT BBICOKOU
IPYAULIHECH, TTTyOOKHUMH 3HAHUSIMU U OOTaThIM KU3HEHHBIM OITBITOM B ATOU
obnacT.

I AnueB npuaaBana oco0oe 3HaYEHHUE POJIA JTUYHOCTH B UCTOPHUH, BBICOKO
LIEHUJT Pa3JIMYHbIX MYy3bIKAJIbHBIX JesITeNIei 1 BbICKa3bIBaJ [ICHHbIC MHEHHUS. B
TEOPETHUECKON KOHIIEMIINH, CHOPMUPOBAHHOM B pedax M JOKJIa1aX BEIIUKOTO
OOIICHAIIMOHAIBHOTO JIUJEPA, @ TAKXKE B €ro OOrarhiX MPEACTaBICHUAX O
MY3bIKe, TEPETUICTUCH B3aUMOJIOTIOTHSIIOIINE U B3aUMOCBSI3aHHBIE KATETOPUU
00 MCTOpUHY B COBPEMEHHOCTH, TPAIHUIIHSIX K UCTOPHUESCKOM PA3BUTHH MY3bI-
KallbHOU KyNbTypbl A3epOaiipkana.

Knioueevie cnosa: I'elinap Annes, My3bIKalIbHasl KYJIBTYypa, KOMIIO3UTOPBI,
MY3bIKaJIbHBIE IeATENH, HAIMOHATLHBIC TPAIUIIUH.

53



Vol.17 Ne2  ISSN 2310-5399  incasonat vo modoniyyat problemlori / Problems of Arts and Culture / ITpo6eMbl KICKYCCTBA M KyJIbTYpbI

UOT 782/785

Lala Kyazimova
PhD (Art Study), Assistant Professor
Institute of Architecture and Art of ANAS
(Azerbaijan)

lalakazimova43@gmail.com

GARA GARAYEV’S FIRST SYMPHONY

Abstract. G.Garayev’s first symphony is one of the most interesting
examples of Azerbaijani symphonic music in the 1940 s. This work was
destined to open a new page in the history of Azerbaijani musical culture —
it supposed the formation of the national symphonic school as an original
phenomenon in the history of the 20" century world symphony. Scientists
of different generations are discovering new aspects of comprehension
and artistic interpretation of the abovementioned work.

These aspects undoubtedly include productive association with the
creative heritage of classical composers and the greatest masters of the
modern era. So, the article notes the influence of symphonic principles
of S.Prokofiev and D.Shostakovich. We see equally belonging both to
the process of the formation of the national symphonic school and to the
natural historical development of the world symphony of the 20™ century
in Gara Garayev’s first symphony.

Key words: symphony, dramaturgy, polyphony, lyrics, allegro.

Introduction. Gara Garayev’s symphonic work, who was one of the
founders of the national symphony, is considered by researchers, as a rule,
through the prism of individually refracted classical traditions.

G.Garayev’s first symphony is one of the most interesting examples of
Azerbaijani symphonic music in the 1940 s. Besides similar opuses by J.
Hajiyev and S. Hajibeyov, this work was destined to open a new page in
the history of Azerbaijani musical culture — it supposed the formation of the
national symphonic school as an original phenomenon in the history of the
20th century world symphony.
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The interpretation of the main material. Gara Garayev wrote his first
symphony in 1943, being a student of the Moscow Conservatory, in D.D.
Shostakovich’s class. And already in this early opus, G. Garayev appeared
as a mature composer, striving to master various “layers of composer work
of the past and present ... which then were not touched at all, or almost at
all, by Azerbaijani music. But even then, the development of traditions by
Garayev had the character of rethinking them” [2, p. 315]. The desire to
master innovative trends, a new musical language often caused criticism.
So R.M.Glier, mentioning the undoubted merits of the symphony, wrote
that G. Garayevwas moving away from realistic art. He spoke about
Gara Garayev’s symphony h moll as following: “It is original in concept,
structure and means of expression. Skillful orchestration, bright sonority,
fear of simplification — everything emphasizes that the young composer has
already grown into a professional.But today Garayev is interesting in the
form more than the content. This is also a test that can be overcome only by
listening to folk art, penetrated with spirit and wise simplicity” [1, p. 71].
However, let’s remember that both S.Prokofiev and D.Shostakovich were
criticized for “formalism™!

A correct assessment was given by S.Vasilenko, who participated at
the decade of musical art of the republics of Transcaucasia, held in Tbilisi
in 1944. Speaking about the symphonies by G.Garayev and J. Hajiyev,
he wrote “Garayev and Hajiyev had to listen to reproaches for not paying
enough attention to folk intonation material. But it is necessary to turn
to the native element, which has mastered the skills and is fully armed”
[1, p. 78]. Gara Garayev solved the problem of synthesis of the national
and the classical in a completely new way, not so straightforward in his
work, but touching on deeper layers, rethinking through his own unique
vision, his unique style. A synthesis of the laws of national folklore with
the traditions of neoclassicism is already revealed in the thematic and
compositional principles of the structure and development of the First
Symphony.

The First symphony — hmollwas written during the war years, when a
catastrophe hung over the entire world civilization. The national tragedy,
which was perceived through the prism of the colossal casualties and
destruction of the first years of armed confrontation with fascism, was
aggravated by the feeling of the last feature related to human culture as
a whole. The young symphonic composer had to find his own approach
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to embodying this theme, not following the easy path of replicating
previous wartime masterpieces (it is enough to recall at least the
Seventh Symphony by D.D. Shostakovich). Besides this, G.Garayev
felt himself a pioneer, standing at the origins of national symphony
and called to a certain extent to set the tone for subsequent artistic
concepts of Azerbaijani composers in this genre. The mentioned factors
predetermined the obvious complexity of the author’s intention of G.
Garayev’s First Symphony. The scale of the recreated “sound universe”
assumed not only the specifics of the figurative-emotional structure and
the proffered means of musical expression, but also the special role of
compositional and dramatic logic. The composer reflected the entire
tragedy of wartime both in the dramaturgy and in the music of this work.
The composer conveyed the touchy atmosphere of that time, the clash of
hostile forces with his music. The music is full of drama, which makes
it so related to D. Shostakovich’s music.

The symphony has a 2-part form. The theme of the entrance, a largamente
melody on the flutes, is permeated with melancholy and sadness. As if, the
author told about the troubles of people who had befallen. The theme of the
entrance is interpreted by the author as the starting point for the intensive
crystallization of the themes of the main theme.

The main theme breaks the raccontando flow of the music entrance. It
bursts into the base with protest, angry intonations. The main theme is very
expressive. The middle joint has a rhythmically clear theme, reminiscent of a
march. It stands out and is tonally, sounds in Cdur.

The “Fragile” secondary theme, which sounds in a high register from
the violins, is permeated with sadness, penetrating lyricism. Measured,
harmonically “pure” accompaniment gives the character of a lullaby to the
theme. “A sad memory, a quiet regret for the lost” dominates the music of
the secondary theme. The famous Garayev lyrics are already clearly felt in
this theme, which became a landmark phenomenon in the composer’s music.
The secondary theme has an important dramatic significance.““Characteristi
cally, it sounds full, “weighty” against the background of the rhythmically
increased theme of the main theme after a dramatic development” [1, p. 97].
And it regains its original character only at the end (trumpet solo, then fagott).
Tendency to multi-phase structure of large-scale developmental material and
“compression” of dynamized reprise is already observed in the first symphony,
in the interpretation of sonata allegro by G.Garayev.
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The second movement of the First Symphony is the polyphonic variations.
This is a kind of “requiem for the memory of those who died in the struggle”
[1, p. 97]. Each variation reveals a new character. This is a funeral procession
(1 variation), and a grotesque (scherzo 2 variation), and a strict restraint of a
chant (3 variation), a toccata (4 variation), a fugue (5 variations), and the final
6th variation.

The mode-tonal unity of the cycle maintained by the composer is
noteworthy. So, both parts of the symphony (main key hmoll) end with the
affirmation of the major of the same name. Thus, is if the composer introduces
an optimistic note into musical dramaturgy, proclaiming faith in the victory of
good over evil.

It can be considered typical that the research interest in Gara Garayev’s
First Symphony still does not dry out. Scientists of different generations are
discovering new aspects of comprehension and artistic interpretation of the
abovementioned work .

These aspects undoubtedly include productive association with the
creative heritage of classical composers and the greatest masters of the
modern era. In particular, experts point out the individually refracted effects
of D. Shostakovich and S. Prokofiev’s symphonic principles: “Garayev
followed Shostakovich obviously in his early opus, trying to reveal the
tragic nature of the events in their acutely generalized feeling and to oppose
the forces of darkness and evil to the positive ideals of life. The composer
took care of the monolithic integrity, the internal coherence of each section
of his work, — E. Abasova wrote. — At the same time, Prokofiev’s clash of
diverse characters is also noticeable in the music of the symphony, which do
not follow gradually, directly from the title thought, but oppose each other
as independent, complete, forming a single whole (the second part of the
symphony, which is a cycle of contrasting variations)” [1, p. 96].

According to N. Aliyeva, “the polyphonic concept of the musical
language, which determines the neoclassical image of the symphony”,
predetermined “... Garayev’s appeal to Hindemith and Shostakovich’s
polyphonic thinking as artists who express the principles of polyphonic
symphonism most consistently”; at the same time, Garayev is related to
Shostakovich by “variant germination” as a prerequisite for “constant
intonational renewal” of musical material, and to Hindemith by the priority
role of imitating technique, “hard linearism” and various polytonal overlays
[3, p. 11]. There are also more distant “roll calls”, which by no means
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exhaust the named problem (for example, with the structural arrangement
of J.S. Bach’s thematism). In our opinion, the clear closeness of Garayev’s
First Symphony and Prokofiev’s Second Symphony, which has not yet been
mentioned in the research literature, deserves more detailed consideration.
On the one hand, the relationship of these cycles at the conceptual level is
determined by the priority role of eschatological and even apocalyptic motifs
as the most important component of the “artistic picture of the world”(a
kind of “echo” of the planetary cataclysms of the 1910s and 1940s). On the
other hand, by the special intensity of the interaction between the traditional
and the innovative in the space of the “sound universe”.

The mentioned “parallelism” of the two symphonies seems obvious
at the compositional level. Beethoven’s “antithesis” of the entrance and
sonata allegro is rethought based on the principles of mature classical-
romantic thinking in Prokofiev’s Second Symphony and Garayev’s First
Symphony. As mentioned above, the entrance was interpreted by the
authors as the starting point for the intensive crystallization of the themes
of the future main theme. Prokofiev and Garayev strive equally for a
dramatic “sharpening” of development, and for a reprisal “roundness” of
the variation form, endowing the final variation with the characteristic
features of a “summarizing” finale.

A similar relationship is observed at the dramatic level of Prokofiev’s
Second Symphony and Garayev’s First Symphony. The “eschatological
antithesis” of grandiose dramatic peripeteia, which was filled with the
greatest emotional tension, and philosophically concentrated, self-profound
lyrics is deepened with the help of actively used genre-characteristic variation
not only in the corresponding parts, but also in the development of sonata
allegri. Similar trends in the interpretation of polyphonic development are
also indicative: Garayev preferred imitative counterpoint, while Prokofiev
gravitated toward more contrasting polyphony, but as the dramatic tension
increases, the significance of Garayev’s “Prokofiev”’ polyphonic techniques
increases.

Conclusion. “He believed in the independent, immanent, inexhaustible
possibilities of the “pure” symphonic form ...that has developed as a
certain type of musical dramaturgy, the leading beginning of which is the
dialectical correlation of characters, the conceptuality of intention™ [6, p.
97]. Speaking about the symphonic form, G.Garayev explained: “...I had
no intention of destroying the established approach to it. So far, I cannot
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attribute the definition of “symphony” to such works in which ... there are
no dialectical collisions, internal determinism (the last word seems to me
more appropriate in this case than “drama”)”. At the same time, Garayev
did not recognize any “universalism” in the composer’s approach to this
genre. Representing boundless possibilities for broad generalizations,
according to him, the symphony requires from the author “tremendous
creative effort, depth of thought, refined skill, a strict selection of
expressive means”, i.e. everything that determines an individual approach
[7, pp. 240-241].

We see equally belonging both to the process of the formation of the
national symphonic school and to the natural historical development of the
world symphony of the 20th century in Gara Garayev’s first symphony.
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Lala Kazimova (Azarbaycan)

QARA QARAYEVIN BIRINCI SIMFONIYASI

Qara Qarayevin Birinci simfoniyasi 40-c1 illor Azorbaycan simfonik
yaradiciliginin an parlaq niimunolorindondir. Bu asor Azorbaycan musiqi
modoniyyatinds yeni bir sohifo agmis oldu — burada XX osr diinya simfo-
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nizminin §ziinamaxsus xiisusiyyatlorile se¢ilon milli simfonik maktobinin
togokkiilii nozards tutulur. Miixtalif dovr alimlori bu asarin badii interpre-
tasiyasinin vo dork edilmosinin yeni aspektlorini agkar edirlor.

Bu aspektlordon biri klassik bastokarlarin vo miiasir dovriin gorkomli
nlimayandslarinin iris ilo olan olagslorindon ibaratdir. Belo ki, magalodo
S.Prokofyevin vo D.Sostakovigin tosirindon danisilir. Q.Qarayevin Birinci si
mfoniyasindabizmillisimfonikmoktabinin tosokkiiliinii, eyni zamanda XX osr
diinya simfonizminin tarixi inkisafi prosesini izloyirik.

Agar sozlar: simfoniya, dramaturqiya, polifoniya, lirika, allegro.

Jana Kazumoea (Azepoaitorcan)

INEPBASI CUM®OHUSA KAPA KAPAEBA

[epBas cumdonus K. Kapaea npuHa jiexuT K YUCIy UHTEPECHEHIINX
00pa3noB cumpoHUYecKo My3bIkH A3zepOaimxaHa 1940-x romoB. DTomy
IIPOU3BEJICHUIO CYX/IEHO OBbLIO OTKPBITH HOBYIO CTPaHUILy B UCTOPUHU a3ep-
OaiiPKaHCKOM My3bIKaJIbHOM KyJIBTYpbI — I10JIPa3yMeBaETCsl CTAHOBJIECHUE Ha-
UOHAJILHOM CUM(OHUYECKON HIKOJIBI KaK CaMOOBITHOTO SIBJIEHUS MCTOPUU
MHUpOBOro cuMdpoHn3Ma XX BeKa. YUeHbIe PA3IUYHBIX [TOKOJIEHUH 00Hapy-
’KMBAIOT BCE HOBBIE ACIEKTHI OCMBICICHUS U XYI0KECTBEHHOM MHTEPIIpETa-
LIUU YIIOMSIHYTOTO IIPOU3BEICHUS.

K 4ucity Taknmx acnekToB, HECOMHEHHO, NIPUHAMIIEKAT U NPOAYKTUB-
HbIE CONPSIKEHUS C TBOPUECKUM HaclIeAUeM KOMIIO3UTOPOB-KJIACCUKOB U
KpyIHEHWIINX MacTepOB COBPEMEHHOM 3moxu. Tak B cTaThbe OTMEUYaeTcCs
BiIusgHUEe cuMdoHndeckux npuHuunos Ilpoxodresa n locrakoBuua. B
nepBoit cumponuu Kapa Kapaea Mbl BUIUM B paBHOW Mepe NMPUHAIICK-
HOCTb KaK MPOLECcCY CTAHOBIEHUS HAllMOHAIbHOW CUM(OHUYECKOH KO-
JbI, TAaK ¥ 3aKOHOMEPHOMY MCTOPUYECKOMY Pa3BUTHIO MHPOBOTO CHUM}O-
HHu3Ma XX BEKa.

Knrouesvie cnosa: cumdponus, apaMartyprus, noindoHus, JIUpUKa,
allegro.
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ELMIRA HUSEYNOVA - 90

Abstract. The paper is dedicated to 90" anniversary of the Honoured
artist of Azerbaijan Elmira Huseynova who immensely contributed to artistic
culture of the country in 20" century. First part of the paper describes youth
period of artist, her education and initial period of creativity as sculptress
— artist.

Middle part of the article analyses formation of sculptress’s personal
creative artistic language. A number of creativity stages are being reviewed,
genres in which searches of her idiolect are described. Also the article shows
the unique, interesting and creative family of artist, their relationship in life
and art. The last part of the paper reviews the main theme of Huseynova’s
creativity — theme of motherhood and love, and portrait also. Artist finds her
personal plastic language, avant-guard and emotional, and emanating from
female passion and modern form.

Key words: Elmira Huseynova, easel, monumental sculpture, Azerbaijani
art, personal artistic language.

Introduction. The article is dedicated to the 90" anniversary of the
Honored Artist of Azerbaijan Elmira Huseynova, who made a huge
contribution to the artistic culture of Azerbaijan in the 20" century. Elmira
Huseynova (1933-1995) is an outstanding Azerbaijani sculptor. In 1954 she
graduated from the Azerbaijan State Art College named after Azimzade, and
in 1960 from the Repin Institute of Painting, Sculpture and Architecture. The
artist worked in the field of easel and monumental sculpture. Her works are
known in the domestic and portrait genres (“Worker” 1958, “Family”’1960,
“Jafar Jabbarli” 1968, “Mother” 1970, “Rasul Rza” 1970). Also in 1966, a
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monument to Jafar Jabbarly was erected in Sumgayit. In 1983, a monument to
Hasanbek Zardabiwas raised in Baku in front of the building of the Azerbaijan
National Encyclopedia. The sculptor also made a statue of D. Mendeleev
on the pediment of the loggia of the building of the Azerbaijan Republican
Library named after M.F. Akhundov.

The interpretation of the main material. It has been a long time since
I wanted to write about the work of our wonderful sculptor, Honored Artist
of Azerbaijan Elmira Huseynova — a bright, joyful person, passionate about
the life of art, with a rare vision of the new. She was a real representative
of bohemia (la boheme) — the creative core of the intellectuals. Huseynova
devoted her entire existence to thei deals of art and sincerely believed that
there was no more important other path in life.

She was a very interesting person, it was amazingly easy to talk to her.
She seemed to be very easy to communicate, but you understood that before
you was a rare nature, a lot of knowledge, deep thoughts, forebodings and
wisdom were hidden in her. The angle of her outlook on life was unusual, but
extremely wide, she was kind and cheerful, and this is a happy combination
in a female character.

We occasionally saw each other at the exhibition opening days or near
the house, as we were neighbors, and she always inspired me sincere respect
with her gentleness, charm, lightness and nobility. This graceful elegant
woman possessed a trulyenormous vitality, as she chose the hardest male
profession — a Sculptor.

There were many remarkable personalities in her family: her maternal
grandfather was the poet Samad Mansur, her uncle was stage director Tofig
Kazimov, and her cousin was the great Mehdi Hussein. Elmira khanum’s
mother was a doctor by profession, her father was a former officer of the ADR
troops (Azerbaijan Democratic Republic), a chemist by education. Growing
up in a spiritually filled atmosphere,

Elmira chose a romantic profession for herself - she chiseled the life of the
rock. Having excellently graduated from the Azerbaijan Art School in 1954,
she went to Leningrad to enter the Academy of Arts, where her studies gave
her a profession, confidence and the charm of northern Palmyra.

The silver expanses of Leningrad, its bridges and embankments,
northern smells of winter and spring, great architecture and great collections
of museums, great teachers and the creative instinct of youth — that’s
what happened during her studies, that’s what influenced the personality
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of Elmira Huseynova. Already a third-year student, participating in the
All-Union exhibition of wooden sculpture “Azerbaijani”, she received a
medal of the youth festival. The diploma work “Towards Life” reflected
the author’s inner searches and, as always later, caused heated debate and
ambiguous assessments, leaving no one indifferent. She argued, defending
her vision. And the people were huge - professors Vuchetich, Deineka,
Kerzin, Sokolov, Kristovsky! The sculpture was exhibited in Moscow at
the Exhibition of Diploma Works. After graduating from Leningrad, she
returned home in 1960. In Baku, it begins brightly: the theme of work and
family, motherhood, particularly the family, is perhaps the main one in the
master’s work. Through this trinity — a man, a woman, a child — the sculptor
reaches high plastic and philosophical generalizations, the goal of her search
in visual form is always humanistic. How it is all felt, reverently, lyrically
and at the same time solved by monumental means, by the method of formal
detailed enlargement! Wonderful portraits of Huseynova - a Polish student,
Sattar Bahlulzade, Rasul Rza — they are all like fresh air on a summer day:
full of poetry, independence, sensuality and some kind of ontological youth!
This is a work of high art — when you can’t look away, something catches
you, it starts to amaze and change!

However, one cannot write about Elmira Huseynova without talking
about her family, because her amazing, outstanding family is also the fruit
of her creative, broad nature, inseparable from her searches in the plastic
graphic sphere, in the sphere of her relations with people of art, bohemians,
in the sphere of independent creative thinking and free aspirations of her
spirit.

They had a wonderful, bright family: a young charismatic husband, in
the future People’s Artist of Azerbaijan Togrul Narimanbekov, the soul of
the family is his wife, Honored Artist of Azerbaijan Elmira Huseynova and a
wonderful daughter, the most tender and most memorable children’s image
in the fine arts of Soviet Azerbaijan, painted many times by his father and
fashioned by her mother — the future Honored Artist of Azerbaijan Esmer
Narimanbekova.

They had many amazing happy years together: in love, creativity, that
magical time of youth and maturity, in which you are only truly happy —
because there is a loved one in the same space with you and he also understands
you and your creativity. After all, every coming day brings delight from new
sensations and new searches for oneself in this beautiful, wondrous world.
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They were a real couple. A couple where the personality of one was
brightly set off by the uniqueness of the other. In art, such couples are
rare: only Jackson Pollock with Lee Krasner, Jean Tinguely with Niki de
Saint Phalle, and Robert Motherwell with Helen Frankenthaler come to
mind. Even in photographs, Elmira Huseynova and Togrul Narimanbekov
seem to be strongly connected individuals. Perhaps, in many ways, this
family was just a union thanks to the wisdom and female intuition of
Elmira khanum. They fell in love with each other strongly, truly and
immediately got married. Their home was a workshop on Constructors
Avenue, where mutual friends appeared: the families of Tahir Salahov,
Eljan Shamilov, Rasim Efendiev, Elbek Rzakuliev, Oktay Sadygzade. In
the same place, the universal favorite Asmar was born. Life was, perhaps,
difficult, but it was perceived easily and cheerfully: constant feasts, noisy
disputes with neighbors about creativity, art, about the difficult search for
one’ savant-garde path. After all, it was the 1960s.Elmira Huseynova was
a person who was extremely honest in art, and this is a rare quality for
Soviet times! Her favorite Mexican muralists, French post-impressionists
and fauvists called for daring and creating without regard to ideological
realism. She was energetic and worked hard. I remember that [ was greatly
struck by the monument to Hasan-bek Zardabi, installed right in front
of the building of the Azerbaijan Encyclopedia, as if inscribed in it. The
decision to establish the publication of the first National Encyclopedia,
the construction of a new building for it in ancient Icheri Sheher and
the installation of a sculptural composition there, entrusted to a woman
sculptor — all this was a fresh breath of the thaw, a breath of freedom,
awareness of one’s ethnic roots after long years of Stalinist terror.

The personality of Gasan-bek Zardabi was not Soviet, but patriotic,
Turkic. He was the founder of the Azerbaijani drama theater, an outstanding
public figure and educator, publicist, scientist — one of the most active
advocates of Westernization of all areas of Azerbaijani culture at the end of
the 19th century! The sculptor creates the image of Zardabi lyrical in spirit
and at the same time powerful in terms of expressiveness, avant-garde in
formal modeling. The thinker sits under a tree, absorbed in thought, as if in
an arch that symbolizes life itself, as the eminent architect Louis Sullivan
wrote. This is a man in the circle of life, at the tree of life, but Elmira
Huseynova gives us the image of a man not through the tragedy of life,
but through its philosophy, reflection, through the harmony of man with
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nature. Sculpture is a very warm art form. Its monumental manifestations
are harmoniously (ideally!) inscribed in architecture, which most of all
forms our visual and plastic taste, because it is from architectural images
that we build our picture of the world and our home in it. ElImira Huseynova
was a striking artist who combined a monumental vision, a modernist
sense of form with an amazing tenderness of feelings embodied by this
avant-garde form. Her portrait compositions, far from realism, absolutely
accurately conveyed the character of the model and the intentions of the
idea. She was attracted by various characters: these are the most tender
portraits of her family, always full of high philosophical generalization,
these are the images of a ballerina, an artist (Bahlulzade), a poet (Rasul
Rza and Samed Vurgun), a scientist (Mendeleev and Landau). She raised
a monument to Jafar Jabbarli both in Sumgayit and Baku. The tombstone
in the Alley of Honor was made with a great sense of respect, the image
of the young playwright is very reverently and lovingly molded, the face
and hands are formally innovative, in large masses — we see a complete
immersion in the world of meaning and tremendous, inescapable honesty.
Honor.

Dignity. And all this in the face of death. How great Elmira Huseynova
sculpts a person! And how worthily she herself passed away, struggling
with a painfulillness, only having crossed the threshold of her 60™ birthday.
How much beauty is hidden in a woman’s soul to be able to live like this
and enjoy life like that! Sculptor Elmira Huseynova lived a beautiful life —
bright, far from the clichés accepted in society, full of love, creativity and
freedom.

Conclusion.

1. The theme of work and family, motherhood, especially the family, is
perhaps the main one in the master’s work. Through this trinity - a man,
a woman, a child — the sculptor reaches high plastic and philosophical
generalizations, the goal of her search in visual form is always humanistic.

2. Everything is felt, reverent, lyrical and at the same time solved by
monumental means, by the method of formal detailed enlargement.

3. Her amazing, outstanding family is also the fruit of her creative, broad
nature, inseparable from her searches in the plastic graphic sphere, in
the sphere of her relations with people of art, bohemia, in the sphere of
independent creative thinking and the free aspiration of her spirit.
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4. The sculptor creates the image of Zardabi lyrical in spirit and at the same
time powerful in terms of expressiveness, avant-garde in formal modeling.

5. Elmira Huseynova was an amazing artist who combined a monumental
vision, modernist sense of form with an amazing tenderness of feelings.
Her portrait compositions, far from realism, absolutely accurately
conveyed the character of the model and the intentions of the idea.

REFERENCES:
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Giilrana Mirza (Azarbaycan)

ELMIRA HUSEYNOVA - 90

Moagqalo XX asr Azorbaycan boadii modoniyyatine boyiik tohfolor vermis
omokdar rossam Elmira Hiiseynovanin 90 illiyino hasr olunub. Birinci hissado
heykoltorasin goncliyindon, tohsil illsrindon vo ilk yaradiciliq dévriindon
bohs edilir. Sonra rossamin fordi tislubunun formalasmasi vo togokkiilii, ya-
radiciliq marhalalari, forqli janrlarda badii ideolektin axtarislar tohlil edilir.
Maqalonin sonuncu hissasindo rossamin portret janrinda asas yaradiciliq ma-
rag1 olan analiq, sevgi va ailo mévzusu tohlil olunur. Heyksltaras avanqard
vo emosional gadin hissiyatlarindan vo modernist formalardan dogan 6z fordi
plastik dilini tapmigdir.

Agar sozlar: Elmira Hiiseynova, dozgah heykoltorasligi, monumental
heykaltorasliq, Azarbaycan incosanati, fordi badii dil.

Ttonvpena Mupsa (Azepoaiiorican)

JIbMHUPA I'YCEHHOBA - 90

Crarbs nocssiieHa 90-1eTrio 3aciyKeHHOTO XyJIOKHHMKa A3epOaika-
Ha OnbMUphI ['yceliHOBOM, BHECIIEH OIPOMHBIN BKJIAJ B XyHOXKECTBEHHYIO
KynbTypy AzepOaitmkana XX Beka. [lepBast 4acTh cTaTby MOCBSIIIEHA MOJIO-
JBIM TOIaM CKYJIBIITOpPA, OOpa30BaHUIO U HAauyaJbHOMY IEPUOIY €€ TBOpYE-
cTBa. B cpenneil yactu crarbu aHanusupyercs GOpMUPOBAHUE U CTAHOBJIE-
HUE COOCTBEHHOIO SI3bIKa CKYJBITOPA, PACCMAaTPUBAETCSI HECKOJIBKO ITAlOB
TBOPYECTBA, OIIUCBIBAETCS KPYT TEM,B KOTOPOM IIPOXOJWIIN MTOUCKU €€ UJIE0-
nekTa. Taxke B CTaTbe ONMUCHIBAETCS €€ CEMbs, TBOPYECKHUE U POJIICTBEHHBIE
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B3aUMOCBS3U. B KOHIIOBKE CTAaTbM pacCMaTpPUBAETCS INIaBHAs TeéMa TBOpYE-
ctBa ['yceltHOBO# — TeMa MaTepUHCTBA, TFOOBU U CEMBH, a TAKXKE ITIABEHCTBO
B Hel moptpera. CKyabNTOp HAXOIUT CBOM COOCTBEHHBIN IJIACTHYECKHI
SI3bIK, ABAHTAPJHBIA U SMOLMOHAJIbHBIN, UCXOASIIMN U3 )KEHCKON YyBCTBEH-
HOCTH U MOJICPHUCTCKHX (hopMm.

Knrouegwvie cnoea: dnvmupa ['yceitHoBa, cTaHKOBasi CKyJIbITYpa, MOHY-
MEHTaJbHasl CKYNBITypa, azepOaliKaHCKOe MCKYCCTBO, WHIWBUIYaTbHBIN
XYI0KECTBEHHBIH S3BIK.

FIGURES

Fig. 1. Elmira Huseynova at workshop.
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Fig. 2. Portrait of the girl.

Fig.3. Monument of H.Zardabi in Baku.
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TOLERANCE AND MULTICULTURAL TRADITIONS
IN THE NATIONAL CULTURAL HERITAGE OF AZERBAIJAN

Abstract. Azerbaijan has been a multi-religious, multi-ethnic and
multilingual country since ancient times. Ethnic-religious communities living
in Azerbaijan understood the essence of diversity as a result of mutual culture
and relationship in all periods of history. Since the atmosphere of tolerance in
Azerbaijan is always at a high level, many international events and scientific
conferences dedicated to multiculturalism, relations between nations and
religions and dialogue are held here.

The article deals with the promotion of multiculturalism and tolerance in
Azerbaijan at the level of state policy, the development of these traditions, and
the holding of many international events. At the same time, the work carried
out on the project “Address of Tolerance — Azerbaijan” with the support of the
Heydar Aliyev Foundation is discussed in this article.

Key words: multiculturalism, tolerance, national minorities, Heydar
Aliyev Foundation, cultural diversity.

Introduction. Cultural diversity is a key factor of culture. Azerbaijan has
been a multi-religious, multi-ethnic and multilingual country since ancient
times, and the reason for this is the country’s unique cultural, geopolitical
and geographical location. Ethnic-religious communities living in Azerbaijan
in all periods of history formed the unity of diversity as a result of mutual
culture and relationship and defined its essence. There is no religious and
ethnic hostility in Azerbaijan, no discrimination against religious minorities,
regardless of their number. Our state cares for each of them individually,
translates films and programs covering the cuisine, traditions, and folklore of
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minority nations and presents them to European audiences, preserving their
own traditions and cultural examples. Article 25 of the Constitution of the
Republic of Azerbaijan states that the State guarantees the equality of everyone
regardless of race, nationality, language, religion and origin. It is forbidden
to limit the rights and freedoms of citizens according to their nationality,
language, religion, race, belief, origin, political and other affiliation.

The interpretation of the main material. National Leader of the
Azerbaijani people, Heydar Aliyev, noted that each nation is recognized,
considered and distinguished among other nations for its many characteristics.
The most important and most valuable of them is culture. Cultures within
countries are created by the small number of peoples who live and settle
in that area. It would be more correct to call those few peoples as national
minorities. Every nation living in Azerbaijan speaks the Azerbaijani language
and its own ethnic language, maintaining its ethnic characteristics, celebrate
national and ethnic holidays, create their own cultural centers, associations
and other institutions, publish various newspapers and materials in their own
languages, and they study in Azerbaijani and their own language, learn the
history of their country and their nation. Cultural centers were established in
our republic for the purpose of protection of ethnic and national minorities,
study of material and spiritual cultures. Several societies of national minorities
operate in Azerbaijan: “Turgan-tel” Tatar culture society, “Crimea” Society
of Crimean Tatars, “Vatan” society of Ahiska Turks, Georgian society,
Ukrainian society, “Sona” society of Ahiska Turk women, Avar society and
other amateur societies, national and state theaters, amateur associations.

Since the atmosphere of tolerance in Azerbaijan is always at a high
level, many international events and scientific conferences dedicated to
multiculturalism, relations between nations and religions and dialogue are
held here. The event on “Globalization, religion, traditional values”, which
was attended by more than 200 representatives representing different
countries and religions of the world, was held in Baku in April 2010. This can
be associated with the recognition of Azerbaijan in the international world,
the expansion and development of the atmosphere of tolerance. Starting from
2011, the World Forum on Intercultural Dialogue is held in Baku every two
years on the initiative of the President of the Republic of Azerbaijan, Ilham
Aliyev. These Forums are realized in partnership with UNESCO, the UN
Alliance of Civilizations, the Council of Europe, the North-South Center of
the Council of Europe, ISESCO, and the UN World Tourism Organization.
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The Heydar Aliyev Foundation has invaluable services in the development
and promotion of religious tolerance, religious diversity, national and religious
tolerance, multiculturalism, and national-spiritual values in our republic. The
7th Global Forum of the United Nations Alliance of Civilizations was held in
Baku on April 25-27, 2016. The holding of the 7th Global Forum of the UN
Alliance of Civilizations in Azerbaijan is an indicator of a multicultural and
tolerant atmosphere in the country. The broad recognition and application
of multiculturalism in this form is one of Azerbaijan’s contributions to the
world. Unlike isolationism and assimilation, multiculturalism is the existence
of cultural diversity of not only one dominant ethnic group in the society, but
also of other national minorities and immigrants [5].

Protection of the rights and freedoms of national minorities is one of the
main directions of the policy pursued by the Azerbaijani state, and Azerbaijan,
which has confirmed itself as an exemplary state in terms of tolerance, is
a state where all peoples living here and where people of all religions live
freely. The main provisions of the national policy, which ensure the equality
of rights and freedoms of all citizens, regardless of race, nationality, religion,
language, gender, origin and affiliation, are specified in the constitution of
Azerbaijan (Articles 25, 44). The national policy concept of the Republic of
Azerbaijan is also based on the following international documents:

* UN Universal Declaration of Human Rights;
* European Convention for the Protection of Human Rights and Fundamental

Freedoms;

* UN International Covenant on Economic, Social and Cultural Rights;

* Final act of the Conference on Security and Cooperation in Europe;

* Copenhagen document of the OSCE Conference on Human Rights;

* Commonwealth of Independent States’ Convention on Ensuring the

Rights of Persons Belonging to National Minorities.

Representatives of different nationalities in Azerbaijan work productively
in different areas of society, make worthy contributions to the country’s
development, and work in state structures. A number of ethnic minorities
of the country, including Russian, Lezgi, Tat, Talysh, etc. are represented in
the Milli Majlis (Parliament) by their representatives. The State Advisory
Service of the Republic of Azerbaijan on international, multiculturalism and
religious issues was established in February, 2014. Taking into account the
importance of the wider recognition of Azerbaijan, where multiculturalism
has become a way of life, as well as the importance of analyzing and
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promoting the philosophical, social, political and other aspects, which are
specific to various multicultural models in individual countries, in the reality
of Azerbaijan, the President of the Republic of Azerbaijan signed a decree
“On the establishment of the Baku International Multiculturalism Center”
on May 15, 2014. In accordance with the ideology of Azerbaijanism, the
center is doing consistent work to ensure the protection of tolerance and
cultural, religious and linguistic diversity. Being recognized as a country
of multiculturalism in the world, Azerbaijan studies and promotes existing
multicultural models. The center implements various projects on studying
and promoting the experience of our country in the field of inter-ethnic,
inter-confessional and inter-cultural relations [3, pp. 6-7].

Like all the peoples of the world, the people of Azerbaijan have reached
this day by passing through difficult and very merciless tests of history and
making millions of sacrifices. There have been glorious victories, defeats,
progress, decline, celebration and sadness. However, the ethno-cultural
phenomenon called “Azerbaijani” never envied someone else’s home,
property, destiny, despised the neighbor, did not encroach on the rights of the
stranger [4, p. 337].

The basis of the promotion of multiculturalism, tolerance and religious
tolerance in Azerbaijan at the level of state policy is the country’s history
of statehood and the development of these traditions. Whether the Safavid
State, the enlightenment movement in the 19th-20th centuries, or the political
behavior, which included the representation of representatives of various
ethnic groups and religious groups living in the country, were transformed
into the ideology of statehood by National Leader Heydar Aliyev at the end
of the 20th century. He played an invaluable role in preserving the culture
of tolerance in Azerbaijan and in carrying out major reforms in this field
in general. Heydar Aliyev said: “Tolerance and endurance are very broad
concepts. It means not only the tolerance of religions, but also the tolerance
of each other’s customs, spirituality and cultures. As an independent state that
adheres to the principles of democracy, Azerbaijan provides opportunities
for freedom and liberty to all peoples and nationalities living in its territory,
regardless of their religion, language, race or political affiliation”. Since the
first days of his return to power, the Great Leader defined equal attention
and care of all religions by the state as a priority of state policy. The political
foundations of Azerbaijani multiculturalism are reflected in his decrees and
orders, as well as in other legislative acts [1, p. 77].
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Azerbaijani mentality, Azerbaijani national character has always played
the role of a unique humanitarian-political bridge between the East and the
West. The modern state and nation of Azerbaijan has fully confirmed this
communicative image, which is real and effective between the mentioned
civilizations. So, the unique energy created by the synthesis of Western
and Eastern civilizations has historically settled in the blood and soul of
Azerbaijanis. Another specific point in Azerbaijan’s national character is
related to Islamic ideology. The people of Azerbaijan are a society that carries
high Islamic values in their heart, soul, behavior, morals and spirituality
throughout the Middle Ages and modern history continuously. Our people
are loyal to these values even today. The main important principle of Islam
formed in Azerbaijan, such as its openness to modernity and tolerant attitude
towards other spiritual values, has proven itself long ago. Ahmed Bey Agayev
(Ahmed Agaoglu — 1868—-1939), one of the prominent representatives of the
intellectual elite of Azerbaijan at the beginning of the 20th century, defined
the contours of the political strategy of the Azerbaijani society based on the
abovementioned principles. He believed that the transition from the idea of the
umma (public) to the idea of the nation should be the main condition for the
formation and continuous development of the modern ethnic unity in the East
and the Islamic world. So, tolerance, which is the most progressive element
of Azerbaijan’s national character, rose to the level of multiculturalism policy
in the 90s of the 20™ century. Today, Azerbaijan cooperates with the UN, OIC,
OSCE, UNESCO, ISESCO, CE and other organizations in the international
arena with the aim of promoting and spreading the rich historical experience
gained in the spheres of tolerance and multiculturalism. The “Baku Summit
of Religious Leaders” held in Azerbaijan on April 26-27, 2010 was a great
opportunity to promote the state policy implemented in the religious sphere
of Azerbaijan. Representatives of all religious centers of the world — the
Russian Orthodox Church, the Georgian Orthodox Church, the Armenian
Gregorian Church, as well as the Vatican, the Patriarchate of Constantinople
and the religious institutions of the Islamic world took part in this event. A
conference called “Religious tolerance: culture of coexistence in Azerbaijan”
within the framework of the “Azerbaijan in the heart of Paris” project was
held with the support of the Heydar Aliyev Foundation on October 8, 2015.
The “International Forums on Intercultural Dialogue” held in Baku have a
special value and importance in glorifying the policy of multiculturalism
implemented in Azerbaijan in the international arena [4, p. 339-340].
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The state of Azerbaijan has implemented a correct and healthy national
policy towards all national minorities, peoples and ethnic groups and ensured
their equal rights. After the collapse of the Soviet Union, the culture of ethnic
groups and national minorities living in Azerbaijan is preserved as a part of
the country’s culture and conditions are provided for its development. The
protection and support of cultural diversity is reflected in the state policy
of Azerbaijan. The state of Azerbaijan always supports and encourages the
works carried out in the direction of the national minorities and peoples to
keep their traditions alive here and transmitting it on from generation to
generation.

The goal of Azerbaijan’s policy is to preserve the cultural heritage of
national minorities and to show that it encourages friendly coexistence,
sincere communication, and brotherhood between peoples. The national
and international events implemented by the Azerbaijani government
strengthen the solidarity of the Azerbaijani people and increase the
reputation of our country in the international arena as a place where
cultures and civilizations meet.

The Heydar Aliyev Foundation always contributes to the establishment
of human values such as unity and tolerance among different ethnic and
religious groups. The work done by the Foundation has a great impact not only
within the country, but also beyond its borders. The “Address of Tolerance —
Azerbaijan” project is one of the progressive works done in this direction.
A number of mosques, churches and synagogues were repaired and restored
within the framework of the project:

— The Orthodox Church in Baku was renovated and the facade of the temple
was changed in 2007;

— The Heydar Aliyev Foundation and the Roman Catholic religious
community signed a Memorandum of Understanding in September 2008;

— A new mosque was built in Gabala by order of the Heydar Aliyev
Foundation in 2010-2013;

— The Heydar Juma Mosque in Mardakan settlement has been reconstructed
at the initiative of the Heydar Aliyev Foundation, etc. since 2012 [2, pp.
327-328].

At the same time, the work of the Heydar Aliyev Foundation under the
“Address of Tolerance — Azerbaijan” project is reflected in the holding
of a number of prestigious events abroad and the restoration of various
monuments:
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— New halls dedicated to Islamic art were opened in the Louvre museum
of Paris at the initiative of the Heydar Aliyev Foundation in September
2012;

— An agreement was signed between the Heydar Alitev Foundation and the
Vatican Apostolic Library on “Restoration of new manuscripts and their
digitization in 2015-2016” on June 2, 2020;

— The catacombs of St. Marcellinius and Pietro were restored within the
framework of the “Bilateral Agreement on the Restoration of Roman
Catacombs” signed between the Heydar Aliyev Foundation and Vatican
in Rome, on June 22, 2012 under the “Address of Tolerance — Azerbaijan”
project, etc. [2, p. 329-330]

Conclusion. The state of Azerbaijan has implemented a correct and
healthy national policy towards all national minorities, peoples and ethnic
groups and ensured their equal rights. After the collapse of the Soviet Union,
the culture of ethnic groups and national minorities living in Azerbaijan is
preserved as a part of the country’s culture and conditions are provided for
its development. The protection and support of cultural diversity is reflected
in the state policy of Azerbaijan. The state of Azerbaijan always supports and
encourages the works carried out in the direction of the national minorities
and peoples to keep their traditions alive here and transmitting it on from
generation to generation.

The goal of Azerbaijan’s policy is to preserve the cultural heritage of
national minorities, to show that it encourages friendly coexistence, sincere
communication, and brotherhood between peoples. The national and
international events implemented by the Azerbaijani government strengthen
the solidarity of the Azerbaijani people and increase the reputation of our
country in the international arena as a place where cultures and civilizations
meet.
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Farqana Hiiseynova (Azarbaycan)

AZORBAYCANIN MILLi-MODONI iRSINDO TOLERANTLIQ

VO MULTIKULTURAL ONONOLOR

Azarbaycan gadimdon coxdinli, ¢coxmillatli vo coxdilli 6lke olmusdur.
Tarixin biitiin dovrlorinde Azorbaycanda moskunlasan etnik-dini birlikler,
qarsiliglt madoniyyat vo miinasibat naticosindo miixtolifliyin mahiyyatini
dork etmislor. Azorbaycanda tolerantliq miihiti hor zaman yiiksok soviyyado
oldugu ii¢lin burada multikulturalizmo, millotlor vo dinlor arasinda olan
miinasibatlora, dialoga hasr edilmis beynolxalq saviyyali bir ¢cox tadbirlar,
elmi konfranslar kegirilir. Maqalodo Azarbaycanda multikulturalizmin, to-
lerantligin dovlot siyasoti soviyyasindo tobligindon vo bu ononoslorin inkisa-
findan, beynalxalq soviyyali bir ¢ox tadbirlarin kegirilmasindon bohs edilir.
Eyni zamanda Heydor ©liyev Fondunun dostoyi ilo “Tolerantligin iinvani —
Azorbaycan” layihasi iizro goriilon iglordon sdhbat agilir.

Agar sozlar: multikulturalizm, tolerantliq, milli azliqlar, Heydor Oliyev
Fondu, madoni mixtaliflik.

Depzana I'yceiinosa (Azepoaitdrcan)

TOJEPAHTHOCTDb U MYJIBTUKYJIBTYPHBIE TPAAUIINN

B HAITMUOHAJIBHOM KYJIBTYPHOM HACJIE/IUU

A3EPBAMI)KAHA

AzepOaiikaH ¢ IPeBHUX BPEMEH ObUT MYJIBTHPETUTHO3HOM, MHOTOHA-
IIUOHAIBHOM M MHOTOSI3BIYHOM CTpaHOH. DTHO-PEIUTHO3HBIE OOLIMHBI, Ha-
censiBiIMe AszepOaiikaH BO BCE MEPHUOBI UCTOPHUH, B pe3yJbTare B3auMHON
KyJIBTYpPBl M B3aUMOOTHOIIEHHI OCO3HAJIM CYIIHOCTh pa3zHooOpaszus. Ilo-
CKOJIbKY cpe/ia TOJEpaHTHOCTH B A3epOaiiikaHe Bcerga Oblia Ha BRICOKOM
YPOBHE, 3/1€Ch IPOBOASITCSI MHOI'ME MEPOIPUATHS MEKIYHAPOAHOIO YPOBHSI,
Hay4yHble KOH(EPEHIUH, MTOCBSIIIEHHbIE MYJIbTUKYIBTYpPAIN3MY, OTHOILICHH-
AM MEXJy HallUsIMH U PEJIUTUsAMM, Juajnory. B crarbe roBopurcs o mpora-
ra"je MyJbTUKYJIBTYpalii3Ma, TOJIEPAaHTHOCTH B A3epOaiiykaHe Ha ypOBHE
rOCyJapCTBEHHOM MOJUTUKHU U Pa3BUTHH 3TUX TPAJULUNA, TPOBEACHUU MHO-
TUX MEPONPUITHIA MEXAyHapOIHOIO ypoBHA. B ToO e Bpemsi oOcyxkaaercs
paborta, npozenaHHas o IPOEKTY «Apec TOJCPAHTHOCTH — A3epOaliKan
nipu noazepxkke @onna [eiinapa Anresa.

Knrouegvie cnoga: MynbTUKYIbTYypaanu3M, TOJIEPAHTHOCTb, HallMOHAJIb-
Hble MeHbITMHCTBA, @oHp [einapa Anuesa, KyapTypHOE pa3HOOOpa3ue.
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K ITPOBJIEME TPAJIUIIAI 1 COBPEMEHHOCTH
B APXUTEKTYPE AIIOHUU KOHIA XIX-HAYAJIA XXI BEKOB

AHHOTanus. B crarbe aHaIU3UPYyETCs SBOJIFOLUS SITOHCKOW apXUTEKTY-
pb! ¢ koHa XIX no Hayasa XXI BEKOB B aCHEKTE COXPAHECHMS TPAIULIMM,
KYJIBTYPHBIX KOZOB U, B TO € BPEMsI, OCMBICIIEHUSI MUPOBOTO OIBITA COBpE-
MEHHOUN apXUTEKTYPHI.

VYHUKaJIbHBIA AMOHCKUN OMBIT paccMaTpHUBAETCA KaK CIOCOO aKTyalu-
3alMd TPAJULIHAM, «CpPalIMBAHUE)» UX C COBPEMEHHOW XW3HbIO. HUKTO Kak
SITIOHITBI 3HAIOT, YTO COXPAaHEHUE HAITMOHALHOW UACHTUYHOCTH CIIOCOOCTBY-
€T YCTOMYMBOMY Pa3BUTHUIO KYJIBTYpbl. B naHHOM ciydae, MHTEpIpeTanus
HAllMOHAJBHBIX TPAULUNA U KyJIbTypHas MPEEMCTBEHHOCTh B apXUTEKTYype
Snonun XX—-XXI BeKoB paccMaTpUBaeTCAd KaK CHMHTE3 BOCTOYHBIX, SITTOH-
CKuX (GUI0CO(CKO-MHUPOBO33PEHUYESCKUX KOHLENIMNA M 3amaJHbIX HaydHO-
TEXHUYECKUX TEXHOJIOTHI.

B crarbe paccmarpuBaeTcsi TBOPUYECTBO BEIYIIUX apXUTEKTOPOB AMOHNH,
CO3/IaHHBIE UMH OOBEKTHI, B KOTOPHIX HAIIIH OCHOBHBIE TCH/ICHIIUU PA3BUTHUS
APXUTEKTYPHI ATMOHUM KaK YHUKAJIBLHOM IIKOJIbI, 3aHUMAIOIIEH CBOE MECTO B
MHPOBOM IIPOCTPAHCTBE.

Kniouegvie cnosa: SInonusi, apxuTekTypa, TpaaAulUu, KyJIbTYpPHbIE KOZbI,
WHHOBAIIUH.

Beenenue. fnoHus, kak roBOPAT, 3TO CTpaHa, PELIMBIIAs «KBaAPATYpPy
Kpyray. SINOHCKHE apXUTEKTOPHI CYMEJH HaiTH OajJaHCc MEKTy CTPEMIICHHEM
K m1o0anu3aluy U MHTETPAallMd B COBPEMEHHBIE MOCTPONKH MCTOPUUECKUX
PEMUHHUCIICHIIMA U OCOOCHHOCTEH HAIIMOHAIBHOW apXUTEKTyphl. [loaTOMy
YHHUKAJIbHBIN STOHCKHUI OMBIT pacCMaTpUBAETCs Kak Croco0 aKkTyalu3aluu
TPaJULIMi, «CPAIUBAHUE)» UX C COBPEMEHHOM KM3HbIO. HUKTO Kak SMOHIbI
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3HAIOT, YTO COXPaHEHHUE HAllMOHAJIbHON AEHTUYHOCTH CIIOCOOCTBYET yCTOM-
YUBOMY Pa3BUTHIO KyJIbTypbl. B naHHOM ciyyae, MHTepIpeTauus Haluo-
HaJIbHBIX TPAIULUHI U KyJIBTypHasi IPEEMCTBEHHOCTD B apXUTEKType SAnoHnn
XX-XXI BeKkoB paccMaTpUBaeTCs KaK CUHTE3 BOCTOYHBIX, SMTOHCKUX (UIIO-
co(hcKO-MUPOBO33PEHUYECKUX KOHLETIUI U 3aMaHbIX HayYHO-TEXHUYECKUX
TEXHOJIOTHUH.

YToOBI MOHATH TO, KaK SIMOHCKUM apXUTEKTOPaM yAaloch HAaUTH MpH-
MEHEHHE TpaAMIHUsAIM B COBPEMEHHOM apXUTEKType, HEOOXOAMMO Ipo-
HUKHYTBCS SIIOHCKOW KyIbTypoH. Pa3BUTHE SANOHCKOW XYy[O0KECTBEHHOM
KyJBTYpBl LIIJIO B TECHOM B3aMMOCBS3H C IPUPOJHO-KINMATHYECKUMU
YCIIOBHSIMH, UCTOPUEH, PETUTHO3HBIMH BO33pECHHUAMH, hunocodpueit, 00-
pa3oM JKu3HM, oObl4asiMu M oOpsgamMu. Kak M3BECTHO, XapakTepHBIMU
yepTaMu SIMOHCKOro apxumnesuara siBISIOTCS pa3HOOoOpa3Hble KJIUMaTH4e-
CKHE 30HBI OT YMEPEHHO-MOPCKOI0 KJIuMMara 10 Tponuueckoro [1, c.157].
bonbmyro yacte SANOHWM 3aHUMAIOT TOPBI, XBOWHBIEC, IIUPOKOIMCTBEH-
Hbl€, CyOTpONMYECKNE U TPONMHYECKHUE JIeca, B KOTOPBIX PAaCTYT HMUXTHI,
JUCTBEHHUIIBI, TyObl, OyKH, €1, KJIEHbl, KUIApUChl, MarHOJIHH, Kame-
nuu, 6aHaHbl, QUKYCHI, Tponuueckue nanabmbel. CTpaHa Oorata o3epaMu
U TOJHOBOAHBIMHM peKamu, oOnanaer Oorareiimeit diopoit u daynoii. B
TO K€ BpeMs Ipupoja JnoHUN OTIMYAETCA CypPOBOCTBIO, YTO BBIPAXKACT-
Csl B NMOCTOSTHHOM HM3BEPKEHUU BYJIKAHOB, 3eMIICTPACEHUNAX, TallpyHAX U
onoy3HAX. IIpuponHble Karakian3Mbl, KOTOPBIE NEPEKUBAIN SIOHIBI Ha
HPOTSHKEHUU ThICAYENIETHH, CII0COOCTBOBAIN TOMY, UTO Y HUX IOSBUIOCH
0co00e 4yBCTBO MPUPOIbI, CIOCOOHOCTH LICHUTh KaX/IbIi €€ 3JIEMEHT, J10-
CTH)KEHHUSI TADMOHHHM C HEH.

H3noxkeHue 0CHOBHOIO MarepHaJa. boiabnioll HHTEpeC MPEACTABIISIOT
pEIUTNO3HbIE BO33PEHUS ANOHLEB. B 1peBHOCTH 00pa3 sAnoHCKOro 0oXkecTBa
HE UMeI 3puMoro oomuka. «Ero cumBosom Obliia cama mpupojia — ropsbl, cKa-
Jbl, BOJOMAMbI, PeKH, pacTeHus. [IpakTuuecku 000KECTBISIICS BECh MHP»
[2, ¢.163]. CornacHO MIpeACTABICHUSIM CHHTOM3MA, HAIIMOHAIHHOM PEIUTUN
ATMOHIIEB, MUP — 3TO €IMHAs €CTECTBEHHas cpena, B KOTOpOH Jitonu, Ooxke-
CTBa KaMU U AyLIM YMEPIIUX COCYIIECTBYIOT IpYr ¢ ApyroM. CHHTOUCTCKHE
XpaMbl BCerJa TapMOHUYHO BIIMCBHIBAJIKMCH B MPUPOIHBINA JaHIMA(T U TpU
ATOM BCer/ia ObUIN CKPBITHI OT IOCTOPOHHUX V143, HAXOJSCh BHYTPH JIECOB, B
ropax WM J0JUHEe, Harnpumep. JleneHTpain3oBaHHas JOKalMs B TOPOJACKON
CpeZie U IMOJHOE CIMUSHUE C MPUPOTHBIM JaHIAPTOM — IVIaBHbIC OTIUYUS
AMOHCKON (pusmocodckoil KOHLENIUN pa3MeIleHus] CaKpaabHOW apXUTEKTY-
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phlI 0T 3anaAHoi. OTCIoa ¥ TIOHATHE KOKY», KOTOPOE OTpa)kaeT MOCTOSTHHYIO
CKJIOHHOCTb SITIOHIIEB K «3aKyTHIBAHUIO)» MPEIMETOB.

Ha dopmupoBanne ¢urocopckux, MHUPOBO33PEHUECKHUX, ICTETUUCCKUX
OCHOB JyXOBHOW KynbTypbl SImoHMU Oonbloe Bo3neiicTBHE OKaszaia (uiio-
cous maocuzma U KoHQYIMAHCTBA, 3aMMCTBOBaHHBIe U3 Kutas. B 594 .
O(UIMAIEHON TOCYIapCTBEHHOM penurueit SAmonuu ObU1 00bsBIECH OyIIU3M
HarpaBlIeHUs] MaxasHa, Taioke npumenmmii u3 Kuras. [Ipunstue Oymnausma
uMesio OOJbIIOe 3HAUEHHE JUIS Pa3BUTHS XY/IOKECTBEHHOW KynbTyphl. Kak
nUIyT uccienoBarenu: «C TOUKK 3pEHUS TyXOBHOTO Pa3sBUTHUS OH IPUBHEC
WU MOPAJILHOTO MOBEICHHSI, KAPMBI U IMYHOTO CIACEHUs], KOTOPBIX HE OBLIO
B cuHTOU3MEY [3, c.43]. bynauiickue XpaMbl BHYILIAIU TPETIET HE TOIBKO apXH-
TEKTYPHBIMH (hOpPMaMHU U IPOCTPAHCTBOM, HO U JKUBOIMHCKHIO U CKYJBITYPOI.

Nmenno Ha 6a3e cuHTOM3MA U Oy/iu3Ma BO3ZHUKIIO ACTETUYECKOE MUPO-
BO33peHHE BaOU-cabH, K KOTOPOMY B JajibHEHIEeM 00palaguch MHOTHE HU3-
BECTHBIC SITTOHCKHE apXUTEKTOPHI. J[aHHOE MUPOBO33pEHUE COCTOUT U3 TPEX
CHUHTOMCTCKUX (cabu, BaOu u culyii) U OTHOTO Oy ANHCKOTO OHATHS (FOT3H).
Nrak, Babu — 3T0 KpacoTa OOBIIEHHOCTH, €CTECTBEHHOCTH MPUPOJBI, OTKYAA
BBITEKAEeT MOHATHE, YTO KpacoTa MPUCYIA TOJbKO €CTECTBEHHBIM 3JIE€MEH-
taMm. U cabu, 10CI0BHO NEPEeBOUTCA KaK «PKABUMHA» — ITO €CTECTBEHHOE
crapeHue Bemiei. Takum oOpa3om, BaOn-caObu MOKa3bIBACT TOKIECTBEHHOCTh
€CTEeCTBEHHOM KPacOThl U MOAJIMHHOCTH [4].

SInoHcKas KynbTypa OTHOCUTCS K TOPU30HTAILHOMY TUITY KYJIBTYP U UMe-
€T HaIlpaBJIEHHOCTb B INIyOMHY. [ OpU30HTaNbHOCTD B SIIOHCKOM apXUTEKTY-
pe obycnaBnuBaiach JETKUMH U3TUOAMU SITIOHCKUX KPBIII, KOTOPhIE UMEIH
YUIMHEHHBIE CBECHI M MOKPHIBAINCH KOpoil kumnapuca. bonee mmupoxue kap-
HU3bI U IIPUIIOAHATHINA HaJ 3€MJIEN I0JI BO MHOTOM COAEHCTBOBAJIM OLLYIlE-
HUIO TOPU30HTaJIbHOCTU. [loTONMKM OBUIM HU3KHE, TaK KaK JIIOAW CUAETU Ha
noxry. M3-3a Bcero 3Toro «gopma 31anuii Oblia TUIOCKOM W pa3BOpavrBaIaCh
B MPOCTPAHCTBE MO ropu3zoHTaIN» [5]. OTcrona BeITEKaeT Kilto4eBasi MOJIEIb
- IUXOTOMHUYECKas Mapa MOHATUN «BHYTpEHHee-BHEIIHee) (YyTH -COTO, raif),
M03TOMY TPAJUIIMOHHBIN AMOHCKUN IOM CUIIBHO OTJIEJIEH OT BHEIIIHEr0 MUpa
[6]. TpaguImOHHBIE MHTEPHEPHI TAKXKE OBLIN JIETKUMH B OBICTPO TpaHCHOP-
MHPYEMBIMH, YTO COOTBETCTBOBAJIO CYTH MJIEM BEUHOIO U CKOpPOTEYHOro. B
MHTEpbepax MCIOJIb30BATUCH MPO3payHbIe MePEeIBIKHBIE OyMa)KHbIE TMepe-
TOPOJIKU — CE/I3H, U HETIPO3padHbie — Qycyma.

CoBpeMeHHYIO apXHUTEKTypy SIMOHHMHU cliefyeT paccMaTpuBaTh uepes
MPU3MY OCHOBOIIOJIATAIOIINX TPOCTPAHCTBEHHBIX KATETOPUiA, @ UMEHHO TPH-
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ajy: MyCTOTa — MPOMEXKYTOK — Te€Hb. DTH KaTeTOPUH MOXKHO CUMTATh MHBA-
puaHTaMu KyJbTypbl CTpaHbl BOCXOJAILETO COJHIA, TaK KaK YCTOMYMBOCTh
WX TPUMEHEHUS MPOCIIEKUBACTCA HE TOJbKO B CpeHue Beka, HO U B HoBeli-
niee Bpemsi. C BX MOMOIIBIO B KyJAbType COPMUPOBAICS U COXPAHSIETCS TI0
cell IeHb MPUHIIMI FTAPMOHUHU KAaK BaKHEHIIIee YCIOBHE €€ CYIIeCTBOBAHUS U
¢yukuuronuposanus [7, c.10].

[TonsiTHe «mycTOTa» OBUIO MPUBHECEHO B SIMOHCKYIO (uocoduio Oya-
JTU3MOM, KOTOPBIA paccMaTpuBajl MyCTOTY BO B3aUMOCBA3H ¢ AOCOIIOTOM.
AOCOIIOT, T. €. KUCTHHHBIN MyTh» — 3TO HE Ta MyCTOTA, IJIe IPH OTCYTCTBHH
pazIMyuil LAPUT HETaTUBHOE HUYTO, 3TO «ITyCTOTA MPO3pavyHas», OHA SBIIS-
eTCs «KpallHUM Mpe/eIoM Hauajia ¥ KOHIa», B KOTOPOM BCE pa3inuus CIUBa-
I0TCS B €IMHYIO 1IenocTHOCTH [8]. Wnm, kak nucan O. Pozenbepr: «McTun-
HO-cyIIee “mycto”, T. €. 0e3aTpuOyTHO M Oe3HavyajbHO, OHO HEMO3HABAEMO
u Heonucyemo» [9, c. 187]. Mnaye roBops, cauBasch C IMyCTOTOM, YEJIOBEK
cnuBaeTcs ¢ bymion, omyniaer ero B cBoei CymHocT. IcxXos u3 uCTOpHUKO-
PETUTHO3HBIX MPEACTABICHHM, MyCTOTa B SAIMOHCKON apXUTEKType cTaja ee
BaXXHBIM CMBICTIOBBIM, (PUI0COPCKO-MUPOBO33PEHYECKUM CTEPIKHEM.

JpyruM OCHOBOTIOJIATalOIIMM MOMEHTOM B SAMOHCKOM KYyJbType, IMpo-
SBUBLIEHCSA U B chpepe apXUTEKTYpPHI, SBISETCS MOHSITHE «IIPOMEKYTOK.
B smonckor ¢unocodun, mureparype HET KaTETOPUYHBIX OIMpENeIICHHH,
CUUTAETCS, YTO OHU OCTAHABIMBAIOT JBMkeHHE MbIcii. Kak numer H. Ko-
HOBAJIOBA: «...JUIl BOCTOYHOM CHCTEMBI MBIIUIEHUS HAMEK 3HAUYUTEIbHO
JIEWCTBEHHEE CKa3aHHOIO HAmNpsIMUK. BeposiTHO, MNMEHHO OTpHUIIATEIbHOE
OTHOUIEHUE K JIIOOBIM KPailHOCTSIM M MPOTHUBOIIOCTABICHUSIM B KYIBType
SInoHum MpUBEIIO K TOMY, YTO TaK Ha3bIBaeMasi IPOMEKYTOUHAs 30HA — I[€H-
TpaJIbHOE 3BE€HO B CTPYKTYpE MBIIUICHUS, CTajla UIPaTh BEAYIIYIO POJIbY.
[IpomesxyTouHasi 30Ha SABJISETCS BaXXKHBIM 0A30BBIM MOHSATHEM, KaK B UCTO-
PHYECKOM, TaK U B COBpeMEeHHOM apxutTekrype Snonun. Kak ormermn K.
KypoxkaBa: mpoMexyTouHasi 30Ha «IIpelHa3HaueHa JJis TOro, YTOOBI BhIpa-
3UTh CBSA3b MEXK]y PUPOJON M apXUTEKTYpOl U OOBEIUHUTH BMECTE pas-
JUYHbIE apXUTeKTypHble rpynmnbe» [10]. Tak, Hanpumep, TpaaUIIMOHHBII
SATIOHCKHM JIOM TOJpa3aeisuics Ha cajl, Talepero U coocTBeHHO oM. [Ipo-
MEXXYTOUHAs 30Ha — rajepes — NoIUepKUBaach HE TOJILKO OMPEIeICHHOMN
MIPOCTPAHCTBEHHOW 30HOM, HO M MaTepuajaMH, KOTOPbI€ MCIOJIb30BAINCH
B €€ CTpouTenbCcTBE. ECiM B cajy TOMHUHAHTaMU BBICTYNAJIM KaMHH, pac-
TEHHUS; a B JoMe OyMakHbIE «CEA3U» U COJIOMEHHBIE «TaTaMm»; TO rajepes
BO3BOJIMJIACH U3 JIepeBa U OaMOyKa.
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[ToHsiTHE «TEHbY SIBNISAETCS BaXKHBIM MOHATHUEM SITOHCKOTO TPAIUIIMOHHO-
ro aoma. Kak ckazan /. Tanunzaku: «byas To ABOpel WM JOM MPOCTONIO-
nuHa, 0e3pazIuvyHo, — B UX BHEIIHEM KOHTYpe, MPEeXJe BCero, Opocarorcs
B I1a3a OoJblIast KPOBIISA, KPBITAsl B ONHUX CIy4asx 4epemnuiei, B APYrux
COJIOMOM, U rycTasi TeHb, Tasmascs noj Herwo. [lox ux kapHU3oM aaxe cpeau
Oernoro J1Hs ObIBa€T TEMHO, CJIOBHO B IELIEpe: BXOA, IBEPH, CTEHbI, OAKU —
BCE MOTPY>KEHO B I'YCTYIO TeHb... CTposi ce0e KUIIHILE, MBI, IPEKIE BCETO,
pacKpbIBa€M HaJl HUM 30HT — KPOBJIIO, ITOKPHIBAEM 3€MIIKO TEHBIO U YK€ B
TEHH ycTpanBaeM cebe xuibe» [11, c. 206].

«YenoBek, yTBEPKIAIOIIHI, UTO ¢ MPUXOAOM HOYH BCE IPEIMETHI TEPSIOT
CBOH OJIECK, TOCTOMH IITyOOKOTO coXasieHHs. BHyTpeHHss1 KpacoTa, BEJINKO-
JIene BELEN BO BCEH KpacoTe MPOSBISIETCs JUIIb 10 Houam» [12, c. 456],
- roBopui KaHko-xocH.

[IpyHUMIManbEHOE 3HAYEHHUE B Pa3BUTUU ANOHCKOW apXUTEKTYpbl UMEJ
ncropuueckuit nepuoa Meiasu (1868-1912 rr.), xapakTepHbIii oOpaleHrnemM
K MMOJIUTUYECKUM M KYJIBTYpHBIM IIEHHOCTSAM 3arajia BO Bcex cepax KHU3HH.
B stoT nepuon mmpokoe pacrpoCTpaHEHUE MUMENA MPAaKTUKA MPUITIALICHUS
aMEepUKAHCKUX U €BPONENCKUX CIIEUAIUCTOB sl OOMEHa TEXHOJIOTUSIMU U
KOHCYJIBTALIUSAMH.

B cootBeTcTBUM C HOBBIM KypCOM IPABUTENBCTBO CTAJO OTIPABIATH
OoublIMe TPYIIBI MOJOABIX Jitofel Ha yueOy B EBpomy u CIIIA, Bbie3xanu
3a pyOeX M PYyKOBOISIINE TOCyIapCTBEHHBIC aesTenu Ha 3 roma. B BY3ax
IIPENO/IaBaHNE BEJIOCh HA aHIVIMICKOM $I3bIKE, CITyLIATEIN 3aTeM IPOXOJUIN
cTaxxupoBKy B BenukoOpuranuu u CIIA, oTKpbIBaIiCh 4YaCTHBIE IIIKOJIBI €B-
pormeiickoit opuenrtauuu [13, c. 189].

B smoHCKo#l apXUTEKType TaKuM MpPUITIALICHHBIM 3apyOeKHbIM CIIeLH-
amuctoM Obu1 JIkocaiis Kornep (1852-1920). Kak numryT nccnenoBarenu, OH
npuexan B 1877 1. u3 bpuranuu B Tokuo, 4To0b! penonasats B TokniickoM
MMIIEPaTOPCKOM YHUBEPCUTETE B KAYECTBE MEPBOTO Mpodeccopa apXUTeKTy-
pbl. «OH BBIyYMJI MIEPBOE MOKOJIEHUE COBPEMEHHBIX SIMOHCKUX apXHUTEKTO-
POB, @ TaK)Ke CIIPOEKTUPOBAJI U MIOCTPOMII JIETeHAapHbIE OOBEKTHI, TAKHE KaK
naBmwIboH Pokymeiikan u paiion MapyHoyTu B ToOKHO, KOTOPBIH TOJKEH OBLIT
HaroMHuHaTh AenoBoi paitoH Jlongona» [14, c. 309]. On ocrancsa B Anonun
Ha BCIO JKU3Hb.

K 1920-M rogam craiu ouryTUMbIMA U3MEHEHUSI B TPaI0CTPOUTENHCTRBE,
TaK KaK HOBBIE 3[JaHMsI TPOEKTUPOBAJIN 3alla/IHbIE ADXUTEKTOPHI U X YCIIEHI-
Hble SiINOHCKHUE yueHuKU. CTpOUTeNnbCTBO KBapTana [ MH3a kak oOpa3ua 3a-
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MaJHON TOPOJCKOW apXUTEKTYPhl C KUPMUYHBIMU 3JAaHUSAMU U LIIMPOKUMU
yAHuLaMy, ¢ Kade, anTekamu, ObUIO MHHOBAIIMOHHBIM SIBIICHHUEM JUISL SITIOH-
CKOHM apXUTEKTYpbl. MOKHO CKa3aTh, 4TO JJIS ATOHCKOW apXUTEKTYPhI HACTAI
HOBBI ATal pa3BUTHUs, KOTOPBIN onpeaenu ee o0k B XX Beke.

PykoBOZICTBO CTpaHbl MOOUIPSUIO MOJApaKaHUE 3aMaJHON apXUTEKTYpeE,
IIpUYEM MOJla MEHSJIACh B COOTBETCTBUHM C BHEIIHETIOIUTUYECKUM KypCOM, B
KOTOPOM JJOMHHHMPOBAJIO (ppaHIy3CKOE, 3aTeM aHIIMKICKOE, a TIOTOM HEeMell-
Koe BiusiHue. Eciii nepBoHavyanbHO apXUTEKTYpHbIE IPOEKThI pa3padarbiBa-
JIUCh MCKJIIOYUTENIBHO €BPONEMCKUMH aBTOpaMu, To yxe B 1880-e rT. aBro-
pamM# BBICTYTNANU SITOHCKHE apXUTEKTOPBI, 00BEKThl KOTOPHIX OTIMYAIHCH
OKJIEKTHKOM pa3jIMYHBIX MCTOpUYECKUX cTuied. K mpumepy, 3T0 AMOHCKUE
apxurtekropsl TamyHo Kunro (1854-1919), noctpouBmuii Kupnu4yHoe 3aa-
HUE TOKMICKOTO BOK3aja C 3JIeMEeHTaMU KilaccuiuiMa B oTnenke, Karasma
Toxyma (1854-1917), noctpouBmuii 1Boper; Akacaka B Tokno, HaOMUHA-
romiero Bepcanbckuit ABOp1oBhIi kKoMmIuieke [ 15, ¢. 249]. o 1900 r. npu no-
CTPOMKE EBPONEHCKUX 31AHUM IPUMEHSIACh KUPIIUYHASL M KAMEHHAas KJaJIKa,
HE MPUCTOCOOIEHHBIE K CeCMUYECKOW aKTUBHOCTHU, BIOCIEACTBUU CTalld
HCIIOJIb30BaThCs KEJIe300€TOHHbIE KOHCTPYKIIMH CO CTAJIbHBIMHM KapKacaMHu.

SInoHCcKue ropoa NepeknBaIl yCKOPEHHbIE TEMITbl ypOaHU3aluu, B 0CO-
OeHHOCTH TIoCIIe 3emteTpsiceHus 1923 roja, 4To MO3BOJIUIIO BHEPATH MIAPO-
KHE YJIHIBl 1 OTPOMHBIE TOPTOBBIE LIEHTPHI.

Opnako, yCBOEHHE HOBOTO MPUBOAMIIO MOJYAC K OTPUIIAHUIO COOCTBEH-
HOT'O UCTOPHUKO-KYJIBTYPHOTO HACJIEMsl, YTO HALIO OTPaKEHUE B paspylie-
HUU HEKOTOPBIX MCTOPUYECKUX MAMSITHUKOB, YHUUTOXKEHUU NPOU3BENCHUN
uckycctna [16, c. 191]. D10 BBI3BaJIO OTPHUIIATENHHYIO PEAKITHIO B OOIIECTRE,
KOTOpO€ ObUIO HEAOBOJIBHO MOBEPXHOCTHBIM 3aMMCTBOBAaHHEM €BPOIEHCKIX
TpaIUIUi, MPEYyBEIMUYCHHON CTPACTHIO KO BCEMY €BPOIICHCKOMY, HEpa3z0op-
YUBBIM TOTAJILHBIM 3aMMCTBOBaHHEM 3JIEMEHTOB 3araJHON KylIbTypsl [17, c.
317]. «I1omoOHBIHi KyabTypamu3M, WU SIIOHU3M, TOIYEPKUBAI TECHBIE CBSI3U
Snonuu ¢ A3uelt, ocHOBaHHBIE Ha 001el 0OpbOe MPOTHUB 3aMaHOTO PaCcCH3-
Ma M JKCIUlyaTallud KOJOHMAJIBHBIX HapomoBy» [18, c. 377]. Kak cka3zan A.
KaBaro: «PyKkoBOICTBO CTpaHbl CUUTAJIO, YTO BCE SITOHCKOE — ATO MOPOK, KO-
TOPBIN OBbLI MpUYMHON oTcTanoctu Anonun» [19, c. 9].

Heo0xoaumMo OTMETHTh, YTO pa3BUTHE SATTOHCKON apXUTEKTyphl XX—XXI
BB. IIPOMCXOJWJIO B TECHOM B3aMMOJICHCTBUU C TPAJAULMOHHOMN SIIOHCKON
¢dunocodueit u sacreruxoit. K npumepy, B « KHUre yash» U3BECTHbIN AMOHCKUI
ucTopuk uckyccrsa Kakynzo Oxakypa NHILIET O TOM, YTO YaiiHas epeMOHUS
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MIpeJICTaBIsIeT CO00M MUKPOKOCM SITOHCKOH (hrocoduu U 3CTETUKH, a TAKKE
CBUJIETEILCTBO IpeBocxocTBa Anonun Haxa 3anaaom [20, c. 378]. B tpynax
3TOrO aBTOpa MbI HAXOJUM KPUTHKY €BPOIEHCKOrO MOHUMAaHHs MPOCTpaH-
CTBa, OTHOIICHUS K MIPUPOAE U JIp.

[IpoGneMbl coxpaHeHHs] YCTOWYHMBOCTH TPAJAULMOHHBIX KYIBTYp, 3aJ10-
JKEHHBIX B HUX TPAJAUIIMOHHBIX IEHHOCTEW, B AMOXY INIOOAIM3AIMU CTaHO-
BATCS aKTyaJIbHBIMU JIJIs1 OOJIBIIMHCTBA CTPaH. SIMOHCKUIA ONBIT COXPAHEHUS
TPaJULIMI U KyJBTYpPHOU MPEEMCTBEHHOCTH B COBPEMEHHOM apXUTEKTYpE HE
TONBKO (hOpMaTHbHBIMUA METO/aMHU, a Ha 0ojiee ITyOOKOM YPOBHE OCHOBHBIX
CXeM BOCIPHATHS 00BEKTa, €r0 CMBICIIOBBIX U 3CTETUUYECKUX CBOWCTB SIBIISI-
€TCsl JUIsl HAaC MO3HABaTEeIbHBIM U CBOCBPEMEHHBIM.

HecMoTps Ha ATUTENBHYIO DBONIONHUIO apXUTEKTYphl SMOHUHM Ha TpO-
TSOKEHUW BEKOB U THICSIYETIETUH, OHA CMOTJIa COXPAHUTH CBOIO IETOCTHOCTh
U TPUBEPKEHHOCTh OIpe/AeNIeHHbIM npuHinam. Mccnenosarenu, nzydas-
IIMe apXUTEKTYpy SIMOHMM, OTMEUaIOT, YTO MpobiIeMa COXpaHEHUs Tpaau-
IIUH SIBIISIETCS OHON M3 HanOoJee akTyallbHBIX, CJIOKHBIX U HEOTHA3HAYHBIX.
OpHuM U3 MyTeH aKkTyalu3aluyd TPAJULUU SBISIETCS «COXPaHEHUE MECTay,
nepeaada CTPOUTENIbHBIX MPHEMOB, BOCIIPOM3BEICHUE Y3HABaeMBIX (hopMm,
OpHaMEHTOB. BTopoii myTh ropasao ClokKHEE, U OH 3aKJII0YaeTCsl B TOM, UTO
TpaJWLIMU BKJIIOYAIOTCS B COBPEMEHHYIO KU3Hb U BOCIIPUHUMAIOTCS YK€ Kak
«OpraHuyHasi ¥ HeJleIuMas 4acThb 1esnoro» [21, c. 8].

Bropoii myTs HHTEpIpEeTAlUK TPATUIMI OBLIT yXKe XapaKTepeH ISl ATOoH-
ckux apxutekTopoB 1930-x rr. Tomypa Ecumo, Mamopy SImana, J310H130
Cakakkypa # Jp., KOTOpbIe, padoTas ¢ HOBBIMU MaTepuanamMu (OETOHOM U
KEJIe300€TOHOM) M TEXHOJIOTHUSIMH, UCKAJU Iy TH BBIPAKEHUS HAITMOHAIBHBIX
Tpaauuuid. Hago oTnarh AODKHOE STOHCKUM apXUTEKTOpaM, KOTOPbHIE MbI-
TaJUCh OCBOUTH TPAJIUIIMHU Ha Oosiee ITyOOKOM YPOBHE, YTO BBIPAXKaloCh Ha
TOPU30HTAIBLHON OPUEHTUPOBAHHOCTH MOCTPOECK, MPOMOPLUNA, BHIHECEHHOM
Hapy»Xy Kapkace 3JaHUl, OTKPBITUA HOBBIX BO3MOXKHOCTEH TPaIUIIMOHHBIX
MaTepHuayioB — JiepeBa u Oymaru, IpUHIIUIIOB COXPAHEHHUS €IMHCTBA apXUTEK-
TYPBI U IPUPOJIBL.

WNHTepecHo npocneanTs, Kak 3TH BaKHbIE TIOHITHUS SITOHCKOW KYJIBTYPBI
HaxoJAT OTpak€HUE B Mpou3BeaeHusix apxutekropoB. K npumepy, Kynuo
MaskaBa, yuenuk u nocnenosarens Jle KopOro3be, B cBoeM TBOpUECTBE
MBITAJICSI CUHTE3UPOBATh BESIHUS €BPONEHCKOTO MOAEPHU3MA C TPaJaHUIU-
OHHBIMHM KaHOHAMU apXUTEKTYpbl. B cBoux mpoekrax dumapMoHHUECKOTO
3ana B Kuoro (1960 1.), Metpononuren-dectuBanb-xomia B Tokno, My3est
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Oxkasmbl (1962—-63 rr.). couerast HallMOHAJIbHBIE TPAAUIMU C MCIOJIb30Ba-
HUEM CTPYKTYPHBIX U 3CTETHUECKUX BO3MOKHOCTEH MOHOJUTHOIO XKEJle-
300eToHa, K. MaskaBa 1o0uBascs yIMBUTEIHbHON BRIPA3UTEILHOCTH CBOUX
npousseneHui. Tak, Hanpumep, B @rrapMoHndeckom 3aine B KHoTo aBTop
MCIIOJIb3YET TPAJAULIMOHHBIE IPUHIUIIBL: BHYTPEHHUU ABOP, BBIIOIHAIOUN
(GYHKIMU cajia; BHICTYNAIOUINE KapHU3bI, 3aTEHSIOIINE BHYTPEHHUE 3aJbl.
WHbpIMU cI0BaMHU TpHaia — MPOCTPAHCTBO, MPOMEKYTOK, IITyOHMHa — COXpa-
HSETCs, B TO JK€ BPEMs, 3a CYET COBPEMEHHOIO MaTrepuaa, Hecs BIeJatie-
HUE€ NHHOBAaLlHOHHOCTH.

VYIMBUTENBHBIM ANOHCKUM apXUTEKTOpOM siBiseTcsa Konnzo Tanrs, aia
KOTOPOTO TPaJULIMOHHBIE TOHATHUS CTAJIM MaTeprUajioM, KOTOPbI MOXKHO Ha-
HOJIHATH HOBBIM CMBICIIOM. « MBI MOTJIN OBI CKa3aTh, YTO MPOCTPAHCTBO 00-
JazaeT CBOMM COOCTBEHHBIM MeTadu3ndeckuM 3HaueHueM. [IpoctpancTso
—3TO MU 3HaueHus... Ham Hy)XeH cUMBOJINYECKUI OAXO K apXUTEKTYpe
Y TOPOACKOMY MPOCTPAHCTBY» [22, c. 202], — B 3TUX CJIOBaxX 3aKJI0YaeTCA
Kpeno apxurekropa. B Takux oO0bekTax Kak KoMIUIeKC ONMMIHMNECKUX CcTa-
JMOHOB, cobop CBsAToit Mapuu B ToKkno, MOHATHI M OTPa’k€Hbl MHOT'OBEKO-
BbI€ KOHCTAHTHI TPAJAUIIMOHHON SAMIOHCKOW apXUTEKTyphl. Tak, Harpumep, B
cobope CasToit Mapuu, KyJIbTOBOE COOPYKEHHE CIIOBHO CIPSITAHO OT IJ1a3,
npsiueTcs 3a pyrMMHU 3JaHusIMHU. B ocHOBY Iu1aHa co®opa 3ajiokeH pomO
KaK CHUMBOJI JIpeBHEXPUCTHAHCKOH penuruu. MHTEphep cobopa BBINOIHEH
B CTUJIE «BaOU-cabM, CBUAETEILCTBYIONIEH O KpacoTe HE3aBEPILIEHHBIX Be-
el U XxapakTepu3yrolle cnocoOHOCTh SIMOHIIEB BOCIPUHUMATD MPEKpac-
HO€ B CBOEM IE€PBO3/IaHHOM €CTECTBE, 0€3 M3IUIIECTB — BCMAaTPUBAThCS B
HE3aMETHOE, BCIYIINBATLCA B HelOCKazaHHoe» [23, ¢. 27]. UTto uHTepecHo,
Ksn130 TaHra B CBOMX IIPOEKTaX aKTUBHO MCIOJIB3YET TPUALY: IIPOCTPAH-
CTBO», IIPOMEKYTOK», «T€HbY», B KOTOPOH OCHOBHYIO (DyHKIIMOHAJIbHYIO,
CMBICTIOBYIO HArpy3Ky BBITIOJHSET «IPOCTPAHCTBO». Jpyrum 0OBEKTOM,
KOTOPBII puHEC TaHrs MUPOBYIO ciaBy, sBIseTcd ONMMINNACKUN CIOPTHB-
HBIM KoMILIeKe, mocTpoeHHbI B Tokno B 1964 rony. JlaHHbBIN KOMIUIEKC O
IIpaBy CUMTAETCS KaK LIEJEBPOM apXUTEKTOpa, TaK U LIEIEBPOM MHUPOBOMU
apXHUTEKTyphl. Mcronb3ys BaHTOBBIE IIOJBECHBIE KOHCTPYKIUH, 3aKPy4CH-
HbI€ KaK YJIUTKH, QDXUTEKTOP Y4EN HE TOJIBKO MPOTUBOCTOSIHUE KOHCTPYK-
LU CWJIBHBIM BETPAM, HO U NPUHLUII «OKYy» U PUTMHUYHOCTB, KOTOpas
BCEI/1a UMEJ BAXKHYIO POJIb B TPAJULIMOHHON AMOHCKON apXUTEKType. Ap-
XUTEKTypa KOMIUIEKCa MOJHOCThI0 MHTETPUPOBAaHA B JaHAmadT, a /i 3a-
BEpIIEHHOCTH aHCcaMOJig U COOMIOACHUS TPAIULUNA ObUIH MPEayCMOTPEHBI
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canel. Kpome atoro, 31anue, 3aKkpyuyeHHOE B OJHOM HAlpaBlI€HUHU, CO3AET
CaMOCTOSITEJIbHBIN CTYCTOK SHEPTUH, a BCSI KOMIO3ULIUS — MeTadopa Crop-
TUBHOUM OOpBHOBI, TPEOYIOMIEH MOJHON OTIAaYM U CaMOIIOKEPTBOBaHUs [24,
c. 31]. Ilpu Bceii sipKO BBIpAXKEHHOUW (DYHKIIMOHATBLHOCTH OOBEKTOB, TaHT?
CMOT MPEBPATUTh KaXAbIM U3 HUX B 3aHUE-CUMBOJI, HAITIOJIHEHHBINA CMBIC-
JIOM TpaJAULIMOHHOMN KyabTyphl. [Ipu BcéM nipu 3Tom, Kannzo Taura, Oynyun
3HATOKOM JIPEBHEMN SIMOHCKOW M CPEIHEBEKOBOW 3amaJHOW apXUTEKTYpHI,
BOCXHILAJICS JOCTUKEHUSIMHU TPAJTUIMOHHON apXUTEKTYpPhl IPOILIJIOT0, HO
HUKOTJIa HE COBEpINAl pOMAaHTUYCCKOW OMIMOKY, 3asBJIsisl, YTO BPEMCHHBIC
rpaHuLbl HE UMEIOT 3HaueHHs. OH OYE€Hb XOPOILO 3HaJ, UTO CelYac HyKHbI
peleHusi, OTJAUYHBIE OT TPAJUIIMOHHBIX B JIYUIIEM 3HAYEHHUH, U YTO TPAIU-
LK POJIOJKAETCSI TONIBKO Onarofgapst HoBomy [25, c. 22].

Hctopus SAMOHCKONW apXHUTEKTyphbl CErofHs HEBO3MOXKHa 0e3 oxBara
TBOpuecTBa Tamao Anno, yuenuka Ksunzo TaHra, B TBOpueCTBE KOTOPO-
ro oco00e MeCTO 3aHUMAET CBET. JIeMOHCTpUpPYIOMIEel OCHOBHBIC MPHUH-
uunsl Gunocodpun T. Auno seaserca LlepkoBs Ceeta B Ocake (1989 1.).
Kak ormeuanu uccnenosarenu, T. AHI0 TOBOpHUII, UTO apXUTEKTypa — 3TO
nporuecc BoieneHus u ounnienus ceera. Kommnosumus Llepksu Cera oT-
pakaeT IBOMCTBEHHOCTb MPUPOABI BCErO CYIIEro, MPOTUBOMOCTABICHUS
CBETa U TEMHOTHI, ITTyXUX OETOHHBIX CTEH U MYCTOThl MHTEPhEpa, MpoU-
HOCTH O€TOHA M XPYMKOCTH CTekJsa. [[epkoBh MMeeT OOIbIT0oe IMOIHO-
HAJIbHOE BO3JIEMCTBUE, KOTOPOE MOAYEPKUBAETCS COJHEYHBIMU JyYaMH,
MPOXOSIIMME CKBO3b KpecTo0Opa3HbIil abpuc, GOPMHUPYIOT CBET, CTPEM-
JIeHHWE AYIIU K 00)KECTBEHHOMY CBETY. APXUTEKTOP OUY€Hb TOHKO MCIOJIb-
30BaJl CBOMCTBA MyCTOTHI B CBOEM MPOU3BEICHUH, JOOUBIINCH COCTOSIHUS,
OMU3KOTO MEIUTAIUH.

B cBoem TBOpuecTBe T. AHIO BOIIONIAET HICHO CUMOMO03a apXUTEKTYPhI
Y TIPUPOJIBI, TJE apXUTEKTypa U MPUPOIA HE TOJIBKO OPTAaHUYHO CIMBAIOTCH,
HO ¥ MIPOTUBOIOCTABIISIOTCS APYT APYTY, YTOOBI MOAYEPKHYTh CBOMCTBA ap-
XUTEKTYphl. Tanao AHI0, pyKOBOACTBYSICh TPAAUITUSIMU U MOJIB3YICh «TpHa-
T0ii», 0c000e BHUMaHUeE yaemnseT TeHH. Uepes CBeT OH MOKa3bIBaeT MyCTOTY,
yepes CBETOTEHb IEMOHCTPUPYET MPOMEKYTOUHYI0 30HY. Takxke Tamao Ao
4acTO UCIOJIb3YET 3JIEMEHT BOJIbI B CBOEH apxuTekType. [lo ero cnoam, Boga
— 3TO MONBITKA NMPUBHECTU JyXOBHOE U3MEPEHHE, HANPSIMYIO CBSI3AHHOE C
TPaJULIMOHHON ATMIOHCKOW MBICIBIO U Tpaauuuen. JJanHpie mpuémsl mpocie-
JKUBAETCs KaK B pPaHHUX, TaK M B OoJyiee MO3THUK ero mpoekTax. Hampumep,
B [lome Amsyma, Ocaka (1976), Xpam Ha Bome Xokkaiino (1988), Myseit
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coBpemeHHOT0 ucKyccTBa @opt-Yapt (1997-2003), Xonm Oymbl, XOKKanW10
(2016) u T.1. ApxutekTypHblii cTiib Tagao AH0 ObUT Ha3BaH KPUTHUUYECKUM
pPErHOHAIN3MOM.

B ommuune or Tamao AHA0, KOTOPBIA MIABHYIO POJb B TpUAJE OTAABall
TEHH, IPYyroil BCeMUPHO M3BECTHBIN simoHCcKuii apxuTekTop Kucé Kypokasa
BO IJIaBy TPUaJbl CTABUJ MPOMEKYTOUHOE MPOCTpaHcTBO. [Ipu 3TOM MHTE-
PECHO IPOCIJIEKHUBATH IBOMIOLUIO UJEH CUMOMO03a, aBTOPOM KOTOPOW SIBIIS-
ercsa Kypokasa, Ha nmpuMepax ero coopykenuii. Tak B apxuTekrype OaHka B
dyxkyoke (1976) coznanue sHraBbl MOTy4YaeTCsl MyTEM BBIHOCA KPBILIU HaJ
OHUM U3 O0KOBBIX (acanoB. [lomyunBiuascs cepast 30Ha, BBHITIOJTHEHHAS U3
0eTOHa, MO3BOJISET MMOCETUTENSAM «YUTH» OT Oecropska IMIyMHON YJIULbI U
CYXOCTH J1e710BOM arMocdeps! OaHka. JlakoHnuHas Gopma mocTpoiiku Obuia
BbIOpaHa Kak cujbHas MeTadopa mpoCTOThl U HAIEKHOCTH, CTOJIb aKTyallb-
Hasi B 0aHKOBCKOM Jieie [26, c. 39]. [Ipyrum npuMepom pa3BUTHsI KOHLETIIUN
cuMOuno3a sBisieTcss My3elt coBpeMeHHOTo McKyccTBa B Xupocume (1988).
B nannom npoexre KypokaBbl 04eHb MHOTO aCCOLIMATUBHBIX IEMEHTOB, OT-
CBUTAIONINX K MCTOpUU M KynbType SAmoHun. Tak, CONHEUHbIE OTCBETHI Ha
METaNINYECKUX MOBEPXHOCTAX 3AaHMS My3esl KaK acCOLUalus ¢ aTOMHBIM
B3PBIBOM, JIByCKAaTHBIE KPBIILIN ACCOLUUPYIOTCS C TPAJULMOHHBIMU METO/a-
MU CTPOUTEILCTBA NeproAa I0, 0c000 MOYUTAEMOro B SMoHuY, a pacroso-
xKeHue My3es Ha 50 MeTpoBOM BepLIMHE ropbl XuA3usMa HaJl XUPOCUMOH,
YTOMAIOUIEMY B 3€JIEHU, OTHOBPEMEHHO TOBOPSIT O BAXKHOCTU apXUTEKTYPbI U
CKPBIBAIOT €€ OT NOCTOPOHHUX Iu1a3. CaM apXUTEKTOP ONPEAEIIS CBOIO UJIEIO
cuMOKno03a KaK MMEIOIIYI0 ITyOOKHE U MPOYHbIE CBA3H C HAIIMOHAJILHOW Tpa-
nunuen: «dunocodus cuMOro3a BO3BpAIIAET aApXUTEKTYpY, KOTOpasi Oblia
BbITECHEHA (DYHKIIMOHAIU3MOM, K CBOEMY I'apMOHMYHOMY pa3BUTHIO. KTO
3HAKOM C SMOHCKOHN KyJBTYPOH, cpady 3aMeTHT, 4To (usocodus cumoOunosa
uMeeT ry0okue KopHu. B Hadane 60-X s MHTEpeCcOBAJICS JUIIb CUMOMO30M
MEX/1y YeTIOBEKOM M TEXHUKON, CAMOMO30M MEK/y YEIOBEKOM U MPHUPOJIOH,
U TOJIBKO T03Xe, B 70-€, sl Hauaj ncciieJoBaHUe CUMOM03a MEXTy YEJIIOBEKOM
u uctopuen»[27].

JlpyruM COBPEMEHHBIM SITOHCKUM apXUTEKTOPOM, YbE TBOPUECTBO SIB-
JsieTcs CocoO0M TPAHCISIIUK CTPOUTENBHBIX TPAaAULUU SIMOHUM U Xapak-
TepHU3yeTCsl MPUMEHEHUEM MPUPOIHBIX MaTepHaloB, apisercs Kenro Kyma.
Bonbiryto ponb B CTaHOBJIEHWH TBOPYECKOIO METOJA apXUTEKTOpa ChIrpall
HeMmenkuil apxutekrop bpyHo TayT, KOTOpbIi 3aHUMAaIICS U3YYEHUEM TPaIU-
LIMOHHOM STTOHCKOM apXHUTeKTypsl. Imenno TayT 3aoctpun BHuManue Kyma
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Ha npo0iemMe Tpaauluii B SMOHCKOW apxuTekType [28, c. 179-186]. Kpome
3TOrO, OOJBIIYIO POJb HA CTAHOBIIEHHE TBOPUECKOTO IMOIXOA ApXUTEKTOPa
chIrpajia paboTta ¢ peMecIeHHUKaMHU.

[lepBas cepn€3Hasi MOMBITKA APXUTEKTOpa MEPEOCMBICIUTH TPATUIUIO
BBIpa)XEHA B MpoekTe yacTHoro joma «Boga/ Ctekino» B Atamu, 1995 rona.
B rocreBom nome «Boma/Crexiio» Kenro momsitancs chopmMupoBars mpo-
CTPaHCTBO JIOMa MEXKJy JIByMS TOPU30OHTAIbHBIM IIJIOCKOCTSIMU — TOJIOM
BOJIHOM IVIa/id ¥ MOTOJIKOM M3 Kajto3U. | Opu30HTaNbHbIE IJIOCKOCTH U CTe-
KJISSHHBIE CTEHBI MO3BOJISIOT IPOCTPAHCTBY MPUPOJTHOTO OKPYKEHHSI HETIpe-
PBIBHO T€Ub CKBO3b MPOCTPAHCTBO JIOMA U OCTaBaThCs €AUHBIM C HUM [29, c.
177]. Janee nocnemaoBai NpoekT ciieHsl s Tearpa Ho 1996 roxaa, roe Kenro
Kyma ctpemurcs co3nath caj Aiisi CIEKTaKIEH, Ha CIieHe KOTOPOTro ObI BETep
MoT ObI Yy4acCTBOBATh B Tpe/icTaBlieHnn BMecTe ¢ akrepamu [30]. [Ipoekt my-
3est AH0 Xupocurs KoHa 90-x onIMyaeT puTMHUUECKOE Y€pPEIOBAaHUE CBETA
Y TE€HU, KOTOPBIH SBJISIETCS HEOThEMIIEMOM 4acThio (hrocoduu TpaauluoH-
HOU SIMOHCKOU apXuTeKkTypsI [31, ¢. 186-197].

I'maBnoe otnnune Kenro Kyma ot Tagao Anno 3akirodaeTcsi B TOM, 4TO
JUIst AHIO BUJTUT «B OE€TOHE TJIABHOE JIEUCTBYIOIIEE JIMIO apXUTEKTYPhD», a
st Kyma «0eToH - Tulllh He3aMEeTHBIN 3JeMEeHT MOAIEPKKI» [32]. DTO BbI-
paXkaeTcs B TaKUX MPOEKTaX apxuTekropa kak OOmiecTBeHHBIN eHTp B Ta-
kassaaru (2000), tae oH ucmoib3yeT Oymary pydHoil paboThl BacH BMECTO
OKOH cTeksia u amomunus, B ObmecrBeHHoM pbiake FOcyxapa (2010), rae
Ha (acame GUKCHPYIOTCS TyYKH COJIOMBI, B TIpoekTe «Benukas 6amOykoBast
cteHa» B Kurae (2002), rae cTBoM KOIOHH M3 6aMOyka apMHUpYyrOTCs O6eTo-
HoM. [IpoexTsl 3mannii My3est 1 uccienoBaTenbckoro nenTpa kommnanun GC
Prostho B Kacyrau, SInonus (2010) u kade «Crap6akc» B Tokuo (2011) 6putn
BBICTPOEHBI 110 MIPUHIINITY AEPEBIHHOMN SMOHCKOM UTPYLIKH YUAOPU. DKCIIe-
PUMEHTHI C JEPEBIHHBIMU KOHCTPYKUUSIMHU TPOAOKAIOTCA U B TIOCIEIYIO-
IIMX IPOEKTax aBTopa.

3akiouenue. Bo BpeMs BceMupHoi rio0anu3amuu SIOHCKUN apXUTeK-
TOP BBICTYIAET 3a COXpPAaHEHUE HALIMOHAILHON WIEHTUYHOCTH U KYJIBTYPHO-
ro pasHooOpasusi. Kearo Kyma cumraet, 4To B3auMOI€CTBOBATh C APYTUMH
KyJIBTYpaMH — 3TO O4EHb BaXKHAS YaCTh apXUTEKTYpHOU npodeccun. Bo MHO-
rux cBoux MHTEepBbI0 Kenro Kyma akneHTHpyeT BHUMaHue Ha HEOOXOIUMO-
CTH JIMAJIOTa aPXUTEKTYPhl C KOHTEKCTOM. APXHUTEKTOP MOTYCPKUBACT BaXK-

HOCTb UCTOpHHU, TPHUPOALI U MaTCpHUalia, CHOCO6HOF0 BBIPpA3UTh AYX MCCTa
[33, c. 208].
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HHTepeceH OnbIT SIMOHCKUX apXUTEKTOPOB B AUCKYPCE NMEPEOCMBICICHUS
ApPXUTEKTYPHBIX TPAJAULUN U MOUCKOB COBPEMEHHBIX CIOCOOOB UX INpeeM-
CTBEHHOCTH. SITOHCKUE apXUTEKTOPBI IEPEOCMBICIIIOT KAK OCHOBHBIE ITPUH-
UMbl TPAJUIIMOHHOTO MOCTPOEHMSI MPOCTPAHCTBA, TaK U MCIIOJIb30BAHUE
TPaJMLIMOHHBIX CTPOUTENBHBIX MaTepUalioB, KOTOPBIE, B NIEPBYIO OYEpEnb,
ABJISAIOTCS SKOJIOTMYHBIMU. C JIpyrodl CTOPOHBI, UX MOJAXOJ K MPOEKTHPOBa-
HUIO OTIMYaeT (pyHIaMEHTaJbHOE 3HAHHME U NEPEOCMBICICHHUE HCTOPUH U
KyJBTYPBI, 4TO JA€T BO3MOXKHOCTB SIIOHCKMM apXUTEKTOPaM 3a1aBaTh HOBBIN
BEKTOP COBPEMEHHBIX MOMCKOB (pOPMOOOpA30BaHMUS, COXPAHAIONINI OCHOB-
HBIE KyJIBTYPHBIE KOJIBI.
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Munis Mirpulatova (Ozbakistan)

XIX OSRIN SONU - XXI 9SRIN OVVOLINDO YAPONIYA

MEMARLIGINDA ONONO VO MUASIRLIK PROBLEMIN® DAIR

Maqalads XIX asrin sonundan XXI asrin ovvalinadak yapon memarligi-
nin tokamiilii ononalorin, modoni kodlarin qorunmasi vo, eyni zamanda, miia-
sir memarligin diinya tocriibasinin dorki aspektinds tohlil edilir.

Unikal yapon tocriibasi ononolorin aktuallagdirilmasi, onlarin miiasir ho-
yatla “baglanmas1” vasitosi kimi nozordon kegirilir. Milli eyniyyatin qorunma-
siin madoniyyatin dayaniqli inkisafina yardim etdiyini yaponlar hor kosdon
yaxs1 bilir. Indiki halda XX—XXI osrlor yapon memarliginda milli anenalorin
tofsiri vo madani varislik Sorq, yapon folsafi diinyagoriisii konsepsiyalarinin
va Qarb elmi-texniki texnologiyalarinin sintezi kimi nozardan kegirilir.

Moqalads Yaponiyanin aparici memarlarinin yaradiciligi, onlarin yaratdigi
obyektlor nazardon kegirilir ki, burada Yaponiya memarliginin inkisafinin asas
tendensiyalar1 diinya mokaninda 6z yerini tutan unikal moktob kimi oks olunur.

Acar sozlor: Yaponiya, memarliq, anonalar, madoni kodlar, innovasiyalar.

Munis Mirpulatova (Uzbekistan)

ON THE ISSUES OF TRADITIONS AND MODERNITY IN

JAPANESE ARCHITECTURE IN THE LATE 19™-EARLY 2157

CENTURIES

The article deals with the evolution of the Japanese architecture since the
late 19" till the early 21 centuries in terms of preserving traditions, cultural
codes and at the same time, comprehending the world experience of modern
architecture.

The unique Japanese experience is considered as a way of updating
traditions, “merging” them with modern life. No one knows better than the
Japanese that the preservation of national identity contributes to the sustainable
development of culture. In this case, the interpretation of national traditions
and cultural succession in the Japanese architecture in the 20"-21* centuries
is perceived as a synthesis of Eastern, Japanese philosophical and worldview
concepts and Western scientific and technological technologies.

The article deals with the work of the leading architects of Japan, the
objects they created, in which we found the main trends in the development of
architecture in Japan as a unique school that gains a place in the world space.

Key words: Japan, architecture, traditions, cultural codes, innovations.
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TYPKMEHCKASA IOPTA

AnnoTtauusi. TypkmeHckas opTa — Haubosee COBEpIICHHBIH BUJI Tepe-
HOCHOTO JKWJIbsl, KOTOPBIA c(hopMUpOBAJICS B MYCTHIHHBIX U CTEMHBIX paii-
oHax. Pa3o0OpaHHyIO I0PTY TypKMEHBI BMECTE C UMYIIECTBOM IEPEBO3MIN
Ha BBIOYHBIX JKUBOTHBIX, IPEUMYIIIECTBEHHO Ha BepOtonax. TpaaumoHHO
IOPTHI PACIOarajiuch B CEJIEHUU C BOCTOKA Ha 3amajl, o0pasys psij, WM IO
Kkpyry. Kapkac 1opThl cocTos1 00bIMHO U3 4-X WM 6-TU JAEPEBSHHBIX pelie-
TOK. Kymon cocraBisiics U3 HECKOJIBKUX JECATKOB OCTPBIX Jkepae. boraroe
BHYTPEHHEE YOPaHCTBO OTINYAET TYPKMEHCKYIO I0PTY OT APYTUX TUIIOB IOPT
HapozoB LlenTpanbHoil A3um.

Knrwuegvie cnosa: TypkMEHCKas IOpTa, CTEIHBIC PalOHbBI, BOMIIOK, Kap-
Kac, KyIoJlL.

BBenenue. Y TypKkMeH B MPONLJIOM CYIIECTBOBAJIM Pa3HbIE TUIIBI JKH-
JUII — cTallMOHapHbIe U epeHocHbie. Ecnu B oasucax Opuin pacmpocTpa-
HEHBI CTAIMOHAPHBIC MOCTPONUKHU M3 CHIPIIOBOTO M MHOKEHHOTO KHpIHYa
(>kuiTble U XO3SUCTBEHHBIC 3/IaHUS, 3aMKH, JIBOPIIBI, KPETIOCTH), TO B My-
CTBIHHBIX U CTEMHBIX pailoHax BeIpaboTajcsa Haubosee COBEpPIICHHbIN BUT
IIEPEHOCHOTO KUJIHIIa — 0PTa.

[IpaB ThIcsAuy pa3 uzBecTHHIN ucTopuk JI.H. ['ymuieB, KOTOpbIil BEICTYIAI
MIPOTUB PACIPOCTPAHEHHOTO MHEHHSI O IPUMUTUBHOCTH IOPTHI: «Hukem He 10-
Ka3aHo, YTO KaMEHHas Jlauyra WM IIMHSHAS Ma3aHKa €CTh BbICIIas popMa KH-
JIUIIA 110 CPABHEHHIO C BOMJIOUYHBIM IIATPOM — TEIUIBIM, IPOCTOPHBIM H JIETKO
MEPEHOCHUMBIM C MeCTa Ha MecTO. [[Jisi KOUEBHUKOB, TECHO CBSI3aHHBIX C MPHU-
OO, )KM3HB B TAKOM IIaTpe OblIa HE MPUXOTHIO, 3 HEOOXOIUMOCTBION [ 1].

MMeHHO TO3TOMY IOpTa — TeHUATbHOE M300pPETeHHE JPEBHUX MPEIKOB
CTajia OCHOBHBIM BHUJIOM KWJIMINA B cTeNHU. MieT 1 B HACTyIUIEHHE TPO3HBIN
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Bpar, Hy’kKHa JIi TIepeKoYeBKa Ha JIydllue nacTOuIa — 1pTy pa3oupanu B Te-
YEHHUH Yaca U CTOJIbKO K€ BPEMEHU Ha €€ YCTAHOBKY.

N3i0keHne OCHOBHOrO Marepuasia. Pa3zoOpaHHyl HOPTYy TYypKMEHBI
BMECTE C UMYILIECTBOM I1€PEBO3WIIN BO BPEMS IEPEKOYEBOK HA BBIOYHBIX KH-
BOTHBIX, IPEUMYIIIECTBEHHO Ha BepOIIOIax.

B kuTaiickux HMCTOYHHMKAX IOPTY TIOPKOS3BIYHBIX Hapoa0B 0003HauaIu
TEPMUHOM «LIOHIY», T.e. «KynoiooOpa3Has xikuHa». Haubornee panHue
YIIOMHUHAHUS 3TOr0 TEPMHUHA BCTpeyaroTcsi B UCTOUHUKE Il Beka 10 Hamiei
3PBI «XyalHAHBL3bI».

KOpty, HECOMHEHHO, MOKHO OTHECTH K YMCIY BaXKHEHIINX AOCTHKEHUU
MarepuanbHON KynbTypbl. C cepenunsl | ThicsiueneTus Hallel pbl IopTa pac-
IIPOCTPaHWIIACh Y KOUEBHUKOB CTENEW OUYEHb HIMPOKO — OT BocTouHol A3nn
1o Bocrounoii EBporibl — 1 BeITeCHUIIA IpyTHe MOOMIBbHBIE KUIHILA.

DTOT HOBBIN JUIsl €BPA3HICKUX CTENEW THUI KWIMILA BE3JI€ CTAIU HUMe-
HOBaTh TIOPKCKOM IOPTOM, MpeACTaBIsABINEH coO00l y HapooB LleHTpansHO
u cpennedt Asun u FOxxnoit CuOupu nepeHoCHOM «10M» U3 BOMJIOKa Ha pe-
[IeTYaTOM Kapkace, MPEeUMYIECTBEHHO KPYINbIN B IJIaHE, ¢ KyIMoJI0oo0pas-
HOM Kpbrmel. CymiecTByer 2 TUIa IOPT — TIOPKCKas M MOHrosbckast. [naB-
HBIM OTJIMYMEM 3TUX JIByX TUIIOB IOPT APYyT OT Jpyra sIBIS€TCs KyIOJbHas
Keplb, KOTOpble 00pa3yeT KymnoJ I0pPThl, B THOPKCKOI IOpTE OHA UMEET U3ru0.
braromapst H30rHyTOCTH JKepel KPOBIM B TIOPKCKOM IOPTE MOIydaeTcs Ky-
MOJIBHBINA CBOJ, YTO MO3BOJISIET HE CTABUTH OMOPHBIE CTOJIOBI M OCBOOOIUTH
BHYTpPEHHUE IIPOCTPAHCTBO.

TIOpKCKOM THIT FOPTHI UCTIONIB3YETCS TYPKMEHAMHU, KUPIU3aMH, Ka3axaMH
1 KapakaimakaMu. TYpKMEHCKYIO IOpTy Ha3bIBalu «AK oi» («Oemast ropTay)
WIN «rapa oi» («depHas ropray). [lesno B ToM, 4TO HOBas I0pPTa MOKPHIBAIACH
OeJIbIM BOMIIOKOM, KOTOPBIN C TEYCHUEM BPEMEHHU TEMHE O] BO3JICHCTBUEM
JIbIMa, KOIOTH U T.JI.

TpaauLIMOHHO IOPTHI PACIIONATaluCh B CEIEHUU C BOCTOKA Ha 3amaj, 00-
pasys psizi, UM 1O KPYTY, I7le B LEHTPE CTaBUIJIOCH JKUJIUINE cTapiMHbL. [1o
TpaJULIMHU, KaX10€ X039iCTBO CTaBUJIO CBOKO IOPTY B CTPOTO ONPEIEIIEHHOM
MecCTe, KOTOPO€ HUKTO, KPOME HETO, HE UMEJI IIpaBa 3aHUMATh.

3areM ycTaHaBIMBAJIU B COOTBETCTBYIOIIEM HalpaBICHUM, Ha 0T, IBEp-
HYIO paMy U PacCTaBJISUIU MO KPYTY PELIETKH, CKPEIIsisd UX MEXAy co00H u
00Bs3bIBast BepeBkamu. Ilocie ycTaHOBKM OCTOBA, I0PTY MTOKPBIBAIM BOMIIO-
KOM, TPUBSA3BIBas €0 K KAPKaCy ¢ MOMOILBIO IPUILUTBIX K YITIaM BOJIOCSHBIX
BEPEBOK.
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Kapxkac 1opTbl cocTOsT 00BIYHO U3 4-X WU 6-TU JePEBSIHHBIX PEIIETOK —
KpbUIbeB. J{nameTp 4 — pemieruaroil 1opTel gocturai ot 5,5 M 10 7M. OgHaKo
B MCTOYHHUKAX BCTPEYAIOTCS JAaHHBIE U O OOJIBIIMX rOpTax — U3 8,9 u naxe
12-TH pemeToK, CKperIsieMbIX TOJICTBIMU HIEPCTAHBIMU BEPEBKaMHU, MOKPHI-
Ba€MbIX BOMJIOKOM M YKPAIIEHHBIX TKaHBIO.

JlepeBsiHHbIE YacTU BBLAEIBIBAIN U3 PA3IMYHBIX MOPOJ MBBI WU TOIO-
as1. LleHunuce 10pThl, caeanHble u3 1y0a U (GUCTAIIKOBOTO JiepeBa, TaK Kak
MOIJIM CIYXHTb 0€3 peMOoHTa 0oJiee M0JIyCOTHU JIET. Bbiienkoil 1epeBsiHHbIX
yacTel 3aHMMaJIUCh CIIEUaIbHbIE MacTepa.

TypxmeHckas ropTa 00bI4HO 00pa3yeT B IUIaHe Kpyniyto Gopmy. Kynon
COCTABJISJICS U3 HECKOJIbKUX JIECATKOB OCTPBIX JK€pJIeH, BCTABICHHbBIX B I1a3bl
00BOJIa U CKPEIUISIEMbIX B BEpXHEH YacTH.

BoiiniouHbple TOKPBITUS HAKUABIBAJIM IO OINPEIETIEHHOMY, H3JaBHA
YCTAHOBJIECHHOMY MOPSAKY: CHayaja 3alaJHy0 KOIIMY, [IOTOM IOT0-BOC-
TOUYHYIO, 3aT€M [BE Apyrue HaOpachlBalM TakK, 4TOOBI MX Kpas NMpHUJaB-
JUBAJIM KOHIBI ABYX NepBbIX. CaMbIMU JIyYIIMMHU IUIOTHBIMM KyCKaMu
BOMJIOKA MOKPBIBAJIM CTEHBI U KPOBJIO IOPTHI C CEBEPHOM CTOPOHBI IS
3aIIUTHI OT CEBEPO-3alaJ HbIX BETPOB, YTOOBI 10K A€Bast BOJa HE MoMaaana
Ha JJOMallHU{ aJITaphb.

VY OONBIIMHCTBA IPYII TYPKMEH >KEHCKasl IOJIOBMHA IOPThl HAXOJMJIACh
CIpaBa OT BXOZa, IJI€ XpaHWJIaCh KyXOHHAas yTBapb, IOCTEIbHbIE IPUHAIIIEK-
HOCTU. BceBo3MokHbIE TOpOBI U JIpyrue MpeaMeThl AOMAIIHEro o0MXoAa.
My»xckasi IOJOBUHA HaXoAujIach cjaeBa. TaM OOBIYHO COJEpIKaal MEIIKH C
MIPOJIOBOJIBCTBUEM, KEPHOBA, OPYKUE, KOHCKYIO COPYIO U T.A.

Bboratoe BHyTpeHHEE YOpPaHCTBO (MCIOJIb30BAaHNE MHOXKECTBA KOBPOBBIX
U37eNuii), 00BOKA IOPTHl KAMBIIIOBBIMU IIMHOBKAMH, MHAsl YCTAHOBKA U T.JI.
OTIMYAIOT TYPKMEHCKYIO I0PTY OT APYTUX TUIIOB I0PT HaponoB LleHTpanbHOi
Azun. Hajo Takke OTMETHTh, YTO ONMCAHWE KUTAWCKUM I103TOM JPEBHEO-
I'Y3CKOH FOPTBI ITOJIHOCTBIO MOAXOAUT I10J] OTUCAHUE COBPEMEHHOMN TypPKMEH-
CKOM IOPTHI, K KOTOPOI HaIll HApOJl IO CHX MOP COXPAaHUJI HEKHOE U YBAXKH-
TEIBHOE OTHOILIEHUE.

C roproii CBsI3aHbl MHOTOYHCIIEHHBIE O0PSA/Ibl M PETUTHO3HbIE BEPOBAHMUSL.
Hanpumep, npu BxoJe B Hee Mojiarajioch MPOU3HECTU CIOBA MPUBETCTBUS
HE3aBUCUMO OT TOT'0, €CTh JIU B Hel Jroau win HeT. K uucity apeBHUX 0ObI-
4yaeB TYpPKMEH OTHOCUTCS U MIOKJIOHEHUE oYary, 4epe3 KOTOPbIil Heb3s ObLI0
IepecTynarb Uil OCKBEPHATH €ro pa3InuHbIMU AciicTBusiMu. Hesecra, mpu-
ObIBasi B IOM My»a, B IEPBYIO OUepeib MPUBETCTBOBAJIA OYar.
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B riryGoko#i ApeBHOCTH 0pTa HE UMeETa ABEPEi, €€ MpoeM 3aHaBEIIIH-
BaJICSl CIIELIMAJIbHBIM KOBPOM (9HCH) WM KouiMoil. B cpennue Beka miist
IOPT CTaJIM U3TOTOBJIATH pasHble cTBOpUaThie ABepH. [lopor (6ocara) cuu-
TaJICs CBALLEHHBIM: HEJIb3s CUJIETh HA HEM, HACTYNaTh Ha HETO WJIM CTOSTh
y nopora. Hamu npenku ropopusin: «Moil mopor — Mos cBATbIHS». MHO-
I7la K mopory npuOuBaiu KOHCKYIO MOJKOBY, KOTOopasi «o0iaaana» Maru-
YECKON CHIION.

Kak cBunerennctBoBai sTHorpad A. OpasoB, 0 CBITOCTU FOPTHI TOBOPHUT
U CIIeAYIOmui (akT; AEPEeBSHHBIC YACTH CTAPOTO KIIUIIA HEIb3sI YHUYTO-
’KaTh WJIK UCIIOJIb30BaTh B KAYECTBE TOILIMBA. IX OTBO3UIIN K CBATOMY MECTY
Y TaM OCTaBJISUIH.

Pa3HoOoOpa3Hblii M OoraTblii MaTepuall, XapaKTepHU3YIOIIMN pa3BUTHE
optel ¢ XIII Beka, COnepKUTCS B CpEeAHEA3MATCKUX, UPAHCKUX, TYPELKUX
MUHHUATIOpAX M KUTAMCKUX MPOU3BEICHUSX HM300pa3UTEIHLHOTO MCKYCCTBA.
CpenHeBekoBbie TpaduiecKre UCTOYHUKH, n300paxkaromue ory3oB [X—XIII
B.B., xapakTepu3yrT UX I0PTY KaK XKUJIULIE KPBITOE BOMIIOKOM, C J€PEBSH-
HBIM pEeHIeTYaThiM OCTOBOM (OCHOBaHWEM). Takue HaOMIOAEHUS OCTaBUI U
Mapxo Ilono B xonne XIII Beka. [lpeBHelinne nzo0pakeHus aetajieil opThl
COXpaHUJINCh Ha MOrpebambHBIX CTaTydTKaxX u3 ceBepHoro Kutas. Mx oTHO-
cAT K Hayairy VI Beka. DTH cTaTydTKH U300paKat0T HaBbIOYCHHBIX JICTAISIMHU
IOPTHI BEPOITIOIOB.

3akaouenne. Hu oqun HapoaHBIM mpa3aHUK HEe oO0XxoauTcs 6e3 co-
OPYKEHUSl «TOpOJKa» IOPT CIOCOOHOTO MPUHATH BCEX JOPOTUX TOCTEH.
TypKMEHCKHE CTPOUTEIbHBIE KOMIIAHUU MOCTPOUJIM B Mapshl 31aHue B
BHUJI€ CTAPUHHOW IOPTHI Ha 3 THICSYM MECT. 3JJaHUE OPUTHHAILHOU ap-
XUTEKTYPHI «0emnas ropTa TYpKMEH», sl MPOBECHUS KYyJIbTYPHO — Mac-
coBbIX MepomnpusaTuii. OObEKT COOpPYKEeH MO Cllyyaro MPOBO3TJIALICHUS
ropoaa Mapbl, KylnbTypHO# cTonuLEel TIopkckoro mupa B 2015 roay. Ilo-
n00HbBIe OOBEKTHI ObLIIM COOPYKEHBI B KaXJIOM U3 MATH BelasiToB (0bna-
creil) TypkMeHucraHa.

JINTEPATYPA

1. TI'ymunes JI.H. [IpeBHue Tropku. — M., 1967.
Oguljeren Hajyyewa. Tilrkmen binagylygyn owiisginleri. // Tirkmen
Medeniyeti. 1994. —s. 30-31.
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Oqulceren Haciyeva (Tiirkmanistan)

TURKMON YURTASI

Tilirkmon yurtas1 sohra vo ¢ol rayonlarinda formalagmis dasinar yasa-
y1s maskoninin on miilkommol noviidir. Sokiilmiis yurtani tiirkmonlor 6z
omlaklart ils birlikds yiik heyvanlarinin, asason dovalarin belinds bir yerdon
basga yera aparirdilar. ©Ononovi olaraq yurtalar konddo sorqdon qorbo dog-
ru diiziilorok corgo, yaxud dairo omolo gotirirdilor. Yurtanin karkasi adoton
4, yaxud 6 agac tordan ibarat olurdu. Yurtanin giinbazi bir ne¢o on odad iti
dirokdon qurulurdu. Zongin daxili bazoklar tiirkman yurtasini Markozi Asiya
xalglarinin digor yurta tiplorinden forqlondirir.

Agar sozlar: tirkmon yurtasi, ¢6l rayonlari, keco, karkas, giinboz.

Oguljeren Khajiyeva (Turkmenistan)

TURKMEN YURT

The Turkmen yurt is the most advanced type of portable housing that was
created in desert and steppe regions. The dismantled yurt was transported by
the Turkmens along with the property on pack animals, mainly on camels.
Traditionally, yurts were located in the settlement from east to west, forming
a row or in a circle. The frame of the yurt usually consisted of 4 or 6 wood
gratings. The dome was made up of several dozen of sharp poles. The rich
interior decoration distinguishes the Turkmen yurt from other types of yurts
of the peoples of Central Asia.

Key words: Turkmen yurt, steppe regions, felt, frame, dome
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THE TIME FACTOR IN THE CREATIVITY OF THEATER
DIRECTORS OF YOUNG AUDIENCES

Abstract. In this article, the influence of the time factor in the creativity of
the directors of the Azerbaijan State Young Spectators Theater, its approach
and solutions are involved in the research.In the idea-aesthetic presentation of
the children’s performances created in the Theater established in 1929, which
bears the influence of time, the author explores the issues of how ideological-
political, social-moral issues are portrayed in the interpretation of images, in
the scale and movement structure, in general, in the artistic-plastic solution
of the play.

The subject is studied in the article using the history-rich theater’s
repertoire, based on the performances prepared by directors such as Gabriel
Cornelly, Maharram Hashimov, Aghakishi Kazimov, who worked in various
eras, which creates a comprehensive picture of the parameters of the influence
of the time factor on the creative path of the theater.

Keywords: Theater of Young Spectators, time, director, play, problem.

Introduction. While the art of directing was developed at the end of the
19th century, it is the driving force behind modern theater. The success of
the play is ensured by the director, much as dramaturgy forms the foundation
of the theater.If the author of the work is a dramatist, the author of the play
is considered a director, and he bears great responsibility while realizing his
powers. When attempting to convey the issues of the time to the society, the
director is not only satisfied with choosing a work according to his idea, but
also tries to choose the right auxiliary means to achieve the goal he has set for
himself in the artistic solution of the play he will stage.Focusing on the time
factor is one of the most significant conditions for conveying any issue in a
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more natural and creative and ethically clear form. Because the theater is the
very life of the society, and it is crucial to present the problems of the time to
the audience based on the existing ideological principles.

“The theater is a small model of the society to which it belongs,
and all social-political, spiritual, social problems there should find
their embodiment on the stage. ...Theatre is the bearer of philosophical,
psychological and aesthetic ideas of the era. ...Theatre does not have the
function of answering some problem, as a powerful temple of art, it asks
for answers from the society to the actual questions, and looks for their
aesthetic forms™ [1, p. 92-93].The theater, as stated in this selection taken
from Professor Ilham Rahimli’s writings, does not answer the problems
that attract attention in society, but looks for artistic and aesthetic means
of presentation to visually bring to attention the negative and positive
reasons that lead to their creation in a more figurative way under the lights
of the stage. The theater is looking for suitable forms of presentation to
comprehensively reflect the political-ideological, social-sociological
and spiritual-moral situation of the time in this process. One of the main
requirements for the proper opening of the director’s mind throughout the
search process is the appropriate selection of music, light effects, aesthetic
design, and other auxiliary tools.

The interpretationof the main material. The main force that the director
relies on to realize his ideas is actors. Therefore, in order to ensure the success
of the play he will prepare, the director first of all chooses the participants
of the play he has created in his imagination and brings the characters to
life one by one in his imagination.The play that the director will prepare for
performance must be well researched. The right choice of actors means a
positive solution to half of the work. That is, “A beautiful performance means
to play the role elegantly, to reveal the intentions hidden in the inner layers of
the image, and to display them brilliantly” [2, p. 7].

The relationship to time in the director’s work is also reflected in the tempo-
rhythm of the play, which is based on the relationships between the characters
and the line of action of the heroes. The unification of all the participants in
the performance around a single purpose is resolved against the background
of the time factor, ensuring the artistic-aesthetic integrity of the performance
and the highest objective of the director.

The main objective of the plays performed on the stage of the Baku
Children’s Theater (the current Azerbaijan State Young Audience Theater),
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which was founded in 1929, is to look for and identify forms of artistic
embodiment of the issues arising from the current problems of the time, so
that the little audience does not have difficulty in understanding the essence
of the events surrounding them and correctly understands that negative
situations are harmful.

The topic of attitude toward current issues was consistently in the center
of attention in the plays directed by Gabriel Cornell (1897-1966), the chief
director of the Azerbaijan division. The director was occasionally criticized
for exceeding the framework of the idea-aesthetic requirements of the current
regime while exploring for forms and means in the context of the challenge
of “revolution and progress” in his performances. Sometimes the abundance
of freedom in the situations offered in his plays caused concern among critics.
The existing framework and dogmatic rules in the ideological requirements
of the time caused some problems in stage art.

In 1930-35, the “left-wing politics” principles artificially sought in the
director’s work in the USSR had a negative effect on Azerbaijani theater art.
“The means of aesthetic expression of the theater changed depending on the
period, conditions, and ideological issues. Naturally, new themes called for
new genres, forms and styles” [3, p. 212]. Nonetheless, more appeal to the
topics that meet the ideological demand of the time led to the idea-aesthetic
one-sidedness of the children’s performances.As in other theaters, despite
the inconsistencies between time and art in the children’s theater creating a
number of obstacles in the director’s creativity, the theater tried to present
the ideological-philosophical, psychological-spiritual issues of the time to the
audience with the plays it prepared.

The difficulties experienced were particularly evident in the plays
produced during the formation and creation of the Baku Children’s Theater.
Gabriel Cornelly, one of the first directors of the theater, was accused of being
«left-wing politics» because he incorporated symbolism and masquerade
aspects in the children’s plays he staged and permitted freedom of mise en
scene. In the plays he staged in 1929-33: “Against the red tie” (G. Cornelli,
N. Ivanter), “Strike-build” (R. Berak),“On the distant yayla” (G. Cornelli),
“Fight in the Market” (G. Cornelli), “Giving cotton” (G. Cornelli), “Waves”
(G. Cornelli),“It happened a long time ago” (G. Cornelli), “Five years into
two and a half years” (Y. Chapligin), “Zagfederation” (Y. Chapligin and G.
Cornelli),“Towards Knowledge” (Y. Chapligin),“A cat walking alone” (G.
Cornelli),“Cotton is burning” (Y. Chapligin),“In the Streets” (J. Jafarov and
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S. Malikyeganov),“Afilar” (G. Cornelli) and other plays, it is clear to see
his attitude to the social-political and social-spiritual problems of the time.
The uniqueness of the director’s personal style was not appreciated by the
critics of the time.If we express our opinion as written by professor Aydin
Dadashov: G. Cornelli’s “reality passing through creative imagination found
its artistic expression without restrictions, which could create a psychological
portrait of the director” [4, p. 5].

G. Kornelly attempted to broaden the collective’s creative possibilities in
order to ensure the diversity of the theater’s repertoire by composing short
plays and preparing them for performances. The fact that he wrote the script
of most of the performances given by the organization (presented above)
indicated the comprehensiveness of the director’s personal creative potential.
He was also a talented instructor who did little to mentor young filmmakers.
Karim Hasanov, Rza Tahmasib, Maharram Hashimov, Zafar Nematov, Shua
Sheyxov and Soltan Dadashov, who later became well-known performers
of the Azerbaijani theater, trained and matured under him. In the plays they
prepared for young audiences, the relation to time was always at the forefront
as the primary problem.

In 1935-40, the fairy-tale plays were written in the national children’s
dramaturgy due to the demand of the time. To be protected, playwrights
had to communicate their ideas to young audiences using the language of
fairy-tale characters. During those years, playwrights such as Mir Mehdi
Seyidzade, Abil Yusifov, Ayyub Abbasov, Abdulazal Demirchizade, who
were followers of Abdulla Shaig, developed.They tried to transfer the
history, national-cultural heritage, and moral values of the nation to the
memory of the young generation through the stories they wrote. This
interesting literary tradition, which originated before the World War II,
was continued during the war years and after, and fairy tales became a
place of solace for children.

The themes of “Castello” (I. Shtok, directed by Z. Nemetov), “In
Enemies” (N. Ganjali, directed by Z. Nematov), “Manifesto of a Young
Man” (M. Jalal, directed by A. Dadashov), “Pavlik Morozov” (V. Gubarev,
directed by U. Rafili), “The Second Family” (R. Ismayilov, directed by U.
Rafili), “Anajan” (Y. Azimzade, directed by Z. Nematov and K. Hasanov),
“Pigeons” (T. Ayyubov, directed by Z. Nemetov), “Mountain flood” (A.
Askerov, directed by K. Hasanov) and other plays produced on the stage
of the Young Audience Theater (YAT) in the 1950s and 60s are directly
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related to war, revolution, struggles for freedom, post-war reconstruction,
collective farms, state farms and other it consisted of the successes of
collective organizations, labor victories, glorification of the principles of
internationalism, friendship and brotherhood.Based on the ideological
requirements of the time, the directors expressed their attitude to the
current problems in these stage works.

The directors of YAT have had more opportunity to prepare
performances in their creative life ever since the 1970s. In a certain
sense, the directors began to go beyond the requirements of the
Stanislavsky method, which was exemplified as a dogmatic criterion
in art. The synthesis of several “isms” was utilised in the performances
already prepared in these years.In those years, the creative principles of
directors distinguished by their interesting stage structures in the theater
drew attention to changing principles in relation to time, which was an
indicator of the increase in freedom of their individual style and ethical-
aesthetic perspective.

One of the directors whose plays at the Young Audience Theater were more
suited to the requirements of the time was Huseyn Sultanov. The fundamentals
of symbolism showed themselves more clearly in his direction. The director
expertly used music, sound and light effects to more effectively direct the
freedom of acting in the performances he organized.“Ovod” (E. Voynich),
“Wall of Silence” (P. Messin), “On the Way” (H. Arif), “New Student” (G.
Ilkin), “Chained Prometheus” (Aeschylus), “What are you living for?” (I.
Gasimov) prepared by him and other plays, the freedom of mise-en-scene,
music, sound and light effects serving a purpose in accordance with the ways
of expression of the characters increased the impact of the performance. In
the director’s performances, the problem of time and personality was clearly
at the basis of the higher goal. For example, in the performance of the play
«Ovody, the director presented the victory of the revolutionary Arthur against
the background of red lights at the end of the play in order to more effectively
convey the problems of the hero through the use of lighting. With this, the
director figuratively justified the idea of buying freedom at the cost of blood
in the finale of the play.

Aghakishi Kazimov was one of the directors in those years, who stood
out for his interesting productions at YAT. In the performances he prepared,
issues that contradicted the ideological requirements of the time, such as
qualities of national identity, homeland, people, freedom, and moral freedom,
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attracted attention. “Sohrab and Rustam” (I. Joshgun), “Komsomol Poem”
(I. Joshgun), “Novel of Love” (S. Khurshid and A. Hajiyev), “Red Horizons”
(K. Aslanov), directed by A. Kazimov who was looking for suitable ways
to present more national-mental values, patriotic feelings, and the mood of
national history and culture’s struggle against time.The lyrical-romantic style
he used, setting the mise-en-scenes and action lines that meet the aesthetic
requirements, and showing a tendency towards monumentalism constituted a
new direction for this theater. His plays were always successful as a result of
the director’s skillful use of an interesting synthesis of music, sound and light
effects, stage design and other auxiliary means to convey the problems in a
more expressive and artistic way.

Inthe 1980s and 1990s, the growth of protest notes against the ideological
trends of the time in the director’s work was one of the primary concerns
that drew attention to the creative direction of YAT. In the performances
prepared in these years, attention was paid to making children more aware
of the concepts of nation and homeland. The introduction of plays with
new ideas into the theater required greater responsibility and attention
from the directors. In “Your Friend, Your Enemy” (A. Askerov, directed
by M. Taghiyev), “Red Horizons” (K. Aslanov, directed by A. Kazimov),
“Three Days in a Small Land” (S. Khurshud, directed by A. Kazimov),
“Play and Dance” (I. Joshgun, directed by M. Taghiyev), “The School
of Danabash Village” (J. Mammadguluzade, directed by A. Nemet), “A
Visit to Mount Fuji” (C. Aytmatov and K. Mahammadjanov, directed by
A. Nemat), “Baku commissioners” (I. Coshgun, directed by A. Nemat),
“Morning has already begun” (R. Alizadeh, directed by A. Nemat),
“Stairs” (A. Karim, dir. M. Taghiyev), “Don’t be asleep” (K. Aslanov,
directed by A. Nemet) and other plays, new principles regarding time
attracted attention.In the work of the directors, the issue of following the
dogmatic requirements of the Soviet ideology has already faded into the
background. Traditions such as nationalism, independence, and principle
started to dominate the arts.

The decade from 1990 to 2000 stands out as a period of revival, change
and the beginning of freedom in the creativity of YAT. The betrayal that
the people saw from the Russian state, which they called “elder brother”
for seventy years, caused a great ideological shift in the creativity of
theater actors. The political problems of the time had already become the
inspiration of art.In the newly written children’s plays, special attention
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was paid to the promotion of history, literary and cultural richness, spiritual
and mental values. The nation that gained its independence had already
gained freedom as the true heir of its culture, literature, and theater.In the
performances of “Martyrs” (B.Vahabzadeh, directed by A.Kazimov), “Love,
the devil and lambada” (M.Hagverdiyev, directed by M.Farzalibayov),
“Mushfiq” (R.Huseynov, directed by A.Kazimov), “A Piece of Homeland”
(F. Sadiq, directed by A. Kazimov), “Small Hill” (N. Khazri, directed by A.
Kazimov), “Punishment” (A. Amirli, directed by B. Osmanov), “Nobody to
Forget” (K. Abdullah, directed by V. Ibrahimoghlu), “No fourth aggression
anymore” (M. Mirnasiroglu, directed by A. Kazimov), “My white pigeon”
(T. Valiyeva, directed by L. Karimov), “Death Sentence” (Elchin, directed
by L. Karimov) and other plays, treason, injustice, insults to our homeland,
people and culture were visually justified and presented to young people in
the context of moral and social values of the time.

Conclusion. Since the theater, a time-space art form, is a micromodel
of society, a reflection of life, it is impossible for the time factor to remain
outside the sphere of influence.As the author of the play is the director,
the influence of the time factor is also reflected in the creativity of the
directors. The dictation of the times is clearly visible in the performances
staged by the directors of the Azerbaijan State Young Audience Theater.The
examples provided by theater directors Gabriel Cornelli, Huseyn Sultanov
and Aghakishi Kazimov demonstrate that despite the fact that they worked
at relatively different times, the time factor is a red line in their creativity.
Those performances, however, also show that the problem of time finds
its own creative solution and stage embodiment according to the unique
screenplay and directing style of each director.
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Ulkar Mammadova (Azarbaycan)

GONC TAMASACILAR TEATRI REJISSORLARININ

YARADICILIGINDA ZAMAN AMILI

Moqgalads Azorbaycan Dovlet Gonc Tamasacgilar Teatr1 rejissorlari-
nin yaraqdiciliginda zaman amilinin tasiri, ona yanagma vo halli yollar1
todgiqata colb edilir. Miisllif 1929-cu ildo yaradilmis Teatrda hazirlan-
mi§ usaq tamasalarinin zamanin tosirini 6ziindo dasiyan ideya-estetik
togdimatinda ideoloji-siyasi, sosial-monovi problemlorin obrazlarin yozu-
munda, mizan vo horokoat strukturunda, imumiyyatlo, tamasanin badii-
plastik hollinde neco tocassiim tapmasi masolalorini nozardon kegirir.
Mogalads mdvzu zongin tarixs malik teatrin repertuari izlonorok, forqli
dovrlords calismis Qabriel Kornelli, Mohorrom Hasimov, Agakisi Kazi-
mov kimi rejissorlarin hazirladiglari tamasalar osasinda arasdirilir ki, bu da
teatrin kecdiyi yaradiciliq yolunda zaman amilinin tosiri parametrlorinin
daha genis monzorasini yaradir.

Acgar sozlar: Gonc Tamasacilar Teatr1, zaman, rejissor, tamasa, problem.

Ynokap Mameoosa (Azepoaiiorncan)

GAKTOP BPEMEHU B TBOPYECTBE PEXKUCCEPOB TEATPA

OHOT O 3PUTEJIA

B crarbe uccnenyercs BnusHue GpaxkTopa BpeMEHH B TBOPUYECTBE PEIKHUC-
cepoB A3zepbaifpkanckoro ['ocymapcrBenHoro Tearpa roHOTO 3pUTes, TO-
XO/bl K HEMY U MYTHU €ro pelieHus. B uaeiHo-3CTeTHYeCKOM H3JI0KEHUHU
JIETCKUX CIEKTaKJICH, CO3IaHHBIX B Tearpe, B 1929 roxy, HecymieM B cebe
BJIUSIHUE BPEMEHU, aBTOP pacCMaTpUBAET BOIIPOCHI BOTUIOIIEHUS UACHHO-TIO-
JUTHYECKHX, COIMANBbHO-HPABCTBEHHBIX MPOOIEM B TPAKTOBKE 00pa3oB, B
CTPYKTYpPE U IBI)KCHHH, B XY/I0)KECTBEHHO-TUIACTUYECKOM PEIICHUN CIIeKTa-
KJIs B 11eJIoM. B cTaThe paccmarpuBaeTcs penepryap Tearpa ¢ 6oraroit ucto-
puel, Ha OCHOBE CTIEKTaKJIeH TaKuX peKuccepoB, kak ['adpuans Kopuemu,
Mareppam ['amnmoB, Arakumm Ksa3umoB, paboTaBimx B pa3HbIe IEPUO/IBI,
YTO co37aeT OoJiee MUPOKYIO KapTHHY MapaMeTPOB BIUSHUS (paKkTopa Bpeme-
HU Ha TBOPYECKUH MyTh TeaTpa.

Knrwouegwie cnosa: Tearp FOnoro 3purens, BpeMs, pekuccep, CIEKTaKIb,
npobnema.
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MOQALD MUOLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonot vo modaniyyyst problemlori” jurnalinda ¢ap
liclin moqalolor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Maqalolar elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maqalolorin hocmi 10 varaqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxar1 hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Magqalodo miisllif(lor)in adi-soyadi, elmi doracosi, elmi ad1 vo elektron
poct tinvan(lar)1 gostorilmalidir.

Elmi moqalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, miiollif(lor)in goldiyi elmi natico, isin elmi yeniliyi, totbiqi
ohomiyyati va s. aydin sokildo verilmalidir.

Magqalonin mévzusu ilo bagli elmi monbalors istinadlar olmalidir. Mo-
galonin sonunda verilon adobiyyat siyahisi olifba ardicilligr ilo nom-
rolonmalidir (mosalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata moatndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin odobiyyat avvolki ndmra ilo gdstorilmalidir.

Odobiyyat siyahisinda verilon har bir istinad hagqinda molumat tam
vo doqiq olmalidir. Istinad olunan monbonin bibliografik tosviri
onun ndviindon (monogqrafiya, dorslik, elmi moqalo vo s.) asili olaraq
verilmolidir. Elmi mogqalslors, simpozium, konfrans vo digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gostorilmalidir. Istinad olunan
monbonin bibliografik tosviri verilorkon Azorbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barads qiivvado olan tolimatinin «Istifado edilmis
odobiyyaty» bolmasinin 10.2-10.4.6 toloblori osas gotiiriilmalidir.
Moagalonin sonundaki adabiyyat siyahisinda son 5-10 ilin elmi moqalaloring,
monoqrafiyalarina va digor etibarli manboloring {istiinliik verilmaolidir.
Darc olundugu dildon slave bagqa iki dildo moagalonin xtilasasi verilmali-
dir. Moqalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmal1 vo
mogqalonin mozmununa uygun olmalidir. Moqalodo miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi ohomiyyati vo s.
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xiilasado y1gcam sokildo 6z oksini tapmalidir. Hor bir xiilasods moqalo-
nin adi, misllifin vo ya miialliflorin tam adi gostorilmalidir.

Hor bir magalado UOT indekslor va {i¢ dilds agar sozlor (moagalonin vo
xtiilasalorin yazildig: dillards) verilmalidir.

Hor bir moqals redaksiya heyotinin royins asason ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalslor dorc olunmur.

Maqalslarin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s’) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of areference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJJEHHIO ABTOPOB CTATEI!

TpeGoBanus k nyoIMKaIUAM:

Crarbu B MeXIyHaponHOM KypHaiie «lIpoOneMbl HCKycCTBa U KYJbTY-
pBD» MeyaTaroTcsl Ha a3epOaiiKaHCKOM, aHIJIMHCKOM U PYyCCKOM SI3bIKaX.
CraTbyl NPUHUMAIOTCS Ha JJIEKTPOHHOM HOCHUTeNe U no e-mail (mii
inter@yahoo.com)

O6beM cratbu He JoikeH npesbimarh 10 crpanul (A 4; mpudt Times
New Roman — 13, uarepsai: 1,5, neBblii kpail — 3 cM, paBbld Kpait 1,5
CM, CBEpPXYy — 2 CM, CHHU3Y — 2 CM.).

B crarbe nomKkHBI ObITH YKa3aHbl UMS U (haMuiIns aBTopa (aBTOPOB),
y4deHasl CTeIIeHb, YUYEHOE 3BaHHE U IEKTPOHHBIE aJipeca.
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B koHIle HayuyHOU CTaThU JOKHO OBITH YETKO yKa3aHO 3aKJIFOUEHHE
aBTOpa (aBTOPOB) O HAyYHBIX pe3yJbTaTax, Hay4HOI HOBH3HE PaboTHI,
€€ NMPaKTUYECKOTr0 3HAYEHUsI, SKOHOMUYECKOM BBITO/IbI U T.II. UCXOJS U3
XapakTepa Hay4yHoO! 001acTH U CTaThU.

B crarbe n0mKHBI OBITH CHOCKHM Ha HAy4HbIE MCTOYHHMKU B COOTBET-
cTBUU ¢ TeMoi. CIIUCOK JIUTepaTypbl, JaHHBIN B KOHIIE CTAaThH, JOKEH
OBITH MPOHYMEPOBAH B aj(paBUTHOM Mopsiake (Harnpumep, [1] wu [1, c.
119]; cHOCKU OJIKHBI OBITH 0003HAYEHB! YIIIOBBIMU ckoOKamu). [Ipu
MOBTOPHOM CCBHUIKE Ha HAay4yHYIO JIMTEpaTypy B JIpyroil 4acTu Tekcra
CChIJTaéMbIi UCTOUYHUK YKa3bIBAETCS MPEKHUM HOMEPOM.
HNudopmarnus o m000ii CHOCKE, pa3MEIIEeHHON B CIHCKE JIUTEPATyPhI,
JOJKHA OBITH TIOJTHOM M TouHOU. bubnuorpadudeckoe onucanme ccoi-
JaeMOr0 UCTOYHMKA JIOJIKHO OBITh JAHO B 3aBUCMMOCTH OT €ro BHJa
(MoHoTrpadus, yueOHHK, HayuHas cTaThs U T.A.). Ilpu ccbuike Ha Ha-
yUHbIE CTaThbU, MaTE€pUaJIbl WIH TE€3UChl CUMIIO3MYMOB, KOH(pEpEeHIUN
U IpYTrUX KOMIIETEHTHBIX HAYyYHBIX MEPOIPHUATHH, JOIKHO OBITH yKa-
3aHO Ha3BaHHE CTaThH, JoKiaaa Jmbo tesuca. [Ipu Omubmmorpaduye-
CKOM OIHMCaHUU HEOOX0IMMO PYKOBOJCTBOBAThHCS MyHKTOM 10.2-10.4.6
neicTByronieil nHCTpyKIMK «O MopsiAKax COCTaBIIEHUs AUCCEPTALUi)
Bricmieln Attectanmonnoit Komuccun npu [lpesupente AszepOaiin-
*aHckoi PecnyOnuku.

B cnucke nutepaTypbl, MOMEUIEHHONW B KOHIIE CTAaThbU, HAaJ0 OTAATh
MPeNoYTeHNE HAyYHbIM CTaThsiM, MOHOrpadusM M APYTUM KOMIIe-
TEHTHBIM HCTOYHHKAM TTociieqaux S5-10 mer.

[TomuMoO sA3bIKa HamMCaHUs, CTAaTbU JIOJKHBI UMETh PE3IOME Ha JIBYX
s3pikax. O0a pe3rome JOMKHBI OBITh A0COTIOTHO UACHTUIHBIMH U COOT-
BETCTBOBATh TEKCTY cTarbu. HayuHoe BbIBO/BI aBTOpA (aBTOPOB) B CTa-
Th€, Hay4yHasi HOBU3HA pa0bOThI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJIKHBI
BKpaTIe OTpaXkaThbcsl B pe3toMe. B kaxJ1oM pe3toMe JOIKHBI ObITh yKa-
3aHBI Ha3BaHUE CTAThH, MIOJTHOE UMS aBTOpa (aBTOPOB).

B xaxmoit ctaTthe MOMKHBI OBITh yKa3aHbl Y/IK WHIEKCH U KITFOUEBBIE
CJIOBA Ha TpeX fA3bIKax (Ha S3bIKaX CTAaThU U JIBYX PE3IOME)

Kaxxnas crares neuaraercst pelieHueM peaKOIETHH.

[Ipu ob6Hapy>keHNM (paxTa Mjaruara cTarby He MeYaTaroTCs.

Cratbu nevararorcs OecIuiaTHO.

Pykonmcu He Bo3Bpamarorcs.
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