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COMPETITION PROJECTS FOR NEW MOSQUE
OF KAZAN: A RANGE OF IMAGE SEARCHES

Abstract. The competition for the projects of the Kazan Cathedral
Mosque, held in 2022 as part of the 1100™ anniversary of the adoption of
Islam in the Volga region, was designed to create a normative monument of
modern religious architecture of the entire Turkic world. This competition
demonstrates the simultaneous desire to create a standard of “Tatar style” and
the utmost caution of a formal experiment, an appeal to precedents, which
has taken the form of adapting already known projects to the conditions of
the new competition. Based on the published projects of the competition in
Kazan, preliminary conclusions can be drawn about the trends in the search
for the image of a contemporary mosque in the framework of solving the
tasks set, the choice of prototypes and the reaction of the public.

Key words: contemporary mosque, architectural competitions, design,
Kazan Cathedral Mosque, citation.

Introduction. A common place in the scientific literature has become
indications that the architecture of the mosque is not limited by any standards
and is subject only to the logic of prayer, and the image of the prayer
building depends on a number of optional factors that do not contradict the
requirements of Islam [2, p. 114-123; 5, p. 25; 6, p. 20-43; 13; 15; 16].
Such apparent freedom of choice of forms explains the increased interest of
contemporary architects in open competitions for mosque projects in large
cities: these competitions are perceived as challenges that simultaneously
require compliance with logical restrictions, the search for the most expressive
image and the development of an original constructive solution.
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International competitions for the design of a contemporary mosque
determine the current trends in shaping for many years, form the scale and
vectors of searches, shift the boundaries of combining “tradition” and “avant-
garde”. An example is the story of the Kocatepe mosque in Ankara, when
the ultra-modern project of Vedat Dalokay was replaced by a traditionalist
project that strengthened the position of the neo-Ottoman trend for decades
[17]. The same happened with the competition projects of mosques in
Baghdad, Islamabad, Dhaka, Rome, Copenhagen [4, p. 90—122; 11; 14]. In
2013 a design competition was held for the Central Mosque in Pristina, and
the concepts presented there have been discussed already for ten years [20].

A similar resonance should have been expected from the competition for
the projects of the Kazan Cathedral Mosque, held in 2022. This object should
become a landmark religious building of the entire Turkic world, and the
ongoing competition can be viewed as a reflection of the existing architectural
trends in the construction of mosques and the artistic tastes of those masters
who take on the courage to reflect the ideas of the ummah about what a
memorial mosque could become in one of the main centers of Russian Islam.

Theoretical justification. Competition conditions: explicit and implicit

The formal reason for holding the next architectural competition was
the celebration of the 1100th anniversary of the adoption of Islam on the
territory of the Volga Bulgaria. The proposed formulated conditions of the
competition turned out to be both tough and leaving freedom for creativity.
The contestants had to comply with urban planning regulations in the buffer
zone of the “Kazan Kremlin Ensemble” cultural facility, take into account
the traffic flows of a contemporary city, the complex hydrotechnical situation
near the proposed site and the presence of underground utilities. The terms
of reference included the creation of a spiritual and educational center with
a prayer hall for 10 thousand people, the availability of sufficient parking
spaces and a height limit of 80 m. Thus, in Kazan not only another religious
building is planned, designed taking into account the prospects for the growth
of the ummah, but also a new public space that fits into the concept of the
development of a large city, and an obvious new architectural dominant that
complements the existing historical ensemble of the ancient center, officially
recognized as the “Russia’s third capital” [1; 10].

Formally, there were no restrictions on the search for the image, but the
participants of the competition were asked to take into account the wishes
coming from both officials and representatives of the Islamic clergy. These
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wishes were formulated in organized lectures and discussions with the
contestants, not all of whom were familiar with both the cultural features of
the Volga region and the peculiarities of the mosque in general.

First of all, it is necessary to pay attention to the fact that one of these
wishes of the customer was the desire to abandon the orientation towards
the familiar image of the “Turkish mosque”, which goes back to the Istanbul
buildings by Sinan. Many times, with varying degrees of categoricalness,
it has been said about fatigue from the programmatic copying of Ottoman
samples of cult monuments, the expansion of the neo-Ottoman trend and the
need for architects (not only Russian ones) to turn to other regional traditions
in the appearance of Islamic architecture [3; 4, p. 46; 6, p. 320; 8; 12].

It 1s very significant that if in the 2000s at the mosque competition in
the Crimean Simferopol, the “Ottoman type” was taken as a directive [6, p.
190-193], then a few years later in Kazan it was proposed to ignore this type.
The contestants were delicately invited to get acquainted with the historical
monuments of Kazan, if possible, use carefully preserved elements of national
art and create a new exemplary monument that can illustrate the idea of the
“Tatar style”, consolidate it for future generations and create a new landmark.

The organizers of the competition had to take into account the fact
that a number of architectural bureaus took part in the competition, which
have extensive experience in designing, erecting and decorating Christian
Orthodox churches, but have not built mosques before. Indeed, for several
decades the field of Islamic construction in Russia was on the periphery. Only
in 2016, the department of temple architecture was opened at the renowned
Moscow Institute of Architecture (MARHI), but the training programs there
are focused primarily on the needs of the communities of Russian Orthodox
Church.

It is obvious that the “wishes” of the organizers testify, firstly, to the
concreteness of tastes of the leaders of the ummah, awareness of their role on
a national scale and the desire to create a normative work of art that initially
takes into account both the practical needs of the ummah and the features and
traditions of Muslim and Tatar cultures, but at the same time, it is a unique
monument that commemorates the anniversary and corresponds to modern
architectural trends. One of the participants in the competition formulated the
program as follows: “People should see the cathedral mosque and say that
this is a Tatar mosque. It should reflect our nationality, our Tatar spirit. Also,
in my opinion, it should break stereotypes, be unique and ultra-modern” [21].
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Practical implementation. Types and Prototypes

As often happens, programmatic expectations were corrected by realities. The
declared “internationality” of the competition was reduced (according to the press
release) to ““...representatives of Russia, the United Arab Emirates, Turkiye, Egypt,
Kazakhstan and Uzbekistan”, and such a composition of participants deliberately
narrowed the scale of formal searches and shifted the vector of searches towards
traditionalism. Many architectural bureaus that presented their projects had no
experience in designing and building not only mosques specifically, but religious
buildings in general, they were engaged in the construction of restaurants, hotels,
business centers, administrative and residential buildings.

It should be noted that neither any priorities, nor deliberately “losing”
ideas, nor directions for searching for competitors before the announcement
of the results were known to either the contestants themselves or the public,
but the very next day after summing up the photos from the exhibition stands
appeared on the Internet and became the subject of analysis and criticism [18§]
(hereinafter in the text the numbers of the competitive projects correspond to
the marking of the published stands). We will not be interested in the authorship
of specific projects; but almost two dozen presented architectural images
allow us to highlight several architectural “themes” and draw conclusions
about the starting points for searches.

First of all, it is noteworthy that the authors of many finalist projects started
from the existing monuments of Islamic architecture of the Volga region,
realizing the desire to create a proper “Tatar” or even “Kazan” style. At the
same time, some went along the path of including in their projects individual
elements of the composition and decor of the historical mosques of Kazan,
while others offered full or partial recognizable replicas of existing buildings,
focusing primarily on the Kul Sharif mosque, the reconstructed complex of
the White Mosque in Bulgar and the new-made Ecumenical Temple in Kazan
(NeNe 1, 4, Project of students of the Kazan University of Architecture and
Civil Engineering) (Fig. 1). As has already happened in the history of the
construction of large contemporary mosques (primarily Turkish, following the
neo-Ottoman trend), the copying of an existing building, devoid of creative
originality, is presented as a continuation of the historical style [9].

Surprisingly and unfortunately, the largest group (NeNe 7, 10, 11, 12, 15, 16,
18) (Fig. 2) was made up of proposals that, to varying degrees, “quoted” already
known projects — both implemented and remained on paper, but gained fame. The
sources of recognizable “quotes” were religious buildings in Algiers, Islamabad,
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Doha. Separately, we have to talk about the “refinement” of architectural ideas
previously presented at the competition in Pristina, as well as the projects of the
mosque in Simferopol that were rejected during the competition.

On the one hand, bringing an interesting idea to practical implementation
can only be welcomed — in the world architectural theory there are many
solutions worthy of implementation in the material; on the other hand,
such an active “quoting” (as well as “self-quoting”) indicates an artificial
narrowing of the range of searches and the perception of the Kazan project
as secondary, provincial, where non-original ideas may well be in demand.
It can be assumed that such participants were counting on the ignorance and
lack of information of the competition committee and Kazan’s isolation from
modern architectural trends. Although such proposals made it to the finals
of the competition and even turned out to be among the noted laureates,
one cannot help but notice that the historical center of Islam in the Volga
region clearly deserves more respect, and the reason for the competition — the
anniversary of the adoption of Islam — involves original solutions, and not
the creation of copies or implementation earlier plans rejected in other cities.

It is surprising that some of the contestants (NeNe 13, 17) (Fig. 3) were
guided by the Taj Mahal and/or the Sheikh Zayed Mosque in Abu Dhabi,
once again embodying rather strange generalized ideas about “orientalism”,
referred to as “style of Ali Baba” or “Agraba style” and associated with kitsch.
The idea of transferring the spectacular image of the fabulous eastern emirate
to the Volga region should hardly be considered successful.

The presented images of the jubilee mosque in Kazan as a centric structure
seem more original (NeNe 5, Project from the Central Spiritual Administration of
Muslims of Russia) (Fig. 4). True, it should be remembered that in the history
of Islamic architecture, centricity is more characteristic of a mausoleum or a
reliquary (starting with Kubbat al-Sahra in Jerusalem) [5, p. 264-268; 7], and
the implementation of such ideas based on the required capacity implies the
complexity of engineering solutions. However, a similar centric mosque (for
2,000 worshipers) is already being built in Grozny (Olimpiysky village), and,
accordingly, the uniqueness of such a mosque, even within the Russian Federation,
is being devalued. In addition, in the eyes of Russians, a tall centric (“pillared”)
structure, surrounded by small domes, will inevitably be associated with the
Church of the Intercession (St. Basil the Blessed), which was built on Red Square
in Moscow to commemorate the capture of Kazan; the contestants had to take
into account such a historical allusion, and it is unlikely that the choice of just
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such an architectural type for the mosque in Kazan can be considered successful.
The very next day after the publication of competitive projects, voluntary Internet
critics assigned the nickname “Pentagon” to such projects, and it will be difficult
to get rid of this association, which is far from Islamic values.

The projects that have become finalists of the competition compare
favorably with the listed imitative trends. In one of them (Ne 14) (Fig. 5),
the octagonal courtyard in front of the mosque turns into an square-island
surrounded by ponds and permeable galleries, and the architectural body of the
domed building is interpreted as a kind of encyclopedia of Tatar decor, realized
in white stone carving. True, four different-sized minarets evoke associations
with Russian baroque (primarily with the Smolny Monastery in St. Petersburg),
and it is this association that may not be very pleasant for Kazan (given the
memories of the religious policy of Catherine II, whose reign is personified by
the spread of baroque). The project that won first place in the competition (Ne 8)
(Fig. 6) proposed an avant-garde concept of a streamlined transparent volume
pressed to the ground, interpreted by the author as “an ark visible from space”
and reflecting “the aesthetics of the spaceship of the East”. The implementation
of such an ultra-modern project can create a new tourism object in Kazan, but
the question of how such a mosque corresponds to the program of the jubilee
monument and how such a mosque will be perceived by the conservative
ummah of the Volga region remains open.

Public perception

Unfortunately, the holding of an architectural competition as part of the
anniversary celebrations did not take into account the opinion of the public —
the “final users” of the new mosque. The rounds of the competition were held
behind closed doors, the participants were clearly afraid of a leak of ideas, and
until the publication of the results of the competition, the public — neither the
architects nor the residents of Kazan —had any idea about the proposed projects.

The townspeople were able to see and evaluate the proposals only after the
announcement of the results, and already this secrecy caused bewilderment
expressed by Internet users: “If they are going to build with donations, why
were these people not invited to vote online for one of the projects? Do you
want to build for people or for yourself??”; “Why are not all 18 projects
presented for public consideration, let the people of Tatarstan also express their
opinion, it will be right!” Those users who reviewed the published projects
were more specific: “Probably it is very warm in Tatarstan in winter because
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such projects as in the photo are designed for warm climates. I understand
that one want a mosque like in Saudi Arabia or the UAE. But you need to look
at reality. That the first project is all glass, that the second project has only
stained-glass windows. And in winter, hundreds of thousands of rubles will
be collected again for heating???”’; “It doesn’t even look like a mosque™ [19].

It is significant that when, after the publication of the projects, Kazan
internet portals held an alternative vote, none of the official finalists of the
competition received the support of the citizens. In their opinion, the concept
of a mosque with “ears” minarets (Ne 2) has more grounds to claim the status
of a new architectural landmark of Kazan. However, the results of this public
vote were suspiciously quickly “lost” on the Internet...

Conclusion. The Kazan Cathedral Mosque project competition demonstrated
several trends in the development of Islamic architecture in Russia at once,
primarily the desire to create original buildings and the programmatic rejection
of the neo-Ottoman style. Attention is drawn to the declaration of the need to
create a recognizable sample of the “Tatar style”, which should become a guide
for a number of monuments. It is also important to strive to preserve the historical
appearance of the city and to think over the emerging urban planning and
transport problems in advance. However, in practice, the selection of projects and
the determination of winners demonstrate the utmost caution and the limitations
of a formal experiment, predominantly “quoting” and “adapting” already known
projects to the conditions of the new competition. The appeal to precedents as
a reaction to the proposed task sharply narrowed the variety and conceptuality
of searches. Unlike the competition projects in Pristina, the use of the projects
presented in Kazan is unlikely to go beyond the region. The closeness of the
competition and the lack of public discussion of the projects also do not reveal the
image of the mosque which would simultaneously meet the official aspirations,
the needs of the ummah and the choice of the inhabitants of Kazan.
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Yevgeniy Kononenko (Rusiya)

YENI KAZAN MOSCIDININ MUSABIQO LAYIHOLORI:

OBRAZ AXTARISLARININ DAIROSI

2022-ci ildo bas tutmus miisabiqo layiholori Kazanin Bag moscidi, Vol-
qa otrafinda bas vermis islamin gobulunun 1100-illik hasiyalords kegirilmosi
biitiin tiirk diinyasinin miiasir madoni memarligin normativ abidasi yaratmaq
igtidarinda idi. Bu miisabiqoin maqgsadi “tatar lislubu” etalonu yaratmaq vo
artiq molum olan yeni layiho formasinin eksperimentini niimayis etdirmokdir.
Kazanda c¢ap olunmus miisabigo layiholorinin gqabagcadan verilmosi miiasir
moscid obrazi axtaris tomayullori barado qarsiya qoyulmus mosslslorin ilk
niimunslari vo ictimayyatin miinasibatini ovvaldon se¢im etmakdir.

Acgar sozlor: miasir mascid, memarliq miisabigalori, layihologdirma, Ka-
zan Bas moscidi, sitat gotirma.

Eezenuit Kononenxo (Poccus)

KOHKYPCHBIE TIPOEKTHI HOBOM MEYETH KA3AHU:

JAUATTIA30H ITOUCKOB OBPA3A

CocrosBumiics B 2022 1. koHKypc npoekTtoB Kazanckoit CoOopHoil me-
4eTH, IIpoBeJeHHbIN B paMmkax 1100-metus npunarus ucinama B [loBomxbe,
OBLT MpHU3BaH CO37aTh HOPMATHUBHBIA TMaMSTHUK COBPEMEHHOM KYJIBTOBOM
ApPXUTEKTYPhl BCETO TIOPKCKOIO MHUpa. ITOT KOHKYPC IEMOHCTPUPYET OJIHO-
BPEMEHHOE CTPEMJICHHE CO3/1aTh 3TAJIOH «TaTapCKOrO CTHIIS» U MPEICIbHYIO
OCTOPOXHOCTh (POPMAJIBHOTO SKCIEPUMEHTA, aleJUIAIHI0 K TpeIe/eHTaM,
NPUHABLIYIO (OPMY aalTalllU YK€ U3BECTHBIX MPOEKTOB K YCIOBHUSIM HO-
BOTo KOoHKypca. Ha ocHOBaHuHU onyOIMKOBaHHBIX MPOEKTOB KOHKypca B Ka-
3aHU MOYKHO CJIeNIaTh MpeIBApPUTEIbHbBIE BBIBOJBI O TEHACHIUIX MMOMCKA 00-
paza COBpeMEHHON MEUETH B paMKaX peIIeHHs OCTaBIEHHBIX 3a]1a4, BHIOOpE
IIPOTOTUIIOB U PEaKLUU OOIIECTBEHHOCTH.

Knrwouesvie cnoea: coBpeMeHHas MEUeTb, apXUTEKTypHbIE KOHKYPCHI,
npoexktupoBanue, Kazanckas cobopHasi Me4eTb, IUTUPOBAHHE.
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FIGURES

[lpoekT ctyneHToB PrEOY BO «KaszaHckuii rocyaapCTBEHHbIN
apPXUTEKTYPHO-CTPOUTENbHbIN YHUBEPCUTET»

i, -

Fig. 1. Project of students of the Kazan University of Architecture and Civil Engineering

YYACTHUK 15

Fig. 2. Participant Project Ne 15 which shared 1* place
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Fig. 4. Project from the Central Spiritual Administration of Muslims of Russia
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SCULPTORS WHO WORKED IN BAKU IN THE 20°
OF THE 20™ CENTURY
(Y. I. Keilikhis, S. D. Erzia, Y. R. Tripolskaya, P. V. Sabsay)

Abstract. The article deals with sculptors’ works who worked in Baku
in the 20s of the last century. The works of four well-known sculptors — Y.
L. Keilikhis, S. D. Erzia, E. R. Tripolskaya and P. V. Sabsay are highlighted.
The author notes that each of them contributed to the development of national
Azerbaijani sculpture. They also taught in higher schools and technical institutes
and trained specialists in sculpture. The image of the poet Sabir created by
Keilikhis is interesting. It is the first large monument in the Orient. The two-
figure alto-relievo—“Drillers” that has survived to this day attracts attention with
expressiveness and dynamism of the characters. The author of this composition
is S. D. Erzia. P. V. Sabsay and E.R. Tripolskaya’s works, which decorate the
city to this day, are also interesting. These are plastic images of the writer-
educator M. F. Akhundzadeh and the poetess Khurshidbanu Natavan.

Key words: Azerbaijani sculpture, monumental art, alto-relievo, Y. I. Keilikhis,
S. D. Erzia.

Introduction. Sculptors from Russia had a unique role in the development
of sculpture in Azerbaijan in the 20s of the 20th century. Since there were few
local specialists at that time, the work of these artists was of some importance
[1, p. 14]. The article deals with four sculptors’ — Y. I. Keilikhis, S. D. Erzia,
R. S. Tripolskaya and P. V. Sabsay’s work. These sculptors who came to
Azerbaijan at the beginning and in the 20s of the century created interesting
works. Except for S. D. Erzia, all of them tied their fate to Azerbaijan, lived
here until the end of their lives and died here.
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The interpretation of the main material. Honored Art Worker of
Azerbaijan Y. I. Keilikhis (1872-1950) created many memorable works in the
20s and 30s. His contribution to the development and teaching of plastic arts
in our republic was not small.

Y. I. Keilikhis arrived in Baku in 1908. This period was characterized by
the strong development of the Azerbaijani national culture on the enlightened-
democratic ground. Our first national opera “Leyli and Majnun” was staged
that year. Realistic visual art also began to develop in those years.

Y. I. Keilikhis’s sculptural work was of a professional nature. He first
studied sculpture in Odessa, then improved his art in Petersburg and abroad
(mainly in Florence).

Keilikhis worked as a teacher in Baku even before the revolution and he
created a private sculpture studio here in 1909. Let’s remember that artists and
architects like Y. S. Samorodov and I. V. Edel organized creative workshops
in Baku in those years.

Keilikhis’s work had an absolute Azerbaijani character even before the
revolution. He created a bas-relief of the well-known Azerbaijani intellectual
Sh. Mahmudbeyov, worked on many characters (“Porter”, etc.) on the
national theme. These works, which mainly have the character of easel art,
were among the first works made by the sculptor who was professionally
educated in Azerbaijan.

There was his bust made by Y. I. Keilikhis in a hurry and therefore not of
very good quality in the Fountains Square (this garden, which was previously
called Parapet, was named after K. Marx at that time) in the center of Baku
(1920).

Of course, Keilikhis’s main monumental work is the monument of our
immortal poet M. A. Sabir erected in Baku in 1922. This monument was the
first monumental one in the Orient world. Besides the outward resemblance,
features that reflect the poet’s poetic thoughts and inner world are evident in
the image of Sabir. The general appearance of the monument, especially the
closed dome on the pedestal, stalactite (muqgarnas) and shabaka art examples
reflect its rich national content (Fig. 1).

Stepan Dmitriyevich Erzia (1876-1959) had a certain role in the teaching
and promotion of sculpture in the 20s. Erzia worked in Baku during 1923-25,
taught at the Art School, participated closely in the creation of the sculpture
department in that school together with Y. 1. Keilikhis (Keilikhis worked at
Industrial Institute).
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The first Azerbaijani female sculptor, Zivar Najafgulu gizi Mammadova,
who studied in the sculpture department of the art school, practiced in Erzia and
Sabsay’s workshops and learned the professional secrets of plastic arts from
them during those years. Z. Mammadova, who matured as a sculptor in the
30s and 40s, created bust-portraits of Azim Azimzadeh, Huseyngulu Sarabski,
Mashadi Azizbeyov, Hero of the Soviet Union Huseyn Aliyev and others.

While teaching in Baku, Erzia was also engaged in creative work, he
created a series of characters of Baku oil workers in 1924 [5]. This monument
group, which was erected on the gable and cornice of the Central House of
the Union of Miners (currently the Union of Composers of Azerbaijan) in
Baku, is considered Erzia’s main work in Azerbaijan. Unfortunately, many
monuments created by Erzia were removed during the renovation of the
facade of the buildings [6], only the two-figure group of “Drillers” on the
gable remained (Fig. 2).

S. D. Erzia’s diverse artistic work was comprehensively studied in the
Russian Soviet art studies of the 50s and 70s and albums and monographs
reflecting his work were published. It is interesting that the short-term Baku
stage of Erzia’s life, who was an experienced teacher and sculptor, was not
ignored. V. Trofimov published a monograph covering the Baku period of
Erzia’s life and work back in 1977 [7].

Another sculptor who contributed to the development of national
sculptural art is People’s Artist of the USSR Pinkhos Vladimirovich Sabsay
(1893-1980). He came to Baku in 1926 and at first worked in the field of easel
plastics. Sabsay’s pedagogical work in Baku started from this time.

P. V. Sabsay’s first monumental work in Baku is monument of M. F.
Akhundzade erected in Baku (1930). Although the monument was not very
successful in terms of outward resemblance and the template nature of the
pose, it is nevertheless notable for being the author’s first large-scale work
at that time. Also, this monument is Sabsay’s only monumental work that
has survived to our time (Fig. 3). Other monumental works created by him —
monuments reflecting the Soviet ideology do not decorate the city today.

Sabsay’s many interesting plastic portrait works are stored in the Art
Museum named after R. Mustafayev. “Oilman M. P. Kaverochkin” (marble,
1955), “Artist S. Bahlulzadeh” (wood, 1963), “Oilman G. Babayev” (wood,
1967) and others can be mentioned among them.

There are also Sabsay’s busts kept in the State Tretyakov Gallery in
Moscow. These are the busts of immortal Russian poet A. S. Pushkin and
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outstanding Azerbaijani writer S. Rahimov. There is a certain closeness and
connection between both characters and these works have a more appropriate
effect as an object of comparison. Both of these busts reflect the character of
writers.

These works reflect Azerbaijani and Russian cultural relationships. Also,
these relationships are manifested at different levels. In our opinion, it is
possible to distinguish two levels here:

— The Azerbaijani sculptor exhibited the literary image of Azerbaijan in

Moscow;

— The Azerbaijani sculptor exhibited Russian literary image in Moscow.

P.V. Sabsay’s pedagogical work is also of great interest. He worked
actively in the creation of the sculpture department at the Azerbaijan School
of Art in 1940 and headed that department for more than twenty years (until
the beginning of the 60s). This information is noted in B.V. Weimarn’s book-
album about Sabsay [4].

It is necessary to mention the name of another master — a female sculptor
who contributed to the development of Azerbaijani sculpture in the 20s. She
is Yelizaveta Rodionovna Tripolskaya (1881-1958), who worked in Baku for
a long time.

Y.R. Tripolskaya was born near Poltava, Ukraine, studied sculpture in
Moscow, St. Petersburg and Paris. Her work is related to Ukraine, Russia,
Turkmenistan and Azerbaijan.

The Baku stage of Tripolskaya’s sculptural work is divided into two
periods. These are the 1920s and the mature periods of the sculptor’s work.
She arrived in Baku in 1922. She lived in Baku until the end of her life and
died here.

When Tripolskaya had just arrived in Baku back in the 20s, she was faced
with various tendencies of neo-constructivism in architecture. So to speak, it
became fashionable to decorate facades, belvederes, gables of buildings with
architectural ensembles in those years. The interiors of public buildings were
also decorated with grandiloquent sculptural groups (moulding or circular).
As a rule, characters of workers (oil workers), peasants and athletes were
created; the theme of youth was also widespread. Y.R. Tripolskaya’s first
works in Baku reflect exactly those traditions. Most of those monuments have
not survived to our time. Tripolskaya’s bas-reliefs such as “Agriculture”,
“Music”, “Science”, “Prometheus” remain in the interior of the building of
the ANAS Presidium [3].
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Already at that time, Y. R. Tripolskaya also created monumental works,
most of which were of an ideological nature (busts of party leaders, an
ensemble of grave monuments created on the occasion of the 5th anniversary
of the death of 26 Baku commissars, etc.) that have not survived to our time.
Those works can be seen in old photos of Baku. But, Tripolskaya also had
works that reflected absolute Azerbaijani culture and our real national and
spiritual wealth. The most important of them is the monument of Khurshidbanu
Natavan [2] located in the stanzas of the National Museum of Azerbaijan
Literature named after Nizami Ganjavi (Fig. 4). The monument is one of the
successful works of the author and coincides with the second, mature stage of
her work in the Baku period.

Conclusion. So, four sculptors’ works who worked in Baku in the 20s of the
last century were highlighted in the article. They had certain contributions
to the development of the national art of making in Azerbaijan. Today, they
have not been mentioned for a long time. The modern generation does not
remember these masters. But, some of their works have survived to our time.
We consider that these sculptors’ names, who reflected a part of our cultural
history, should not be forgotten and should be passed on to future generations.
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Xozor Zeynalov (Azarbaycan)

XX OSRIN 20-ci ILLORINDO BAKIDA ISLOMIS

HEYKOLTORASLAR

(Y. I. Keylixis, S. D. Erzya, Y. R. Tripolskaya, P. V. Sabsay)

Maqaladas 6ton asrin 20-ci illorindo Bakida foaliyyot gdstormis heykoltoras-
larin yaradicihigidan bohs edilir. Dérd taninmis heykoltorasin - Y. 1. Keilixis, S.
D. Erzya, E. R. Tripolskaya vo P. V. Sabsayin yaradicilig1 isiqlandirilir. Miiollif
geyd edir ki, onlarin har birinin milli Azarbaycan heykoltoragliginin inkisafinda
xidmaotlori olmusdur. Onlar homginin ali moktoblordo vo texnikumlarda dors
demis, heykoaltoragliq tizro kadrlar hazirlamislar. Keilixisin yaratdigi sair Sabi-
rin obraz1 maraq dogurur. Bu, Sarqds ilk boyiik abids idi. Giinlimiizadok galib
catmis ikifiqurlu qorelyef — “Qazmacilar” obrazlarin ifadoli ekspressivliyi vo
dinamikliyi ilo diqqgati calb edir. Bu kompozisiyanin miisllifi S. D. Erzyadir.
P. V. Sabsay vo E. R. Tripolskayanin sohari bu giina qader bazoyan osarlori
do maraqglidir. Bunlar yazigi-maarifci M. F. Axundzadonin va sairo Xursidbanu
Natovanin plastik obrazlaridir.

Acar sozlar: Azorbaycan heykoltoragligi, monumental sonot, qorelyef,
Y.1. Keilixis, S.D.Erzya.

Xazap 3eiinanoe (A3epoaiioncan)

CKVJIBIITOPBI, PABOTABIIIHE B BAKY B 20-X

IogAX XX BEKA

(5. U. Keiisimxuc, C. JI. Ip34, E. P. Tpunouasckas, I1. B. Cadcaii)

B crarbe roBopuTcst 0 TBOpUECTBE CKYJIBIITOPOB, paboTaBmux B baky B 20-x
roziax Mpouuioro Beka. OCBelaeTcsi TBOPYECTBO YEThIPEX M3BECTHBIX BasTENEH -
AU Keitmuxuca, C.J1.9p3u, E.P. Tpunonsckoit u I1.B.Cabcast. ABTop oTMeyaeT, uto
Ka)X[IbI U3 HUX MMEET 3aCiIyTy B pa3BUTHUU HAIIMOHAIBbHOW a3epOaiipkaHCKoM
CKyJIbITYpbl. OHU Takke npenoaasay B BY3ax u TexHuKymax, roTOBUIH Kaaphbl
o ckyabnrype. MaTepecen oopas mosra Cadbupa paborsr Keinmxuca. 1o Ob11
MEPBBIA KPYNHbIA NaMATHUK Ha Boctoke. /lo HAalIMX THEH COXpaHWIICA JBYX-
¢burypHsIii ropensed «bypHIbIIMKNY, TPUBIEKAIOUINNA BHUMaHHE [TyOOKO BbI-
pa’keHHOM dKCIIpecCUel 1 IMHAMUKON 00pa3oB. ABTOPOM 3TOM KOMITO3UILIMH SIB-
asercs C.J1.Op3s. Untepecus! Taroke padots! I1.B.Cabcas u E.P. Tpunonsckoii,
O Cceil IeHp yKpallarolue ropoj. JTo IUIacTUUecKue o0pasbl mucaresns-rpo-
ceerurerst M. @. AxyHazane v nosreccel Xypiunoany Harasan.

Knrouegwle cnosa: ckynontypa AzepOaiiikana, MOHyMEHTAIbHOE UCKYC-
cTBO, Topenbed, S.U. Keitmuxuc, C.J1. Dp3sl.
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FIGURES

Fig. 1. Y. I. Keilikhis.

Monument of M. A. Sabir in Baku.
Reinforced concrete, cement, stone.
1922.

Fig. 2. S.D.Erzia. “Drillers”.
The pediment of the building in Baku.
Cement, metal scrap. 1924.
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Fig. 3. P.V.Sabsay.
Monument of
M.F.Akhundzadeh

in Baku.

Bronze, granite. 1930.

Fig. 4. Y.R.Tripolskaya.

The monument of
Khurshidbanu Natavan in

the stanzas of the National
Museum of Azerbaijan
Literature named after Nizami
Ganjavi of ANAS in Baku.

The statue is under construction.
Tinted reinforced concrete.
1943.
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THE THEME OF VICTORY IN THE WORK
OF AZERBAIJANI ARTISTS LIVING ABROAD

Abstract. Undoubtedly, the victory won as a result of the 44-day war
became a guarantee of high spirits, interesting works were created on
topics glorifying the military power of the state and the corresponding
victory, war heroes and martyrs. The article analyzes the works of artists
living abroad — in Germany, Turkey, Georgia, draws attention to the
semantic and content component of the works. In our opinion, the creation
of wonderful works that will reflect the immeasurable significance of this
historic victory is still ahead.

Key words: Victory, Karabakh, artist, soldier, war.

Introduction. Undoubtedly, the victory won as a result of the 44-day war
became a guarantee of high spirits, interesting works were created on topics
glorifying the military power of the state and the corresponding victory, war
heroes and martyrs. In the article, works related to this topic in the works of
artists living abroad are brought to attention.

The interpretation of the main material. The artist we would like to
talk about first is Ashraf Heybatov, who currently lives in Koblenz, Germany.
After some time, while living in Moscow, Tahir Salahov provided spiritual
support to his creativity.

Addressing various genres, the artist glorifies the nature, history, culture,
folklore and traditions of Azerbaijan in his works. Both Eastern and Western
themes can be seen in his works.

As soon as the second Karabakh war began, he began to work on
the triptych “Victory celebration in Karabakh”, which is 1.5 meters
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high and 3 meters long. He brought it to Baku and presented it in the
Central Officers’ House named after Hazi Aslanov. Military school
cadets and intellectuals came to the presentation and donated his work
to the Ministry of Defense. The work is kept in the Ministry’s Military
Museum (fig. 1).

In the center of the composition we see the image of a soldier holding a
gun and a flag. At the same time, elements related to Azerbaijani culture and
art are mentioned in the work, and the expression of the fighting spirit of the
Azerbaijani army can be felt. Due to its artistic solution, this work, which
expresses the people’s will and struggle with high craftsmanship, can also be
considered a monumental panel.

Another artist, Muhammad Aliyev, who moved to the brotherly country in
1996, is currently continuing his teaching activities at Gaziantep University,
sharing the secrets of his art with the younger generations.

For information, let’s note that Muhammad Aliyev was born in Baku
in 1952 and completed his secondary education in his native country. He
graduated from the Baku Art School named after Azim Azimzadeh (1968-
1973) and studied at the branch of the Leningrad (St. Petersburg) Higher Art
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School named after V. Mukhina (1978-1983). His first solo exhibition was in
1985 in Saint Petersburg.

In 1986, Muhammad Aliyev was elected a member of the Union of
Artists of the USSR. In the bloody days of January 1990, the painting
“Voice of Souls” was hung on the Baku metro as a sign of protest against
what happened. In 1991, the St. Petersburg State Museum bought his
painting “Lovers” at a high price. After moving to Turkey and starting
to live here, his works became more interesting. In the shortest time, his
paintings were exhibited in the USA, England, Austria, Germany and
France, and brought fame to the author with his modernist style. He is
a painter, sculptor, ceramist and graphic artist. After he started living in
Turkey, his exhibition was opened only once in Azerbaijan, in the fall
of 2007. About 60 works of the artist were presented at the exhibition
organized at the Central Exhibition Hall named after Sattar Bahlulzade.
He is known as “Turkey’s Picasso” [1, p. 16].

His works in the genres of oil painting, ceramics, and graphics
have been exhibited in exhibitions in Azerbaijan, Russia, Turkey, USA,
England, Austria, Germany, France and other countries since the 90s of
the last century.

Muhammad Aliyev has prepared a new collection dedicated to the historic
Victory in the 44-day Patriotic War. The paintings included in the collection
reflect subjects such as the Victorious Commander-in-Chief of Azerbaijan,
our Invincible Army, the devotion of our people to the motherland and land,
and the great role played by our religious and linguistic unity in our holy
victory.

The solo exhibition of the artist, whose 70" anniversary will be
completed in 2022, was opened in Gaziantep, Turkey. The exhibition “60
years in art” organized in the gallery of the Academy of Arts was met with
great interest.

In the composition “Sound of azan after 28 years in Shusha”, shown in
the exhibition, we see soldiers praying, hanging the flag of Azerbaijan on the
minarets of the Govharaga Mosque in Shusha, laying down their weapons. In
this way, the artist paid tribute to the memory of our martyrs who had a great
role in winning the Victory (fig. 2).
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Fig. 2. Muhammad Aliyev.”Sound of azan after 28 years in Shusha”, 2020.

He considers himself lucky and happy that he is living these glorious days
of victory and intends to devote his future work to the themes of victory.

One of our artists working outside our country is the well-known artist
Mansur Jafarov. The artist working in Turkey was born in 1957 in Dasta
village of Ordubad district of Nakhchivan MR.

He studied at the Azerbaijan State Art School named after A. Azimzade,
the academic painting faculty of the Azerbaijan State University of Culture
and Arts. In 1997-2001, he taught painting at the university. He has been a
member of the Union of Azerbaijan Artists since 1997, and a member of the
Black Sea Plastic Arts Union since 2008. Since 2007, he has been working
as a docent-doctor in the Faculty of Fine Arts, Trabzon Black Sea Technical
University, Turkey.
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Mansur Jafarov says that he teaches painting at the university where
he works, just like in Azerbaijan: “A very strong tradition of professional
painting has been formed in Azerbaijan, and valuable artists have grown up. I
am now teaching my experience there to Turkish students. Every artist should
know the academic rules. There are many promising students” [2].

The author’s joy of victory can be clearly felt in the artistic capacity of the
artist’s work “Victory Celebration”, which is compact but has a deep content.

In the composition created in mixed technique, sangina, measuring 25x35
cm, we can see the faces of soldiers looking to the right and left, and in the
center, a person who is sitting and playing the ney. We even see the birds
joining in the joy of the soldiers (fig. 3).

Fig. 3. Mansur Jafarov. “Victory Celebration”, 2022.
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Elshan Sarkhanoglu is one of our artists who continues his creative activity
in Antalya, Turkey. He graduated from the art school and then the art faculty
of the Azerbaijan State University of Culture and Arts. He is a member of the
Union of Azerbaijan Artists and the Union of Theater Workers of Azerbaijan.
His works are stored in 22 museums in our country and around the world,
he has staged more than 50 performances and is a laureate of a number of
painting competitions.

The “Victory” painting created by him on the subject is divided into 3
parts in the colors of the Azerbaijani flag. White birds, a symbol of peace, a
re flying in the blue sky (a sign that Azerbaijan is a peaceful country). In the
middle part, those peace-loving birds - in the green part below, they pounce
on enemy equipment that has penetrated our land. The red-colored birds were
our martyrs, a sign of defeating the enemy at the cost of their blood and lives.
On the right side of the painting, below, in black color, the destroyed enemy
equipment is shown in a state that has been compressed and removed from
the painting (our land). Also, the enemy’s equipment is in the form of a threat
extending towards our land. In the right part of the painting, above, after
liberating the land, prosperous peace birds fly again (a sign of the immortal
souls of our martyrs) (fig. 4).

Fig. 4. Elshan Sarkhanoglu, “Victory”.

The meaning-content load achieved by the author with the contrasts of
form and color is quite attractive and effective.

One of the artists we would like to talk about is Rizvan Ismayil, who lives
and works in Georgia. He was born in 1969 in the village of Zveli-Kveshi,
Bolnisi region, Georgia. He studied at the Azerbaijan State Art School named

28



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6embl uckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne |

after A. Azimzadeh in 1986-1990. Since 2007, the artist has participated in
individual and group exhibitions in Tbilisi, Istanbul, Brussels, Luxembourg,
Baku, Paris (Carousel du Louvre) and Moscow. His works adorn private
collections and galleries. Rizvan Ismail became a member of the Federation
of Georgian Artists in 2015, a member of the Azerbaijan Advertisers Union in
2016, the head of the Georgian office of this union, and was elected a member
of the Georgian Artists Union in 2017. In 2016, the artist was awarded the
“Friendship of Peoples” order of the Turkic world.

He is one of the founders of the new “Numerologism” (Abjadism) style
applied in painting, sculpture and architecture [3].

Numerology is an esoteric (hidden) belief system about the existence
of mysterious relationships of physical objects, processes, human life and
consciousness, with mutual relations and counter-effects of numbers.

The artist contributed to the 44-day Victory of Azerbaijan, the restoration
of territories freed from occupation, as well as its promotion.

His work, developed in Abjadism style, is called “44 steps of victory”.
The road to victory, determination to ensure victory, as well as patriotism are
reflected in the com-
position made with oil
paint on canvas. Frag-
mented pomegranate
seeds and nightingale
are also depicted in the
work (fig. 5).

One of the com-
mendable works on the
subject was created by
the talented young artist
Tahmina Ali.

For information,
let’s note that Tahmina
Ali was born in 1986 in
Tivi village of Ordubad
region. He moved to

Fig. 5. Rizvan Ismayil.
“44 steps of victory”, 2022.
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Baku in 1993. Since he had a great passion for painting since childhood,
in 2005 he was admitted to the “graphics” department of the “Fine Art”
faculty of the Azerbaijan State Academy of Arts. During his student years,
he participated in national and international exhibitions. In 2006, for his
active participation in the caricature exhibition of the Union of Cartoonists of
Azerbaijan, he was awarded a membership card of that union and the Union
of Azerbaijan Artists.

Since 2017, he has participated in a number of local and international
exhibitions, starting his artistic activity in Ankara, Turkey.

In 2019, he participated in the art exhibition “Peak of Development” with
his work “Victory Celebration”. Before long, this painting, which consists of the
artist’s thoughts, becomes a reality. The artist remembers those moments like this:
- “With this painting, I wanted to revive our heroic Army behind our President,
our national leader Heydar Aliyev, who laid the foundations of the road to our
glorious Victory, and our brave men who died for Karabakh. At the same time, the
work glorifies the freedom of

Karabakh and Shusha. I tried
to express the joy of Victory
in my heart with this work”

(fig. 6).

Conclusion.  Today’s
victory is the peak event -
the brightest page in the his-
tory of our nation’s rich and
glorious statehood during
the period of independence.
This is an exceptional polit-
ical event and a Victory epic
that has no parallel in the
history of our statehood.

It is commendable that
the spiritual burden of the
Karabakh war, which gives

Fig. 6. Tahmina Ali.
“Victory Celebration”, 2019.
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pride to each of us, is reflected in the examples of art these days. In our
opinion, the creation of wonderful works that will reflect the immeasurable
significance of this historic victory is still ahead...
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Ramil Quliyev (Azarbaycan)

XARICD® YASAYAN AZORBAYCAN ROSSAMLARIN

YARADICILIGINDA “ZOFOR” MOVZUSU

Stibhasiz ki, 44 giinlilk miiharibs noticosindo qazanilan “Zofor” boylik
ruh yiiksokliyina sobab olmus, dovlatin harbi qiidratini toranniim edon mdv-
zulara vo ona uygun golon “Zofor”s, miihariba gohromanlarina, sohidlora
hosr olunmus maraqli asorlor yaradilmisdir. Moaqalodo, xaricdo - Almaniya,
Tiirkiys, Giirclistanda yasayan rassamlarin yaradiciliginda bu moévzu ilo
bagli olan asorlor tohlil edilorok mona-mozmun yiikii diqgoto ¢atdirilmisdir.
Qonastimizco, bu tarixi golobonin Ol¢liyagolmozliyini 6ziinde hifz edocok
mohtosom asarlarin yaradilmasi ise holo qabaqdadir.

Acgar sozlor: Zofor, Qarabag, rossam, asgor, miihariba.

Pamunw I'ynuee (Azepoaiioncan)

TEMA TIOBE/Ibl B TBOPYECTBE ABEPBAMJIKAHCKHX

XYIOKHHUKOB, ) KUBYIIUX 3A PYBEXKOM

HecomuenHo, onepxanHast B pe3yibrare 44-1HEeBHOM BOWHBI o0esa craia
3aJI0TOM TPUIIOJHATOTO HACTPOEHUS, ObUTH CO3JaHbl UHTEPECHBIC MPOM3BE/Ie-
HM, TIOCBAIIEHHBIE TEMaM, IIPOCIIABIIIONIMM BOCHHYIO MOILb TOCYIapCTBa U CO-
OTBETCTBYIOILYIO 3TOMY IOO€ETy, TepOoeB BOMHBI U IaxXUI0B. B cTaTbe aHammsm-
PYIOTCS IPOU3BEAEHHUS XY/I0)KHUKOB, IIPO’KUBAIOILMX 3arpaHuLiel — B [ epmaHuy,
Typuuu, I'py3un, oOpariaercs BHUMaHUE Ha CMBICIIOBOE COAEPYKaHUE ATUX pa-
60t. Ha Ham B30T, co3/1aHue 3aMevaTeNbHbIX IPOU3BEICHUH, KOTOpbIe OyIyT
OTpa)kaTb HEU3MEPUMOCTh 3HAYEHUSI TOM HCTOPUUECKOM OOEIbI, eI1Ie BIEPEIH.

Knioueswie cnosa: 1lodena, Kapabax, XynoKHUK, CONIAT, BOMHA.
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TRIPTYCH “DEDICATION TO AGDAM”
IN THE WORKS OF ARIF HUSEYNOV
(IN THE CONTEXT OF ICONOGRAPHIC ANALYSIS)

Abstract. Azerbaijani art reflects the processes occurring at all stages of
history. On September 27, 2020, the Azerbaijani army fought to protect its
territorial integrity as a result of Armenia’s violation of the ceasefire again.
The Azerbaijani army, who showed heroism for 44 days, won victory by
raising our tricolor flag in our cultural capital Shusha on November 8. Agdam,
which was occupied by the Armenian army on July 23, 1993, was returned
without a war according to the agreement signed between Azerbaijan, Russia
and Armenia on November 20, 2020. The theme of Victory is a leitmotif in
the works of outstanding artists of Azerbaijani fine art. In this article, the
triptych “Dedication to Agdam” created by Arif Huseynov is analyzed in the
context of art criticism.

Key words: Azerbaijan, victory, Karabakh, Agdam, Arif Huseynov.

Introduction. Azerbaijani art reflects the processes occurring at all
stages of history. The Karabakh tragedy that befell our people in the 90s
was lived in our art for 30 years. On September 27, 2020, the Azerbaijani
army fought to protect its territorial integrity as a result of Armenia’s
violation of the ceasefire again. The Azerbaijani army, who showed heroism
for 44 days, won victory by raising our tricolor flag in our cultural capital
Shusha on November 8. The historical success achieved was the realization
of a long-awaited dream of artists working in the field of art. The theme
of Victory is a leitmotif in the works of outstanding artists of Azerbaijani
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fine art. The image they create in the compositions is emphasized through
more effective colors, lines, and plasticity. People’s artist Arif Huseynov is
one of the artists who is always distinguished by his patriotic stance. In his
work, the series “Garabagname”, “Prominent artists of Shusha” occupy an
important position in terms of presenting historical and aesthetic views in a
complete form.

The interpretation of the main material. Agdam, which was occupied
by the Armenian army on July 23, 1993, was returned without a war
according to the agreement signed between Azerbaijan, Russia and Armenia
on November 10, 2020. [3]. The city of Agdam was destroyed within 30
years and lost its greatness. In the works of Arif Huseynov, we can see the
image of the city called “Hiroshima of the Caucasus” with an impressive
color gamut.

The “Dedication to Agdam™ triptych was presented in front of the
remains of the destroyed Drama Theater of the city, which was liberated
from occupation in 2021. The main idea is the struggle between good
and evil forces, the disasters that befell our historical land evoke a sense
of sadness in every citizen of Azerbaijan. Each part of the triptych is
history. The sequence of the artist’s position exposes the inhuman face of
Armenia, which tries to erase our cultural and historical heritage. People’s
artist based on historical facts in triptych, executed in 2021 on canvas,
acrylic technique.

In the right part of the triptych, the symbolic Shahbulag fortress of
Agdam was depicted. According to historians, Panahali Khan, the founder
of the Karabakh Khanate, built a castle complex, stone and lime mosques,
houses, and a bazaar near the spring known as “Shahbulag” 10 kilometers
from the city of Aghdam. The castle got its name from the name of the
gurgling spring. The monument, better known as Shahbulag in scientific
literature, was the interior of a large palace complex. Shahbulag Castle is
one of the simple examples of the military architecture of the Azerbaijani
Khanate period. Shahbulag buildings had an impact on the architecture of
the Karabakh Khanate, especially the city of Shusha, which was its capital.
The fairy-tale characteristic of the artist’s work brings a new breath to the
work. The image of Panahali Khan and his warriors on the moon is the
image of the freedom of their souls [4].
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“Shahbulag Castle” (2021) (canvas, acrylic, 60x90 cm).

In the central part, the destruction of the Agdam theater, characters playing
“Leyli and Majnun”, “Othello” and “Don Quixote” are killed by evil forces
on the stage. Black forces destroyed the famous drama theater after occupying
Agdam, Armenia. A ruined theater was presented in the background.
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Fig. 2. A. Huseynov. “Dedication to Agdam” triptych. “Destruction of Agdam Theater”
(2021) (canvas, acrylic, 120x90 cm).

The depiction of Agdam Juma Mosque in the triptych is the preservation
and restoration of Islamic religious traditions in the liberated city. When
it became an important trade center in the region, one of the examples
of the 19" century religious architecture of Karabakh was built in the
city. In 1868-1870, this monument, which is a Juma mosque in Aghdam,
was erected by the architect Karbalayi Safikhan Karabagi, the leading
artist of Karabakh architecture. The architect continued the tradition of
Juma mosques with double minarets, widespread in medieval Azerbaijani
architecture, and created the image of a mosque in Agdam mosque in
accordance with the requirements of his time and the architectural and
construction experience of Karabakh. Arif Huseynov’s composition
presented the image of the martyrs who saved the destroyed mosque with
their own hands to the sound of the call to prayer.
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Fig. 3. A. Huseynov. “Dedication to Agdam” triptych. “Agdam. Juma Mosque” (2021)
(canvas, acrylic, 60x90 cm).

Conclusion. The main results of the article “Dedication to Agdam”
triptych (in the context of iconographic analysis) by Arif Huseynov are as
follows:

— “Dedication to Agdam” triptych was analyzed in the context of art studies.
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— In the analysis of the work, the historicity of the iconographic analysis

method and the image principles of fine art were used.

“Dedication to Agdam” triptych occupies an important place in modern
Azerbaijani fine art.

After the liberation of Karabakh from occupation, it will be reconstructed
and become an example for the countries of the world...
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Emil Agayev (Azarbaycan)

ARIF HUSEYNOV YARADICILIGINDA “AGDAMA ITHAF”

TRIPTiXi IKONOQRAFIK TOHLIL KONTEKSTINDO)

Azorbaycan incosonati tarixin biitiin morhololorindo bas veran proseslori
Oziindo oks etdirir. 2020-ci il 27 sentyabr tarixindo Azorbaycan ordusu
ermonistanin ndvbati dofo atoskosi pozmasi naticosindo 0z orazi biitdvliiyli-
nii qorumagq ligiin miibarizoys qalxdi. 44 giin orzindo gohromanliq gdstaran
Azorbaycan ordusu 8 noyabrda madoniyyot paytaxtimiz Susada tigrongli bay-
ragimiz1 ucaldaraq Zofor qazandi. 23 iyul 1993-cii ildo ermonistan ordusu
torofindon isgal edilon Agdam, 2020-ci il 20 noyabr tarixindo Azaorbaycan,
Rusiya vo ermonistan arasinda baglanilan miiqaviloys asason miiharibosiz
geri qaytarilir. Azorbaycan tosviri sonotinin gorkomli rossamlarinin yaradi-
ciliginda Zofor mdvzusu leytmotiv toskil edir. Bu maqalods Arif Hiiseynov
yaradiciliginda “Agdama ithaf” triptixi sonotsiinasliq kontekstindo tohlil
edilmisdir.

Acar sozlar: Azorbaycan, Zofor, Qarabag, Agdam, Arif Hiiseynov.
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Imunp Azaee (Azepoaitorzcan)

TPUIITUX “IIOCBSIIIEHUE ATTTAMY” APU®A I'YCEMHOBA

(B KOHTEKCTE HUKOHOT'PA®OUYECKOI'O AHAJIN3A)

AzepbaiiKaHCKOe MCKYCCTBO OTpPaXaeT MPOLECCHI, MPOUCXOASIINE Ha
Bcex dramax uctopuu. 27 ceHtsOps 2020 roma azepOaiipkaHCKas apMHs
BCTyIWJIA B OOM TI0 3aAIIUTE CBOCH TEPPUTOPHAIBHON IIETOCTHOCTH B Pe3yJlb-
TaTe OUepeHOTo HApYIIeHUs ApMEeHHEeN pexuMa MpeKpalieHus orus. Azep-
OaifpKaHCKast apMusl, IPOSIBIISIBILIAs T€pOU3M B TeueHue 44 aHei, oxepxaina
noGeny, MoAHsB 8 HOAOPS B KyJIbTypHOU cTonuie cTpansl Llyme Hamr Tpex-
LBETHBIN (prar. ArnaM, OKKyIMpOBaHHBINA apMsHCKOM apmueit 23 urons 1993
rojia, ObUT BO3BpalleH 0e3 BOMHBI COTIACHO JJOTOBOPY, MOAMMCAHHOMY MEKIY
Aepb0aiimxanom, Poccueit u Apmenueit 10 HosiOpst 2020 roga. Tema [To6enbt
SBIISIETCS ISHTMOTHBOM B TBOPYECTBE BBIIAIOIIMXCS XyIO)KHUKOB a3epOaii-
KAHCKOTO M300pa3uTeIbHOrO UCKyccTBa. B manHoii cTarbe Tpuntux Apuda
I'yceiinoBa «Ilocpsimenne ArnaMmy» aHaTU3UPYETCs B KOHTEKCTE MKOHOTPA-
¢udeckux npoodnem.

Knwueesvie cnoea: Azepbaiimxan, [lo6ena, Kapabax, Armam, Apud
I'ycelinos.
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INTERCOMMUNICATIONS
OF THE ART OF POLAND AND AZERBAIJAN

Abstract. Cultural and commercial-economic communications of two
countries go away with their roots in the XV century when from Azerbaijan
to Poland were brought carpets, silk and cotton. Intercommunications in
the sphere of literature and art reach the flourishing in the XIX century. In
this time the whole row of literary monuments of Azerbaijan are translated
into Polish language and on the contrary. On the boundary of the XIX-XX
centuries in Baku there were working magnificent plead of Polish architects —
loisef Goslavsky, Kazimir Scurevich, losif Ploshko, Yevgeniy Skibinsky the
works of which decorate the historical centre of the city. The most active in the
second half of the XX century were intercommunications in the sphere of fine
and folk art. There are also considered examples of two-sided collaboration
in the sphere of music, theatre and cinema.

Key words: intercommunications of art, cultural workers, tours,
exhibitions, festivals.

Introduction. Cultural interrelations of Azerbaijan and Poland
have at least the history of state, diplomatic mutual relations. It is well
known that the ruler of Azerbaijan Uzun Hasan in the XV century had
close relations with the king of Poland Yagello. In this period there
were active trade-economic relations between two countries. Carpets,
silk, cotton was brought to Poland from Azerbaijan. In the XVI-XVII
centuries Poland at the same time with Germany and England became
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one of the biggest consumers and customers of Azerbaijan carpets. In
all there were discovered 400 carpets in Poland which were produced in
weaving workshops of Sefevi Azerbaijan. State emblems of Poland were
often depicted in these carpets. These carpets were known in Europe as
“polish” ones.

The interpretation of the main material. In the XIX century cultural
relations between Azerbaijan and Poland reached their peak. But the
activization of cultural interrelations was connected with dramatic historical
events. After the defeat of polish secret organizations in the 1820-s and
national-liberation uprising in 1830-1831 many Poles were deported to the
Caucasus including Azerbaijan. For these people the life in the Caucasus
became their fate. “Here Polish exiles Alexandre (Oles) Khodzko-Boreyko,
Yuzef Kovalevsky, Vladislav Strshelnitsky got acquainted with Azerbaijan
enlighteners Mirza Jafar Topchubashov, Abbas Gulu agha Bakykhanov”
[1]. Oles Khodzko translated Azerbaijan heroic epos “Koroghlu” in the
middle of the XIX century and published it in English and French. In 1827
Azerbaijan scientist-orientalist professor of Peterbourg University Mirza
Jafar Topchubashov translated into Persian “The Crimean sonnets” of
the great Polish poet Adam Mitskevich who he got acquainted with three
years ago in Peterbourg. At the same time “A.Bakykhanov and Ismail bay
Gutgashenly were in Poland. There Bakykhanov wrote a cycle of poetic
works and the treatise “Osrariil-molokut” which explains Copernick’s
teaching. I.Gutgashenli’s story “Rashid bay and Saadat khanym” which
considered to be the first specimen of Azerbaijan prose was firstly published
in 1835 in Warsaw” [2].

Hijran Aliyeva in her article “Traces of famous Poles in Azerbaijan”
gives a surprizing example of Polish-Azerbaijan literary interrelations.
She writes that Azerbaijan is associated with october revolution of
1917, oil-fields and multiculturalism for many Poles. She supposes that
it is connected with “events happened in 1917 and 1920 in the capital
of Azerbaijan Baku which were presented in Stefan Zheromski’s story
“Early spring” (1924) considered by many specialists to be one of the
best masterpieces of Polish literature of inter-war period” [6]. However
H.Aliyeva goes on, not any admirer of this author knows that Zheromsky
himself had never been to Baku, he depicted these events basing on
narrations of his girl-friends who returned from Azerbaijan to Poland after
october revolution.
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Modern state of literary interrelations between Poland and Azerbaijan
makes all of us happy. In 2007 there was published the collected stories of 19
Azerbaijan writers including Magsud Ibrahimbayov, Anar, Elchin, Chingiz
Abdullayev and others named “Red limousine”. In its turn in 2009 “Antology
of modern Polish prose” with tales and stories of famous Polish writers
Stanislav Lem, Yezhi Pilkh, Yatsek Dukay and others was published in
Azerbaijan. The publishing house “Adam Marshalek” prepared for publishing
the novel of the famous Azerbaijan writer and scientist-philologist, Nobel
nominee for 2012 Kamal Abdulla [1].

The history of Polish-Azerbaijan interrelations in the sphere of music
begins with the name of the great Azerbaijan composer Uzeyir Hajybayli. As
it is known the first night of his musical comedy “Arshin mal alan” took place
in Baku in 1918. Henceforth ‘Arshin mal alan”was translated into more than
75 languages and performed in 187 theatres of 76 countries. But this musical
comedy was much more performed in Poland. It was staged in 17 towns of
Poland about 1500 times!

The famous Polish playwright S.Povolotski remembers: “... I heard for the
first time the aria of Asker performed by magnificent singer Rashid Beybutov.
Then I saw the film where Rashid Beybutov had played the main role. I was
shaken by this film and fell in love with it. Later our favourite singer came
to Poland on tour. I heard once more the aria of Asker performed by him in
Polish which he sang in each concert. After the next concert I approached
Rashid Beybutov and shared my wish to translate “Arshin mal alan” into
Polish with him. The singer approved my proposal...” [7].

Having gotsuch a creative urge musical interrelations have been developing
in the course of the whole XX century. At the beginning of the XX century
one of outstanding Azerbaijan art workers khanende Jabbar Garyaghdyoglu
created a trio together with the tarist G.Pirimov and kemancha player
S.Ohanezashvili. Their performances in 1906-1912 were recorded in Warsaw
on the invitation of joint-stock companies “Gramophone”, “Sport-record”
and “Extraphone”. After the 2-nd World War in 1949 a talented pianist Bella
Davidovich, a native of Azerbaijan gained a brilliant victory in the fourth
International competition of pianists named after Chopin in Warsaw sharing
the first prize with Galina Cherni-Stefanskaya and starting with her concert
carreer.

In the opinion of the musicologist professor Zemfira Safarova,
mass interest in Polish classic music was aroused by our outstanding
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composer Gara Garayev. He took part in the festival “Polish spring’
and returning from Poland began actively propagandizing the music
of Polish composers Frederich Chopin, Vitold Lyuntoslavski, Karol
Shimanovski, Kshishtof Penderetski and others. In its turn performances
of modern Azerbaijan musicians rased great interest in Poland. The
first step towards popularity and success for the outstanding singer and
composer Muslim Magomayev was his victory in the IX International
festival in the town of Sopot in 1969. Later Muslim Magomayev was
awarded honorary medal “For services before polish culture”. In 1989
for the first time on Polish radio there were sounded chamber symphony,
Country suite and the 6™ symphony of the famous Azerbaijan composer
Akshin Alizade. “The newspaper “Tribuna opolska” placing the review
under the title ‘Azerbaijan music in broadcasts of Polish radio” noted
that A.Alizade’s creation combined traditions of folk music with modern
musical palette” [4, p. 89].

Let’s return back for a century. At the turn of the XIX-XX cc. there worked
a splendid pleiad [p I a i d] of Polish architects in Baku — Jozef Goslavski,
Kazimierz Scorewicz, Jozef Ploszko, Eugeniusz Skibinski. Magnificent
buildings which decorate historical centre of Azerbaijan capital were built
by them. One of J.Goslavski’s masterpieces is the building of execuitive
committee of Baku. These authors bear a direct relation to big town-planning
works carried out in the developing industrial city. Thus according to
K.Scorewicz’ project in 1903 there was built and equipped Seaside boulevard
in Baku. J.Goslawski was even a chief architect of Baku in 1892-1904. About
the creation of these talented architects there is thoroughly spoken in the works
of the leading specialist in this sphere professor Shamil Fatullayev including
his articles published in Polish language in Warsaw journal “Architecture”
published in 1967, 1969 and 1975. I think that those present will be interested
in these publications.

Creative heritage of outstanding representatives of Polish culture is
carefully preserved and restored. One of magnificent works of J.Goslawski
was a dwelling house of the prominent oil magnate and massenas of the
XIX-XX cc. Hajy Zeynalabdin Taghiyev in the interiors of which the
author used with effect the theme of flaming architecture of Magrib. At
present here is placed the National museum of history of Azerbaijan. The
facade and interiors of the building were restored three years ago. Design
of ceilings and floors of inimitable beauty were re-created. Facades of
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historically valuable dwelling houses in 28th May prospect the author of
which was the architect J.Ploszko.

In the second half of the XX century Poland also accepted Azerbaijan
architects. In 1972 the architect N.Mammadbayli as a member of delegation of
the Architects’ Union took part in the International meeting of representatives
of the East European countries on the theme “New industry — new towns”.
Our colleague, now unfortunately late professor of Azerbaijan Architecture
and Construction University Turan Muradkhanova has got her professional
education in Warsaw.

Unlike the architecture, the cinematography is the youngest kind of art.
Azerbaijan audience and authors of this report always followed the creation
of Polish cinema-men: producers Andjey Vayda and Kshishtof Zanussi,
actors Daniel Olbrykhski, Boguslaw Zinda, Barbara Brylska and others.
Bilateral collaboration in the sphere of cinema art began in the 1960-s. The
delegation of Polish cinematographists headed by deputy minister of culture
of Poland Tadeush Zaorski visited Azerbaijan in 1968. The film crew of
the film studio “Azerbaijanfilm” shot a documentary film in Poland that
year and took part in the V International festival of short film in Krakow.
Such works of Azerbaijan authors as “Once there lived”, “The queen of
lakes”, “Shaki palace”, “Zeynab Khanlarova”, “The hero of taiga” and “It
happened in Sandy island” were demonstrated here. Next year during the
days of Azerbaijan culture in Poland in the House of soviet culture there
was opened the film festival of feature and documentary films produced
by the studio “Azerbaijanfilm”. In all 10 Azerbaijan films were shown in
the House of culture including films about Azerbaijan mugams “Tasnif”
and “Shur”. Nowadays the participation at the X Baku International film
festival “East-West” of the outstanding producer Kshishtof Zanussi was a
great event for all true connoisseurs of Polish cinema. Poland was presented
by Andjey Yakimovski’s film “Trick” in this festival.

Probably Polish-Azerbaijan interrelations in the sphere of fine and folk
art were more active in the second half of the XX century. In 1969 during
the Days of Azerbaijan culture in Warsaw there was opened the exhibition
of painting and sculpture where 47 works of the famous Azerbaijan artists
were presented. In 1968 a group of our artists visited Poland, next year
Polish colleagues Travinska, Kaspshitski and Gaydugska returned visit.
In 1972 graphic artist P.Urovetski and painter P.Brikalski visited Baku.
But one of significant events in the sequence of these bilateral contacts
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was a creative trip to Poland of the young and promising well painter
Togrul Narimanbayov in 1961. Numerous sketches and graphic lists were
demonstrated in Baku in his personal exhibition. Landscapes “Maria
church” and “Warsaw” especially differed among these works. In 1974 long
since well-known and mature artist T.Narimanbayov came to Warsaw with
his personal exhibition of works. But not only he derived inspiration from
images of Polish culture in his creation. In 1964 the outstanding Azerbaijan
sculptor Tokay Mammadov created the portrait of the great Polish composer
Frederick Chopin.

There grows the interest of Azerbaijan audience in Polish fine arts.
Polish poster enjoyed popularity among professionals and connoisseurs
of art in the 1960-1970-s. In 1983 collective exhibition of 42 Polish
sculptors was held with great success in Baku. In 1987 on January in the
course of two months there was promoted the exhibition “Folk applied art
of Azerbaijan” in Gdansk. “The visitors of the exhibition were especially
interested in ancient carpets, everyday wares, coinings. Local press
published positive views about the exhibition, TV show was dedicated
to Azerbaijan folk art” [4, p. 99]. Shortly after at the VIII International
biennale of folklore dolls which was held in 1989 in Krakow Azerbaijan
artist Elmira Abbasly was awarded the decoration of “Bronze feather of
the peacock” and a special prize of the organizing committee for a doll
“Nene” (“Grandmother”). At the same time the works of painters Ismail
Mammadov, Sara Namitokova-Manafova and Siruz Mirzazade were
exhibited in the town of Zelena Gura.

Polish community always played and continues playing a significant role
in the social and cultural life of Azerbaijan. At the same time with cultural
workers, the sons of the Polish people added glorious pages to Azerbaijan
history in various spheres: in policy and state governing, in industry and
military science. The Pole Stanislav Despot-Zenovich was a mayor of Baku in
1879-1894. That time ten Poles were working at the office of Baku governor
[8]. Polish engineers P.Pototski and V.Zglenitski made a great contribution
to the development of oil industry of Azerbaijan. Speaking at the official
reception of the President of Poland Alexandre Kvasnetski, the President of
Azerbaijan Heydar Aliyev in his speech noted that “Brothers Kuchinski were
working in the government of Azerbaijan Democratic Republic, chief of staff
of the first National army of the first Azerbaijan democratic republic of 1918
was general Sulkevich” [9].
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It should be noted that the Polish community in the course of its history
differed with its high level of organization. In 1903 the Poles founded
“Roman — Catholic Charitable Society” in Baku. There was opened the
library and school there. On the 17th of August, 1909 there was registered
the society of “Polish house in Baku” the aim of which was cultural
development of Polish population [8]. The successor of these traditions
is Polish community “Polonia-Azerbaijan” new which was registered on
April 24, 2003.

Conclusion. Tours and exhibitions, creative exchange between cultural
workers, interrelations in the sphere of art and literature help two peoples to
recognize and understand each other. The activity of art masters and scientists,
various public and state organizations, representatives of diaspora of two
countries made in estimable contribution to the development of relations
between Azerbaijan and Poland, turned the centuries — old friendship of our
peoples into the reality.
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ortegin Salamzads, Rana Abdullayeva (Azarbaycan)

POLSA VO AZORBAYCAN INCOSONOTININ QARSILIQLI

OLAQOLORI

Iki 6lkonin modoni vo ticarot-iqtisadi olagolori 6z koklori ilo XV asro
gedib cixir: o dovrdo Azorbaycandan Polsaya xalgalar, ipok vo pam-
biq gotirirdilor. ©dobiyyat vo incasonat sahosindo garsiligl slagelor XIX
yuzillikdo ¢icoklonmo dovriinii yasayir. Bu zaman bir sira Azorbaycan
adobi abidolari Polsa dilina torciimo olunur va oksina. XIX-XX asrlorin
kosigmosindo Bakida bir sira istedadli Polsa memarlar1 foaliyyot gdstorir.
Yozef Qoslavskiy, Kazimir Skurevig, Yosif Plosko, Yevgeniy Skibinskiy
tarofindon yaradilmis memarliq asorlori gsaharin tarixi markezini bazomislor.
XX osrin ikinci yarisinda tosviri vo xalq sonatindo olan qarsiligli slagolor
oldugca foal olmuslar. Moagalodo homginin musiqi, teatr vo kino sahoasindo
ikitorafli olagolor nozordon kegirilir.

Acgar sozlar: incosonatin qarsiligl slagolori, madoniyyat xadimlori, qas-
trollar, sorgilor, festivallar.

Ipmezun Canamsaoe , Pena Aooynnaesa (Azepoaiiorncan)

B3ANMOCBA3U UCKYCCTBA ITOJIbBIIHN U

ASBEPBAHI)KAHA

KynbTypHbI€ 1 TOProBO-3KOHOMHUYECKHUE CBSI3U JIByX CTpPaH YXOIAT CBOM-
MU KOpHsAMHU B XV Bek, koraa u3 AzepOaiimkana B [lonbiry npuBo3uin KOB-
PBI, LIEJK U XJIOMOK. B3aumocsszu B 001acTu TUTEpaTyphl U UCKYCCTBA J10-
cruraroT pacusera B XIX crosnernn. B 310 BpeMs LEIblil psll TUTEPATYPHBIX
MaMsATHUKOB A3zepOaiikaHa MepeBOIUTCS Ha MOJbCKUM S3bIK M HA0OOPOT.
Ha py6exe XIX-XX BexoB B baky paborana Gnectsimas miesia moJibCKuX
apxurekTopos — Mosed Tocnasckuii, Kasumup Cxypesuu, Mocud ITnomxo,
EBrenunit CKuOMHCKMIA, TPOU3BEACHUSI KOTOPHIX YKpaIIalOT UCTOPUUYCCKHUI
1eHTp ropoaa. Hambonee akTHBHBIME BO BTOPOM MOJOBHHE XX BeKa ObLIH
B3aMMOCBS3U B 00JIaCTH M300pa3UTEIHLHOTO U HAPOJHOTO HCKyccTBa. B cra-
Th€ PACCMAaTPUBAIOTCS TaKkKe MPUMEPHI ABYXCTOPOHHETO COTPYIHUYECTBA B
cdepe My3bIKH, TeaTpa U KMHO.

Kniouegvie cnosa: B3aMOCBS3M UCKYCCTBA, IEATENN KYIbTYypPbl, TaCTPO-
JI1, BBICTABKHU, ()ECTHUBAIIH.
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ABOUT THE THEATRICAL LIFE OF BAKU
IN THE BEGINNING OF THE XX CENTURY

Abstract. Theatrical life of Baku in 1907-1908 is characterized in presented
article. Materials of Russian-speaking press functioning in Azerbaijan from
the end of XIX century underlie on the basis. The activity and status of
Russian-speaking press of the city. It promotes character of Russian-speaking
press concluding in itself and social aspects, professional and artistic aspects
of reflection of theatrical life of the town.

Systematic character and frequency of publications of Russian-speaking
press witness about the interest and cultural life of Baku and reflects the
intensity of connections of Azerbaijan and Russia.

The significance of survey of theatrical life exactly in 1907 is accentuated
of the article, for in 1908 there was realized the erection of the first opera in
the Near and Middle East, the opera of U.Hajybayli “Leyli and Majnun”.
Correspondingly, the survey of theatrical life of Baku on the eve of this event
there witnesses about prerequisites of this event.

The attention in the article is concentrated in tours of some theatrical
troupes which became bright impressions for Bakuers. So, in September
1907 theatrical troupe of brothers Gonsales played on tour on September,
1907. Undoubtedly, all performances of the troupe were reflected in the
press. These were by G.Verdi’s, P.Mascagni’s, P.Leoncavallo’s, Sh.Gounod’s,
G.Meyerbeer’s, D.Rossini’s, G.Bizet’s works. Reviews distinguishing with
professional character are arraged in the article. Laudatory reviews and critics
were sounded in the articles.

The articles of Russian-speaking authors on the occasion of performances
of Gewish dramatic troupes. The author of articles using the pseudonym D1
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Kodl repeatedly performs in press. In his articles there were raised serious
problems of jewish theatre, repertoire, actors and language.

Speaking about the tours of Russian dramatic troupes under the
management of A.N.Kruchinin, Russian-speaking press accentuated the facts
of their charitable activity in Baku.

Key words: theatre, culture, music, press, Baku.

Introduction. Starting from the second half of the XIX th century, the
process of learning about the cultures of the East, including the Caucasus,
intensified in Russia. A powerful enlightenment movement both in Russia
and in Azerbaijan stimulated the desire of cultures to meet each other. Thus,
the activities of V. Odoevsky, A. Serov, V. Stasov in Russia, M. F. Akhundov,
G. B. Zardabi, A. Bakikhanov, U. Hajibeyli in Azerbaijan played a huge role
in the interrelations of cultures. The ideological realities of the studied period
of history were associated with the Enlightenment. As the material presented
in the article shows, through the mediation of Russian culture, European art
classics penetrate into the Caucasus. Symphony orchestras, choirs, theater
troupes and organizations appear, systematic concerts and performances are
held, secular schools and gymnasiums are opened. Theater troupes from Italy
and Russia come to Baku on tour. F. Chaliapin, A. Nezhdanova, L. Sobinov,
pianists V. Safonova, A. Ziloti, composer S. Rakhmaninov and others perform
here. an appeal to folk culture and, at the same time, a synthesis with the
forms of European professional art.

The interpretation of the main material. The Russian press had a social,
professional, and artistic character. Along with announcements, ascertaining
the facts of artistic culture, the events of the cultural life of Baku were
objectively covered here. And, of course, the first tasks facing the Russian
press, along with informing, were the tasks of educating artistic taste, analyzing
certain trends in the development of Azerbaijani culture. An interesting form
of peer review was formed. Along with the announcements, various reviews
of the theatrical life in Baku were published. Almost all components of the
performances were brought up for discussion - actors, directors, composers,
scenery, choristers, orchestra, etc.

M. Dandeville wrote in Theatrical Russia: “Until now, there were
three theaters in Baku: Tagiyev, the circus theater of the Nikitin brothers,
the people’s house in Balakhany. All three theaters have consistently done
excellent things. So, in general, Baku is a “theatrical” city [1].
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Various articles in Theatrical Russia, the Musical World, and the Russian
Artist served as confirmation.

Interesting productions were carried out in 1905. The Musical World
published the following information: “Baku. Lent (from March 7), opera
performances will begin at the Tagiev Theater with the participation of
guest performers; the soloist of His Majesty Medea Figner, the famous
artist, coloratura singer Alma Fostrom, the artist of the St. Petersburg
Mariinsky opera M.Ya. St. Petersburg Mariinsky opera A.M. Davydov,
artist of the Kyiv opera A.P. Bonachich, artist of the Moscow Private
opera Maksakov”.

Repertoire: “Eugene Onegin”, “The Queen of Spades”, “Dubrovsky”,
“Demon”, “Faust”, “Carmen”, “Rigoletto”, “Pagliacci”, “Country Honor”,
“Aida”, “African”, “Huguenots”, “Mignon”, “The Barber of Seville”,
“Lakme” and for the first time in Baku “Werther”, music. Massenet and
“Nero” music. Rubinstein. In addition, three Sunday morning performances
will be staged for students — “The Snow Maiden”, “Hansel” and “Gretel” and
“Mermaid” [2].

The frequency of publications in the Russian press testifies, on the one
hand, to the interest in the cultural life of Baku, and, on the other hand,
reflects the activity of Russia’s ties with the Caucasus. Thus, theatrical
culture has certainly played a progressive role in the history of the culture
of the Caucasus. Russian culture was an important “conductor” of the ideas
of the Enlightenment. It was Russian culture that supported the aspirations
of Azerbaijani enlighteners. And the press turned out to be an important
component in this process. At the forefront of both the Russian press and the
Russian-language press in Baku was the problem of the social significance of
theatrical art, its professionalism. The reflection of the culture of Azerbaijan
through the Russian press contributed to the expansion of ties between Russia
and the Caucasus, strengthened educational tendencies in society, and raised
the professional level of artistic culture.

Let’s start the review from the autumn of 1907, because 1907 was a
significant year in the history of Azerbaijani theatrical and musical art. So, in
1908, the first opera in the Near and Middle East by U. Hajibeyli “Leyli and
Majnun” was staged. Therefore, the cultural environment is interesting, in the
context of which the birth of a new type of theatrical art took place.

The autumn of 1907 was rich in theatrical performances that aroused
the interest of the public and the press. From September 2 to September
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11, for ten evenings, the Italian troupe of the Gonzalets brothers presented
famous works of Western European art at the Circus Theater of the Nikitin
Brothers. Trovatore, La Traviata, Hernani, Aida, Rigoletto by G. Verdi,
Rural Honor by P. Mascagni, Pagliacci by R. Leonkovallo, Faust by C.
Gounod, Huguenots by J. Meyerbeer, “The Barber of Seville” by D.
Rossini, “Carmen” by J. Bizet.

Judging by the press reviews, the artists who were part of the troupe could
do honor to any opera stage. In Baku, the audience was distinguished by a high
level of culture. The audience was very demanding, so all the shortcomings in
the staging of performances, the performance of Italian artists were reflected
in the reaction of the audience.

So, let me give you an example of the following review. On Saturday,
the Italians put on “Aida”, or rather, sang a few arias from “Aida”. They
sang well, beautifully, with due enthusiasm, but with extremely weak
accompaniment, even for solo numbers. The conductor lost his temper,
squeezed maximum energy out of the orchestra in pathetic places, but ...
we listened not to the opera, but to the concert. Those who are accustomed
to perceive the motive without fail along with the accompaniment must
agree with this impression. And in “Aida” there is an ocean of sounds, deep
chords and musical effects that require proportional cooperation between the
orchestra and the choir. Once the proportion is violated - and this proportion
is established by certain laws - the opera ceases to be an opera and becomes
a concert. The laws of “proportion” were so obviously violated in “Aida”
that we dare categorically call the reporting evening a concert, not an opera.
As in previous performances, the most noisy success fell to Procacci. With
extreme ease, without noticeable tension, he embraces the cloudless space
between the upper and lower registers accessible to the tenor. His playing
bore all traces of the old Italian school [3].

Let us dwell on a series of performances by the Jewish drama troupe,
which raised in the press quite serious problems of the Jewish scene related to
language, repertoire, and creativity. The review of the “Bakinets” newspaper
dated September 3, 1907 can be considered interesting from the point of view
of critical analysis.

During the last “pogromous twelve-fifth years” (1982-1907), Jewish life
has been incessantly seething and agitated, groaning and crying, tirelessly
and energetically looking for a way out of that accursed labyrinth of bullying,
insults, humiliations in which this exiled people got so deeply stuck. New
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parties are born, new people, new ideas, new desires and aspirations, new
dreams.

Show us these people from the stage, explain them to us, tell us about him!
We have Moikher-Sforim Mendele, Ash Sholom, Chukhok-Leybush Peretz,
D. Pinsky, Sholom Aleichem - talents that any Jewish literature would not be
ashamed of. They are talented writers of Jewish life, real Jewish life with its
sorrows and joys. Among the Baku theatrical audience, Jews make up a very
solid percentage. You will find them among the Little Russians, on the “Neva
farce”, among the “Japanese geishas”, in the operetta. But in vain you will
look for the Jewish bourgeoisie at the performance of the Jewish troupe. She
does not honor ... But the Jewish troupe could tell their soul and feeling much
more than Simonov’s farce, Japanese beauties and celebrities from the Palais
de Cristal. Not to mention the fact that the debt to the emerging Jewish scene
should have forced them to look into the Jewish theater. Who will support
her if not you? But how can one show before the whole world that they still
remember the Hebrew language?..

The Russian drama troupe under the direction of A.N. Kruchinin played
in the season of 1907 on the stage of the Tagiev Theater the plays “The White
Crow” by E. Chirikov, “The New Generation” by A.N. Ostrovsky, “At the
Royal Doors” by K. Hamsun, “Renaissance” by 1.V. Grenevskaya, “Devil”
by A.G. Mulner, “Leaders” by Prince A.l. Sumbatov-Yuzhin, “Wave” by
V.A. Ryshkov and others. Specially for the benefit performance of one of the
leading actresses of the troupe K. M. Astrov, the play “Among the Flowers”
by G. Zuderman was presented [4].

However, this dramatic troupe did not always manage to maintain the
interest of the public. The newspaper “Bakinets” notices a noticeable
drop in collections. The author of the note explains this by the lack of
new products and requires the troupe to update, revise its repertoire,
explaining this by the fact that the circle of the theatrical public is
limited, and the repetition of already ongoing plays will not give the
expected success.

Speaking about the theatrical season of 1908, one cannot fail to note
its charitable orientation. Thus, in the theater of Z.A. Tagiev, the Russian
drama troupe of A.N. Kruchinin staged E. Paleron’s play “Society for the
Encouragement of Boredom” in favor of the Society for the Fight against
Child Mortality. Another example. In October, the Skobel Committee for the
Issuance of Benefits to the Military, who had lost the ability to work in the
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war with Japan, in the theater-circus of the Nikitin brothers, an evening was
organized, where the Association of Russian-Little Russian Artists under the
direction and direction of A.L. Sudoholsky presented the “Sorochinskaya
Fair” [5].

In parallel with the reviews of the Russian-language press in Baku, there
was also criticism in the Russian capital. It is necessary to emphasize the
identity of the statements in the discussions of both the Baku press and the
capital’s critics. Thus, the author of a number of articles wrote; “Baku. The
benefit performance of the premiere of the troupe of A.N. Kruchinin, M.B.
Azarevskaya, can be considered the most successful in terms of choosing the
play - “The Martyr” by Rishpen”. Of course, the performance was provincial
with a chronic ignorance of the roles, but M.B. Azarevskaya, with her artistic
play, made the viewer forget about these rough edges. It is safe to say that the
role of Flalingola will take first place in the repertoire of Mrs. Azarevskaya.
The artist’s partner should not have spoiled her performances, and if she
wanted to play, then she had to first learn the role, and not read poetry "like a
sexton”. The staging of the play was mediocre, but thanks to the management
that, although late, they began to introduce more serious and interesting plays
into their repertoire. Good afternoon [6].

Let’s complete the picture of the cultural life of Baku with an overview of
the so-called “Muslim Evenings”. Thus, the first Muslim evening was held in
the halls of the Baku Public Assembly to strengthen the means of the Muslim
Literacy Society “Neshr Muarif”. The program of which included a theatrical
performance, a literary and musical department, a vaudeville in Russian. At
the end, national and European dances and live pictures were arranged. The
press wrote: “The first Baku Muslim evening in favor of the Muslim Literacy
Society was held on Saturday, December 13, in the halls of a public meeting.
The hall was luxuriously decorated: Persian carpets, greenery, multi-colored
fabrics, many electric lamps, and other decorative decorations made up a
magnificent picture.

The people of Baku, without distinction of nationalities, reacted warmly
to the first Muslim evening, which brought together the chosen society.

A comedy in the Tatar language by S.M. Ganiev “Take it and remember”
performed by Mislavskaya and Messrs. Aliyev and Kazimov, as well as
Shcheglov’s joke in Russian “Women’s nonsense” performed by Astrov,
Ryumshina and Nadezhdin, were a huge success and the performers were
given a standing ovation” [7].
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In the Azerbaijani culture of the late XIX th - early XX th century, she
organically accepted the ideas of the Enlighteners of Russia. Such spheres of
culture as education and printing, literature, art, theater received a powerful
stimulus for development. In the context of the cultural development of
the late XIX th - early XX th centuries, strong ties between the cultures of
Azerbaijan and Russia were formed. Suffice it to say about the functioning
of the Russian-language press in Baku, which was readable and in demand
in Baku. In 1871, the newspaper “Bakinski Listok” was published, in 1881
the newspaper “Kaspiy”, which is published to this day in Azerbaijan,
“Bakinskie Izvestia” in 1876, “Bakinskie Gubernskie Vedomosti” in 1894 and
other worthy Russian-language publications. Among the Russian-language
newspapers were such as “Review of theaters”, “Baku theatrical courier”.

Conclusion. The Russian-language press actively covered not only the
repertoire policy of entrepreneurs and theater owners, but also analyzed each
performance. Criticism was sometimes quite harsh, but the objectivity of
the assessments remained. Summing up the presented archival material, we
emphasize that this material reflects the individual stages of the Azerbaijani-
Russian cultural ties, testifies to the history of these ties, and their activity.
The humanitarian dialogue between Azerbaijan and Russia is a tradition of
communication that enriches the culture of both Azerbaijan and Russia.
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Rona Sarabskaya (Maommadova) (Azarbaycan)

XX OSRIN OVVOLLORINDO BAKININ TEATR HOYATI

TARIXINDON

Magalo XX asrin avvallorinds Baki sohar ohalisinin teatr bagli hoyatinin
tarixindon bohs edilir. Burada 1907-1908-ci illordo Bakinin teatr miihiti
xarakterizo edilmaklo, maqals hom do XIX asrin sonlarindan Azarbaycanda
foaliyyot gostoran rusdilli motbuatin materiallar1 osasinda hazirlanib.
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Mogalods Baki gohorinin madeni miihitini obyektiv isiqlandiran rus-
dilli motbuatin foaliyyati vurgulanir vo burada sohor ohalisinin hom sosial
aspektlori, hom do sohorin teatr hoyatini oks etdiron pesokar, badii fikirlor 6z
oksini tapmisdir.

Rusdilli matbuatda Bakinin sosial hayatindan xobar verilmaklo yanas,
Azorbaycan vo Rusiya arasinda madani olagolorin intensivliyi do 6z oksini
tapmisdr.

Eyni zamanda maqalada 1907-ci ilde Bakinin teatr hoyati isiqlandirilir vo
1908-ci ildo Yaxin vo Orta Sorqdo ilk opera olan Uzeyir Haciboylinin “Leyli
vo Macnun” operasinin sohnaya qoyulmasindan bohs edilir. Miivafiq olaraq,
bu hadiso arofasinde Bakinin teatr hayatina nazor salinmasi, sohar miihitinda
sosial-madoni inkisafin xiisusiyyastlorini aydinlagdirir.

Mogaloada diggat bir ne¢a teatr truppasinin Baki sohoring qastrol sofarlorindon
bohs edilmoklo yanasi, burada sohor ohalisinin teatr sohnolori ilo bagl on par-
laq toossiiratlarindan danisilir. Belo ki, 1907-ci ilin sentyabrinda Qonzalets
qardaslarinin teatr truppast Baki goharino qastrol sofora golmis vo truppanin
biitiin ¢ixiglart motbuatda 6z oksini tapmisdir. Burada Q.Verdi, P.Maskanni,
R.Leonkovallo, C.Qunod, C.Meyerber, D.Rossini, C.Bizenin asorlori Baki teatr
sohnolorindo oynanilmigdir. Qoazetlordo 6z oksini tapan vo pesokar xarakteri ilo
secilon movzularda ham torif, hom dos tonqidi yazilar var idi.

Burada yohudi dram truppasinin ¢ixislar1 haqqinda rusdilli miislliflorin
moqalslori maraq dogurur. Di Kodl toxslliisiindon istifado edon magalalorin
miiollifi dofalorle motbuatda ¢ixis edib. Onun moqalslorinds yshudi teatrinin,
repertuarinin, aktyorlarinin va dilinin ciddi problemlari qaldirilib.

A.N.Kruginin rohbarliyi ilo rus dram truppasinin qastrol saforinden dani-
san rusdilli motbuat, onlarin Bakidaki xeyriyyagilik foaliyyati ilo bagh fakt-
lar1 xiisusi vurgulayirdi.

Acar sozlar: teatr, madoniyyat, musiqi, motbuat, Baki.

Pena Capabckas (Mamenosa) (AsepOaiigxan)

W3 UCTOPUU TEATPAJIbHOM KU3HU BAKY

B HAYAJIE XX BEKA

B npencraBieHHON cTarbe xapakTepusyeTcs TearpaibHas XKU3Hb baky
1907-1908 rr. B ocHOBe sekaT MaTepuaibl pyCCKOS3bIUHOM Mpecchl, PyHK-
HMOHMpYIOIel B Azepbaiikane ¢ koHia XIX Beka.

B crathe momuepkuBaeTcsi aKTUBHOCTh U CTATyC PYCCKOSI3BIYHOM TIpec-
cbl baky, 0OObEKTHBHO OCBEMIAIONICH KyJIbTypHBIE COOBITHS TOpOJa. DTOMY
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CHO0CcOOCTBOBAJ XapaKTep PYCCKOSI3BIYHOM MPECChl, 3aKII0Yaroluil B cede u
COLIMAJIbHBIE aCHEKThl, U MPo(ecCHOHaIbHbIC, U XyJ0KECTBEHHBIE aCIEKThI
OTpa)XeHHUs TeaTpajabHON KU3HU TOPOJa.

CucTreMaTMyHOCTh U YacTOTa MyOIHUKAIUKA PyCCKOS3bIUHOM MPECChl CBH-
JIETENILCTBYET M 00 UHTEpece U KyIbTypHOU Ku3HU baky u oTpakaeT UHTEH-
CHUBHOCTb CBsi3eil AzepOaiimkana u Poccun.

B crarbe nompuepkuBaeTcsi BaXHOCTh 0030pa TeaTpabHOM KU3HU UMEH-
Ho 1907 roma, n6o B 1908 romy OblIa OCYIIECTBIICHA MOCTAHOBKA MEPBOMA
onepbl Ha brimkuem nu Cpennem Boctoke, onepor V3.I'amkubeim «Jleinm
u Memxnyn». CoOTBETCTBEHHO, 0030p TeaTpaibHOMN KU3HU baky HakaHyHe
3TOTO COOBITHSI KPACHOPEYMBO CBHJIETENHCTBYET O MPEANOCHUIKAX JTaHHOTO
COOBITHSI.

BHuMaHue B cTaThe COCPENOTOUEHO HA FACTPOIISIX HECKOIBKUX TeaTpasb-
HBIX TPYIII, KOTOPbIE CTaK HarboJiee IPKUMH BIIeUaTACHUSIMHU JIJ1s1 OAKUHIIEB.
Tak, B cenTsiope 1907 roga ractposimpoBaia TearpalibHas TPyIa OpaTheB
I'oncanen. be3ycnoBHo, 4To B mpecce ObUIH OTPaXKEHbI BCE CIIEKTAKIIU TPYTI-
nbl. Oto Obutn U nipousBenenus Jx.Bepmau, [1.Mackansu, P.JleonkoBamio,
HI.I'yno, Ixx.Meitep6epa, I.Poccunu, XX.buze. B crarbe npuBoasTcs 0T3bI-
BbI, OTJIMYAIOIINE MPOPECCUOHATIBLHBIM XapakTepoM. B cTarhsx 3Byuann Kak
XBaJICOHbIE OT3BIBBI, TAK M KPUTHKA.

WNHTepec BBI3BIBAIOT CTATBU PYyCCKOA3BIUHBIX aBTOPOB I10 IMOBOJAY BBICTY-
IUIEHUH eBpENCKON ApaMaTHYeCKOM TpymIbl. ABTOp CTaTel, UCIOIb3YOIINUN
ncegonnM Di Kodl HeonHoKpaTHO BBICTyMan B mpecce. B ero craresax moa-
HUMAaJIHMCh CEpbhEe3HbIE MPOOJIEMbI €BPEIICKOro TeaTpa, pernepryapa, akTepos,
SI3bIKA.

Bricka3piBasch 0 racTpOJISIX PYCCKOM ApaMaTUieCKOM TPYIIIbI O] yIIpaB-
nenneM A.H.KpyunmHuHa, pyccKos3bIYHAsI TMpecca aKIeHTpHUpoBaia (hakThl
uX OJIarOTBOPUTENBHOM JiedaTenbHOCTH B baky.

Knrouegwie cnosa: tearp, KynbTypa, My3blKa, ipecca, baky.
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EAST OR WEST? WAYS OF INTEGRATION
OF EAST AND WEST IN AZERBAIJANI MUSICAL CULTURE

Abstract. The second half of the 19" — early 20™ centuries is one
of the significant periods of Azerbaijani musical culture’s history. The
development of the country’s musical culture processes happened in the
socio-political, economic, and cultural life played a huge role. On the
one hand, it was a time of active development of national art (folk music,
professional music of the oral tradition - mugham and ashig creativity), on
the other hand, there was an active process of penetration of the Russian
and European art traditions into Azerbaijan. As is known, in the first
quarter of the 19thcentury, Azerbaijan was included in tsarist Russia, which
played an increasingly important role in the cultural space of Azerbaijan
(notoriously, the Gulistan Treaty of 1813 and the Turkmenchay Treaty
of 1828 formalized political and administrative relations between Russia
and Azerbaijan). In the account of the richest oil resources, Baku became
one of the largest industrial centers, where vast capitals of domestic
and foreign companies flowed in, so with the city’s economic growth, a
population of different nationalities grew.

The social and cultural life of Baku formed in direct connection with
economic and political development in the second half of the 19thcentury.
The below article reveals the formation of these relationships.

Key words: East, West, integration, oriental concerts, musical culture.

Introduction. Art, in contrast to politics, and often contrary to it,
served to bring closer and greater rapport between different peoples. In
the age of globalization, when leveling and the dissolution of national
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cultures become a reality, the issues of preserving their national identity
are significant. New political realities force us to rethink the meaning and
value of cultural relations between peoples that make up their traditional
cultural space.

As is known, in the first quarter of the 19" century, Azerbaijan was
included in tsarist Russia, which played an increasingly important role
in the cultural space of Azerbaijan. However, the influence of European
culture was no less significant. Although the political and administrative
relations between Russia and Azerbaijan took shape at the beginning of
the 19" century (the Gulistan peace treaty of 1813 and the Turkmenchay
treaty of 1828), their cultural relations began to take shape later. They were
formed in a challenging political environment and have come a long way in
the development, on which there have been downs and ups and significant
achievements.

The interpretation of the main material. It is curious to note here
that the representatives of the Russian intelligentsia began to show interest
in Azerbaijan, including the Azerbaijani language and music, barely
earlier than the Azerbaijani intelligentsia drawn into the orbit of Russian
culture. For example, from the press of that time, we learn that European
and Russian professional musicians or amateurs often performed melodies
from the national repertoire on European musical instruments. The interest
of Russian poets and writers M. Lermontov, A. Bestuzhev-Marlinsky, and
others in the study of the Azerbaijani language, as well as the interest of
musicians in Azerbaijani folk melodies, is widely known. Recordings, and
compositional adaptations of Azerbaijani music dating back to the first half
of the 19th century, was the first step toward mastering the musical heritage
of the Azerbaijani people by representatives of Russian musical art. The
wonderful “Eastern pages” in the works of M. Balakirev, N. Rimsky-
Korsakov, Mussorgsky, A. Borodin, and C. Cui, in which the intonation
features and principles of development characteristic of Azerbaijani oral
music were traced, confirmed the fruitfulness of this step. Notoriously that
Glinka used the Azerbaijani song “Qaladanqalaya” in his opera “Ruslan and
Lyudmila” in the choir of the so-called “Persian” girls. As the Novosibirsk
musicologist, M. Drozhina wrote in her article “At the origins of Persiana
in Russian music”, Russian musical orient lists, upon closer look, stemmed
from the special, “medial” position of Russia between East and West. The
East for Russians is not an overseas exotic and not an escape from reality.
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It knocked on the door through the Caucasian, Turkish, and Persian wars,
exciting the minds with the proximity of cultures. Despite the mention of
Caucasian culture in this vivid quote, Drozhina, following many Russian
scientists, starting from pre-revolutionary times, here relegates phenomena
and personalities belonging to Azerbaijani culture to Persian ones. In
particular, she includes in the sphere of Glinka’s “Persian competence” the
Azerbaijani song “Galadan Kalaya”, used for the women’s choir, as well as
his acquaintance with some Azerbaijani political and literary personalities.
In particular, she adduces the name of the professor of oriental literature
Mirza Jafar Topchibashev (born in Ganja, who belonged to the Azerbaijani
nobility), who, presumably, could introduce Glinka to this song, and also
mentions the secretary of the Persian embassy Khosrov Mirza, the crown
prince of the Azerbaijani Qajar dynasty which ruled Iran from 1796 until
1925. Meanwhile, the “GaladanGalaya” song has been and remains to be
a widely known folk song in Azerbaijan. Like most the Azerbaijani folk
songs, they sing to text in the form of a quatrain bayati, the most common
form of Azerbaijani folk poetry.

Of course, one cannot speak of any serious influence of the West on
the creative production of Azerbaijani writers, poets, and musicians at
the beginning of the 19thcentury. These two cultural worlds - of the West
(represented by Russia and Europe) and the East - begin to intersect and then
interact with each other in Azerbaijani culture not earlier than the middle
of the 19th century in literature, and musical life even later. However, with
the spread of European social ideas, literature, and music in Azerbaijan, the
Azerbaijani intelligentsia is becoming more closely involved in the cultural
world of the West and mastering its languages. True, during this period, for
the Azerbaijani intelligentsia and aristocracy, the concepts of “Europe” and
“European culture” were mainly associated with France, as, indeed, for the
Russian society itself of that time.

The impact of Russian culture began to be tangibly manifested and
expanded only towards the end of the 19" century, while in the first half
of the century, Azerbaijan and Russia mainly established and developed
economic ties. As is known, with Azerbaijan’s entry into the Russian
Empire, the industry’s development begins here, so, respectively, the
population of the country increases with the inflow of labor employed in
various areas of urban life, both the native people and foreign workers -
Russians, Georgians, Armenians, as well as Europeans (Poles, Germans,
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Czechs).The economic development of Azerbaijan served as the basis on
which the country’s cultural life progressed. However, in Azerbaijan’s
musical life, during this period, relatively speaking, the West and the
East still simply coexisted side by side. This cultural bilingualism was
the originality of that historical stage in Azerbaijan’s musical culture
development. On the one hand, in the second half of the 19thcentury, the
traditional musical art of Azerbaijanis, represented by the professional
art of ashigs and mugham, experienced a period of particular rise. The
so-called “Mejlises”, musical and literary circles, participated by poets,
writers, and musicians, played a significant role in the cultural life of
Azerbaijan in the second half of the 19thcentury. These circles began to
take shape in several cities of Azerbaijan already in the thirties of the
19thcentury and existed until the beginning of the 20thcentury. At the
meetings of those circles, they played mughams and discussed niceties
of their performance. The most famous mugham performers - singers and
musicians - were usually invited here; performances in front of such an
enlightened audience of experts and connoisseurs of this art demanded
from the musicians the highest skill, the concentration of their knowledge
and abilities. Majlises of the 19th century, which have become a kind of
the “school” of mugham performing art, undoubtedly contributed to its
development. No wonder that by the end of the 19™ - beginning of the 20™
century, a plead of brilliant khanende and instrumentalists was formed in
Azerbaijan, whose fame overstepped far the borders of Azerbaijan. The art
of Azerbaijani ashigs, whose poems and songs were popular throughout
the Caucasus, experienced tempestuous development along with mugham.

On the other hand, by the end of the 19" - beginning of the 20" centuries,
Azerbaijan, and first of all, its capital Baku, turned from the cultural outskirt
of the Russian Empire into one of the centers of its European cultural
life with its theatrical and concert enterprises and effervescent touring
life. So, already in the sixties of the 19thcentury, various European public
amusements began spreading in Baku and developed public theatrical
and musical life. One such common type of social entertainment was
the so-called “garden music”. As a rule, in the city gardens and parks,
brass military bands played performing popular pieces by Russian and
European composers, as if “light music” of that time. These orchestras
were indispensable participants in the musical life of Baku. In the 60s - the
70s, there were several such orchestras in Baku sworn after the surnames
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of conductors, such as the naval orchestra by [.K.Frishtman, military
orchestras by J. Krish, Muller, amateur one by F.K.Esterreich, etc. Very
often Kapellmeister included classical music in their repertoire as well,
performing medleys and fantasies on themes from operas. In summer,
such concerts were performed in gardens, and winter - in clubs, theaters,
and circuses. These entertainments were publicly available, and, naturally,
not only Europeans, for whom it was intended but also the local public
could listen to such music. Accordingly, the ear of the local public was
imbued more and more with European music. Works from the repertoire
of orchestras quickly spread in the musical life and were often performed
by Azerbaijani musicians on national instruments. Along with European
music, oriental music performed by a national trio also sounded in these
public places twice a week. True, publicly performing Azerbaijani music,
that is, to popularize it publicly, at that time, unlike military brass bands,
the governor’s special permission was required.

By the end of the century, the musical life of Baku has observed an
even more significant revival. The active work of Russian and European
amateur musicians living in Baku became the impetus for the city’s concert
life development. Among them were many talented pianists, violinists,
cellists, and vocalists. Youth studying at schools and gymnasiums also took
a certain part in the city’s musical life. At that time, musical education in
Baku was limited to private lessons; moreover, the teaching of music was
included in the curricula of gymnasiums and secondary schools. These
musicians formed small amateur orchestras and choirs, which performed
concerts, acquainting the public with samples of classical music. Very
often, they performed with famous guest barnstormers, which resonated
with the local press. With the revival of the city’s musical life, there
was a need for professional musicians. To this end, in 1896, pianist A.N.
Ermolayeva opened and headed the first music school in Baku, inviting the
best musicians from Moscow and St. Petersburg to Baku, who stayed in
Baku for a long time (or even forever) and took an active part in organizing
concerts. The school produced professional musicians engaged not only in
teaching music but in organizing Baku’s concert life as well. The activities
of the school lasted until the 10s of the 20" century. The desire of musical
doers to intensify the city’s social and cultural life encouraged them to unify
their efforts. Demonstratively, during this period numerous musical circles
and societies appeared in Baku, which ultimately resulted in the creation of
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the Baku branch of the Russian Musical Society (BORMO) in 1901. The
initiative of its establishment belonged to E.N. Ermolaeva, who did a lot to
revive the musical life of Baku.

Along with BORMO, in Baku other societies emerged at the end of
the 19" century and continued their activities at the beginning of the
20th century, among which the Artistical Society gained particular fame,
uniting, besides musicians, representatives of other creative professions,
including artists, actors. It is this Artistic Society that the merit belongs
in organizing the first symphonic concert in the history of the musical
life of Baku, as well as the first symphonic seasons here in general. Over
time, amateur enterprise in Azerbaijan gives way to a professional one.
The beginning of the 20th century is marked by performances by famous
violinists, pianists, and vocalists, the staging of individual opera scenes,
and soon an opera enterprise also develops. Seasons of the Tiflis Opera
House in Baku, tours of Italian troupes in the city, as well as performances
by great opera singers such as Fyodor Chaliapin, Alma Forstrem, and
many other stars, symphony seasons of orchestras conducted by prominent
conductors such as Pavlov-Arbenin, A.P. Aslanov, M.I. Chernyakhovsky,
introduced the Azerbaijani public to the best examples of European
classical music.

These enterprises played a big role in spreading European forms of
musical life in Azerbaijan. They popularized European forms of musical life
among the national creative intelligentsia, sowing the ideas of their synthesis
with the national cultural tradition.

Already at the end of the 19™ and particularly widely at the beginning of
the 20™ century, national musicians began mastering such purely European
forms of public musical life as public concerts and musical and theatrical
performances. Already in the second half and especially in the last third of
the 19" century, Azerbaijani national music sounded for the first time from
the stages of concert and theater halls. At first, it was performed during
intermissions between acts in theatrical productions of dramatic works by
Azerbaijani writers. However, at the end of the 19" century, a phenomenon
appeared in the cultural life of Azerbaijan, which soon became the most
widespread in the entire South Caucasus: we are talking about the so-called
“oriental concerts”. These were the first public concerts with programs based
entirely on the national musical repertoire - from mughams, tesnifs, ryangs,
ashig songs, as well as folk song and dance melodies. The organizers of

61



Vol. 17 Ne1  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

such concerts were mainly well-known Azerbaijani cultural figures of that
time, one of whom was the Azerbaijani writer, dramaturge, public figure,
and conductor Abduragim bey Akhverdiyev (1870-1933). It is known that
he was the initiator and organizer of the first “oriental concerts”, not only in
Azerbaijan but also in St. Petersburg.

The practice of such concerts continued until the 1930s; these concerts,
among other things, played a big role in the popularization of Azerbaijani
national music, and primarily Azerbaijani mughams, throughout the Caucasus,
Iran, and Turkey.

The first Azerbaijani operas and operettas most vividly embodied the
ideas of synthesis of the European musical form and national music at that
stage. These were works based on plots from national literature or history
and with musical material taken mainly from the traditional musical
repertoire - mughams, ashig melodies, and various folklore musical
samples. The first experience of creating such a national musical and
theatrical work was the opera “Leyli and Majnun” by Uzeyir Hajibeyli,
which genre has been defined as “mugham opera”. During the first decade
of the 20™ century, based on the traditional musical repertoire, Azerbaijani
musicians, mostly amateur composers, created dozens of samples of
operas and musical comedies. However, it was Hajibeyli’s opera “Leyli
and Majnun” became a symbol of such a cultural symbiosis - European
form and national content. It was the highest point of intersection of two
cultures at that historical stage in the development of Azerbaijani music.
As S. Bagirova writes in the “Azerbaijani Music and Musicians” book, “at
this turn in the history of Azerbaijani music, the figure of Uzeyir Hajibeyov
becomes a landmark for the national musical culture, and not only because
from his first opera begins the Azerbaijani musical theater and, in general,
the composer creativity of the written tradition in Azerbaijan. The idea
of synthesis of national and European cultures, which was in the air of
the 19thcentury, found its first and artistically convincing embodiment in
Hajibeyov’s music. And, precisely, it in one form or another determines
almost a century of development of the Azerbaijani music in written
tradition” [1, p. 93].

As you know, Hajibeyli not only outlined in his work the historical paths
of development of national professional musical art in the 20" century but
also led the process of building a new type of musical culture in Azerbaijan.
The establishment of Soviet power opens an opportunity for receiving a
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European musical education for the Azerbaijani Turks. Thus, at the initiative
of Hajibeyli, in the 20s of the 20" century, Azerbaijan created a system of
formal musical education for traditional musicians. Singers and performers of
traditional Azerbaijani musical instruments tar and kemancha begin to study
mugham within the walls of the educational institution. At the same time,
they were also taught the basics of European musical notation, music theory,
and musical literature.

In the 1920s, the system of formal European music education developed
rapidly. During this period, numerous musical educational institutions
were opened - music schools, a musical technical school (in 1922/1923),
and, finally, in 1921, the first higher musical educational institution,
the Azerbaijan State Conservatory, was opened in Baku, where famous
musicians representatives of the Moscow and St. Petersburg conservatories
have taught. The curriculum of the Conservatory included teaching almost
all musical subjects.

A significant role in the education of the national Azerbaijani musician
cadres played musical universities in Moscow and Leningrad, where young
Azerbaijani musicians studied. It was a whole plead of Azerbaijani composers,
performers, as well as theorists, and historians of music, who received a high-
quality musical education in the leading musical universities of the Soviet
Union.

Along with Russian musicians, the musical creativity and scientific
activity of Uzeyir Hajibeyli in the 30s and 40s became an important school
of professionalism for Azerbaijani musicians. Here, first of all, it is necessary
to note two of his outstanding works - the opera “Koroglu” and his scientific
work “Fundamentals of Azerbaijani Folk Music”, the first of which played a
fundamental role in shaping the creative paths of the Azerbaijani composer
school, and the second one - established the “foundations” of the Azerbaijani
musical science.

The opera “Koroglu”, completed by Hajibeyli in 1936 and staged in 1937,
presented a new understanding of the idea of the East and West cultures’
synthesis and a qualitatively new, higher level of its implementation. The
organic of this synthesis, not burdened by direct citation of national traditional
or folklore musical material, became that artistic model followed by young
Azerbaijani composers - Hajibeyli’s students.In the 40s, composers J.
Jangirov, Niyazi, A. Abbasov, S. Aleskerov, A. Rzayeva, and others, following
Hajibeyli, began to move away from the use of folklore citations, creating
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their original author’s material, reflecting the peculiarities of national musical
thinking in European musical forms.

Conclusion. Further integration of Azerbaijani composers’ music
into European musical culture drew up a qualitatively new stage in
the development of ideas of synthesis of cultures. The problem of East
and West, which was of current interest yet in the 40s, in the 50s, with
the incoming of a new wave of composers (G. Garayev, J. Hajiyev, S.
Hajibeyov, and others), lost its sharpness, gradually since, during this
period, Azerbaijani music already became part of the world musical
process. In the 1960s and later, we observe the interest of Azerbaijani
composers in foreign topics. The brightest examples of such themes
were some of the works of G. Garayev, such as the ballet “The Path of
Thunder”, the symphonic engravings “Don Quixote”, the music for the
film “Goya”, as well as his piano works close to jazz music (“Sketch”,
preludes for piano from the collection “24 Preludes™).

By the end of the 20™ century, in search of ways to update the genres and
forms of Azerbaijani music, many composers began to return to traditional
musical material, especially to mugham, but already not to the material, but
to its style, imagery, methods of developing musical material, including
them in context of modern world musical thinking. Here, one very important
quality of Azerbaijani national music manifested itself - its ability to enter
into connection with various foreign cultural influences, not obeying or
dissolving into them, but interacting with them, acquiring a new quality
that deepens and improves its generic properties, that is, the quality called
in chemistry polyvalence.

REFERENCES:

1. Baruposa C. Otionsr o ['amxubdexoBe //AzepbaiipkaHcKas My3bIka U My-
3bIKaHThL. — baky, 2011.

2. bepesun U. Iloe3nka Ha anmepoHCKU mojiyocTpoB. [lyTeBoil xypHal.
OtTHCcK U3 )KypHaia MUHUCTEPCTBA HApOAHOIO MpOcCBelleHus. — baky,
1947. —c. 14-15.

3. Jlunws6azoBa M. M3 mys3sikanpHOro npomuioro baky (Bropas monoBuHa
XIX — nauano XX Beka). — baky, 1985.

4. JlpoxxuHa M. YV HCTOKOB mepcHaHbl B pycckod My3bike: «Eme pa3 o
nepcuackoM xope u3 «Pycnana u Jlronmuns». IIpoGiemsl KynbTypo-

64



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6embl uckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne |

JIOTUU U UCKYCCTBO3HAHMS: uaeu u uaeaisl, Ne 4(34), tom 2, 2017. —c.
113-124.
5. Jlroma A. KaBka3. — Tounucu, 1988.

Giilara Vazirova (Azarbaycan)

SORQ YOXSA QORB? AZORBAYCAN MUSIQi

MODONIYYOTINDO SORQLO QORBIN INTEQRASIYASI

YOLLARI

Siyasotdon forgli olaraq vo ¢ox vaxt ona qarsi olan incosonot miixtolif
xalqlarin yaxinlagmasina, bir-birini basa diismasine xidmat edirdi. Moqaloda
19-cu osrin sonlarinda baglamis iki musiqi modaniyyastinin qarsiligh tasiri
prosesi nazardan kegirilir. Azarbaycanin madoniyyot mokani paralel mévcud
olan iki madoniyyati tomsil edirdi. Praktiki olaraq bir-biri ilo kosismoyaon iki
prinsipial forqli madaniyyat va incasanat anonalori méveud idi.

Bundan daha, onlar inkisaf etdikco tobii qarsiliqli tosir yaranir. Avropa
musiqi formas ilo milli musiginin sintezi ideyas1 Uz.Hacibaylinin “Leyli
vo Macnun” operasinda 0z parlaq tocessiimiinii tapir. Sarq vo Qarb modoe-
niyyatlorinin sintezi ideyasinin yeni dorki vo onun hoyata ke¢irilmasinin
keyfiyyotco on yiiksok soviyyesi Uz.Haciboylinin “Koroglu” osoridir.
Azorbaycan bostokarlarinin yaradiciliginin Avropa musiqisino daha da
inteqrasiyasi (Q.Qarayev, C.Haciyev vo basqalari) getdikco 6z kaskinliyini
itirir. Azorbaycan musiqisi artiq diinya musiqi prosesinin bir hissasino
gevrilir.

Acar sozlor: Sorq, Qarb, inteqrasiya, sorq konsertlori, musiqi madoniyyati.

T'tonapa Be3upoea (Azepoaiioxncan)

BOCTOK WA 3AIIAL? ITYTU UHTETPAIUU BOCTOKA U

3AITAJIA B ABEPBAHUJI’KAHCKOM MY3BIKAJTBHOM

KYJIbTYPE

HckyceTBO B OTIMYMM OT IOJUTUKH, a 3a4aCTYIO BOIIPEKH €U, CIIy’KUIIO
COMMIKEHMIO M OOJIbIIEMY B3aUMOIIOHMMAHUIO PA3IMYHbIX HApOJI0B. B cTartke
PaCKpBIBAETCA MPOLECC B3aUMOBIIMSHHUS IBYX MY3bIKaJIbHBIX KYJIBTYp, CTAp-
Tytoumii B koH1e XIX B. KynbsrypHoe npoctpancTBo AzepOaiiikaHa npea-
CTaBJISUIO cO0O0I0 MapaieNbHO CYIIECTBYIOIINE ABE KyJIbTYypbl. JIBe MpHUH-
LUNHAAIBHO Pa3Hble KyJIbTYPHO-XYI0KECTBEHHBIE TPAJULUU CyLIECTBOBAIHY,
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IIPAKTUYECKH, HE IIEPECEKAsACH APYT C IPYTOM.

Haiee, Mo Mepe pa3BUTHs UX IPOUCXOANUT €CTECTBEHHOE B3aUMOBIIUSHUE.
Wnes cuHTE3a €BpONEHCKON MY3bIKAIBHOW (DOPMBI M HAIIMOHATLHONU MY3bI-
KM HaxXOIUT spKoe cBoe BoIulomieHue B omnepe Y3.I'amxubeiinu «Jleitnu u
Memxuayn». HoBoe nmonnManue uien cuHTe3a KyasTyp Boctoka u 3amana u
BBICILINI YpoBeHb ee BorutomeHus — 31o «Kepormy» V3.I'amxubeitnu. Jlans-
Heillas MHTerpanys TBOpUecTBa a3epOaiIKaHCKUX KOMIIO3UTOPOB B €BPO-
nerickyto My3bIky (K.Kapaes, [Dx.I'akueB u ap.) IOCTENEHHO yTpauuBaeT
CBOIO OCTPOTY. A3epOaiiykaHCKasi My3blKa CTAHOBUTCS YK€ YaCTbIO MUPOBO-
IO My3BIKQJIBHOTO IIpoLecca.

Knrouegvie cnoga: Boctok, 3anaj, UHTErpanus, BOCTOYHbIE KOHIEPTHI,
MY3BbIKAJIbHAS KYJIBTYpA.
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AMEA Memarliq va Incasanat Institutu
(Azarbaycan)

xumar_bayramova@bk.ru

UZEYIR HACIBOYLININ XOR UCUN OSORLORI

Xiilasa. Mogalodo Azorbaycan bostokarlarinin, hamginin Uzeyir Haci-
boylinin yaradiciliginda xor musiqisine imumi baxis verilmisdir. Professio-
nal Azorbaycan musiqisinds instrumental miisayiotli a kapella xor asarlorinin
yaranmasi yollar1 doyarlondirilmisdir. Qeyd olunur ki, Azorbaycan bastokar
yaradiciliginda xor musiqisinin ilk niimunolorinin meydana golmasi opera
osarloari ilo baghdir. Homginin, xor asarlorinin 6zolliklori arasdirilmis, onlarin
movzu, strukturu vo saciyyavi janr xiisusiyyatlori nozordon kegirilmisdir.

Acar sozlar: Azorbaycan, xor, janr xiisusiyyatlori, movzular, qurulus.

Giris. Malumdur ki, xor asorlori genis dinloyici kiitlolorine tesir etmoak,
insanlar1 birlogsdirmak, onlarin fikir vo hisslorini oks etdirmok iqtidarina ma-
likdir. Demak olar, biitiin Azarbaycan bastokarlari xorun bu xiisusiyyatini
dorindon duyaraq, xor {i¢iin asaorloro miiraciot etmis vo xor ii¢iin ¢ox miixtolif
janrlt asarlor bastalomislor. Bura hom iri hocmli asarlor — kantata, oratoriya,
hom do kicik hacmli xor miniatiirlori daxildir.

Uzeyir Hacibaylidon baslayaraq, onun miiasirlori vo ondan sonraki
bastokarlarin yaradiciligini izladikde, xor musiqisi janrlarinin togokkdiliinii,
bu janrlarda yazilmis asorlorin tematikasini vo lislub xiisusiyyetlorini arasdi-
raraq, 1izd ¢ixarmagq olar.

Azorbaycan musiqi irsini iimumi sokildo nozordon kegirorok, onu da
demaliyik ki, xor musiqisi janr tosnifati baximindan rangarangdir. Xor musi-
qisinin inkisafi kontekstinds janrlarin meydana goalmosi yollarinin arasdiril-
mast sayasinda bela bir cahat 6no ¢ixir: Azarbaycan bastokar yaradiciliginda
xor musiqisinin ilk niimunslarinin meydana galmasi opera osarlari ilo baghdir.
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Osas materialimin sorhi. Molum oldugu kimi, Uzeyir Haciboylinin,
Miisliim Magomayevin operalarinda xorlar asorin torkib hissasi vo dramatik
hadisalorin aparict qlivvasi kimi ¢ixis edir. Bu asorlordon ayri-ayri xorlar ta-
mamlanmis miistaqil asor mahiyyati kasb edarok, yarandigi dovrden bu giino
kimi konsertlords ifa edilir. Mosalon, Uzeyir Haciboylinin opera asarlorinin
daxilinde tamamlanmis fragment kimi saslonan xorlardan “Leyli vo Macnun”
operasindan “Sabi hicran”, “Bu golon yara bonzor”, “Osli vo Korom” opera-
sindan “Axsam oldu”, “Koroglu” operasindan “Conlibel”, “Ohdnams” kimi
xorlar bu gobildondir. Bununla parallel olaraq, xalq mahnilarinin xor tigiin
islomolari do xorun repertuarinin zonginlogdirilmasinds miihiim ohomiyyoto
malikdir.

Azarbaycan bastokarlarinin yaradiciliginda xor musiqisi ilo bagh janrlar -
kantata vo oratoriya kimi vokal-simfonik musiqi janrlarinda yazilmis asarlor
isa 1930-1940-c1 vo sonraki illore aiddir [4]. U.Hacibaylinin (“Vaton vo cob-
ha”, M.Firdovsinin 100 illiyina, Nizaminin 800 illiyino hasr olunmus kanta-
talar), Q.Qarayevin (“Urok mahnis1”, “Soadot nogmasi”’), C.Cahangirovun
(“Arazin o tayinda”, “Fiizuli”, “Sabir”), V.Adigézalovun, R.Mustafayevin,
A.Olizadonin va digor bastokarlarin bu janrlarda yazilmis asarlori geyd oluna
bilor.

Xiisusilo demak lazimdir ki, kantata vo oratoriya janrlarinda Azarbaycan
bastokarlariin miixtolif illorde yazilmis asorlori bu janrin inkisafini izlomoya
imkan verir. Bostokar yaradiciliginda bu kimi janrlarin 6yronilmosi ayrica
tadgiqatin movzusu ola bilocok goadar genisdir vo bir moqals daxilinds biitiin
bu janrda yaranmig osarlorin adin1 ¢gokmok geyri-miimkiindiir.

Azorbaycan bastokarlarinin yaradiciliginda yer almig xor {igiin asorlori
nozordon kegirorkon, onlarin mévzu dairasi, tematikas1 baximindan iki qismo
boliindiiyiinii aydin gérmok olar. Bunlardan biri — votonparvorlik mévzusunu
oks etdirorok, epik xarakterli, miibarizo ruhlu asarlori, ikincisi iso mohabbat
movzusuna hasr olunmus, lirik xarakterli, ¢ox zaman hozin, kodarli shval-
ruhiyyayo malik osorlori ohato edir.

Bu qobilden olan osorlorin ilk niimunalori Uzeyir Haciboyli torafindon
yaradilmigdir. Onlardan instrumental miisayistli xor (xor va orkestr, xor va
fortepiano) asarlorini - “Azorbaycan”, “Milli mars”, “Qizil asgor mars1”, “Sii-
vari mars1”, “Piyadalar mars1”, “Ey Vaton”, “Qolobs himni” vo s. gostoro
bilorik [2].

Biitiin bu ad1 ¢akilon asarlor musiqisiinasliq tadqiqatlarinda kiitlovi mah-
n1 janra aid niimunalor kimi gostarilir. Azerbaycan mahnisinin taninmis
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todgiqateis1 imruz Ofandiyeva Oziiniin “Azorbaycan sovet mahnisi” mo-
nografiyasinda vo bu sahodo apardigi todqiqatlar iizro ¢ap olunmus elmi
moqalslorinds kiitlovi mahni janrinin tosokkiilii tarixini ardicilligla izlomis
vo inkisaf yolunu xarakterizo etmisdir [7]. .Ofandiyeva bu mahnilarin mov-
zusuna gora horbi-votonporvorlik mahnilari, mahni-marslar, votoni toronniim
edon mahni-himnlor, usaq mahnilari, lirik mahnilar va s. qruplara ayrildigini
gostarmisdir. Biitiin bu mdvzulu mahnilara U.Haciboylinin yaradiciliginda
rast golirik.

Onu da demoliyik ki, bu osorlorin aragdirilmasi naticosindo onlarin for-
ma vo musiqi dili ilo baglh bir sira xiisusiyyastlori mahni janrina yaxinlas-
sa da onlarin mohz xor osorlori kimi toqdim olunmasi zennimizcos, daha
mogsadouygundur. Digor torafdon, homin asorlorin adinda onlarin mars janri
ilo birbasa alagoelor 6z oksini tapir. Bu da onlarin tematikasindan irali galir.

Umumiyyatlo, geyd etmok vacibdir ki, U.Haciboylinin yaradicili-
g1 milayyon tarixi dovrlarlo six bagli olub, 6ziinamoxsus movzu dairasi vo
janrlarla tomsil olunmusdur.U.Haciboylinin yasayib-yaratdigi illordo o, bir
ne¢o belo tarixi morholonin sahidi va istirak¢ist olmusdur. Yaradiciliginin ilk
dovri (1908-1917) XX asrin avvallarindo Azarbaycanin Rusiya imperiyasi-
nin torkibindo oldugu illors tosadiif edirdi. Bu dévrds onun mugam opera-
lari, musiqili komediyalar1 xalqin milli stiurunun oyanmasinda miihiim rol
oynamisdir.

U.Haciboylinin yaradiciliginda harbi-votonparverlik mdvzusunda mah-
ni-marslar vo Votoni toronniim edon mahni-himnlor daha ¢oxdur. Bunlar
Azorbaycanda bas veron miioyyon ictimai-siyasi hadisolorlo bagh tarixi
dovrlords yaranmigdir. Bu baximdan U.Hacibaylinin yaradicihiginda ii¢ ta-
rixi dovr 6zlnii aydin biiruzo verir: 1) 1918-1920-ci illor; 2) 1920-1930-cu
illor; 3) 1941-1945-ci illordo yaranmis mahnilar vo xorlar. Hor ti¢ dovrde
vatanparvorlik mévzusu aparict yer tutur.

Onu da deyok ki, U.Hacibaylinin 1918-1920-ci illors aid yaradiciligi mu-
sigisiinaslar torofindon son vaxtlar dyronilmayo baslanmisdir. Umumiyyatlo,
U.Hacibaylinin bu dévrda yaratdigi mahni vo marslar uzun miiddat idi ki, iti-
rilmis hesab olunurdu. Blamatdardir ki, 2005-ci ilde Uzeyir Hacibaylinin 120
illik yubileyi ilo olagodar olaraq, Bakida Uzeyir Hacibaylinin ev-muzeyinin
omokdaslar1 torofindon bu dévrs aid mahnilar vo marslar borpa olunmus vo
redakto olunaraq, ¢ap edilmisdir [1]. Bunun sayasindo biz U.Haciboylinin
1918-1920-ci 1illoro aid musiqi yaradiciligina haqqinda bilgilorimizi
genislondirmok imkant olds edirik.
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U.Haciboylinin vatenparvarlik mahnilart mocmuasinin tartibgisi vo re-
daktoru U.Haciboylinin ev-muzeyinin direktoru, Azorbaycan Respublikasi-
nin omoakdar incesanat xadimi, bostokar Sordar Foracovun mahnilarla bagh
sorhlari diggati colb edir. Homin macmuoads ¢ap olunmus “Milli mars” hag-
qinda molumatlar maraqlidir. Burada qeyd olunur ki, “Milli mars”mn s6zlori
vo musigisi U.Haciboyliys moxsusdur. Onun “ilk variant1 1917-ci ilda yazil-
migdir. 1919-cu ilds yenidon islonib o zamanki hokumot torofindon dovlot
himni ti¢lin elan olunan miisabiqays toqdim edilmis, birincilik qazanmisdir”
[1]. Bu hagda homin illorin gozetlorindoki molumatlara da istinad olunur.

S.Faracovun yazdigi kimi, 1920-ci il aprel ¢evrilisindon sonra “Milli mars”
ifa olunmamis va notlar itirilmisdir. Daha sonra “Milli mars”in sonraki tale-
yi hagqinda malumatlar da verilir. Bels ki, U.Haciboylinin bu osari bir sasli
halda tiirk musigisiinas1 Etem Ungoriin “Tiirk marslar1” kitabinda (1966) cap
olunmusdur [2]. 1991-ci ildo “Milli mars” bastokar Sordar Forocov torafindon
yenidon redakto olunmus, dord sosli xor vo simfonik orkestr li¢iin islonmisdir.

Uzeyir Haciboylinin “Milli mars™1 xor vo simfonik orkestr {i¢iin yazil-
misdir (sdzlori U.Hacibayliys moxsusdur), tontonali, qiirurlu, motin xarakter
dasiyir. Insanlari, millatin layigli ogullarin1 Votoni qorumaga, Voton ugrun-
da doyiisloro ¢agiran, soforboredici, ruhlandirict ohval-ruhiyyoayo malikdir.
Motnda tlirk millstinin qiirur yeri olan Cingiz, Teymur kimi igid sarkardslorin
cahana sos salmasi mogrurlugla xatirlanir. Bu igid tiirklordon 6rnok alan
milatin Allahin adi ilo haqq isi ugrunda irslilomasi toronniim edilir.

“Milli mars”in musiqi formasinin qurulusu {chissoli formadadir. Po-
etitk moatnin birinci vo ligiincii bandlori miivafiq olaraq formanin konar
hissalorinin, ikinci bandi iso orta bolmonin osasini tagkil edir. Eyni zamanda,
osorin musiqi kompozisiyasinda hissalor yiiksolon inkisaf prinsipi ilo qurulur.
Belos ki, hor band musiqinin yeni yiiksok inkisaf marhalasi kimi qobul olunur.
Musiqi dilinds mars janriin xiisusiyyatlori —nizami addimlar1 oks etdiron
miintozom, foal metro-ritmik sokil, melodiyanin periodik qurulusu, intonasi-
ya xiisusiyyetlori burada ¢ox qabariq sokilds oks olunur.

Uzeyir Hacibaylinin 1919-cu ilde yazdig1 “Azerbaycan” marsi da maraq-
lidir, marsin s6zlori O©hmod Cavada moxsusdur. O illor “Azarbaycan” marsi
hor sohor moktablordo, harbi hissolords gonclor tarafindon sovqlo oxunmus-
dur. “Azorbaycan” mars1 yenidon miistoqilliyini barpa etmis Azorbaycan Res-
publikasinin dévlot himni kimi qobul olunmusdur. U.Hacibaylinin bu osari bu
giin do yasayaraq, dovlotcilik atributlarimizdan birino ¢evrilmisdir. Himnin
ozomotli musiqisi har bir Azorbaycan votondaginin iirayina tasir edir, onun
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golbini qiirur hissi ilo doldurur, Voton mohabbatini on miiqaddss bir duygu
kimi toronniim edir, Vaotonimizin xosboxtliyino, toraqqisine inam agilayir.

“Cirpinirdin Qara doniz” (s6zlori O©hmod Cavadindir) mahnist mogrur xa-
rakterlidir. Burada tiirkciiliik ideyasi, tiirk bayraginin qiidrati, tiirk millatinin
mohtosomliyi toronniim olunur. Bununla yanasi, mahnida qomli, nisgilli
ohval-ruhiyya da sezilir. Ciinki poetik matndo sairin tiirk ellorine bir do qayit-
magq, ayr disdiiyi tlirk ellorini salamlamag, tiirk bayragin1 yenidon gérmok
arzusu ilo yagamasi 6z oksini tapmisdir. Bu xiisusiyyot melodiyanin qurulu-
sunda da, onun inkisafinda da 6ziinii biiruzo verir. “Cirpinirdin Qara doniz”
epik-rovayaot ruhlu, Vatonin qiidratini toronniim edon mahnidir. Regitativ-dek-
lamasiya quruluslu melodiyada lad pillolorinin (sur ladi) oxunmasi 6ziinii qa-
bariq biiruzs verir.

Goriindiiyii kimi, U.Hacibaylinin bu dévrs aid adi ¢okilon mahnilarinda
musiqi dilindo digqotolayiq cohotlor 6ziinli gostorir. Melodiyanin qurulu-
su, horokot formalari, lad asas1 poetik mozmunla six slagadar olaraq, onun
monasinin agilmasinda miithiim rol oynayir. Bu mahnilar rast vo sur ladlari-
na asaslanir. Eyni zamanda, major-minor sisteminin klassik funksional 6zayi
milli lad qurulusu ilo vohdotds verilmisdir. Mahnilarin kompozisiya quru-
lusunda tighissalilik 6ziinli qabariq gostorir. Hissolor arasinda tozadligin ya-
ranmasinda lad-tonalliq doyismolori xiisusi rol oynayir. Bir laddan digorino
kecid, yonolmo vo modulyasiyalar miixtolif iisullarla — miioyyan pillolorin
xromatizmo ugramasi vo lad sassirasinda gozismalor vasitosilo hoyata kegirilir.

U.Hacibaylinin xor iigiin asorlorini arasdirarken, eyni zamanda, biz bura-
da janrlarin qarsiligh olagesindon vo zonginlogsmasindon do s6z aga bilorik.
Bu xorlar kicik forma odlgiilerine baxmayaraq, epik, monumental xarakteri
ilo forqlonir ki, bu da onlarin mévzu dairasi ilo baglidir. Beloliklo, Uzeyir
Haciboylinin yaradiciliginda 1918-1920-ci illor oshomiyyatli olub, onun mah-
n1 vo marslarinin yarandigi dovr kimi slamotdardir. Bu asorlor Azarbaycan
musiqisindo kiitlovi mahni, o ciimlodon, mars vo himn janrlarinin ilk
niimunalari hesab olunur.

1920-1930-cu illor U.Hacibaylinin yaradiciligmin yeni bir marholasi ol-
musdur. Homin dovr Azarbaycanda sovet hakimiyyatinin quruldugu tarixi
dovr idi (1920 — 1992). Bu da Azorbaycan tarixinin yeni bir sohifosi idi. Bu
dovrda do elmin, madaniyyatin yeni sokilda toskiline boyiik diqqgat yetirirdilar.
Musiqi madaniyyatinin biitlin saholori tizro yenidonqurma islori aparilir, mu-
siqi tohsili sistemi yaradilir, xalqin musiqi maariflonmasi sahosinda islor
genislonirdi.
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Olbatta ki, yeni hayat torzinden irali golorak, musiqi yaradiciligina olan
tolobat da doyisirdi. Cox vaxt xalq mahnilarinin sézlorini miiasir hoyata uy-
gunlasdiraraq xorla oxuyurdular. Mahniya vo xor ligiin asarlors olan tolobati
hiss edon U.Haciboyli ¢cox tez miiddetde moshurlasmis “Komsomolgu qiz”,
“Stivari mahnis1”, “Qizil asgor mars1”, homginin, usaqlar tigiin “Yetim quzu”,
“Bir qus diisdii havadan” vo s. mahnilar1 bastolodi ki, bunlar osason xorla
oxunmagq U¢iin nazords tutulmusdu [2, s. 116].

Xor ifacihigina bdyiik ohomiyyot veron U.Hacibaylinin 1920-1930-cu
illordo pesokar xor kollektivinin yaradilmast ugrunda gorgin ¢alisma-
s1 0z bohrasini verdi. 1926-c1 ildo Azorbaycan Dovlst Konservatoriyasinin
nazdinda, 1936-c1 ildo iso Azarbaycan Dovlot Filarmoniyasinin nazdinds
coxsasli xor kollektivi toskil olundu. Bu dévrda U.Haciboyli xorun repertu-
arin1 genislondirmok vo xor musiqisini inkisaf etdirmok magsadilo 6z mahni
yaradicilifinda da xorun imkanlarindan hartorofli istifado edirdi.

U.Hacibaylinin 1920-1930-cu illore aid yaradicihiginda vatonparvarlik
movzusu votoni miidafioys ¢agiran mahni-xorlarda tocossiim olunmusdur:
“Quzil asgor mars1” (vo yaxud “Osgor mars1”, sdzlori M.S.Ordubadinindir),
“Komsomolg¢u qiz” (sézlori M.Tohmasibindir), “Siivarilor mahnis1” (s6zlori
Hiiseyn Natiqindir), “Soni gozloyir” (sozlori Hiiseyn Natiqindir) mahnilar1 bu
gobildondir. Bu mahnilar aydin, sado melodikaya, kvadrat qurulusa malikdir.
Mars xiisusiyyatlorindon istifado bu mahnilara simmetrik doqiq qurulus, foal
harokatli metro-ritmik cohatlor gotirmisdir. Bu mahnilarda ¢agiris intonasiya-
lar1 qlivvatlidir.

1941-1945-ci illordo yaranmis mahnilarda da Votoni miidafioyo ¢agiris
motivlori gabariq verilmisdir. Bu dévrdo “Cagiris” (sozlori Surs Oliyeva-
nindir), “Ananin ogluna nasihoti” (s6zlori asiq Mirzo Bayramovundur), “Sof-
got bacist” (s6zlori Somoad Vurgunundur), “Ddéylisciilor marst” (s6zlori Somad
Vurgunundur), “Vaton ordusu” (s6zleri Semad Vurgunundur), “Yaxst yol”
(s0zlari Siileyman Riistomindir) mahnilar1 yaranmisdir. Bu mahnilarda melo-
diyanin horakatindaki interval genisliyi, mars ritmi, qammavari harokat va s.
musiqi dilinin asas xiisusiyyatlori kimi diqgati calb edir. Eyni zamanda, milli
musiqi koklarile bagliliq 6ziinli qabariq gostorir. Xiisusilo xalq mahnilar1 vo
asiq havalari ilo baglilig, onlarin intonasiya-obraz qurulusunun asaslar1 geyd
olunmalidir.

Olbatta ki, bu janra aid osorlore biitiin Azarbaycan bastokarlariin yaradi-
ciliginda rast golirik. Lakin onlarin hamisinin adin1 ¢okmayo bir moagalonin
olgiilori imkan vermir. Bununla bels qeyd etmoliyik ki, Azarbaycan bastokar-
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larinin yaradiciliginda bu kimi asarlorin meydana galmasi asason miioyyon ha-
disalorlo (miiharibo, ingilab, omok rosadati, bayramlar, morasimlor vo s.) bag-
I1 olaraq va insanlarin soforbor edilmosi, onlara miibariz ruh, vatonparvorlik,
golabays inam, ruhyiiksokliyi kimi hisslorin asilanmasi kimi badii magsadlors
xidmaot edir.

Xor asarlarinin digar bir qolunu lirik xarakterli xorlar togkil edir. Bu xorla-
rin tematikas1 mohobbot, hasrat, hicran, kodor hisslorinin tocossiimii ilo bagli-
dir. Onlarin mévzu ssasini klassik adabiyyatdan alinmig niimunalor tagkil edir.
Hocmino gors kicik olan bu xorlar asason a kapella xoru ii¢iin nozordo tutulur.
Mbohz a kapella xorunun ifa torzi sayssinds asarin badii mozmununun inco
calarlarinin agiqlanmasi miimkiin olur. Bu xorlar 6z baodii xiisusiyyastlorino
g0ra miniatiir janrin asas cizgilorini 6ziinds oks etdirir: yigcam forma quru-
lusu, gonastli badii ifado vasitolori, lakonik ifa torzi bu kimi asorlorin asas
xilisusiyyotloridir.

Lirik mévzulu xor niimunossi kimi Qara Qarayevin “Payiz” osori marag-
lidir. Q.Qarayevin “Payi1z” xoru 1947-ci ildo Nizami Goncovinin genis qeyd
edilon 800 illik yubileyi miinasibatilo bastolonmisdir vo bu giino kimi xor
kapellasinin repertuarinda layiqli yer tutur.

Qeyd etmok lazimdir ki, digor Azarbaycan bastokarlariin da bu gobildon
olan maraql osorlori mévcuddur. Onlardan C.Cahangirovun, X.Mirzozadonin,
A.Olizadonin vo b. bastokarlarin asarlori bu baximdan doyarli xiisusiyyatlora ma-
likdir. Onlarin har birinin ayri-ayriliqgda dyronilmasi hom bastokarlarin iislubu-
nun, hom da xor musiqi janrlariin genis miqyaslh tadqiqi tigiin yollar aca biler.

Natica. Beloliklo, xor asorlorinin hatta imumi sokildo nazordon kegirilmosi
onlarin musiqi dilinin xiisusiyyatlori hagqinda bazi naticalor alde etmoys im-
kan verir. Bu tip asorlor hom instrumental miisayioatli xor ii¢lin, hom do a ka-
pella xorun ifasi ligiin nazards tutulur. Movzu baximindan bu janra aid asarlori
iki qrupa ayirmaq olar: epik va lirik xarakterli xor asarlori. Musiqi formasi ba-
ximindan xorlar asason iighissali formada vo ya kuplet formasinda (ikihissali)
qurulur. Musiqi dilinin xiisusiyyatlorine golincs, qeyd etmoliyik ki, bu ndv
osarlordo mozmundan irali golorak, ifado vasitolorinin se¢imi, mohz janrin
sociyyavi cohotlorinin sorhi ilo baglidir.

Beloliklo, U.Haciboylinin yaradiciliginda xiisusi yer tutan votonparvarlik
mahnilart mixtslif janr xiisusiyyatlorini — mars, himn, epik, lirik mahni
olamatlorini 6ziindo comlosdirmisdir. Mahnilarin obrazli-emosional mozmu-
nunun agilmasinda musiqi dilinin ifads vasitalorinin (melodika, lad. harmoni-
ya, ritm va s.) magsadyontimlii istifadasi xiisusi shomiyyato malikdir.
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Khumar Bayramova (Azerbaijan)

WORKS FOR THE CHOIR OF UZEYIR HAJIBEYLI

In this article the common review of choral music of the Azerbaijan
composers is given. In this context occurrence of one-private choral products
and choral compositions with tool support and for chorus and a chapel is
considered. The author reveals genre features, systematizes these products:
on subjects, structure, and characteristic genre attributes.

Key words: Azerbaijan, choral compositions, genre features, subjects,
structure.

Xymap Baupamoea (Azepoaitorzcan)

ITPOU3BEJEHMUS JIJISI XOPA Y3EUPA I'AJTKUBEWJIN

B crarbe maercs o6mmii 0030p XOPOBOM MY3BIKH a3epOaiiPKaHCKUX KOM-
MO3UTOPOB, B YacTHOCTH Y.I'ampkuOeitnin. B 3ToM KOHTEKCTE paccMmarpuBa-
€TCs BO3HMKHOBEHUE XOPOBBIX MPOU3BEICHUN C MHCTPYMEHTAJIBHBIM CO-
MIPOBOXKJICHUEM U JJIsl X0pa a Karesuia. OTMedaercs, YTo B KOMIIO3UTOPCKOM
TBOpUECTBe A3epOaiikaHa MOSIBICHUE MEPBBIX 00Pa3I0B XOPOBOW MY3BIKH
CBA3aHO C ONEPHBIMU IPOU3BEACHUAMU. ABTOP BBISBIISIET KaHPOBBIE OCO-
OCHHOCTH, CHCTEMATH3UPYET ITH MPOU3BEACHHUS: 110 TEMATUKE, CTPYKTYpE, U
XapaKTEPHBIM KaHPOBBIM MIPU3HAKAM.

Knroueevie cnosa: Azepbaiimxan, Xop, ’KaHPOBbIE 0COOCHHOCTH, TEMaTH-
Ka, CTPYKTYypa.
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UoT 72.01

Acusa I'aiuMkanoBa
00KMOp UCKYCCH808e0eHUs1, nPogheccop

Mexpubany Iimaynunosa
00KmMOp apxumeKkmypbul, npogeccop

Aunexcanap I'opsiueB
Kazaxckasa I'onosnas Apxumexmypno-cmpoumenshnan Akademus
(Kazaxcman)

agalimzhanova@gmail.com

PEKOHCTPYKIUSA KNJINLIA S110XH BPOH3bI
N PAHHETI'O KEJIE3A APXEOJIOTUYECKOI'O
KOMIIVIEKCA BYTAKTbI-1

AHHOTanus. B craree paccMOTpeHbI HayuyHbIE OCHOBAaHUS JUIsl Tpadude-
CKOM PEKOHCTPYKLMH JKWJIUIL 3TO0XH OpPOH3bI M PAHHEro eJe3a apXeosoru-
YeCcKOro komiiekca bytakTsl-1 o marepuanam packonok crenuaniuctos Mn-
cturyTta apxeonoruu uM. A.X. Maprynana. ABTOpbl IPUXOAST K BBIBOAY, YTO
Ha CJI0KEHUE TPAJULIAN TOMOCTPOUTENBCTBA MECTHOTO HACEIICHHSI IPEATOPUI
3annuiickoro Anaray MOBIUSUIA CTPOUTEIbHbIE TPAJAULUH IIJIEMEH aHIPOHOB-
CKOM KyJIBTYpHO-HMCTOPUYECKON OOIIHOCTH CTEMHBIX U JIECOCTEIHBIX paiioHOB
Kazaxcrana, FOxHoro 3aypanbs, 3anagHoit Cubupu u Cpenneit Azuu.

Knrwouesvie cnoea: rpapuueckast peKOHCTPYKLUS, )KUIHIIA STTOXH OPOH3BI
U PaHHETO KeJle3a, ApXEOJIOTNYECKU KoMIUIEKC byTakThl-1, aHapOHOBCKAs
KyJBTYpPHO-HUCTOPUYECKask OOIIHOCTb, TPAJUIIMU JOMOCTPOUTEIHCTBA.

BBenenue. Apxeonoruueckuii koMmriekc byTakTei-l Obim 0OHapyx)eH
B 1996 rony corpynHukamu WMHcTuTyTa apxeonoruu um. A. Maprynana
HAH PK, B 2003-2004, 2007-2010 rony coTpyiHUKaMu ObUIM MPOBEIEHBI
IJIJaHOMEpHbIE HcclieqoBaHusl namsiTHuka [1, c. 4-5]. TlockonbKy TeppuTO-
pHsl KOMIUIEKCA — 3TO YaCTHBIC BiIaJIeHHs], ero coOcTBeHHHK B 2011 romy Ben
CTPOUTENILCTBO HAa 3TOM YYacCTKE U B 3TOM € oAy NMaMATHUK apXeoJOoTuu
MpeKpaTui CBoE cyliecTBoBanue [1, c. 5].
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Apxeonoruyeckuii komruieke byTakTbi- 1061 pacnonokeH B 10r0-BOCTOU-
HOM yactu ropoga AnMarbl. OH OXBaThIBaJ TEPPUTOPHUIO yIIeabsi byTakos-
Ka ¥ TpearopHeie nmpuiaBku B gonuHe pek JKapOymak (Kazauka) m Manas
Anmarunka. [opox AnmMmarbl pacroyiaraetcsi Ha BBIXO/IE€ U3 TPEX LEHTPalb-
HBIX TOPHBIX yulenui 3aunuickoro Asaray, JaHHBIA IPEIrOpHbIM y4acToK
noceneHust bytakTel-1ominyaercs oOunuemM pedek M OOJBbIINX PaBHUHHBIX
TEPPUTOPHIA.

[TonykomnbIo LEHTpaIbHOM dYacTH XpeOTa 3auimiickoro Asaray CTallo
OCHOBHOI apeHOW XO35MCTBEHHOMW JEATEIbHOCTH JIONEH B AIOXY HEOJINTA,
OpOH3BI U Kelle3a. APXeoNornueckuil KoMiieke byrakTei-1 siBisicst MHOTO-
CJIOMHBIM 00bekToM. IToMuMoO moceneHuit >moxu OpOH3bI M CAKCKOTO Bpe-
MEHHU B CTPYKTYpYy NMaMATHHUKA BXOJIWUJIN MOTMJIBHUK YCYHBCKOTO MEpuoja U
CPEIHEBEKOBOE KIIaI0UIIIE.

N3i0:xeHue ocHOBHOTO MaTepuaJjia. B nepuon snoxu OpoH3bl Ha TEPPU-
Topuu KaszaxcraHa moay4aroT pa3BUTHE JPEBHME KYJIBTYphl aHIPOHOBCKOU
KyJIbTypHO-HcTOpuyeckoil oomuoctu. C cepenunsl Il ThIC. 10 H. 3. HOCUTE-
JM aHAPOHOBCKHX KYJIBTYPHBIX TPaJULUN HaUWHAIOT aKTUBHO MUTPUPOBATH
Ha 10T B IIPpEAropHbIe U TopHbIe paiioHsl JKetwicy [1, c. 17-18]. Ilpnunnamu
1oJ00HOTO MAacCcOBOTO IepeceeHHs] OOJBIIUHCTBO CIEHUATNCTOB CUUTA-
I0T PE3KOE YBEJIIMYEHHE UMCIEHHOCTU HACEJIEHMs M MCCYLIEHHE KJIMMaTa B
cTenHbIX paiioHax KazaxcTana. DTo mMpuBENIO K COKPAILEHUIO ONKYMEHHI B
TPaJMLIMOHHBIX CTEIHBIX apeasiax pa3BUTHUS KyJIbTYp OOIIHOCTHU U 3aCTaBUIIO
JpeBHEE HACEJIEeHNE UCKATh HOBbIE 30HbI OOUTaHMS B NMPEATOPHBIX U TOPHBIX
paiionax Cesepnoro Tsub-Ilans [1, c.18]. Ha Teppuropun JKetbicy momy-
YaloT pa3BUTHE CMEIIaHHbIE TPAAUILINY aTaKyJIbCKUX U (PeTOPOBCKHX MJIEMEH
aHJPOHOBCKOH KyJIBTYpPHO-UCTOpHUECKO obmHocTH [1, c. 18].

Ha BbIXonie M3 TOpHBIX YIIEIUH yCTPAaUBAIOTCS KPYMHBIE TIOCEJIEHUS CO
CTAI[MOHAPHBIMU KWJIHUIAMH, KOTOPbIE UTPATU POJIb XO3SHCTBEHHO-PEMEC-
JIEHHBIX LIEHTPOB AJisi HacejaeHus. K TakoBbIM B FOT0-BOCTOYHOW YacTH TO-
pona Anmarel otHOocuTcsi nocenenue byrakrel-I [1, ¢.19], Haxopsmeecs B
MPEAropHOM 30HE 3auyiniickoro Asaray.

[TockoabKy HaC MHTEPECYIOT HAYYHbIE OCHOBAHMS JJIs1 BHIIIOJHEHUS Tpa-
(uyeckol peKOHCTpYyKIMHU kuiuia-1 mocenenus byrakTei-1, oTHOCsIICECS
K a1oxe OpoH3bI, TO oOpartuMcs K Tpydy uccienoareneit [opsuea A.A.,
MortoBa A.A. «Apxeonorudeckuil kommiekc byrakrel-I» [1]. ComnacHo aB-
TOpaM, B 3alaJHOM YacTH MOCEIEeHUs 3aQUKCHUPOBAHO KHIuIle-1,KoTopoe
MPEICTABISUI0 cOO0H Momy3eMIIIHKY KBajapatHoi popmsl (11%11 m), opuen-
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TUPOBAaHHYIO YIVIaMM 110 cTpaHaMm cBeTa. IIpu peIThe KOTIIOBaHA JUISl JKUIIM-
1112 BBIOpaHHBIN I'PYHT UCHOJIB30BAJICS IPU 0OMa3Ke CTEH U 3aJUBKE IOJIOB.
[Ipex e yem Ha4YaTh CTPOUTENBCTBO, TUIOMIA/KA KOTIOBaHA 3a0yTOBBIBAIACH
MEJIKMM IIeOHEM ¢ ITECKOM U 3aJIMBajIach paCTBOPOM KMIKOM IIMHBI C J00aB-
JIEHUEM U3BECTKOBBIX TOpof [ 1, c. 22-24].

Hecymne KOHCTpYKIIMM M BHYTPEHHUE NEPETOPOAKH KHINIIA U3rOTaB-
JMBAJIM U3 CTBOJIOB M BETBEH J1epeBbEB, OOMA3KOM /sl BHYTPEHHUX U Ha-
PY’KHBIX CTEHOBBIX KOHCTPYKLMM CIyKuiaa IInHA. [ ycTpoHCTBa IOJIOB
IPUMEHSUINCh: 11e0eHb, IIMHA, cojoMa. J[1s BEepXHHUX MOKPBITUH KpOBIH
MIPUMEHSUINCH KPYIIHbIE BETBU JE€PEBbEB, MHOI/A MMOKPBIBABILNECS LIKYpPaMU
KUBOTHBIX.

CreHbl OTy3eMIISTHKY BO3BOJIMIIUCH U3 JIECCOBUIHOTO CyriiHKa. Ha riy-
6une 80-120 cMm BHYTpH KOTJIOBaHA 3a()MKCHUPOBAH IMOJ >KMJIMIIA, KOTOPBIN
MIPEICTABISET COOON TOHKOE MOKPHITHE U3 IIIMHBI C OPraHMYECKUMU J00aB-
kamu. K 1eHTpy JKuimina ypoBeHb 1o ciaerka nonwkancs [1,24-25].

ITo neHTpy >miMia pacrosarajicst o4ar oBaJabHON (OPMBI, B KUINIIAX
AQH/IPOHOBCKOW KYJIBTYPHO-HCTOPUICCKON OOIIHOCTH OH WUTPajl BAKHEHIIIYIO
POJIb, TaK KaK X OTOIUIEHUE U OCBELIEHUE IIPON3BOINIIOCH IIPU IIOMOIIM OYa-
ros [1,c.26].

Boxkpyr o4ara 1 mo nepumeTpy KU ObLUTH 3aQUKCHPOBAHBI KPYITHbIE
CTONOOBBIC IMBI, AuameTpoM oT 20 10 35 cm. Ha mHMImax sM yKiaasBaIUCh
KpYITHbIE KaMHH OKPYINIOi (popMbl — cBOeoOpa3Hble «0a3bl», Ha KOTOpHIC
yCTaHABJIMBAINCh CTOJOBI Ha pacCcTOSHUM 2-2,5 M JIpyr OT Apyra, BbICOTa
CTOI00B JI0 2,5 M.

CTeHbl U3rOTaBIMBAIUCH U3 OPEBEH TAHB-IIAHBCKOM €U, IIEIU MEXTY
OpeBHaMM KOHOMNATWJIA INIMHUCTBIM PACTBOPOM C J100aBJICHUEM COJIOMBI WIIN
ku3sika. [locie yero creHkH sKUIuINa ITYKaTypUIMCh KaK BHYTPH, TaK U CHa-
PYXM DIIMHOW C J00aBICHUEM KPACAIIETO BELIECTBA PACTUTEIBHOIO MIPOMUC-
XOJKJIEHUS] KUPIIUYHOTO I[BETA.

BHyTpeHHME CTEHBI, pa3AeisaBIINE ITOMEIIEHNE Ha KOMHAThl U OTCEKH,
COOPYXaJIUCh U3 ropObLIeH, KOTOpBIE YKJIAbIBAIMCh MEXIy CTOJI0aMU U
IJIOTHO TOATOHSUTUCH APYT K Apyry. [leperoponku BHyTpEHHUX KOHCTPYKLIUN
MIOMEIIEHUH, CyJsl IO pa3Mepy HEOOJbIINX SIMOK MEXAY OMOPHBIMU CTOJ-
0amM, U3rOTaBIMBAJIM U3 KPYIHBIX BETOK WM kepied. B »xuioil 30He oHH,
BO3MOXXHO, OOTSTHBAINCH IIKypaMHU.

[To neHTpy >XUIUIIA YCTaHABIMBAJINCH MACCUBHBIE JIEPEBSIHHBIE OpeBHA,
nuameTpoMm 30-35 cM, coCcTaBIIABILINE ONOPHbIE KOHCTPYKIIMM KPBILIHU (BBICO-
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Toit 10 2,83 M). Kposis Oblia aAByXypoBHeBasi. [lepBblii ypoBEHb — YETHIPEX-
CKaTHBIN U OMUpaJICA Ha KBaJIpaTHYIO pamy. BricoTa OmopHbBIX CTOIOOB MOJ
KBaJpaTHOU paMoi — okoJio 3 M. OnopHbIE CTOJIOBI pacIoiarajuch Mo nepu-
Metpy ouara [1, c. 26-27].

Bropoii ypoBeHb KpOBIM MEpEKPhIBAI KBAJIPaTHYIO paMy U ObLI Npearno-
JOKHUTENBHO ABYXCKAaTHBIM, C OOJIBIITUM CBETOBBIM OKHOM, KOTOPOE SIBJISLIOCH
OTBEPCTHEM JIJIsl ABIMOOTBOJA M PaCIoiarajioch NpsiMo Haj odaroM. Kpos-
JIs1 YKJIaJpIBaJIach HA OTIOPHBIE OAJIKM M Ha OCHOBHBIC MepekiaanHbl. C BHY-
TPEHHEH CTOPOHBI KPOBJIS MPEANOIOKUTEILHO 00Ma3bIBaiach INIMHOM.

CrnenoB OKOHHBIX IIPOEMOB BO BHEIIHUX CTEHAX KHJIMIIA B XOJE apXeo-
JIOTUYECKUX PACKOIOK He 3adukcupoBaHo. OJHAKO MOTHOCTHIO MCKIIOYATh
UX Halu4ue He cienyer. M3BecTHa Tpaauiusl YCTPOWCTBAa OKOH C IOJBE-
TPEHHBIX CTOPOH JI0OMa, KOTOpasi, 10 MHEHHUIO apXeoJIOroB, COXpaHUJIACh B
cTenHbIX parioHax JKeTwicy n0 HacTosimiero Bpemenu [1, c. 27]. B xunuie
AMOXH OpOH3HI moceneHus] byTakTel-1 Takue OKOHHBIE MPOEMBI MOTJIH OBITh
YCTPOEHBI C CEBEPO-BOCTOUYHOM U FOT0-BOCTOYHOU cTOpoH. OHO U3 HUX, Be-
POSATHO, MpeIHA3HAYAJIOCh JIJIsl OCBELIECHHUS] BXOAHON TPYIIIbI, APYyroe — JUist
XO31CTBEHHOTO OTCEKa JIOMa, TaK KakK TH YacTH >KWJIHILIA HE OCBEUIAINChH
BEPXHHUM CBETOBBIM MPOEMOM, YCTPOCHHBIM HaJ| LIEHTPAJIbHON YaCThIO KH-
nuia. B HoYHOe BpeMst CyTOK M XOJIOTHOE BpeMs Tojla MOA00HbIe OKHA MOTIIN
3aHaBEIIMBATHCS [IMHOBKAMU WJIM HIKYypaMHU.

Takum oOpazom xmumie-1 — 3To MoTy3eMIISTHKa KBaJIpaTHOH (OPMEI,
OpHEHTHpPOBaHHAs Ha IOTO-BOCTOK. BXOaHas rpymnma >KHIWINA OKa3aiach
YHUUTOXKEHA B PE3YJIbTAT€ COBPEMEHHBIX CTPOUTEIbHBIX pabOT Ha y4yacTKe
nocenenus [ 1, 27-28]. Ilpu BXoae B ®KUIHILIE HAXOAWIOCH IOMEIIEHUE- TaM-
Oyp, U3 KOTOPOTO MOKHO OBLJIO MOMACTh KaK B KUIYIO, TaK U B XO3SIIICTBEH-
HYIO 4acTh CTpOeHHUs. KOMIO3UITMOHHOE pelIeHre MTOCTPOIKH 00yCIIOBICHO
(YHKIIMOHATIBHBIM HA3HAUYEHUEM KaXJI0i ero 4acTu.

BHyTpeHHmiI 00b€M CTPOSHHS COCTOSUT U3 IIEHTPAILHOTO OCHOBHOTO TI0-
MEIIeHHsI, TPEX CHAIbHBIX JBYXKOMHATHBIX CEKIIMHA M XO3SHUCTBEHHOTO OT-
ceka. B nientpe ocHoBHOTO nomernieHus (6x5M) Haxonuics odar. J[anHoe 1o-
MEIICHHE SBISUIOCH SAPOM IJIAaHUPOBOYHON CUCTEMBI JKUJIHUINA U BBITTOIHSIIO
(YHKIHIO 3aJla U KyXHHU, K HEMY C C€BEPO-BOCTOYHON CTOPOHBI MPUMBIKAIIA
MOJTyKpyIUIas IJI0LIa/AKa.

K ceBepy oT owara Haxoauiach KpymHasl XO3SHCTBEHHAs siMa OKPYTIIOH
dbopmbr (d-80 cm, h-70 cM), MO MHEHHIO CIEIUAIUCTOB, CIIYXKHUBIIAS J0-
MOJTHUTENILHBIM 000TPEBOM JKUJIHINA B HOYHOE BpeMs [ 1, ¢.28]. Brons roro-
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BOCTOYHOM M IOT0-3alla/IHOM CTEHOK J0Ma paclojarajuch YeThIpe, OAHO- U
JIByXKOMHATHbBIE KUJIbIE CEKIUU. JTO YKa3bIBA€T HA COBMECTHOE IPOKUBA-
HUE aHAJIOTUYHOI'O KOJIMYECTBA MaJbIX ceMeil. PazMepbl OAHOKOMHATHBIX I10O-
MeIeHnN — 3%3,5 M, IByXKOMHATHBIX CEKLIUH, pa3/ieJI€HHbIX IEPETOPOIKaMHU
nonoiam, — 5%3 M. YCTaHOBJIEHO, YTO B LIEHTPAJIbHOM IOMEIEHUN BOKpPYT
oyara Mo pasMmecTtutbes 20-25 yenoBek. BeposTHO, MMEHHO Takoe KOJIH-
YEeCTBO WICHOB OOJIBIION MaTpuapXxajbHOU CEMbU IPOXKUBAIIO B JTAHHOM KH-
JUILLE.

XO035UCTBEHHAs 30HA JIOMa HaXOAWJIACh BJIOJb CEBEPO-3aMaJHON CTEHBI
1 B BOCTOYHOM yriTy. OHa 3aHUMAaeT Iuiomaas okoio 22-24 M2, Ee pasmepsnl
no nepumetpy 11x%2,5 m. TaM ke pacronoxkeHbl X03HCTBEHHbIE YIITYOIeHUs
U SIMBI-XOJIONUIBHUKHU. SIMBI-XOJIONUIBHUKN HMIMPOKO M3BECTHHI B MaTepHa-
nax snoxu Oponssl XKetsbicy [1, c. 30]. B 3anagHoM yriy sKuauina OTMEYEHO
OJIHOKOMHATHOE MOMEIIIEHUE, pazMepamu 3%3,5 M, KOTOpoe, Cyasl 1O TJIaHU-
POBKE, SIBIISJIOCH KJIAJOBOM.

[TomoOHBIM THUIT KUIKIIA OTHOCUTCSI K KaPKAaCHO-CTOJIOOBBIM KOHCTPYK-
UM TOJTY3€MIISHOK aHAPOHOBCKOM KyJIBTYPHO-UCTOPHUUYECKON OOIIHOCTH.
Ero Gnwmkaiiiime aHanoruu HaXoAsTCs Ha moceneHuu Atacy [2, c. 405, puc.
9:3].

OTnnuuTenbHONW yepToi TOMOB Ha noceneHun byrakTel-I sBisitace ye-
ThIPEXCKaTHas KpblIlla, ONMpaBLIAsCA HA KBAJIPaTHYIO paMy B LIEHTPE JI0Ma.
Taxoi#l Tvn ycTpoHcTBa KpbILIM XapakTepeH i xunui FOxxHoro 3aypaiibs,
3anaanoit Cubupu, Llentpansaoro u CeepHoro Kaszaxcrana [3].

E.E. Ky3pMuHa OTHOCUT MOJOOHBIE KOHCTPYKIMHM YCTPOWCTBA KPBIIIK
TPETbEMY THUILYy aHAPOHOBCKHX Xwiull [2, c. 91], HO B omiMuue oT aHApo-
HOBCKHMX TOCTPOEK, B IIEHTpe XWiHIla byTakTel-1 ycTpoeH ouar B BUIE
OBAJILHOM SIMBI C MMOAKOBOOOPA3HBIM IMTIUHOOUTHBIM OOPTOM U MOJYKPYIJION
IJIOIIAIKOM nepes BXo1oM. Takue oyaru 4acto BCTPEYAOTCsl B MaMSTHUKAX
Tazabarpa0ckoi KynpTypbl [lpuapanbs, reHeTUUECKH CBS3aHHOW C aHAPO-
HOBCKOH [4, ¢. 195-204]. [lomoOHbIe UM BHIbI ONUCHIBAIOTCS B APEBHUX HH-
JUHCKMX UCTOYHUKAX «KaK JOMAIHUI OTOHb IapXanarbsi — «OTOHb FOCIIOANH
noma»n» (2, c. 81).

OTAMYUTEILHON YEPTOU KETHICYHUCKUX MOCTPOEK byTakThi-1 OT *umuig
aH/JPOHOBCKOTO BPEMEHHU CTENHbIX palloHOB Ka3zaxcrana ciemyer cuurarb
OTCYTCTBUE KaMEHHOM OOJHUIIOBKM CTE€H WJIM YCTPOMCTBO OCHOBaHUH (hyH-
JaMEHTa W3 KaMeHHBIX uT [2, c. 91]. [lomaraem, 4To Hamu4re OOJIBIIOTO
KOJIMYECTBA CTPOMTENIBHOTO Jieca U MaTepuasioB (IJIMHBI, [IECKA U JIPYTUX)
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TAKXKe JIEJIaIH 3T TEXHOJIOTUYECKHE TPUEMbI H3JIMIIHUMU. XOTs MO100HbIE
TpaJMLIMK U3BECTHBI Ha TeppUTOpUH JKeThicy B 30HE albIIUUCKHUX JIYTOB U
npearopbsx 3amnuiickoro u JlxyHrapckoro Amnaray [S].

PaccMoTpuMm apyroe KuUIHIE paHHEro >KEIe3HOTO BEeKa apXeoyioruye-
ckoro komruiekca byraktei-1, HazoBeMm ero xuiuie-2.dopma Kunuia-2 —
Kpymias. B ero ceBepHoil uacTu oOHapyskeHa KaMeHHast BHIKJIA/IKa OKPYTION
(dhopmpbl, criokeHHas U3 MeIKux kamHel. luamerp Boikianku 60 cm. Bxon B
KHUITUIE 0003HAUEH C 3araHoON CTOPOHBI MPEPhIBAHUEM SIMOK I0J] CTOJI00-
BbI€ KOHCTpYKUKHU. Cle10B ouara BHYTpHU MOMEIICHHS HE HaliIeHO.

K ceBepy ot Bxona oOHapy»keH BEIHOCHOM 04ar — TaHbIP, TPEACTABIISBIINA
c0o00¥i NIMHOOUTHOE COOpYXKEHHE, 3arTyOlIeHHOE B IPYHT Ha ITyOuHy 110 30 cMm.
B ocHoBaHMM OH cOCTaBIISLI OKOJIO 1 M B 1aMeTpe, a B BBICOTY A0 70 cM.

CrenuanucraMy yCTaHOBJICHO, YTO >KUJIMIIE-2 MPECTaBIsuIo co0oii 3a-
m1yOIeHHOE Ha3eMHOE KUJIHUIIE IOPTO0Opa3Hoi (hOpMBI, JUaMETPOM 7 M U
ryounon 25-30 cMm [1, ¢.50].

[To mepumerpy Kpyra ObuIM OOHApPYKEHBI SIMKU IO/ OMOPHBIE CTOJIOBI,
nuameTpoMm ot 15-20 cM, rry6unoii 20-40 cM. B nenTpe xununmia Ob111 ycTa-
HOBJICHBI YEThIPE OMOPHBIE CTOIOOBBIE KOHCTPYKILIUHU, KOTOPBIE ACIUIN €ro
MIPOCTPAHCTBO Ha JiBe MOJOBMHBI. [lnomanka momna 3anuBajiack pacTBOPOM
KHJIKOW TIMHBI C TIECKOM M OpraHMYecKuMu 106aBkamu. KoHCTpyKIMu BHY-
TPEHHETO MPOCTPAHCTBA, CTEH U KPBIIIN HE OMPEALIISIIOTCS, XOTSI 10 MaTepH-
ajiaM pacKoIlOK MOYKHO IPEAIOJIOKUTh, YTO UX OCHOBY COCTABIISUIN KapKachl
u3 xepaen u npytoes [1, 51-52].

CTeHbl KUITUINA-2 MTYKaTypUIACh TIIMHSIHBIM pacTBopoM. Kpebra, Be-
POSITHO, MMeJla HEBBICOKYIO KOHYCOBHIHYIO (POPMYy M HaKpbIBaJlaCh BETKa-
MU C JIUCThSIMU. B 10)KHOM 4acTH MOCTPOUKHU HANACHO yIIIyOJIeHHEe OKPYTJION
¢dhopmbl, aramerpom okosio 70 cM u rryOuHOU 10 M, 9aCTUYIHO 3aIIOJTHEHHOE
(bparmenTamMu Kepamuyeckoro «Omoma». He uckiarouaercsi, 4To B JTaHHOM
clly4ae pedb UAET O PEAKOM BapHaHTE KEPaMUYECKOrO CTOJIMKA — JacTapxa-
Ha, KOTOpBIH 0c000 obeperanu U XpaHuwiu BHYTpH aoma [ 1, ¢.50].

3axmtouenue. [Ipuxoaum K BeIBOAY, YTO HayYHBIM OCHOBAaHHEM IS T'pa-

(udeckoil peKOHCTPYKILIMH >KUJIHII] ATIOXH OPOH3BI M PAHHETO JKejle3a apXxeo-

JIOTUYECKOTO KoMIuiekca ByTakThi-1 SBISIOTCS CEeIyIONINE MOTOKEHUS:

1) BiusHHE XapaKTEpHBIX 0COOEHHOCTEH CTPOUTENBHBIX TPAJUINN TIIEMEH
aH/IPOHOBCKOM KYJIBTYPHO-UCTOPUYECKON OOITHOCTU CTEMHBIX U JIECO-
cTenHbIX pailoHoB Kazaxcrana, KOxxHoro 3aypainbs u 3anagHoit Cubupu,
OTMEUYEHHBIE uccaeaoBaTesamMu [2, 3];
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2)

3)

4)

B3aMMOBJIMSHUE TPAJAULUNA JOMOCTPOUTEIBCTBA MECTHOIO HACEICHMS
npearopuid 3annickoro Alaray ¢ KynbTypamu OpoH3oBoro Beka Cpe-
Hel A3uM, OTpa3uBLIMECS, IPEK/E BCETO, B YCTPOUCTBE BXOJHOU IPYIIIIBI
u ouara [4, 5].

BIIMSIHUE TIPHPOIHO-TEOTpaUIeCKIX 0COOCHHOCTEH CEeBEPHBIX CKIIOHOB
3aunuiickoro Anaray Ha TPaJULUOHHBIE CTPOUTENbHBIE IPUEMBI TUIEMEH
aH/JPOHOBCKOM KYJIBTYPHO-UCTOPUYECKON OOLIHOCTU CTEMHBIX U JIECO-
CTENHbIX palioHOB Ka3axcTana, oTpa3uBIINMECS Ha apXUTEKTYpHOU KOM-
MIO3UIUH JKUJIHIL U X BHYTPEHHEM 00yCTpONCTBE;

KUJIHIIE-2 PAHHETO >KEJIE3HOTO BEKa apXeoJIOrMYeCcKoro Komruiekca by-
TakThl-1 B apXUTEKTypHO-KOHCTPYKTUBHOM IIJIaHE MPEACTABISIO COOOM
MIPOTOKA3aXCKYI0 I0PTY — MOOMIIBHOE KHUIIUIIE HOMAJIOB.
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Asiya Qalimjanova, Mehribanu Qlaudinova, Aleksandr Qoryacev

(Qazaxistan)

BUTAKTI-1 ARXEOLOJi KOMPLEKSININ TUNC VO ERKON

DOMIR DOVRU YASAYIS MOSKONININ REKONSTRUKSIYASI

Mogqalado A.X.Marqulan adina Arxeologiya Institutunun miitoxossislorinin
qazint1 materiallar1 osasinda Butakti-1 arxeoloji kompleksinin tunc vo erkon
domir dovrii yasayis moskonlorinin grafik rekonstruksiyasi tigiin elmi osaslar
nozordon kegirilmisdir. Miiolliflor belo bir noticoya golmislor ki, Ili arxas:
Alataunun 6n dagliq hissasinin yerli ohalisinin evtikma anonosinin togokkiil
tapmasina Qazaxistanin ¢6l vo meso-¢ol rayonlarinin, Conubi Ural arxasinin,
Qoarbi Sibirin va Orta Asiyanin Andronovo madoni-tarixi imumiliyi tayfala-
rinin ingaat ananolori tosir gostormisdir.

Acar sozlar: qrafik rekonstruksiya, tunc vo erkon domir dévrii moskoni,
Butakti-1 arxeoloji kompleksi, Andronovo modani-tarixi timumiliyi, evtikma
onoanasi.

Asiya Galimjanova, Mehribanu Glaudinova, Alexandr Goryachev

(Kazakhstan)

THE RECONSTRUCTION OF DWELLING OF THE EPOCH

OF BRONZE AND EARLY IRON OF THE ARCHEOLOGICAL

COMPLEX BUTACTY-1

In the article there are considered scientific foundation for graphic
dwelling of the epoch of bronze and early iron of archeological complex
Butacty-1 according to materials for excavations of specialists of the Institute
of Archeology named after F.X.Margulan. The authors come to conclusion
that house-building of the local traditions influenced building traditions of
Andronov cult of community of building Kazakhstan Trans-Ural and Western
Siberia and Middle Asia.

Key words: graphic reconstruction, dwelling of the epoch, archeological
complex, Butacty-1, traditions of house-building.
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QAZAXISTAN KINEMATOQRAFINDA
POSTMODERNIZM ONONOLORI

Xiilasa. Oslindo postmodernizm ononalori Qazaxistan kinosu ilo yanasi
Ozbokistan, eloco do Qirgizistan kinosunda da mdveud idi. Lakin Qazaxistan
kinosu gardas Olkoalorin kinematoqraflarindan forqli olaraq postmodernizmin
biitiin sortlorins ardicil sokildo amal edorak yeni onanslor ortaya qoymus oldu.
Tammetrajli film tizra debiitii “Harmoniya dorslori” ilo edon ©.Bayqazin, fil-
min premyerasini Berlin Beynalxalq Kino Festivalinda kegirarak, Qazax ki-
nosunun tarxinad yenilik gatirdi. “Harmoniya dorslori” oyun filminds 13 yas-
I1 Aslan daxili instinkti ilo tomizliys can atir, amma ¢irkabliq, zorakiliq vo
tohqirle iizlogir. O 6ziino omindir, lakin biitlin hamyasidlar1 - yeniyetmalor
kimi komplekslori var. ©.Bayqazinin psixoloji dram janrindan c¢okdiyi
“Harmoniya dorslori”nin acar personaji olan Aslan (Timur Aydarbekov),
F.Triiffonun “400 zorba” oyun filminin agar fiquru Antuanin davamgist kimi
meydana ¢ixir.

Acar sozlar: Qazaxistan, Siileymenov, postmodernizm, Yeni Dalga, ki-
nematoqrafiya.

Giris. Tarixilikdon vo determinizmdon imtina postmodernist qavrayi-
sin on saciyyovi xiisusiyyatloridir. Mahz buna goére do postmodernistlor
diinyan1 monasiz, xaotik vo darkolunmaz hesab edirdilor. Aydin masaladir
ki, gercokliyin belo bir durumu hansi iso bir morkozin mdvcudlugunu
siibho altina alir. ©dobiyyatsiinas Qorxmaz Quliyev “Postmodernizm vo
badii odabiyyat” mogqalesinde yazir: “Sobab-natico olagalorindon, doyer
prinsiplorindon, markezdon mohrum olmus, he¢ bir nizama tabe olmayan
fragmentlordon ibarat diinyanin xaos qisminde goriintiisii “postmodernist
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hassasliq” adlanir. Diinyanin biitiin doyar vo mona oriyentasiyasi meyar-
larindan mohrum xaos kimi duygusu postmodernist hossasligin birinci as-
pekti hesab olunur. Hassanin fikrinco, bu, avvallor mévcud olmus doyarlors
inamin bohrani ilo baglidir. Nihilizm erasinin galocoyini F. Nitse 6ziinilin
“Hakimiyyat ozmi” asorindo gostormisdi. Hassan qeyd edirdi ki, bu kitabin
cap olunmasindan “yiiz il sonra bizim ¢oxlarimiz basa diisdii ki, bir vaxtlar
sarsilmaz niifuz prinsiplori kimi meydana golmis Allah, Car, Insan, Zoka,
Tarix, Dovlot anlayislar1 diinyalarini doyisdilor, Hotta Dil do — bizim intel-
lektual elitamizin on cavan allahi da ona baslonon iimidlori dogrultmadigi
liclin tamam giicdon diismiisdiir” [2, s.8].

Isas materialimin sarhi. Nozoriyyoci Robert B.Bey ‘“Postmoder-
nizm nadir?” baslighh maqgalasinds postmodernizmi belo xarakterizo edir:
“Postmodernizmdaki eksperimental ovqat vo onun hor seyin absurd inka-
rina meyllonmosi barodo toossiirat belo bir ziddiyyetli tosovviir dogurur
ki, guya postmodernizm miimkiinsiiz seylordon bohs edir. Bir kasin “Man
postmodernom” demasi eynon kiminss “Mon yuxuyam” sdylomasino banzo-
yir. Ola bilor ki, bela bir sey bas versin, amma bunun monasi nadir? Siibhosiz,
“modernizm” s6ziinii “modern” kolmasinin yerino qoyub, izah etsok ki,
“postmodernizm” dedikdos, biz daha ¢ox incasonat sahasindo movcud olan
xiisusi bir corayani va tarixi bir prosesi nozords tuturuq, onda bu anlasilmaz-
l1q aradan qalxar. Bununla belo, agor masaloni bu ciir aydinlagdirmis olsaq da,
yena “postmodern” vo “postmodernizm” sdzlori goriba saslonir. “Postmoder-
nizm” séziinill no qador ¢ox islodirikss, onun miiommalart ilo bir o qador ¢ox
qarsilasiriq” [17, s.25].

Qazaxistan kinematoqrafiyasinda postmodernist onsnslorinin forma-
lagmasinin basqa amillori do var idi ki, bunlardan da biri milli 6ziintidork
prosesi idi. Qazaxistanin Xalq sairi, gérkomli tlirkoloq Oljas Siileymenov
15 avqust 2021-ci il tarixdo Real Televiziyasinin “Profil” layihasine verdi-
yi miisahibado milli 6ziinadark prosesini bels izah edir: “Biz xalqlarimizin
galacayinin 6ziliniitasdiq diisturunun yollarimi gdstormoliyik. Hans1 diistur-
dan sohbot gedir? 1979-cu ildo mon Asiya vo Afrika Olkelori Yazigilarinim
Konfransinda bu diisturu iroli siirdiim. Miistaqillik ugrunda miibarizs bi-
zim yolumuzun yekun mogsadi olmamalidir. Miistoqillik olds etmis, yaxud
boxsis olaraq onlara verilmis Asiya vo Afrika 6lkalorindo mon olmusam. Bu
proseslora gador do olmusdum, orada halo koloniyalar hokm siiriirdii. Daha
sonra homin koloniyalarin nays cevrildiyinin sahidi oldum. Amma miitlaq
dorkedilon qarisiliglt asililiq olmalidir. Bax o zaman siilh barqerar olacagq.
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Buna gore slavyan dovletlori ils bir ittifaga daxil olmaq miitloq deyil. Elaca
do tlirkdilli dovlotlorin bir ittifaga daxil olmagi bura aid edirom. Qarsiligh
asililiq hissi 6zii har seydon xabar verir. Bu isa artiq haqiqi azadlig1, sakitliyi
eloco do iqtisadi, siyasi, madoni va digor saholordoki inkisafi ifads edir” [3,
s.159]. Bu amillor tomin edildikdon sonra, postmodernist diisiinconin inkisafi
liclin zomin formalagdi, yoni postmodernizm Markazi Asiya Tiirk Xalqglar
ekranina mohz 6ziinadork prosesindon sonra daxil oldu.

Oslindo postmodernizm onanolori Qazaxistan kinosu ilo yanast Ozba-
kistan, eloco do Qirgizistan kinosunda da movcud idi. Lakin Qazaxistan
kinosu qardas Olkslorin kinematoqraflarindan forqli olaraq postmoderniz-
min biitlin sortloring ardicil sokilde amal edarok yeni anonalor ortaya qoy-
mus oldu. Amma Qazaxistan kinematoqrafinda postmodernizm onanslarini
tohlil etmazdon avval, 6lke kinematoqrafinin tarixine nozor salmaq yerina
diisordi. Qazaxistanda ilk film niimayisi 1910-cu ildo bas tutub. 1934-cii
ildo Alma-Atada kinoxronika studiyasi togkil edildi, o, hoftolik Sovet Qa-
zaxistan1 kinojurnalint vo sonadli kinoxronikalar1 istehsal edirdi. Bodii
filmlor ticlin Alma-Ata kinostudiyas1 (1941-ci ilin oktyabrinda yaradilmig-
dir) 1942-ci ilds bosaldilmis “Mosfilm” vo “Lenfilm” kinostudiyalar1 ilo
birlogorok Morkozi Birlosmis Kinostudiya (TsOKS) adi altinda foaliyyot
gostormisdir [9, s.34].

Qazaxistanda milli kinonun dirgalisinin miistoqillik illorino tosadiif
etmasi, 0ton asrin 90-c1 illorinds “Yeni Dalganin golisi ilo baglhdir. “Yeni
dalga”nin niimayandalari, Sergey Solovyovun studiyasinin mozunlari ola-
raq yerli madoniyyatlo diinya modoniyyatinin sintezi iizorinds miiasir qazax
kinosunu yaratmaga miivoffoq oldular. Qazax kinosunun sovet dovriindoki
voziyyatino goldikds is9, kinosiinas Gulnar Abikeyeva ideoloji masalolora
xtisusi yanasir: “Qazax kinosu sovet dovriindo qirgiz vo 6zbok kino-
su godar yiiksolis kecirmirmomisdi. ideologiya Qazaxistana ¢oxlu zoror
yetirdiyindon, 6lkads ¢okilon filmlor yalniz sifaris, istehsalati vosf edon vo
tarixi-inqilabi xaraktera malik idi. Sovet dovriinds respublikada sokkiz tam-
metrajli oyun vo ollidon artiq geyri-oyun filmi istehsal edilirdi... Vo gofildon
ag kagiz lizorindo tamamilo yeni, ¢ox elitar vo Avropa kinosu meydana
golmoyo baglad1” [5]. Miistoqil Qazaxistanin rejissorlari, “yeni dalga”nin
ononolarini davam edarak, casaratli kino ¢okmokdan ¢akinmir, kaskin mov-
zular1 ekrana gotirirlor. Miiasir qazax kinosunun rejissorlarindan olan Adil-
xan Ercanov movcud voziyyati bels izah edir: “Kino tamamils faydasiz bir
sonata ¢evrilib vo aslindo tamasagi onu xiisusi mohobbatlo sevmir vo onun
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modoniyyato do faydasi yoxdur. Olbotto homiso giiclii miisllifin meydana
¢ixmasina imkan var, hansi ki, yaranmis sistemlo uygunsuqlu toskil edon
ekran osori ortaya qoysun. Biitdvliikkdo bizdo Qazaxistanda kino qoribo bir
dovr yasayir, sanki bagin1 qumda gizlotmison vo he¢ no gérmiirson, amma
imidin var. Bu halda problemlori gormiirson, 6ziiniin senzurali diinyan-
da yasayirsan” [14, s.12]. A.Ercanovun silahdasi, rejissor ©Omir Bayqazin
ovvalco Aktyubinsk teatrinin nozdindoki aktyor studiyasinda tohsil almais,
daha sonra iso tohsilini Qazaxistan incosonot Akademiyasinda davam et-
dirmisdi. ©.Bayqgazin qisa miiddat orzindo Busan Beynolxalq Kino Festi-
vali, homg¢inin Berlin Beynolxalq Kino Festivali nozdindoki gonc istedadlar
diigorgosindo istirak etmisdi.

Tammetrajli film tizro debiitii “Harmoniya darslori” ils edon ©.Bayqazin,
filmin premyerasin1 Berlin Beynolxalq KinoFestivalinda kegirorak, Qazax
kinosunun tarixino yenilik gotirdi. “Harmoniya dorslori” oyun filmindo “13
yasl Aslan daxili instinkti ilo tomizliys can atir, amma c¢irkabliq, zorakiliq
va tohqirls lizlasir. O 6ziine amindir, lakin biitiin homyasidlar - yeniyetmolor
kimi komplekslori var. Onun kisi kimi boylimok istoyi, homyasidlarinin, onu
ohato edanlorinin nazarinds quldur kimi boyiimok demokdir ki, bu da Aslanin
xarakterino ziddiyyaet togkil edir” [7]. ©.Bayqazinin psixoloji dram janrindan
cokdiyi “Harmoniya dorslori”nin acar personaji olan Aslan (Timur Aydarbe-
kov), F.Triiffonun “400 zorba” oyun filminin acar fiquru Antuanin davamgisi
kimi meydana ¢ixir. F.Triiffo insan tofokkiirlinii arasdiraraq, insanin sosial
varliq kimi formalagsmasinda yeniyetmalik dovrii vo bu dovrdoki otraf miihi-
tin qarsiliqlt alagalorini toqdim etmisdi. “Mon “400 zarbo”ds moan sevgi va
zoriflikdon mohrum goraitds boylimiis usagr géstoarmigom” [7]. “Harmoniya
dorslori”ndo iso “asas personaj moktoblidir, hansi ki, sinif yoldaslarinin axmaq
zarafatlar1 sobobindon oyunkonar oyungu tosirini bagislayir”. Umumiyyatlo
miiallif filmds tipajlara tstilinliik verarok, personajlarin zahiri ifadsliliyini 6n
plana ¢cokmoya miivaffoq olur. Filmdos dialoglarin azliq toskil etmosi, plastika
vo montajin kdmayi ilo ekranda horakotin yaranmasi tizorinds qurulan lal ki-
nonun gostaricisi kimi meydana ¢ixir [18, s. 8].

Filmin ilk sohnasindo Aslaninqoyunu miisolman adati tizro kesmomasi -
nonasi (Baqila Kobenova) “No iigiin Bismillah demadin, ay bala?”” deys so-
rusur - vo kosdikdon sonra onu pargalara ayirmasi, yeniyetmonin soyuqqanli
tobiatini izah etmis olur. Aslanin moktobdon sonra digor yoldaslart ilo birlikda
sonra hokim miiayinasindon kegorak, analiz verdiklori zaman psixiatrin ona
“ozlinli yoxlatdir” sdylomasi, personajin daxili narahatligmin psixi forma-
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da 6zilinli biiruze vermasini izah edir. Bundan basqa ardicil olaraq, miiayino
kabinetlorini gézloyon moktob yoldaslarinin Aslana garsi bayagi vo montigsiz
zarafatlar1 miigabilinde onun xaricon sakit, daxilon narahat tosir bagislama-
s1, personajla otraf miihitin garsiliqh slagolorinde fikir ayriliginin mévcud
oldugunu ifads etmis olur. Elocods ndvbati sohnado Aslanin, qar iizorindo
oynayan hamyasilarini konardan dayanaraq seyr etmasi, bun ziddiyyastlorin
dorinliyindon xabar verir. Baligginin donmus su hovsoazindo, baliglar1 suya
elektrik otlirma iisulu ilo tutmasi, “qonsu” kadrda isa Aslanin sliizyuyanin
basinda dayanaraq, bocoyin {izorino su buraxmasi, “aktraskionlarin monta-
jin1 yaratmus olur. “Iki kadr homiso ilk ndvbado maddi miihitin vahidliyi ilo
bir-birina bagli olmalidir, daha dogrusu onlarin har birinds bu vo ya diger
element saxlanilmalidir ki, bu da kadr vo situasiyanin taninmasina imkan ya-
radacaq” [12, s.161].

Aslanin moktobdon ¢ixarkon, tabloda “Aslan kabineto gol” sézlorinin
yazilmasindan sonra, sinif otagina gayitmasi vo burada onun sinif yoldas,
hicabli Agcanin (Anelya Adilbekova) ritmik musiqi ils rogs etmasi, Aslanin
“tacrid” voziyyeatindon gqayitmasina xidmaot etso do, novboti sohnodo Asla-
nin dosoms lizorindoki bdcoyinin sag vo soluna tobasirlo xotlor ¢okmosi,
“dziinii tocrid” moévqeyinin doyisilmoyacayini izah edir. “Umumiyyatlo
Aslanin bdcaklori “elektrik stulu”nda mohv etmasi ideya baximindan fil-
min kulminasiyasinin sobab-notico alagolori kimi meydana ¢ixir ki, bu da
coza mexanizmindo Aslanin 0zilinii tosvir etmok hesabina basa golir” [7,
s.16]. Halbuki, Aslanin sinif yoldaglar1 onu konardan hoddindon artiq sakit,
goriba va sanki hoddon ziyado giiclii goriindiiyii sobabindon gobul etmirlor.
Aslanin dorsden sonra ot diikaninda isloyon nonosinin yanina goalmaosi,
bu mokani Aslan {i¢lin sanki “monovi gossabxanaya”a donmiis moktoblo
eynilosdirir. Bolatin zirzomido moktob yoldaslarin1 yigaraq, onlarin gozii
qarsisinda, onun moktobdon sabun ogurlugunu satmis iki sinif yoldasini
cozalandirmasi, moahalli qaydalarin hokmranligindan xobar verir. Sohardon
golmis maktablinin Bolat vo dostasi torafindon doytlilmasi, Aslanin yegano
¢ixis yolunu kustar tisulla hazirladigr “silah”da goérmaesi ilo sobab-natico
olagolori {izorinda ziddiyyatlorin yiiksok noqtosi kimi meydana cixir. id-
man dorsindon qayidan Bolatin giizgii 6niindo iiz-g6ziinii yumasi, novboti
kadrda iso Aslanin slanqi tutaraq, qani su ilo yumasi mohalli qaydalarin
saxlandigini ifads etmis olur. Miistantiqin (Bebitcan Muslimov) maktob di-
rektorunu dindirmosi zamani, ¢ap masinindan Bolatin désomo {izorindoki
meyidinin aks olundugu fotolarin ¢ixmasi, Bolat1 gatlo yetirilmasi ilo bag-
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I1 tamasagilarin diistincosindo meydana goalon fikirlorin tosdigine ¢evrilmis
olur. Tocridxananin dégomasinds yeriyon bocoyin Aslanin goziiniin 6niindon
golib kegmosi, hobsxanada olan bdcoyin Aslanin evdo tutub ozab verdiyi
bocoklorlo miiqayisado azad olduguna isars edorok ekranin ikonoqrafiya-
sin1 tomin etmis olur. Kinoda isaralori arasdiran nozoriyyacisi Y.Lotman,
ekranin ikonik isarslori izah edorkon vurgulayir: “Kinematoqrafda semiotik
miinasibotdo 6ziinomoxsus situasiya yaranir: dilin klassikliyini miisyyon
edon sistem, qapali vo tokrar olunan isaralordon ibarst olmalidir ki, bun-
lar da hor bir soviyyado mohdud differensial alamotlor kimi 6ziinii biiruzo
vermolidir” [16, s.44].

©.Bayqazin, Aslan vo Mirsainin hobsxanalarda agir iggoncolora moruz
galmalar1 sohnolorini, miisahiboalorinin birindo xiisusi vurgulayaraq,
bunu Qazaxistan penitensiar xidmatinds neqativ hallarin mdvcud olma-
s1 ilo olagolondirmisdi. Miisllif bununla da “azad fikrini”n tocossiimiinii
comiyyotin koklii problemlorindo axtarmaga ¢alisaraq, Clizeppe Verdinin
“Incosanotds do sevgidoki kimi ilk névbada aciq olmaq lazimdir” fikrini
tosdiqini toqdim etmis olur. Qat1 zorakiliqdan ¢ixis yolunu 6ziino sui-qosddo
gbron Aslanin bu cohdinin bas tutmamasi, tistolik Mirsaino, Bolat 6ldiiriilon
giin hadiso yerindon konarda olduguna dair orizo yazmaq toklifine raziliq
vermosi, filmin finalinda, ¢ay konarinda Aslanin bir, Bolatla Mirsainin iso
digor sahildo dayanmalarinin siirrealist holli ilo yadda qalir. Mirsainlo Bola-
tin ¢cayin digor sahilindon Aslan1 saslomolori, mahz Mirsaini tohqir etdiyino
goro Bolat1 cozalandirmis Aslanin artiq Mirsaini do Bolat soviyyasindo
gobul etdiyini ifado etmis olur. Eyni zamanda filmin ilk sohnosindo Aslan
torafindon kasilon qoyunun ¢ayin ton ortasinda qagmasi, miisolman anlamin-
da halallig monasini ifads etmoklo yanasi dairovi montaj prinsipini qismon
yering yetirmis olur. Diinonlo bu giin arasinda galan tohtalsiiurun isarasi
kimi cayin ton ortasindan qaca-qaga kegon qoyun, hadisalorin baslangic
ndqtays qayidisini ideoloji baximdan tomin etso do, final postmodermist
diistincoys uygun olaraq, agiq saxlanilir vo bununla da tamasaginin ixtiyari-
na buraxilir. Filmdo kadrlarin miiddst baximindan uzunlugu nazors ¢arpsa
da, sohnolorin miitomadi olaraq bir-birini ovoz etmosi daha ¢ox miicorrad
ritm anlayisini ifado etmis olur. “Dogrudur ki, tamasag1 miixtolif planla-
rin davamiyyatini 0l¢iib miiqayiso edo bilmoz, bu hoyatda da beladir, onun
ekran qarsisinda oylosorok, vaxti qobul etmosi intuitiv mosalodir. Ustalik
nozors almaq lazimdir ki, hor hansi bir filmin niimayisi zamani, tamasaci
zaruri olan obyektiv gdstaricilora malik olmur™ [13,s.161].
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«Harmoniya darslori» — moaktob zorakiligini oks etdirmoklo, daha ¢ox
siijet vo movzu deyil, zorakiliq motivi iizorindo gabararaq, insanla otraf
miihitin arasinda ugurumlarin kdklorini yeniyetmolik dovriindo axtarmaga
nail olur ki, bu da 9©.Bayqazinin fordi iislubunun gostoricisi kimi 6ziinii
togdim etmis olur. Professor Aydin Dadasov, fordi tislubun gostaricilari ilo
bagli “Rejissorlugun iislub problemlori (Connot Solimovanin yaradiciligi
osasinda)” kitabinda yazir: “Moalumdur ki, yalniz sonostkarin 6ziinii nara-
hat edon ictimai problemin mdvzuya ¢evrilmasi fordi lislubu iizo ¢ixarmaq
igtidarindadir. Haminin eyni doyoro malik olub, yasam hiiququ qazandigi,
insanlarin miitloq borabarliyine sdykenon demokratik votondas comiyyati
soraitindo miimkiindiir [1, s. 6]. Fordi iislub gostaricilorini hor zaman ya-
radiciliginda asas amils ¢eviron Bayqazin filmlarinds simvollara, xiisusilo
sos simvollarina genis yer ayirmaga tistiinliik verir. Simvollarin ekran ii¢lin
vacib ohomiyyat kosb etdiyini vurgulayan Marsel Marten yazirdi: “Simvol-
lar kino dili baximindan boyiik maraq kasb edir. Vizual simvolun analogi-
yasina goro mon istonilon tosvirin mozmunu ilo ziddiyyst kosb etmoyon,
onun konkret manasini geniglondiron va tasvira dorin vo iimumi mona baxs
edon istonilon sas effektini simvol adlandiriram. Burada soso homginin
hor seydon 6nco kontrapunkt kimi baxilir, psixoloji tonalliga vo tosvirin
monasina uygun golon amil qismindo™ [13, s. 131] “Harmoniya dorslori”nin
filan sohnosindo Bayqazin ¢ayin konarindak biitiin soslori y1gisdirir, yalniz
cay yataginin tobii axarini saxlayir ki, bu da tomizlonmas simvolu kimi gobul
edilon su anlaminin sos simvoluna ¢evrilmasini tomin etmis olur.

Postmodernist anonoalarini ndévbati islorindo do davam etdiron Omir
Bayqazin 2022-ci ilde “Hoayat” dramina qurulus verdi. Filmin siijet xottino
osason hadisolor gonc Armanin (Erkebukan Tasinov) otrafinda coroyan
edir. Filmin asas personaji — protoqonist meyarlar1 6ziindon oks etdiron
Arman on ¢otin vo son daraco ciddi maliyys masalalori liz-lizo golir. Buna
baxmayaraq timidini itirmadon foal sokildo 6ziino is axtarir, hotta hamilo
dostuna bels is axtarir. Ciitliikklor arasindaki miinasibatlorin hals do qeyri-
doqiq olmasi, onlarin golocok hayatinin siibho altinda olmasindan xobor
verir. Q1z Armanla miinasibatlori, eloco do usaqla bagl qorarlarina omin
deyil. Amma Arman onu bir daha amin edir ki, o artiq alkoqol gobul1 et-
mir vo onu har seyin yaxsi olacagina inandirir. “Naticado, insan hoyatinin
ohomiyyatsizliyindon, kliseli dialoqglarla, qadinlarin vo olillorin siibhali
tomsil olundugu soniik bir film oldu. Akademiyanin qaydalarina riayot
etmok liclin kommersiya kinoteatrinda comi yeddi giin kassada “Hoyat™1
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tork etmok yalniz bu filmin tamasagilarinin o qadar do vacib olmadi-
gina inandirir. Belo bir ugursuzluq “bu bir sonat evidir” vo “hami basa
diigmayacak™ ifadolorinin arxasinda, hotta sonotkarin biirlinc fiqurunun
arxasinda gizlons bilmaz” [7, s.15]. “Harmoniya dorslori” filminin ugur-
lu movzu hallindon sonra Emir Bayqazinin sonuncu filminin ugursuzluq
kimi togdim olunmasi nadan irali galirdi? Bundan avval do qeyd etmis-
dik ki, Morkozi Asiya Tiirk Xalglar1 Kinosunda meydana golon “Yeni
Dalga” coroyani oslindo Qarbdon Sorqo dogru horakoto edon axinin 6zl
ilo gotirdiyi tendensiyalardan ibarot idi. Siibhoasiz ki, Aysulu Toysibeko-
va 0z moqalosindo Bayqazinin ugursuz “art house” yanasmasini tonqid
edirdi. Bildiyimiz kimi Adaton bu ciir filmlorde kinematoqrafcilar badii
tosvirin daha ifadsli formalarinin axtarisi ilo mosgul olur vo kino dili-
ni genislondirir. Buna goro do homin filmlor kino sonatini kifayot qodor
anlayan, fordi bilik soviyyosi buna imkan veron tamasaci ii¢lin nozordo
tutulub. Movzu vo siijet xottinin janrla uygunlagsmamasi iso ilk névbado
tamasag1 liciin gagilmaz problems ¢evrilmis olur. Amma Aysulu Toysi-
bekovanin tonqidi fikirlori birmonali qarsilanmadi, Bayqazinin movzu vo
janr uygunlagmasini miitkommal sokildo niimayis etdirdiyini iddia eden
fikirlor illor 6nco - 2011-ci ildo Terrens Malikin “Hoyat agac1” badii fil-
mi ila bagl fikirlorlo iist-iisto diisdii: “Is orasindadir ki, son 15-20 (balka
do, daha ¢ox) il orzindo on iyronc geyri-insani keyfiyyatlorin — seksual
pozgunlugun (homoseksualizm), narkotiklorin, biitiin din formalarina,
xilisuson islama azgin nifrotin (nodonso, islam o daqiqe fundamentalliqla
eynilogdirilir) vo s. is1q siirati ilo ortaya ¢ixdig1 vo legitimlosdiyi neoli-
beral sosialmodoni mokanda liberal tamasaginin — kiitbeyinin tam konk-
ret tipi formalasib. Yoni, o, ovvol tamasaci-istehlak¢1 qismindo forma-
lasmaga baslayib, amma 06ziinii kiitbeyin debil statusunda son zamanlar
tosdigloyib. Baslangicini istehlak¢i-tamasacidan gotiiron kiitbeyin-tama-
sac1 liberal gorb-morkoz¢i televiziya “modoniyyati”nin mohsuludur; o
mohz TV “estetikasiyla” torbiyo alib vo informasiya otiiriilmoesinin qalan
biitiin ekran formalarini, xiisuson interneti artiq hazirliql sokilde garsila-
yib” [4, s.15].

Notico. Qeyd etmok lazimdir ki, halo 2005-ci ildo Qazaxistan vo ABS-
i birgo istehsali olan “Kogori” bodii filmi do meynstrim istigamotindo
¢okilmisdi vo misllif kinosunun 6zolliklori bura da gabariq sokilde 6ziinii
biiruzs verirdi. Bu mahz homin il idi, Markazi Asiya Tiirk xalglart kinosunda
“Yeni Dalga” corayani artiq zorurato ¢evrilirdi vo siibhasiz ki, “Kdogarilor”
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filmi “Yeni Dalga”nin bu va ya diger moqamlarini 6ziinds aks etdire bilmadi.
Noticodo Qazaxistan kinosu miiollif kinosu kontekstindo yeni yaradiciliq ax-
tarislarina dogru addimlada.
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Kamran Gasimov (Azerbaijan)

TRADITIONS OF POSTMODERNISM IN KAZAKH

CINEMATOGRAPHY

Infact, the traditions of postmodernism existed in the cinema of Kazakhstan,
as well as in the cinema of Uzbekistan and Kyrgyzstan. However, unlike the
cinematographers of the neighboring countries, Kazakh cinema consistently
followed all the conditions of postmodernism and revealed new traditions.
A. Baygazin, who made his full-length film debut with “Harmony Lessons”,
premiered the film at the Berlin International Film Festival and brought
something new to the history of Kazakh cinema. In the game film “Harmony
Lessons”, 13-year-old Aslan strives for cleanliness with his inner instinct,
but he faces dirt, violence and insults. He is confident, but like all his peers
- teenagers, he has complexes. Aslan (Timur Aydarbekov), the key character
of A. Baygazi’s psychological drama “Lessons of Harmony”, appears as the
follower of Antoine, the key character of F. Truffaut’s “400 Blows”.

Key words: Kazakhstan, Suleimenov, postmodernism, New Wave,
cinematography.

Kampan I'acbimoB (A3ep0Oaiiakan)

TPAAULIUU MIOCTMOAEPHU3MA B KASAXCTAHCKOM

KHUHEMATOI'PA®E

Ha camom gene Tpaauiimy mocTMOIepHU3MA CYIIECTBOBAIN B KHHEMATO-
rpade Kazaxcrana, a Taxxe B kunemarorpade Y3oekucrana u Kelpreizcrana.
OpnHako, B OTJIMYKE OT KHHEMATOTpaduCTOB COCEHUX CTPaH, Ka3aXCTAaHCKOE
KHHO TOCJIEI0BATEIBHO CIEA0BAIIO BCEM YCJIOBHSIM MOCTMOJEPHU3MA U OT-
KpbIBAJIO HOBBIE Tpaaumuu. A. baiiraun, neGIOTUPOBABIINI B MOJHOME-
TPaXKHOM KHHO «YpOKaMH TapMOHHUWY», MpeAcTaBuil ¢uiabM Ha bepnuHckom
MEXIYHApOIHOM KHHO(ECcTHBale W BHEC HEUTO HOBOE B UCTOPHIO Ka3ax-
CTaHCKOTO KWHO. B urpoBom ¢uibme «Ypoku rapmonum» 13-metHuii Ac-
JIlaH CBOMM BHYTPEHHUM YYThEM CTPEMHTCSl K UYMCTOTE, HO CTAJIKUBAETCS C
IpsA3bIO, HacuIMeM U ockopOnenusMu. OH yBepeH B cebe, HO, KaK U BCE €T0
CBEPCTHUKH-TIOJIPOCTKH, UMeeT KoMIuleKchl. Aciad (Tumyp AilinapOekos),
KJIFOUEBOM MEPCOHAX MCUXOJOTUUYECKOH JipaMbl A. baiirazu «Ypoku rapmo-
HHUM», BBICTYIIAET KaK MOCJEA0BaTeb AHTYaHa, KIFOYeBOT0 nepcoHaxa «400
yaapos» @. Tproddo.

Knwueswvie cnoea: Kazaxcran, CyneiimeHoB, nmoctMmoaepHusM, Hosas
BOJIHA, KHHEMaTorpagusi.
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THE ROLE OF NATIONAL SELF-AWARENESS AND
INFORMATION EXCHANGE IN THE
COMMUNICATION PROCESS

Abstract. Azerbaijan has entered a new social, political and economic
structure as an independent state, many changes have taken place in its
cultural life and the stage of flexible democratic activity has begun in the
last thirty years. Especially, the predominance of democratic principles
in the new society has expanded the boundaries of relations between
people and revealed the necessity of innovation in the form and essence of
cultural communication. These changes in the socio-political and cultural
life of Azerbaijan have also changed the socio-psychological nature of
the communication. The emergence of a new society and the democratic
principles it gave to people led to the elimination of existing restrictions in the
field of cultural communication. It was the elimination of these restrictions
that created a moral ground for wider use of universal cultural resources,
revealed the relevance of the problems of restoring cultural communication
from historical and traditional aspects. It turns out that people’s forms of
national, religious communication and other spiritual values, which have
developed over the centuries, are of great upbringing importance and create
essentially a new socio-psychological basis for the expansion of cultural
communication between people in the modern era.

Key words: communication, sociability, information exchange, interaction,
self-awareness.

Introduction. The adaptation of social life to the requirements of the
market economy has also changed the socio-psychological nature of the
cultural communication. For thisreason, there are acute contradictions between
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the democratic principles of the new society and the concept of cultural
development inherited from the communist Soviet regime. Especially, the
concept of communist culture and moral principles did not give the cultural
and educational institutions of our country opportunity to use examples of
world culture widely. The problem of eliminating these restrictions, wider
using universal resources, restoring historical and traditional aspects of
cultural communication is of great importance today. Now it can be boldly
said that the forms of national, religious communication and other spiritual
values created and developed by people over the centuries have maintained
their relevance in the field of upbringing system, and they created a socio-
psychological basis for the expansion of cultural communication between
people in the modern era.

The change of the state structure and its socio-political environment has
actualized the development of new scientific-theoretical bases of cultural
communication tools. At the same time, the study of international examples
and the use of various cultural means of communication in our country
confirm its scientific relevance once again in order to integrate Azerbaijan into
the world culture. So, today, keeping the national culture alive, developing
and transmitting it to future generations should be the main duty of every
culturologist.

Theinterpretation of the main material. The conceptof*“communication”
includes a specific type of social relations, especially “subject-object”
relations. Not only the influence of one subject on another, but also the
processes of their interaction, perception and relations are revealed in the
course of the analysis of these relations [4, p. 83].

One of the main reasons why people communicate with each other is
related to the need to acquire different relevant information. Information
exchange has occupied a special place in human society and has become one of
the main means of communication and rapprochement between people since
ancient times. The sophists who lived in the Sthcentury BC tried to associate
the effect of information exchange on sociability with the communication
process, albeit in an abstract way. Although in a simple form, they divided
communication into three important aspects. According to these aspects:

1. Tt consists of relationships between people and their interaction;

2. Communicative relations formed between people are formed wilfully,
accidentally, in fact, it depends on the environment, circumstances and is
related to certain reasons;
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3. Communicative relation is not only beneficial for both sides. One of the

sides may suffer more or less damage from this relationship [5].

At the same time, according to the ancient Greek philosopher Socrates,
communication also helps a human’s self-awareness and guides him to a
guaranteed degree. The occurrence of the communication process depends
on the feelings and behavior of the two sides who want to exchange
information. Of course, there is a collection of opinions and information
in both of them, and the sides can discover these opinions and information
by communicating with each other. Both sides become the object and the
subject of communication in such a situation. Information exchange can
be in individual or group form from a socio-psychological point of view.
However, both sides inform each other sufficiently regardless of minority or
majority. The second main point of this process is the availability of common
means of communication that both sides can use, i.e. the communicating
sides take information not from each other, but from a specific source
known to both of them. This source can be a library, a documentary, a
speaker, a reviewer, etc. In any case, a common information center gives
both individuals opportunity to be informed at the same time and place.
The received information is discussed and becomes an exchange material.
Especially, the complexity of the information during the communication
process needs to be reinterpreted. This process increases the continuity
of communication and at the same time facilitates the comprehension of
information.

Unfortunately, the essence of information exchange in communication
has not been widely studied from the aspect of pedagogy and cultural studies.
But, in fact, one of the reasons why people go to cultural leisure centers is
the interest to communicate and obtain information. Exchanging information
with each other is a characteristic of all people. Since ancient times, people
have gathered in different places of villages and cities to discuss various
events and individuals. They have “gossiped” in a good or bad way. This
process, which everyone perceives as gossip, actually arose from the need of
each individual to exchange information.

As the means of information have increased in the village or city,
the exchange of ideas has also increased. International information has
been added to the information related to domestic and local activities.
Gradually, the geopolitical space of information has increased, and people’s
comprehension activity has expanded. The expansion of comprehension
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activity has enriched the content of information exchange and created
new means for the realization of this goal in a cultural form. So, cultural
institutions have actually performed the function of informing people with
their entertaining events that are informative in nature. Comprehension
activity is one of the main components of information exchange. This type of
activity also develops in two directions during the communication process.
The first stage is the process of imparting and assimilating information to
each other. Imparting information to each other takes place mainly during
the process of personalized communication. However, the process of
information transmission also takes place during lectures, debates, events
and circles. The data budget increases in both cases. It is exchanged at
the same time. The information exchange creates topics for the creation
of new discussions. A new heuristic activity of each individual is formed,
i.e. information exchange deepens thinking, creates a heuristic activity
environment for acquiring new knowledge.

The information exchange in communication does not result only in the
collection of information. A person who engages in information exchange
does not avoid to evaluate the nature of the discussed, seen and heard events.
Each individual evaluates the environment surrounding him, social events,
his own and other people’s behavior as an object of discussion. Of course,
this evaluation activity deepens the received information, strengthens the
memory, creates an opportunity to compare events and ideas, to think again,
to check the correctness of the decisions and conclusions.

The mentioned fact confirms once again that as information exchange,
which is one of the main factors of communication, develops with all its
components, the professional characteristics of individuals also increase,
they acquire special habits and moral qualities. At the same time, new
qualitative changes occur in the life of each individual. An individual who
analyzes the work, deeds and moral quality of others will inevitably be
critical of himself. Especially, he gets the opportunity to compare the good
or bad aspects of his artistic image with his own characteristics. He also
engages in self-evaluation through this comparison. After that, practical
changes occur in his life. A struggle between good and evil emerges in
his nature. Depending on the influence of the environment in which the
individual lives, the good aspects crowd out the bad aspectsgradually.
So, many qualities of an individual change and renew in the process of
experimental activity.
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The directions of renewal are also different. People change in a bad way
depending on the environment and circumstances. The Soviet empire also
changed the nature of our people constantly under the name of international
upbringing and carried out “mangurt” (a person who has forgotten the past,
abandoned national traditions, etc.) propaganda. The peoples and nations
under the slavery of the empire were separated from their ancestry, language,
customs and traditions.

After Azerbaijan became independent, a new process of information
exchange began in the minds of our people. There was a need to get rid of the
false information that the communist regime “injected” into our brains. The
impact of communication and interaction changed. The period of transition
from one structure to another renewed the content and functional side of the
activity. The tendency of people to study the historical roots and to follow the
customs and traditions that have been preserved in the memory and everyday
life of the people for centuries has strengthened. The information exchange,
which was denied in former times, was brought into the discussion arena
again.

Many Russian authors mention information exchange as a communicative
interaction form of communication. A.G.Andreyev, A.V.Telyuk, M.S.Kagan,
N.Y.Arefina and others did not agree with this concept. They believed that
defining communication as the information exchange narrows its scope.
We consider information exchange as one of the components and aspects of
communication in our research.

“Communication” is an English word, the literal meaning of which is

9% ¢¢

understood as “imparting”, “informing”. Communication is also translated as
“come together”, “to interact” [5, p. 169]. However, communication is more
commonly understood as a “means of contact”. Information exchange is one
of the components of communication and can be understood as a means of
contact.

Spiritual-cultural communication is a necessary way of realizing spiritual
life. People who communicate mutually enrich each other during the process
of communication. The ability to participate in communicative processes
does not depend only on the emotional richness and intellectual level of the
individual spiritual life of people. The effectiveness and practical character
of that participation often determines the moral climate of the society.
Some people see the richness of cultural life in the diversity of spiritual
communication [1, p.118].
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The information exchange between individuals during communication is
not only the exchange of imagination, ideas, interests and views. There is
also an exchange of feelings, deeds and behaviors. This aspect conveys the
interactive aspect of communication.

A second aspect is called the “perpetual aspect”. The perpetual aspect is
understood as mutual comprehension and solidarity between the sides.

Asaresult, itcan be concluded that the mechanism of information exchange,
i.e. its acquisition and transmission depend on the form of communication.
The results arising from the requirements of the information exchange are as
following:

- the ability to make contracts and relationships with other people;
- the ability to achieve solidarity;

- the ability to make the companion change their position;

- the ability to get into different roles [5];

- the ability to maintain internal autonomy during interaction.

This mentioned aspect is the main factor that regulates the level of
communicative activity of each individual and can lead to a new level of
quality. At the same time, it is the ability to demonstrate and continue own
will and principle.A strong-willed person tries not to deviate from the rules of
behavior when doing any work. Following the rules of this behavior allows a
human to see the result of his behaviors. As a human becomes morally mature
and perfect, he tends to do good deeds. Moral deed is based on consciousness
and will.

Even when people with weak will exchange information with each other, the
flaws in their morals and behavior are quickly revealed. They are not cultured
to conduct a dialogue, accept criticism and respond to shortcomings with self-
control. But, the information exchange environment of communication forces
him to judge himself sooner or later. Especially, people who are able to judge
themselves can always rise to the top of wisdom.

Conclusion. As you know, communication includes the diversity of
spiritual and material forms of human activity, and this aspect is its important
requirement. It is no secret that the relationship between personalities and
individuals is more important today. Modern socio-psychology proves that
the emotional relationship is very necessary for a human and at the same time
is the main provider of the comprehensive development of communication.
It is impossible to understand and share the joys and sorrows of others
without an emotional relationship. Communication is the most important
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feature of a human’s emotional state.As a rule, communication is emotional
from tenderness to rudeness, from love to hate. Therefore, people not only
exchange information with each other, but also express their attitudes to
each other during the process of communication. As a result, a special
environment that is desirable and important for them is formed around
the people who interact with each other. However, while communicating,
human is able to look at himself and his behavior from the outside through
the eyes of others. The ability to see and analyze own behavior gives each
individual the opportunity to evaluate their behaviors and correct their
mistakes in time. The individual who acquires this ability can often foresee
the consequences of his behaviors. Such communication becomes a source
of free information. The individual during communication increases the
potential of comprehension in all kinds of relationships, acquires more
comprehensive knowledge. When the comprehension potential increases,
the quality level of information exchange also increases. Time is also saved
when comprehension potential is increased. So, communication becomes a
means of qualitative transmission of information.
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Giil¢in Kazimi (Azarbaycan)

UNSIYYOT PROSESINDD MILLI OZUNUDORKETMO

VO INFORMASIYA MUBADILOSININ ROLU

Son otuz ildo Azarbaycan miistoqil dovlot kimi yeni ictimai, siyasi, iqti-
sadi qurulusa godom qoymus, onun madoni hoyatinda da bir sira doyisikliklor
bas vermis, ¢evik demokratik foaliyyot morholosi baglanmisdir. Mohz yeni
comiyyatdo demokratik osaslarin iistiinliik togkil etmosi insanlar arasindaki
olagolorin sorhadlorini genislondirmis, modoni {insiyyotin forma vo ma-
hiyystindo do yenilogsmo aparilmasinin labiidliiyiinii agskarlamisdir. Azorbay-
canin ictimai-siyasi vo madani hayatinda bas veran bu dayisikliklor iinsiyyatin
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sosial-psixoloji mahiyyatini do doyisdi. Yeni comiyyatin yaranmasi vo onun
insanlara boxs etdiyi demokratik prinsiplor moadoni {linsiyyat sahosindo mdv-
cud olan mohdudiyyatlorin aradan galdirilmasina sobab oldu. Mohz bu moh-
dudiyyatlorin aradan qaldirilmasi {imumbogori madoni sorvatlordon daha
genis istifado olunmasina monavi zomin yaratdi, madoni iinsiyyatin tarixi-
onanavi cohatlordan barpa edilmasi problemlarinin aktualliini iizo ¢ixartdi.
Molum oldu ki, insanlarin asrlor boyu inkisaf etmis milli, dini linsiyyat forma-
lar1 va bagqa monavi dayarlari boyiik tarbiyavi ohomiyyat kasb edir, mahiyyat
etibar1 ilo miasir dovrdo do insanlar arasinda modoni {insiyyat olagalorinin
genislonmasi ti¢lin yeni sosial psixoloji zomin yaradir.

Acar sozlor: kommunikasiya,linsiyyat, informasiya miibadilasi, qarsiligl
tosiretmo, 6ztunudorketma.

T'tonvuun Kazvimu (Azepoaitorcan)

POJIb HATMOHAJIBHOT'O CAMOOCO3HAHUSA 1

OBMEHA MH®OPMAIIMEN B ITPOLIECCE OBIIIEHU S

AzepOaiixaH BCTYIUJI B HOBBIM OOIIECTBEHHO-TTOJIUTUYECKUN U DKOHO-
MUYECKUI CTPOHN KaK HE3aBUCHMOE IrOCYJapCTBO, B €r0 KyJIbTYPHOH JKU3HU
MIPOU3OIILIN HEKOTOPbIE U3MEHEHMs], 3a MOCIECIHUE TPUALATH JET Hadaycs
9Tarn TMHOKOHM JeMOKpaTH4eCKol JesTebHOCTH. Tem Oornee, 4Tto mpeobnaga-
HUE JEMOKPaTUUYECKUX Hadall B HOBOM OOIIIECTBE PACIIMPHUIIO IPAHUIIBI OTHO-
HICHUH MEXIY JIIOAbMH U BBISIBHIIO HEOOXOIMMOCTh HOBAaTOPCTBA B (hopMe U
CYIIIHOCTH KyJIBTYPHOT'O OOILIeHUs. DTH U3MEHEHHUS B 0OIIECTBEHHO-TTOJIUTH-
YECKOM M KyIbTypPHOU KU3HU A3epOaiikaHa U3MEHWIN U COIMAIBHO-TICH-
XoJoruueckuil xapakrep oOuienus. IlosBieHne HOBOro obIecTsa M JAeMo-
KpaTU4eCKHe MPUHIUIIBI, KOTOPBIE OHO JAJI0 JIFOJISIM, IPUBEJIH K YCTPAHEHUIO
CYIIECTBOBABIIUX OTPaHUYEHUH B cdepe KynbTypHOro oOmeHus. VimeHHO
yCTpaHEHUE STUX OTPAaHUYEHUU CO37aJI0 HPABCTBEHHYIO MOYBY AJis Oonee
LIMPOKOTO UCHOIb30BaHMSI YHUBEPCAIBHBIX KYJIbTYPHBIX PECYpPCOB, BBISIBH-
J0 aKTyaJbHOCTb NMPOOJIEM BOCCTAHOBJICHHUS KyJIbTYpPHONH KOMMYHHUKAIMH C
HUCTOPUYECKOW U TPATUIIMOHHON TOUeK 3peHusi. CTalo siCHO, YTO CKJIa IbIBaB-
mMecs BeKaMHu HapoAHbIe ()OPMBI HAIIMOHAIBHOTO, PETUTHO3HOTO OOIIEHHUS
U IpyTHe AyXOBHBIC IIEHHOCTH UMEIOT OOJIbIIIOE BOCITUTATEILHOE 3HAUCHUE U
CO3/1al0T NPUHIMIINAIBHO HOBYIO COIIMAJIbHO-TICUX0JIOTMYECKYIO0 OCHOBY JJIsI
paclMpeHus KyJIbTypHOTO OOIIEHUs JIF0/Iel B COBPEMEHHYIO II0XY.

Knrouegwvie cnosa: obuieHre, KOMMYHHUKa0EIbHOCTh, HH()OPMALIMOHHBIN
0o0MeH, B3auMOJICHCTBUE, CAMOCO3HAHHE.
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PROBLEMS OF PROTECTION OF ENVIRONMENT
AND NATURAL HERITAGE IN CULTURAL TOURISM

Abstract. Weak control of the tourism sector, which has economic, social
and cultural benefits, excessive use of natural resources and wrong choice of
location can have negative effects on the environment, such as the destruction
of natural areas, historical values and coastal areas. Also, natural areas of
life have been turned into modern holiday settlements, endangered summer
houses and beaches have been turned into tourist facilities in the growing
tourism sector in our country.

Ugly and uncontrolled structures are growing, wildlife is being abused
and tours are being organized without recognizing the flora and fauna and
without knowing the region’s potential due to the lack of national or regional
ecotourism thinking. No matter how well-organized and environmentally
friendly the tours are, it is a fact that this tourism, which is carried out without
a plan, without control and without studying the capacity of the region, will
not be ecotourism.

Key words: Natural resources, forest landscape, cultural tourism, tourist
facilities, environment.

Introduction. Ecotourism, which has already been implemented to
explore the world, has been on the agenda in our country in recent years, but
it is considered to be just mountainous tourism (summer tourism). However,
ecotourism, which should be considered as a whole, is an activity that includes
many physical activities in a wide range of areas, including social and
cultural activities. Today, the Ministries of Tourism of many countries value
ecotourism under such headings as summer tourism, ornithological tourism
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(bird watching), photo safari, running water sports (kayaking), cultivating
tourism, botanical tourism (plant research), cycling tours, equestrian nature
walks, cave tourism, mountain tourism and nature walks. As it is known, the
basic principle in the use of any natural resource is to ensure a balance of
protection and use. Ensuring this balance is also important for the tourism
sector. The tourism sector is an environment, which is conducive to the beauty
of natural creatures, recreation, health, sports, science and entertainment
activities.

Today, the goals that are targeted by the World Tourism Organization and
accepted by our republic are:

a) The status of protection of natural and cultural heritage should be
developed,;

b) The living standards of the local population in the wild and protected
areas, which are one of the main objectives of tourism selection policy
implemented by the Ministry, should also be improved;

c) Better knowledge and respect for nature, local cultures and their diversity
should be propagated.

The interpretation of the main material. Although sea-sun-sand
tourism attracts more tourists, the tourist profile is changing and tourism is
moving away from traditional “destinations” in the modern world. According
to research conducted in the world, eco-tourists are in the age group of 35-54,
highly educated, people with high-income and interested in nature, culture and
gastronomy. 62% of traditional tourists traveled on holiday in international
tourism in 2002, while ecotourism travelers were identified as 4 percent.
Instead, the share of expenditures is 7 percent in total tourism income. In
addition, return of a large part of ecotourism income to the local population
and the fact that these people are the poorest part of society (mountain and
forest villagers, as well as family groups running boarding houses), it is not
difficult to see that this class will benefit economically from this. In addition,
part of the income from ecotourism is spent on the protection of natural
resources and the preservation of traditional cultures.

The mass development of tourism also threatens the animal world.
The increase of the movement of passenger ships near the beaches to
improve the service to tourists leads to the littering of recreation areas
with oil products waste, etc. Important elements of recreation are fresh air,
tranquility of mountain and forest regions and important natural resources.
However, the influx of tourists to uninhabited arecas en masse, with new
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modes of transport, the expansion of the communication network causes
these places to lose their original beauty, but also become uninteresting
for many travelers. So, excessive attacks on nature to develop tourism do
not serve to protect natural resources or improve the recreation of tourists.
In this regard, experts’ general opinion is that the solution of problems
related to protection, raising the general cultural level of tourism,
strengthening legislation and security measures, preparing loading norms
for each tourist facility from a scientific point of view should go hand in
hand [1, p. 94].

Observations show that a place opened for tourism has lost its ancient
originality and attractiveness for a maximum of 15 years. One of the
proposals in this regard is that the main tour operators in the world,
which direct tourism activities, remove these places from their catalogs,
claiming that the environment is polluted after using the tourist centers
for some time. For this reason, first of all, it is important to make and
implement plans in accordance with the balance of use, so that places
that are considered to be open to tourism can offer services to the tourism
sector for a long time [2, p. 47].

The topic of planning, which has made by various public organizations
around the world, has created a number of competent authorities in this
field. Numerous powers naturally create an atmosphere of ownerlessness
and irresponsibility. The rise of environmental pollution in cities, mountains,
forests, etc. to a level that affects negatively our lives is the result of confusion
in planning. For this, there is a need for a consistent legal regulation for
a certain system and period by ensuring coordination between the legal
arrangements for the plans based on the settlement decisions. Instead of
retail approaches that have a negative impact on the environment, sustainable
planning should be carried out on the basis of integrated planning by creating
a balance between the protection of the environment, the protection-use of
natural, cultural and historical values.

Tourism and the environment are concepts that have much in common
and symbolize their interaction with their common and collective sides. The
environment is unique as a source of tourism. The existence of the environment
is a condition for the existence of tourism and its survival. It is a well-known
fact that tourism, which is developing against nature and the environment,
will deprive itself of resources. A successful tourism needs a clean and well-
arranged natural environment. Undoubtedly, the main principle when using
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any natural resource should be to maintain a balance between the protection
and use of those resources. This is a well-known fact and proven by scientific
research that ecological problems and provocations resulting from the
wasteful and inefficient use of natural resources have reached a point that
threatens the lives of all living things in the world, including humans. Seeing
that natural resources are becoming more and more depleted year by year is
the main topic of the most serious discussions in all countries of the world, as
well as scientific research and in terms of how today’s people leave a natural
environment for future generations [3, p. 171-172].

As a rule, tourism acts as a factor that stimulates the discovery,
restoration and efficient use of natural resources and cultural-historical
values. The reason is that the host country collects and tries to make full use
of recreational resources to meet visitors with dignity, keep them as much
as possible in its territory and above all, to create the best impression for
potential tourists to come to the country through advertising. The second
is that travelers are eager to look for and find something new, good and
interesting during foreign tourist trips. The third is the possibility of using
part of the income from tourism for the restoration and protection of national
treasures [ 1, p. 89-90].

According to the International Union for Conservation of Nature,
ecotourism is defined as travel and visits to areas that support entertainment,
conscious conservation of natural and historical-cultural resources, have a
low level of visitor benefits, benefit the local people socio-economically and
preserve their initial natural purity. According to another explanation given
by the Ecotourism Association, ecotourism can be characterized as a trip
to nature, which protects the environment and the well-being of the local
population. In other words, ecotourism also means protecting natural and
cultural resources and opening them up to use of tourism. Taking this into
account, tourism policy is based on three principles:

1. An efficient, effective and competitive development within this sector;

2. To create the most appropriate social environment for both foreign tourists
and local people in accordance with universal values;

3. Preservation of the country’s natural resources and enrichment of its
cultural heritage.

A balance is maintained between economic, cultural and environmental
goals at each stage of various tourism activities within the framework of these
basic principles and trends [3, p. 72].
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As a result of this approach, many countries have already certified natural
and historical resources. This helps to guide the development of tourism
and the protection of national treasures. In recent years, many countries
have taken decisive measures (to try to neutralize the negative aspects of
the rapidly developing foreign tourism to the maximum, as well as to create
more favorable conditions for tourism, to protect and improve the natural
and geographical environment) to implement nature protection measures,
to create new national parks and reserves, to try to determine the limit of
nature overload scientifically, etc. The greening of cities, the struggle against
noise and ensuring cleanliness are the result of the requirements of tourism
development to some extent [1, p. 90].

If the tourism sector, which has a number of economic, social and cultural
benefits, is not properly controlled, environmental impacts can occur in the
form of the destruction of natural areas, monuments of historical significance
and coastal strips due to overuse of natural resources and the wrong choice
of location. So, areas of natural life in the growing tourism sector have
become modern resorts and the habitations of some exhausted species have
become tourist bases and recreation areas in a growing tourism sector in some
countries where tourism is developing [3, p. 172-173].

In this sense, the strengthening and restoration of forest protection
in a number of European countries can be attributed to the services of
international tourism. Besides its conservation function, tourism also gets
significant income from natural resources. Including, the organization of
excursions to caves has brought great benefits to many countries in recent
years. Karst caves in Switzerland, France, the Czech Republic, Yugoslavia,
Russia, Hungary and other countries attract tourists en masse. The rare
“ornaments” of stalactites and stalagmites of these caves, which are of
great importance for science, can be destroyed in the absence of special
measures. Ensuring the interests of tourists and at the same time protecting
the underground resources can be achieved only by investing in equipment
and protection of cave nature [1, p. 90-91].

Some shortcomings are also encountered in the tourist areas of
coastal countries, especially in the summer months, when solid waste is
accumulated. Garbage often accumulates on the roadsides for a long
time, so flies gather around it and the water that seeps out of the garbage
gives off a foul smell. The means of municipalities to clean up landfills
are very primitive and they are not sufficient. These tools and means are
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very outdated in terms of modern technical equipment and are generally
unsuitable for the gathering and disposal of solid waste. Therefore, it is not
possible to transport these wastes far and dispose of them in accordance
with environmental requirements [3, p.173].

Tourism has a negative impact on the natural resources of separate
regions and districts, primarily intended for mass recreation and travel.
The untouched, natural forest landscape is especially attractive for tourists.
Forest fires caused by fires are mainly related to domestic tourism, not
international tourism. Because, it is not intended to cook on bonfires on
comfortable routes for foreign tourists. However, the creation of tourist
complexes, which require the clearing of construction sites (usually in
picturesque, green areas) by deforestation, is one of the factors creating
the basis for the development of international tourism. National parks
also attract tourists. No matter how kind the organizers and participants
of the trips are to nature, the large number of visitors and the limited area
of the national park cause the fauna to leave there and the plants to be
trampled. Improving the communication system in the reserves, building a
trade network and hotels to create high services for tourists and earn high
incomes does not allow to preserve the landscape in its natural state. When
there are no scientifically substantiated norms of acceptance of each reserve
and they are not strictly observed, dangerous manifestations occur in the
relationship between tourism and nature [1, p. 92-93].

Azerbaijan is a country with great potential for the development of the
tourism sector. Recently, the expansion of the republic’s foreign relations has
given impetus to the development of recreation and tourism of Azerbaijan.
Besides restoring the health and moral-psychological integrity of the
population, this field also expands its employment, raises the sphere of social
services and attracts more investment to the country.

The shores of the Caspian Sea are ideal in terms of tourism, recreation
and relaxation and are distinguished by their unique features. Abundant
sunny days, favorable dry climate, smooth coast, precious plains and foothill
forests, fine sandy beaches, long summer season make it even more attractive.
The beauty of natural purity of these places, which have unusually beautiful
nature and climatic features, sea and river walks, therapeutic mud, interesting
landscape samples, medicinal mineral waters, as well as conditions for
the development of fishing or hunting various animals, creates favorable
conditions for tourism.
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Azerbaijan also has a feature of being a center of history and culture. More
than 6000 natural, archeological, architectural and cultural monuments have
been discovered in the country and these monuments are also protected by the
state. Many of these date back to before Christ. There are unique architectural
monuments in the Caspian zone, such as Gobustan rocks, Maiden Tower,
Icheri Sheher complex, which are ancient human settlements. Besides
caravanserais, mosques and museums, religious shrines are also factors that
create the basis for the development of tourism in terms of historical and
cultural significance. At the same time, the Azerbaijani people have a rich
national tradition. Azerbaijan is also distinguished by its high culinary —
cuisine culture.

The power of the mass media should be used to influence positively the
development of tourism in Azerbaijan, which has unique natural beauties, and
its becoming into one of the priority sectors of the country’s economy. Unlike
Azerbaijan, all countries spend large sums of money from their budgets to
advertise and promote themselves [3, p. 175].

One of studies by WTO experts shows that the environment deteriorates
rapidly, butis difficulttorecover: despite the limited amount of environmental
resources, tourists’ “demand” for it is constantly increasing. High-quality
environment is a kind of “raw material” for tourism. Therefore, besides
the economical use of environmental resources, it is necessary to ensure
its protection. Besides taking care of the environment, it should be taken
into account that a declining environment will inevitably harm both tourism
and the economic development of the region. Therefore, the interest of all
sections of society in the development of tourism and at the same time
protection of national resources, high speed and economic efficiency of
domestic and international tourism, the steady development of productive
forces and the people’s welfare allow to solve the abovementioned issues
successfully [1, p. 95].

Conclusion. The need for tourism to be a user of nature and cultural
heritage, as well as a protector and creator of this heritage is one of the
main priorities of international documents. Because tourism resources are
the common wealth of mankind. People living in the area have special
rights and proper responsibilities in relation to tourism resources. Such
an approach is reflected in the “Global Code of Ethics for Tourism”. This
document states: “Introduced tourism policy and tourism activities should
be carried out in order to respect the cultural, archaeological and literary
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heritage and preserve it for future generations. Special attention should be
paid to monuments, archeological excavations and historical sites that are
open for tourism use. Access of privately owned cultural heritage sites,
collections, museums and monuments to tourists should be supported. At
least part of the income from trips by tourists to cultural facilities should
be spent on the protection, restoration and expansion of these facilities.
Tourism activities should be aimed at the protection and dissemination of
cultural traditions and the standardization of culture should not be allowed
at all”.

As a result of such an approach at the international level, tourism
that creates interest in the culture, traditions and way of life of peoples
in the modern world and invites people to live in mutual understanding
is considered one of the most important areas of interest in maintaining
peace. Positive changes in speed, comfort, power, capacity, opportunity and
price in the communication-information means are important factors in the
democratization of travel. All these changes show that the future of tourism
will be brighter. However, despite such developments, terrorism, regional
and local conflicts, wars, as well as natural disasters are the most important
enemies of the tourism sector. Because, as we know, the development of
tourism in the region depends primarily on political stability, peace and
tranquility, as well as security of the region. That is why the civilized
world supports intercultural dialogue, cultural integration and supports the
protection of cultural diversity. The care for the historical-cultural heritage
of mankind and the riches of nature is behind the strict control of cultural
factors in the tourism sector. The growth of such a trend gives reason to be
optimistic not only about the prospects of tourism, but also about the future
of the world in general.
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Siyavus Mahisov (Azarbaycan)

MODONI TURIZMDO 9TRAF MUHITIN VO TOBII IRSIN

QORUNMASI PROBLEMLORI

Iqtisadi, sosial vo modoni faydasi olan turizm sektoruna yaxsi nozarat
edilmodikdo, tobii sorvotlorin ifrat istifadesi vo yanlis yer secimlori
sobabindan tabii sahoalarin, tarixi doyarlorin va sahilyani yerlorin dagidilma-
st kimi otraf miihito monfi tosirlori ola bilir. Homginin 6lkomizds getdikco
boyiiyon turizm sektorunda tobii hoyat sahslori modern totil sohoarcikloring,
tohliiko altindaki deniz baglari, qumsalliglar1 da turistik tesisatlara
dondorilmisdir.

Holo do milli vo ya regional olaraq ekoturizm diislincosinin olmamasi
sobabindan ¢irkin vo nazaratsiz strukturlar artir, yabani tabiostdon sui-istifado
edilir, flora vo faunani taninmadan va bdlgonin imkanlarini bilinmadon turlar
toskil edilir. Toskil edilon turlarda hor no qador diizenli vo atraf miihito eh-
tiyath miinasibotdon danisilsa da, plansiz, nozaratsiz vo bdlgonin tutum im-
kanlar1 6yronilmoadon hoyata kegirilon bu turizmin ekoturizm olmayacagi bir
haqiqotdir.

Acar sozlor: tobii sorvotlor, meso landstafti, modoni turizm, turist
obyektlori, otraf miihit.

Cusasym Mazuwoe (Azepoaiiosrcan)

MPOBJIEMBI OXPAHBI OKPYKAIOIIEW CPEbI

N NPUPOJHOI'O HACJIEJUS B KYJIBTYPHOM TYPU3ME

Cnalblil KOHTPOJIb HAJl CEKTOPOM TYpU3Ma, UMEIOIIUM SKOHOMHYECKHE,
COLMaJIbHBIE M KyJIbTypHBIE NPEUMYIIECTBA, YPE3MEPHOE HCIIOIb30BAHNE

109



Vol. 17 Ne1  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

MPUPOAHBIX PECYpCOB W HENPaBHIBHBIA BBIOOP MECTOIOJIOKEHUS MOTYT
MMETh HETaTHBHBIC TIOCIIEACTBYS ISl OKPY’KAIOIIEH Cpesibl, TAKHe Kak pas-
PYLICHHE TPUPOIHBIX TEPPUTOPHA, UCTOPUUECKUX HEHHOCTEH U MPUOpexK-
HBIX TeppuTopuii. Kpome TOro, npupoHbie 30HbI )KU3HN OBLTH MTPEBPALICHBI
B COBpPEMEHHBIE KypOPTHBIE TOCEIKH, UCUE3AI0IIHE Ia9H U TUIHKU OBUIH TIpe-
BpallleHbl B TYpUCTUYECKHE OOBEKTHI B PACTYIIIEM CEKTOPE TypHU3Ma B HaIlIel
CTpaHe.

Pazpacrarorcst ypouiiBbie M HEKOHTPOIUPYEMBIE COOPYIKEHUS, KECTOKO
oOpalnaroTcs ¢ IMKOH MPHUPOIOiA, a Typhl OpraHU3yIoTCs O0e3 yueTa (opsl n
(ayHbl 1 0e3 3HaHUS MOTEHIHAIA PETHOHA W3-32 OTCYTCTBHSI HAIIMOHAJIEHOTO
WINA PETHOHAIBHOTO SKOTYPUCTHUECKOTO MbIlieHus. Kakumu Obl opranuszo-
BaHHBIMHU M DKOJIOTUYHBIMHA HU OBLITH TYpHI, PAKTOM SIBISIETCS TO, YTO 3TOT
TYPH3M, OCYLIECTBIsIEMbIi 0e3 IuiaHa, 6e3 KOHTpos U 0e3 M3yueHHs BO3-
MOKHOCTEH perrnoHa, 5KOTYPH3MOM HE CTAHET.

Kntouegwle cnosa: npupoiHbIe PECYPCHI, IECHON TaHIIA(T, KYJIBTYpPHO-
MO3HABATENILHBIN TYpPHU3M, TYPHUCTCKUE 00BEKTHI, OKpYXKarolias cpea.
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MOQALD MUSLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Mogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
pogt tinvan(lar)1 gostorilmolidir.

Elmi mogalonin sonunda elm sahosinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isare olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatiin «Istifade edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbaloring tistiinliik verilmolidir.
Darc olundugu dildon olave basqga iki dildo mogalonin xiilasosi verilmali-
dir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali va
maqalonin mazmununa uygun olmalidir. Maqalads miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati va s.
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xiilasads y1gcam sokilds 6z oksini tapmalidir. Har bir xiilasade maqale-
nin adi1, miisllifin vo ya miislliflorin tam ad1 gostorilmalidir.

Hor bir magalodo UOT indekslor va ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon moqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmir.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJEHHIO ABTOPOB CTATEI!

TpeOoBanns Kk MyOIMKAIUAM:

Crarpy B MEXIyHapoaHOM KypHaie «lIpobGrnembl UCKyccTBa U KyJbTY-
PBD» TIEYaTaroTCs Ha a3epOaiiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarbu MPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06mbem ctatbu He pomkeH npesbimarsk 10 ctpanull (A 4; mpudt Times
New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe NOKHBI OBITH YKa3aHbl UMsI U (paMHIIUs aBTOpa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThbu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pPe3yJIbTaTax, HAyYHOM HOBU3HE PalbOTHI,
€€ MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0MKHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHH C TeMOi. CIIMCOK JIUTEPATyphl, JAHHBINA B KOHIIE CTAThH, 10JIKEH
OBITH IPOHYMEPOBAaH B a(paBUTHOM nopsake (Harpumep, [1] umu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIOBBIMU CKOOKamu). [Ipu
MIOBTOPHOH CCBUIKE HAa HAY4HYIO JIMUTEPATYpy B APYrod 4acTu TEKCTa
CCBUIaEMBII UCTOUYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNndopmanus o mo60i CHOCKe, pa3MEIIeHHON B CITUCKE JIUTEPATypBhI,
JOJDKHA OBITH MOJTHOM M TOUHOU. bubnanorpaguueckoe onucanue ccol-
JaeMOr0 MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pPHaJbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIHi
U JIpyTUX KOMIETEHTHBIX HAyYHBIX MEPONPHUATHIA, TOJDKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUHU «O MOpsSAKaX COCTaBICHUS AUCCEPTALIUID)
Briciieit Arrecranmonnoit Komuccun mpu [lpesunente AsepOaiia-
*KaHCKoi PecryOnukw.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM U JPyruM KOMIle-
TEHTHBIM MCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbHU JTOJDKHBI UMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe TOKHBI ObITh A0COIIOTHO UACHTUYHBIMU H COOT-
BETCTBOBATh TEKCTy cTarbu. HaydHoe BHIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA PA0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKparTILe OTpaxaThbCs B pe3tome. B KakJ1oM pe3toMe JT0TDKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctaTbe HOIKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TPeX fA3bIKax (Ha sA3bIKaX CTAThH U JIByX PE3IOMe)

Kaxnas crarbs neyaraercs pelieHUeM PeaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢akTa rnjaaruara CTaTbu HE IeYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTCs.
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