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BAS REDAKTORDAN

Hormotli oxucu!

Olinizda tutdugunuz bu nosr Azarbaycan MEA-nin Memarliq vo Incasonot
Institutunun “Incesenat vo modoniyyat problemlori” Beynolxalq elmi jurnali-
nin sayca 70-ci, yubiley nomrasidir. Insan iiciin 70 yas miidriklik ¢ag1 oldugu
kimi, jurnal {iclin do 70 ndmrani arsaya gotirmak, daim tokmillagon tolablora
riayat etmaklo onanani, elmi problemin aktualligin1 qoruyub saxlamaq ¢otin
va soroflidir. Bu yol he¢ do hamar olmayib. Galin bu yola birlikdo nozar salaq.

Jurnalin yaranma tarixi qirx il avvalo — 1979-cu ildo Azorbaycan Elmlor
Akademiyasiin Memarliq vo Incosanat Institutunda gonc alim vo aspirantla-
rin ilk konfransinin kecirildiyi vaxta tosadiif edir.

Ikiildonsonra, 1981-ciilds “Sovet Azorbaycant memarlig1 vo incasanatinin
inkisaf problemlori” adli névbaeti toplu is1q iizii gordii. Vurgulamaq lazimdir
ki, nogrin ilk buraxiliglarinda materiallar bolmolor izro ayrilmirdi. Miioyyon
strukturun, daha sonra iso hom do tematik buraxiliglarin meydana golmasi bir
gadar gec dovra — 1990-c1 illorin avvallorine tosadiif etdi.

Yoqin hami1 1990-c1 illarin avvallerinds elmi foaliyyatin neco zoifladiyini
yaxst xatirlayir. Maliyyo vasaitinin ¢atismazligl sobabindon elmi jurnal vo
kitablarin nosri nadir hala, demok olar ki, holli miimkiin olmayan miiskiil
iso ¢evrilmisdi. Bu taledon Memarliq vo Incosonot Institutu da yan keco
bilmomisdi.

Bir neco illik fasilodon sonra, 1994-cii ildo Institutda kecirilmis elmi
konfransin materiallar1 ¢ap olundu. Mohz homin saydan etibaran toplu indiki
adi ilo — “Incosonat vo modoniyyat problemlori” adlandirilmaga vo illik nosr
olunmaga basladi.

1995-ci ildon etibaron Institutun elmi toplusu yubiley vo tematik bura-
xilislar hazirlamaga vo nosr etdirmayo basladi. Homin ildoki buraxilis haqli
olaraq milli memarligin vo memarliq elminin agsaqqali kimi soraofli ad qazan-
mis akademik Mikay1l Hiiseynovun 90 illik yubileyina hasr olundu. Novbati,
1996-c1 1l buraxilisinda milli memarliq va sanatsiinasliq elminin banilarindon
biri, akademik Obdiil Vahab Salamzadonin 80 illik yubileyi qeyd edildi.
2001-ci ildo nosrin buraxiligi biitiin 6mriinli miniatiir sonatinin tadqiqi ilo bag-
lamis, Azorbaycan MEA-nin miixbir tizvii Korim Korimovun 80 illiyino hosr
olunmusdu. Nohayat, 2005-ci ildo “Incasanat vo madeniyyat problemlori” il-
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lik jurnali akademik Mikay1l Hiiseynovun 100 illik yubileyi ¢ar¢ivasinds is1q
lizli gordii.

Yubiley vo tematik buraxilislar mévzusuna yekun vurarkon jurnalin
2006-c1 ildo is1q iizli gdrmiis 18-ci say1 lizorindo xilisusi dayanmaq lazimdir.
Jurnalin bu say1 Azarbaycanda kecirilon Rusiya ilino tosadiif edirdi. Jurnalda
xiisusi bolma hazirlanmisdi ki, burada Azarbaycan vo Rusiya sonatsiinasliq
maktoblarinin olagolori isiqlandirilir, iki 6lkenin qarsiliqlt miinasibotlorinin
kulturoloji aspektlori arasdirilir, Azorbaycanda sohorsalmanin inkisafinda ru-
siyalt memarlarin rolu tahlil edilir, respublikamizda gorkamli bastokar Dmitri
Sostakovigin 100 illiyino hosr edilmis birinci festivalin kegirilmoasi hagqinda
geydlor va s. materiallar 6z oksini tapirdi.

Yubiley buraxiliglarinin mazmununu, mévzu vo strukturunu tohlil ederok
bela bir naticaya golmak miimkiindiir ki, bu illor arzinds jurnal yiiksolon xatlo
irolilomisdir.

2007-ci il jurnal Gi¢iin névbati ciddi yenilogmo ili oldu. Homin ildon bu
giinadok jurnal indiki formatda, 6z dizayn1 vo loqosunu saxlayaraq c¢ixir.
Homin ildan etibaran jurnalin dévriliyinds do komiyyat doyisikliyi bas vermis
vo 0, riibliikk nasra ¢evrilmisdir. Osas yenilik 1so jurnalin statusu ilo baghdir.
Ali Attestasiya Komissiyasinin gorart ilo jurnal bu qurum torafindon tovsiya
olunan niifuzlu nagrlor siyahisina daxil edilmisdir.

“Incosanat vo madoniyyat problemlori” elmi jurnalinda yazilar1 dorc olu-
nan miolliflorin cografiyasi saydan-saya genislonir. Artiq ¢oxdan boridir ki,
mocmuonin sohifolorindo acnabi todqgiqgatgilarin imzalart goriinmoyo bagla-
misdir. Onlardan akademik Akbar Hakimov (Ozbakistan), professor Vladi-
mir Petrov (Rusiya), professor Iqor Kizlasov (Rusiya), professor Ivan San-
to (Macaristan), professor Georgi Poceptsov (Ukrayna), professor Kamola
Akilova (Ozbokistan), professor Asiya Qalimjanova (Qazaxistan), Rusiya
Rassamliq Akademiyasinin miixbir tizvii Leyla Xasyanova (Rusiya), folsofo
doktoru Meyser Kaya (Tiirkiys), folsofo doktoru Polina Desiyatni¢cenko
(Kanada), Lev Melamid (Israil) vo basqalarinin admi xiisusi qeyd etmok
istordik. Umumiyyatlo jurnalin sohifalorindo Azerbaycanla yanasi Tiirkiya,
Ozbakistan, Qazaxistan, Tiirkmanistan, Qirgizistan, Macaristan, Polsa, Kana-
da, Rusiya, Ukrayna, Israil, Misir, Iran vo basqa 6lkelordan olan miialliflorin
aragdirmalar1 dorc olunur.

Bu giin beynolxalq statusa malik olan «incosonat vo modoniyyat
problemlori» jurnalinin redaksiya heyatino miixtolif 6lkalori tomsil edon nii-
fuzlu alimlor daxildir.
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2013-cii ildo jurnal Azorbaycan Respublikast Odliyys Nazirliyi Motbu
nasrlarin reyestrina daxil edilmis, bundan sonra iss beynslxalq bar-kodunu al-
migdir. 2019-ci ildo “Incosonat vo modaniyyat problemlori” beynoalxalq elmi
jurnalinin WEB-sayt1 yaradilmisdir.

Jurnalin kecdiyi yola nozar salaraq deya bilorik ki, bu mocmuo elmi infor-
masiyalar1 6z sohifolorinds sadaca oks etdirmakla kifayotlonmayib. Ominlikls
demok miimkiindiir ki, jurnal milli sanatsiinasliq vo kulturologiyanin bir sira
elmi istiqgamotlorinin inkisafi vo yayilmasinda 6nomli rol oynayib. Heraldika
va dizayn, musiqi tlirkologiyast, tiirkoloji sanatsiinasliq, informasiya kulturo-
logiyasi kimi elmi istigamotlora hosr olunmus bir ¢ox moqalolor ilk dofo mohz
bu jurnalin sohifalorinds is1q lizii goriib. Giiman edirik ki, jurnalinin inkisaf
perspektivlori genis vo coxsaxalidir.

Bu giin “Madoaniyyat vo incasonat problemlori” Beynolxalq elmi jurna-
It illor 6nco basladigi sorafli yolu azmlo davam etdirir. Jurnalin faaliyyatinoe
ugurlar diloyir vo ¢alisiriq ki, onun elmi niifuzunu homiso uca tutaq. Arzumuz
budur ki, “Madoniyyat vo incasanat problemlori” Beynolxalq elmi jurnali
galacakds do niifuzlu nasr kimi elmin inkisafina daim xidmat etsin.

Irtegin Salamzadd
AMEA-nin miixbir iizvii
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NEW FORMATS OF SOCIAL DESIGN
OF URBAN SPACES

Abstract. The article discusses the issues of social design of the urban
environment created with the active participation of residents. It is shown
how the perception of the famous cities’ sights is determined not only by the
visual aesthetics of architectural buildings, but also by the organization of
sociocultural recognition, walking routes, saturated with social and cultural
events. Examples of the social role of light technologies’ usage are given,
augmented reality tools (AR) are considered as an essential part of the
sociotechnical design of urban spaces. The goals of modern research areas are
outlined, the purpose of which is to create a rich informational and interesting
social environment.The directions of development of social design in the
urban environment are determined.

Key woords: urban space, social design, augmented reality, lighting,
information

Introduction.According to the historical logic of the urban communities’
development, places concentrating various social groups were formed into
cities. Today, large cities concentrate advanced technologies and technical
innovations, taking into account the social needs of urban residents. A theory
of the creative development of cities is based on the “three T: technology,
talent, tolerance” concept. These conditions are considered the basis for the
growth and attractiveness of modern cities [1].
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The concept of the sustainable urban development has created new trend
of “social design technology”, which is based on activities modernizing the
urban environment, taking into account the human factor. The main aim is
to developthe social processes in the city by the residents themselves. Public
associations have formedinto Centers of Applied Urban Studies, which
included various groups of residents, even from different cities. A brief but
capacious slogan has been put forward on the community website [2]: “The
urban environment primarily represents the result of the activity or inactivity
of urban entities (administration, business, activists, residents)”.

Different urban centers may vary in their diverse goals but all of them
are supported by the activityof residents in their desire to make the city
convenient for living.

Current situation is that the specialists responsible for the concept of an
urban development created city master plans in the form of urban planning
schemes based on combinations of the buildings and the spaces between them.
Filling the engineering structure of the city, square meters of pavements,
sidewalks, public places and landscape zones are installed. In the legislative
documents on urban planning, the living area of the district, human flows and
the placement of the necessary urban elements that are important for citizens
remain outside the scope of the main technical and economic indicators [3].

The practice of a social approach in an urban concept. The examples
of the public spaces’ improvement in various cities around the world have
raised the question ofsocial interactions’ importance. People want to enjoy
the modernized streets and squares as well as have fun. It is also necessary
to consider an important component of the modern society life such as
information content. That is why reading plant species’ descriptions has
become an element of entertainment on the 7017 Seoullo Skygarden (Korea).
Modern city dwellers require not only technical and aesthetic modernization
of spaces but also improvement of their emotional and cognitive experience.

From a social point of view, a modern city is a complex of urban
communities using a system of functionally interconnected urban spaces. For
example, walking around the city has always been an importantsocial need
of residents and visitors. In order to feel the soul of the city each person
seeks to find his own route. K. Lynch called this phenomenon “reading of
urban space”: “Between the positive values of a readable environment —
emotional satisfaction, a framework for communication andconcept creation
can be listed” [4]. The quality of the urban environment is determined by the
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interaction, redundancy and diversity of the formation of sustainable, long-
term consumer preferences. It is necessary to take into account the nature of
various social phenomena, psychological aspects of behavior [5].

The modernization of public spaces has revealed certain trends in the
rapidly developing methodology of social designof public and residential
spaces. This refers to the formation of a complex social communicational
system based on the involvement, discussion, brainstorming through
communication and joint creativity in working groups.

In order to develop the appropriate concept of the urbansocial design
it is necessary to obtain a data on the features of the city development.The
most effective way to display sociological information is to create a model
containing information about the urban environment. For these purposes,
light projection methods should be used along with augmented reality (AR)
technologies. Another important thing is the preparation of information
modeling databases using gadgets and specialized software.

AR technology has great potential for the development of the social and
informational content of urban spaces, confirming the well-known proverb
that “it’s better to see something once than to hear about it a thousand times”.
This technology helps to understand and compare the information to make
decisions and carry out the necessary actions. AR converts large amounts of
data and analytics into images or animations, introducing them into the real
world [6]. Augmented reality is actively used to “revive” paintings, for the
informative accompaniment of expositions in museums, major cultural and
exhibition centers.

AR providesa unique identity in the perception of the digital and physical
worlds. It becomes a visual tool for the formation of social events and
experiments. For example, we can recall a “flash mob”, invented by the
Center for Applied Urban Studies [2]. The main goal was to create a symbolic
bookcase in different areas of the city using augmented reality technologies to
spread ideas and to transmit virtual 3D models.

Understanding the processes taking place in an urban environment can
be achieved by creating an interactive 3d-map of the concentration of social
activity. A multi-level large model of social mapping of the city will be useful
for design engineers, administrators and active residents [5]. Information
obtained using this technology facilitates navigation both in urban spaces and
inside buildings. Residents, tourists and guests can launch their gadgets and
see the entire route with explanations.
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Social technologies are useful for a better understandingof'the architectural,
landscape and urban quality of projects [7].They will provide feedback from
active target groups in the form of online surveys (figure 1), public reviews,etc.

Social processes in the urban environment are also associated with
creative urbanism, which is responsible for organizing environmental events
and festivals. It is supposed to involvecreative professionals, representatives
of social and cultural movements, design teams in the development of urban
cultural and public spaces.

Digital 3d spaces have added the aspect of “immersion” in the art industry.
The concept of immersion is understood as the effect of interactive presence
in an artificially created three-dimensional world.Modern theater, cinema,
painting, graphics, sculpture, music are already inconceivable without the
use of computer graphics, media technologies, lighting, laser, holographic
and other technical devices. The art works with sound, light, smell, tactile
sensations, creating new aesthetic communications accessible to citizens in
the form of digital installations, performances and other manifestations.

Many creative companies, such as Total Management, Samskara are
professionals in immersive designsolutions for entertainment and hospitality,
travel, event and lifestyle management [8, 9]. When developing digital
projects, these companies use highly qualified graphics created by computer
artists, animators, mathematicians, engineers, architects. The most important
result they get is an active interaction with the audience (figure 2).

Employees ofthe Tessart media center (St. Petersburg, Russian Federation),
Eventum Premo agency (Moscow, Russian Federation) with the participation
of artists and programmers, developed the immersive content for exhibition
halls, virtual reality halls andlaser theaters with panoramic projections[10,11].
The media center creates a space of art and immersive technology. Visitors
can become part of a new reality, gaining a unique experience in interactive
creativity (figure 3).

The musician Serge Filatov works in the field of fine art and sound [12,
13]. His project “Omniauris” is a performance with a spatial sound. Project’s
concept is based on the idea of developing acoustic perception, which implies
a conscious concentration on real-time sound effects. Attention is focused not
only on the familiar sounds of natural and urban environments but also on
micro-sounds barely audible (figure 4).

The main creative theme of the artist-photographer Philippe Echaroux
(France) has a beautiful aesthetic and social subtext, reflecting the idea
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of human influence on the ecology of natural systems. He came up with a
media project called “A World First” [14]. The idea was to project portraits
of ordinary citizens onto trees using light projection technologies (video
mapping). In addition tothe landscape, P. Echaroux uses flat vertical surfaces
in the city, installs a projector and starts a slide show for passers-by (figure 5).

Conclusion. The given examples of urban spaces using artistic and
lighting technologies representthe process of social saturation of the city.
Light, projection and AR technologies are used to create a visually changing
dynamic environment. Modern people require the active attraction and
retention of attention on bright, rich and diverse shows, able to unite viewers
with a common emotional empathy.

Instead of improving the specific and local urban space, modernized
social routes should appear. The concept should be based on the idea of
connectingdifferentsymbolic places of the city, unitedby meaning and
content. The formation of walking routes based on points of attraction using
light technologies and augmented reality allows creating a socially attractive
environment.

Objective, material and subjective data should be systematized in the
form of an information digital map of the social space of the city, which will
help determine the criteria and directions of social, economic and cultural
development.

The appearance of attractive social urban sites, significant objects with
local features, the widespread restoration of monuments, the modernization of
unattractive and abandoned courtyards, territories, and parks will determine
the fact of successful social design. These measures will ensure a social
“reset” of public spaces and improve the quality of urban life.
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Alina Turekulova, Qalina Isxodjanova (Qazaxistan)

Sohar mokanlarinin ictimai layihoalosdirilmasinin yeni formatlar:

Moaqalads ohalinin istiraki ilo sohor miihitinin ictimai layiholosdirilmasi
problemloari nazordon kegcirilir. Gostorilir ki, diinyanin moashur soharlorinin
maziyyatlorinin qavranilmasi yalniz memarliq tikintisinin estetikasindan
deyil, hom do, sosial hadisolor vo moadoni todbirlorlo zongin olan gozinti
marsrutlarinin ictimai-modoni cohotdon taninmasinin togkilindon asilidir.
Magsadi informasiya cohotdon maraqli sosial miihitin yaradilmasi olan mii-
asir todgiqat istiqgamotlori gdstorilir. Informasiya vo isiq texnologiyalarindan
istifado niimunolori gohor mokanlarinin ictimai-texniki layihslagdirilmasinin
torkib hissasi kimi tokmillagdirilmis gergaklik (AR) vasitolorinin niimunalori
gatirilir. Sohar miihitinds ictimai layihologsma istigamatlorinin tatbiqi inkiga-
finin vektorlar1 verilmisdir

Acgar sozlar: sohor mokani, ictimai layihologsdirmo, tokmillosdirilmis ger-
coklik (AR), molumatliliq, is1q texnologiyalari

Anuna Typekynoea, I'anuna Hcxooxncanoesa (Kazaxcman)

Hosrble ¢popmaThl cOUAIBLHOIO POCKTHPOBAHUS TOPOIACKUX

NMPOCTPAHCTB

B crarbe paccmarpuBaroTcs BOMPOCH! COLUAIBHOIO MPOEKTHPOBAHMSI TO-
pozckoi cpenibl ¢ yyacTueM xuteneil. [lokazaHo, kak BOCIpUATHE JOCTOMHCTB
3HaMEHMUTBIX TOPOJIOB MUpa 00YCIIOBIMBAETCS HE TOJIBKO BU3YyaJIbHOM ACTETH-
KO apXUTEKTYPHOH 3aCTPOMKH, HO U 33 CUET OPraHU3aLM COLIUAIBLHO-KYJIb-
TYpPHOM y3HABa€MOCTH, IPOT'YJIOUHBIX MAPLIPYTOB, HACHIIIEHHBIX COLIUAJIbHBI-
MU COOBITHSAMH U KYJIBTYPHBIMU MepOnpHusTUsIMA. O003HaYEHBI COBPEMEHHBIE
WCCIIEIOBATEIILCKUE HAIPABIICHUS, 1IEJIbI0 KOTOPBIX SIBIIIETCS CO3/1aHUE WH-
(OpMaITMOHHO HACKIIIEHHOW, UHTEPECHOW CONMaNbHOU cpensl. [IpuBomsarcs
HpUMepbl MCIONIb30BaHUS MH(POPMAIIMOHHBIX U CBETOBBIX TEXHOJIOTHH, WH-
CTPYMEHTOB JIONOJTHEHHON peanbHOCTH (AR) Kak cOCTaBHOM YacTH COIMOTEX-
HUYECKOTO ITPOEKTUPOBAHUS FOPOJICKUX IPOCTPAHCTB. 3a/laHbl BEKTOPBI MPH-
KJIQJJHOTO Pa3BUTHS HAIPABJICHUS COLIMATILHOTO POEKTUPOBAHUS B TOPOACKOM
cpene.

Knrouegvie cnoea: ropoackoe npoCTPaHCTBO, COLUMAIBHOE IPOEKTUPOBA-
HUE, OTOJIHEeHHas peabHOCTh (AR), HHPOPMATUBHOCTH, CBETOBBIE TEXHO-
JI0TUU
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Figure captions:

Figure 1. a) Computer graphics with selection of objects and alphanumeric signatures,
b) 3d model of residents’ tolerance [7]

Figure 2. Immersive exhibitions and installations: a) Samskara (artist Andrew Jones) [8],
b) Crossing the Borders of TeamLab (engineer Toshiyuki Inoko) [9]

Figure 3. a) Night Flight Show vol. 2 created by Eventum Premo agency [10];
b) Suspended Particles Performance, Tessart Media Center [11].
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Figure 4. a) Sound performances by S. Filatov [12]. b) Interactive projection “Strands”
uses strands of light rays that are sensitive to movements, Next Art (Los Angeles) [13]

Fig. 5. Light installations in the urban environment Echaroux P. [14]
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HARMONY OF HUMAN WITH NATURE AND
IMAGE IN PEOPLE'S ARTIST OF AZERBAIJAN
FARHAD KHALILOV'S WORKS

Abstract. Thearticle deals with works created in portrait and figurative life
and landscape genre, which are relatively poor developed area, in a prominent
representative of modern Azerbaijani art Farhad Khalilov’s creative work.
Although the artist, who is more familiar with the landscape genre in the
society and the whole world, is regarded as one of the artists developing
Absheronschool, his works in portrait genre and his gallery of characters
are not behind the works in landscape and abstract genre according to their
status. These portraits were created according to principles of completeness
and sometimes sharpness which are peculiar to the early period of the artist’s
works. At the same time, there are the artist’s figurative compositions on
Absheron theme, figurative works in life genre of, he gave people’s labour
harmony in these works and regarded them as part of nature. The artist
denied human dominance, insincere pathos in socialist realism, he refused
monumental and ideological peculiarities of the character in his works.

Key woords: style, portrait, character, landscape, Absheron, abstract,
coloring, form, modernism, technique, color, expression

Introduction. While we are generally characterizing Azerbaijan People’s
Artist Farhad Khalilov, we recognize him as an artist who came to art with
Absheron theme, at the same time, worked themes related to land in real style
at the first stage of his creative work, but later in abstract-modern style and
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prefers landscape genre. The artist, who was born in the Absheron peninsula
and has chosen this land as a source of inspiration for his art, is not tired of
describing this beautiful homeland, its villages and settlements, ancient and
old historical buildings of local and Shirvan architecture, the beauties of this
peninsula that were born in the contact with the sea surrounded it more than
half a century. It should be noted that the artist’s modern vanguard works also
took their source from Absheron.

The interpretation of the main material. The artist has created numerous
works on various themes, but the genre that he addresses less is the genre of
portrait. Although the artist’s works in this genre are less than the works on
landscape theme, the works that have been created in the genres of portrait,
life and figurative composition are up to 30. The artist’s works in the genre
of portrait and figurative life and landscape genre, which are beyond the
traditional genre and haven’t been researched yet, are our research object as
his other works. The work “Self-portrait”, which should be talked about, was
created in 1977 with size of 70x50 cm (canvas, oil paint) and gives interesting
impression on the audience in terms of character (Fig. /). The work was created
in realism style with the influence of modernism. The centuries-old canon and
norms of academic painting were intentionally violated in this portrait, as
a result, it shows that the artist was still in research, at the same time, both
traditional Soviet socialist realism and traditional academism didn’t satisfy
him. Later the artist has got popular for his unique style not to be prisoner of
these traces. While we analyse the character’s look, face form in the portrait,
we see that the work expressed the artist’s nature in terms of painting and
coloring. The portrait creates impression on audience that the described
character is the artist in the portrait besides the similarity of the character
with the painter. Even without a frame painted in the background, the long
hair and beard of the character, at the same time, applying various shades of
black color show that the character is the artist and all these determine the
professional appearance of the described person.

The artist painted “The portrait of Elchin” of famous painter, at the same
time, the favorite actor of Azerbaijan Elchin Mammadov in 1975 with oil
paint and size of 60x60. It was created in the real style and with brushstroke
peculiar to the first stage of Farhad Khalilov’s creative work (Fig.2). Elchin
Mammadov’s character stands in front of us with his perfect reality in the
characteristic manner that is known us from films and his style of pose in
life. The author created this portrait in his usual style and as usual, freed
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the work from secondary subjects and accessories and worked with whole
brushstrokes using different shades of dark and black. The characteristic look
and pose of the character were given in warm forms as a whole,the relatively
cold background with wavy layers increases the influence of the portrait on
audience. In general, it should be noted that this work is distinguished not
only among the artist’s portraits, but at the same time among his works.

The artist’s “My wife’s portrait” (Fig. 3), which was created with oil paint
and size of 80-60x on canvas in 1984, is valued as a special work among his
works, also in Azerbaijani art in terms of image, composition and colour. The
dark clothes on the woman and panama on her head determine the balance
of dark color and color composition in the work, at the same time, her dark
brown hair, which differentiates her face from warm-beige background,
creates harmony with the cold-dark clothes and increases the artistic value of
the work.

While F.Khalilov described the Absheron peninsula, its different places —
country houses in the Caspian coast, etc., which are his creative mission, he
left city life for a long time and was in contact with nature renting villages
and settlements of Absheron in the 60s and 70s. And of course, this contact
and communication were maintained with the local people. As a result of this
communication, the artist, who lived among such lovely people, has given
numerous works in Absheron theme, portrait of these people and figurative
life compositions to us.

In this respect, the character is very interesting in the master’s “Aunt
Niyat with green clothes” (Fig. 4), which was painted in 1976. We see an
image of an old and wise woman in the portrait created with oil paint and
size of 70x50. The woman is sitting on a carpet laid on the ground. Her
clothes are ordinary and appropriate for her age. She is wearing a light
green jacket over the dark green dress and but dark red shawl on her head
covers her shoulders and completed her entire clothes. The features of
woman’s face and hands attract attention of audience more than her clothes
and the interior in the portrait. Her face was drawn with lines determining
her character. We feel from the character’s starred eyes that the woman lives
with memories of the past and the past was not so easy. Maybe she lost her
husband in World War II and has brought up her children alone. And all the
pains she lived in the past are felt in her working and horny hands. Even
if these hands were drawn as a fragment, we could still easily understand
effort history of these horny hands.
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We see again this hard-working woman in F.Khalilov’s work “Aunt
Niyat”, which size is 61x50 cm and was painted in 1976. The face features
were given more fragmental in the portrait. If the woman’s life was embodied
in her hands in the first portrait, the face and forehead wrinkles, drooping eyes
of the old woman revive her life in this work.

The artist described a village woman sitting on the ground in “Portrait
in village interior”, which size is 80x60 cm and was painted in 1976. A rug
belonging to village interior was described in the background of the portrait.
The woman with veil on her head is lost deep in thoughts in this quite interior
and as if this increases the silence in the interior...

Generally, 1976 is the year when the portrait gallery of the artists
became richer. From this point of view, let’s take a look at the work “Baba
in the red clothes” (Fig. 5) painted in the same year. A young fellow was
described with oil paint on the canvas. He is wearing red clothes as you can
see from the name of the work. The fellow was described in leant and freely
seated position and the red color on him was also reflected on his cheeks
and partially on his nose. The bright white-green background enhancing
the work by contrasting with red color that dominates in the portrait. At the
same time, we see the same character in “Baba’s portrait” that was painted
with oil paint on the canvas with size of 80x60 cm in 1976. The portrait is
bust position and the face color is in red-orange shades as in the previous
portrait. The dark green shirt on him and dark brown background give a
classic effect to the work.

Human figure and plot works are not few in the early period of Farhad
Khalilov’s creative work. Human was described in harmony with the nature in
some of these work, human attracts attention in some or human is in the same
position as naturein some, his life and working harmony is shown in some. In
any case, we can see the human’s connection with nature and his creating. The
author’s “Flower garden” (Fig. 6) is one of these works. This work consists
of two versions. We see blossoming almond garden on green meadow in the
first versions. Almond trees cover a wide area up to the horizon. People who
are seen among the trees are working in green glade, looking after trees and
garden. We feel a rhythm, work harmony here.

But we see a shepherd grazing his flock of sheep in the green meadow in
the background of the same flowering almond trees in the second version.
The artistwho didn’t let socialist realism close to his creativity didn’t violate
the work harmony in both works “Flower garden”, he described people as
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not meeting the requirements of that time, but combined them with landscape
genre and gave them as a part of nature.

One of the artist’s works, which are about his lovable Absheron motifs,
also show a close connection of human with nature, is “The night is falling”
(Fig. 7). At the same time, this work also plays an important role among
the works concerning this school. The night’s falling in Absheron village,
which is on sandy shore of the blue Caspian Sea and seen in the horizon,
was described in the work. Typical Absheron houses, stone fences, stairs and
doors are painted yellow-orange by the last glows of the sun in silence of the
evening. A shepherd and several people who are back from pasture and guide
the flock of sheep to the stable are described in the foreground. It is interesting
that the comfort of the night, which is waiting people after exhausting working
day and efforts, is felt in the darkness of the evening in the work.

Aswehave mentioned, the artist, who is in love with the nature of Absheron,
at the same time, lived in the villages and settlements of this peninsula for
months, was in close contact with these people. From this point of view, the
artist, who shows a thousand colors of Absheron nature in his works, created
also works that reflected the lives of these people. An old dry tree and an old
woman walking by this tree were described in the background of stone fences
in an old village of Absheron in one of these works (Fig. §). The woman
with veil, the tree without leaves that perhaps lives its last winter, old fences
around and old village houses are symbolized oldness. The coloring is also
monochromic, so it approaches the content and mood of the work. Generally,
this work resembles the pessimistic theme of Rockwell Kent’s work “Old
horse, old stable, old life”.

In this regard, the resemblance and comparisons in this work are the
expression of philosophical thoughts of the artist in one or another work.
We will see more expressions of the artist’s philosophical thoughts in the
works during the second period of his creative work. In fact, the artist, who
has chosen the modern and vanguard style and is one of the representatives
of modern abstract art, has come to this way with his philosophical thoughts.

Both portrait and figurative life composition are less than landscape
and other modern vanguard genres in Farhad Khalilov’s creative work.
Nevertheless, his portrait, life and figurative compositions occupy an important
place in the list of works concerning to the first period of his creative work and
enrich his works of Absheron school. Because these works express correctly
daily life, working process of Absheron inhabitants.

19



N4 (70) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGemMbI HCKyccTBa i KYJTBTYpbI

The artist created many works in a rough style during the initial period of
his creative work. Let’s look at a small two figural composition (Fig. 9) in this
style. This work that is called “Spring holiday” was painted in 1976. A woman
with veil and a child are moving forward holding a samani in their hands. The
work was painted in vertical position and the woman’s figure with veil covers
the entire painting from the bottom to the top. The veil was painted with
warm shades of black and bright beige wrinkles show the woman’s walking
and figure. Holding samani in their hands express the interesting and peculiar
daily life of the work, it expresses Spring holiday and it is also one of the most
important and main attributes that inform the coming of spring. Let’s also
remind that this work has a distinguished place among ethnographic works
according to its subject and peculiarities.

There is another interesting work painted by F.Khalilov during the 70s
and expressing ethnographic and life peculiarities of Absheron land. A group
of Absheron women were described in this work. The work is called “Before
the storm” and was painted with oil paint on the canvas in 1968. The point is
that as if five or six women gather in front of a yard and discuss something
when they go to the shop. All of these women are wearing veil and kerchief or
cover shoulders with shawl. As you can see from the name of the work, there
is no doubt that this conversation is a gossip among women and generally
considered as a category of life. Apparently, this life event that the artist has
ever observed is also reflected in his creative work.

Conclusion. Today the artist, who devoted the main part of his works to the
expression of Absheron, the Caspian Sea and its sandy beaches, its soft nature,
continues his creative work. Portrait and character style occupy a special place
among the author’s works on Absheron theme. At the same time, the people
described in these works have been immortalized in his works as a part of
nature and as a standard for the creation of his native Absheron’s theme.
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9li Aliyev (Azarbaycan)

Azarbaycan Xalq Rassam Forhad Xaslilovun asarlorinds insan-tobioat

harmoniyasi vd obraz

Mogqalads miiasir Azarbaycan rassamliginin gérkamli niimayandasi Forhad
Xalilovun yaradiciliginda nisbaton az islonon bir saha-portret va fiqurlu moigat-
monzara janrinda isladiyi asarlor todqiq edilir. Comiyyato vo biitiin diinyaya daha
¢ox monzora janri 1lo tanis olan rossam bu janrda Abseron moktobini inkisaf
etdiron rossamlardan biri kimi gobul edilso do, onun portret janrindaki asarlori,
yaratdiglar1 obrazlar qalereyasi 6z statusuna goro onu adoron ifads edon monzoras
vo miicorrad islorindon geri galmur. Istor yaratdigi obrazlarm islomo texnikas,
istorsa do onlarin xarakterik xiisusiyyatlorinin verilmasi, miisllifin birinci dovr
yaradiciliq iislublarina xas olan biitovliik, bozon do sartlik prinsiplori ilo verilmis-
dir. Eyni zamanda rossamin Abseron mévzulari i¢orisindo fiqurlu kompozisiyalar,
moigat janrinda islodiyi fiqurlu osorlor vardir ki, bu osorlords o insanlarin omok
ahongini vermis, onlar1 tobiotin bir pargasi kimi olaraq gobul etmisdir. Rossam
bununla da sosialist realizmindoki insan dominantligini, saxta pafosu inkar etmis,
obrazin monumental-ideoloji xtisusiyyatlorine 6z asorlorinds yol vermamisdir.

Acgar sozlar: Uslub, portret, obraz, monzoro, Abseron

Anu Anuee (Azepoaiiorican)

O0pa3 u rapMOHMA Ye/10BeKa C IPUPOIOH B NPOU3BEICHUAX

HapoaHoro xynoxanka Aszepoaizkana @. Xanuinosa

B crarbe peur uner o tBopuyectBe Hapomnoro xynokHuka AsepOaiimpkaHa
®apxaa Xaiuuosa 1 UccreyeTcs 00pa3bl HOPTPETHOIO JKaHpa U ObITOBBIE KOM-
TIO3ULIMH, TJIE aBTOp M300pakast PUTyphI JIIONeH, TIepeaeT PUTM U TPYIOBYIO Jie-
ATENBHOCTH U OBIT ariepoHLeB. [1opTpeTHsIi x&aHp B TBOPUECTBE XyIOKHUKA HE
SIBJISICTCS] JIOMUHUPYIOIINM, TaK KaK XyJI0XKHHUK U B MHpPE, U B a3epOaii1xKaHCKOM
HCKYCCTBE U3BECTEH KaK MEW3aKUCT, BOCIIEBAIOIINI POTHOM ATIILIEPOH U IpeJICTa-
BUTEJb HOBOTO MoziepHu3Ma. Ho, TeM He MeHee, MOpTpeTsl 1 ero 00pasbl, Nei3ak-
HbIE KOMITO3UIIMH C (PUTYpaMH JIFOAEH, KApTUHBI ¢ pUrypamu Ha (h)OHE MPUPO/IHI B
nporiecce Tpy/a sIBSOTCS OHUMHU U3 JIyUIIUX paboT MacTepa, KOTOpblil BOCTIPU-
HUMAET YeJIOBeKa KaK 4acTh MpHUpo/pbl. B 11eom, B cBoeM TBOpUECTBE XYOKHUK
OTKa3bIBACTCSl UJICATM3UPOBaTh 00pa3 YesIoBeKa B UJICOIOrMYecKuX nessix. U mo-
3TOMY 3T paOOThI IOTONHSIOT U 000TAIAI0T €T0 rajiepeto, MOCBSIIEHHYIO POTHO-
MY Kparo 1 KOTOpBIE, B CBOIO OUEPE/Tb BXOST B ATILIEPOHCKYO ILIKOJTY KHMBOITHCH.

Knroueevle cnosa: ctwib, mopTpet, 00pas, rneizax, AnimepoH
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Figures:

Figure 1. Figure 2.

Figure 3. Figure 4.
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Figure 5.

Figure 6.
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Figure 8.
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Figure 10.
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FORMAN QULAMOVUN YARADICILIGINDA
MONZORO JANRININ BODIii XUSUSIYYOTLORI

Xiilasa. Mogalodo gorkomli Azorbaycan rossami Forman Qulamovun
osarlorinin sociyyovi cohatlori otrafli tosvir edilmisdir. Bu mévzuda togdim
edilmis niimunoslorin badii tohlili moqgaloys olan maragi xeyli artirmis, bu
cohotdon rassamin yaradiciliq prinsiplorini osaslandirmaga yardim etmis-
dir. Rossamin badii gabiliyyotlori, homg¢inin tobiotin gizli gozolliyi onun
“Conub kiilayi”, “Geco”, “Kond monzarasi”, “Manim siijetlorim” vo “Sohor”
asarlorindo mokan psixologiyasinin badii fonunu toskil edir.

Acar sozlor: rossam, boyakarliq, monzars, pancors pardslori, kompozisiya

Giris. Azaorbaycanin gorkomli rossamlarinin faaliyyatine nozor salarkeon
burada manzars janrina az vo yaxud genis sokildos miiraciot etmayan rossam
yaradiciligina rast galmayin miimkiin olmadigini gériiriik. Istor klassik dovr
rossamlart olsun, istor yasli nasil, istorso do homdoévriimiiz olan sonotkarlarin
yaradiciliginda tobist, giillorin-¢i¢oklorin tasviri, daglarin, darolorin, donizin,
caylar, Oniinii buludlarin kosdiyi vo ya aydin goriinon agiq somanin
toranniimii va s. forqli kompozisiya qurulusularinda, fordi rong qammasin-
da hor bir yaradic1 toxoyyiiliin, estetik zOovqiin, gozolliyo verilmis doyorin
tozahiirli kimi tamasaci qarsisina ¢ixaraq ondan doyorlodirma tolob etmis
vo zamanla 0z qiymaotini alaraq hansi doyoro sahib oldugunu siibut etmis-
dir. Tozadl1 vo yaxud yaxin rong halli, sakit vo yaxud aqressiv hava, yayin
qizmar horaroti vo yaxud saxta tutmus soyuq qis giinii, hoyatin yeniden
dogmasi forahini yasadan ilk bahar vo yaxud artiq saralamis, kadorli payi-
zin lirik hossasligi haor bir rassam yaradicilginda fordi formalarla 6z oksini
tapmisdir. Roassamlari ilhama gotiron tobiot motivlorinin rongarongliyi bazon
miicorradliyi, bazaon sadsliyi ilo diqqgatlari 6z tizorina colb edir. Misal olaraq
S.Bohlulzadonin “Omircan”, “Nax¢ivan. Axsamg¢agi Ordubad baglarinda”,
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“Qudyalgay vadisi” asaorlorinds inco lirizm, M.Abdullayevin “Daglar”, “Nax-
civan daglar1” kimi osorlorindoki tabiatin ¢1lgin ranglari, T.Norimanboyovun
“Goyeay baglar1”, “Icori sohor” adli asarlorindoki romantik duygular boyiik
ustaligla 6z ugurlu hollini tapmisgdir.

Osas materialinin sorhi. Omokdar rossam, istedadli sonotkar Forman
Qulamovun monzaralarindoki 6ziinomaxsuslugu iss har seydan 6nco tobistin
sadoco real goriiniisiinii deyil, onun daxilinds gizlonon sirrin agmasi kimi
doyorlondirmak olar. Hor bir monzars osorindo sonotkar ronglorin yaratdigi
mokan psixologiyasinin badii oksini hom tobiati 6z daxilindoki gdzalliyi, hom
do yaradic1 toxoyyiilii ilo ger¢coklosdirmayi bacarmigdir. Belo tablolari sirasin-
da “Conub kiiloyi”, “Geco”, “Kond monzorasi”, “Monim motivim”, “Sohar”
va digor asarlorin adin1 geyd etmok olar. Homin asorlordoki dorin tossiirat,
sakitliyin yaratdig1 hayacan, tobist vo insan miinasibatinin monzaradaki ya-
ratdig1 atmosferin badii holli ¢alarlarin moharatli yaxilari ilo Forman Qula-
mov yaradiciligimi saciyyolondirmisdir. Lakin bu sociyyovilik he¢ do hor bir
osordo rossamin oxsar badii halldon istifads etdiyini, sadoce yaxin movzu-
lara toxundugunu geyd etmok kimi yalnis fikirlor irali slirmoyo asas vermir.
Soylonanlor rossamin har bir asarindoki tamasagisina yasatdigi forqli hisslorin
oziinomaxsus rongkarliq vo kompozisiya halli, toronniim edilmis miihito
mixtolif vo bir-birindon daha hossas miinasibati, folsofi yanasmasi ilo 6z iza-
hint tapur.

Forman Qulamovun “Moanim motivim” adl1 silsilo monzars asarlori vardir
ki, adindan goriindiiyii kimi ona dogma olan, daxilon yaxin olan manzaranin
tosvirini Oziiniin sevimli motivi olaraq keotan {izerino koglrmiirdiir. Qeyd
edilon asarin ruhunda bir sakitlik, 6z diinyasina ¢okilma, bu miihitin biitlin
maokanlardan foqli auras1 hokm stirmokdadir. Rassam asarinde agiq vo par-
laq tonlara xiisusi olaraq tstiinliik vermisdir. Lakin bu parlaq monzors aktiv,
yiiksok ohval-ruhiyyoni deyil, gézolliklo borabor tobiotin mohromliyini 6no
gakir.

Tablonun 6n hissosindo ag qayaligin i¢cindo oyulmus godim ev tosviri
verilmisdir. Kigik pancarali algaq qapinin biitiin otrafi daslar vo yasilliglarla
ohatolonmisdir. Daxmanin yan torofi ilo ¢ox kicik ¢ay axir. Perspektivo dog-
ru uzanan monzarani bir-birini avozloyan kigik topolor shato edir. Biitiin bu
agirligi rossam tablonun sol hissasino salaraq, sag hissonin agigliginda sanki
goriintlinii ikiys bolorok otrafin biitlin monzors tosssiiratini tam yaratmasi-
na miivoffoq olmusdur. Sarilmis otlarin arasinda kicik bostan bos arazinin
mogsadini, insan vo tobiotin birgo yaratdigi monzoronin xos goriintiistinii
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togdim edir. Daha uzaqlarda iso gdy iiziiniin mavi tonlar1 ilo bir godor daha
tiind ¢alarda olan denizin birlesdiyi iifiq nozari calb edir. Osarin lirk-romantik
hossaligini olduqca tasirli tonlarla veron sonatkar monzoronin insan goziiniin
itdiyi ndqtoya qader axib getdiyini els toronniim etmigdir ki, tabloya tamasa
edorkon 6nca garstya dikilmis nozorlori tosvir 6zii arxasinca miisayst edorok
gOtiirtir sanki.

Tabloda asason parlaq sari, yasil, ag, mavi, gdy kimi ronglordon istifado
edilmis, aralarda c¢igoklorik kigik qizartilari ilo estetik doyori yiiksoldilmisdir.

GOy liziiniin ag1q mavi tonlarina atilmis bir godor tutqun tonal lokalor ha-
vanin buludlu oldugunu deyil, toraveotini, ilk bahar giinosinin iliq nofasini,
zorif don geymis tobiotin lirizmini canlandirir. Biitiin bu detallar1 rongkarliq
janrmin estetik doyorlori ilo canlandiran rossam osorindo 6z somimi
miinasibatini, sevgisini ronglorin dili ilo ¢ox anlasigli sokilds seyrcising cat-
dirmag1 bacarmigdir.

Tabloda heg bir obraz istirak etmomis, mokanin gozalliyi 6z-6zii ilo bas-
basa qalan monzaranin bir insan galbino xas olan morhom hisslari kimi toqdim
edilmisdir.

“Monim motivim” tablosunun badii xiisusiyyatlorini XIX osrin moshur
fransiz rossami Pier Bonnartin asarlori ilo miiqayise etmak olar. Mavi, sar1
kimi ronglorin parlaq calarlarindan istifado etmis fransiz rossaminin da
asarindaki inca lirizm mohz tabiatin daxilindaki somimi goriintiinii ils digqoti
colb edir.

Rassamin mitkommal kompoizisiya hoallina malik manzors janrinda icra
etdiyi osarlori sirasinda “Conub kiiloyi” adli tablonun adini xiisusi qeyd etmoak
olar. Qeyd edilon tabloda da bundan avvalki asards oldugu kimi ranglorin isti
vo parlaq calarlarindan xiisusi olaraq istifado edilmisdir.

Monzors perspektivo dogru uzanan yol ilo uzagdan goriinon kond toron-
niimiiniin obrazli hallino yonolmisdir. Tamasagt sanki bir syrci kimi homin
mokana uzaqdan dayanaraq canli-canli baxir. Yolun har iki torofindo yamya-
sil agaclar sira ilo corgolonorok kiiloyin asdiyi eyni istigamato yonolmislor.
Hotta kondo aparan genislik tizorindoki tonal lokslor belo kiiloyin giicii ilo
agaclarla borabar yolu 6zii ilo aparir. Biitiin detallar dinamik ¢alarlarin eks-
pressiv halli ilo kigik bacalart olan daxmalarin, evlorin oldugu yero dogru
istigamtlonmisdir.

GOy iizli agiq mavi rongds boyanmis, araya atilmis kicik isi1q pariltila-
11 ilo buludlar toronniim edir. Daha uzaqda dagin agaran goriiniisii {ifiiglo
birlogorak sanki kond monzarasinin arxasinda boayaz fon kimi onun daha ay-
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din gbriinmasing sorait yaradir. Tabloda rassam manzars janrinda tobistin adi
tosvir formasini deyil, onun abu-havasini, xarakterini dinamik calarlarin ifado
etdiyi sado kompozisiya qurulusu ilo ¢atdirmaga ¢alismisdir. Sado kompo-
zisiya dediyimiz miicorrad detallarin, formalrin istirak etmadiyi real alomin
estetikliyi, asan conub kiiloyinini horarstinin duyulacaq gador hassasliginin
yaradilmasi ilo maraq dogurur. ©sords plener ronglorin tozadli qarsidurmasi
tasvir edilmis monzars ilo barabar, ham do insanin aqressiyalardan, emosiya-
lardan uzaq sakit diinyasin1 darixdirici, sixintili agirliglardan azad edarok ona
duyarliq, ifadslilik boxs edir.

“Conub kiiloyi” osorinda real tosviri canlandiran detallar sirasinda tobiot
monzorasinin daha klassik deyil, artiq bir qoder miiasirlogmis formasi ilo
onanovi taronniimii sintez toskil edir. Cokilmis diiz yol, agaclarin shonglonmis
gbvdasi va onlarin bir corgads diiziilmasi aparan yolun halo ds 6z godim for-
masini saxlayan kigik evlorin, daxmlarin oldugu monzarays ¢ixmasi bir-biri
ilo ugurlu sokildos slagolondirilmisdir. Rassam kiiloyin horokotini mohz homin
konds dogru yonlondirarok tamasagi nozorlorini do 6z arxasinca aparir.

Forman Qulamov forqli corayanlarin xiisusiyyatlorindon tasirlonir, bir cox
hallarda iso tislublar1 garisdirmag sevirdi. Onun asorlorindoki rongaronglik,
mdvzu miixtolifliyi, tablolariin zongin kolorit halli do mahz bunun noticasidir.
Tamamilo forgli badii ifado torzino malik “Gilinaydin” asrinds iso istedadli
rassam kubizmdan tasirlonarak, tobioti hondasi formalarla tosviri tohlil edan,
kiitlo vo ritm arasinda ustaligla olaqo yaradan, optimist fir¢a vuruslari ilo onla-
ra lirik-romantik ruhlu monzarasi ilo biitiin izloyicilorine “glinaydin” deyorok
yeni giino agilan sabahin miijdesini vermisdir.

Sonatkar adi gedon asarinds sanki memarliq miihitini oks etdiron obyektlora
plastik element kimi baxaraq tobiati oks etdirmigdir. Digar asorlarindon forqli
olaraq burada daha az rong ¢alarlarindan istifado etmis, osason ag tona xiisusi
olaraq iistiinliik vermisdir.

Uzaqda tikililerin arxasindan goriinon doniz 6ziiniin sakit vo bozarmis su-
lar1 ilo asordoki elementlarin ritmik formasini kélgade qoymadan 6z tosvirini
togdim edir. O, tosvir ligiin asas se¢ilon klassik kond monzorosino xarakte-
rik tikililorin fon olaraq arxasinda dayanmaqla onlarin duygulu ifadosindo
tamamlayici tosvir obyekti kimi ¢ixis edir. Oxsar tosvir manerasinin realizmo
daha yaxin formasi ilo Xalq rossami Nazim Boykisiyevin “Abseronda qis”
(100x100) asorinds do rastlasiriq. Burada da Abseron tobistino moxsus ag
dagl godim tikililorin arasindan donizin boylanmasi, daha ¢ox agiq ronglorin
istifadosi asorlor arasindaki oxsarlugi sortlondirir. Lakin Forman Qulamo-
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vun tablosundaki ifados torzi 6ziliniin aha romantik-folsofi mahiyyati ilo se-
c¢ilmokdaodir. Qar boyazliginda verilmis hiindiir uzunsov yuvarlaq tikililer,
hondoasi formalarin meydana gotirdiyi pancors tipli detallar, giinboazli formalar
godim memarliq stilinin simvolik monzarasinin canlandirir.

Rassam otraf miihitin do bir godor boza ¢alan ag tonlari ils tosvir element-
larinin bir-birina gqarismamas: tiglin qara rangin kaskin tozadli kegidlorindon
istifads etmisdir. Ag tonun anidon qaraya kecid almasi vo yaxud xatti ifadalor
osarin dorin mona kosb edon doyarinin agilmasina xidmaet edir. Ag giinbozvari
elementin lizarindon ag das1 xatirladan yarimdairs isare verilmisdir ki, bu da
godim memarliq miihitino aid element tosvirlorin simvolik tosvir formasini
toqdim edir. Sonatkar konkret evlorin vo yaxud digar tikililorin toronniimiinii
deyil, onlarin saciyyavi mahiyyetini agiqlayan osas element detallarinidan
olan pargalar1 bir yera comloyarok magsading nail olmagi bacarmisdir. “Gii-
naydin” adlandirdig1 asarinde acilan bir sabahi ifads edon asas niianslar ha-
vanin agiqlig1 vo onun bu aydinligda ifads etdiyi monzoronin qodim bir tarixi
0zii ilo dasiy1b giiniimiizo godor gotirib ¢atdirmasidir. Bu moagsadlo sanki va-
hid bir sohnoys toplayaraq onlar1 konardan izlomays imkan veran rassam hor
bir detalin toronniimiine boyiik sevgi ilo yanasaraq, onu cozb edon mokanin
toronniimiindoki mohromliyi ifado etmoyo caligsmisdir.

Umumiyyatlo, istor natiirmort, istor tobiot motivleri vo yaxud digor osya
miihitinin toronniimii olsun, Forman Qulamovun hor bir detala sanki canli va-
liq kimi yanasmasinin, oagya miihitino olan miinasibatinin oksi ilo rastlasiriq.
Bu rastlasmada hor zaman asas olani — olanlar1, bas veranlori tosvir etmok de-
yil, hom da onlara soxsi miinasibatini, duygularini bildirmoyi qabariq biiruzs
veran rossamin sonatkar movqgeyi daim tamasagi nozarini 6ziino calb edir.

Tabiotin gozelliyini onun ronglorinds goéron rossam bozon yaratdigi
maonzaralorini do onlarin ronglorine géro adlandirir. Masalon, “Yasil monzora”,
“Ag monzara” va s.

Rassamin “Yasil monzora” tablosunda tobiotin yasila biiriinmiis ¢alarlar
tiind vo asiq doyorlorls tozad yaradaraq osordo dinamik, canlilifi meydana
¢ixardir. Six hiindiir agaclarin arasindan 6ziino yer edon gy iizlinlin mavi ¢a-
larlar1 lizorino atilmi ag, sar1 lokolor qalin firga yaxilari ilo hoyata kegirilmis-
dir ki, bu da monzoronin dinamik ¢alarlarin1 daha hossas formalarla ¢atdirir
tamasacisina.

Mesoliyi ikiya bolon ¢igirin belo bir az saralan yasili otluglart digor
taraflorin tlind tonlar1 arasinda bir sadd ¢okarok onlarin daha aydin qavranil-
masina xidmot edir. Ag rongdo ohonglonmis inco vo qalin gdvdsli agaclarin
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sixlagaraq dorinliyo dogru garaltilar1 oks etdirmasi olduqgca canli vo real for-
malarla taqdim edilmisdir. Rassam bu ton agirligini har iki torof arasinda eyni
sokildo bélmodon, sag hissoyo daha artiq yliklomsisdir. Bu iso daha ifadoli
tosvirin yaranmasina sabob olmusdur.

Agaclarin daha six, qalin, hiindiir, mohtosomliyi cigirla horokot edon iki
insan fiqurunu kigik simvolik tosvirlori ilo nisbatds daha qabariq sokildo izo
cixarimigdir. Tosvir edilon fiqurlar hatta digar ronglorls qarisaraq agarti kimi
ifado edilir.

Tablonun sovet tosviri sonatinin monzors janrt qarsisina qoydugu
toloblorin osaslarina goro hoyata kegirildiyini iddia edo bildiyimiz kimi, Av-
ropa impressionizminin osaslarinin da 6ziinii agiq gostormasi diqqati nozari
calb edir. Osards tobistin algatmaz yiiksokliklorine gador ucalan motivlorinin
toronniimiindo rossam biitiin bu moéhtogomliyi 20x30 sm 6l¢listindo olan kotan
izorina hopdurub onun darin toesssiiratini yaratmaqla, asas olanin fomatda
deyil, badii tosvir imkanlarinin dorinliyino godor dork edilmasinds oldugu-
nu slibut etmigdir. Masalon, monzarads tosvirdaki ¢igir uzandiqca gézdon
itmayo, sag va sol hisso yavas-yavas birlosmoys baslayir. Bununla tamasagi
monzaranin nohayatsizliying, sixligdan giinos siiasini gobul etmoyon qaranli-
gina qodar gedorak onu tesavviiriinde canlandirmaqda ¢atinlik ¢okmir. Ciinki
bu yolda onu sonoatkarin moharatli badii ifads torzi miisayiot edir.

“Ag monzoro” osorinde iso parlaqlig, aciq tonlarin harmonik ifadasi
sux boyazliga biiriinmiis tobioti toronniim edir. “Yasil monzoro™nin sirf six
agacliq, otluq kimi osas detallarin istifadosindon forqli olaraq tabloda evlor,
asfalt yollar, bir s6zlo insan omoyinin istiraki olan asor nlimunasi onun
Ozlinomoxsuslugunu meydana ¢ixarir. Oksor monzars asarlorinds oldugu kimi
yolun iki hissoys boldiiyii tabloda onlar1 birlogdiran xarakterik xiisusiyyatlar,
rong uygunlugu kompozisiya biitdvlilyiinii tomin etmisdir.

Tabiotin xarakterikliyini onun ronglori ils analiz edon rassam qeyd edilon
tablosunda da daha ¢ox vizual goriintlinlin vacibliyini nozords saxlamigdir.
Misal {i¢iin, uzaqdan daglarin agaran goriintiisiinii geyd etmok olar. Eyni za-
manda “Ag moanzors” adlandirilmis tabloda mohz manzaronin boyaz tonlarla
ifado olunmasini deyil, onun forahliq yaradan agigligda toronniim edilmosi
vizual olaraq aydinligin hossasligini yaradir.

Daglarin agi1q tonlar1 agiq mavi goz iizii ilo birlogorok 6n sahonin parlaq
ronglorlo ifado edilmis monzorasinda sanki fon rolunu icra edir. Ondo ag
daslardan tikilmis ki¢ik damli qodim evin tokbasina toronniimii onun ar-
xadaki daglara bonzoyan 0n goriintiisiinii daha maraqli formalarla nazars
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catdirir. Kondo moxsus digor kicik tikililor tablonun sol hissosinds veril-
misdir. Sag hissods iso yolun iistiinde inca gdvdali hiindiir agaclarin agiq
yagil tonlar1 biitlin monzors ilo olago yaradir. Bu olagolondirmodo demok
olmaz ki, bir obyekt digorinin toronniimii olmadan 6z ifadasini toqdim eda
bilmozdi. Sadaco hor bir detalin vasitosilo dolgunlasan kompozisiyanin
mahiyyati daha aydin sokildo 6ziinii biiruzs verir ki, bunlar1 da bir-biri ilo
olagolondirilmis tosvir obyektlori kimi doyarlondirmok olar. Umumiyyatlo,
Forman Qulamov asarlorinds an xirda detal1 belo kor-korans tablonu dol-
durmaq mogsadilo atmadan, onlarin hor birinin asorin agiqlamaga calisdigi
badii ifadodo 6z ohomiyyatli yerini dogru miioyyonlosdirmisdir. Masolon,
bir hissods olan zorif gdvdali agaclar daha agiq tonlarda, digor hissadokilor
159 bir qadar enli vo tiind ¢alarlarda verilmokls eyni detalin tokrarinda ya-
ranmis monotonlugdan yayinaraq gézii yormayan ugurlu kompozisiya qu-
rulugsunu toqdim edir. Vo yaxud kendo dogru uzanan yolun bir hissi diiz
formada oldugu halda digor hissodo kasiklorlo enlilogon torzds verilmisdir.
Bu ciir tosvir formasinda mogsad hom do yolun daha genis sahoni ohato
etmosi ilo alagodardir.

Natica. Forman Qulamovun monzare yaradiciligina nozor salarkon osas
badii xiisusiyyatin onun miiasir incasanatin bir qolu olan “formal rongkarlq”
stilindo hall edilmosidir ki, burada da biz tokrar kompozisiya qurulusu vo
yxud g6zs eyni doyards tosir edon oxsar kompozisiya qurulusu ilo deyil, hor
dofa yeni hisslor yaradan, forqli tosssiirat yasadan, lakin hor birinds eyni inco
lirizm c¢alarlari ils galblori riqgate gotiron asor niimunaloari ils rastlasirig.
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Gulnaz Madatova (Azerbaijan)

Landscape genre in the work of Farman Gulamov artistic features

The article describes in detail the characteristic features of the works of
prominent Azerbaijani artist Farman Gulamov. The artistic analysis of the
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examples provided has greatly increased the interest of the article, helping to
justify the artist’s creative principles in this regard.

The artist’s artistic ability, as well as the beauty of the mystery of the
beauty hidden in nature, is the artistic backdrop of spatial psychology in the
artist’s works, “South Wind”, “Night”, “Village View”, “My Motivation” and
“Morning”.

Key words: artist, painting, landscape, shades, composition

T'tonvnaz Maoamoea (Azepoaiidsican)

Xyno:kecTBeHHbIE 0COOCHHOCTH Ieii3a’KHOI0 JKAaHPA B TBOpPYECTBe

®apmana I'yiamoBa

B crarpe noapo6HO onucaHbl XapakTepHbIE YePThl IPOU3BEACHUN U3BECT-
HOTO azepOaiikanckoro xynoxuuka @apmana ['ynamona. Xy0xKecTBEeHHBIN
aHaJIU3 IPUMEPOB, IPEICTABICHHBIX HA 3Ty TEMY, 3HAYUTEIBHO OBBICHII UH-
TEpeC K CTaThe, IOMOrasi 000CHOBAaTh TBOPUECKUE NMPUHIUIBI XYJT0KHUKA B
3TOM OTHOILIEHUH.

Xyn0KeCTBEHHbIE CIOCOOHOCTH XyI0’KHUKA, a TAKXKE KpacoTa TailHbI Kpa-
COTBI, CKPBITOI B MPUPOJE, SABISIOTCSA XyI0KECTBEHHBIM (DOHOM MPOCTPaH-
CTBEHHOM TICUXOJIOTHU B padorax xymokHuka «lOxHbii BeTepy», «Houby,
«JlepeBeHCKUid BUI, «MOsi MOTUBALIUS» U «Y TPO».

Kniouegvie cnoga: XynoxHUK, KUBONUCH, IEN3aK, IITOPbI, KOMIIO3ULUS
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NiZAMi GANJAVI AND WORLD CULTURE
IN THE CREATION OF OGTAY SADIGZADE

Abstract. O.Sadigzade is one of the coryphaeus artists who successfully
work in various fields of modern Azerbaijani fine art, who in his creative
practice was able to skillfully create the unity of the laws of realism and
modernity. His talent is immediately noticeable in various illustrations of world
classics, in the portraits of Azerbaijani writers and poets, in various portraits.
The images created by O.Sadigzade have a strong character, rich inner world,
warm feelings and full colors. His ability to represent compositional laws
and rules of academic drawing plays an important role in the high quality of
his images. The artist, who has gained fame as a master of portrait genre, has
made good use of the opportunities provided by this genre.

His interest in literature led him to create a series of works dedicated to the
personality of the genius master N.Ganjavi. The artist, who has been thinking
about the artwork for a long time, has resorted to a multifigured portrait
that he has never created of yet. The monumental series “Nizami and world
culture” consists of five interconnected boards. This magnificent portrait that
consists of five portraits is one of the greatest works of art in a portrait genre.
The painter skillfully created the images of great figures and thinkers, and
used a wide range of sources to create these images. Accurate and expressive
descriptions of images in the artistic solution of each composition included in
the series are of interest. This series, painted by the painter, is one of the most
reliable sources for exploring both eastern and western culture, the personality
and outlook of philosophers and public figures.

Key woords: Ogtay Sadigzade, Nizami Ganjavi, Nizami museum fine art,
museum studies
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Introduction. Ogtay, the first child of the Sadigzade family, was born
in 1921 in Khizi. Oktay’s mother Umgulsum khanum had excellent poetry
skills, and his father, Seyid Hussein, gained fame as one of the notable
prose-writer in our country. Seyid Hussein, one of the most enlightened
intellectuals of the time, was also an active participant in the Azerbaijani
press [7, p.6].

Despite growing up in the literary family, Ogtay, who has been interested
in painting since his childhood, entered the Art College in 1935. He was
educated with M.Abdullayev, B.Mirzazadeh, Abdulhalik, G.Seyfullayev,
one of the prominent figures of Azerbaijani painting [8, p.13]. His years
of study in the art school (1935-1939) were the years in which modern
Azerbaijani art was promoted by talented young people. At that time, these
talented young men who graduated from art school went directly to the
creative team and participated in art exhibitions with their first works.
So Sadigzade was one of those who came directly from the school to the
artists’ collective. In 1940, two of his works, “Walking” and “Farewell to
the Army,” were displayed at the Republican exhibition. “Farewell to the
Army”, this work, was sent to Moscow the same year and was exhibited at
an art exhibition there [7, p.7].

The interpretation of the main material. O.Sadigzade lost his both
parents at an early age and had to go through every single pain of his life. His
parents were declared “enemies of the people” because they were patriotic and
intelligent. In spite of all this, the difficult moral and material situation could
not detract from his love for the painting [5, p.17]. In the story “Between Two
Life”, written by his father, it is argued from farewell letter written by the
child to his father. The first sentence of the letter begins: “I know very well
that I have to respect the old fathers.” However, Ogtay’s father died at a young
age as a victim of the cruel regime. However, no regime has prevented Ogtay
from showing respect for his father. O.Sadigzade returned his childhood debt
and respect to his father, who left his family by drawing meaningful paintings
in his works [3, p. 333].

During his studies in painting painter had been trying to sought the benefit
from geniuses like Michelangelo and Rembrandt. Impressed by the work of
the great brush masters, adhering to the principles of Sadigzadeh, he wanted
to find his way through art through literary images. He engaged in numerous
illustrations of works of classics and portrayed images of Azerbaijani writers
and poets in various portraits [8, p.8-9].
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The artwork created by him is preserved not only in Azerbaijan, but also in
a global cultural center such as the Tretyakov Gallery. Also, the masterpieces
created by the master can be found in private collections in the several
countries such as Germany, USA, Israel, Canada, etc [ 1, p.13].

Growing up in literary environments from a very young age, Ogtay’s full
and unique works, which repeatedly read world classics, adorn the exposition
of'the Azerbaijan National Literature Museum named after Nizami. The master
of the brush viewed the museum as the home of the genius N. Ganjavi and has
always been in communication since its foundation. In one of his interviews
with the artist, who prefers more portraits, he says: “... In general, it is very
difficult to revive historical and literary faces. There is no concrete photos. It
is not clear when and where they live. In addition to learning historical and
literary sources, you have to draw on the imagination” [4, p.56].

0O.Sadigzade was sentenced to life in the Nizami Museum as a son of an
“enemy of the people” who had not been able to experience the joys of the
great poet Nizami’s works and was welcomed by the Art Council. Ogtay,
who lives in exile in Siberia, survived the art of painting, one of the main
propaganda tools of the Soviet state at that time. Sadigzade, the only person
had painting skills in the city where he was in exile, had been working as
an artist since 1944, writing political slogans, designing wallpapers, and
drawing portraits of leaders. His paintings include a portrait of Stalin, the
man who sent his parents into exile [9, p.116]. In one of his interviews, he
shared his bitter memories of the Altai land getting rid of the cold drilling
camp: “After the war, someone in the special department explained to me
that if you are wrote a letter from the Union of Artists of Azerbaijan and
told you they needed you, you could be free from this oppression. At that
time, our union was headed by Mursal Najafov, who had the Red Star
Order, who had gone through the war up to Yugoslavia. This appeal was
welcomed. In March 1946 I was given a certificate to return home from
exile” [2, p.13].

The decision to hold the 850" anniversary of Nizami at the international
level in 1991 posed a number of important challenges to the artists. According
to the decision, a number of artists have begun to create fine arts that reflect
Nizami’s personality and creativity. The then director of the Nizami Museum,
Doctor of Philology, Professor, Honored Scientist A.Hajiyev wrote about this:
“Our museum took an active part in the celebration of the 850th anniversary
of Nizami. For this purpose, the hall “Nizami and Nizami studies” was created
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in the museum. The hall needed new works for the design. For this I asked our
artists. In a short time, painting works were sent to the museum that reflected
Nizami’s creation by several painters. The works that were to be created were
intended for the exposition to be hung on the main wall of the central hall.
My suggestion to create a five-part panoramic epic work “Nizami Ganjavi
and world culture” was accepted by O.Sadigzade” [10, p.3]. Understanding
the responsibility and complexity of the creation of this work, A.Hajiyev said:
“To create this work, I needed to know not only Nizami’s creativity but also
world culture ... To create this immense and rich panorama, the artist had
to know both the eastern and western cultures, and to explore the lives and
creativity of 44 heroes from various sources” [10, p.3].

The artist, who has been thinking about the concept of the portrait for a
long time, prefers the multifaceted chart that he has never thought of before.
The artist himself said in this regard: “For the first time, I create such a
multifaceted composition. I have long wanted to create a work that reflects the
colorfulness of the Nizami’s world, the spiritual and inseparable connections
that stimulate and pervade it. I wanted people to look at this picture and feel
the invisible wires that have kept Nizami’s memory for centuries and tied it
with his predecessors” [11, p.3].

The monumental series “Nizami and world culture” consists of five
interconnected boards. It was painted on five canvas with oil paint. The
“Nizami and Azerbaijani culture” part of the series is 225x135 cm, and the
other four images are 215x100 cm [6].

The first work of the monumental series is called “The Thinkers of
Ancient Greece”. The indicator board depicts the ancient Greek philosophers
influencing the rise of the genius Nizami as a poet-philosopher. The artist
has mastered the private world of Greek philosophers with impressive paints,
precise and compact forms. In the composition there are 7 figures on the
background of Parthenon. Behind the figures is a statue of Athens in front of
Parthenon. The enthusiastic and dynamic life of the Greek nation, which is
considered the homeland of philosophy, was skillfully created by the artist. In
the center of the board are Socrates, Plato, Aristotle, Fales, and behind them
are Hermes and Apollo. Sadigzade has been able to accurately describe the
philosophical images of philosophers. Expressive images and color solutions
are one of the factors that enhance the expressiveness of the work.

In the indicator board “Middle Ages Eastern predecessors” there are seven
figures as in the other. In the painting, the characters are vivid and expressive,
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trying to add beauty to the work in different shades and colors. As we look at
the board, we see Firdovsi, Al-Farabi, Ibn Sina, Al-Biruni, Omar Khayyam,
Qurghani and Sana from the poets and thinkers of the East. While watching
the portrait, the spirit of medieval miniature is felt. Color was used skillfully
to create a poetic scene.

The third work, called “Continuers of Nizami” is considered a historical
portrait by the genre. The portrait depicts Nizami’s contemporaries and
world-famous successors who lived and created at different times. Accurate
and expressive portrayal of images in artistic solution of composition is one
of the nuances that draw attention. The composition depicts Amir Khosrov
Dahlavi, Abdurrahman Jami, Alishir Navai, B.Kashmiri, H.Abdullah and
other predecessors of poet. Sadigzade, who professionally portrays historical
figures with her powerful improvisation, has succeeded in uncovering the inner
world of the predecessors. Although at first glance there is a resemblance to
other portraits, the “Nizami’s Followers” chart differs in several ways. Unlike
the other, the figures here are relatively low in intensity, and cold colors are
relatively high.

The composition “Nizami and Western Literature” portrays the masters of
the Western cultural world — Dante, Shakespeare, Hote, A.S.Pushkin, Byron,
Volter and Gothi. With its full colorful color scheme, the artist managed to get
his paintings out of the basic color concept with his chosen technique. Most of
the personalities in the composition have lived in different ages. The picture
first shows Dante (1256—-1321) and Shakespeare (1564—1616), followed by
Volter (1694-1778) and Gotsin (1720-1806), followed by Héte (1749-1832)
and Byron (1788-1824) at the end of A.S.Pushkin’s (1799—-1837) illustrates
the arrangement of images in chronological order. In the composition, a
prominent representative of Russian literature AS Pushkin, who attentively
observes his predecessors, is described as a symbol of modern history. The
color technique of the work, its clear visualization and the interpretation of
the theme are valuable.

The last portrait, entitled “Nizami and Azerbaijani Literature”, which is
different from the others in the format of the series, is the culmination of
the top five. Due to the large number of historical figures depicted, the size
is larger than the other 4 portraits. The portrayal of N. Ganjavi himself here
also increases the power of the work. Rich landscape images were preferred
in the portrait to enhance the expressiveness of the composition. The portret
shows the great Nizami and his heirs — M.Ganjavi, A.Nakhchivani, Khagani,

38



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / IIpoGeMbI HCKycCTBa 1 KYJTbTYpbI N4 (70)

Khatai, M.Fuzuli, A.Tabrizi, Abubakr Ibn Khosrov, N.Tusi, U.Hajibeyov,
S.Vurgun, M.S.Ordubadi and People’s Artist G.Khalikov. The central figure
of the composition is undoubtedly the striking portrait of N.Ganjavi. The
portrayal of Nizami’s head and chest above Goygol’s view in the air gives
the figure greatness and grandeur. The portrait of M.Ganjavi, portrayed in
completed and full form, is the only female figure in the top five. The artist,
well-known to the Azerbaijani culture, did not forget about U.Hajibeyov, who
first compiled his first romance in Nizami’s poetry, and G.Khalykov, who first
created the canonical image of a great poet. He has skillfully placed the great
portraits of Nizami’s contemporary heirs among them.

Conclusion. O.Sadigzade, who faithfully adheres to the laws of the
Azerbaijani miniature school, wanted to embody the outward and inner
beauty of humankind while creating the series “Nizami and World Culture”.
Before describing the colorful charts that spanned more than 6 years in this
complex and responsible work, he has collected detailed material on ancient
architecture, art and clothing culture. The image captures 43 figures of
philosophers, musicians, poets, and artists from antiquity and renaissance
to the twentieth century and Nizami is surrounded by them. To maintain
perfection on the mysterious monumental boards created by the brush master,
he has placed 7 figures in each of the two edges, and the Nizami figure,
surrounded by 15 colleagues in the center. Each of the compositions reflects
the mutual cohesion of Eastern and Western cultures, the influence of Eastern
and Western thinkers on Nizami’s creativity, and the immortality of the works
of the genius poet.
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Fatima Siileymanova (Azarbaycan)

Oqtay Sadigzads yaradicih@inda Nizami Gancavi va diinya madaniyyati

0O.Sadiqzade miiasir Azorbaycan tosviri senatinin miixtalif sahslorinde
miivoffoqiyyetlo isloyon, 6z yaradiciliq toscriibosindo realizm vo mii-
asirlik qanunlarinin vohdotini moharatlo yaratmaga nail olan korifey
rongkarlarimizdandir. Onun istedadr diinya klassiklorinin asorlorine ¢okdiyi
miixtalif illiistrasiyalarda, Azorbaycan yazig1 vo sairlorinin obrazlarinda,
miixtolif portretlordo dorhal nozors ¢arpir. O.Sadiqzadonin yaratdigi obrazlar
giiclii xaraktero, zongin daxili alomo, somimi duygulara vo dolgun kolorito
malikdir. Tosvirlorinin yliksok ifade qabiliyystine sahib olmasinda kompo-
zisiya qanunlarini, akademik rosm qaydalarini mitkommal formada bilmasi
xtisusi rola sahibdir. Portret janrinin ustas1 kimi sohrat qazanmis sanatkar bu
janrin verdiyi imkanlardan moharatlo yararlanmisdir.

Odobiyyata olan maraq firca ustasinin dahi N.Goncovinin soxsiyyatino
hasr olunmus silsilo asarlor yaratmasina sabob olmusdur. Yaradacag: tosvir
haqqinda uzun miiddat diisiinon rossam indiyadok diisiindiiyii, lakin yaratma-
di1g1 coxfiqurlu tabloya miiracist etmisdir. “Nizami va diinya modoniyyati”
adlanan monumental silsilo asor bir-biri ilo alagoali bes 16vhodon ibaratdir.
Bes tablodan ibarat bu ozomatli asor rassamin portret janrinda yaratdigi on
mohtosom sonat asorlorindondir. Rongkar bu tosvirlori yaradarkon kiilli miq-
darda monbalordon yararlanmis, diinya miqyasinda taninmis boyiik soxslorin,
miitofokkirlorin obrazlarmi ustaliqla yaratmisdir. Silsiloys daxil olan har bir
kompozisiyanin badii hallinds obrazlarin daqiq v ekspressiv formada tosviri
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diqgoti colb edon niianslardandir. Rongkarin tosvir etdiyi bu silsilo asor hom
sorq, ham do qorb modaniyyatini, filosof vo ictimai xadimlorin soxsiyyatini,
diinyagoriisiinii 6yronmok {i¢iin on etibarlt monbalordondir.

Acar sozlar: Oqtay Sadiqzado, Nizami Goncovi, Nizami muzeyi, tosviri
sonat, muzeysiinasliq

Damuma Cyneiimanosa (Azepoaiidscan)

Huszamu I'sHakeBU 1 MHPOBasi KyJ1bTypa B TBOPYECTBe

Okras Caapix3age

O.Cagpix3azie — OIUH U3 BBIIAIOIIUXCS >KMBOMKCIICB pa0OTaBIIUi B pas-
JMYHBIX 00JAcTAX COBPEMEHHOTO a3epOaiipkaHCKOTO M300pa3UTENLHOTO UC-
KyCCTBa, YCIIEIIHO CO3/IABIIMI B CBOEW TBOPYECKOW MPAKTUKE €IUHCTBO pe-
ajr3Ma U COBPEMEHHOCTHU. TaJlaHT BEJIMKOrO XY/IOKHUKA MPOCMAaTpPUBAECTCS B
WUTIOCTPALUAX CO3JAHHBIX K IPOU3BEACHHSIM Pa3HbIX MUPOBBIX KJIACCHKOB, a
TaKKe B MOPTPETax azepOail/pkaHCKUX MO3TOB M nucarenei. Kaxxapiii oOpas
cozmannbiii O.Cajpix3ajie, UMeeT CHUIIbHBIN XapakTep, OoraThlii BHYTPEHHHUN
MU, ¥ HAIIOJTHEH TETUIBIMU YyBCTBaMHU M KOJIOPUTOM. CIIOCOOHOCTH BBIpakaTh
B CBOMX IIPOM3BEJEHUSIX BBICOKHM YpOBEHb MACTEPCTBA, OH MPUMEHSIET KOM-
MTO3ULIMOHHBIE NIPUEMBI U 3HAHUSI OCHOB aKaJEMHYECKOTO PUCYHKA ChIIPaIU
BaxHY10 poib. O.Caipix3ae, MoyduBIIMN U3BECTHOCTD KaK MacTep MOPTPET-
HOT'O aHpa, UCKYCHO HCIIOJIb30Bal BO3MOKHOCTH, IPEJOCTABIISIEMBIE 3TUM
KAHPOM.

WuTepec k nuTeparype MpUBEN XyIOKHUKA K CO3aHUIO pATy padoT, mo-
CBAILICHHBIX JINYHOCTU T€HHAIbHOTO nodta Huzamu [HmkeBu. XymnoKHUK,
JIOJITO PACCY/IaBILMI, HO HE PEIIaBIINICS Ha CO3AaHNUE OMPEACIICHHOTO MPO-
W3BECHUS, MUIIET MHOTO(UTYPHYIO KOMIO3UIIMIO. MOHYMEHTalbHasl cepus
«Huzamu 1 MUpOBasi KyJIbTypa» COCTOUT M3 MATH B3aUMOCBSI3aHHBIX KapTHH.
Ota BenuKkoienHas padoTa U3 MATH KOMIO3ULUHN SIBISETCS OHOM U3 CaMbIX
BEJIMKOJICTIHBIX pa0oT Xy/IO’KHUKA B KaHpe noprpeta. st cozmanust 06pa3oB
BEJIMKUX JeSTeNIeH U MBICTUTENEH, XyJOKHUK UCCIeI0BAIl M U3y4UII OTPOMHOE
KOJIMYECTBO CAMBIX Pa3HbIX MCTOYHUKOB. BOJBIION MHTEpEC MPENCTaBISIOT.
TOYHOE W BBIPA3UTEIbHOE HAMMCAHUE Ka)JIOW KOMIIO3UIIMU B XYI0KECTBEH-
HOM PEILIEHNH, BXOJAIINX B 3Ty CEPHIO.

Knioueevie cnosa: Oxraii Canpixzane, Huzamu ['inmkesu, mysein Huza-
MU, H300pa3uTENbHOE UCKYCCTBO, My3€€BEICHHIE
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INDIVIDUAL STYLE IN THE WORKS
OF THE CONTEMPORARY UKRAINIAN ARTIST
EVGENIA GAPCHINSKA

Abstract. In the last few thousand years, since the development of
civilizations, there has been a huge number of works of art in the world artistic
heritage. Only some artists leave a distinctive mark on this planet because the
type of their thinking allows them to create completely different, contrast line
combinations, refined forms, plastic combinations, visible images, ornamental
connections or colouristic compositions.

Such masters are always recognizable, they have a unique individual style
— a quality that distinguishes them among hundreds and thousands of artists.
Examples include P. Bruegel the Elder, H. Bosch, A. Durer, F. Goya, V. van
Gogh, P. Gauguin, A. Mucha, G. Klimt, H. Matisse, M. Chagall, A. Modigliani.
In this series, one can name the contemporary Ukrainian artist E. Gapchinska,
who is always recognizable and equal to herself by the peculiarities of her
worldview and spiritual values.

Key woords: art work of Evgenia Gapchinska, painting, graphics, design,
brand, Ukraine, the beginning of the 21* century.

Introduction.Numerous artworks of Evgenia Gapchinska are now known
far beyond Ukraine. Many connoisseurs of her art follow with interest new
developments of the artist on the World Wide Web of the Internet, as well
as in social networks. For example, Facebook records show connoisseurs in
the USA, Canada, England, Spain, Portugal, Italy, Germany, Latvia, Poland,
Russia, Georgia and Armenia. To a lesser degree, the works of Evgenia
Gapchinska are known in the countries of Western Asia, the Middle East and
Africa.

42



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / IIpoGeMbI HCKycCTBa 1 KYJTbTYpbI N4 (70)

Thus, today there are about 100 (as of 25.12.2019 — specifically 98.7)
thousand subscribers only on Instagram. Their monitoring allows judging
about the phenomenon of “mass” demand and even a certain “demand” for
artworks of Evgenia Gapchinska by wide circles of the public. In the epoch
of rapid speed, interactive, digital technologies and globalization, art work
of the mentioned contemporary Ukrainian artist is more relevant than ever,
although the main message of her works is kindness and “children’s good-
natured perception of the world” in adult life.

These postulates today fully fit into the philosophy of glamour, a stylistic
trend that over the past two decades has conquered the entire planet, filling with
itself the real world, ranging from the fashion industry, and show business, to
book and computer graphics, industrial and architectural design environment
in the expanses from the United Arab Emirates to Russia and America.

However, within the limits of this problem the researchers, except for
a small article by O. Shkolna “Integration of Fine Art Works into Design
of Environment on the Example of Works by Eugenia Gapchinska” in the
journal “Artprostir” (Kyiv, 2018) of the Borys Grinchenko Kyiv University
[7], almost did not consider art work of E. Gapchinska.

As for the general study of this topic not by the users, but by the
theoreticians, then with such a significant empirical demand, specialists are
practically not engaged in understanding the processes of art work of the
above-mentioned artist. Moreover, apart from a few narrow articles by the
Russian and Ukrainian researchers about the graphics and jewellery of E.
Gapchinska over past ten years, nothing else has been written.

Thus, inthisregard, it is necessary to mention the work of O. Pozdnyakova
“The design of the modern children’s books as an art”, published in the
collection “Humanities. Philosophy, Sociology and Cultural Studies”
(Voronezh, 2013). In the following article, the author considered the
specifics of the art design of the first Russian interactive children’s books-
devices of A. and O. Dugin, S. Rumak, comparing them with similar in
spirit Ukrainian developments of E. Gapchinska. Here O. Pozdnyakova has
paid attention to the connection of a figurative component of art works of
the listed masters with the heritage of P. Bruegel and H. Bosch, has outlined
the appeal to form, a line and colour stains search, and also a font and
perspective [4, p. 206-208].

Another Russian book market researcher O. Ro wrote about the features
of the Ukrainian creative brand “Gapchinska”, which had a representative
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office in Moscow. In her article “A Children’s Book and the Internet: Digital,
Alternative and Augmented Reality” in the collection “Book Industry” No. 1
for 2010 (Moscow, pp. 52-56), the author tried to characterize all the trends
of the book market of post-Soviet society. Her essay featured an analysis of
digital editions of children’s book assortment and, in connection with this, the
evaluation of a new product offered by different artists in the art market of the
post-Soviet space [5].

The review of the components of E. Gapchinska works was made in
several publications of the Ukrainian researcher L. Ametova. Some separate
works of the author were devoted to graphic design in the works of E.
Gapchinska (Kyiv: KNUCA, 2019), her interactive book graphics (Rivne:
RSHU, 2018) and figurative components of the design of the artist’s jewellery
(Kyiv: NALCCAL 2019) [1-3].

However, no special studies on the addition of the individual style of E.
Gapchinska were conducted. Though, for today creativity of the specified
master became a national brand in Ukraine. It is recognizable, in demand and
has a number of distinctive qualities that allow speaking about the uniqueness
of the handwriting of its creator. The most part of this master works is
presented on the GAPCHINSKA website [6].

Results and discussion. Today, thanks to Evgenia Gapchinska the art in
Ukraine came to the art market. And in a wide range, from candy wrappers,
envelopes, bookmarks for books, stamps, and jewellery art — to cosmetics,
kettles, umbrellas, T-shirts and bed linens. Due to the demand for the artist
works in wide social circles and with a certain commercial success of such
products, it is worth considering the components of the formation of her
author’s manner, individual style.

E. Gapchinska grew up in a large family, in which only she alone showed
such a talent for creativity. Parents, noting the ability of a little girl, at the
end of 8 classes of a comprehensive school at the age of 13 took her to an
art school. It is worth noting that after graduating from the Kharkiv State Art
College in 1992, E. Gapchinska entered the Kharkiv Art and Industry Institute
the following year.

Simultaneously with the years of study in this institute, where she
studied graphics with Yu. Bezruk, and painting with I. Chaus, E. Gapchinska
became one of the Ukrainian-German group of 20 contemporary art artists
called “10 + 107, and spent the year exchanging internships in Nuremberg
(Germany, 1996-1997). That is why, notes of genetic connection with the
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outstanding masters of brush, pencil and pen P. Bruegel the Elder, H. Bosch,
phantasmagoria images of hypostases whose characters will be popular at all
times, are clearly visible in her art work.

In turn, gradually, this kind of “cosmopolitan” was the key to the fact that
the paintings of'the artist were purchased by European museums, among which
the largest orders came from the Albertina Museum of Vienna. At the same
time, E. Gapchinska during her studies worked in the Kharkiv gallery “Silver
Bells”, which allowed her to study the peculiarities of the laws for promoting
art work on the market and the peculiarities of creating an information field
of works that affect their value in the art market.

It is interesting that other of many professions of the master, which Evgenia
Gapchinska mastered along with painting and graphics, were marketing,
management, and promotion, as well as logistics, which in total allowed her
to promote her products on her own through a variety of channels not very
well-known by the artists.

Thus, one of the publications about her art work was posted in the
advertising magazine “The Ukrainian”, which “accompanied” flights of
passenger planes to European destinations. As a result, the director of
“Albertina” Alfred Weidinger has learned about the works of E. Gapchinska,
praised her colourful individual author’s style in a somewhat restrained
European way, and thus became the customer of her paintings [7].

After graduation in 2000, the artist had the opportunity to master nail
design, construction business, gallery business, antique restoration (mainly
furniture), and as a result moved from Kharkiv to Kyiv. Here she first worked
as a manager of a foreign company branch, then traded in plastic products, was
engaged in advertising in one of the agencies, worked in the Contemporary
Art Center in Podol, then a customs broker and took on any part-time jobs in
the field of design, creativity and art work.

For example, she decorated the buildings of the National Bank of Ukraine,
“Dnipro Hotel” in the center of Kyiv, was engaged in decorating of holidays
and weddings, in the process of which she learned to adjust in a certain way
in her work to the needs of consumers and work for requests in different price
segments of the art market (Fig. /).

In Kyiv, a famous ceramics artist N. Isupova, as well as K. Borisenko,
which also partially influenced the addition of its unique creative range
of “several artistic octaves”, became her creative associates. In the period
from 2000 to 2002, she developed her own unique style (Fig. 2), which
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she independently developed as artificial intelligence (Fig. 3), referring to
marketing strategies and market conditions.

As a result, Russian stars of show business — the ballet dancer Anastasiia
Volochkova, the actor and filmmaker Nikita Mikhalkov, then Italian operatic
tenor Luciano Pavarotti, began to buy works from E. Gapchinska besides
the famous Ukrainian-Moldavian-Russian singer Sofia Rotaru. There are
her works in the collections of Ukrainian stars, for instance, the actress I.
Churikova, the actor Oleg Yankovsky, the musician V. Spivakov, the football
player A. Shevchenko, writer and publisher I. Malkovich (Kyiv publishing
house “A-BA-BA-HA-LA-MA-HA”) (Fig. 4).

All the achievements of the artist in the field of image and style, PR,
management, marketing, advertising, logistics, branding, fashion industry
and glamour, as well as practical work as a designer, restorer, materialist,
including in the field of interactive modern technologies in the range from
simple devices to screen media, allowed her to develop her own version of
the dynamic identica — the corporate motto “Supplier of happiness Ne 17 (Fig.
5) with its corporate font, logo, and other components of the brand-book and
corporate style.

In recent years, the artist, who ignores public positions and titles, and is
not an official member of the National Union of Artists of Ukraine, works
with major trading platforms in Ukraine, Russia and America (Fig. 6). On
the national market, she cooperates with well-known Ukrainian publishing
houses, advertising and PR agencies, large commercial networks of stores
“ATB”, “Epicenter”, “Eva”, “Cosmo”, “Auchan”, “DTS”, etc.

Conclusion. Basically, working in the mainstream of modern “cutie”,
not violent glam-design, E. Gapchinska created a major hub design center in
Ukraine, which works with leading companies in the field of graphics, web,
industrial, clothing design and environment. Thus, she extrapolates the images
found in the author’s painting and graphics in the sphere of modern gadgets
(from mobile phones and covers for them), needs of the interactive sphere
(develops drawings of various screen wallpapers in computer graphics),
studies modern possibilities of figures and devices, the drawings of which
are transformed into 3-D format with animation when downloading certain
programs and hovering on them mobile devices), etc.

As a result, her recognizable works such as the works of A. Durer in
Germany, P. P. Bruegel in the Netherlands, G. Klimt in Vienna, A. Mucha
in the Czech Republic, H. Matisse in France, A. Modigliani in Italy and S.
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Dali in Spain have become an impressive national brand. What is more, the
packaging with the artist’s works is not done by museums, galleries, and large
trading concerns, but E. Gapchinska herself, who has inspired her images of
tiny good-natured babies such as mini-Mona Lisa, Giselles and just angels
of both sexes, into an adult philosophically meaningful life, where her
marmalade and marshmallow heroes occupied their brand niche in the value
system of modern glam design and fashion industry for sweetheart trinkets.

At the same time, if her individual machine works cost from a hundred
thousand dollars, then replicated democratically priced designer things are
available to absolutely everyone. Therefore, now household items, starting with
soap and cosmetics in the package of E. Gapchinska design from trade marks
“DTS”, “Eva”, and finishing tea production, confectionery near to trade mark
“Lyubimov” and a jewellery line “GAPCHINSKA”, became a part of a stylish
way of life both in Ukraine, and among foreign admirers of her art work.

Separately the artist develops assortment of glass and porcelain ware
products, clothes (first T-shirts, aprons), bedding for children (pillows,
plaids, towels), toys (puzzles, etc.), different office supplies also for adults
(notebooks, diaries, planners, calendars, book production, notebooks), pencil
cases, school backpacks, accessories for the interior (clocks, caskets).
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Liliya Ametova (Ukrayna)

Miiasir Ukrayna rassami Evgenia Gapcinskanin yaradicihiginda

fordi uslub

Son bir ne¢a min ilds badii irs diinyasinda, sivilizasiyalarin inkisafindan
bari ¢ox sayda sonat asari var. Va yalniz bazi sanatkarlar bu planetds silinmoz
bir iz buraxirlar, ¢iinki diisiinco torzi digor xotlor, zorif formalar, plastik
birlogmolor, goriinon sokillar, bazaok birlogsmalari vo ya koloristik kompozisi-
yalardan forqli olaraq tamamils forqli bir sey yaratmaga imkan verir.

Bu ciir ustalar homiso taninir, unikal fordi bir isluba malikdir - yiizlarlo
vo minlorlo sonotkar arasinda onlart forqlondiron bir keyfiyyat var. Bunla-
ra misal olaraq P. Brueghel Elder, I.Bosch, A.Durer, F.Goyu, V. van Gogh,
P.Gauguin, A.Muchu, G.Klimt, A.Matisse, M.Chagall, A.Modigliani. Bu se-
riyada diinyagoriisiiniin vo monavi doyarlorinin xiisusiyyatlori ilo hor zaman
taninan vo 6zlino barabar olan miiasir Ukrayna sonotkar1 E.Qapcinskayanin
adini ¢okmok olar.

Acar sozlar: Evgeniya Qapcinskinin yaradiciligl, rosm, qrafika, dizayn,
Ukrayna, XXI asrin avvallori

Junua Amemosa (Yxpauna)

NuauBUaya bHBIH CTHIb B TBOPYECTBE COBPEMEHHO YKPAUHCKOM

xyno:xuulbl EBrenun I'anmyunckoii

B MupoBOM Xy/10’k€CTBEHHOM HACJIEIUU 32 MOCIIETHUE HECKOIBKO THICSY
JIET, CO BPEMEHU Pa3BUTHS IUBUJIM3AIUNA, HACYUTHIBAECTCSI OTPOMHOE KOJIHYe-
CTBO MMPOU3BEICHUN UCKYCCTBA. U TOIBKO HEKOTOPHIE XYIO)KHUKHU OCTaBIISIOT
HEU3TNaAUMBbIN CIIe Ha OTOM IIJIAaHETe, TaK KaK THII UX MBIIICHHS TTO3BOJISIET
C03/1aBaTh COBEPIIICHHO WHBIC, OTIIMYHBIC OT IPYTHX KOMOWHAIINHN JIMHUH, pa-
dbuHupoBaHHBIE (HOPMBI, MITACTHUECKUE COUETaHus, 3puMble 00pa3bl, OpHa-
MEHTaJIbHBIE COCTMHEHHMSI HJTH KOJIOPUCTHIECKUE KOMITO3UIIUH.
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Takue mMactepa Bcerga y3HaBaeMbl, OHA 00JaJal0T YHUKAIHHBIM WH/IH-
BUAYaJIbHBIM CTHUJIEM — Kau€CTBOM, KOTOPOE€ MX BBIACISIET CPEIu COTEH U
ThICSIY XyH0KHUKOB. Kak npumepsl moxkHo ynoMsinyTh [1. bpeitrens Crap-
mero, M. bocxa, A. [dropepa, @. Toiito, B. Ban Tora, I1. Torena, A. Myxy,
I Knumra, A. Marucca, M. lllarana, A. Moaunbesau. B 3TOM psiny MOXHO
Ha3BaTh U COBPEMEHHYIO YKpauHCKyIo xynoxkuuiy E. ['amumHckyro, Bceraa
y3HaBaeMYI0 U PaBHYIO caMoil cebe o 0COOCHHOCTSIM MUPOUYBCTBHS H Y-
XOBHBIM IIEHHOCTSIM.

Knroueswie cnosa: TBopuectBo EBrennu I'amamHCKoi, )KUBOMUCH, Tpadu-
Ka, T13aiiH, YkpanHa, Hayano XXI cronerus

Figures:

Figure 1. Valentine — tea pair Figure 2. Case for iPhone 7 Plus.
«A Kiss on the cheek». Collection «Alice».

Figure 3. Apron and gloves
«Take as much as you want. Just a little bit».
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Figure 4. Ring and pendant made of silver «Chorus named after the rope».

Figure 5. Bag «Friendship». Figure 6. The Diary of «Mona Lisa».
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Giilnar Mommadsadiqova
AMEA-nin Memarlq va Incasanat Institutu
(Azarbaycan)
mg.decordecor@yahoo.com

AZORBAYCAN XALCALARINI BOZOYON
HONDOSI NAXISLAR

Xiilasa. Mogalodo Azorbaycan xalgalarini bozoyon hondosi naxislar vo
onlarin formalagmasi haqqinda genis molumat verilir. Aragdirmalar gostorir
ki, basit vo sado hondosi naxislar zaman keg¢dikco inkisaf edib miirokkob
naxiglara cevrilmisdir. Hondosi naxis vo kompozisiyalarin orta osrlordo
mirokkob bi¢im almasi bozi monbolordo memarliq naxislarinin xalgacgiliga
keg¢masi ilo baghdir. Todqgiqatlar zamani bir sira xalgalarin handasi naxisla-
rinin da memarliq bozoyinds ¢ox genis istifado olunduguna rast golinir. Orta
yiizilliklordo hondosi naxislarin hom memarliqgda, hom do xalg¢a sonotindo
belo goriinmomis bolluqgla istifado olunmasi onlari bir-birino yaxinlasdirir vo
onlar arasinda six alaqo yaradir. Gostarilon hallar, biitiin xal¢alarda oldugu
kimi, Qarabag xal¢alarinin iimumi kompozisiyasinda da 6z oksini tapmigdir.

Acar sozlor: xal¢a, naxis, rong, kompozisiya, memarliq

Giris. Osrlor boyu xalgalar tizerinde yaradilan bozok kompozisiyalar ¢ox
miixtolif olmusdur. Bu naxis kompozisiyalarinin an ilkini hondosi naxiglardir.
Diizxatli fiqur vo sokillorin birlosmasindon yaranan naxislar xalgalarin forma
vo Olgiilorino uygunlasdirilmagqla naxis kompozisiyalar1 omoalo gotirir, bozon
is9 xalcalarin biitiin sathini ohato etmokls onlara ayr bir kegicilik verir.

Xalga momulati tez asilandigindan onlar lizorindo salinmis naxislarin hansi
dovro aid olmasini doqiqlogdirmak ¢ox ¢atindir. Lakin Azarbaycan orazisindo
yerlogon gqodim gaya tosvirlori (Qobustan, Gomiqaya va.s) vo goadim yasayis
moskonlorindon tapilmis (Qazax, Xanlar, Naxc¢ivan, Qarabag) saxsi gablar
izorindo salinmis siniq, dalgali xatlor, bu naxislarin tarixini toyin etmokda
bizo komok edir [1, s.17; 2, s. 5].

Uzaq kegmigdo gaya tosvirlori, saxsi qablar iizorindo tosadiif edilon diiz,
siniq, qosa xatlar, tighucaq, kvadrat kimi hondasi bigimlor sonralar gamisdan,
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yundan, pambiq va ipakdon toxunan xovsuz vo xovlu xalgalar {izorindoki na-
xislar, naxig kompozisiyalari arasinda 6z oksini tapmisdir [3, s.6-7].

Osas materialinin sarhi. Arasdirmalar gostorir ki, basit vo sado hondosi
naxiglar zaman kecdikco inkisaf edibmiirokkob naxislara c¢evrilmisdir.
Hondosi naxis vo kompozisiyalarin orta osrlordo miirokkob bi¢im alma-
s1 bazi monbalordo memarliq naxislarinin xalcaciliga kegmosi ilo baghdir.
Lakin todqiqatlar zamani bir sira xalgalarin hondosi naxiglarinin da memar-
lig boazoyinds ¢ox genis istifado olunduguna rast golinir. Orta yiizilliklordo
handasi naxiglarin hom memarliqda, hom do xalga sonotindo belo gériinmomis
bollugda istifado olunmasi onlar1 bir-birine yaxinlagdirir vo onlar arasinda six
olaqo yaradir.

Hor bir hondasi naxis miixtalif ritmlords ilkin hondasi sxemdo tokrar olu-
nur, ona daxil olan elementlor miistaqil mana dasiya bilarlor.

Xalca dekoru miirakkab bir qapanma sistemidir va ciddi ganunlar asasinda
inkisaf edir. Belo sistemlordos folklor(mif, qaragdz teatr) vo ya xalg¢a dekorunu
homiss tarazli§a gatiron godim mexanizim niimunalari gizlonir [4, s. 20].

Sarqlilor hagqinda bels bir deyim var. Sorqds ev xalga dosonmis yerdon
baslayir.Osrlor boyu Azorbaycanda xalganin eva bollug,barokat,xosboxtlik
gatirdiyina inaniblar.

Ozali glindon diinyanin gézslliyino heyran kasilon insan homiso 6ziinii bu
asrarongizliyin,flisunkarligin fovqiinds hiss etmak istayib. Tobiatin xoyal kimi
goriinon, goz oxsayan, koniil sevdiron, cosub-caglayan duygulari,aram-aram
cilalayan, dordlora molhom, narahat ruhlara bir rahatliq gatiron cazibasi bagor
ovladini gordiiklorindon ilham alib yaratmaga s6vq edib- belaco, toxayyiiliin
diqtasi va allarin sehirli harakatinin bir harmoniyasinda qovusmasindan son-
ralar adina sanat asari deyoacayimiz asl incilor meydana goalib. Gozallik asiqi
olan insan bu rongarongliyin sirrini dyronorak, onu sehirli ilmalorlo béliisiib.
Xalgaciligin tarixi, yaqin ki, ele burdan baslayir.ilk xalgan1 kimlor toxuyub,ilk
naxislar neca yaranib,iplori neca rongloyiblor- bu suallar homiso maraq dogu-
rub. Tarixi aragdirmalar naticasindo askar edilon an qodim xalgalar, palazlar
vaya ilkin xal¢a nlimunalarine banzoyan toxuculuq islori “xalca sonati ” tari-
xini yazmaga imkan verir.

Qodim dovrlords xalca yalniz evin bazok asyast deyildi, homdo moaisotin
vacib elementlorindon biri sayilirdi. Insanlar yers ddsonmis xal¢anin {istiindo
oturardilar. Naxish xalgalar yera sorilor, sujetli xalgalar iso divardan asilardi.

Azorbaycanin on godim xalcagiliq maskonlorindon biri olan Qarabagda
xalcaciliq genis yayilmisdi. XVIII asrdo Qarabag xalgagiliq moktobi, osason
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Susada comlonmisdi. Burada mesolorin,tobii boyaqlarin bollugu, qoyuncu-
lugun inkisafi xal¢a sonotini ohalinin osos masguliyyetino ¢evirmisdi. Ilk
dovrlordo Xocavond, XVII asrdon Xocan, XIX asrdon iso indiki Susa kimi
tanidigimiz sohorin camaati 6z aralarinda xalgaya “qoca” deyirdilor. Susa Qa-
rabag xanliginin paytaxti oldugu dévrds sohards vo onun kondlorinds klassik
cesnili xalgalar toxunurdu.

Umumilikda, Qarabag xalgalari {i¢ qrupa — Aran, Susa vo Cobrayil qru-
puna boliiniir. Susa qrupuna “Malibayli”, “Lompo”, “Baxcada giillor”, “Sax-
sida giillor”, “Nolbokigiil”, “Bulud” adli mohsur xalcalar daxildir. “Atli-itli”,
“Riistom vo Sohrab”, “Daryanur” adl1 xalgalar da Susa xalgagilarinin ol islori
idi. Susa qrupuna daxil olan “Lompa” xal¢asina iso Qarabagin biitiin xalcagi-
l1q markazlorinds rast golmak olar.

Qarabag xalcalar1 zongin naxis tortibati, rong uygunlugu ils secilir. Xovlu
xalgalarin miirokkab quruluslu kompozisiyast miixtalif formali elementlora
osaslanib. Xalgalarin ara sahoasinin bozoyini bitki iinstirlori, moisot osyalari, in-
san, heyvan tosvirlori, miixtolif hondoesi formalar goxbucaqliliar — sokkizgusoli
ulduzlar, geyri-miioyyon formalar toskil edir.

Qarabag xal¢alarinda hom ev, hom do vohsi heyvan, o ciimlodon, qus vo
hasorat tosvirlorine do rast golinir. Tosvirlorin har birinin romzi monasi var.
Masaslon, maral biitiin tiirklorin timumi totemi idi. Bu gézal heyvan yiiksolis
romzi va boylik giic nisanasi sayilirdi.

Qarabag bolgosinin xalgalarinda oguz qobilslorinin asas totemlorindon
biri olan at fiquruna da tez-tez tosadiif edilir. Polong giic-qiivva tocosslimii,
insana xas biitlin hisslorin dasiyicisi, qartal gilinos, i51q monbayi totemidir.
Ojdaha giicliiliik, ¢ceviklik, miidriklik, uzaqgdranliyin romzi, sir is9 giinas, od,
aydinliq vo qilidrat anlminda gabul olunub.

Biitiin xal¢alarda oldugu kimi, Qarabag xalgalarinin timumi kompozisi-
yasinda da osas yeri tutan vo on ¢ox gozogarpan elementlor bes yera boliiniir:
butalar, kotabalor, anagiillor, gl vo ya ki¢ik xongalar, qiibbalor.

Milli ornamentds genis istifado olunan buta Qarabagin hom xovsuz, hom
do xovlu xal¢alarinda tosvir edilir. Bu xalgalarda da buta miixtalif formalarda
islonib. Qarabagin “Sabalid buta” adlanan kompozisiyasi 6z badii tortibatina
gora digor bolgalarin “buta” tasvirli xalgalarindan farqlonir. Qarabagin “Qoca”
adli xalg¢asinda “anagiillor” tez-tez tokrar olunur. Qarabag xalgalarinda asas
yeri tutan “gol”, “xonga”, “padnos” ifadslori iso medalyon monasini dastyir.

Qarabag xalcalarinin rong palitrasi daha ¢ox zongindir. Bolgo ilo bag-
It olan xalgalarin sux, parlaq rongarangliyi Qarabagin asrarongiz taobioti,
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baglari, mesolori, g6z oxsayan comanliklori ilo izah olunur. Bu bolgado qir-
miz1 v cahrayi ranglor boyaq (“marena”) bitkisindon, sar1, sarimtil ronglor
sari¢op, sarigiildon, noxudu vo ya sokori ronglor-sogan vo alma qabigin-
dan, palidi rong-qoz qabigindan, siirmayi vo gdy ronglor tabii indiqodan
alinirdi. Xalcaciliqda istifado olunan tobii boyalar bitkilorlo yanasi, hom

b5 13

do hogoratlardan olds edilirdi. Masalon, qirmizi rong “qurmiz”, “qurmiz
bocoyi”, “palidciiclisii” adlanan qurddan alinirdi. Qarabag xalca sonatinin
rong xiisusiyyatlorindon biri do odur ki, xalq ustalar1 ¢alarlarin isti-soyuq-
lugunu, kontrastligini, rong ahangdarligini, ganunauygunlugunu yaxindan
hiss eds biliblar.

XIX osrdo Qarabagda ononovi naxislarla yanasi, Rusiyadan, elocado,
Avropadan gotirilmo mocmayi, otirli sabun, ¢it vo digor miixtolif moisot
osyalarinin {izorindon gotiiriilmiis naxislardan da istifado olunurdu. “Baxcada
giillor”, “Saxsida giillor”, “Bulud” va s. Cesnilor hamin ddvriin yeni xalga
kompozisiyalaria numunadir.

XIX osrdo Susa Iran, Tiirkiyo, Drobistan, Hindistan, Rusiya ilo ticarot
yollarinin qovsaginda yerlosdiyindon burada xalcagiliq da digor sonot
novlori kimi getdikco tokmillasir, badii vo texnoloji cohotdon yiiksok
saviyyaya ¢atirdi. Xorasan xalcalarindan da iistiin, keyfiyystli hesab edilon
Susa xalcalar1 homin zamanlarda hom Azorbaycanda, hom do xaricds bo-
yik ugur qazanmisdi. Tarixi monboradoki geydlora goro, Susa xalcalar
1867-ci ildo Parisdo, 1872-ci ildo iso Moskvada kecirilon sorgido miika-
fatlara layiq goriiliib.

Noatica. Qarabag xalcalari, yolu bu diyara diigon sayyahlarin, tadqiqatcilarin
diggotini homiso calb edib, acnabilarin z&vqiinii oxsayib. Osason Amerika vo
Avropalilarin moigatine niifuz edon xalca vo xalga kompozisiyasi osasinda
toxunan tikmolor bu giin diinyanin bir ¢cox 6lkalorinds yasayan kolleksiya-
c¢ilarin, muzeylorin sonot asarlori arasinda on dayarli vo nadir incilor kimi
saxlanilir, nlimayis etdirilir.

ODOBIYYAT:
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Gulnar Mammadsadiqova (Azerbaijan)

Geometric patterns that cover Azerbaijani carpets

The article provides extensive information on the formation of geometric
patterns that cover Azerbaijani carpets.

Studies show that over time, simple geometric patterns become more
complex. The acquisition of more complex forms of geometric patterns,
according to some sources, is associated with the use of architectural patterns
in the carpet carpet. In the study, there are widespread use of geometric
patterns of carpets for architectural embellishments. Such widespread use of
both architectural and other patterns found in carpet art in the Middle Ages
brings them together and closely links them.

The presented cases of carpet beading are also found in the general design
and composition of the Karabakh carpets.

Key words: carpet, pattern, color, composition, architecture

T'tonvnap Mameocaowvizosa (Azepoaiidican)

I'eomeTpuueckue y30pbl, yKpamawinue azepoaiakaHcKue KOBPbI

B crarbe nmatorcs oOmmpHBIE CBeIeHUS O (OPMUPOBAHUU T'eOMETpHUYE-
CKHX Y30POB YKpAaIIAIOLUX a3epOailiKaHCKUE KOBPHI.

HCCJ’IGI{OBaHI/Iﬂ IMMOKAa3bIBAIOT, YTO C TCYHCHUCM BPCMCHHU, IPOCTBIC I'CO-
METPHUYECKHE y30pbl CTAHOBITCS Oonee cioxHbIMU. [IpuoOperenue Gonee
CJIIOKHBIX (l)OpM FrCOMETPHUYCCKUX Y30POB, IO HCKOTOPBIM CBCACHUAM, CBSI-
3aHO C NPUMEHEHHMEM apXUTEKTYPHBIX y30pOB B YKpAalIEHUH KOBpPOB. IIpu
HCCJIEIOBAaHUH BCTPEUAIOTCS IIUPOKOE MPUMEHEHHE T€OMETPUUECKUE Y30PbI
KOBPOB TIPH apXUTEKTYPHBIX YKpaIieHusx. Takoe MMpoKoe MPUMEHEHNE KaK
ApPXUTEKTYPHBIX, TaK e U IPYTUX Y30pOB, BCTPEUYAIOIINXCS B KOBPOBOM HC-
KYCCTBE B CpE/IHHE BEKa, COJMKACT U TCCHO CBSA3BIBACT HX.

[IpencraBieHHbIE Cly4al YKPOIIEHUS KOBPOB BCTPEYAIOTCS TaK K€ U B
obmeM odopmiieHnH U KoMIo3uIuu Kapabaxckux KOBpOB.

Knroueswie cnosa: xoBep, y30p, IIBET, KOMIIO3HLIUS, APXUTEKTYpa
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THE USE OF ORNAMENTAL ELEMENTS
IN THE CREATIVE WORK OF AZERBAIJANI CARPET PAINTERS
AT THE EARLY XX CENTURY

Abstract. The article contains information about the artistic expression of
ornamental elements on Azerbaijani carpets woven in the early XX century.
As we know, Azerbaijani carpet art has a very ancient history. The main
achievement of this history is its important role in defining national identity,
understanding and evaluation of cultural heritage, and symbolic justification of
ornamental features. So, the invaluable contribution of prominent professional
carpet-painters and folk carpet-makers, who worked in different regions for
centuries played important role in development of carpet art. In general, as
in previous times, in Azerbaijani carpets woven in the early XX century the
marks of individual creative methods have been manifested quite clearly. in
spite of this fact classical traditions and artistic peculiarities, formed in diffrent
regions also were displayed very often. The use of ornamental elements in the
work of Azerbaijani carpet- makers at the early the XX century was based on
the classical style, with some addings or changings. As for new motifs, they
appeared as result of changes in life.

Key woords: carpet, ornament, artistic style, piled, plot, element

Introduction. It’s known that Azerbaijani carpet art has a very ancient
history. One of the main values of this history is determining of its important
role in the national identity, in its cultural heritage, and symbolic basis of the
ornamental features. So, the invaluable work of prominent carpet-painters
and folk artists, who worked for centuries in different regions of Azerbaijan,
helped to save and to develope carpet art as one of main cultural priority.
Azerbaijani art of carpet weaving developed for centuries and in each period
the national carpet art was enriched by new and original elements and small
ornamental forms. All these ornaments and elements were based on classic
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forms and gained attention of specialists. And thanks to this, new elements
used in carpet both by folk and professional artists lead to engendering of new
compositions.

The interpretation of the main material. These elements in each artist’s
work differed by color, composition, and new forms of stylization, created new
quite magnificent forms, demonstrated their individuality. The predominating
of contrasting color solutions also let create new original carpets and this
creative process continues till the present day.

The period of the carpet development, dating back to the early XX
century proves that new forms in all six carpet weaving schools of Azerbaijan
developed basing on classical traditions. So, each detail, even the smallest
one, added and stylized by individual carpet maker meant the engendering
of new ornamental elements. This tradition, of course, continues nowadays
also.

In the color solution of these carpets contrast colors predominate. For
centuries the carpet makers expressed the main information, their feelings
and emotions by means of elements, placed in the center of the composition.

We can note for example that in the compositions, created in the early XX
century, secondary elements were often placed symmetrically on the right
and left of the central element. The classcal style was developed by means
of various forms. This phenomenon, these transformations can be observed
throughout all course of the carpet art development.

The main feature of Azerbaijani carpets is that in them empty spaces are
not used. This fact indicates the rich ornamental peculiarities and possibilities
of our national carpets. Thus, the so-called “filling” elements cover the middle
field throughout all carpet. Although we have enough material that proves the
using of general features on carpets, we also often find quite new elements in
the artistic and technical analysis of each sample.

E.g. in the “Sor-Sor” prayer carpet of Guba-Shirvan type made in the
early XX century new motif in the composition draws attention. It must
be also pointed out, that the main elements of the classic “Sor-Sor” carpet
consist of “Shirvan buta”, placed on vertical and horizontal axes. However,
as its seen from the name of the carpet, the other element characterizing it is
the “mehrab” element, which is one of the main, even obligatory elements in
prayer carpets.

On the carpet, mentioned above very interesting composition is pictured.
This composition has changed the pattern and as a result a new ornamental
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solutionis created. So, the carpet maker managed to transfer the new ornamental
composition, formed in his imagination on the carpet. The ornament elements
and the plot of the composition let come to conclusion, that this carpet was
woven by the “terekeme” tribe carpet-makers and they tried to picture their
lifestyle on the carpet.

As it’s seen, here carpet maker’s main purpose was to picture season mode
of life of terekeme, their domestic animals (horses, dogs, sheep) both in the
winter and in summer. With this aim, the carpet maker decorated the carpet
by “mehrab” elements, which are placed both the middle field and inside
and outside of it and divides it’s space into two levels. In the middle the
scene from real life is pictured. The dynamic images of the hills, cattle flocks,
animals and people migrating to the plateau is also very expressive. So, the
carpet-maker based his work on the peculiarities of “Atli-Itli” (“Horses and
Dogs”) composition.

In the carpet the pictures of other living objects are given also.The birds,
deer and gazelles of different form are pictured as filling elements on the
background of carpet. Although the mentioned details are of very small size,
the weaver managed to picture their character by means of motions and
represented them as element of ornament.

Other ornamental filling elements used in “Sor-Sor” carpets are “buta”
elements, characteristic for this kind of carpets, they are also of great interest.
The carpet maker presented them as stylized images of trees or shrubs. The
border line is also typical for “Sor-Sor” carpets. The bushes in the main
border also look like fully stylized bird forms. In the middle of the carpet a
colorful “butas”, represented as trees are given. These elements connected
with other elements strengthen the general positive aura of the carpet. The
overall composition is divided into front and back part by the elements,
given in different sizes. E.g. the horsemen of larger sizes are brought to the
front part, and “trees” (butas) are pictured in a smaller scale and placed in
back side.

The images of deer running fast and looking back are often pictured in
scenes of hunting. As for carpet, mentioned above, the stylized pictures of
animals are given on the carpet in several directions. All three horses are
pictured in the same position, their legs are bending and moving forward. So,
all composition is completely obeyed to general idea.

“Buta” elements, which are interpreted as trees on the carpet, the horses
and other animal images placed among them, combine and complete the plot
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of the composition perfectly. As a result of the artistic analysis of the carpet,
it can be said that carpet-maker didn’s limit only by new ornamentation using,
but by means of different realistic scenes changed even the structure, the
whole composition of the prayer carpet.

Another sample of carpet, in which new elements were used is the piled
carpet woven in Shamakhi in the 1940s. The central picture of carpet is picture
of Moscow Kremlin, which was considered as symbol of Moscow. Woven in
one of the villages of Shamakhi, this piled carpet attracts attention by its
original elements. In fact, it consists of two carpets connected to each other.
In both carpets the same composition is used. The composition of the carpet
middle field consists of a large element with two medallions of different form
and inscriptions at the top of the middle field.

The inscriptions “Allah Muhammad ya Ali”, “Good wishes” and “Good
Way” in the upper part of the carpet prove that the carpet is dedicated to
somebody or to definite event . The element in the center of the carpet is close
to the architectural ones and the star element at its highest point resembles the
Moscow Kremlin. The carpet-maker used architectural form of Kremlin and
aa a result created new stylized ornamental elements.

Different structure, different artistic solution, which characterizes the
cost of mind of new era, proves that, alike in all other spheres of arts, the
regime had influence on carpet making also, despite the fact that the carpet
weaving developed traditionally. The ornamentation of carpet is the product
of purely personal imagination, based on the synthesis of classical and modern
traditions.

Thus, according to the real form of architecture, the pictured element
is conventionally divided into three parts. In the Kremlin clock and on
other details on the Kremlin two medallions and three other elements are
placed.

The border of carpet is very simple, here thin “mother” (main) border
and element “madakhil” is used. On the main border the patterns “wheel of
Fortune”, in “madakhil” the patterns “protective talismans” were used.

Another Karabakh carpet of the early XX century is woven with using of
the scene of the “Ovchuluq” (“Hunting”) . This carpet is interestimg by it’s
form and new ornamental elements.

It’s known, that Karabakg since X century earned the fame as the
largest center of different crafts. Karabakh passed through great evolution
in wool and cotton producting. Both in mountainous and lowland zones
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of Karabakh a great success in carpet making was achieved and carpet
art here differed by its original peculiarities. In process of historical
development, the Karabakh carpet school managed to preserve its
originality.

In the artistic design of these carpets geometrical and floral motifs,
paintings of symbolic character and compositions, taken from different
spheres of decorative-applied art and pictorial art were used. E.g. ornament
“buta” was always considered as national Azerbaijani ornament and was
widely used in Karabakh carpets. Besides, in Karabakh carpets various
medallions, as well as animal images (horse, tiger, lion, deer, eagle, etc.),
beautiful landscapes and hunting scenes were pictured also.

The Karabakh carpets are of elongate form, and their color palette is
very rich. This palette reflects the most gentle colors of Karabakh nature,
here bright-red, nutty, goldish, yellow, pink color prevail. Thank to the sort
of threads, the Karabakh carpets have very dense, high and soft pile, this
peculiarity is based on rare characteristics of local wool.

The motifs of Karabakh carpets were always in prime focus because of
their originality. The composition of these carpets is based on the principle of
horizontal symmetry. Earlier in the compositions of Karabakh carpets along
with beautiful drawings the hunting plot was also very popular.

But if we look at the hunting compositions on Karabakh carpets, we
can see not dynamic hunting scenes, but only the attributes and symbols
of hunting. Later, the process deepened and in the first quarter of the XX
century, hunting completely disappeared as a theme and gave its place to
animal images connected with each other in terms of composition.

In this article the samples of carpets based on “Ovchuluq” (“Hunting”)
composition are studied. In these carpets the pictures of horses and dogs,
typical for carpets of such type are presented in unusual way. Their forms,
given in motion are repeated and directed in the same way.

Horse and dog images, which are considered to be the main elements of
the carpet, are the main theme of the composition. Looking carefully, we
can see on both animals roundish shapes which are the result of a simple
imagination of carpet-maker. The carpet-maker tried to picture the images
closer to their look in real life and that’s why pictured them “spotty”. This
also means that the folk carpet-makers do not exclude the transferring on
their carpets the pictures of animals that they observed in nature. That time it
has become a tradition. In order to revive the forest, the animals (horse and
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dog) are pictured surrounded by birds, trees and other plants placed on the
background of carpet.

The pattern of the carpet mentioned above was woven repeatedly
and it’s composition scheme is based on the same principle. The main
motive is preserved and some elements are added in more bright colors.
A number of small elements were added to the background of carpet
along with saving of main figures. Thus, the carpet maker basing on his
thought, improved the composition slightly. In group of these elements
human figure, “buta” elements, figure of small dog, new flower element
and a number of geometric elements are included. The compositions with
motifs of such kind were later named “Atli-Itli” (“Horses and Dogs”). The
composition was used in carpets basing on different schemes but their
content remained the same.

In first version elements in the border line of carpet are more alike
human figures. In the second version the carpet is woven with border in
which carpet-maker created a new “tree” form and placed them in a row.
These elements on the border of both carpets are stylized picture of every
event that carpet-maker has ever observed in real life or some new element
created in his imagination.

Another carpet of Karabakh school woven on the basis of the “Atli-Itli”
composition (early XX century) also draws attention. In general, the “Atli-
tli” composition is based on the “Ovsuluq” composition. In the carpet sample
mentioned above, the carpet-maker followed tradition and pictured horses
and dogs in the middle of the carpet in a horizontal direction. But alike other
carpets, this carpet also has its own original features. It’s quite natural because
every carpet-maker tries to reflect in the work his own subjective imagination.
In this carpet, the carpet-maker pictured the world of fairy tales as he could.
The carpet-maker managed to create its own very complicated composition in
which used 12 main elements and many other filling and auxiliary elements.
In middle field of carpet six horse figures are pictured. Four of them are
directed to the right and two others are directed to the left. Under each horse
leg colored stripes typical for palaces and carpet elements. There is a picture
of a dog between both horses. As a result, very simple carpet with unusual
ornamentation and elements was created.

In addition to the main elements, the filling elements placed in the middle
field are also remarkable by their variety. Inside these elements, along with a
number of small geometrical patterns small-sized human figures are placed

61



N4 (70) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGemMbI HCKyccTBa i KYJTBTYpbI

also. However, it is interesting, that here carpet maker avoided traditional
forms and pictured human figures in the opposite direction.

From the point of view of the new ornament, the border line draws
much attention. At first glance, these elements look like simple elements of
geometrical form. But if look attentively, it becomes clear, that these elements
are stylized deer heads.

The folk carpet- maker completely stylized the animal, taken from real
life and developed it to the level of carpet ornament. As a result a new
beautiful composition that forms the rapport for the border line was created.
This novelty affirms gentle taste, rich imagination and creative abilities of
carpet-maker.

The new embroidery elements are successfully combined with each other
on the carpet, and create very complete form. And most important of all, these
elements on the carpet complete each others. In general the study of each
carpet pattern of different period demonstrates some changes in each of them.
Such creative approach determined engendering of new elements.

“Fakhrali” carpet, woven in Ganja region of Azerbaijan in the early XX
century is a vivid sample of told above. According to artistic traditions of
carpet art on the upper part of mentioned carpet the arch is stamped and the
elements of Moslem Oriental architecture are used. (The forms, resembling
mosque forms are met very often in carpet art).

The carpets of “Fakhrali” kind usually have a simple composition. At the
top of the mentioned carpet an arch element is given. In the bottom part two
triangular forms are placed symmetrically, face to face. In their edges “hook”
details were used. Inside the arch, the stylized picture of Tree of Life — symbol
of the Turkic world- is pictured in very lyrical forms. The middle part of the
geometrical shape on the bottom also contains geometrized floral patterns.

The central medallion is of very simple quadranglar form, its border is
formed by delicate triangle-shaped elements. In this carpet harmony is created
thanks to the hooks and linear elements on the dark background.

The triangular forms given on the top of carpet are also in the opposite
direction at the bottom and connect with each other by means of the angles. In
the lower part of carpet stylized flowers with six-petal and under them three
ornaments of “baklava” form are placed. So, they are united with similar
elements in central part and focus attention on them. Their edges were solved
by means of the “hook™ elements, which almost eliminated impression of
simplicity in the carpet.
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Conclusion. In general, as in previous times, in Azerbaijani carpets
woven in the early XX century the marks of individual creative methods are
manifested quite clearly. In spite of this fact classical traditions and artistic
peculiarities, formed in diffrent regions were displayed more often. Thus, the
study of the use of ornamental elements in the work of Azerbaijani carpet-
makers at the early the XX century proves that new ornaments were created
basing on the classical style, with some addings or changings. As for new
motifs, they appeared resulting on changes in life.
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Miinavvar Haciyeva (Azarbaycan)

XX asrin avvalinds Azarbaycanin xal¢ac¢i rossamlarimin yaradicihginda

ornament elementlarindan istifads olunmasi

Mogalods XX asrin avvalinin Azarbaycan xalcalarinda yeni ornament
elementlorinin badii ifadosi metodlar ilo bagli maraqlt molumatlar taqdim
edilmigdir. Molumdur ki, Azaerbaycanda xalcaciliq ¢ox godim tarixs malik-
dir. Bu sahado asas ugurlardan biri xalgagiligin milli xiisusiyyatinin miioyyan
edilmoasinda, modoni irsin dark olunmasi vo ornament motivlorinin romzi
mazmununun anlagilmasindaki roludur. Azorbaycanin miixtalif regionlarinda
osrlorls isloyon bacarigl xalgagilar, eloco do xalgagiliga qiymatli tohfalor ver-
mis proffesional rossamlar xalga sonatinin inkisafinda boyiik rol oynamaislar.

Biitovliikde, XX osrin avvolinin Azorbaycan xalgalarinda, eloco do
ke¢misdo toxunmus xalgalarda hor bir ustanin fordi xiisusiyyatlori vo yara-
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dicilig metodlar agig-askar goriiniir. Eyni zamanda, Azorbaycanin miixtolif
regionlarinda formalagsmis klassik anenolor vo badii xiisusiyyatlor hamg¢inin
tamamilo aydin goriiniir. XX osrin ovvolindo Azorbaycan xalgagilarinin ya-
radiciliginda ornament motivlorindon istifado olunmasi miioyyon yenilik vo
doyisiklikli klassik onanalors asaslanir. Yeni motivlors galdikds, onlar hayatda
bas veran doyisikliklorlo slagodardir.

Acar sozlar: xalga, ornament, badii tislub, xovlu, element

Mpynaeeep I'aorcueea (Azepoaitorcan)

Hcnosib30BaHHEe OPHAMEHTAJIBHBIX 3JIEMEHTOB B TBOpUYECTBe

azepOaiiIxKaHCKUX XyI05KHUKOB 10 KOBPY B HayaJie XX Beka

B crarbe mpencTaBieHbl HHTEPECHBIE JaHHBIC, CBSI3aHHBIE CO CIIOcO0aMu
XYJ0KECTBEHHOTO BBIPAKEHUS HOBBIX OPHAMEHTAJIBHBIX 3JICMEHTOB B a3ep-
OaiipkaHCKUX KOBpax Hawyanma XX Beka. VI3BECTHO, 4TO KOBPOTKAYE€CTBO B
A3zepOaiipkaHe UMEET OYCHb IPEBHION UCTOpUt0. OTHUM U3 IIaBHBIX JOCTH-
JKEHHUH B ATOU cdepe sSBISIeTCS Ta Polib, KOTOPYIO HAIMOHATHHOE KOBPOTKA-
YEeCTBO CHITPAJIO B OMpPEACICHUH HAIIMOHAIBHONW CaMOOBITHOCTH, OCO3HAHUU
KyJBTYPHOTO HAacJIeHs 1 TOHUMaHUU CUMBOJIMYECKOTO COJICPIKAHUSI OpHAMEH-
TaJbHBIX MOTUBOB. HeolleHUMBbIi1 BKIaJl, KOTOPbII BHECIIH B KOBPOTKAu€CTBO
npodecCHOHANIbHBIE XYI0KHHUKH a TAaKXKe HAPOTHBIE YMEIbIIbI-KOBPOJIEIIbI, Be-
KaMu paboTaBIIe B Pa3UYHBIX pETHOHAX A3zepOaiikaHa ChIrpan OrpoMYyo
POJIb B Pa3BUTHUHU KOBPOBOTO UCKYCCTBA.

B nenom, B azepbaiipkaHckux koBpax Hadasia XX Beka, Kak U B KOBpax,
COTKAHHBIX B MPEXKHHUE BPEMEHA, OTUETIIMBO MPOCTYNAIOT WHAWBHUAyaJIbHbBIE
YepThl U TBOPYECKUN METOJ KaKIIOTo MacTepa. Bmecte ¢ TeM, Kiaccuieckue
TPaJUIH U XYI0KECTBEHHBbIE 0COOEHHOCTH, C(HOPMUPOBABIIUECS B Pa3INU-
HBIX peruoHax AzepOaiikaHa, TaKkKe MPOSBISIFOTCS COBEPILIEHHO SICHO.

Hcnonb3oBanue opHaMEHTAIBHBIX MOTHBOB B TBOPUECTBE a3epOaiiikaH-
CKHUX KOBPOJIENIOB B Hauasie XX cToneTHsi 6a3upoBaioch Ha KIIACCUYECKUX Tpa-
JUIUSIX C OTIPE/ICTICHHBIMU HOBIIIECTBAMHU M M3MEHHUSIMH. UTO KacaeTcst HOBBIX
MOTHBOB, TO OHU CBSI3aHbI C U3MEHEHUSIMU, IPOUCXOUBIINMHU B KU3HU.

Knroueswie cnosa: koBep, OpHaAMEHT, Xy[J0KECTBEHHBIN CTUIIb, BOPCOBBIM,
CIOXKET, JIEMEHT
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SOME CONSIDERATIONS ON STYLE POSITION
OF CINEMA LANGUAGE IN AZERBAIJAN

Abstract. Together with mass media the film has very important role
in protecting our national mental values. In the presented artice the film
language, oral literary language and the professionalim of the film actor in
the pronounciation of oral literary language are analyzed. While speaking
the film language being closer to the spoken language several reasons are
shown: The basic reason is to protect the natural colour, initial curiosity and
national character of the language. Furthermore, it is emphasized that the
national character of language is very important chracteristic feature of the
film language.

In several parts of the paper it is spoken about popularizing of the film
language and the author criticizes active usage of slangs, vulgar words and
jargons in the film language. Samples from different Azerbaijan films in
several parts of the paper arouse great interest.

Key woords: literary language, the film actor, movie script, spoken
language, the articulation norms, national character of language, nationwide
language

Introduction. The word “style” is often met in everyday life, especially
in various areas of art, the theory of literature and including in conversations
on linguistics.

The literal sense of style is order, manner and method. This universality,
which is embraced in style, gives it a special position in defining and
classifying both general-typological and individual characteristic lines of life.
For example, style is used in meaning of combination of constant characters
system that have historically been created, artistic expressions, methods that
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have been agreed by a single idea, characteristic differences that distinguish
nation’s art in art. Also style is expressed as a collection of individual
characteristics that are peculiar to some literary schools, literary tendencies,
sometimes to a writer’s creative work and writing in literary criticism and as
a way, method of expression and self-assertion in public life.

But style can be understood as a system of means of language
communication in the widest sense in linguistics.

The interpretation of the main material. Our language, whether
written or oral — it makes no difference—exits always within certain stylistic
boundaries. Therefore, having certain knowledge about the general universal
and functional character of our literary language styles should be an important
task for every film actor and movie director. On the other hand, thinking is
able to form speech within any individual and social style sphere in terms of
professionalism quality. And the language factor shows itself probably as the
strongest factor in this attempt. Individual style is individual expression way,
creative manner of scientists, writers, including TV journalists, as well as
stage and film actors.

It is interesting that style was regarded as individual expression and
reflection way, creative manner also in ancient Greece and Rome. The idea
“style is human being” was arisen not without reason. Style is variety and
diversity of individual speech, the conclusion “the more people in the world,
the more styles they have” is not a new idea for linguistics. All of these
abovementioned ideas prove that it is impossible to imagine a professional
style beyond the language style and in isolation in cinema language. On the
contrary, one, may be the first of the most important indicators that determine
the level of professionalism in cinema, appears in language style. It is no
coincidence that thinkers of antiquity understood and appreciated beautiful
and smooth negotiation and orator skill as style. Aristotle wrote: “The value
of style is in its clearness... If speech is not clear, then it cannot achieve its
purpose. Style should not be too high, but it should suit the theme of style”
[1, 17].

The famous orator said: “The true speaker is someone who can talk simply
about usual affairs, stately about great affairs and about mid-level affairs in a
mid-position style between abovementioned” [1, 34].

A.P.Barannikov points out in his book that was dedicated to the descriptive
means of Indian poetry: “Style was regarded as a means that decorate speech
— explanation in ancient India” [2, 52].
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It is interesting that later style conception that was formed historically on
the basis of speech and language concept, was in the monopoly of literary
theory for many centuries and was involved into research in terms of portico.
However, the functional-communicative aspect of language has never been
beyond the concept of style and stylistics, to tell the truth, this aspect has
formed and ensured the creation of various and many-colored styles in
language. Let’s just say, the research of linguistics was always in the center of
attention in terms of style of scientific language in the former Soviet Union,
sufficient researches were carried out to develop its characteristic peculiarities
on scientific grounds. For example, famous linguist V.Vinogradov divided
stylistics in three categories in his classification:

1. Stylistics of “System of Systems” language;

2. Stylistics of speech;

3. Stylistics of fiction [3, 73].

When the author speaks of language stylistics, he called it also as
“structural stylistics” and shows that this stylistics teaches the whole internal
structure of language, the connection and mutual influence of words, word
row, various special forms. At the same time, it explores tendencies that
are changed in terms of history and time, mutual types of styles, functional
styles in language. The task of structural stylistics is to study the semantic
structure of words and phrases, the delicate content and meaning differences
— expressiveness that are expressed by lexical and grammatical synonyms,
the quality of intonation, used variation of words in sentences.

The scientist refers socially limited types of verbal and written speech,
semantic-expression stylistic differences between genres, melody and
intonation of speech to the subjects of analysis and research of speech
stylistics.

The stylistics of fiction means the language of literary works in the most
general sense.

There is also a scheme that groups and classifies stylistics on five types in
linguistics: 1) general stylistics; 2) special stylistics; 3) stylistics of language; 4)
stylistics of speech; 5) practical stylistics. The author M.M.Mikhaylov of this
classification bases his opinion as following: “General stylistics — generally
speech in action and studies universal issues of all or most languages, but
special stylistics studies stylistic structure of this or other specific language...

Stylistics of language studies stylistic structure of language, i.e. system
of styles in both synchronous and diachronic planes, but stylistics of speech
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studies speech styles, i.e. compositional system within the main genres or
constructive types of social speech.

Practical stylistics studies different opportunities of speech, quality of
speech depending on situation, content and purpose. It defines what is good
or what is bad in speech” [4, 11].

“Stylistics is also divided into analytical and functional styles” [5, 82].

“The following types of stylistics are specified in our linguistics
depending on purpose and subject: a) general and special stylistics; b)
theoretical and practical stylistics; ¢) descriptive, historical and comparative
stylistics™ [6, 165].

The external differences in abovementioned divisions and classification
are included more as completive units into the common, whole scientific idea
about stylistics than distinguishing units. And each of them has its own place
and position in definition of stylistics. As for style definitions, we think that
A.Damirchizadeh’s following consideration is more substantial and correct.

He writes: “Stylistics is science that speaks about the advisable usage
rules and laws of expression means, features and peculiarities of language,
remarkable aspects of various styles formed by the system peculiarities of
expression means” [7, 24].

Of course, the abovementioned ideas do not make demands of actors
and directors of Azerbaijan’s national cinema to know the stylistics of our
language as an expert. The point is simply that the importance and value of
style reality should be remembered in the professional fate of that film actor
once more. On the one hand, the character of film, on the other hand, social
origin and individual speaking peculiarities of film actor reveal the concept of
the pronunciation style in the film language. Observations show that deeply
mastering the grammar of language and the rich vocabulary don’t justify the
fact that film actor has high speech culture.

If grammatical education and rich vocabulary are not completed with
stylistic perfection, it is impossible to achieve real success and demonstrate
a creative culture of speech. There are such qualities in language that it
is impossible to reveal or compensate them by grammatical means. For
example, melodiousness, harmony, figurativeness, rhythm, other technical
elements reflecting delicate meaning shades, etc. These expression qualities
of language can also be regarded as its stylistic and aesthetic aspect. The
emotional influence of text, its figurative image cannot be represented and
expressed by grammatical means. The aesthetic factor is closely related to the
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nature and inner world of language. It is said not without reason that language
is poetry.

On the other hand, stylistic perfection requires to choose appropriate
means of expression in explanation. Sometimes the wrong choice or not
finding stylistic opportunity of expression means reduce both logic and
emotional influence of text. Generally, word or sentence choice in terms of
style is important for film actor, especially for film worker who works with
verbal explanation.

Let’s just add that today modern film actor contribute to improve not only
publicistic style, but also other styles.

There are different opinions and divisions in the sorting and classification
of functional styles. For example, A.N.Gvozdyev divides functional styles
into four categories: 1) practical style, 2) artistic style, 3) publicistic style, 4)
style of scientific and popular literature [8, 20-21].

But G.O.Vinokur defines functional styles as following: “1. Poetic style;
2. Official style; 3. Scientific style; 4. Diplomatic style” [9, 358].

According to V.V.Vinogradov, the functional styles are divided into five
categories: 1) daily life style; 2) daily practical-official style; 3) scientific
style; 4) publicistic style; 5) artistic-ballistic style.

A.Damirchizadeh, who bases on the language and thinking system,
emphasizes that there are three functional styles in language: 1) artistic style;
2) scientific style; 3) socio-political style [7, 31].

Afat Gurbanova noted the following types of functional styles on the basis
of material of Azerbaijani literary language in the second half of the twentieth
century: “1) literary speech style; 2) artistic style; 3) scientific style; 4) official
style; 5) publicistic style; 6) epistolary style” [6, 184].

Afat Gurbanova’s classification on functional styles seems more
scientifically convincing. Because, for the first time the cultural level of the
nation, its progress is taken into account, the quality changes in the styles
according to innovations made by the scientific and technical revolution
arrest attention in this classification. For example, for the first time the style
of the verbal literary language is focused as a type of separate, independent
functional style on the basis of the verbal literary language. Unlike her
colleagues, who usually look for style reality, its diversity in written language
materials, Afat Gurbanova directed the object of observation to the verbal
literary language and writes: “... there are varieties of opinions about style
of literary speech. Some scientists don’t consider this language phenomenon
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as a style. But some linguists regard it as a style, however they put forward
various ideas about the use of this style. So, some show that this style is used
only in daily life, but others say that it is used only in scientific meetings.
These opinions limit the use of style of literary speech” [6, 185].This opinion
of the scientist seems justified because, for example, the language of cinema,
which is one of the most functional and most auditory functional areas of
verbal literary language, has remained beyond investigations and researches
till today.

Conclusion. As a rule, Azerbaijani cinema, which defines cultural and
spiritual image of the nation and appears as civilization event, realizes itself in
the verbal literary language. Generally, first of all, the development of cinema
has increased the role of verbal word, speech in conveying creative intellect,
artistic imagination. These universal scientific and technical achievements
are also audiences of verbal speech, means of verbal information and
communication. So, it has its own contribution to the style of the verbal
literary language or speech style of the literary language.

It is considered advisable to approach the problem of stylistic position and
opportunities of Azerbaijani cinema language in terms of literary speech style
in this research.
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Mustafayev Fizuli (Azorbaycan)

Azarbaycanda kino dilinin iislub movqeyi haqqinda bazi miilahizalor

Kiitlovi informasiya vasitolori kimi kino da yiiksok doyorlors nail olmagda
miihiim rol oynayir. Maqgaloads kino dili va sifahi adobi dil barads, elacs do
kino aktyorunun odabi dile yiyslonmasinds professionalligin saviyasi barada
danigilir. Miiollif kino dilinin danisiq dili ilo yaxinliginin sorti olan bir sira
sobablori gostorir. Magalods homginin milli xiisusiyystlor barads kinonun
saciyyavi olamoti kimi danigilir.

Bir sira bolmolords kino dilinin primitivliyi, onun arqotizm va jarqonizm-
lorlo pozulmasi barade sohbot acilir. Miixtalif sohifslorinde Azerbaycan
kinofilmlorindon gatirilmis niimunslor maraq dogurur.

Acar sozlor: odabi dil, kinoaktyor, kinossenari, danisiq dili, toloffiiz nor-
malar1

Mycmadghpaee @usynu (Azepoaiiorican)

HexoTopbie coo0paxeHns 0 CTUJIEBO MO3UIUM KMHOA3BIKA

B A3epOaiizkane

KuHo Kak u cpencTBa MaccoBOi MH(OPMAIMK UTPAIOT BKHYIO POJIb B 00-
PETEHHH BBICOKUX LIEHHOCTEW. B cTarhe roBOpUTCS O S3bIKE KHHO U YCTHOM
JUTEPATypPHOM SI3bIKE, a TaKkke 00 ypoBHE MpodeccHoHaTn3Ma KHHOAKTEPA BO
BJIAJICHUM JINTEPATYPHBIM SI3bIKOM. ABTOP yKa3bIBA€T HA PsiJi IPUUKH, 00YCIIOB-
JIUBAOIIMX OJIM30CTh A3bIKAa KHHO C Pa3roBOPHOM peubto. B crathe roBoputcst
TaKXe O HApOJHOCTHU KaK XapaKTEpPHOM MPU3HAKE sA3bIKa KHHO.

B psinge pa3zaenoB roBopurcs 0 TEHACHIMH YIPOIIECHUS TPUMHUTUBHU3ALNH
sI3bIKAa KUHO, 3aCOPEHUM €r0 aproTU3MaMu U >KaproHn3Mamu. BBI3bIBAOT HH-
Tepec MpUMEpPhI U3 a3zepOailKaHCKUX KUHO(MUIBMOB, MIPUBEICHHBIE HA Pa3-
JUYHBIX CTPAaHULAX.

Kniouesvie cnosa: nutepaTypHblil A3bIK, KHHOAKTEDP, KUHOCLIEHAPHIA, pa3-
TOBOPHBIN SI3bIK, HOPMBI IIPOU3HOILIEHUS
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THE ROLE OF TELEVISION
IN THE FORMATION OF PERSONALITY

Abstract. The article examines the role of television in the formation of
personality. Physiological, psychological and sociological development plays
an important role in the formation of personality. Specialists, researchers
and scholars approach different aspects of the factors that play a role in the
formation of personality. Specialists take heredity, upbringing, and some of
the environment as key factors in the formation of personality. In the article,
the author presents television as a means to protect and promote values,
emphasizing its role in shaping personality. Because television does not only
transmit information, it also has a direct impact on human emotions.

The article gives an overview of the importance of child-centered
television programs, the impact of today’s television shows, and the positive
and negative impact of television on personality formation.

The author notes that television was invented here as a technical means
of transmitting information from a distance, and then began to play an
important role in democratizing society, expanding the information space
and shaping individuals as individuals. The article draws attention to the
fact that television, which provides socialization and human existence in a
confused and conflicting environment, creates a special cultural environment
by establishing functional mechanisms to determine whether human behavior
and desires are right. The author states that the cultural level of the personality
is determined by the programs he chooses to follow.

Key woords: personality, television broadcasts, information, spiritual
values, children’s programs, education

Introduction.Television is such a means of mass communication that its
main activities can directly influence one’s consciousness and make certain
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changes. From the date of birth, a person receives information in a variety
of ways. The emergence of television has a direct impact on the formation
of their identity by channeling people in the process of transmitting values
as a social agent. From this point of view it is necessary to evaluate the
formative role of television in modern society. Let’s look at the impact
of television as a means of communication that has its pros and cons in
terms of its impact on society. Television is a key factor in the formation of
practical social knowledge and helps to solve the problem of identity. This
is a positive aspect of it. The downside is that it has a direct effect on the
minds of the masses, separating them from the reality and virtualizing it.
Television has the power to actively intervene in the individual’s social life,
weakening the influence of important and traditional social institutions such
as family, school and environment. The time spent by a young man in front
of the TV is several times longer than the time spent communicating with
his parents. As a result, individual opinions about life and their position on
many issues are largely influenced by television. A number of factors play a
role in the formation of personality. The fact that television has an important
impact here is an indisputable fact.

The interpretation of the main material. Mass communication plays
an important role in shaping the moral values of the individual. Recently,
rapidly evolving technologies have made some changes in the interactions
of individuals in society. Television, which is one of the means of mass
communication, is responsible for the promotion of moral values and the
transmission of future generations to individuals.

Television is always available. This feature can sometimes pose a threat
to society. Thus, the availability of television can turn viewers into passive
viewers and consumers. This happens when television does not transmit
high-quality information to its viewers, and distances itself from information,
enlightenment and entertainment. The main importance of television in the
medium of mass communication is its role as a social institution of society.
The power of television is measured by its cultivation, not by conveying
special attitudes and ideas.

The formation of an individual as an individual begins at an early age.
Assuming that the child’s formation period is 5-6 years old, then the low
number of children programs in our television broadcasts shows that the
situation is not satisfactory. There is a need to prepare programs for children
and adolescents, young people who are interested in science and education,
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and to enhance their intellectual level. Through these programs, individuals
who are children today become more of a moral person in the future.
Television plays an important role in the formation of children ‘s personality
and intellectual development through their educational function. We can see
this in the practice of television in Europe, North America and Asia.

Children’s broadcasts have a very important impact worldwide. In
addition, television is a kind of “window into the world” for many children.
Researchers have repeatedly proved the impact of television programs on
children’s intellectual level. Television shapes children’s knowledge of the
world and their position in life through the dissemination of values, normative
and behavioral models. Particularly in children under 6, the process of
personality formation is underway, with specialists paying close attention to
the effects of on-screen images on children. Because these images have a
special effect on the formation of the child’s personality.

Despite the international popularity of children’s programs, many
countries prefer the production of locally produced children’s programs. In
this case, the main indicator is the national moral values.

The first children’s programs were broadcast on major national television
channels — public or state, and on commercial television networks in the
United States. Since the 1980s, commercial broadcasting has begun to
develop globally, with the beginning to devote time to children’s television
programs [4].

There are 12 national and 11 regional television broadcasters in Azerbaijan.
Of these TV channels, the only ARB Gunes children’s TV is. The 24-hour
broadcast, which runs from April 1, 2015, is broadcast on satellite, cable,
internet and other platforms. Before the channel started operating, children
had to watch foreign TV channels. This also had a negative impact on the
national upbringing of children. ARB Gunes channel pays special attention
to the protection of national and moral values in children’s programs and
cartoons. The age limit on the broadcast is to be monitored by the parents.
TV shows such as “When I was schooling” “We will come” “From small to
great” “Be aware” not only children but also their parents watch 80% of the
ARB Gunes television broadcast are animated films and 20% are television
broadcasts. These figures show that the education of Azerbaijani children in
the national spirit. However, the activities of a single broadcaster alone are
not enough to shape the younger generation as a reflection of national and
moral values.
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The colorfulness, shape, and capacity of the programs that play a part
in the intellectual games and the usual knowledge that play a direct part in
the process of teaching children’s television play an important role in front
of every TV channel. Presentation of children’s programs in a fun, colorful
way, close to the child’s language and world; dynamic, well-organized
game of intellectual games; The perfect way to present information
about intimate, kitchen or other vital areas is to provide artistic, well-
organized presentation to the creative team. As important as the accuracy,
professionalism, and resourcefulness of the content here, it is also important
that it meets the highest requirements in terms of visual resolution, artistic
aspects, and aesthetic taste. According to researchers, children who sit in
front of the television an hour every day are better than their peers who
are less interested in television, because of their level of development and
interest [3, p. 305].

Article 3 of the Law of the Republic of Azerbaijan “On Television
and Radio Broadcasting” encompasses, among other important issues, the
principles of the protection of national and moral values, professional ethics
and ethics, and the quality of programs. Chapter 5 of the Law (Television
Broadcasting) regulates the terms of broadcasting in the country, requirements
for the program, protection of children and minors, advertising and other
matters. Article 32 highlights the need for prioritization of educational and
cultural issues, as well as the prevention of commercial, informational or
other broadcast content by balancing programs, as well as the preservation of
national and moral values and the organization of social media. Chapter 6 of
the Law (Broadcasting Rights and Duties) defines the rights and obligations
of the broadcaster.

Many researchers believe that value orientation is shaped by social
institutions, including the media. From this aspect, television provides people
with exemplary models of revolution that form the moral values of personality.

Conclusion. Television is the main distributor of information. In this
regard, any broadcast block, the target audience, is taken into consideration
by the television when developing the rubric. Television creates a reality
that meets the expectations of the publisher. The average person is unable
to focus on what is happening around the world. Almost everyone receives
information from television. Just as television transmits this information, so
does the society. This is a clear example of why television has a very powerful
mechanism of influence on society. Not only does television achieve this
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goal, it also creates a new social structure, shaping the moral values of the
individual.

Television has the power to influence one’s thoughts and decisions.
Psychologists claim that excessive television viewing of children destroys
their reading skills. In addition, this means of communication weakens
communication between individuals. Thus, children sit for hours in front
of the TV screen, instead of playing games and communicating with
their parents. At this time, children grow up shutting themselves out of
communication. As a result, such children cannot be assimilated into
society.

Modern television directly influences society and the work of social
institutions. When describing the process of socialization of today’s youth,
the most noteworthy point here is their intellectual, educational, cultural, and
spiritual decline. In addition, changes in the standards of mass culture and the
stimulation of young people are constantly being discussed by sociologists of
different countries.

There is an urgent need to increase the efficiency of television channels
for active socialization of young people. From this point of view, television
has to take on the responsibility of encouraging young people to choose their
profession, to study, to improve their intellectual level and to develop their
intellectual capacity. In order to achieve this, television must first convert
young people who prefer to spend time on social media with their innovations
to their audience:

- TVsneed to change and develop. This development must show itself both
technically and aesthetically;

- TVs have to educate their audience by using the fun feature to shape their
personality;

- TVs should pay special attention to the target audience.

Finally, we can say that television will not solve all the moral problems,
but well-organized work in this area will help in the most important goal — the
formation of a comprehensive and harmoniously developed moral and moral
personality.
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1. Azorbaycanin efir mokani: problemlor vo vazifalor http://www.ntrc.gov.az/
2. ARB Giinos haqqimizda http://gunesh.arbtv.az/

76



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / IIpoGeMbI HCKycCTBa 1 KYJTbTYpbI N4 (70)

3. Oliboyli.E.Televiziya nozoriyyosinin osaslart. Baki, “Elm” nosriyyati,
2011.
4. Tenesuaenwue s gereit. — Mocksa, 2003.
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Saxsiyyatin formalasmasinda televiziyanin rolu

Mogqalado soxsiyyetin formalagsmasinda televiziyanin rolu nozordon ke-
cirilir. Soxiyyetin formalasmasinda fizioloji,psixoloji,sosioloji inkisafin mii-
hiim rolu var. Miitoxassilar, todqgiqatcilar vo bir sira elm adamlar soxsiyyatin
formalasmasinda rol oynayan amilloro miixtolif aspektlordon yanasirlar. Bir
sira miitoxasislor soxsiyyatin formalagsmasinda irsiyyati, bazilori torbiyani,
bozilori iso miihiti osas faktor kimi goétiirtir. Misllif moqalods televizi-
yani dayerlari qoruyan va toblig edan bir vasito kimi toqdim edarak onun
soxsiyyatin formalagsmasinda miihiim rol oynadigini vurgulayir. Ciinki televi-
ziya yalniz informasiyan1 6tiirmiir eyni zamanada insan duygularia da bir-
basa tosir gostorir.

Mogqalodo soxsiyyetin formalagsmasinda hazirlanan usaq verilislorin
ohomiyyati, buglinkii televiziyalarin bu istigamotdo gordiiyii islor, televizi-
yanin $oxsiyyotin formalasmasina miisbat vo monfi tosiri tohlilino genis yer
verilib.

Miiollif burada televiziyanin uzaq mosafodon molumat 6tiirmok tiglin tex-
niki vasito kimi ixtira edildiyini, sonradan comiyyatin demokratiklosdirilmasi,
informasiya mokanini genislondirmasi va fordlorin bir soxsiyyat kimi forma-
lagsmasinda miihiim rol oynamaga basladigin1 vurgulayir. Moqalado qarisiq
va ziddiyyatli mithitdo sosiallasmani vo soxsin movcudlugunu tomin edon
televiziyanin insanlarin davranislarinin, istoklorinin diizgiin olub-olmadigini
miioyyon etmak {i¢iin funksional mexanizmlor quraraq xiisusi modoni mii-
hit yaratdigi nozors ¢atdirilir. Miisllif soxsiyyatin modoni saviyyasini onun
1zlomak tigiin secdiyi programlarin se¢ilmasi ilo miioyyon edildiyini bildirir.

Acar sozlar: soxsiyyat, televiziya veriliglori, informasiya, monavi doyarlar,
usaq veriliglori, maarif¢ilik

Agpcana Mameovaposa (Azepoaitorican)

Pouib TesieBuieHNs B (POPMUPOBAHUH JTUIHOCTH

B crarbe paccmarpuBaeTcs poiib TeTEBHICHHS B JOPMUPOBAHUH THYHOCTH.
OU3HOIOTNYECKOe, TCUXOJIOTHUYECKOE M COLMOJIOTMYECKOe Pa3BUTHE UIPAET
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Ba)XHYIO POJIb B (DOPMHUPOBAHUU JTMYHOCTH. DKCIEPTHI, UCCIETOBATETN U PSIIT
YUEHBIX BBIIEINISIOT pa3IndHble (PaKTOPbI, KOTOPbIE UTPAIOT POjb B (hOPMUPO-
BaHMU JINYHOCTU.ITOJUEPKUBAET, YTO OH UTPAET BAXKHYIO POJIb B CTAHOBJIECHUN
TeNEBUICHHUS. PsilT criennanucToB MPUHUMAIOT HACIEACTBEHHOCTh B (DOPMHUPO-
BaHUU JIMYHOCTHU, HEKOTOPbIE M3 HUX KaK BOCIIUTAHUE, a YaCTh OKPYXKaroLIeH
cpebl — Kak KIIto4eBol (haktop. B crathe aBTOp mpeicTaBiseT TEIeBUICHNUE
KaK CPEJICTBO 3aIlUThI U IPOIBMKEHUS LIEHHOCTEHN U TOTYEPKUBAET €TO POJIb B
(dopMupoBaHuM TMYHOCTH. [10CKONIBKY TeneBuIeHHE HE TOJIBKO MEPEAaeT UH-
(dopmarnio, OHO TaKKe OKa3bIBaeT HEMOCPEACTBEHHOE BIMSHUE HA YeIOBEYe-
CKHE HMOILIMH.

B crarbe maercs 0030p BaXXHOCTH OPUEHTHPOBAHHBIX Ha peOEHKa Tele-
BU3HMOHHBIX IIPOTPAMM, BIIMSHHSI CETOHSAIIHUX TEJIEBU3NOHHBIX I1I0Y,  TAKXKe
MOJIOKUTEJILHOTO ¥ OTPULIATEILHOTO BO3/IEHCTBUS TeJIEBUACHUS Ha (hopMUpo-
BaHME JIMYHOCTH.

ABTOp OTMeUaeT, 4To TeJIeBUAECHUE ObLIO M300pETEHO 37eCh B KayeCTBE
TEXHHUYECKOTO CPE/ICTBA Mepeiadll HH()OPMALIUH Ha PACCTOSIHUH, a 3aT€M CTaJIo
UTPaTh BXXHYIO POJIb B IEMOKPATU3ALIMH O0IIECTBA, pACIIMPEHUU UH(OPMALH-
OHHOTO MPOCTpaHCTBa U (OPMHUPOBAHUM KaK JIMYHOCTH. B craThe oOpartaercs
BHUMaHHE Ha TOT (haKT, YTO TeJIEBUICHHE, 00ECIIeUNBAOIEe COLUATM3ALINI0
Y MHJMBU/yaJIbHOE CYILECTBOBAHUE B 3aIlyTaHHOH M IPOTHBOPEUMBOM cpere,
cozaeT 0co0yIo KyJIBTYpHYIO Cpey, co3aBasi (yHKIIMOHAJIbHBIE MEXaHU3MbI
JUISL OIpeieNIeHHsl PAaBUIIbHOCTH MOBE/ICHHS U JKeJTaHUH yesloBeKa. ABTOp yT-
BEPIKAAET, UTO KYJBTYpHBIN YPOBEHb JUYHOCTHU OIPEEIIAETCS IIPOrpaMMamH,
KOTOPBIM OH BBIOMPAET CIIe10BATb.

Knrouesvie cnoga: nmuuHOCTD, TEIEBU3UOHHBIE Mepeaayn, nHopmanus,
JyXOBHBIE IIECHHOCTH, IE€TCKUE IPOIPaMMBbI
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MAMED QULIYEV: “LOOK IN THE MIRROR” OR SATIRE
IN MUSICAL LANGUAGE

Abstract. For the first time, the article analyzes the composition “Look in
the Mirror” from M. Quliyev’s “Triptych” for bass and piano, and explores
ways to translate a satirical theme into music. The philosophical meaning of
the vocal miniature stems from the original unity of poetry and music and
is reflected in the form, texture, rhythm, harmony and other components
of the song. The composer uses various means to create a satirical text by
A. Salakhzade in music — an organ point, “secret and overt” dissonances,
repetitions, juxtaposition and contrasting of the vocal part and accompaniment,
emphasizing certain poetic sentences with melodic and harmonic means.
Using these and other means of musical expression, the composer interprets
the satirical content of the poetic text in his own way.

Key woords: satire, vocal work, dissonance, poetry, text, language of music

Introduction.Introduction. Satirical songs are a valuable part of
Azerbaijani vocal music. Every comic idea expressed in music genres ensures
the concreteness of content. Our composers of various generations “revive”
satire in music by poetic text and new expressions. Composer’s peculiar
writings style, melodic, rhythmic, harmonic, texture features reflect in satirical
songs, as in every work. However, there are also certain typological features
besides different aspects.

When we say satirical songs, firstly we remember vocal miniatures
written to Mirza Alakbar Sabir’s words. We can give examples such as
Jahangir Jahangirov’s “Don’t speak, don’t talk”, Hokuma Najafov’s “Let my
native people be plundered — what do I care” [2, p. 45], Zakir Baghirov’s “I
don’t send him to school” [5, p. 117], etc. A comprehensive analysis of these
works is reflected in our previous articles, therefore, taking into account their
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specific results, we focus on the vocal miniature “Look in the Mirror” of
Mammad” Guliyev’s “Triptych” composed for bass and piano and to poet
Alakbar Salahzadeh’s words.

The interpretation of the main material. One of the most talented
poets is Honored Art Worker A.Salahzadeh in modern Azerbaijani literature.
M.Guliyev has skillfully addressed his works distinguished by a wide range
of themes, especially his satirical poem “Look in the Mirror, Mirror” [4, p.
120] and he was able to clarify all its philosophical depths by the language
of music.

While describing A.Salahzadeh’s works, we remember the great Russian
writer L.N.Tolstoy’s idea in his diary: “Poetry is a flame that burns in the
human heart. This flame burns, warms and lightens. There are people who
feel the fire, others feel warm, the thirds feel only light, but the fourths don’t
see even the light.

They are masses, judgments of poets; they feel neither fire nor warm, they
see only the light. It seems to them that the aim of poetry is only to shine.

... But regardless of himself, a true poet burns with heartache and burns
others...” [1, p. 76].

One of the most important aspects that form a person’s personality -
honesty, desire and claim for justice, struggle against lies and denial of it are
reflected in the interesting poem that M.Guliyev addressed. Anxiety, emotion,
deep philosophical content that were written with heartache reflect universal
ideas.

If we look at the poet’s books, we see that “Fur”, “There”, “Slide”, “Fame”,
“Chorus of crows”, “Like an Ashug”, “Grass”, “Mirrors”, etc. are included in
chapters such as “Look in the Mirror, Mirror” [4, p. 109], “Mirrors” [3, p.92].
They show human actions and character by obvious or roundabout way,
describe people’s relations to each other, not their external but their inner
world. It is interesting that “the magic”, charm ofpoems for the readers are in
their antinomy.

M.Guliyev embraces the heartache in the poem “Look in the Mirror,
Mirror”, which was written in 1984 by A.Salahzadeh, in his vocal work with
all the complexity.

The composition with the same name, which was written for bass and
piano, is in Allegretto beat, D-flat major, 6/8 time. The vocal and instrumental
miniature was written in complex 3-part (ABA) form.

The satirical moments are felt clearly in “music language” of the work.

80



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / IIpoGeMbI HCKycCTBa 1 KYJTbTYpbI N4 (70)

First of all “secret” dissonance, repetition, simple melody makes smooth,
“soft” sense of humor parallel with a clear sound of the accompaniment in
the major key. But the upward direction of the melody, repetitive motives,
leaps intensify the accompaniment and lead it to sound in acute dissonance.
They can also be characterized as the result of increase of “soft” dissonances
starting from the first beats. The composer achieves the unity of music with
the content of the poem with great skill and the listener hears clearly the satire.

The song begins with accompaniment of piano. The first bar, which
is begun with keynote sound, continues with the tones included in the D
accord of G-flat major. We hear D-flat major sound in the next bar, exactly
the accompaniment in the second bar sounds consistently during eight bars.

The sounds of S — I — VI accords are heard in the third bar. Then the
composer presents a slightly altered texture accompaniment in G-flat major
and C-flat major modes in upward direction of x4 interval. Then, as if D and
enharmonic S (fis, a, cis=ges, bes, des) sound of A-flat minor mode ends this
development in organ sound of keynote in D-flat major.

The sharp dissonance of D-flat major accords on the organ point and
homophonic-harmonic texture with accord structure that are added to the work
“emphasize” the irony, satire and are also reflected in the vocal part. Thus,
the repetition of word indicated laugh (“ha ha...”) with conventional notes
and the accord of D-flat major VII7-" that is played in the end emphasize
as if the grotesque as being the acutest dissonance accord in the work. The
repetition of the last words (“Hey look™) doesn’t end with a laugh expression
(“ha ha...”) in the vocal part. After playing the main idea of the song — “look
in the mirror” with conventional notes, the last acutest dissonance accord is
repeated once more and the first part ends. But there is no “border” between the
parts. The bars that follow the acute accord, which serve to create grotesque
character world, complete the 1st part (A) and as if become the beginning
of the 2" part (C). So, the texture of this part is based on the previous organ
accompaniment.

The accompaniment that is repeated with horrible parallel fifths on
dissonance notes (five diesis intensifies the dissonance more) in the middle
part (B) (a b c. al (according to sameness of texture) b d bl), which begins
in B-flat minor mode, ensures a clear emphasis of “heavy” melodic line in
the vocal part. Grouping the accompaniment with vocal part contradicts the
previous musical “idea”. Although it distracts the listener from the “horrible”
accompaniment, the repetition of the phase “if you lie, look in the mirror,
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mirror” in the vocal part and in the high range makes tension. Exactly, this
phase as the main idea of the 2" part subordinates its form structure. B-flat
minor sounds as melodic, then natural in the left hand, but it sounds as natural,
then harmonic in the right hand in the accompaniment of the idea. The parallel
development of the accompaniment with ninth interval is heard in four bars.
The composer gives melodic sound of B-flat minor mode in the vocal part.
Although B-flat minor is harmonic in the next bar, b enters incompleteness in
a natural bar (2 bars). The words of the vocal part are changed in the repetitive
second bar. The main idea sounds with sf'in A-flat major in high range, as if it
emphasizes that this idea is never forgotten. The repetition of the word “look™
with accord structured accompaniment in the same elevation represents the
satire with all its “nudity”. The composer gives D-flat major, accord on D
sound in A-flat major mode. The rhythmic grouping of the new textured
accompaniment and vocal part that enter in the work creates some “lightness”,
as if it expresses that the main idea has been forgotten and intensifies the
development. The new wave begins in A-flat minor mode, which sounds in
protest of the “forgotten” idea. The vocal part that is based on the repetition of
keynote sound, and natural tone series of suitable moment, the accompaniment
on the basis of 7,, express the satire brightly. The composer “refuses” to say
the main idea of the work with these repetitions, although he sounds a new
sentence (“Tell us, too, when grey mixes with blue”), he completes it with
conventional notes, as if he shows that he doesn’t want to convey the idea
of music. Then the sentence (“Tell us, too, when grey mixes with blue”) is
repeated again and new mode (B-flat minor), texture, the sounding of the
accompaniment in the high range are heard at this time. The composer returns
to the 1* part, repeats again the grouping in the vocal part of the main idea.
As if this return is the confirmation of what we said earlier. But the composer
“unites” the accompaniment unlike the vocal part. So, although the grouping
of the right hand happened as in the 1 part in the accompaniment, the left
hand is based on the accord structured texture of the 1% part. And so we see
how the satire of the work is presented with sensitivity and precision.

The dissonance structured instrumental part that accompanied the vocal
part is harmony with it. The sounding of D is heard in the right hand, the
sounding of T and § is heard in the left hand. Completing this part with
repetitive phase “from grey to blue” on this intense accompaniment is not
accidental. By completing the part not with the main idea, but with the
emphasized idea in the “refused” part the composer states that there are still
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those who have not heard the struggle and are not tired of lying. That is, the
Ist section of the middle part is completed with this phase:

When it becomes pale,

Turn your face to the mirror.

As if there is a certain hope in these words, because “the pale blue” is
already returning to its color. We cannot feel it clearly in “the language of
music”. However, when we listen carefully, we hear it, even if it is “secret”;
the same sounding of bass sound of the accompaniment and the vocal part
express hope. The parallel sevenths that are set on esk,, esk, , esk,, x,
intervals in the accompaniment don’t allow this hope to be heard clearly. The
fourth bar is repeated again. But esk,, (b —es) interval in the last bar is sounded
unlike the previous. Si natural confuses the listener, which is also a method of
satire. Then harmonic B-flat minor accompanies the vocal part, which starts
with conventional notes. The main idea of the first section of the 2nd part (B)
is repeated briefly after repetitive accompaniment. The composer returns to
the initial sentence (It becomes pale) of the part by shortening the main idea.
It is different from the previous worried, terrible sounding. But the sentence
(“When it becomes pale, turn your face to the mirror.”) wears completely new
“appearance” in chromatic E-flat major gamma, as if it tries to destroy the
hope in the words. The unity of word and music revives people whose words
are beautiful, but deeds are ugly. By sounding the same sentences in different
ways, the composer also shows that honest people and right ideas are not
met correctly, he wants to emphasize that there are fraudful, dishonest people
who always try to prevent them. The section (8 bars in the period form) that
begins with instrumental opening is completed with the repetition of DD — D
— T sounds in the vocal part. The e-tone in the accompaniment of the vocal
part, which embraces this hesitative sounding, confirms what we said early. It
sounds as chromatic gamma and as a protest to the sentence.

The composer sounds the main idea of the middle part in the next section.
But for the first time, he introduces this idea in a completely new way. The
accompaniment that was set with D, and D-flat major, accord sounds in the
D-flat major mode is similar as the previous section: invariable, dissonance,
“rough”. But it is less intense with different grouping. The unity of the
accompaniment with vocal part creates a humorous mood. However, the
tension of the instrumental part embraces the “seriousness” of the satire part
in the section. The composer revives the mood, state, personality of those
who don’t love the truth by “the language of music” with this method. The
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repetition of the word “look™ in the end is addressed to such people with
insistence, demand and it calls them “to see” their reflection not only as face,
but also their inner world, thoughts and deeds.

The main idea returns back again, but it is heard only in the high range
unlike the 1* part. This sounding brings both a call and a protest with a new
accompaniment to the work, it also completes a complex development line
of the middle part. This diversity is “achieved” by the unity of the vocal part
with accompaniment and the tonal sequence of the parallel part. Although
the composer presents the main idea as in the high range, its tonal attitude
is completely new. Thus, although the main idea that is sounded only in the
B-flat minor mode in the previous part is the same melody in this part, it is
sounded in B-flat minor and H-flat minor modes. The various harmonies of
the melody, the tonal relation of the vocal part with instrumental part, the
accord structure of the accompaniment in the low and high range, the hearing
persistently “hey look™ and then phase “look™ in the H-flat minor mode, its
ending in the B-flat minor give a reason to say that the work is “a mirror of
the satire”. The 2™ part completes “secretly” in B-flat minor mode (1//=T,
t64=V164).

The completion of the 2™ part is also the beginning of the recapitulation
as in the 1% part. As if the constantly sounding of all parts and sections during
the work says that it is important to struggle constantly against lie, hypocrisy.

Conclusion. The reason for expansion of recapitulation is the repetition
of the accord with a new accompaniment, which is set on T organ point. It
prepares the words that will be sounded at the end of the work and the accords
that will be sounded at the same time in “strong” or very distant ranges (for
example, sub-contour octave and II octave, contour octave and Il octave). The
return of the main mode for a moment (T, *) after the intense sounding and the
complement of the vocal part with pauses after sounding with conventional
notes are reflection of the satire with “the language of music”.

“Mirrors” that always “reflect” our true and hidden deeds and thoughts,
desires and wishes, but remember us that we make glad, cry and laugh
ourselves and show that sometimes our reflection is us, sometimes is others. ..

... No — friend, acquaintances,

relatives, others.

Don’t let anyone reprobate mirrors,

Who hasn’t tried, recognized! [3, p.97]

“Look in the mirror” [6, p. 53].
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Koniil Ohmadova (Azarbaycan)
M.Quliyev: “giizgiiys bax” vo ya musiqi dili ils satira
Mogqalads ilk dofa olarag M.Quliyevin bas va fortepiano tigiin “Triptix”

asorindan “Giizgiliys bax” kompozisiyasi tohlil olunur, satirik mévzunun hansi
iisul vo vasitolorlo musiqida totbiq olundugu arasdirilir. Vokal miniatiiriin seir
vomusiqinin orijinal vohdatindon yaranan folsofi monasi— forma, faktura, ritm,
harmoniya va s. komponentlorinds 6z oksini tapir. Bastokar, ©.Salahzadonin
satirik motnini musiqide “canlandirmaq” moqsadi ilo miixtalif vasitorlordon
istifads edir - orqan punktlar, “gizli vo askar” dissonanslar, tokrarlar, vokal
partiya ilo miisayiatin qruplagdirilmasi vo tozadi, miioyyon poetik climloalorin
melodik vo harmonik vasitolorlo vurgulanmasi vo s. Bu vo bagsqa musiqi ifado
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vasitolori ilo bastokar poetik motnin satirik mozmunu 6ziinomoxsus sokildo
aciqlamaga nail olur.
Acar sozlor: satira, vokal osor, dissonans, seir, glizgiilor, motn, musiqi dili

Kenrwnv Axmeooea (Azepoaitorzcan)

Mamen Kynues: «IlocMoTpH B 3epKajio» WIH CATHPA MY3bIKAJIbHBIM

A3BIKOM

B crarpe BnepBble aHanmusupyercss koMmosunus «Ilocmorpu B 3epkano»
u3 «Tpuntuxa» M.Kynuesa ans 6aca u ¢oprenuaHo, paccMaTpuBarOTCs CIIo-
COOBI BOIUTOIIEHHUS] CATUPUUECKOHN TeMbI B My3bike. DUITocopCKmii CMBICIT BO-
KaJIbHOM MUHMATIOPHI IPOMCTEKAET U3 NIEPBOHAYAIBHOTO €IMHCTBA 033U U
MY3BIKA W HaXOAWUT OTpakeHHe B (popme, QakType, puT™Me, TApMOHUH U JIPY-
I'MX KOMIIOHEHTaX MecHU. KoMIO3UTOp MCHONB3yeT pa3iuyHbIe CPEACTBA IS
co3faHus catupuieckoro Tekcta A. Canaxsazie B My3bIK€ — OPraHHbIN ITyHKT,
«TaliHbIE U SIBHBIE» IUCCOHAHCHI, IOBTOPBI, COIIOCTABIECHUE U IIPOTUBOIIOCTAB-
JICHUE BOKAJIbHOM MapTUU U aKKOMITAHEMEHTA, TIOAYEPKUBAHUE ONPEIETICHHBIX
MO3TUYECKUX MPEATIOKEHUN MENOAUYECKUMU U TapMOHUYECKUMU CpPE/ICTBa-
Mu. C MOMOILIBIO 3THX M JAPYTUX CPEACTB MY3bIKAIBHOM BBIPA3UTEILHOCTU
KOMITO3UTOP HO-CBOEMY HMHTEPIIPETUPYET CATUPUUYECKOE COAEPIKAHUE TIOITH-
YECKOI'0 TEKCTA.

Kntoueswvie cnosa: catvpa, BoKaibHasi paboTa, TUCCOHAHC, TEKCT, S3BIK
MY3bIKH
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Maqald miislliflorinin nazarina!
Noasra dair tolablar:

Beynoxalq “Incosonot vo modaniyyyat problemlori” jurnalinda ¢ap
iclin moqalolor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Maqalolar elektron dasiyicisi vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Magqalolorin hocmi 10 varaqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxar1 hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Magqalodo miisllif(lor)in adi-soyadi, elmi doracosi, elmi ad1 va elektron
poct tinvan(lar)1 gostorilmalidir.

Elmi moqalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, miisllif(lor)in goldiyi elmi natico, isin elmi yeniliyi, totbiqi
ohomiyyati va s. aydin sokildo verilmalidir.

Magqalonin mévzusu ilo bagli elmi monbalors istinadlar olmalidir. Mo-
galonin sonunda verilon adobiyyat siyahis1 olifba ardicilligr ilo nom-
rolonmalidir (mosalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin odobiyyat avvoalki ndmra ilo gdstorilmalidir.

Odobiyyat siyahisinda verilon har bir istinad hagqinda moalumat tam
vo doqiq olmalidir. Istinad olunan monboenin bibliografik tosviri
onun noviindon (monogqrafiya, dorslik, elmi moqalo vo s.) asili olaraq
verilmolidir. Elmi mogqalslors, simpozium, konfrans vo digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gostorilmalidir. Istinad olunan
monbonin bibliografik tosviri verilorkon Azorbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barads qiivvade olan tolimatinin «Istifado edilmis
odobiyyaty» bolmasinin 10.2-10.4.6 toloblori osas gotiiriilmalidir.
Moagalonin sonundaki adabiyyat siyahisinda son 5-10 ilin elmi moqalaloring,
monoqrafiyalarina va digor etibarli monbolorins {istiinliik verilmalidir.
Doarc olundugu dildon olave basqa iki dildo mogalonin xiilasasi verilmo-
lidir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali
vo mogalonin mozmununa uygun olmalidir. Magalods miisllifin vo ya
miiolliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi oshomiyyati vo
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s. xtilasada y1gcam sokildos 6z oksini tapmalidir. Hor bir xtilasodo moqa-
lonin adi, misllifin vo ya miialliflorin tam adi gostorilmalidir.

Hor bir moagalado UOT indekslor va {i¢ dilds agar sozlor (magalonin vo
xtiilasalorin yazildig: dillards) verilmalidir.

Hor bir mogals redaksiya heyotinin rayins asason ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalalor dorc olunmur.

Maqalslarin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.

Attention to the authors of papers!
The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s’) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of areference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K cBenennio aBTopoB crareii!
TpeOoBanus Kk MyOIMKALMAM:

Crarbu B MeXIyHapoaHOM KypHaiie «[Ipo0neMbl HCKycCTBa U KYJbTY-
pBD» MeUaTaroTCcsl Ha azepOaiixKaHCKOM, aHTJIMHCKOM U PYyCCKOM SI3bIKaX.
CraTby NPUHUMAIOTCS Ha 3JIEKTPOHHOM HOCHUTeNe U no e-mail (mii
inter@yahoo.com)

O6beM cratbu He noikeH npesbimarh 10 crpanul (A 4; mpudt Times
New Roman — 13, uarepsai: 1,5, neBblit kpail — 3 cM, paBbid Kpait 1,5
CM, CBEpPXYy — 2 CM, CHHU3Y — 2 CM.).

B crarbe n0mmKHBI ObITH YKa3aHbl UMS U (haMuiIMs aBTopa (aBTOPOB),
y4€Hasl CTeIeHb, YUYEHOE 3BaHHE U IEKTPOHHBIE aJipeca.
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B koHI1le HayyHOU CTAaThU JOKHO OBITH YETKO yKa3aHO 3aKJIFOUEHHE
aBTOpa (aBTOPOB) O HAyUHBIX pe3yJbTaTax, Hay4uHOIl HOBH3HE PaboTHhl,
€€ NMPaKTUYECKOTr0 3HAYEHUSI, SKOHOMUYECKOM BBITO/IbI U T.I1. UCXOJS U3
XapakTepa HayyHoO! 001acTH U CTaThU.

B crarbe n0mKHBI OBITH CHOCKHM Ha HAy4HbIE MCTOYHHMKU B COOTBET-
cTBUU ¢ TeMoi. CIIUCOK JIUTepaTypbl, JaHHBIN B KOHIIE CTAaThH, JOKEH
OBITH MPOHYMEPOBAH B aji(paBUTHOM Mopsiake (Harnpumep, [1] wu [1, c.
119]; cHOCKHM OJIKHBI OBITH 0003HAYEHB! YIIIOBBIMU ckoOKamu). [Ipu
MOBTOPHOM CCBHUIKE Ha HAay4yHYIO JIUTEpaTypy B JIpyroil 4acTu Tekcra
CChIJIaMbIi UCTOUHUK YKa3bIBAETCS MPEKHUM HOMEPOM.
HNudopmarnus o m000#i CHOCKE, pa3MEIEeHHON B CIHCKE JIUTEPATyPhI,
JOJKHA OBITH TIOJTHOM M TouHOU. bubnuorpadudaeckoe onucanme ccoi-
JaeMOr0 UCTOYHMKA JIOJKHO OBITh JAHO B 3aBUCUMOCTH OT €ro BHJa
(MoHorpadus, yueOHHK, HayuHas cTaThs U T.A.). Ilpu ccbuike Ha Ha-
yUHbI€ CTaThbU, MaTE€pUaJIbl WIH TE€3UCHl CUMIIO3MYMOB, KOH(pEpEeHLINH
U IpYyTrUX KOMIIETEHTHBIX HAYyYHBIX MEPOIPHUATHH, JOIKHO OBITH yKa-
3aHO Ha3BaHHE CTaThH, JoKiaaa Jmbo te3uca. [Ipu Omubmmorpadude-
CKOM OIHMCaHUU HEOOXO0IMMO PYKOBOJCTBOBAThHCS MMyHKTOM 10.2-10.4.6
neicTByronieil nHCTpyKIMK «O MopsiAKax COCTaBIIEHUs AUCCEPTALUi)
Bricmiein Atrectanmonnoit Komuccun npu Ilpesupente AszepOaiin-
xaHckoi PecnyOnuku.

B cnucke nutepaTyphl, MOMEUIEHHONW B KOHIIE CTAaThbU, HAaJ0 OTAATh
MPeNNOYTEeHNE HAyYHBIM CTaThsiM, MOHOrpadusM U APYrUM KOMIIe-
TEHTHBIM HCTOYHHKAM TTociiequux S5-10 mer.

[TomuMoO sA3bIKa HamMCaHUs, CTAaTbU JIOJKHBI UMETh PE3IOME Ha JIBYX
s3pikax. O0a pe3romMe JOMKHBI OBITh A0COTIOTHO UACHTUIHBIMH U COOT-
BETCTBOBATh TEKCTY cTarbu. HayuHoe BbIBO/BI aBTOpa (aBTOPOB) B CTa-
Th€, Hay4yHasi HOBU3HA pabOThI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJIKHBI
BKpATIE OTpaXkaThbcsl B pe3toMe. B kax1oM pe3toMe JOIKHBI ObITh yKa-
3aHBI Ha3BaHUE CTAThH, MIOJTHOE UM aBTOpa (aBTOPOB).

B xaxmoit ctaTthe MODKHBI OBITH yKa3aHbl Y/IK WHIAEKCH U KITFOUEBbBIE
CJIOBA Ha TpeX fA3bIKax (Ha S3bIKAaX CTAThU U JIBYX PE3IOME)

Kaxxnas crares neuaraercs pelieHneM peaKoIerHH.

[Ipu o6Hapy>keHNM (paxTa Mjaruara cTarby HE MeYaTaroTCs.

Cratbu nevararorcs OecIuiaTHo.

Pykonmcu He Bo3Bpamarorcs.
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