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NCKYCCTBO HIEBEKE
B 1roabl HE3ABUCUMOCTH

AnHoTtanus. VMckyccTBo mebeke B rofbl HE3aBHCUMOCTH TIEPEIKUBACT
BpeMs BO3POXK/IEHUSI U HOBBIN BUTOK pa3BuTHsl. lllebexe uctopuuecku pas-
BHBAJIOCH B PAa3lMYHBIX pernoHax AsepOaiikaHa, OJHAKO IVIaBHBIM ICH-
TPOM 3TOTO BUJA MCKYCCTBa OBLI M MPOIOJKAET ocTaBarbes ropoa Hleku.
Hmenno B lllexu ckimaapBaeTcs JUHACTUS MacTepoB medeke PacymoBbix,
OCHOBareJsieM KoTopoi O0b11 ycra Ampad. [lepuon He3aBUCUMOCTH B pa3BU-
TUU L1eOeKe NPOXOAUT PO 3HAKOM TBopuecTBa ero ceiHa Toduxa Pacynosa,
a HauuHasa ¢ 2010-x r. u ero BHyka WMubrapa Pacyn3zane. Bece Pacynossl,
a taxxe [[xabup Jxab6apoB (Opnyban) u I'yceitn I'amxumycrada3za-
ne (Illexku) mpuoOpenu onpIT paboThl ¢ TPATUIIMOHHBIMH KOMITO3UITUSIMHU
U TeXHOJIOTHEH Ie0eKe B XOJe pecTaBpallii UCTOPUUYECKUX NaMSITHUKOB,
IIMPOKO Pa3BEpHYBIICHCS B roAbl He3aBUCUMOCTU. Hapsiny ¢ anemeHTamu
ApPXUTEKTYPBI, TAKUMH KaK OKOHHBIC W JIBEpHBIC IPOEMBI, MacTepa 3TOrO
BHJIa UCKYCCTBa OCBAaMBAIOT MUP OBITOBBIX MPEIMETOB M CO3/1AIOT B TEX-
HUKE MIe0eKe IUPMBI, CYHIyKH, IIKATYJIKH, CBETHIIBHUKU W JTaXKe MY3bI-
KaJlbHbIE MHCTPYMEHTHI. B cTaThe paccMmarpuBaeTcsi MOUCK HOBBIX (opM
B TBOPYECTBE BEAYIIMX MAcTEpOB IeOeKe, aHAIM3UPYIOTCS WX Hauboiee
WHTEPECHBIE TIPOU3BEICHUS.

Knrueswie cnosa: nedexe, KOMIO3UIMS, TPAAULINS, TOUCK HOBBIX (POPM,
00bEMHBIE TPEAMETHI.

BBenenue. VckyccTBo miedeke B rojibl HE3aBUCUMOCTH NEPEKUBAET Bpe-
MsI BO3POXKICHHSI M HOBBIH BUTOK pa3BuTus. llleOeke sSBISIETCS TOPOICKUM
BHJIOM XYJ0’KECTBEHHOTO peMeciia U HICTOPUYECKU Pa3BUBAJIOCh B TAKUX TO-
ponax, kak lllyma, HaxusiBan, ['tnmka, [epoent, a B XX cronernn eme u
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B baky. OnHako I1aBHBIM LIEHTPOM HCKYCCTBa IeOeke ObUT M MPOA0SIKAET
octaBarbcs ropon leku.

Nwmenno B llleku ckmaapBaeTcsi TMHACTHS MAacTEPOB MIeOSKe, OCHOBATEIIEM
koTopoii siBisiercss Auipad Pacynos (1928—1997), mmpoko W3BECTHBIN Kak ycTa
Ampad. Ilepron HE3aBUCHMOCTH B Pa3BUTHUH UCKYCCTBA IIEOEKE MPOXOAUT TIONT
3HaKOM TBOpPUECTBa ero chbiHa, Toduka Pacymnosa (pox. B 1961). Ho yxe B 2010-¢
IT. Ha HEOOCKJIOHE 3TOr0 BHA HAPOIHOIO TBOPYECTBA BOCXOIMT 3BE3a MOJIO-
JIoro Mactepa Iedeke, BHyKa ycThl Ampada Mierapa Pacymsane (pom. B 1990).

[Ilebexke — BUI MCKYCCTBA, TECHO CBSI3aHHBIA C apXUTEKTypoidl. DOpMBI
KOMIO3UIMH 11€0eKe TPOAMKTOBAHBI CAMOM CTPYKTYpPOH apXUTEKTYPHBIX CO-
OpYKEHHMI. DTO OKOHHBIE M IBEPHBIE MPOEMBI, NIEPETOPOJKHU, OIPAXKICHUS
JE€CTHUYHBIX Mapuieil. OfHaKo ¢ TeYeHUEM BpEMEHHU MacTepa 3TOro BUa Uc-
KyCCTBa OCBAaMBAaIOT MHUP OBITOBBIX MPEAMETOB, U B TEXHHUKE IIeOeKe co3za-
FOTCSI IIUPMBI, CYHAYKH, IIKATYJIKHA U JaXKe CBETHIIBHUKHU.

N310:xeHHe 0CHOBHOTO MaTepuaJia. Jta crenuduka medeke, CI0KNB-
Iasics Ha NPOTSKEHUU CTOJIETUM, TPOJOJIKAET ONPEAENISITh OCHOBHBIE TPEH-
JIbl IAHHOTO BHJIa HAPOJTHOTO UCKYCCTBA U B IEpHo/ He3aBUucUMOCTH. [ToaTo-
My B JESTEIBHOCTH MOYTH Ka)KJOTO COBPEMEHHOIO MacTepa MPUCYTCTBYIOT
TpH ceprl: pecTaBpalvs NPOU3BEICHHUM 11e0eke, BXOASIINUX B CTPYKTYPY
HCTOPUYECKUX APXUTEKTYpPHBIX COOPYKEHUH, CO3JaHME KOMIO3MLMN I
HOBBIX 3/IaHUH MO TOCY/ITAPCTBEHHBIM U YaCTHBIM 3aKa3aM, U3TOTOBJICHUE ObI-
TOBBIX U JIEKOPATUBHBIX [IPEIMETOB.

B nepuon He3aBUCUMOCTH TPOBOSATCS IIUPOKOMACIITa0OHbIE PaOOTHI O
pecTaBpaly NaMsTHUKOB apXUTEKTYpbl BO BCeX peruoHax AzepOaiimxkaHa,
B TOM YHCIIE TeX, B OOPMIICHUH KOTOPBIX B CBOE BPEMs HCIOIb30BAIHCH
kommno3uiuu mebeke. B atom psiny JIBoperr Hlekuackux xanos (1762) u mjom
[MexuxanoBbix B lllexu, meyets maxa A6Oaca (1606) B I'ssamxe, xyma me-
yeth (XVIII B.) B HaxubiBane u ap. Emte Ha pyoexe 1950-1960-x romos pe-
craBparnioHHble padoTs! [[Bopia lleknHckux xanos B lllexn BriepBbie ObLTH
BbINOJIHEHB! ycToil Ampadom. A Bot B 2002-2004 rr. mebeke [Bopua Ille-
KMHCKHX XaHOB BHOBb PECTaBPHUPYIOTCS, HO TEHEPb YXe 3TH paboThl Mpo-
BonuT Toduk PacynoB. 31ech UM BBITIOTHEHBI CBBIIIE JECATKA KOMITO3HIIUN
CaMOii BBICOKOH CIIO)KHOCTH, B KOTOPBIX KOTUYECTBO COOPHBIX 2JIEMEHTOB U3
JIepeBa U LIBETHOTO CTEKJIa COCTaBIsAET OT 5 10 14 ThicAY Ha OIMH KBajpart-
HbII MeTp. Bce 0HM B TOYHOCTH BOCTIPOM3BOAST OPUTHHAI — IPOITY CKAOLIUE
paayXHbIH CBET OKOHHBIE IlI€0eKe, CO3aHHbIe a3epOaiiPKaHCKUMU HapoJI-
HBIMU MacTepaMu OoJiee IBYX ¢ IOJOBUHON BEKOB Ha3a/l.
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OCHOBY KOMITO3UIIMOHHOTO peleHus y3opoB mebeke J[Bopia Hexunckux
XaHOB COCTAaBJISIFOT MHOTOYTOJIbHBIE 3BE3/bl MPABUIBHOW T€OMETPHUYECKOM
¢dopmel. Hanbosee pacnpocTpaHeHHbIE TUIIB KOMITO3UIIUI COOTBETCTBYIOT Ha-
3BaHMSIM IUGD 6, 8, 10, 12, 16 Ha a3epOali[KAHCKOM S3bIKE: «aJIThD, «CEKKU3Y,
«OH», «OH HKW», «OH aThl». Ho, mokairyii, caMbIM U3JIFO0JICHHBIM Y30pOM Ma-
CTEpOB IlIeOeKe SIBISETCS BOCBMUKOHEUHAs 3BE3/1a, M300paKeHue KOTOPOH B
XX Beke crano ['ocygapcTBeHHBIM TepOoM AzepOaitkanckoi Pecryonmuku. A
BOT OCHOBOH XyJO)KECTBEHHOTO 0Opa3a B 1IeOeKe SIBISIETCS] COJTHEUHBIN CBET,
MIPOHUKAIOIINN CKBO3b LIBETHOE CTEKJIO M CETKY KOHTYPOB I'€OMETPUUYECKUX
¢uryp. be3 cBeta y30psI mebdeke Modat, OHM HeMbL. BmecTe B3siThie, 3TH 0COo-
OEHHOCTH M €CTh TPAJMLIUS UCKyCcCTBa IIeOeKke, nepeaaBaeMasi OT MOKOJISHUS
K nokosieHnto. Kpome Toro, XynoKHHK me0eke 00s13aH cOOIIonaTh U Tpaanlln-
OHHYIO IIBETOBYIO MAJIUTPY: B €r0 PACHOPSKEHUH UMEIOTCS TOIBKO KPAacHBIH,
JKEJITHIA, CHHUH U 3eJeHbIi 1BeTa. CyllecTByeT MHEHHE, YTO OHH CUMBOJIN3H-
pytoT BpemeHa roza [ 1] uin, BO3MOXXHO, CTOPOHBI CBETA.

Omnpit pectaBpanuu J[Bopua Illexunckux xanoB gan Toduky PacynoBy
MOIILHBIN TBOpuecKkuil uMiyiabc. OH U paHbllle BUPTYO3HO BiIaJI€] TEXHUKOU
nreGexe, HO TeNephb y Hero craja YyBCTBOBATHCS HEMOKOIEOUMOCTb. JTa He-
MoKoJIeOuMasi yBEpEHHOCTh MPOSIBIIET ce0sl B TOM, YTO CO3/1aBa€Mble UM
KOMIIO3HIIMU MOTYT BPacTH B JIIO0YIO MIOCKOCTb — M 3TO MOJyYaeTcs KaK-TO
camMo co0oil. A MOTyT OBITH COBEPIIEHHO OTIENIbHBI, aBTOHOMHBI. MacTep
CJIOBHO HE 3alyMBIBA€TCS O TOM, KAaKOW IPEAMET CO3/1AET.

Ha nporsxenun 1990-x — 2000-x rr. T.PacyinoB ucronaHser MHOroduc-
JICHHbIE KOMITO3UIMY LIe0eKe B TPaAMIMOHHBIX IUIOCKOCTHBIX (opmax. [ns
MacTtepa 3TOT NMepruoj ObUT HACKHIIIEH aKTUBHBIM YYaCTHEM B MEXTyHAPOIHbBIX
BBICTaBKax JIEKOPAaTUBHO-NPUKIIAAHOIO M HApOAHOIo McKyccTBa B Poccum,
WNopnanun, Caynosckoii ApaBuu, Tynuce, I'epmanun, Typuun, ®panuun u
Uramuu. B 1996 rogy cocrosiiacek ero nepsas nepcoHallbHas BbICTaBKa B baky.

[Tonck HOBBIX (hopM B TBOpuecTBe Toduka PacynoBa HaunHAETCSI UMEHHO
C UJeU OTPA3UTh IOCYIApPCTBEHHBIE CUMBOJIBI A3epOaiijykaHa B HCKYCCTBE
mebeke. TpauiOHHAs KOMIIO3ULIUSA 111e0eKe — 3TO BCET/a YEThIPEXyTroJIbHas
IIOCKOCTh. [109TOMY NEepBBIM IIAroM CTaHOBUTCS M3MEHEHHE (POPMBI KOH-
Typa, OYepUMBAIOIIETO TPAAULIMOHHYIO TIOCKOCTh miebeke. Tak BO3HHMKAeT
CO3JaHHBII B TeXHHKE IIeOeke Kpymblid o ¢popme [ocynapcTBeHHslit ¢rar
AzepOaitxanckoit Pecriy6nuku amst ObiBiero 3nanust Otaena BU3 U Peru-
crparuiit MBJI, pa3menieHHbIi B KPYIJIOM OKHE 3TOro oduca. OueHb BaKeH
CoZIepKaTeNbHbIN aCIEeKT KPYIVION KOMITO3UIIMU, M300pakarolieil rocyaap-
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cTBeHHBIN ¢nar. Briepssle ar AzepOaiimkana n3o0paxaercs B UCKYCCTBE
nieGexe, TeM CaMbIM B TPAJUIIMOHHOE HCKYCCTBO BHOCHUTCS aKTyaJIbHOE CO-
neprkanue. VMl BHUMaHue: B UCKYCCTBE MeOeKke BOOOIIEe YTO-Tn00 n300paxa-
eTcs Brepsble. HanmoMHuM, mebeke — 3To He U300pa3uTesibHOE, a IeKOpaTUB-
HO-TIPUKJIIA/THOE UCKYCCTBO, U TIPUHSATHIE 3/16Ch OPHAMEHTHI U300paKEeHUSAMHU
He aBysitoTCs. Torna kak, HA00OPOT, (h1ar XOTs U ABJIAETCS FOCYIapCTBEHHBIM
CHMBOJIOM, HO CO3JaeTcs M0 3aKOHaM (PUI'ypaTUBHOIO U300pAKEHHUS.

Cpeau paboT, OTIMYAIOIIMXCS MPUHIMITHATBHO HOBBIMH Uil MCKYCCTBa
niedeke (hopmMamu, €CTh U ILIEJIble CEpUH, U OTAENIbHbIE NPOU3BeAEHUs. 42-i
MesxnynaponHoit OnuMiuazie 1o maxmaraM IMOCBsILEHa Cepusl U3 IIOCKUX
¢uryp BbicoToi 130 cM, UMEIOUIMX JIEPEBSIHHBIA KOHTYp, BOCIIPOU3BOJS-
UM oyepTaHus Koposis, ¢ep3si, KOHS U JIp. NepCOHaXeH MHTEIEKTYaIbHON
CIIOPTUBHOW UTpbl. ABTOPOM HJIEW 3TOTrO MpoeKTa siBisiercs cbiH T.Pacynosa
Wnerap. IIMoCKoCTh BHYTPH IEPEBIHHOIO KOHTYpa 3all0JIHEHA CIUIOIIHBIM Op-
HaMmeHTOM Irebeke. [Ipuuem B KakZoM KOHKPETHOM Cllyyae BHYTPH KOHTYpa
pa3MelieHbl pasHble Komno3uuuu nedeke. Tak, purypa maxmaTHOro Koposns
BbINIOJHEHA T.PacysioBeIM Ha OCHOBE OPHAMEHTA C IEJSIMU «CEKKHU3». MoTuB
BOCBMHUYTOJIbHOM 3BE3/1bl OIIEPIKAH PACIIOIOKEHHBIM HaJl U3TOJIOBbEM (HH-
rypel [ocymapcTBeHHBIM TepOOM AszepOaiipkaHa, KOTOPBIA, KaK W3BECTHO,
MIPE/ICTaBIsIeT COO0M BIMCAHHYIO B TEPANIbMUYECKHNA KPYT BOCBMHKOHEUHYIO
3Be3y. Bo3HukaeT ynuBuTENIbHBIN A3QQEKT: pa3TuuHble KOMIO3UIMN 11e0eKe
«OKCTIOHUPYIOTCS B CEPUU MIAXMATHBIX (UTYpP, KOHTYPBI KOTOPBIX BBITOJTHS-
0T POJIb KAPTHUHHOM paMbl. To ecTh IIaxMaTHasi CepHsi — 3TO BbICTaBKa IIeOeKe.

B ronpr HezaBucuMocTr B baky HauMHAeTCsl CaMblii HACTOSIIIUNA CTPOU-
TEJIbHBIA OyM M BO3BOJSATCS MHOTOYHMCIICHHBIE COOPY)KEHUS, 110 BHEIIHEMY
OOJIMKYy M TEXHOJOTMU CO3[jaHHs HE YCTYHAIoIUEe XapakTepy 3acTpPOMKU
MUPOBBIX cTONUI. OZHUM U3 TAKUX COOPY>KEHHUH SIBISETCS MHOTO(YHKIIH-
OHaNbHBIN KoMmIIeKe «bamau orus» (2014), Bo3BeleHHBI Ha y4acTKe ¢ MO-
BBIIIICHHBIM PETbe()OM U SIBIISTFOIIUNCS CETO/IHS y3HABAEMOW apXUTEKTYPHOU
JOMUHAHTON ropoja. IToMy CIOCOOCTBYET BBICOKAs 3TAXKHOCTh KOMILJIEKCA,
COCTOALIErO U3 TPeX 3/aHuil B opMe SA3bIKOB IIaMeHU. B ocHOBe miactu-
YECKOTO PELICHUsI KOMITIEKca JiexaT (pOpMbI COBPEMEHHOTO repda CTOJUIIBI
AzepOaiikaHa, peICTaBIIAIOLIET0 cO00H repaabANYeCcKyt0 KOMIIO3UIUIO U3
TPEX CTUJIN30BAaHHBIX SI3bIKOB IUIAMEHHU.

VIMeHHO 3Ty CHMBOJIMYECKYIO U TUIaCTUYECKYIO M€t nnepenaet T.Pacynos
B (hopmax xomnosunuu «banau oras» (2016). Tpu cTUIN30BaHHBIX S3bIKA
IIJJAMEHU PACIIONIOKEHbI HA CIIELMAJIBHOW JEPEBAHHOM IOACTaBKe. B mpo-
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eKIIUHM CBEPXY IOJICTaBKa MPEACTaBIseT co00i TpU OpHaMeHTa «OyTay, co-
€IMHEHHBIEC B OIHOM TOUYKE IMPOKUMH OCHOBaHUAMU. Hano npusHatse, 4TO B
aToM Komnosuuuu T.PacynoB Hapyaer HBETOBBIE 3aKOHOMEPHOCTH UCKYC-
ctBa mebeke. CUHMM, KpacHBIN U 3€JEHbIN 11BeTa BIUMCAHbl HE B I'PAHULIbI
BOCBMUTPAHHBIX AJIEMEHTOB OPHAMEHTA, a Pa3/ieJeHbl MPSIMbIMU JTUHUIMH,
Tak ke, kak Ha [ocynapcrBenHoM (are Asepbaiimpkana. Ho 6e3 Hapyuie-
HUS KaHOHOB, KaK M3BECTHO, B HCKyCCTBE HE BO3HHMKAECT HUYETO HOBOro. B
pe3yabTaTte KOMIO3UIMS HAJIEISETCs IBOMHBIM repajbAUUeCKUM CMBICIIOM,
cuMBONIM3UpYS (aar AzepOaiikaHa u repd ero CTOIMUILIBI.

BepmmHo#i monckoB HOBBIX (hopMm B TBopuecTBe T.PacynoBa mocneaHux
JeT MOXXHO Ha3BaTh Komno3uiuio «I'panar» (2015). HamomuumM, uto mebeke
— 3TO JIeKOpaTUBHAs IIIOCKOCTh M HUKAKUX OObEMHBIX MPEAMETOB (32 UCKITIO-
YEHHEM MIPOCTHIX MO (popMaM MIKATYIIOK WM CYHTyKOB) HJIM ITPOCTPAHCTBEH-
HBIX GuUryp B McTopuu 1edeke He n3BectHo. Biepsrie T.PacynoB co3naer B
TEXHUKe medeke 00bEeMHO-TIPOCTPAHCTBEHHYIO (DUTYpPY HAa OCHOBE KOMITO3H-
LUK «anThD». I paHaT — 3T0 MHOTOI'paHHUK, COOpPAaHHBIN U3 IIECTUYTOIbHBIX
a5IeMeHTOB. ['paHar He JAEKOpAaTUBHBIM, a (PyHKIMOHAIBHBIM MPEAMET, 3TO
CBETUJIBHMK. 3a cdeT 3ToH (pyHKIMM Kommo3uius «I'paHar» B MOIHOM Mepe
pacKpbIBaeT crenuuKy XyI0KeCTBEHHOTO 00pasa B medeke, BOSHUKAIOIIIE-
ro G1aromapsi CBeTy, MPOHUKAIOIIEMY CKBO3b IIBETHOE CTEKJI0. ToNbKO 3/1€Ch
cBeT »JeKkTpudeckuil. Cama JIorMKa TBOPUYECTBA, MOMCK HOBBIX (OPM MOJ-
TOJIKHYJIM MacTepa K CHHTE3y TPaJUIMOHHOTO CHUMBOJIa a3epOailyKaHCKON
KyJBTYpPBI C (PyHKIMEH COBPEMEHHOTO CBETUIILHUKA.

OnBITHBIM XyI0KHUKOM-PECTAaBPaTOpoM Iiedeke sipisieTcss Mactep uz Op-
ny6ana Jlxabup J>xa66apoB. OH HauMHa1 ¢ OOBIYHON Pe3bObI MO JIEPEBY,
W3TOTOBIISAS PA3JInYHbIE OBITOBBIE MPEIMETHI U MYy3bIKaJIbHbIE HHCTPYMEHTHI.
B rozp! HezaBuCcUMOCTH, KOTia B A3epOaiiykaHe TOBCEMECTHO BOCCTaHABIIH-
BAIOTCSl HICTOPUUECKHUE NAaMATHUKHU, 3TU HaBbIkU k. J[>kab0apoB npumeHser
B obnactu meodeke. B 2000-e rozibl ero npuBIEKaoT K pecTaBpaliii KOMIO3U-
il medeke, ykpamaromux meuet xyma u Capmiexup B OpunyOaze.

OnuH 13 MacTepoB 1edeKe, MOTyUYUBIIMX HIMPOKYIO U3BECTHOCTh B I'OJIbI
He3aBucumocTH — 310 ['yceitn [amxumycradazane (poa. B 1973). B nerckue
1 IOHOILIECKHE TOfIbl OH ITpoxoania oOydyeHue y yctol Auipada. Kak u ero koi-
JIeTH, OH TaKXXe MPUOoOpeI ONbIT paboThl ¢ TPAAULIMOHHBIMU KOMITO3ULIUSMU
U TEeXHOJIOTHEH mie0eke B XOJe pecTaBpalliM MCTOPUYECKUX MaMSITHUKOB.
Emy noBenoch yuacTBOBaTh B BOCCTAaHOBJIEHUH Y30POB II€0EKE MEUETH I11axa
Ao66aca B I'samxe (2007) u meuetu Umamzane B bapae (2008).




N3 (73) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

XapakTepHoil ocoOeHHOCThI0 TBOpuecTBa [.[amxumycradaszane MOx-
HO Ha3BaTh CTPEMJIEHHE K MPEOIOJICHHUIO MIOCKOCTU M CO3IaHUI0 OOBEMHBIX
MIPEZIMETOB B TeXHUKE mebeke. Pazymeercs, JOCTaTOUHO JOITOE BpeMsi MacTep
paboTaeT B KJIIaCCHUECKOM CTHIIE IIe0eKe, UCTIOMHSISI JEKOPATUBHBIC IIOBEPXHO-
CTH OKOHHBIX U IBEPHBIX IPOEMOB, IMPM U T.1. B 1995 rony on BnepBeie y4a-
cTBYyeT B PecryOniKaHCKOM CMOTpPE-KOHKYPCE MacTepOB HApOIHOTO HCKYCCTBA
C TPaJUIIMOHHBIMU 10 CBOEH CTPYKTYpe MPOU3BEACHUAMH I11eOeke. Bepimmnoit
9TOM MHUM TBopuecTBa I.I'amkumycradazane cranoButTcs komnosuims «Ko-
Bep-11e0eKe», KOTopast, COOCTBEHHO, U IPUHOCUT EMY HITHUPOKYIO H3BECTHOCTD.
Ota paboTa OblIa pEe/ICTaBICHA HA BBICTABKE «A3epOaiikaH — jKeMUyKHHA
Kaska3za», npoBoausiuetics B 2012 rony B Batukane ®ongom Ieinapa Anue-
Ba. Macrep y4acTBOBaJ TaK)Ke B BHICTABKAaX U KOHKypcax B D¢uonuu, Masara-
ckape, bonrapun, OAD, FOxnoit Kopee, Typuun, Asctpun u @panunn.

[TepenoMHbIM MOMEHTOM B jesTenbHOCTH [.I'amkumycradasane craHo-
BUTCS CO3/IaHME KOMTIO3UIHH mebeke B popme mapa (2009), uro Borutomaer
B MaTepHuajie ero MeuTy «PacIlIupUTh XyI0KECTBEHHO-TEXHUYECKHE BO3MOXK-
HOCTH miebeke» [2]. 3a ATUM CIeAyloT Takhue OObEMHBIE KOMITO3HIINH, KaK
«I'panar-mebeke», «Jlynnas Houby», «Kietka» u ap. HecomHeHHbIN uHTE-
pec BbI3bIBaeT pabota «JlyHHas Houb». Kommosumus mpencrabiser coOoi
LIECTUTPaHHYIO MPU3MY, YBEHUYAHHYIO JEBATH CTYNEHYATOW MUPaMHUION CO
CABUHYTHIMH B IIAXMaTHOM IMOPSJIKE CTYNEHIMH-CIOSMHU, YTO MPHUIAET BCe-
My 00BEMY JOMOIHHUTEIBHYIO TUIACTUYECKYIO BBIpa3uTenbHOCTh. [Tupamuna
3aBepIIaeTcss M300paKeHHeM IMoiayMecsa. Bo3HMKaeT HEeCKOJIbKO BOJBHO
HMHTEPIPETUPOBAHHBIN, COOMpaTENbHBIN 00pa3 OalIeHHOTO KyNOoJIbHOIO MaB-
30I1€s1, pacpOCTPAHEHHOTO B CPEIHEBEKOBOM apXUTEKType A3zepOaiipkaHa.

OpHako camMbIM SKCTpaBaraHTHBIM MPOU3BEACHUEM HIEKWHCKOTO MacTe-
pa sBIsAETCS MY3bIKaJbHBIH MHCTPYMEHT KsiMaHua (2017), BBINOIHEHHBIN
B TexHUKe mebeke. BakHO OTMETUTh, YTO 3TO HE MPOCTO MAKET, a peajb-
HO 3By4Yalllui MYy3bIKaJbHBIH MHCTPyMEHT. OH M3TOTOBJIIEH U3 NPUMEPHO
600 nmeraneil — AEPEBSIHHBIX 3JIEMEHTOB M KyCOUKOB IIBETHOTO crekia. [lo
CJIOBaM CaMOT'0 MacTepa, UJesl CO3JlaHUsl STOrO MPOU3BENEHUS BO3HUKIIA Y
HEro IocCJie BKJIIOUEHUS] UCKYyCCTBa Myrama B Pemnpe3eHTAaTUBHBIN CIHMCOK
HemarepuanbHoro KynbsrypHoro Haciaeauss FOHECKO. Benp ksimanua — He-
OThEMJIEMAsl COCTAaBHAas YacTh KJIACCUUYECKOT0 MYraMHOIO TPHO, B KOTOPOE
BXOJISIT TAaK)K€ MY3bIKallbHbIE HHCTPYMEHTHI Tap U OyOeH. To ecTh ksiMaH4a
TOJIBKO MepBasi paboTa B paMKax MmpoekTa «MyraMHOe TPHO», HAMEUEHHOTO
I'TamxumycTadaszane. ABTOp MIPOEKTA CYUTAECT, YTO TAKUM 00Pa30M OH «CO3-
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JIaJT HOBBIU CTHITH B mIe0eKey [3], HCTIOTHUB KOMITO3UIIUH HE IMJIOCKOCTHOTO, a
o0beMHOro npoduis. 31ech, OHAKO, Ba)KHA TOUHOCTh TepMHUHOsIOruu. [Ipo-
u3Benenus [.I'amkumycradazane 3HAMEHYIOT cO00i He HOBBIN CTHIIb, @ HO-
BbIe ()OPMBI B II€OEKE, YTO IPOUCXOIUT B 00LIEM pyCiie TBOPUECKUX IIOUCKOB
MacTepOB ATOr0 BHUJIa HAPOJHOTO HUCKYCCTBA.

B ¢espasie 2019 roga B My3eiinom Llentpe B baky coctosuiacs nepco-
HaJIbHas BBICTABKa MOJIOJIOTO MacTepa 1mebeke Mibrapa Pacymsane. Brictas-
Ka BHYKa ycThl Anipacda Mpoxoauia Mojl CMMBOJIMYHBIM Ha3BaHHeM «Mckyc-
CTBO, IEPEaBAEMOE OT IOKOJIEHUS K IOKOJIECHHIO». B cBOM rompl Moaonou
XyAO)KHUK mie0eKe yxe MOOWIICS 3HAauuTeNbHBIX ycnexoB. OH, Kak M ero
CTapIIne KOJJIETH, y’KEe MMEEeT OIBIT pecTaBpaliy LieOeke, MoyuyeHHbIH B
xone pabor mo BoccraHoBineHuto Jloma IllexuxanoBeix (1765), npoBoaus-
muxcsi conacHo nopyuenuto Ilpesunenra Minexama Anuesa B 2012-2013
rT. IlepBoHauanbHO paboTast MO PyKOBOJACTBOM cBoero otia, Wibrap Ha
OIpPE/IETICHHOM JTare MNPUBHOCUT WHHOBALIMOHHBIMH METOJ] B IOJATOTOBKY
JCKHU30B JJ1s1 KOMITO3ULIMH 111e0eKe, 0XBAThIBAIOIIUX OOJIbIINE IOBEPXHOCTH B
WHTEphepax OOIIECTBEHHBIX U KUJIbIX 31aHui. [llebeke — paccy1o9HbIN THTT
XyJI0’K€CTBEHHOI'O TBOPYECTBA, KOTOPOMY CBOMCTBEHHO «HCIIOIb30BAaHUE Ha-
YYHBIX METONOB U TEXHUYECKHUX CPEACTB B TBOPYECTBE; MHOIOCTYIIEHYATas
CTPYKTypa, MHOTO()a3HOCTh TBOPUECKOTO IPOLIECcca, CBA3aHHAS ¢ pabOTOH
HaJi MHOTOYMCIIEHHBIMU IOATOTOBUTEIBHBIMA PUCYHKAMM, dCKU3aMH, JTIHO-
JaMu K nipousBenenuo» [4, c. 126]. U 3neck Unbrap nepBbsiM BHEAPUIT METO
KOMITBIOTEPHOT'O MOJIEIMPOBAHUS TEOMETPUUECKHX Y30pOB IIeOeKe.

Onnaxo HOBaTOpCTBO, BHECeHHOe W.Pacyn3aze B TpaauIiio HApOIHOIO Hc-
KycCTBa I1eOeKe, He OrpaHU4MBACTCS COBPEMEHHBIMH KOMITBIOTEPHBIMUA METO-
nmamu. B 2016 rony B baky npoBonutcs 42-1 Muposas maxmarnas OnuMiuiaza.
Mononoi XyJ0’KHUK BBICTYTIAET aBTOPOM HJIEU M UCTIOHUTEIEM OONBIINHCTBA
pabot u3 cepun «lllaxmarHbie GUrypbi», pe3eHranus KOTopoi obuia npuypo-
YyeHa K 3ToMy coObITHI0. OZJHOM U3 CaMbIX MHTEPECHBIX KOMITO3ULIUH 3TOM CEPUU
ABIsETCS (PUrypa MaxMaTHOTO KOHS, IPECTaBIeHHAas Ha SKCIO3ULUH B My3ei-
HoM llenTpe. TpaauioHHble y30pbl 1€0EKe OKa3aIUCh BKIFOYEHBI B KOHTYD,
OIHMCBHIBAIOLIMI OYepTaHus KOHA. TeM caMbIM XyJO)KHUK BHEC B aOCTPaKTHBIH,
TeOMETPUYECKHH SA3bIK I1e0eKe (PUrypaTUBHOCTb, H300Pa3UTEIBHOCT.

B xommnosuimu «I'panar (rockuii)» (2015) Mierap nponoinkaer Temy, Hava-
Tyto T.PacynoBeim B pabotax «l ocynapcTBeHHbli duar Azepbaiimkanay» u «bar-
HU orus». Kpymias, ¢ XapakTepHbIM TpeXJIEIECTKOBBIM 3aBepLIeHHEM (dopma
rpaHara pacliojOKeHa Ha IEPEABIKHOM JepeBIHHOM noncTaske. Ihnon mokazan




N3 (73) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

YACTHUYHO BCKPBITHIM B LIEHTPAIbHON YaCTH, IOATOMY OPTraHU3YIOIUE TIOCKOCTh
BOCBMHYTOJIbHBIE AIEMEHTHI BOCIIPUHUMAIOTCS Kak 3epHa rpaHara. Kak u ero orerg
B KoMno3uumu «baisu orus», Mnbrap co3HaTenbHO HapyIIaeT IBETOBBIE 3aKO-
HOMEpHOCTH 1Ie0eke, 0003Ha4asi JOKaIbHBIE I[BETa TPEMs MOIKOBOOOPa3HBIMU
3oHamMu. Ho B ommume ot «bailieH orusy, KpacHbIM, 3€I€HbIA M CHHUI 1IBETA pac-
TIOJIOKEHBI HE B TOM MOCIIEI0BATEIbHOCTH, KaK Ha TOCyIapcTBEeHHOM (hriare. DTu
TaKTUYHBIM XY/I0’KECTBEHHBIM [IPUEMOM aBTOP HAMEKAET Ha CBSI3b FOCYAAPCTBEH-
HBIX U KYJIBTYPHBIX CUMBOJIOB, HO HE HaBSI3bIBAET CBOIO MO3UILIMIO.

B rozpl He3aBUCUMOCTH y30pHI IIeOeKe IMUPOKO UCTIONB3YETCS B XyI0XKe-
CTBEHHOM O(QOPMIICHHH Pa3]IMYHBIX OOIICCTBCHHBIX 3aHUA M MHTEPHEPOB
KuIbIX 1oMoB. Cpenu Hux myseit [elinapa Anuesa B EBnaxe, meuets bubu-
Ditbat u nBeTouHbIi maBuiIb0H Ha Asutee [llexunoB B baky, orenu «llleku
Capaii» u «Yaffle Inn» B llleku, 3nanue Otaena Bu3 u perucrpanuiit MB/] u
naxe Oanst «Teze Oeii» B baky. AzepOaiipkaHcKue MacTepa CO3/1af0T KOMITO-
3ULIMHU Ie0EKe JI apXUTEKTYPHBIX COOPYKEHHM, BO3BEIEHHBIX HE TOJIBKO HA
TEPPUTOPHUH HalIeH cTpaHbl, HO U 3a pyOexkoM. Tak, 3aibl pecropana «baky»
B Camnkrt-IlerepOypre (2005, apx. b.lllamunoB) nekopupoBaHbl OKOHHBIMH
mebeke, ucrnomHeHHbIMU MacTepoM PoBrranom u3 CanbsiH. Kpome Toro, oT-
€4ECTBEHHBIE MacTepa BBIITOJIHAT MHOIOYHCICHHBIE YACTHBIE 3aKa3bl UL
MHTEPbepOB KMIbIX 1oMoB B Utanuu, CIUA, Typuun, Poccun u p. crpanax.

Kpusuc n300pa3uTebHOCTH, TPOUCXOASIINNA Ha TPOTSHKEHUH Beero XX
BEKa, a TAKXKe yNaJoK (hopM MOHYMEHTAJIBHOI'O MCKYCCTBA HA UCXOAE CTOJIe-
Tus, B A3epOaiikane mprBen K HeObIBaJIOH MOMYISIPHOCTH UCKYCCTBA IIeOeKe.
OnHako pocT NOMYNSIPHOCTH ie0eKe B COBpeMEeHHOM A3sepOaiipkaHe o0bsic-
HSETCSI HE TOJIBKO MHTEPECOM K UCTOpudeckoMy Hacieauto. Kak Bua uckyc-
CTBa, 1eOeke Bceraa ObLIO CBSI3aHO C apXUTEKTYpOH M AM3aiHOM MHTEPbEpA.
CeronHs 1u3aiiH cTasl BEIyLUM BUJOM IIPOEKTHOTO TBOPYECTBA, OH IPETECH-
JyeT Ha YHUBEPCAIbHOCTh, LIMPOKOE PACIIPOCTPAHEHUE MOTYUHIIA KOHLIEIIUS
«TOTAJBHOTO JM3aifHay. Bce 1erio B ToM, 4TO B YCIOBUSAX TIIOOATBHOMN MOCT-
MOJICPHUCTCKOM KYJIBTYphl OKa3alloCh BOCTPEOOBAHHBIM CBOWCTBO IU3aiiHa
KaK TpaHMIbl, KOHTYpa, OYEPUYMBAIOLIETO BCE MPOUCXOsIIee BOKpYL. [lu3aii-
HEp OuepuMBaET MECTO, IJIe AOJHKHO Mpou30iTu coObitHe. [loaTomMy auzaiiH,
€CJIM MOXKHO TaK BBIPA3UTHCS, «IIOTALTIID 32 cO00i1 11edeke, Belb OCHOBHBIMU
(YHKIIMOHATBHBIME (hOpMaMU IIeOEKe SBISIFOTCS OKOHHBIC W JIBEPHBIC TIPO-
€MBI, a 3TO TPAHUIIbI, OTIUCHIBAOIIHE TO CAMOE MECTO COOBITHSI.

OO6mias «au3alfHU3aIMD KyJAbTYPhl TPUBOIUT K JAW3AWHU3ZAIUN HCKYC-
cTBa 1ebeKe. ITO BBIpaXKaeTcs, MPEX/E BCEro, B MOAMEHE TPaJIUIIMOHHOTO
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cniocoba cOopku medexe COBpeMEeHHBIMU TeXHONorusIMU. Hepeako B paznuy-
HbIX CMU MOXHO BCTPETUTH MOJIOKUTEIBbHYIO OLIEHKY TOTO sIBICHUS. «I3-
rotoBieHHbIe pupmoit JuzaitH MMC B HOBOM CTHIIE, TO €CTh COCTMHEHHBIC
MeXxa1y coOoi 6e3 MCIONB30BaHus JIepeBa, [IBETHbIC CTEKIIA MIe0eKe BHOCST
CBOE MHOTOIIBETHE B OOJMK OOIIECTBEHHBIX U HCTOPUUECKUX 3/JaHUI HAIIETO
ropoaay [5]. [TomoOHas mo3uIus, K COXaleHUI0, BEIET K YIPOIIEHHUIO U yra-
CaHUIO0 MHOTOBEKOBOM TpaJuLIUU IIe0eKe.

3aximouenue. [llebexe — cI0KHOE ¥ MHOTOTpAaHHOE SBJICHHE, U3BECTHOE
CEeroJiHs JIMIIb Ha YpoBHE OaHanbHOrO onucanus. [lognmuuHo miyGokue uc-
CJIEJOBAHUS 3TOT0 (PeHOMEHA TPAJULMOHHOIO HAPOIHOTO UCKYCCTBA TOJIBKO
HaunHatoTcsA. Ho yxe ceiiuac MOXKHO CKa3aTh, YTO XY/I0’K€CTBEHHBIM SI3BIK
ie0eKe COAEPKUT HE TOJIBKO YHUBEPCAJIbHbIE CUMBOJIBI, HO U XPaHUT B cede
apXeTUIlbl, CBOMCTBEHHbIE MEHTAIUTETY a3epOaiipkaHckoro Hapona [6, c. 8].
S3pIk 1mIe0eke BBICTYIAeT MATpPHUIlEH HAIIMOHATLHON HUJIEHTUYHOCTH, a CO3-
JTAaHHBIC HAa €r0 OCHOBE KOMITO3HMIIMA — MHOTOYHMCICHHBIMH (hOpMaMH BBIpa-
KEHHSI 9TOW HJICHTUYHOCTU. XyJ0KECTBEHHAsI Tpaaulus Iedexe — OecieH-
HOE KYJIBTYPHO€ Hacjeaue, Hy)KJaroleecss B 0epeKHOM COXPaHEHHH.
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Ortegin Salamzada (Azarbaycan)

MUSTOQILLIK ILLORINDO SOBOKO SONOTI

Soboko sonati miistoqillik illorinds yiiksolis vo inkisafin yeni dovriinii
yasayir. Soboko tarixon Azorbaycanin miixtalif regionlarinda inkisaf edirdi,
ancaq bu sonat ndviiniin asas morkozi Soki sohari olaraq qalir. Mohz Sokids
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soboko ustalar olan Rosulovlar siilalosi togokkiil tapmis, onun 9sasini iso usta
Osrof goymuysdur. Sobokonin inkisafinda miistoqillik dovrii onun oglu Tofiq
Rosulovun, 2010-cu ildon baslayaraq iso novasi ilqar Rasulzadonin yaradi-
ciliq siiar1 altindan kegir. Biitiin Rosulovlar vo onlarla yanas1 Cabir Cabba-
rov (Ordubad) vo Hiiseyn Hacimustafazads (Soki) ononavi kompozisiyalar
va soboko texnologiyasi ilo miistoqillik illorinde genis viisat almis tarixi
abidolorin barpasi gedisindo tocriibo qazanmislar. Poncora vo qap1 agirimlari
kimi memarliq elementlari ilo yanasi, bu incasanat ndviiniin ustalar1 maigot
osyalar1 diinyasini da monimsayir va soboko texnikasinda arakosmolor, san-
diglar, miicriilor, ¢iraqlar vo hotta musiqi alotlori yaradirlar. Moagalodo aparict
soboko ustalarinin yaradiciliginda yeni formalar axtarislar: nozordon kegirilir,
onlarin an maraqli asarlari tohlil edilir.

Acar sozlar: soboko, kompozisiya, onona, yeni forma axtariglari, hocmli
osyalar.

Artegin Salamzade (Azerbaijan)

SHEBEKE ART IN THE YEARS OF SOVEREIGNTY

Shebeke art in the years of sovereignty experiences the time of revival
and a new turn of development. Historically shebeke was developing in
various regions of Azerbaijan, but the main centre of this kind of art was and
continues to remain the town Shaki. Just in Shaki there is made the dynasty
of Rasulov’s master of shebeke the founder of which was usta Ashraf. The
period of independence in the development of shebeke passes under the badge
of the creation of his son Tofig Rasulov, then beginning since 2010-es his
grandson Ilgar Rasulzade. All Rasulovs, as well as Jabir Jabbarov (Ordubad)
and Huseyn Hajymustafazade (Shaki) gained the experience of work with
traditional compositions and the technology of shebeke in the course of
restoration of historical monuments widely spread in the years of sovereignty.
At the same time with elements of architecture, such as doorways and window
openings, masters of this kind of art assimilate the word of everyday objects
and create screens, chests, cases, lamps and even musical instruments in the
technique of shebeke. The search of new forms in the creation of leading
masters of shebeke is considered in the article, the most interesting works of
them are analysed.

Key words: shebeke, composition, tradition, the search of new forms,
volumetric objects.
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Puc. 1. Topux Pacynos.

Kommno3uuus medexe Ha pacage
0anu «Te3e Oeit» B baky.

g

Puc. 2. Habrap Pacyiazane.
durypa KoHsl U3 cepuu
«MaxmaTHble GUrypb».

£
P -

Puc. 4. I'yceiin I'axumycradgasane.
My3bIKkaabHbII HHCTPYMEHT KAMaHYa.

Puc. 3. llledexe B fekopanuun
KYKOJIbHOTO TeaTpa.
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ANEW LOOK AT TRADITIONS
AND INNOVATION IN ART

Abstract. The author agrees with the accepted opinion that the main
function of the art tradition is the realization of continuity in translation of
the art experience. But I principally disagree with “dialectics of traditions and
innovation” (Hegel — Marxist).

The history of art refutes this dialectics. Certainly, in art always appears
something new. But this new one can be the result of intentionally innovation.
So is not the intentionally nevelty in the middle ages art. On the other hand,
the innovation can be the rejection of traditions as it was in avant-garde of
XX century.

Key words: traditions, innovation, art, contemporaneity, dialectics.

Introduction. Even the most superficial consideration of the problem of
artistic tradition makes it possible to see the variety of its aspects. Perhaps
problems of terminology are the most complicated ones. The notion
tradition itself is interpreted by various authors differently. Simplifying
A.A.Kamensky’s wording it is possible to determine the artistic tradition as a
process of sharing and developing of artistic experience [4, p.206]. No wonder
that having various opinions for determining the notion “artistic tradition”,
the problem of interrelations between tradition, canon and style is not clear.
One more subject is necessary to be worked out thoroughly: artistic tradition
and transmission of traditional culture.

The other not a less complicated question: traditions and innovation in art.
A lot of publications of soviet art critics were dedicated to this theme in the
60-es. In 1965 there was published V.M.Zimenko’s “Tradition, innovation,
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contemporaneity” [3]. Later, in the 80-es soviet theorists of art took notice of
the problem of traditions and innovation. Here we can name V.V.Vanslov’s
article where the author pays attention to the main function of artistic tradition
— realization of relations between previous and following phenomena in
historical development of the art [1, p.52].

The interpretation of the main material. General for works of soviet
authors dedicated to this theme is the fact that marxist theorists of art solved
the problem of traditions and innovation from the point of view of dialectical
materialism. In their conclusions marxists advance not form private to
general but from general to private, not from the analysis of concrete artistic
phenomena to generalizations of theoretical character, but from tough dogmatic
principles of marxist — leninist philosophy and aesthetics to concrete material
of art. Hence is tendentious character of the choice of concrete examples
which must illustrate some theoretical postulates: “masterpieces” of socialist
realism, classic art and “progressive” modem art of the West (Renato Guttuso,
Henri Fuzheron). The art of West-European Middle Ages and oriental art, as
a rule, were not in the field of vision of marxist-theorists. Separate artistic
phenomena can not always be brought to conformity with abstract theoretical
constructions. The less scientific abstractions are connected with the reality,
the more the range of phenomena not being in the field of vision of the
scientist- theorist is expanded.

Among these abstractions there can be regarded such a conviction that
afore-thought innovation in art has a universal character, any significant
phenomenon in the world of art to one or another degree contains the element
of deliberate innovation. To affirm the reverse is to doubt in the truth of the
law of struggle and unity of opposites. Form the point of view of marxism
the art is the struggle, the struggle of the new with the old, the struggle of
progressive tendencies in the creative reactionary routine of dogmata of
canons, traditional ways and means of expressiveness of themes and ideas
out of date. The art theorist has at his disposal the artist-innovator and artistic
tradition at various sides of barricade. To his opinion it must symbolize
the struggle of opposites. If there exist traditions, the innovation must be
contrasted with it. Dialectics demands it. From the point of view of marxism
it is impossible to imagine the development of the world artistic process. But
materialistic dialectics speaks not only about the struggle but also about the
unity of opposites. Therefore genuine innovator has to preserve and develop
“all the best” that there is in the tradition, unite in a single whole that is
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borrowed from classic heritage and absolutely new ones. In this connection
V.M.Zimenko writes: “marxism-leninism in the problem of mastering
cultural heritage adhere to absolutely certain principle: mastering heritage is
an electoral process, from the heritage we take only viable, only progressive,
only able to enrich the newly created great culture of communism” [3, p.Il1].
Here the law of the stmggle and unity of opposites crosses with the law of
negation. Artists — innovators create something unprecedented, “open a new
page in the history of art”, coming to it through the negation of traditional
aesthetic and artistic values, stylistic ways of obsolete descriptive language.
But all useful, “progressive” in artistic heritage the innovators try to preserve
and pass to descendants. Soon innovations introduced into the practice by the
past generation of artists become a part of tradition.

The following generation of innovators repeats the procedure of selection:
“dirty linen is washed in public”, there remains all the necessary, useful. And
so infinitely. According to marxist aesthetics and theory of art, thus is realized
a living connection of times, succession in art.

Which counter-arguments can modem researcher of art propose? Objective
scientific criticism of marxist dogmata in humanitarian branch of sciences
can’t be based only on discourses about the political situation undergoing
changes. There is no need to cite classics of marxism-leninism everywhere,
but up to present it is not clear: is it possible following the advice of these
classics, “laughing” once for all “to say good-bye to our past”.

Let’s try to cast a glance at the problem of traditions and innovation in
the light of the theory of artistic creation. The art is developing and each new
work differs from previous ones. The innovation in art is inevitable. Even
the same artist can’t paint two absolutely the same portrait or still life: the
one which is painted later i.e. comparatively new work will to some extent
differ from the earliest one. But the new in art can appear against the artist’s
will and in this case it will be the result of the inner immanent logics of the
art’s development. Here the question about traditions and innovation close
up with the question about the premeditated and the unpremeditated in art.
To all appearance, the innovation is always connected with premeditation
as it supposes the presence of the subjects of creative activity consciously
orientated towards the reaching of a certain purpose, namely creating of
something new which “there has newer been”.

Long ago there was firmly established the notion “Muslim Renaissance”
in the aesthetics of art and art science. In this connection there appears a
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question: is it possible that the idea of innovation can appear owing to Islam
and Muslim culture?

The innovation in art begins with critical look at tradition, with
ascertainment of a distance between the tradition and the artist. Leonardo
da Vinci’s creative work can be an example of treatment to tradition. The
great artist writes about his predecessors: “The artist’s picture will be of little
perfection if he takes pictures of others as an inspirer; we see it in artists after
Romans who all the time imitated each other and pushed this art into the
decay. After them Giotto, Florentine came... After him the art fall into decay
again and so from century to century it inclined to decay [5, v.2, p. 116].

It is interesting that Leonardo da Vinci thinks in medieval Christian
traditions in accordance with which “any development was considered as
“decrease” of the truth, as removal from initial cause, as descending...”.
Fundamental nature of medieval Christian culture — comprehension of the
process of historical development as the change for the worse, as “defection
of the work from Creator” - it brought this culture to self-denial.

If to speak about the flourishing of Muslim miniature in the 15-16th
centuries, this period was marked by the appearance of new tendencies in
the development of the art. But these tendencies have never been the denial
of tradition, the oblivion of medieval art. [.Danilova writes about European
Renaissance: “creative impulse of time consists in the joy of the breach,
breaking, in the declaration of possibility of such a breach...” [2, p.9]. This
joy of destruction isn’t absolutely visible in oriental art of that time. In Dust
Muhammad’s “Treatise about calligraphers and artists there is “A chapter
about former artists and masters close to them” [5, v.2]. The author of the
treatise points out the divine nature of fine arts: “creator of things sent Adam
a casket with several thousands of sections and with a piece of silk in each
of them, on the silk — a portrait of one of prophets”. Then Mani” having a
claim on the title prophet” was engaged in the art of representation. “The
other ancient was Shapur who with his miraculous brush painted Khosrow’s
portrait...” Then there was master Shamsaddin who painted illustrations in
“Shahname”...”.

Further Dust Muhammad narrates the history of formations of Herat
school. He calls Mlrek- nakkash “irreplaceable” and “inimitable” in miniature
art, Kamaladdin Behzad “the best of contemporaries” and “remarkable of the
century”. And there is nothing about periods of decadence, about decadent
schools or tendencies. Dust Muhammad does not try to depreciate the
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importance of creative work of medieval artists or make an object of critics
the mastership of ancient ones. In the hierarchy of artistic values Behzad’s and
legendary Mani’s masterpieces are put on the same high level by the author.
Dust Muhammad doesn’t accentuate and mark epochs of “decay” because he
doesn’t simply see them.

So in European art of Renaissance we have to do with a partial denial of
tradition, in the art of Muslim East of that time — the absence of denial of any
stages of development of tradition.

Philosophy and aesthetics, theory and history of art refute the position of
marxism in the question about traditions and innovation in art which comes
to tough sketch: tradition can’t develop without innovation but authentic
innovation is not possible without support upon tradition (“support upon
tradition” doesn’t mean “a blind imitation”, it is” a selection of all valuable,
useful”). It has always been so, in the art of all times and peoples. Hence it
doesn’t follow the other, wrong conclusion that there is nothing new in the
art, that “all the new is a well forgotten old”. Sultan Muhammad opened a
new page in the history of Azerbaijan-Persian art. The authors of the book
“Azerbaijan art” K.Karimov, R.Efendiyev, N.Rzayev and N.Habibov note that
“great mastery of this artist lies in the fact that depicting traditional subjects
he didn’t keep to the beaten track, he enriched them with new plots, found
new means of expressiveness” [6, p. 121-122]. To the first sight it seems
that here we have to do with innovation in miniature art. But considering the
question more attentively it turns out that Sultan Muhammad’s creative work
doesn’t bear any relation to premeditated innovation. We determined the
innovation as a purposeful action where the creation of the new in art is the
aim towards which the artist quite consciously and deliberately orientates his
creative activity; a partial negation of artistic tradition and creative search are
means for attaining this object. We come across examples of critical treatment
of the tradition only in European art of Renaissance, New and the Newest
times, in soviet art.

Really beauty, harmony are those values which are expressed in the creative
work of medieval oriental miniaturists. They are those aims towards which
masters of Tabriz school deliberately and purposefully moved forward. But
the innovation (innovation of the form and innovation of the content — both
of them) didn’t enter into the system of values of medieval oriental culture.
Therefore it is dialectics of traditions and innovation in Azerbaijan art up to
the middle of the 19" century. In the Middle Ages the criteria of innovation
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was not the criteria of aesthetic appreciation of the work of art. If to speak
about Islam, about Muslim culture, owing to the idea of timelessness and
original comprehension of causality, the brink between the old and the new
in the culture and art wasn’t felt enough clear and distinct. The innovation
realized through deliberate denial from demands of artistic tradition couldn’t
develop in traditional Azerbaijan art. Examples of innovation in Azerbaijan
art should be looked for in modem artistic process. “Artist! Bum yourself in
this dark room without draughts, pour with solvent and bum! At this site of
fire there will be bom a new culture!”, - the authors of the I manifesto of the
group “Tasdig” are calling. It is absolutely European look at the development
of the art: the new in artistic culture must appear on the mins of the old.
Such a comprehension of the development of the art has found its reflection
in artistic practice in Amirbay Narimanbayov’s, Teymur Taghiyev’s (Daimi)
and Samir Gafarov’s creative work. Young artists, students of Az.SIA named
after M.A.Aliyev in 1989 taught by M.Abdullayev abandoned traditional
technique of painting and appealed to assemblages, objects and installations
popular in the 80-es. Here takes place a critical regard for tradition - denial
of traditions of Azerbaijan soviet school of painting and continuation of
traditions of European modernism. There is an innovation here too: for
the first time Azerbaijan artists appealed to the art of the object developing
innovatorily this new kind of art. However at the beginning of the 1990-es
Amirbay Narimanbayov’s and Teymur Daimi’s creative activity there was
outlined the process of gradual return to traditional materials and techniques.
Changes in the world outlook also paralleling took place. Artists realized the
necessity of recreation of oriental world outlook and oriental aesthetic sense.

Conclusion. So we come to the conclusion that if the innovation was
possible in the Middle Ages, it was of unpremeditated character. Premeditated
innovation appeared in the art in the epoch of Renaissance and held out up
to the epoch of postmodernism when philosophers and artists abandoned the
cult of innovation in art.

Certainly the new always took place in artistic culture. But till the period
of Renaissance it was either of unpremeditated character, or was connected
with the renewal of the religious cult, the appearance of new religions...
These phenomena were also explained by “revelations” but not the desire to
change “the old-fashioned”. It is absolutely evident that the criteria of artistic
innovation was not the criteria of artistic appreciation of works in the Middle
Ages and in ancient times.
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Tahir Bayramov (Azarbaycan)

INCOSONOTDO ONONO VO NOVATORLUGA YENIi BAXIS

Miisllif badii enonanin osas funksiyasinin badii tocriibonin otiirtilmasindo
davamlilig1 hagqinda imumi gobul olunmus fikir ilo razidir. Ancaq “onono
vo yenilik dialektikas1” (hegelian-marksist) ilo tamamils raz1 deyil. Incasonot
tarixi bu dialektikani tokzib edir. ©lbatto incosontds homiso yeniliklor yaranir.
Ancaq bu yenilik ovvolcodon diisiiniilmiis novatorlugun naticasi olmaya bilor.
Orta asr incosonatinds gozlonilmoyan yenilik do beladir. Digor torafdon XX
asr avanqgard incasonatds oldugu kimi, novatorluq anenani inkar da eds bilor.

Acar sozlar: ononolor, novasiyalar, incosonat, miiasirlik, dialektika.

Taup baupamoe (A3epoaiorncan)

HOBBI B3IJISII HA TPAIMIIUA U HOBATOPCTBO

B UCKYCCTBE

ABTOp cornaceH ¢ OOMIETPUHATON TOYKON 3pEHUS O TOM, YTO OCHOBHAs
(yHKIHS XyTO)KECTBEHHOH TPAJUIIMKA — OCYIIECTBICHUE MPEEMCTBEHHOCTH
B TpaHCJISII_[I/II/I XYI[O)KGCTBGHHOFO OIIbITA. HO HpI/IHI_II/IHI/Ia.IIBHO HEC COIJIACCH C
T.H. «TUAJICKTUKOHN TPaIUIIMH K HOBATOPCTBA» (T€TeIeBCKO — MAPKCUCTCKOM ).
Hcropust uckyccTBa onpoBepraer 3Ty AualeKTHKy. KoHedHO B HMCKyccTBe
BCerJla BO3HUKAET YTO-TO HOBoe. Ho 3TO HOBOe MOXeT He ObITh pe3ylbTa-
TOM TIPEeTHAMEPEHHOTO HOBAaTOPCTBA. TakoBa HeMpeIHaMepeHHass HOBU3HA B
cpeaHeBeKOBOM UcKyccTBe. C Ipyroil CTOPOHBI, HOBATOPCTBO MOXKET OBITH
OTPUIIAHUEM TPAJAUIMHI, KaK B aBaHTapae XX Beka.

Knroueevle cnosa: Tpanunuu, HOBATOPCTBO, HCKYCCTBO, COBPEMEHHOCTb,
IHaneKTHKa.
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MULTICULTURALISM IN AZERBAIJAN
IN THE CONTEXT OF MODERN GLOBALIZATION

Abstract. Multiculturalism is a necessary means for the dialogue of
cultures and civilizations. It is impossible to establish a dialogue of cultures
without studying the essence, characteristics, history and achievements
of other cultures. Recently, Azerbaijan has become one of the traditional
venues for international intercultural events. The article deals with the role
of Azerbaijan in the dialogue of cultures and civilizations in the context of
modern globalization, the importance of the International Humanitarian
Forums, which laid the foundation of the Baku process. At the same time, it is
noted that tourism is one of the most effective areas uniting different cultures
and peoples in modern times.

Key words: multiculturalism, civilizations, forum, religious diversity,
tourism.

Introduction. Multiculturalism is classified as “multiculturalism”
in the scientific literature, i.e. a society that embraces many different
cultures. It is aimed at the protection, development and harmonization
of the cultural diversity of people of different nationalities and religions
in a certain country and the world as a whole and their integration into
the national culture of minorities and states. Multiculturalism is the
embodiment of tolerance as a humanist and democratic theory or ideology.
Humanism, a high culture of individual and international relations, mutual
understanding, mutual enrichment, friendship and cooperation between
people are impossible without a multicultural society. Multiculturalism
is a necessary means for the dialogue of cultures and civilizations. It is
impossible to establish a dialogue of cultures and civilizations without
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studying the essence, characteristics, history and achievements of other
cultures and without tolerant attitude and mutual understanding to them.
In fact, renouncing multiculturalism is a way of leading misunderstanding,
confrontation, national and religious conflicts. In general, the active
discussions held in the international arena on the topic of dialogue among
civilizations, international conferences and symposiums held in different
countries in recent years inform how important the idea of dialogue among
civilizations is in the 21* century. Undoubtedly, the opposite circumstance
of this is a war between civilizations, which would mean the end of our
world. Therefore, this issue has been repeatedly raised by the UNO,
UNESCO and other international organizations, as well as many heads
of state, the need to solve global problems through the joint efforts of all
world peoples has been emphasized, the necessity for such a dialogue for
peace and tranquility, mutual enrichment of cultures has been shown.

The interpretation of the main material. Today the most important
issue of humanity is to create an environment of dialogue between East and
West and in other cases between Islamic and Christian civilizations, to ensure
the mutual exchange of progressive values related to them. Development
of international cultural and humanitarian cooperation and achievement of
mutual understanding between the peoples are one of the main priorities of
Azerbaijan’s foreign policy [1, p. 172].

The UNO’s declaration of 2010 as the “Year of the Rapprochement of
International Cultures” showed increasing aware of the role of culture in the
modern world by the international community. Harmonious cultural dialogue
is not only an important means in resolving interstate conflicts, but also one of
the main conditions for national development, state security and prosperity [2].

Recently, Azerbaijan has become one of the traditional venues for
international intercultural forums. The holding of the 1st and 2nd World
Intercultural Forums in Baku in 2010 and 2012 with the support of UNESCO,
ISESCO, the UNO Alliance of Civilizations, the Council of Europe and its
North-South Center is a clear example of this. The organization of the 1%, 2",
31, 4t 5t 6" Baku International Humanitarian Forums and other prestigious
meetings during 2011-2018 laid the foundation of the Baku process and
proved once again that Azerbaijan has made a concrete contribution to the
development of global intercultural dialogue and cooperation. Conceptual,
ideological and practical aspects of intercultural dialogue were discussed
and obstacles in dialogue were considered in these forums. President of
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the Republic of Azerbaijan Ilham Aliyev said in his speech at the 6th Baku
International Humanitarian Forum: “Representatives of different religions
and peoples have lived in Azerbaijan as a family in peace, tranquility and
kindness for centuries and this policy continues today. The state policy of
Azerbaijan in this direction is very effective and leads to good results. Our
historical past and culture show that representatives of different religions have
always lived very comfortably in Azerbaijan as a family. Our historical and
religious monuments show our ancient history and at the same time show that
Azerbaijan has become a native land, a native place for the representatives of
different religions™ [5].

The role and importance of Azerbaijan in the dialogue of cultures and
civilizations can be understood and defined through taking into account the
peculiarities of its historical development. First of all, the formation and
development of our country as a cultural areal is closely related with its
geographical and geopolitical conditions and its system of values. Azerbaijan
has interacted with different cultures and civilizations for centuries due to
its location at the junction of Eastern and Western civilizations and it is no
coincidence that the territory of our country is one of the rare places where
major world religions (Islam, Christianity, fire-worship) coexist peacefully.
This common position of Azerbaijan, which organically unites Eastern and
Western civilizations, has led to its constant tendency to synthesis of the
values of both civilizations in its system of values. As a result of such a unique
interaction, our people have gained a rich experience of communication with
different ethnic groups and cultures. It is the result of this unique interaction
that besides Azerbaijan takes an active part in the dialogue of cultures in
the international arena, it continues successfully this dialogue within it. As
academician R.Mehdiyev noted that although there are certain standard
requirements of the democratization process in the modern world, each
country’s unique national mentality, historical, socio-economic, political and
cultural development peculiarities, unequal starting opportunities are taken
into account [4, p. 296].

The formation and development of a multicultural society is determined
by the peculiarities of historical evolution, specifically by social factors. It
should be noted that democracy plays an important role in the formation and
development of a multicultural society, to be more precise, democracy creates
favorable conditions for the evolution of a multicultural society. Multicultural
society has existed primarily in the democratic countries of Western Europe
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and North America. The high level of tolerance, morality and democracy in
these countries has created favorable conditions for the spread of ideas of
multiculturalism.

Peculiarities of the historical development, geographical position and
ethnic composition of the population of Azerbaijan have created conditions
for the existence of different religions here. Paganism, Zoroastrianism,
Judaism, Christianity, Islam and many other religious beliefs have been
able to spread to a certain extent in the country and interacted with each
other at different times. In addition, tolerance, religious, national and racial
tolerance are inseparable peculiarities of our national mentality. As a result,
the nations have lived as a united and friendly family, tolerant relations have
been formed between ethnic and religious communities, national, racial
and religious discrimination hasn’t been allowed and people of different
religions have worked in peace and tranquility for centuries and even today
in Azerbaijan.

Also the role of tourism in intercultural dialogue should be emphasized.
Tourism is one of the most effective ways to unite different cultures and peoples
in modern times. Today, tourism is one of the fastest growing industries on
a global scale. Mass tourism is also becoming one of the main factors of
intercultural relations and dialogue between peoples. Modern political and
socio-economic relations have created more favorable conditions for the
development of tourism in comparison with previous periods. The uniqueness
of the historical, cultural, national and religious traditions of different peoples
and historical and cultural monuments remain an important attractive factor
for the representatives of other nations. Azerbaijan with a rich historical
and cultural heritage and favorable conditions has great prospects for
development in the field of tourism. The growing attractiveness of Azerbaijan
as a tourist country also has a positive influence on increasing its prestige
in the international arena besides creating conditions for the development
of the tourism industry, the expansion of infrastructure and information and
communication systems in the country [6].

Today, Azerbaijan is a country distinguished by its ethnographic diversity.
Besides the representatives of different nationalities, ethnic groups such as
Tats, Talysh, Molokans, Avars, Lezgins, Mountain Jews and Sahurs live in
its territory. Although the representatives of these ethnic groups consider
themselves as Azerbaijani, each group has preserved its own elements of
different cultures. This culture is reflected in everyday life, handicrafts,
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cuisine and various ceremonies. If we organize tourist trips to ethnic regions,
visitors to our country will have an opportunity to get acquainted with the
ethnographic peculiarities and rich culture of Azerbaijan. Today, tourist trips
to ethnic regions are one of the most applied fields in the world [7, p. 73].

President of the Republic of Azerbaijan Ilham Aliyev has considered
the development of tourism in the country as a priority area and signed
very important documents in this direction. Today, Azerbaijan is already
recognized as a country of tourism in the international arena. It is no
coincidence that international tourism exhibitions are organized in
Azerbaijan every year and countries with experience in the tourism field
participate in these exhibitions. Special permits (licenses) were given
for more than 80 hotels and hotel-type objects only in 2015. Today, the
ideas of multiculturalism can be implemented in a positive direction in the
development of regional tourism in Azerbaijan. The development policy
of tourism that has been pursued in our country in recent years gives
confidence that this sector will become one of the leading sectors of the
country’s economy. At the same time, it promotes the role of tourism in
intercultural dialogue and the wider promotion of Azerbaijan’s national and
cultural achievements around the world [3].

Azerbaijan is a country with a rich history and ancient culture. There are
more than 6 thousand historical and architectural monuments in our country.
Most of them are located on the ancient caravan roads along the Great Silk
Road passing through the territory of Azerbaijan and are still amazing today.
The rock paintings of primitive people in the caves of Gobustan (60 km west
of Baku), pre-Islamic ceremonial buildings — fire-worship temples, towers,
Albanian churches and temples at the top of the mountains, magnificent
castle walls and castles, as well as a large caravanserais, magnificent palaces,
memorial rites and other buildings of the period of Islamic culture can be
shown as an example of these monuments. Medieval memorial buildings are
represented by mausoleums along the Silk Road.

Conclusion. Azerbaijan supports all international initiatives that
promote rapprochement between civilizations and acts as an initiator and
participant in this dialogue in some cases. In this regard, our country is
making a worthy contribution to international dialogue within the UNO,
UNESCO, ISESCO, OSCE, the Council of Europe, the CIS and other
special international structures and forums. At the same time, the initiatives
put forward by our country, which is a supporter of cooperation, peace and
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security in the region and around the world, increase its prestige more in
the international arena. Holding these events in Azerbaijan, where there
is national and religious patience and tolerance, is also a clear proof that
our country is an example to the world. Azerbaijan’s rapid development,
domestic and foreign policies that serve the interests of all mankind and
its growing prestige in the world have a positive influence on the frequent
holding of international events in our country that serve progress, peace and
security. In its turn, these are factors that contribute to dialogue and mutual
understanding in a globalizing world.
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Farqana Hiiseynova (Azarbaycan)

MUASIR QLOBALLASMA SORAITINDO AZORBAYCANDA

MULTIKULTURALIZM

Multikulturalizm modoniyystlorin vo sivilizasiyalarin dialoqunun zoruri
alotidir. Digor madoniyyatlorin mahiyyatini, xiisusiyyatlorini, tarixini vo
nailiyyatlorini dyronmadon moadaoniyyastlorin dialoqunu qurmaq geyri-miim-
kiindiir. Son dovrlards Azarbaycan beynolxalq madoniyyatlorarasi todbirlorin
kecirildiyi ononovi mokanlardan birino ¢evrilmisdir. Moqalodo miiasir glo-
ballagsma soraitindo Azorbaycanin modoniyyatlorin vo sivilizasiyalarin di-
aloqunda rolundan, Baki prosesinin asasint qoymus Beynalxalq Humanitar
Forumlarin shomiyyatindon bohs olunur. Eyni zamanda miiasir dévrdos turiz-
min miixtolif madeniyyatlori vo xalglar1 birlogdiron somarali sahalorden biri
oldugu geyd olunur.

Acgar sozlor: multikulturalizm, sivilizasiyalar, forum, dini miixtsliflik,
turizm.
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@Depzana I'yceiinosa (Azepoaioxncan)

MYJIbTUKYJIBTYPAJIN3M B ASEPBAMI)KAHE

B YCJIOBHUSIX COBPEMEHHOM INTIOBAJIU3AIIUA

MynbTUKYABTYpaIU3M SIBIISETCSI HEOOXOAUMBIM MHCTPYMEHTOM JAMAajora
KYJIBTYp ¥ IUBWIM3auid. He n3y4uB CynHoCTH, 0COOCHHOCTEH, UCTOPUU U
JOCTHKEHUH PYrUX KyJIbTYp, JUAJIOT KYJIBTYp IOCTPOUTH HEBO3MOXHO. B
nocnenHuil nepuoa AsepOaiiykaH NMPEeBPaTHIICS B OAHO M3 TPaAULIMOHHBIX
MECT MPOBEACHUS MEXIYHAPOIHBIX MEXKYJIBTYPHBIX MeporpusaTuil. B cra-
ThE€ TOBOPUTCS 0 poiiu A3epOaiikaHa B Juasiore KyJlbTyp U LIUBUIM3ALUN B
YCIJIOBHUSIX COBPEMEHHOM I100aNN3all, O 3HaUEHUU MEeXTyHapoJHbIX ['yma-
HUTapHbIX POPyMOB, 3AJI0KUBLIMX OCHOBBI baknHckoro npouecca. Bmecre
C TeM, OTMEYaeTcs, YTO TYPU3M Ha COBPEMEHHOM 3Talle SIBJISIETCS OHOM U3
3 PEKTHBHBIX OTpaciei, 00bEAMHSAIONINX PAa3IHUHbIE KYIBTYPbI U HAPOIBI.

Knrwoueswvie cnoga: MynsTUKYIBTYpanu3M, HUBUIN3ALUH, GOPYM, PEITUTH-
03HOE€ pa3zHO00pa3ue, TYpU3M.
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UOT 745/749

JIronmuaa IKJIAEBA
Kanouoam ucKyccmeoseoenus
Hncmumym sa3vika, 1umepamypul U UCKyccmea
um. I. Hopazumosa AH Tamapcmana
(Poccus)
luda-next@yandex.ru

POJIb DKCIEJULMOHHON AEATEJIBHOCTH
WUSIJIA um. T. UBPATUMOBA B U3YUYEHUM
U COXPAHEHHWHU UCKYCCTBA TATAPCKOI1 BBILIMBKHU

AHHOTauus. B crarbe paccMaTprBaeTCs ONBIT COXPAHEHUSA KyJIbTYPHOTO
HacJleIusl Ha IpUMEpE U3yUEHUs U BBEJICHUS B HAyUHbII 000POT JaHHBIX O 30-
JIOTHOM HIUTHE TaTapCKUX MAacTepHIl YIbSHOBCKOI 00IacTH 10 Marepuanam
skcniequy MHCTUTYTA sI3bIKa, TUTEPATYPHI U HCKyccTBa uM. . Moparnmona
Axanemun Hayk Pecriy6nuku Tarapcran, cocrosiBiieiics B utone 2018 rona.

Knrwuegvie cnoea: 3010THOE MUTHE, TaTapCKOE, HAPOJHOE HCKYCCTBO,
0COOEHHOCTHU CTUJISI, COXpAaHEHUE KYJIBTYPHBIX TPAAULIUI

Beenenue. Tataps! YibsiHOBCKOM 001aCTH, HAXOAACH B OKPYKEHUH HEOI-
HOPOAHOTO MO 3THUYECKOMY COCTaBY HACEJEHUs, BKJIIOYAIOIIETr0 YyBalleH,
MOD/IBY, MApHHIIEB, YAMYPTOB U PYCCKUX COXPAHIIM MHUPOBO33PEHUYCCKHUE U
acTeTudeckue npeanoyTeHus: npeakos [9, c. 39]. o 1920-x ronos nepena-
BAJIMCh U3 MOKOJICHUs B MTOKOJEHUE CEKPEThl HAPOIHOIO JIEKOPATUBHO-IIPU-
KJIaIHOTO TBOPYECTBA. YCTOMUYMBO BOCIPOM3BOAMIIMCH CTUIIEOOpa3yrolme
3JIEMEHTHI 30JI0THOM OTAEJIKH KOMIIOHEHTOB HAllMOHAJIBHOTO KOCTIOMA, 4TO
MO3BOJISIET C/EJIaTh MPEANOI0KEHUE O TOPOACKOM IPOUCXOKACHNUN JATEKUX
MIPEIKOB COBPEMEHHOM 3THOTpaUUeCKOM TPyl CENbCKUX TaTap YIbsSHOB-
ckoit o6mactu. Ilo mpuunHe CyiecTBOBaHMS 00bIYasi CKUTATh CTAPhIC BEIIN
YMEPIIHNX, COXPAHUIHNCH JIUIIh €IUHUIHBIE 00pa3Ilbl, CO3IaHHBIE MECTHBIMU
CEIIbCKMMM 30JI0TOlIBEKaMu B Hadasie XX Beka. J[ekop Ha U3ienusx OTiu-
qaJiCs JIOKAIBHBIMHU CTHJIEBEIMH OCOOCHHOCTSIMHU, OTPaKAIOIIUMU KaHOHBI
odopmIleHus, MPUCYIIUE TATAPCKOMY MPUKIAJTHOMY UCKYCCTBY.

UccnenoBanust HapOIHOTO MCKYCCTBA TAaTApPCKOW BBIMIMBKUA TPHUXOIST-
cs Ha XX cronetue (IL.M. Jdynwckuii [8], @.X. Banees [2], [.®. Baneea-

28



Incosonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (73)

Cyneiimanosa [3], @.®D. I'ynosa [6] u ap.) Cneayer OTMETUTH, YTO BHUMAHHE
YYEHBIX MPUBJIEKAJIO0 B OCHOBHOM TBOPYECTBO KAa3aHCKHMX Tarap. BelmmBka
MaCTEpHII-TaTapoK, MPOXHUBAIOUINX B YJIBIHOBCKOM 00NacTH ocTaBajach
MaJIOU3y4YE€HHON J0 HACTOSILIETO0 BPEMEHU. DTOT BHUJ KEHCKHX JAOMALIHUX
3aHATUN PA3BUBAJICS Y HUX HEPABHOMEPHO M yrac B MEpBOU NOJIOBHHE XX
Beka. M3yuuTh U COXpAHHUTH JaHHBIE O CAMOOBITHOM 30JIOTHOM LIUTHE y Ta-
Tap YIIbSHOBCKOM 00JIacTH, KaK O YacTH OOIIEHAIIMOHATIBHOTO KYJIBTYPHOTO
HaclleIus CTaIo0 OJHOM M3 3a/1a4d HayuHo skcnenuu MAJIN uwm. I'. Ubpa-
rumoBa AH PT B ykazanHyto 001acTh.

HN3n0xxeHne ocHOBHOro MartepuaJa. [lepsriit sTan paboTsl B mose-
BBIX HCCIIEIOBAHUAX BKIIOYal cOOp 00pasloB JIeKOPAaTUBHO-NPUKIAA-
HOTO TBOPYECTBA HAa HM3y4aeMON TEPPUTOPUU U OMPOC PECHOHIEHTOB.
BaxHoi#l HICTOYHUKOBOW 0a30il NIk TOTO MOCIY>KHUIIM MECTHBIE KpaeBes-
yeckue My3eu. B uetsipex paiioHax YabsHoBcko# obnactu(IlaBmoBckom,
Hukonaesckom, HoBoManbikIuHCKOM U YepaakIMHCKOM), KOTOpPbIE y4e-
HblE€ MOCETHJIM B XOJI€ SKCIEAULNH, HAYUHBI MHTEpeC IJs U3bICKAaHWUI
0 TPAaJUIMOHHOMN KyJbType TaTap MPEICTaBIsAIN KOJUIEKIHUHU HE paiioH-
HBIX, a IIKOJIBHBIX, KIYOHBIX U OUOIMOTEUHBIX My3€€B TaTapCKUX Jepe-
BEHb, KUTEJIU KOTOPBIX SBJISAIOTCS MOTOMCTBEHHBIMU MyCyiabMaHamu [11,
c. 126].«He noxxenapmue kpectuthes 1o ykasy Ilerpa I ot 3 vos6Ops 1713
I., OHU OBLIM HU3BEJCHBI 10 MOJOXKEHHUS MTOJIATHOTO HAceleHus (rocyaap-
CTBEHHBIEC KpECThIHE)» [5, ¢. 226]. DTO MPOU30IIIO C MOTOMKAMH HEKOT1a
COCTOATEIbHBIX TOPOJCKUX TATAPCKUX POAOB. Y UX 3THUYECKHUX MPEIKOB
KaK 30JI0TO€, TaK ¥ 30JIOTHOE HIUThE MOIYUYUII0 pacnpocTpanenue B Cpea-
HUe Beka. B 3TOT nepuox oHo pa3BuBasioch B popMe NpodheccuoHanbHO-
ro peMmecsa, MPoaAyKIUs KOTOPOro Obljia BOCTpeOOBaHa y apUCTOKPAaTHH B
KpyIHBIX Topojax Yinyca [>xyuu, a 3arem Kazanckoro xancrtsa [4, ¢.490].
[Tocne ero 3aBoeBanus Boiickamu MBaHa [’ po3HOro, 4acTh TaTapcKoro ro-
POJICKOTO HaceIeHUs BBIHYKAEHHO MepeCesyiach B CEIbCKYI0 MECTHOCTb,
HO IPOJOJIKaJIa COXPAHATh 3JIEMEHThI TOPOJCKOM 3THUYECKON KYJIbTYpHI,
00pa3iubl KOTOPOH YyCTOMYMBO BOCIPOU3BOJIUINUCH B CEIbCKUX YCIOBHUAX
npoxkuBanus [10, c¢. 22]. Takum oOpa3oM, 30J10TONIBEHHOE HCKYCCTBO
«BOCXOJIUT M K KPECThSIHCKOM cpele, U K TBOPUECTBY PEMECICHHUKOB
ropoga» [3, c. 9]. OHO NPUMEHSIOCHh B OTIEJIKE TPAIUIIMOHHBIX 3Jie-
MEHTOB KJIAaCCUYECKOTO TaTapCKOrO KOCTIOMa, KOTOPBIM KaK I€JI0CTHBIN
XyZI0KEeCTBEHHbIN aHcamOnb popmupoBaics ¢ cepenunsl X VI go cepe-
nunbl XIX Beka [13, c. 114]. 3070THBIM HIUTHEM Y TaTap JIEKOPUPOBAIUCH
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TOJIOBHBIE YOOPBI, KAM30JIbl, HATPYAHUKU U 00YBb. AHAJIOTU HAOIIOAI0T-
Csl Yy KPBIMCKUX U acTPaXxaHCKHUX TaTap, YTO CHEIUATUCThI CBA3BIBAIOT CO
3JIaTOLIBEMHBIM HMCKYCCTBOM MOCT30J0TOOPABIHCKUX XaHCTB [14, c. 85].
OHO HEpaBHOMEPHO, HO YCTOWYUBO 3BOITIOLMOHUPOBAJIO HA NPOTAKEHUU
HECKOJILKMX CTOJIETHI, O 4YEM CBHUJAETENLCTBYIOT U3bickanus [.d. Banee-
Boii-CyneiiManoBoit [4, c. 490]. Onupasich Ha 3TOT GaKT, MOXKHO CHENIATh
BBIBOJI, YTO MPOLYKLHUS [10JIb30BAJIACh CIIPOCOM, T.€. CyIleCTBOBaja Tpa-
TUIUSL HOUICHUS U3/1eNIUid, 0(OPMIIEHHBIX 30JI0THBIM IIUThEM. VICKyCcHBIE
o6pasnel XIX — Hagana XX BB. JaHHOTO BHJA peMeciia AEMOHCTPUPYIOT-
csa B l'ocynapcTBeHHOM My3ee M300pa3uUTENbHBIX UCKycCTB PecnyOnuku
TarapcraHn.

Pe3ynprarel skcrieAUIINY MOKa3ajil, YTO BO MHOI'MX COBPEMEHHBIX TaTap-
CKUX JICPEBHAX YIbSHOBCKOM 00JacTH pa3BUBAIUCH B OCHOBHOM T€ HaIpaB-
JIEHUs JEeKOPAaTUBHO-IIPUKIIAHOTO TBOPUECTBA, KOTOPbIE OBLIN XapaKTEpPHBI
JUISL KPECThSIH: TKayeCTBO, BSI3aHUE, JIOCKYTHAsl MO3aMKa M BBILIMBAJIbHOE
neno x/0 Hutamu. M3 1Bajguati uccieayeMblx CeJIeHUH auib B Tpex — Ta-
tapckuil [lImanak, Epneiika (I1aBinoBckuii paiton) u Tarapckuii Caitman (Hu-
KOJIaeBCKMI PaliOH)ObUIM MPEACTABICHBI, YKPAIIEHHbIE 30J0THBIM IIUTHEM,
3JIEMEHTBI KEHCKOTO HAPOJAHOIO KOCTIOMA. M31enns 1eMOHCTpUpOBAINCh B
cenbCcKuX My3eax. OTnpolleHHblE HAMHM KPAaeBeIbl U XPAHUTEIH KOJJIEKLUN
COOOLIMIIM O MECTHOM MPOUCXOXKAEHUM 00pa3uoB. JlaHHBIA (akT Hamien
MOATBEPKJICHUE U B TEKCTAX 3/IECHIHET0 MECEHHOTO (onbpKiopa: « 5 mscana,
IIPUCTETHYBILN 3JaTOIIBEHHBIN Kykpekue» [13, c. 222].PecnonaeHt — mno-
ToMCTBeHHas BblmmBanbumia 3. M. SImaesa (1923 rp.) pacckasaina, 4To Ky-
KpeKue (HarpyIHUKH) Ha/IeBaJIH MOBEPX IUIAThs MO KaM30J1, KOTOPBIH TaKxke
JIEKOpUpPOBaIX BhIIIUBKON: «Kykpekue ykpaiiaau 30J0THBIMH HUTSMH, 3TO
YMEJIH JIeaTh He Bce >KeHIMHBL. Most Mama banusia Obuta U3BECTHOM pyKo-
JIeIbHULIEH U caMa paclliiBaa, Kak HarpyaHUKH, TaK U KaJdpaku».

Pa3BuTHe 30J0THOrO MINTHS TPEOOBAIO TAKUX YCIOBUN KaK OTHOCHUTENb-
Has (PUHAHCOBAs COCTOATENBHOCTD, HATMUYNE MACTEPHUII-HOCUTEIEH TEXHOIIO-
I'Mi U COOIIOCHUE TPAJULIMY IPUMEHEHUS JAHHOTO BU1A OTAEIKU B HALUO-
HaJbHOMW ITPa3IHUYHON O/1eXk/1€. 30JI0THAs BBIIIMBKA B YKa3aHHBIX CEJICHUIX
B XIX Beke Obl1a OBITYIOLIMM IOTOMCTBEHHBIM KEHCKUM 3aHATHEM, TEXHUKA
WCIIOJIHEHU S, KaK M OpHAMEHTAJIbHbIE MOTHUBBI, [IEPEIaBAINCh OT MATEPHU K J10-
yepu. My3eiiHble 00pa3iibl pyKOJAeInsi MaCTepPOB MPOLLIOTO CBUETEIbCTBY-
IOT KaK 0 CaMOOBITHOCTH y30PHOU OTIENKH, TaK U 00 OOIIeH TeHICHIIUN €€
pa3ButHs. [IpreMbl oopmiIeHUs BKIIOYAIN KPYITHBIE [BETOUHO-PACTUTEIb-
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HBIE IEMEHTBI, PACIIOJIOKEHHBIE B OIIPEIEIEHHOM KOMIIO3ULIMOHHOM HOps-
Ke. B ero xynoxecTBeHHOM CTPYKType MCIOJIBb30BAJICS IPUHIUI CHMMETPHH,
KaK OTpaKCHHE PAaBHOBECHUS M YCTOMUMBOCTU Mupo3aaHus. [loBropsiemocTsb
00pa30B CHMBOJIU3UPOBAJIA LUKIMYHOCTb OBITUS U MPOLIECCOB BOCIIPOU3BO/I-
ctBa. K CTHIIEBBIM OCOOCHHOCTSIM 30JI0THOW BBIIIUBKH YJIBSTHOBCKUX TaTap
OTHOCUTCSl IPUMEHEHHE OJHOTHITHOM TEXHHMKM BIIPHKpPEN U PEIbePHOCTh
3JIEMEHTOB OT/AEJIKH, Y30Pbl OTPAXKAIOT OOILYIO AJIs TaTap CUCTEMY JyXOBHBIX
LEHHOCTEH, MUTABIINX XYy/I0KECTBEHHBIE (DOPMBI IEKOPATUBHOTO UCKYCCTBA,
MEPBOMCTOYHUKOM KOTOPOTO IMOCIHYKMiIa Oyiarapckas ropojickas KylbTypa
nepuona 3onoror Oppwl, a 3areM — Kazanckoro xanctsa. Ha mpotsikenun
JIOJITUX CTOJIETUH JIydlIne 00pa3iibl OTOMPAINCH U IITH(OBATHUCH BPEMEHEM.
Bo3moxxHOCTE cOXpaHEeHUs TaHHOTO BUa peMeciia Obliia 00yclioB/IeHa TPUH-
LIUTIOM NIPEEeMCTBEHHOCTH B 0(OPMIICHHH HAPOTHOTO JKEHCKOTO KOCTIOMA.

PacmipocTpaneHue paHee MUTAPHOTO 3aHATUS CPEAU KUTEIIEH, BBISBICH-
HBIX HAMH CEJICHUH, MOXXHO OOBSICHUTH TOSIBIEHHUEM JOCTYITHBIX IO IICHE
METaJUINYECKUX HUTEeH. Kak CBUAETEIbCTBYIOT PECHOHICHTHI, IS UX W3-
TOTOBJIEHHSI MCIIOJIb30BAJIUCh MCIIOPYEHHBIE CaMOBapbl, MOHETHI, JIOKKH U
nake 00eBbIe HArpajbl. YMeEIbIbI-KyCTapu NPUMEHSIIN CTAPUHHBIA CIIOCc00
MIOJIyYEeHHUs BOJIOUMIIBHBIX HUTEH. MacTepulibl BpYyUHYO 0OBHBAJIHM €€ BOKPYT
JPYTO¥ MPOYHON HUTH (YACTO IISIKOBOM), OKpacka KOTOPOU Mom0upanach B
COOTBETCTBHUHM C LIBETOM METAJUIMYECKOM. Takue 30J10THbIE HUTH UCIIOIb30Ba-
JMCh BBIIIMBAJIBIIMLIAMY U3YYEHHBIX HaMu cell. Ha paciuTeix UMy U3ienu-
SX IIBETOYHO-PACTUTEIbHBIN JEKOP MPOU3BOIUII BIIeUATICHUE PEIbePHOCTH,
Omarogapst MOJIOKKe, MOBEPX KOTOPOI CHauajia HalIMBAJINUCh JIbHSIHBIC WU
LIETIKOBBIE, JKEJIThIe WM Oelible HUTH, a 3aTe€M — 30JI0THBIC, YKJIa/(bIBAOIIE-
Cs1 TI0 HUM POBHBIMU psilaMu 0€3 TpoOeoB.

JUInTeNnbHBIN MyTh 3BOJIIOLUYU 3TOTO BHUJIA AEKOPAaTUBHOIO TBOPYECTBA B
JTAHHOM CJIy4yae MpepBajiCs B CBA3M C TParu4ecKUMHU COOBITHSIMHU | parkaaH-
ckoii BoMHbI (1918-1921) u cromHoN KoyutekTHBU3aMK. VcKycHbIe U3ze-
7M1, CO3/IaHHBIE pPyKaMH TOTOMCTBEHHBIX CEJIBCKUX BBIIIMBAJIBLIUL] ITPOLLIO-
IO, XpPaHWIIMCh B CEMBSX U NIEPEIaBaINCh U3 IIOKOJIECHHS B MOKoJIeHue. YacTh
U3 HUX HBIHE BOIUIA B KOJUIEKIIMM IIKOJBHBIX, KIYOHBIX U OMOIMOTEUHBIX
My3€€B.

[IlecTh SKCIIOHATOB JAEMOHCTPUPYIOTCS B IIKOJIBHOM My3ee cena Ta-
tapckuii IlImanak, ocHoBaHHOM B KoHIe XVII Beka. Mys3eliHast KOJUIEK-
uusa copmupoBasnach B 1982 rogy u moCTOSHHO NMOMOJHSANIACH Oiaroaaps
JApEHUSM MECTHBIX KHUTeNeH. YKazaHHbIe W3JeIHs IIWINCh U3 roiay0oro,
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3eJIEHOr0 WJIM YepHoro Oapxara M amiaca. Jloporas TkaHp HallMBajach Ha
JIOMOTKaHBIN XOJICT U JIEKOPUPOBAJIACh psaMu CUMMETPUYHOTO Y30pa, Co-
CTaBIIEHHOTO M3 CTHUJIM30BaHHBIX pacTeHui. CBoeoOpa3ue paboThl 3aKITIO-
4aeTcs B 0CO00M M3SIIHOCTH 3aleuaTICHHbIX CTe0eIbKOB C pa3IBOCHHBIMU
JUCTOYKAMU Ha KOHL@AX. braronaps 3aBUTKaM TOHKHUX U IJIABHBIX JIMHHM,
OyKeTHKHU MPOM3BOIAT BIEUATIEHUE MITKOM HEXHOCTH, 3TUM KaueCTBOM
00BIYHO HAJEACTCS MPUTSTATEIBHBIN )KEHCKUN 00pa3. By TOHBI U conBeTHst
B BUJIE PO3ETOK CUMBOJM3UPYIOT )KU3HEYTBEprKAalolIee Hauajao, 00elar-
iee co3peBaHue MI00B U MPOJOJDKEHUE POJia, YEMY NMPUIABAIOCH OTPOM-
HOE 3HAUE€HHE B MUPOBO33PEHUHU MPOMLIOTO [7, ¢. 26]. CXOAHBIMH Y30paMH,
VCIIOJIHEHHBIMU TEXHUKOM BIIPUKPEI, TATAPCKUE MACTEPULIBI YIIbIHOBCKOU
001acTH pacuIMBajid HATPYAHHUKH, MEIIOYKHU JJIs MOJAPKOB OT KEHUXA U
KaJ(paku.

JlokanbHbIE CTHIIEBBIE OCOOCHHOCTH XapaKTepHBIE ISl 30JI0THOTO HIUThS
[TaBnoBcKorO paiiona, HaOMIONAEMbIE B XyI0)KECTBEHHOM PEIICHUH M3/IETHA
c. Tarapckuii [lImanak, mposIBUIINCH TaKKe B OTAEIKE HKCIOHATOB, XPaHSI-
LIUXCS B IIKOJIBHOM My3ee c¢. EBnelika, koTopoe ObIJIO OCHOBaHO B Hayaie
XVIII Beka. My3elinas BbicTaBKa oTKpbl1ack B 1970-om roxgy. Ha none uzne-
JIUH BBIIEJISIOTCS Y30pbl U3 30JI0THBIX HUTEH. VICKyCHO BBINIOJIHEHHAS TUIOT-
HbIMHM POBHBIMH CTEXKaMHU BIIPUKpPEI BBIIIMBKA, IPOU3BOANUT BIIEUATICHHUE
IOBENIUPHON paboThl. M3siiHble cTeOIU pacTeHUi, pachojOKEeHHbIX B Tpa-
JUIIMOHHOM KOMIIO3ULIMM, HAIOMUHAIOT 3aBUXPEHHbIE PO3ETKU. 3aTeHINBbIE
3JIEMEHTHI JIEKOpa J1aHbl B aCUMMETPUYHOM IpeoOpa3oBaHuu. CTUIIN30BaH-
HBIE COIBETUS PACIYCKAIOTCA B BUJIEC TPUIMCTHUKOB. DTOT 00pa3, CBS3aH-
HBII C DCTETUKOHM JPEBHETO MHUpPA PAaHHUX HOMAJOB, ABIIAECTCS YCTONYMBBIM
3JIEMEHTOM JIEKOPAaTUBHON CHCTEMBI HAIIMOHAIBHOTO UCKyCCTBa Tarap. Tpu-
JUCTHHUKH (TIOJBIIAHBI), CAMBOJIM3UPYIOIINE BO3POXKICHUE )KU3HU HAOIIOIa-
I0TCS B OpHAMEHTAIbHBIX MOTHBAX, UCTIOIb3yEMbIX HAPOJAHBIMU MacTEepaMHU-
TaTapaMy pa3HbIX MMOKOJIEHUH, B IEKOPE 0OPa3I0B BCEX BUJIOB CAMOOBITHBIX
pemecen [15, c. 661].

Crnenyromue 00pasIfbl 30JI0THOTO IMIUThs OBLITM OOHAPYXEHBI B CHOPMHU-
poBanHOH B 1994 rony komnekuuu mKosibHOTo mMy3ses c. Tarapckuii CaliMmaH.
N3siinbie n3rudbl JEKOPaTUBHBIX JIMHUN MPUAAIOT U3bICKAHHOCTDH 30JI0THO-
My OOPMIICHHIO U3ICITTHIA.

W3yyeHne ayTeHTUUHBIX BBIIIMBOK IEPEBEHCKUX MY3€€B BKIIIOYAJIO IIPO-
BEJIEHWE HMCKYCCTBOBEJUECKOIO aHalii3a, MO3BOJIMBIIETO CJAENIaTh BBIBOJ,
YTO CTUJIEBBIE OCOOCHHOCTHU 30JI0THOTO MIMThS YJIbSIHOBCKUX TaTrap pa3BH-
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BaJIUCh KaK caMOOBITHAs OOpa3Hasl CUCTEMa, CBS3aHHAs C TPaJAULIUMOHHON
KyapTypoi. [1o taHHBIM MaTepuaiaM ObUIN HANMCAHbI U OITyOJIMKOBaHBI HA-
YUYHBIE TPYIbl, CIOCOOCTBYIOIINE MOMYJISIPU3AINUA TaTapCKON KYJIBTYPHl U
HOPM HapOJHOTO TBOPUYECTBA, CPOPMHUPOBAHHBIX B KOHKPETHBIX YCIOBHSIX
XKU3HH, ONPENENseMbIX PUPOJHO-KIMMATUUYECKUMHU, PECYPCHBIMU U JApY-
IUMH (paKTOpamH.

BBenenue B HayuHbIll 000POT BBILIEYKa3aHHbBIX JAHHBIX SIBJISAETCS OCHO-
BOH JUIsl JOCTOBEPHON PEKOHCTPYKLMHU 30JI0THOTO IIUThS TaTapCKUX MacTe-
pHILl YIIbHOBCKOM obnacTu. Crieayromue 3a1auu MpeanonaraioT peaau3ainio
MPOIIECCOB, HAMIPABIICHHBIX Ha BO3POXKICHHUE ITOTO «3a0BITOTOY» pemMeciia.

OneIT BOCCTaHOBJIEHHS NPEPBAHHOIO Pa3BUTHs HALIMOHAJIBHOIO UCKYC-
CTBa MPHUHAJIEKUT COBPEMEHHBIM KPBIMCKUM Tarapam [l, c. 9], koTopbiM
B HACTOsLIEE BpeMs YAaJIOCh BO3POIUTH TPAJULMOHHOE 30J0THOE ILIUTHE,
yracuiee B yCIOBHSIX JENOPTAlMM B COPOKOBBIE IOl MUHYBILIETO CTOJIETHS.
[Iporecc Bo3BpaleHus: yTpauyeHHBIX [IEHHOCTEN U Tpaauiuii Hadasics B 90-x
ronax XX Beka. B baxumncapae oTkpsuics neHTp «OpHEK», Ie KEHIIUHBI
00yJaich UCKYCCTBY 30JIOTHOTO IIUTHSI, OBUTA OpPraHW30BaHbl AHAJIOTHYHBIE
Kypcel B CumMpepornose, Ha KOTOPhIX CEKpeTaMH MacTepcTBa JIEJINIACh Xy-
noxxHuua 3. bekuposa (eJMHCTBEHHAs, B TO BPEMsI, XpaHUTEIbHULA TEXHUKU
TPaJMLIUOHHOIO IByCTOPOHHETO nThs) [12, c. 14].

3akirouenue. /g BO3POXKIEHUS [AHHOTO BHUAA XYHO0KECTBEHHOTO
TBOpUYECTBA y Tarap YJIbSIHOBCKOW OOJIACTH HEOOXOIMMO HE TOJIBKO BBECTH
B Hay4yHBIi 000POT UMEIOIIMECs caMOOBITHbIE 00pa3Iibl, HO U MPOBECTU MX
PEKOHCTPYKIIMIO, @ TAK)KE OPraHU30BaTh 00yUarolue MacTep-KJIacChl, C MpU-
IJaleHueM crennanucToB. CieqyeT OTKPBITh LEHTPBI «30J0THOTO LIUThS
IIpU MeYeTsIX WM Kirybax, 6e3 orpaHuueHus no Bo3pacty. Co3naHHbIE Ma-
cTepuIlaMu u3nenus OymyT BOCTpeOOBaHBI M KaK HEOOXOIMMBIC SJIEMEHTHI
COBPEMEHHBIX MHTEPIPETALUI CLIEHNYECKOTO KOCTIOMA, U KaK CyBEHUDBI, U
KAaK KOMIIOHEHTBI HAIIMOHAJIBHON KYJIBTYPBI JKEJIaHHBIE B KaXKJI0M TaTapCKOM
CeMbe: JIEKOpaTHBHbIE MTOJIOTEHIIA, KOPAHHUIIBI, Kaliaku, TIOOETEHKU U JIp.
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Bcepoccuiickoit HayqHO-TIPaKTHYECKOW KOH(DEPEHINH C MEXIYHAPO/I-
HBIM y4acTueM «TpamuiinonHas KyasTypa HapomnoB [loBomxbs» (10-12
¢despana 2015). Kazanb: Uxuac, 2015. c. 659-666.

Lyudmila Sklyayeva (Rusiya)

Q.IBRAHIMOV ADINA DOii-nin EKSPEDIiSIYA

FOALIYYOTININ TATAR NAXISI SONOTININ TODQIQi Vo

QORUNMASINDA ROLU

Moqalodo 2018-ciiliniyul ayinda bag tutmus Tatarstan Respublikasi Elmlor
Akademiyasmin Q.Ibrahimov adina Dil, adobiyyat vo incosenat institutunun
Ulyanov vilayati ekpedisiyasinin materiallar1 iizro tatar ustalarmin qizili
tikmolori barodo molumatlarin elmi iso buraxilmasi vo todqiqi niimunosindo
maodoani irsin qorunmasi tacriibasi nozordon kegirilir.

Acar sozlar: quzili tikmo, tatar, xalq sonati, lislub xiisusiyyatlori, madoni
onanalarin qorunmast.

Lyudmila Shklyayeva (Russia)

ROLE OF EXPEDITIONS OF THE ILLA AFTER G. IBRAGIMOV

IN THE PRESERVATION OF EMBROIDERY OF THE TATARS

The article reveals the origins of the appearance and stylistic features
of gold embroidery used by the Tatar of the Ulyanovsk region by results of
expeditions of the Institute of language literature and art. G. Ibragimov of
the Academy of sciences of Tatarstan in july 2018. Gold embroidery was
hereditary female occupation. Visual originality of decorative elements was
stipulated by distinctive traditions.

Key words: gold embroidery, Tatar, folk art, style features, preservation
of cultural traditions.
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UOT 069(4/9)

Haraness TEPACUMOBA
Kanouoam ucKyccmeoseoeHus
Hncmumym sa3vika, 1umepamypul U UCKyccmea
um. I. Hopazumosa AH Tamapcmana
(Poccus)
natal-040183@mail.ru

BOCTOYHBIE KOJVIEKIIMA MY3EEB KA3SAHU
B JTOPEBOJIIOIITMOHHBIE U ITEPBBIE
HHOCJIEPEBOIIOIIMOHHBIE I'O/1bI:
NCTOPUA POPMUPOBAHUA U OCOBEHHOCTHU

AHHoTauus. B crarbe packpsiBaeTcst UCTOpHS (POPMUPOBAHUS KOJIICK-
1[I BOCTOUHOTO HcKyccTBa B KazaHCkol ryOepHHUU U IIEPBBIX JIET CYIIECTBO-
BaHusi Tarapckoii ACCP. Ocoboe BHMMaHUE yIENeTCs BOIPOCY CO3/1aHUs
B cronuue TACCP — Kazanu yHukanesHoro Mysest Bocroka, nemoHcTpupy-
IOLLEro KyJIbTYpHBIE CBSI3U TaTap ¢ MHOTOYMCIIEHHBIMHM Hapoaamu Bocroka,
npoxuBaroiiuMu ot Cpeaneit Asum 1o Kurast.

Knioueevie cnoga: Tarapckas ABroHomHass CoBeTCKasi COLMAIMCTHYE-
CKasi pecryOiuKa, My3e, KOJIJIeKIHsI, MUHHaTiopa, Ka3aHb.

BBenenune. Kazanckuil kpaid TpaJIUIIMOHHO BOCIpuUHHMAaiCs B Poccuwm,
KaK MEeCTO BCTpeuu KylnbTyp Bocroka m 3amazna, a moToMy HEyIMBUTEIBHO,
4yT0 (hOopMUPOBAHUE KOJUIEKLIUN UCKycCTBa cTpaH BocToka Havanock B My3e-
sx Kazanu eme B XIX Beke.

[TepBbIie KOJUIEKITNN CIOXKWINCH B CTeHaX co3aanHoro B 1815 romy Kadwu-
HeTa penkocrer KazaHCkoro nMmeparopckoro ynusepeurera. Kak ormedaror
HCCIIeIOBATEeNH, IEPBOHAYATILHO KOMILJIEKTOBaHHE (OHIOB MPOUCXOAUIIO 32
CYET CIy4YalHbIX, «TUKOBHHHBIX» 17151 [ToBOmKBst IpenmeToB [16, c. 37]. On-
Hako yxe B 1835 romy B yHUBepcutere Obul co3naH «BocTounslii paspsm
— (bakynbTeT MO M3YYECHHIO S3BIKOB U KYJIBTYypbl HapoaoB Bocroka [3]. Ero
MIPETIOIaBaTeIM U CTYACHTHI U3ydaly KYIbTYypy W OBIT HEPYCCKHX HApOIOB
[ToBomxbst, Cubupu, KaBkasa, a Takke HapoioB rpaHnvamux ¢ Poccuiickoi
MMIIeprel BOCTOYHBIX rocynapcets — Kuras, [lepcun, Typuunn. [Tociie oTkpsbl-
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TUS (aKyJIbTeTa KOJUIEKIIMOHUPOBAaHUE B YHUBEPCUTETE CTAJI0 HOCUTh MPAK-
TUYECKUH XapakTep — npodeccypa cTpeMuiach coOparh yHUKaJIbHBIE KOJI-
JEKIUU MPOU3BEICHUM KUTAaCKOT0, MOHIOJBCKOTO, UPAHCKOTO U MECTHOTO
— Oonrapckoro u Tarapckoro uckycctna [13, c. 101-105], nabb1 «mogkpenuTh
3HAHUS KUBBIM BOCIPHUATHEM IMaMATHUKOB Y€JIOBEUECKOM KylIbTypbD» [17,
c. 14]. YuuBepcuter (puHaHCHPOBaAJ MPOBEICHUE LIENIOT0 psijia 3THOrpadu-
YECKUX SKCIEAUIHM, U3 KOTOPHIX MPUBO3UIIN PA3IUYHbIE MPEAMETHI, B TOM
4KClIe U IPOU3BEACHMSI HCKYCCTBA.

HN3n0:xeHne 0CHOBHOrO0 MarepuaJja. KpynHeiias KOJUICKIHs, MOCTY-
NUBILIAs B YHUBEPCUTETCKUI My3eil, Obu1a codpana B 1830-e ronbl npodecco-
pom O.M. KoBanesckum', Bo Bpems ero skcreauiuii B Cubups, 3abaiikaibe
n Kuraii. E€ coctaBnsum KuTauckue, MaH1KYpPCKHE, MOHTOJIBCKHE KOCTIOMBI
(My>XCKHE U JKEHCKHE pyOaxu, BOPOTHUKHU, KapTaHbl, BEPXHHUE IUIAThs, IO-
sca U 100KH), U300pakeHUs OyITUHACKIX O0KECTB U OOTOCITy)KEOHBIE BEIIH
— pa3HooOpa3HbIe MEIHBIE CTAaTyH, CTATy3TKH C TO30JI0TOU, KOJIOKOJIBYUKH,
OyOeHYMKHU U pa3IUyHbIe )KUBOIMCHBIE N300paxkenus [8, c. 25]. Bropas no
3HAYMMOCTHU KOJUIEKIUSI MpEACTaBsyia co00i KyJIbTOBBIE BEIU, IPHUBE3ECH-
Hble u3 Monronuu npogpeccopom H.®. Karanosbim?® [17, c. 16].

HccnenoBareny oTMe4aroT U €AMHUYHBIE Japbl B YHUBEPCUTETCKHE MY-
3€U, IPOU3BOAMBILNECS HE OTHOCSALIMMHUCS K YHUBEPCUTETY JIIOAbMH — TaK B
1840—-1841 rr. B nap Kabunety penkocreii Obl1n niepenansl ot bauyxas Oya-
pOBa JIBE€ MO30JIOUCHHBIE CTAaTyH OyAIMACKUX OOXKECTB, a OT Jambl PuHueHa
JloHoBa Obljia MOTy4YeHa WHAUNCKAs PaKOBUHA, B 1ap OT I'eHepajia IIIaBHOTO
mTaba rpada CuBepca Oblia TIOTy4YEeHA SMOHCKAs pe3Has poroBas 4Yallka,
npuse3enHas MoperuiaBareiaem O.E.KoneOy [16, c. 38]. Ilpu aTom uccueno-
BaTeJIM MOJYEPKUBAIOT, YTO BOCTOYHBIE KOJIIEKIIUU U TPEIMETHI «IIOCTYyTaB-
mue B Kazanckuil ViMneparopckuil yHUBEpCUTET BO BTOpou yeTBepTH XIX
B. — JIOCTABIISTUCH HE MPOCTO B IEJISAX MOKa3a «PEIKOCTEN», a yKe IS UX
JaTbHEHIIIET0 HAyYHOTO ucciaenoBanus» [16, c. 38].

B 1854 rony «BocTounslii pa3psin» Obu1 nepeBeneH B Cankr-IletepOypr,
OJTHAKO KOJUIEKIMU HE MOKWHYJIM YHUBEPCUTETCKUE CTEHBI, a MPOJODKAIN
coOMpaTbCs U XPAaHUTHCS B CTEHAX YHUBEPCUTETCKUX My3eeB — [IpeBHOCTEH

1 O.M. Kosanesckuii (1801-1878) — poccuiickuii BOCTOKOBE/I, OCHOBAaTEJIb HAYYHOTO MOHTOJIOBEIE-
Hus1, podeccop Kazanckoro yuusepcutera, [louétHblii wien Asuarckoro oduiectsa B [Taprke.

2 Huxonait ®énoposnu Karanos (1862-1922) — poccuiickuii Tiopkoior, npodeccop Kazanckoro
yHuBepcuTeTa 1 Ka3aHCKol JyXOBHOH akaJleMHH, JOKTOP CPAaBHUTENILHOTO S3BIKO3HAHMS, ITHO-
rpad, GpoabKIOpUCT, OOIIECTBEHHBIH AEATENb.

37



N3 (73) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

Y U3AMIHBIX UCKyccTB (ObiBIMiA KaGuHeTa penkocTeil), ITHOrpapuaeckom,
a Takxe OreuectBoBereHus. OnHako BO BTopol nosnoBuHe XIX Beka ymnop
Jienancs Ha coOMpaHue KpaeBeIdeCKOro MaTepuaa — MpeaMeTOB KyIbTyphl U
HCKYCCTBa HapoAOB, HacensBIIuX Ka3aHCcKyto ryGepHHUI0 — MPeruMyIeCTBEH-
HO KOCTIOMBI, YKpAIlIEHHUs, OCYy/a U KyJbTOBBIE MIPEAMETHI TaTap, MOPABHI 1
ap. [14, c. 140].

Cxoxue KOJJIEKIMU cOOMpainch B My3ee elle OJJHOr0 y4eOHOTo 3aBefe-
Husa Kazanu — JlyxoBHoii akagemuu. B ee crenax mon pykoBojactsom H.D.
KaranoBa B 1912 romy OTKpBIICS UCTOPUKO-3THOTpaPUIECKUNA My3€H, OCHO-
By COOpaHUsI KOTOPOTO COCTABIISUIH MPEAMETHI «MHOPOAYECKOTO OBITay, T.€.
OBITOBBIE MPEIMETHI U KOCTIOMHBIE KOMILIEKCHI HEPYCCKUX HAPOOB, SBIISIB-
muXcs MOAJaHHbIMU Poccuiickold mMmmepun — Tartap, Oamkup, KaJIMBIKOB,
MOHTOJI, CAaMO€JIOB, TYHT'yCOB ¥ Ap. OHU COOMPATUCH CTYACHTAMHU H TIPETIOo-
JaBaTeISIMU aKaJIeMHUH B dTHOrpaguieckux sxcnenunusx ¢ 1840-x romos, ¢
TEMHU JKe [EISIMU, 9YTO M B YHUBEPCUTETE — 00ECIICUCHHU S HATJISITHBIM MaTepH-
aJioM y4eOHOTo mpoiiecca.

KpynHas koyiekius 1eKopaTUBHO-IIPUKIIAIHOTO UCKycCTBa cTpaH Boc-
TOKa, chopMuUpoBaiach B OTKpbITOM B 1895 romy kazanckom [opoackom Ha-
YYHO-IIPOMBIIIUIEHHOM MY3€€, SJIpOM KOTOPOIO CTajla KOJUIEKLHS H3BECT-
Heifiero B Kasanckoii ryGepuun cobuparenst — A.®D. JluxaueBa. U3 ero
coOpanus B My3el ObUIO TMepesaHo 628 MpeaIMeToB TaTapCKUX YKPaIICHHH
(xacuTe, KanTelpMa, OpacieThl, CEPbrH, MOBECKH, MIEPCTHH, HAKOCHHMIIBI) U
KOCTIOMOB, a Takxxe 425 KuTallCKuX U sSIMOHCKUX Bemieit [15, ¢. 127].

[TomoGHBIM 00pa30M KOJUIEKIIUY TOTIOHSIUCH JI0 PEBOIOIIMOHHBIX COOBI-
Tt 1917 roxa. Ilpu 3ToM, OTMETHM, YTO cOOMpaeMble Ha JAHHOM 3Tare Koj-
JIEKIIUM PAacCMaTPUBAIMCh MCKITIOUUTENIFHO KaK ATHOTpapUUecKuil Marepua,
UX XyJ0KECTBEHHAs [ICHHOCTb HE MPUBJIEKaJIa BHUMAaHUE HCCIIE0BaTENEH.

CogepilieHHO HOBBIN 3Tan B (POPMUPOBAHUM BOCTOUYHBIX KOJIJICKIIUHN Ka-
3aHCKHMX My3eeB Hayaics B 1920-e ronpl. Coznanue Tatapckoit ABTOHOMHOM
Cogerckoii Conanuctudeckoit PecryOnuku 1a10 HOBBIM UMITYJIEC pa3BUTHIO
My3eiHoro aena. [Ipu aTom My3eliHasi MOJTUTHKA MOTHOCTHIO ONMPEIEsIach
rOCyZIapCTBOM, KOTOPOE pa3padarhiBajio 3a/1aud U MPABOBBIE YCTAHOBKU MY-
3€M{HOT0 CTPOUTENIBCTBA U OCYIUECTBIISIIO HEMOCPEACTBEHHOE PYKOBOJCTBO
NeSITENIbBHOCThIO My3€eB. PellleHneM MoCTaBIeHHbIX T'OCYIapcTBOM 331a4 B
pecnyOnuke cran 3aHuMarbess OTAeN 1Mo JejiaM My3€eB U OXPaHbl aMsTHU-
KOB HICKYCCTBA, CTApPUHBI U IPUPOJIBI ITPU TaTapCKOM HAPOJTHOM KOMHUCCapHUa-
te npocsemenus (THKII) [12, c. 167]. Ilox ero pykoBOJACTBOM B peciyOiinKe

38



Incosonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (73)

MPOBOJMIIACH PEOPraHU3aIUs CYLUIECTBYIOUIUX U CO3/JaHHE HOBBIX MY3€EEB.
Cpenu Hux BhIAEIseTCS My3el KynbTypbl HapoJoB BocToka, co3nannsiii 1
centsa0ps 1920 roxa.

Ero oTkpeiTHE BbI3BaIa HEOOXOIUMOCTh PEILIEHUsI BOSHUKIIIEH Ha HOBOM
HMCTOPUYECKOM JTare, B CBSI3U C TOACPXKKON HAIMOHAIBHOTO CamMoOOoIpe-
JICJICHUsI, BAXKHEHIIEH 3a/1a4d — CO3[IaHMsl My3€s MECTHOM, HAlMOHAJIBHOU
KyJlbTyphl. Pemiaromnyro posib B opraHuzalnuv myses cbirpaniu b.®. Amiep
— nupexkrop LlentpansHoro myses Tarapuu, M.I. XynakoB — Hay4HBIA CO-
TpyaHUK My3es u MmyseitHoro otaena HKII Tarapckoii ACCP, A.M. Mupo-
HOB — 3aBenyroIui Kadeapoil MCTOPHH M TeOpuu HCKyccTB Kaszanckoro
YHUBEPCUTETA U JUPEKTOP YHUBEPCUTETCKOTO MY3€sl U3SIIHBIX UCKYCCTB U
npesHoctelt, H.®. Karanos — npodeccop Kazanckoro yausepcurera, Cene-
PO-BOCTOYHOTO apXEOJIIOTUYECKOTO ¥ ATHOTpahUuecKoro MHCTUTYTA, TIpeice-
JaTeb YHUBEPCUTETCKOTO 001IeCTBAa UCTOPHUH, apXEOJIOTHH U STHOTpapuu U
stHorpad M.C. I'ybaiinynnuna. Kornenmus my3ses, pazpaborannas b.®. An-
nepom, OazupoBajach Ha HIee CO3JaHMs HAllMOHAIBHOTO My3esl, B KOTOPOM
TaTapckas KylIbTypa Obliia ObI PEICTABIICHA «B CBS3H C KYJIBTYPOH PYCCKOU
BOCTOYHBIMHU UCIAMUCTCKUMU KYJIbTypaMm» [2, ¢. 9] ¢ 1enbio «IpeicTaBuTh
JKA3Hb B ITOCTETIIEHHOM Pa3BUTHUHU BCEU TIOPKCKO-TATapCKOM ceMbm» [2, c. 9].
B cooTBeTcTBHM C KOHLIETIIIHEH, B My3€€ IJIaHUPOBAJIOCH CO3/IJaHNE YEThIPEX
OTJIEJIOB: aPXEO0JIOTO-UCTOPUIECKOT0, STHOrpahUuecKoro, 3JKOHOMUUYECKOTO U
oTena UCKyccTB BocToka.

OcHoBy My3eitHOTO coOpaHHs COCTaBHIIN YKCIIOHATHI MPEIBAPUBIIIEH OT-
KpbITHE My3es «BpicTaBku KynbTypbl HapoaoB BocTokay, mpoBoIUBIIEHCS B
crenax Kaszanckoro ynusepcutera ¢ 28 ceHta0ps 1920 no cepenunsl ssHBaps
1921 roma. lyist ee opraHu3anuy ObLUTHA TPUBJICICHBI BOCTOYHBIC KOJIIEKITHH
HE TOJIbKO YHUBEPCUTETCKHUX My3eeB, HO U LlenTpansHoro mysest TACCP, O6-
IIECTBa apXeoJIOTUH, UCTOPUU U dTHOrpaduu npu Kazanckom yHHBepcUTETE,
Hentpanbraoit Bocrounoit 6ubianorexkw®, JlyxoBHOH akamemun’. Bonblinyio
IIEHHOCTh UMEITU TPOM3BeIeHUS U3 YacTHBIX koywiekiuii — M.E. EBceeBa’,

3 llenrpanbHas Bocrounas Oubnmorexa — naBHOoe kHuroxpanunume TACCP ans HanmoHambHBIX,
pecIyOINKaHCKHX, PYCCKUX M 3apYOeKHBIX M3IaHHH.

4 B crenax Kazanckoii myxoBHOH akanemu ¢ 1912 roza pacrornaraicst HCTOPUKO-ITHOTpauaecKuit
OCHOBY COOpaHMsI KOTOPOTO COCTABIIAIN MPEIMETHI «HHOPOTIECKOTO OBbITa» , T.€. OBITOBBIE TPEN-
METBI M KOCTIOMHBIE KOMIIIEKCHI HEPYCCKUX HapOIOB, SIBISIBIIMXCS MOAAaHHBIMU Poccuiickoit nm-
niepuu, cobupasmmecs ¢ 1840-x romos.

5 Makap EBceeBnu EBcees (1864—1931) — yuénslii, mpocBeTuTenp, neaaror, npodeccop Kazanckoro
YHUBEpCUTETA.
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C.M¢. u I'M’. Taneessix, ['M. 3ankunnga®, ®. Autosoii’, A.M. Muponosa'’,
P.1. JIuxauesoii'! u mp. Oco00 EHHBIMHU SIBIISUTHCH KOJUIEKIIMH KHTAHCKOTO
dapdopa u BocTouHbx MOHET Tipodeccopa H.D. Bricorkoro'?, 6onrapckue
Bemy B.®. CmonuHa'?, 30J10TOOPABIHCKIE M OONTapCKie MOHETHI M3 KOJIJICK-
un po¢. H.®. Karanosa, mpon3BeieHus] KUTaCKOTO HCKycCTBa Mpodec-
copa C.E. Manosa'*. Hemaso npeaMeToB ObLIO MOXKEPTBOBAHO U PSAOBBIMU
Ka3aHLAMH, OTKJIMKHYBIIMMHUCS Ha IIPU3bIB MY3€IHOM KOMUCCHH HECTH JKC-
IIOHAThI B My3¢eil BocToka.

BricraBka [4, ¢. 653] cocTosiia u3 BOCBMH OT/IEJIOB — TaTapcKoro, 6oirap-
CKOT0, BOCTOYHOW HYMHU3MATHUKH, BOCTOYHBIX PYKOIUCEH W KHUTH, CPEIHE-
azuarckoro, HaponHocTel [ToBomkbs, CHOMPCKUX HAPOJHOCTEH, KUTaHCKO-
ro. Cronb mupoxas reorpadusi 00bsSCHAETCS TPAKTOBKON TEPMUHA «HAPOIBI
Bocroka», nannoin b.®. Amgyiepm B IpeauciioBUM K IIyTEBOJUTEIO 110 BbI-
CTaBKE: «CIO1a Mbl OTHOCHM BCE€ Hapozbl, KHUBylIMEe Ha BocTok ot Ypana,
a TaKXKe T€ U3 E€BPOINEHCKHX HApOAOB, KOTOPbIE HAXOAATCS [...] WIM HaXo-
JWINCH [...] IOJ BIMSIHUEM BOCTOYHBIX KYJIBTYP U MMEIOIIHME POJCTBEHHBIE
CBSI3M 110 KPOBU U SI3bIKY € HapoiaMu A3HMaTCKOro BocTokay [1, c. 4].

Karanor BeicTaBkM coaepskall psiJi cTaTeid, B KOTOPBIX MPEICTaBICHHBIC
MIPEMETHI BIICPBbIE OLICHUBAIUCH HCKyccTBOBeAaMu — b.I1. [lennke'® u [1.M.

6 Cammx Myxammemkanosud ['aseeB — KomuieknuoHep, 6ubmmodu, sTHOrpad.

7  Tammvokan Myxammvemxanosud [ aneeB (IlceBnonnm: ['amumimpkan anb-bapyan) (1857-1921)— BumHbrit
O0IIIECTBEHHO-TIOJIMTHYECKHUH JIesITeNb, GOr0CIIOB, BBIIAIONIMICS Henaror-peh)opMarop, MPOCBETUTEb.

8 Teopruit Mounceesna 3ankuny (1893—-1958) — ncropuk nureparypsl, 6udianorpad, My3eitnsrit nes-
TelTb, KOJUIEKIIMOHEP BOCTOUHBIX PyKOMHUCEH

9 daruxa AutoBa (1866—1942) — mereHart, o0IIeCTBEHHBIN JeaTenb. Co3aaTe/bHIIA IEPBOM JKCH-
CKOH TaTapckoil TMMHA3UU.

10 Anexceit Makcumord MupoHoB (1866—19297?) — uctopuk uckyccTBa, renaror, npodeccop Kazan-
CKOT'0 YHUBEPCUTETA, OPraHU3aTOp XyI0)KECTBEHHBIX BBICTABOK, MY3€HHBI edTelb, KOJJIEKLIHOHED.

11 Pamnca VMBanosna Jluxauésa (Tpodumosa) (1860-1929) — BnoBa ogHOTO M3 KPYIMHEHIINX Ka3aH-
CKUX KOJIeKIMOoHepoB AHapes Penoposuya Jlnxadesa, ybe coOpaHHe MOCTYKUIO OCHOBOM Iep-
BOTO 00m1IenocTynHoro My3es B Kazanu — [opojickoro Hay4HO-IPOMBIIIEHHOTO My3€sl.

12 Huxonait ®&noposnu Briconkuit (1843—-1922) — Bpad, npodeccop XUpypruu, IaToJIOTUH U Tepa-
nun KazaHckoro yHHBEpCHTETa, KOJIEKIHOHED.

13 Bukrop ®énopouy Cmomu (1890-1932) — mpodeccop KazaHnckoro yHHBepcHUTETa, apXeoor U
My3eHHBII pabOTHUK, HCClIeIoBaTelb KyIbTyp HapoqoB [loBomkes, Cubupnu, KpeiMa.

14 Cepreii Epumonry ManoB (1880—-1957) — pycckuii, COBETCKHIA JTMHTBUCT, BOCTOKOBEA-TIOPKOJIOT,
uwieH-koppecnonaeHT AH CCCP. CrienaiucT 1o TIOPKCKUM SI3bIKaM

15 Bopuc Ilerposuu Jlennke (1885, —1941) — nctopuk MCKyccTBa, CIIENUAIHCT 110 HCKYCCTBY CTpPaH
MycynbMaHckoro Mupa. B 1911 roxy okonunn ncropuxo-gunonorndyeckuit paxynsret Kasanckoro
MMIIEPATOPCKOTO YHUBEPCHUTETA, MOCIe Yero ObUI MPUHSAT acCHCTEHTOM Ipu My3ee UCKYCCTB M
npesHoctei Kazanckoro yHusepcurera. B Hauane 1920-x ronos nepeexail B MockBy. Maructp
(1914), noxrop nckyccrBoBenenus (1925). IIpodeccop Mockosckoro yHusepcutera (1925). du-
pexrop My3est BOCTOUHBIX KyJIbTyp B Mockse.

40



Incosonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (73)

Hynbckum'®. Tak cpeau NpenCTaBICHHBIX 3PUTENIO MPOU3BEACHUH UCKYC-
cTBa Kak HamOosee uHTepecHbie b.I1. JleHuke BoIfemsur Gonrapckue mu3pas-
11bl, IOJIUBHBIE KEPAMHUECKHUE COCY/IbI U FOBEJIMPHBIE YKPALIEHUs], TATAPCKUE
IOBEJIMPHBIE YKPALICHUsI U KOCTIOMBI, MOPIOBCKUE, YEPEMUCCKUE U dyBalll-
CKHME BBHIIIUBKU. B cHOMpCKOM OT/erne ucciienoBaress MpUBICKIN OpHAMEH-
ThI TOJIBI0B, CO3/IaHHBIX I10]] BIMSHUEM KUTAaHCKUX OOpa3loB, B JaJbHEBO-
CTOYHOM — KuTaickoro ¢gapdopa [9, c. 128-129, 10, c. 108-126]. UaTepec, o
MHEHUIO UCCIIEA0BATENs, IPEACTABIISIIN TAK)KE MIEPCUICKUE PYKOIIUCH, B TOM
4HCIIe, TAK Ha3bIBAEMBbIE «XaMCa» MEPCUICKOro mo3Ta Omupa Xocposa Jlex-
JIEBH, IIepenrcaHHble B KOHIE X V] BeKa U yKpallleHHbIE IByMs 3aCTaBKaMHU U
9 MuHHnatopamMu — « MupaIK» — BOCX0OXKAeHHE Ha HeOo mpopoka Myxamme-
1a, 3MHU3040M U3 «3epuajna AjeKkcaHipa», U WUIIoCTpauusMu K nosme «Bo-
cemb paes» [10, c. 109-117]. IL.LM. lynbckuii oTMeTHI1 niepenucadiyo B XVI
BEKe PyKOMHUCh Xope3Mckoro aBropa Hadana XII Beka — «Tadcup-Kammmadg-
3amaxmapu» ¢ TojakoBaHUsAMHM KopaHa, IIaBHBIMU YKpalI€HUSMU KOTOPOU
SBJISUIUCH «IIPEKPACHO BBIMOJIHEHHBIE 3aCTaBKU B ()OpME MPSIMOYTOJIbHUKA,
cepeauHa KOTOpOro 3aloIHEHa 30J10TOM pO3eTKOM Ha TEMHO-TOIyOOM (oHE.
VY KpaeB npsAMOYyToJIbHUKA TOKE BBIMIOJIHEHHBIN 30510TOM opHameHT. 11o Bce-
My (poHY 3aCTaBKU pacoiI0KeH PUCYHOK LIBETOB, CTEOJIN KOTOPBIX CTHIN30-
BaHbI cripanieoOpasHbeIMu TuHUAMI [ 11, c. 134-135].

ITocne 3aKkpbITHs BBICTABKU pabOTHI 10 (POPMUPOBAHUIO KOJIIEKIMHA My-
3est ObLIM NpoosnkeHbl. Tak npenoaasarens yHuBepcurera H.M. Macnennu-
KOB ITOJIy4YWJ1 Pa3pelIEHNE Ha HAyYHY!O MO€3/KY B I. AnarbIpb U c. KydyenseBo
Ut cOopa 3THOrpaduiecKkux npeaMeToB |5, 1. 116]. [oToBunmchs 1 HaydHbIE
kaapel — b.I1. Jlenuke 011 KoManaupoBan B Mocksy u Ilerporpan «ams Ha-
YUHOH paboThI B My3€sX II0 BOCTOYHOMY HUCKYCCTBY B CBSI3U C CO3JaHUEM B
Kazanu My3zest Haponos Boctoka» [6, 1. 350]. Onnako, k koH1y 1921 roga
OCTpPO BCTaJl BOIPOC O BO3MOKHOCTH AaJIbHEHIIEro (PMHAHCUPOBAHUS My3€sl.
K Tomy xe 1o 1922 roga emy Tak 1 He ObUIO BBIJEJICHO MOMEIIeHHE. B aTux
ycnoBusix Axanemuentp THKII npuanMaer pemenue o cnustuuu Myses Ha-
pPOIOB BOCTOKA ¢ LIeHTpabHBIM My3€eM U pacHpelesICcHHEM KOJUIEKIUH 110
oraenaM mocuenHero [7, i 81], uto u ObUIO peanu3oBaHo B Hadane 1922
roza.

16 Ilerp Maxcummnanosud Jynsckuii (1879—1956) — poccniickuii u coBeTCKUit HCKyCCTBOBE, My-
3elHBII paOOTHHK, U31aTelb, neaaror. B 1917-1920 rogax npuHUMa akTHBHOE y4acTHE B My3e€ii-
HOM CTPOMTEJILCTBE, OPraHn3allK y4ueTa, perucTpaluy U oxpaHe namsaTHukoB Tarapckoit ACCP.
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HecMoTps Ha KpaTkuii CpOK CyLIECTBOBAHMS My3€sl, CO3ATENAM Y1aJI0Ch
coOpaTh MHTEPECHBIN MaTepuan U MPOOyIUTh y KUTEIEH pecrmyOnuKd WH-
Tepec K KynbType Boctoka. Hayunas ke pabora 1Mo M3y4eHUIO HCTOPUU U
KyJIBTYpBI CTpaH BocToka npogomkuinack B paMKax AesiTeIbHOCTH HAYYHOTO
O6mectBa Tarapckoii pecryonuku 1o uzyuennto Bocroka Poccuun npu Boc-
TOYHOM AKazemuu, a 3ateM OO1IecTBa TaTapoBeAeHUs IPU AKaIEMUYECKOM
uentpe TatHapkommnpoca. K coxkanienuto, B COBpeMeHHY0 310Xy B Tarapcra-
HE He MPOBOIUTCS TaKOe MHUPOKOMACIITa0HOE U3yYeHUE U KOJIIEKIIMOHUPO-
BaHUE MMPEIMETOB BOCTOYHOIO MCKYCCTBAa. AKIEHT B M3YUYCHHH NEPEHECEH
Ha BIMSHUE BOCTOYHOH KyJBTYpbl Ha OBIT U KyJbTYpy TaTapcKOro Hapoja.
IIpumepom atoro sBisrores nposeneHusie B 2019-2020 ronax MHcTHTYTOM
A3bIKa, INTEPATYphl U UcKyccTBa UM. . U6parumoBa Akanemun Hayk Pecry-
6k TaTapcTaH KOMILIEKCHbIE HAY4YHBIE HKCIEIUIMU M0 MU3YUYCHHUIO SI3bI-
Ka, KYJIBTYpbl M UCKYCCTBa TaTap, KOMIAKTHO MPOXXUBAIOIINUX B TIOMEHCKOM
obnactu. OHAKO, TPU TMPOBEICHUN JAHHBIX UCCIIEAOBAHMIA, K COXKAJICHUIO,
MIPaBUTENLCTBOM PECIYOINKHU HE BbIACNAETCS (PMHAHCUPOBAHUE HA 3aKYNKY
JUISL My3€HHBIX KOJUIEKIMI, 00HAPY>KEHHBIX B X0/1€ OA00HBIX UCCIIETOBAHUN
YHHUKaQJIBHBIX [IPEIMETOB IEKOPATUBHO-IIPUKIIAHOTO UCKYCCTBA.
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Natalya Qerasimova (Rusiya)

KAZAN MUZEYLORININ INQILABINDAN 9VVOLKI VO

SONRAKI ILK ILLORIN SORQ KOLLEKSIYALARI:

TOSOKKUL TARIXI VO XUSUSIYYOTLORI

Mogalods Kazan quberniyasi vo Tatrstan MSSR yaranmasinin ilk illorindo
sorq incasanati kolleksiyalarinin togokkiil tarixi agilir. Xiisusi digqot TMSSR-
nin paytaxtt Kazanda tatarlarin Orta Asiyadan Cino gader orazide yasayan
coxsayli Sorq xalglarinin modoni alagolorini niimayis etdiron yaranma tarixine
xiisusi diqqat yetirilir.

Acar sozlar: Tataristan Muxtar Sovet sosialist respublikasi, muzey, sorgi,
kolleksiya, miniatiir, Kazan.
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Natalya Gerasimova (Russia)

ORIENTAL COLLECTIONS OF THE KAZAN MUSEUMS

IN THE PRE-REVOLUTIONARY AND FIRST

POST-REVOLUTIONARY YEARS: THE HISTORY

OF ESTABLISHMENT AND FEATURES

The article reveals the history of the creation of collections of oriental art
in the Kazan Governorate and the first years of the Tatar ASSR. Particular
attention is paid to the establishment in Kazan, capital of TASSR, of a unique
museum, which demonstrates the cultural relations of the Tatars with the
numerous peoples of the East, living from Central Asia to China.

Key words: Tatar Autonomous Soviet Socialist Republic, museum,
exhibition, collection, miniature, Kazan.
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ACTIVITY OF THE AZERBAIJAN NATIONAL
CARPET MUSEUM DURING THE PANDEMIC

Abstract. The cultural activity of the planet has significantly decreased
in the context of the Covid-19 pandemic, which began last December in the
Chinese city of Wuhan and soon spread around the world. Millions of people
all over the world are forced to live in special isolation and social isolation.
All mass cultural events, concerts and theatrical performances, exhibitions
postponed their activities indefinitely. At the same time, international
electronic networks and many Internet platforms help cultural institutions
conduct cultural events for people. Since the announcement of the pandemic
in March, the Carpet Museum has been working on virtually many online
resources. In this article, we will provide information on the activities of the
National Carpet Museum during a pandemic.

Key words: National Carpet Museum, pandemic, exhibition, carpet
weaving, cultural events.

Introduction. The art of carpet weaving has a special significance and
meaning for the people of Azerbaijan since ancient times. Carpet isn’t just
a house item, but a kind of mythical character with a deep philosophical
and mental value, which plays an irreplaceable role in our history and
culture. From this point of view, the art of carpet weaving has always
been protected and guarded by both ordinary Azerbaijanis and official
state bodies. Several state programs on protection and development of
Azerbaijani art of carpet weaving were approved, various orders were
signed. Generally, a number of serious measures have been taken for the
successful development of carpet weaving in Azerbaijan in recent years.
Thanks to the President of the Republic of Azerbaijan Ilham Aliyev’s
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efforts, a legislative base for the development of carpet weaving was
created. The Law “On protection and development of Azerbaijani carpet
art” was adopted on December 7, 2004 and an order was issued to approve
this law on February 7, 2005. Then, a decree on the establishment of
“Azerkhalcha” Open Joint Stock Company was signed on May 5, 2016
[1]. The President Ilham Aliyev’s order on the approval of the “State
Program for the Protection and Development of Carpet Art in the Republic
of Azerbaijan for 2018-2022” is also of special importance for the art of
carpet weaving.

It should be noted that the First Vice-President of the Republic of
Azerbaijan, President of the Heydar Aliyev Foundation Mehriban Aliyeva’s
activity is very valuable in the development of the art of carpet weaving.

The interpretation of the main material. Undoubtedly, the activity
of the Azerbaijan National Carpet Museum that plays an important role
in preserving the art of carpet weaving, which is a kind of passport of our
national culture, should be especially appreciated. The Azerbaijan National
Carpet Museum organizes regularly exhibitions in the museum building,
which is considered a pearl of world architecture, and acquaints visitors with
the mysterious carpet samples.

Exhibitions organized by the Carpet Museum aren’t limited to the
interior of the country and the museum building, but are exhibited abroad.
Of course, it is impossible to cover completely exhibition activities of the
museum in one article. In this regard, we will provide information about the
activities of the National Carpet Museum during the pandemic in the article.
It is clear that the cultural activity of the planet has significantly decreased
during the period of the Covid-19 pandemic, which swept the world since
December last year. Millions of people around the world have been forced
to live in special quarantine and social isolation. Almost all mass cultural
events, concerts and theater spectacles, exhibitions have postponed their
activities indefinitely. Of course, millions of people forced to stay in their
homes under the rules of a special quarantine regime couldn’t be kept out
of cultural events. At the same time, international electronic networks and
many Internet platforms help cultural institutions to deliver cultural events
to people.

It should be noted that almost at the same time, the Carpet Museum
continues to work virtually on many Internet resources since the announcement
of the pandemic in March.
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So, as we have already mentioned, we will investigate the exhibition
activities of the Carpet Museum in 2020 and especially during the pandemic
in this article.

The State Museum of Oriental Art and the Azerbaijan National Carpet
Museum presented a joint exhibition “Echo of Soviet Azerbaijan. Carpet.
Embroidery. Poster” with the support of the Ministry of Culture of the
Republic of Azerbaijan, the Ministry of Culture of the Russian Federation,
the Embassy of the Republic of Azerbaijan in the Russian Federation and the
Marjani Foundation in the mentioned museum in Moscow on February 4 of
this year. The exposition spoke about the influence of historical cataclysms
on decorative-applied art, a total of 40 exhibits, including woven carpets
during 1920-1970 from the collection of the Azerbaijan National Carpet
Museum, carpets of 1920-1930 from the collection of the State Museum of
Oriental Art, embroidery and sketches on the revolution, posters from the
collection of “Marjani” Foundation were exhibited in the exhibition. For the
first time, the collection of campaign textiles of the State Museum of Oriental
Art was completely exhibited during the exhibition [2]. All the exhibited
works were an effective means of political propaganda in their time, but now
these works of art have lost their meaning at that time, became an ideological
precedent and are embodied in the samples of ancient art - carpet weaving
and embroidery. The director of the museum Shirin Malikova emphasized
at the opening ceremony of the event that the exhibition is dedicated to
the 10th anniversary of the inclusion of Azerbaijani art of carpet weaving
in the UNESCO Representative List of the Intangible Cultural Heritage of
Humanity [3]. The exhibition roused great interest in the media, creative and
intellectual people.

It is already known that all public events in museums have been suspended
due to the threat of a coronavirus pandemic. But, the Azerbaijan National
Carpet Museum didn’t postpone the planned exhibition “Our Rich Treasure”
and brought the exhibition virtually to the audience and online visitors through
various Internet resources. For the first time in Azerbaijan, the opening was
held online on March 5 at 12:00 and everyone had the opportunity to visit the
exhibition in real time from anywhere in the world without leaving their homes
or offices. As we mentioned, they had a chance to watch the online opening
on the Facebook page and youtube channel of the Azerbaijan National Carpet
Museum. As the museums continued to work normally in early March, it was
possible to visit the museum to see the exhibition.
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Let’s noted that pile and non-pile carpets, carpet samples, jewelry samples
and clothes of historical, artistic, scientific significance obtained for the
purpose of enriching the collections since 2017 to present were presented
at the exhibition “Our enriching treasure”. These new items were donated
to the museum by various organizations and individuals or purchased from
private collections and famous auction houses on the expense of the state
budget [4].

An exhibition “Azerbaijani carpets from the collection of the Museum
of Turkish and Islamic Works” and a presentation of a book-catalog of the
same name were held in Istanbul on March 13. The exhibition was organized
at the Museum of Turkish and Islamic Works and the project was held in
initiative of the Azerbaijan National Carpet Museum. The organizers of the
project were the Ministry of Culture and Tourism of the Republic of Turkey,
the Ministry of Culture of the Republic of Azerbaijan, the Embassy of the
Republic of Azerbaijan in the Republic of Turkey, the Museum of Turkish
and Islamic Works, the Azerbaijan National Carpet Museum and the State Oil
Company of the Republic of Azerbaijan (SOCAR).

The event was dedicated to the 53 anniversary of the Azerbaijan
National Carpet Museum and the 10" anniversary of the inclusion of
Azerbaijani art of carpet weaving in the UNESCO Representative List
of Intangible Cultural Heritage of Humanity. It should be noted that the
project “Azerbaijani carpets from the collection of the Museum of Turkish
and Islamic Works” was implemented within the “State Program for the
Protection and Development of Carpet Art in the Republic of Azerbaijan
for 2018-2022” of the Azerbaijan National Carpet Museum [5]. The main
purpose of the project, which has been held since 2018, was to carry
out researches in the field of scientific attribution of Azerbaijani carpets
preserved in the collection of the Museum of Turkish and Islamic Works,
to prepare a catalog based on them and to organize an exhibition of rare
carpet samples.

Conclusion. It should be noted that detailed information about all the
above-mentioned exhibitions and events is published on the official website
of the museum. All the above-mentioned events and exhibitions are important
for the history and present of the art of Azerbaijani carpet weaving and are
considered an important means of propaganda. We think that the activity
of the National Carpet Museum during the pandemic can be considered
satisfactory. The museum acquaints audience and visitors with the exhibits
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preserved in the museum’s collections with the help of Internet resources and
various electronic platforms, social networks and shares various information.
In this regard, the museum has tried to continue its activities faultlessly and
succeeded in it during the pandemic.
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Lamiyys 9liyeva (Azarbaycan)

PANDEMIiYA DOVRUNDO AZORBAYCAN MILLI XALCA

MUZEYININ FOALIYYOTI

Oton ilin dekabr aymndan etibaron Cinin Uhan sohorinds baslayan va
tezliklo biitiin diinyani biirtimiis Covid-19 pandemiyasi soraitindo planetin
modoni aktivliyi ohomiyyatli doracado azalmigdir. Diinyada milyonlarla insan
xiisusi karantin va sosial tocrid rejiminde yasamaga macbur olmusdur. Biitiin
kiitlovi madoni tadbirlor, konsert vo teatr tamasalari, sorgilor 6z foaliyyatlorini
namolum zamana godor toxirs salmislar. Belo bir zamanda moadoni todbirlorin
insanlara catdirilmasinda beynolxalq elektron goboks vo bir ¢ox internet
platformalar madoniyyot qurumlarina kdmak olurlar. Mart ayindan etibaron
pandemiya elan olunmaqla demok olar ki, eyni zamanda Xalca muzeyi bir
cox internet resurslarda foaliyyetini virtual olaraq davam etdirir. Togqdim
etdiyimiz maqalade Milli Xalga Muzeyinin pandemiya dovriindoki faaliyyati
haqqinda molumat veracoyik.

Acar sozlar: Milli Xalca muzeyi, pandemiya, sorgi, xalgaciliq, madoni
todbirlor.
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Jamusn Anuesa (Azepoaiioxncan)

JAEATEJIBHOCTDb HAIIMOHAJIBHOI'O MY3ESsI KOBPOB

ABEPBAMI’)KAHA B NEPUO/ TAHJIEMUHA

KynbTypHasi akTHBHOCTD TUTAHETHI 3HAYUTENFHO CHU3HWIACH B KOHTEKCTE
nangemun Covid-19, xoropas Havamach B JekaOpe NpONUIOrO Tojaa B
KHTACKOM TOpOjie YXaHb M BCKOPE PACIPOCTPAHUIACH MO BCEMY MHUDY.
MUIMOHBI JIIOJIEH BO BCEM MHUPE BBIHYXKICHBI KUTh B 0COOO0M M30JSAIIUN U
COIMATILHOM M30JISAINH. Bce MacCoBbIe KyJIbTYPHBIE MEPOTIPHUSITHS, KOHIICPTHI
U TeaTpalbHbIC MPEACTABICHUS, BRICTABKU OTIOXKHIN WX JEATEIbHOCTh HA
HeomnpeaelieHHOoe BpeMs. B To ke BpemMs MEKIyHapOIHBIC 3JICKTPOHHBIC
CeTH M MHOTHE MHTEPHET-IUIaT(OPMBI MTOMOTAIOT YUPEKACHUSAM KYJIBTYPBI
MIPOBOJUTH KYJIBTYPHBIE MEPOTIPUATHS [ jitonieid. Co BpeMEeHH OObSIBICHUS
0 TMaHJAeMHH B MapTe My3eil KOBpOB paboTaeT MpakTHUYeCKH Ha MHOTHX
HMHTEpHET-pecypcax. B 3Tol cTarbe MBI IPEJOCTaBUM HHPOPMALMIO O
HCATCIIBHOCTU HaHI/IOHaJ'IBHOFO MY3€4 KOBPOB BO BpEMs IMMaHACMHU.

Knrwouegwie cnoea: Hanmonanbusiii My3eit KoBpa, mannemusi, BbICTaBKa,
KOBPOTKAYECTBO, KYJIBTYPHBIC MEPOTIPUSITHS.
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UOT 76

Ouabra YIEMHOBA
Kanouoam ucKyccmeogeoenus,
Hncmumym sa3viKa, 1umepamypul U UCKyccmea
um. I. Hopazumosa AH Tamapcmana
(Poccus)
oulemnova@mail.ru

KOHCTPYKTUBU3M B XYJTOXECTBEHHOM
O®OPMJIEHUU TATAPCKOM KHUTH
1920-1930-X I'O1OB

AnHotanusi. Crarhsl MOCBALIEHA OAHOMY M3 HaubOosee SPKUX sBIe-
HUH TaTapcKoOro M300pa3UTENILHOTO MCKyccTBa XX BEKa — MCKYCCTBY KHU-
ru 1920-1930-x ro1oB ¥ NPOSBICHUIO B HEM KOHCTPYKTHUBUCTCKUX WJIEH U
MIPUHIIMIIOB. SIBIEHNE paccMaTpuBaeTCs Ha MpUMEpPE MPOU3BEIACHUN Bemy-
IUX XYI0)KHUKOB TaTapCKOW KHUTH, COTPYAHUYABUIMX C HALMOHATbHBIMHU
KHWKHBIMH M37aTebcTBaMu Kazanu 1 MOCKBBI.

Knrwouegvle cnosa: HaumoHaNbHBIM aBaHrapj, UCKYCCTBO KHHUTH, KOH-
CTPYKTUBU3M, (DOTOMOHTAXK, aKIIMJIEHTHBIA HAOOD.

BBenenue. XapakTepHol 4epTOl TaTapCKOTO KHMXKHOTO UCKyccTBa 1920-
X To/IoB ObUIO aKTHBHOE Pa3BUTHE KOHCTPYKTHBUCTCKOro HampasieHus. C
OJTHOW CTOPOHBI, 3TO OBLIO CBSI3aHO C KapAWHAJIHHBIMUA U3MEHEHUSIMU B Ta-
TapCKOM KyJIBType, MPOU30MIeAMNMHU TIociie peBoonuu 1917 roga u obpa-
3oBaHus Tatapckoit ACCP B 1920, uTo npuBeso K pajiKajJbHbIM [IEpEMEHAM
B COZIEpKaHHUM ¥ BO BHEUTHEM OOJIMKE TaTapcKOW KHUTH, KOTOpasi Ha MPOTs-
’KCHUHU BEKOB ObLIa OCHOBOM TaTrapcKoil MeHTadbHOCTH. OTaeneHne IepKBU
ot rocynapctsa B CoBetrckoii Poccuu ([lekperom CHK PCOCP ot 23 suBaps
(5 pespans) 1918 r.) cHUMAIO BEKOBBIE 3alPEThl HA U300pAKEHHUE YEITOBEKA
Y )KUBOTHBIX, KOTOPBIE Y TaTap COONIOIAINCH OYEHD CTPOT0. DTO JAJI0 HOBBIH
MOIIHBII UMITYJIbC Pa3BUTHIO N300pA3UTEIHHOIO UCKYCCTB Y Tarap U MOsIB-
JIEHUIO0 TPO(eCcCHOHATBHBIX )KUBOTHCIEB, TPAPUKOB, CKYIBIITOPOB, KOTOPHIX
panee mouTH He 6bUT0. KHMTra U3 MpenMyI11ecTBEHHO PETUTHO3HOM MTpeBpaTu-
Jach B CBETCKYIO, KOMMYHHUCTHYECKAsI UJICOJIOTHS BBIIBUHYJIA HOBBIC TEMBI,
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9TO TpeOOBAIO U COOTBETCTBYIOLIUX U3MEHEHUH B XY/I0’KECTBEHHOM O(OPM-
neHu KHUTH. KOHCTPYyKTUBUCTCKOE HallpaBlieHHE, aKTUBHO pa3BUBABIICECs
B PYCCKOM HCKYCCTBE B epBoi mojoBuHe 1920-x ronos, Hanuio B Kazanu
CBOMX aroJOoreToB.

N3ia0:xeHue ocHOBHOTo Marepuaja. OTKpbITas HOBBIM BESIHUSIM Tarap-
CKasi TBOpYECKasi MOJIOJICKb — MUCATENH, MOATHI, XYIOKHUKH, — coOpasach
B JINTEPATypHO-XynokecTBeHHOM 00beauHeHuun CYJIO (JleBwiii ¢hpoHT uc-
KYCCTB), «pabOTaBIIeM Ha HAIIMOHAIBHOM MaTepuaje U SI3bIKe, OPUEHTHPO-
BaHHOM Ha KazaHb Kak Ha KyJIbTypHYyIO ctoiuiy». [15, c¢. 120] Ognum u3
aunepoB oObenuHeHus: ObuUT XymoKHUK Dank (1906—-1978) , aktuBHO pea-
JM30BBIBABIINI aBaHTApAHbBIE UACH HA MPAKTUKE — B OPOPMIICHUN KHHUT MO-
JIOJIBIX TaTaPCKHUX MOATOB, MTPO3AUKOB, MyOIHIIMCTOB, HAYYHBIX PAOOTHUKOB.
Ceropnst @. TarupoB BOCIPUHUMAETCS KaK KJIACCUK TaTapCKOro M300pa3u-
TEIHOTO UCKYCCTB. Ero TBOpUECTBY MOCBSIIEHBI PAJT CTaTel U M3naHuu [ 14;
4; 8; 13], a mpou3BeAeHUS HEU3MEHHO BKJIIOYAIOTCS B MYy3€HHBIE SKCTIO3UIIUU
1 anbOOMBI, TOCBSIIIEHHBIE aBAHTAPAHOMY UCKYCCTBY [3, c. 48-55, 60-65].

B 1920-e @®. TarupoB akTUBHO COTpPyJHUYaJ C Ka3aHCKUMHU U MO-
CKOBCKMMH U3JaTeNbcTBaMu, odopmun Oonee 20 uzmanwmii [8, C. 22-24],
paboran Haa oQopMIIEHHMEM TaTapCKUX MEPUOAMYECKUX HW3JIaHUM, u3fa-
BaBmuxcs B Mockse (razer: «2umue», «Mrenuemspy, xxypHana «KeukeHs
UOTAUURPY»). YKe B paHHUX paborax @. Tarupos mpencraer BIOJHE CIO-
KUBIIUMCS XyJOKHHUKOM, CyMEBIIUM CO3/IaTh CBOM CTWJIb, TIPEACTABIISAIO-
Uil cBO€oOpa3HbIil BOCTOYHBIA BapHaHT KOHCTPYKTHBU3MA, OPTaHUYHO
COEJMHUBIINN aBaHTApJHbIE TOMCKU €BPONEHCKON KYJIbTYpBI C JPEBHUMH
HallMOHAJTBHBIMU UCTOKAMHU, C TPAAUIIMOHHON NJIsl Tatap apadckoil rpadu-
koi. ®@. TarupoB MoaepHU3HPYET apaOCKuil mpudT, TPUAAET My reome-
TPUUECKYIO YETKOCTh U JIJAKOHUYHOCTH. Halle BCEero oH OMUpaeTcs Ha OJIUH
13 APEeBHEHIINX OYEPKOB — «Ky()H», KBapaTHbIE, YIIIOBAThIE, OCHOBATEIIb-
HbIe (POPMBI KOTOPOTO KaK HEJb3s JIyYIlle OTBEYAIOT 3a/ladyaM, BBIJBUTAC-
MBIM KOHCTPYKTUBH3MOM: MPOCTOTA, JTAKOHUYHOCTh, (DyHKIIMOHAIBLHOCTH
U IEMOKPATUYHOCTh. TaKkxke IKCIIEPUMEHTUPYET U C KOKPYITIEHHEM» OYKB,
YTO MPUAACT €T0 KOMIO3UIIHUSIM OOJBINYIO EKOPATUBHOCTh. B mocTpoeHnn
0010xkek @. TarupoB UCIIONB3YET KaK TPATULUOHHYIO JJII BOCTOUHON KHHU-
Td CUMMETPUYHOCTH KOMIIO3UIIMU, TaK U JIOOUMYI KOHCTPYKTHBU3MOM
ACUMMETPUYHOCTh. B ero paboTax 0CHOBHYIO KOMIO3UIIMOHHYIO U CMbIC-
JIOBYIO Harpy3Ky HECET CONOAYMHEHHE CTPOK apaOCKOM BsI3U, BBISBICHUE
PUTMHYECKUX COOTHOIICHUU, a JOMOJHUTEIbHBIE 3JIEMEHTbl UIPAIOT HE
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CTOJIBKO JIEKOPaTUBHYIO POJIb, CKOJIBKO IMOAYEPKHUBAIOT U yCHIMBAKOT KOH-
CTPYKIIMIO OOJIOKKH, BBISIBIISIL €€ JIOTHYECKOe MOCTPOEHHE, MPUAAIOT e
JUHAMUKY WM CTaTHKY, B 3aBUCUMOCTH OT conepxanus [10, c. 100-101].

Onnoit u3 nepsbix padot @. Taruposa Mo 0hOPMICHHUIO TATAPCKUX KHUT
ctan coopuuk cruxoB Anenst Kytys «B Oere jgHel», W31aHHbI MacTepckoi
CVJI® (JleBsrii ¢hpoHT uckyccTB) B 1924 . B Kazanu. B 1925 r. sTa xHura,
HanucaHHasi 21-JIeTHUM [03TOM, YBII€UEHHBIM (YTYpUCTHUECKUMU UICSIMHU,
u odopmiieHHast 18-1eTHUM XyJO)KHUKOM-KOHCTPYKTUBUCTOM, SKCIIOHHPO-
BaJlach (B YMCJIE IPYTUX TaTapCKUX W3JIaHUM TEPBOM MosoBUHBI 1920-X) Ha
Me:x1yHapOIHOM BBICTAaBKE COBPEMEHHBIX JE€KOPATUBHBIX M IPOMBIILIECH-
HbIX ucKyccTB B [lapmwxke [12, c. 138], u ee odopmienue ObUI0 OTMEUEHO
BEIIYIIMM COBETCKHM HMCKYCCTBOBeIOM Toi mophl S. Tyrenaxonsaom [16, c.
30]. OGOXKKY KHUTH XyJOKHUK CTPOUT Ha aCHMMETPUYHOM COUETaHHUHU TO-
PU30HTAIBHBIX U BEPTUKAIBHBIX MTOJIOC YEPHOTO M KPACHOTO IIBETOB U CTPO-
r0 TeOMETPU30BAaHHBIX OYKB Ha3BaHUS, CO3JAIOIINX CIUHYIO KOMITO3HIIMIO,
JUHAMUYHOCTh KOTOPOU MPUIAOT JUArOHAJIbHBIE, IOAYEPKHYTO BBITSHYTHIE
OyKBEHHBIE DJIEMEHTHI. 3/1€Ch, Kak M B JIpyTuX nepBbix padorax @. Tarupo-
Ba (Hurmaru I'. B nuteparypHom mupe. M.: LleHTpanbHOe U31-BO HApOIOB
CCCP, 1925 (na Ttar.s3.); Taruposa C. Kimaccudukanms. (ICKku3 00IOXKKH).
1925 (na tat.s3.); Byxapun H. IlyTh k connanusmy u pabode-KpecTbIHCKUN
coro3. M.: llearpansHoe u3a-so HapogoB CCCP, 1927 (Ha Tar.s13.)) mpakTH-
YECKU HET N300pa3UTEIbHBIX JIEMEHTOB, B UEM, C OJTHOM CTOPOHBI, IPOSBIS-
€TCs aBaHrap/MCTCKas YCTaHOBKA Ha aOCTPaKIHIO, ¢ APYroil, BOIIOIIAETCS
«TE€HETHYECKOE» HEN300pa3uTeIbHOE MBIIIICHUE TaTap.

C 1925 . ®@. TarupoB cTan aKTUBHO MPUMEHATH (POTOMOHTAXK, KOTOPBIH
CTaJl BAKHEUIIIEH COCTABIISAIONIEH XyT0KECTBEHHOTO A3bIKa KOHCTPYKTHUBU3-
Ma, KaK CPEJICTBO «CTPOro-I10KYMEHTaJIbHOTO, OCTPOTO U TOYHOIO 3aredar-
neHus: (akToB MHOTOOOPA3HOTO COBETCKOTO «ceroaus» [6, ¢. 19]. ¢ apyroii,
BBIpBAaHHBIE U3 KOHTEKCTa (oTorpaduii pparMeHTHl peasbHOCTH, BOJIEBBIM
YCUJINEM aBTOpPA CONOCTABIIEHHBIE IPYT € IPYIOM B HEOXKHMJIAHHBIX, OCTPBIX
pakypcax, co3aBajyd MHOE XyJI0KECTBEHHOE IPOCTPAHCTBO, B KOTOPOM HC-
XOJHBIN MaTepuai NpruooOpeTasl HOBbIE KauyecTBa, POXK/Iasi o14ac HeNmpeaBH-
JICHHBIE CMBICIIOBBIE OTTEHKH.

@. TarupoB ymadHo MpUMEHSET (POTOMOHTAX B OOIOKKAX OOJBIIMHCTBA
KHUT BTOpO# mosioBuHbI 1920-x, Hampumep: A. Masurtos, A. AreeB. C60p-
HUK MaTepHuasioB JJI IpaMaTUUYECKUX Ta3eTHHIX KPYKKOB B JIEPEBEHCKHUX
u pabounx paiionax. 1925 (Ockuz B Cobpanuu 'MUU PT); B. Ypazaii. B
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xenynke ronos. M.: LlenrpansHoe usn-so Hapopos CCCP, 1925; B.Vpa3aii.
Cexpetnsriii manami. Kazanas: KomOunar uzn-sa u meuatu TCCP, 1925; u np.
@Urypku J1oJei, MallluH U MEXaHU3MOB, BbIPE3aHHBIEC U3 TA3€T U BKIIIOUEH-
HbI€ B KOHCTPYKIIMIO OOJIOKEK, UTPAIOT HE CTOIBKO M300Pa3UTENbHYIO POJIb,
CKOJIBKO BBINOJHSIOT (DYHKIMIO 3HAKOB, OPraHUYHO MPOJOJIKAIOIIMX U J10-
MOJTHSIOIIUX MIPU(PTOBYIO HAMUCH, B TO K€ BPEMsI BBISBIISSA U MOJYEPKUBAs
COJIep>KATEIbHbIE CTOPOHBI HA3BAHUI KHUT.

B GonbIIMHCTBE CIy4aeB HOBATOPCTBO B O(OPMIICHUU TAaTAPCKUX KHUT
1920-x TomoB Kacanoch TobKo 0070KkH. Ho @. TarupoB u Ha 3TOM NIEpBOM
JTare CBOEro TBOPUYECTBA CTAapaeTCs MOAONTH K KHUTE KaK K €IMHOMY opra-
HusMmy. Hampumep, B ynomsinytoii kaure A. KyTys «B Oere aHei» Xyn0KHUK
OpraHu3yeT TEKCT, MPUMEHSS pa3OUBKY, CTyIIEHYaTOe MOCTPOCHUE, HCTIONb-
3ysl B TO %€ BpeMs TOTOBbIE NHUIMAJIBI, BBIIIEPKAHHBIE B CTUJIMCTUKE MOJIEP-
Ha (OTH MHHUIHAIBI TPUMEHSITUCH J0 PEBOJIIOIMU Ka3aHCKOW TUTIOTpadueit
«Munnat»). B kaure I. Hurmatn «Ha naureparypHoM GpoHTE» XyTOKHUK
WCIIONIb3YET IIUPOKUE JIMHEUKHU MTPU KOMIIOHOBKE Pa3BOPOTOB, CO3AaHUU TH-
TyJna, IpUaBasi KHUTE LEIbHOCTh O(OPMIICHHUS.

Cotpynauuas B MockBe ¢ Tatapckum m3aarenbcTBoM «Hampusar», ¢ Ta-
Tapckor ceknuen «llentpanbHoro usn-sa HapogoB CCCPy», ®@. gononHseT
apceHall CBOUX XYJIOXKECTBEHHBIX CPEICTB HOBBIMU IPUEMaMU: aKLUICHT-
HBII HaOOp, BRIBOPOT U Ap. Tak, B kaure ®. I'magkosa «Il{ement» (M.: Ko-
oneparuBHoe u3A-Bo «Hampusit», 1928) n3 kBagpaTHbIX IUIalIeK KPacHOTO
1[BeTa OH COOMpPAET «MO3aUYHBIM HAOOPOM) IIUPOKHE TMOJOCHI, OTPAHUYH-
BAaIOIIIHE C IBYX CTOPOH (oTorpaduro 3aBOACKUX YCTAHOBOK, & U3BATHEM Ya-
CTH IJIAIIEK HAa HW)KHEW I0JI0CE, T.€. IPUMEHSSA TEXHUKY BBIBOPOTA, CO3/a-
€T Ha3BaHWE KHUTU. TEeXHUKY BHIBOPOTA OH MPUMEHSET B 00J0kKKe KHUTH [
Mancyposa «Tarapckue npookatops» (M.: LleHTpanbHOE U31-BO HApOAOB
CCCP, 1927), coueTas ero ¢ maxMaTHBIM IPUHIIMIIOM YepeI0BaHUS KEITOTO
Y YEPHOTO I[BETOB (YK€ B INTOrpaCKOil TEXHUKE).

B 1927-1928 rr. ®. Tarupos paboran Haa kauroii BMecte ¢ A.H. Ko-
pOOKOBO# , KOTOpasi cTaja He ToJlbKOo coaBTopom ®. TarmpoBa, HO U Bep-
HOW CITYTHHILIEH KU3HHU, XPAHUTEJIEM Haclequsl XylIOKHUKA. B COBMECTHBIX
paborax ®. TarupoBa u A. KopoOKOBOH MOSBUIIMCH HOBBIE Ka4eCTBa: U30-
OpasuresnbHas COCTABIAIONIAs], NOPOXKAEHHAS] PUCOBAJIbHBIM TAJIAHTOM IIO-
CleHEH, MATKOCTD U JINPUYHOCTH OOPA3HBIX PEIICHUIA, CBOMCTBEHHBIX KEH-
CKOMY BOCTIpUSITHIO, Harrpumep, oonokka kHuru A. KpaBuenko «Kakx Xacan
ctan kpacHoapmeitiem» (M.: Kooneparusnoe uszn-so «Hampusty, 1927). B
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kuure K. 3aneeBa «C ynusl B kommyHy» (M.: LleHTpanbHO€E U3/1-BO HAPOIOB
CCCP, 1928) xXymoKHUKaMH BBITIOJIHEHBI HE TOJIBKO OOJIOKKA, HO M WIJLIIO-
CTpaIiH, COUYeTaronre (POTOMOHTaX U PUCYHOK.

B cobctBennbix padotax @. Taruposa 3TUX JIET TaK)KE BCTPEUAIOTCS U30-
Opa3uTenabHble MOTHUBBI, KOTOPbIE MPENEIbHO CTHIN30BaHbl, 000OIIEHBI 10
npocTerimx reomerpuueckux Gopm. B ackuze obnoxku kauru «M3 tearpa
B Ki1yo» (1927; cobpanue 'MUUN PT) nentpanbHOe MECTO 3aHUMAET JBYX-
¢burypHasi KOMIO3ULUS, B KOTOPOIl ()OPMBI UETOBEUECKUX TEJ CBEACHBI J0
YPOBHS 3HAKOB, CTPOKU apaOCKUX HAAMHUCEW OpPraHUYHO JOMOJHSIOT PUCY-
HOK, CJIEysl IUarOHaIsIM KOMIIO3UIIMOHHOTO TOCTPOEHUS.

Kuss B Mockse, @. TarupoB npogomkan COTpyaAHHYATh U C Ka3aHCKHUMHU
U3aTeNIbCTBAMU, B TOM YHCJIE C M3/1aTeIbCTBOM «SHamud», ¢ 3HTy3ua3MoM
BOCIIPUHSB II€PEXO]l TATApPCKOIO sI3blKa Ha JIATUHMILY: BMECTE CO CBOEH ce-
ctpoit Cydueit TarmpoBoii oH BeITyCTHII a30yKy-packpacky «Harma a3z0yka
(besnen omud) (Kazans: Anamud, 1929), cozman sckus miakara «Uurars yme-
emb?» (Kazanb, 1929), nponaranaupyromiero JJaTHHUILY U KypHaI «SHamud».

KoHCTpyKTHBHCTCKHE TEHIEHIIMU TPOSIBISUIUCH U B paboTax Jpyrux Mo-
JIOJBIX XyAOXKHUKOB TaTapckoil KHUTrH 1920-X, XOTA U HE Tak Mocaea0BaTesb-
HO, kKak y @. Taruposa. Tak, [mutpuii KpaCuabHUKOB , OAWH U3 JIyUIIUX
PHUCOBAJIBIIMKOB B TaTapcKoM UcKyccTBe 1920-X, TaJaHTIMBBIA OPTPETUCT,
MIPUMEHSIBIINNA B KHUKHOM O(QOPMIIEHUU Pa3HOOOpa3HbIE CTHIIM, OTpa)KaB-
LIM€ TOUCKH MOJIOJBIM XY/I0’KHUKOM CBOETO XY/I0’KECTBEHHOTO SI3bIKa, B Ka-
3aHCKHI TIEpUOJI TBOPUYECTBA BHITIOTHIII HECKOJIBKO 00TI0KEK B KOHCTPYKTH-
BHCTCKOM ctuie. Hampumep, mst kauru A. Kytys «Hamr kypait» (1926) 1.
KpacuinbHHKOB OATOTOBUII J1BA BapuaHTa 00J0KKH. OHU UMEIOT O/IHY KOM-
MMO3ULIMOHHYIO CXEMY, B OCHOBE KOTOPOM — COUETaHHE Kpyra B LIEHTPE JINCTa
U JMaroHaJIbHO PACIIOJIOKEHHOTO Ha3BaHUS, BBINOJIHEHHOTO apabuueil u3
reOMETPU30BAHHBIX CKOILIEHHBIX MO JuaroHanu OykB. BapuaHTt u3 coOpanus
I'MUMU PT BeINOIHEH CTPOTO U JTAKOHUYHO, B CACPYKAHHBIX YEPHOM U OJIe-
Ho-ronyooMm ToHax [1, c. 34]. B Bapuante u3 cobpanus HM PT xynoxuuk
MIPUMEHUJT IPKHE 3€JICHBIN W KPACHBIN IIBET, BBEJ OOJIBIIE MEJIKUX JETaJeH,
YTO C/eJIaI0 KOMIIO3UIIMIO 00Jiee aKTUBHOM M JMHAMUYHON. B KOHCTpyKTH-
BHUCTCKOM cTuiie BoinonHeHa J[. KpacunbsaukoBbiM 00nokka kauru H. Mcan-
Oera «Manenpkue Texaukn» (Kazans: Snanud, 1928), B koTOpoii OH codeTa-
eT WpUQPTHI pa3HBIX POPM, TEOMETPUUYECKUE HIEMEHTHI U (POTOMOHTAK.

K nenTtpam, B KOTOPBIX B OINpPEAEIICHHON MEpPE pa3BUBAIOCH KOHCTPYK-
TUBUCTCKOE HAIlpaBJICHHE, MOXKHO NpuuuciuTh [lonurpaduyeckyro mkomy
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uM. A.B. Jlynauapckoro, KoTopasi He TOJIBKO FOTOBMJIA MPOGECCHOHAIbHBIC
KaJIpbl ISl TOMUTpadUuecKoro MpOM3BOICTBA peCyOIMKU, HO OblIa M3/a-
TEIBCKUM LIEHTPOM, BBIIYCKAaBIIUM IMPOAYKIHIO, OTINYaBIIYIOCS BBICOKUM
XyJI0’)KECTBEHHBIM YPOBHEM U KyJbTypoil neuatu [11, c. 217]. XynoxecTBeH-
Hoe oopmienune m3nanuii [TomurpaduIkoiasl CTPOMIOCH TPEUMYIIICCTBEHHO
Ha aKIUJEHTHOM HaOope, KOTOPBIN NMPUMEHSIICS TpU 0(POPMIICHUHU 00JI0XKEK,
MPOAYKLMU MaJIbIX GOPM (IIPUIIIACUTENbHbBIE OUIIETHI, MPOTPaMMbl, STUKETKH,
¢upmennsie Onanku u 1p.). Hanpumep, obmoxka coopauka «llonurpagpuye-
ckas mkona O3Y umenu A.B. Jlynagapckoro TCCP» (Kazanb, 1929) ouenb
JJAKOHUYHA, IOCTPOEHA HAa COYETaHUM KPAaCHOM M 4epHOM Kpacku U Oenoro
I[BETa KapTOHA: Ha KPAaCHOM INpPSIMOYTOJIbHUKE B BEPXHEH yacTu JIMCTa pac-
TIOJIO’KEHBI BHAXJIECT 3 «3TUKETKW» C Ha3BaHHEM KHHUIM Ha PYCCKOM U Tarap-
CKOM SI3BbIKaX — JIATUHUIIEH U apabuiieii; OCHOBHOU KpacHBIN LIBET MOAEPKaH
TOHKHUMH TUIOTpa(CKUMU JTMHEHKaMH B 3TUKETKaX. BapuaHT, BHITOTHEHHBIN
yuennkamu 3 knacca [Homurpadukonsr Kanmumymnuaeiv 1 MyxamaieeBsiM
[9, BKJI. MII.], OCHOBaH TOJBKO Ha aKIMJIEHTHOM HabOpe — U3 TOHKHX JIMHE-
€K YepHOIro M KpacHOro IBeTa HaOpaHbl BOCEMb PaMOK, BJIOKEHHBIX OJHA B
Ipyry1o, co3aaromniie 3pQeKT yxosmero BrryOb NpocTpaHCTBa, CBEpXy Ha-
JIOKEHBl ATUKETKU C Ha3BaHUEM JIaTUHMIIEH U apalOulel, pa3MeleHHbIe CO
C/IBUTOM TIO0 OTHOIIECHUIO IPYTY K JIPYTY, IPUYEM BEPXHsS STHKETKA KaK Obl
oTOpachIBaeT TeHb, HAOPAHHYIO U3 MENKHUX IITPUXOB. M3 311eMEHTOB TUIIO-
rpagckoro Habopa CTPOMIIUCH HE TOIBKO JEKOPATUBHOE yOPAHCTBO OOJIOXKEK,
JIeKOpaTUBHBIE JINHEHKH U 3aCTaBKH, HO U KOHCTPYHPOBAIUCH U300pa3UTENb-
HbI€ MOTHUBBI, YTO ObLI0 HOBBIM A1 Kazanu. K uncity oco6eHHO HHTEpeCHbIX
00pa3ioB Takoro (YUrypHOrO aKIMIESHTHOTO HAa0Opa OTHOCSTCS KHUKHBIC
3Haku [lonurpadikosnsl, HCTIONHEHHbIE YUEHUKAaMU IIKOJBL. B 3THX 3HaKax
aBTOPBI HAOWPATN U3 MPOCTEUIINX TUNOTPAPCKUX HIIEMEHTOB CIIOKHBIE, B TO
e BpeMsI KOHCTPYKTUBHBIC, U300paKeHHUsI, CBSI3aHHbIE C MOTUTpaduIeCcKUM
IIPOM3BOACTBOM: CTaHKH, MaTpuibl U np. [11, c. 219].

B Hauane 1930-x KOHCTPYKTMBMCTCKME TEHICHIMH IPOSBISUINCH U B
odopMieHHH psga OOJIOKEK KHUT, W3/IaBaBIIMXCs TarrocusgaroM. OTu 00-
JIOKKH OTJIMYAIOTCS JAKOHMYHOCTBIO M UCTIOJIb30BaHUEM Pa3HOOOpa3HBIX Xy-
JIOKECTBEHHBIX U TEXHUYECKUX MPHUEMOB, HallpUMep, (POTOMOHTAXK B KHUTE
A. Axmara, A. Anmma «Monmsi» (1935), BeBopoTHEIH HaGop B KHuTe «Ilo-
kopeHHbI Kaban» (1932) u np. K coxanenuto, B OOJIBIINHCTBE TaTapCKUX
KHHT 3TOTO MEpPHOa, BRIMYIICHHbIX TaTu31aToM, UM XYy/I0’KHUKA HE yKa3a-
HO. Bepositho, nx aBropom Ob1 Lllakup Myxamemxkanos . C 1931 1. on pabo-
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tan B Tarrocusgare mraTHBIM XyI0KHUKOM, 0(hOpMIIss B TIEPBOM MOJIOBHHE
1930-x GONBIIMHCTBO KHUT (TIPU 3TOM €T0 UM B OOJIBIITMHCTBE CIIy4YacB HE
YKa3bIBAJOCh B BHIXOAHBIX JAHHBIX B OTIIMYHE OT XYJOKHHUKOB, pabOTaBIINX
IO JIOTOBOpaM, B KOTOPBIX IOPUAMYECKH 3aKPEIUISIIOCh 00s13aTeNIbHOE YKa3a-
HUE aBTOpCTBA) [7, ¢. 16].

B nauaine 1930-x romoB 0cOOESHHO aKTHBHO HOBBIE METObI aKIIHIEHIIHNH,
OCHOBaHHbIE€ Ha KOHCTPYKTUBHCTCKMX M ()YHKIIMOHATMCTCKUX MPUHIUIAX,
CTaJlu IPUMEHSINCh Ha koMOuHare « Tarmonurpady, rae B 1930-m nosiBuiicst
HOBBIA «KOHCTPYKTOP KHHUTW» (B T€ TOAbl UMEHHO TaK HA3bIBAJICS XYIOKHUK
KHWUTY B JoKyMeHTax Tarnonurpaga v B BBIXOJIHBIX JIaHHBIX M3/1aHUI), BbI-
MyCKHUK nosurpagudeckoro oraeneHuss Mmockosckoro BXYTEMCAa 1. 41.
WBanos (1904-?). U. IBaHOBY «IIpUIIIOCH MPOAENATh OOJNBILIYIO paboTy MO
MEPEBOCIUTAHUIO paboueii Macchl, MPEUMYIIECTBEHHO Cpeid HaOOPIIUKOB,
KOTOpBIE B MEPBOE BPEMS, €II€ HE MPUBBIKIINE K KOHCTPYKTUBHOMY CTHIIIO,
K 00110%KKe 0e3 pucyHKa, K HAOOpHOMY MIpU( Ty JyOOBOTO rapHUTYPA, K KOM-
MO3UIUHU CTPOK, MEPEKIIOUCHHBIX Ha TEXHUKY BBIBOPOTa — Oesblie OyKBBI Ha
4yepHOM (poHe, ObUIM OYeHb KOHCEPBATUBHBI. Bce 3T0 CpaBHUTENBHO C Mpexk-
HEeH CyXOH, akaJieMHueCcKoi 00m0KKor ssBUIOCH st Kasanu Oomnbloii HOBa-
LMel U IPOU3BEJIO LENIYIO PEBOIIOIIMIO B MECTHOM HOJIUTPapUUIeCcCKOM MUPE»
[2, c. 43].

K naubonee nntepecubiM padoram M. MIBaHoBa B TeXHHUKE aKLIUJICHINH
oTHOCcATCs 0010kku KHHT «bubmmorpadus Tarapcrana. Bemt. 1. 1917-1927»
(Kazanb: Tatuzpar, 1930), «K ucnonp3oBaHuio Me3Ipbl B Ka4eCTBE ya00pe-
nus» C. Unpuna (Kazans: Tarnomurpad, 1930), «IIpeiickypaHT Ha KOKEBEH-
Hoe ceipbey» (Kazanb: Tarnonurpad, 1931). B aTux 00610KKax 37€MEHTHI TH-
norpadckoro Habopa UrparoT He TOJBKO KOHCTPYKTUBHYIO U JIEKOPATUBHYIO
ponu, HO M TpHOOpeTarT (PyHKINI0 M300pa3UTEIIbHOCTH, Kak B «bubmmo-
rpaduny, rae XyaI0KHUK CKOMIIOHOBAJ U3 TUMOrpa(CKUX JIMHEEK U IUIalIeK
KHIWKHYIO 1T0JIKy. B kHure «IIpoGieMbl mpon3BOICTBEHHON crielMalIn3aluu
cenbckoro xo3siictBa Tarapun» WM. MIBaHOB NpUMEHWII TEXHUKY BBIBOPOTA,
WCIIONB3Yys TPH TOHA KPAacCKHW Ha sIpKO-KpacHou Oymare [2, c. 44]. B xHure
«OT OOJIBIIIEBUCTCKOM BECHBI K 00JIbIIEBUCTCKOM oceHmn» (Kaszanb: TaTuznar,
1931) . BaHOB 0popMuUI HE TOIBKO OOIOXKKY, HO U BECh TEKCT KHUTH, HC-
IIOJIB3Ysl METO aKLIEHTUPOBKU B nyxe @. Taruposa.

Oco0oiif 3acioyroii M. lBaHOBa sBisieTCS TO, YTO OH YBIEK CBOEH
pabotoit apyrux m octraBuia B KaszaHu mocnemoBareneil, akTUBHO pabo-
TaBIIUX 210 cepeauHbl 1930-X ronoB. YUEHUKOM, «IIPEB3OLIEAIINM CBOETO
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yuurensn», 11. Jlynsckuit Ha3piBaeT Paxuma MyxytaunHoBuya MyxyTauHoBa
(1902-?), nabopmuka no npodeccun. He nMeBmuii creruaabHOTO XyI0-
KECTBEHHOTO 00pazoBaHus, P. MyXyTIMHOB HACTOJIBKO YCBOWJI MPUHITUIIBI
o(opmIIeHUsI KHUTY HOBBIMH METOJIaMU, UTO JIETKO CIPABIISIICS C TPYIAHEH-
LIIMMU IpodIeMaMu KOMITIOHOBKH [2, c. 44]. Hanpumep, B kaure «10 et 1-i
Kazanckoii crpenkoBoit quBuzuu umenu [{K TCCP» (Kazaub: Tatusgar,
1932), oH NpUMEHUJ MUPOKUH CIIEKTP MPUEMOB — aKIIUJICHITUIO, POTOMOH-
TaX, aKEHTUPOBKY, CO3/JaB OCTPOCOBPEMEHHOE, 1IEIbHOE U TAPMOHUYHOE
IIPOU3BENIEHNUE.

Cawm Ilerp MakcumununanoBuy lynbckuii (1879-1956), uckyccrBoBen u
XyAOKHHUK, TOKE OTJaJl AaHb aKIUAeHIMH. 3 ero paboT B 3TOM 061acTh Kak
SApKUN MpUMEp KOHCTPYKTHBHM3Ma BBIJEISIETCS O0JI0KKAa €ro COOCTBEHHOMU
KHUTH «AKTyanbHas rpadukay (Kazans, 1935). Kpynusiii coBpeMeHHBIN HC-
cienoBaresb UCKyccTBa KHUTK B.I. KpuueBckuii BKIIIOYMI €€ B CBOM JBYX-
TOMHBIN Tpy « Tunorpaduka B TepmuHax u oopaszax» (2000), Hanucas o HEl:
«00JI0KKa BBIIIOJIHEHA COMTHIM HIPUPTOM IpyOOBaTO, YTO TOIBKO YKpallaeT
€e, YCWINBasl OUIYIIEHHE TeXHUYEeCKOW cyTu. Ha3BaHue KHUTH — pe3ysbTar
aBTOPCKOTO TOMCKAa TEPMUHA JJIsl TOTO, YTO HBIHE HA3bIBAIOT TpapruecKuM
IU3aiiHOM. YIMBUTEIBHO, HO (haKT: 3TO NepBas, MOCIEAHSI U, HABEPHOE, Cca-
Masi HEM3BECTHAs pycCKasi KHUra Ha CTOJIb HIMPOKYIO (6€3 )KaHPOBBIX CyxkKe-
Huii) Temy. B 1935 rogy Takas Bems Moria MOSBHUTHCS TOJBKO Ha IMpaBax
PYKOIMCH, B HUYTO)KHO MaJIOM THpaxe (KHUra Obuta uzznaHa tupaxom 200
9K3EMIUIAPOB, Ha MpaBax pykonucu — O.Y.) u B mpoBuHLIUM» [5, c. 84.].

3axmtouenue. K cepeaune 1930-X ronqoB KOHCTPYKTUBUCTCKHE IPUHLIUTIBI
oopMiIeHNs KHUTH (TaK K€ KaK KOHCTPYKTHUBU3M B IPYTUX BUAAX HCKYCCTBA)
ObUIM MPAKTUYECKH MIKUTHI U3 XyJOKECTBEHHOM npakTuku. IloBcemecTHO
BHEJPSIICS METOJ| COLIMAIMCTUYECKOTO peain3Ma, peaHUMHUPOBABIIMM HOP-
MBI aKaIeMUYECKOTO UCKYCCTBA, TATOTEBIIEr0 K OOJIBIINM XY/10KECTBEHHBIM
¢dopmam. CoBETCKOE HCKYCCTBO CTAHOBHIIOCH BCE 00JIe€ MIC0JI0TH3MPOBAH-
HBIM U YHU(QHUIIMPOBAHHBIM, YEMY CIIOCOOCTBOBAJIO M3BECTHOE MOCTAHOBJIE-
nue 11K BKII (6) ot 23 anpens 1932 rona, yrBepkaaBiiee Ha MeCTEe IPOTH-
BOOOPCTBYIOIIMX TPYIITMPOBOK €IUHBIE COIO3bI MMHCATeNeH, KOMIO3UTOPOB U
XyAO0KHUKOB, YTO, B KOHIIE KOHIOB, JIMILIAJIO TBOPUECKOW CBOOOIBI XyJOXK-
HUKOB U JIeNajo ux Oosee ymnpasisgeMbiMd. Ho KHIDKHAS rpaduka MOIOIBIX
TaTapCKUX XyAO)KHUKOB, OPUTMHAIBHO M CAMOOBITHO NMPUMEHSBIIUX KOH-
CTPYKTUBUCTCKHE MJIEH, OPTaHUYHO COEIMHEHHbIE C JAPEBHUMHU TPaJAULINS-
MU TaTapcKoi apaOCKoil MMCbMEHHOCTH, peoOpa3uia 00IUK HAIIMOHATLHON
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KHUTH U CTajla OJHUM M3 HauboJjee 3HaYMMBIX SBICHUI TaTapckoro nzobpa-
3UTEJIBHOIO UCKYCcCTBa XX BEKa, CAMOOBITHBIM BapUaHTOM HAI[MOHAJIBHOTO

aBaHrapja.
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1920-1930-cu ILLORDO TATAR KiTABLARININ BODIi

TORTIBATINDA KONSTRUKTIVIiZM

Mogqalods XX osr tatar tosviri sonotinin parlaq hadisolorindon biri —
1920-1930-cu illords kitab sonati vo orada konstruktivist ideya vo prinsiplorin
tozahiiriine hasr olunmusdur. Hadisa tatar kitabinin Kazan vo Moskvanin milli
nosriyyatlari ilo omokdasliq edon gabaqcil rossamlarinin asarlori niimunosindo
nazordon kegirilir.

Acar sozlor: milli avanqard, kitab sonoti, kostruktivizm, fotomontaj,
aksident y1gima.

Olga Ulemnova (Russia)

CONSTRUCTIVISM IN ARTISTIC DESIGN OF TATAR BOOK

IN 1920-1930-es

The article is dedicated to one of the most striking phenomenon of Tatar
fine art of the XX century — art of book of 1920-1930-es and the display
of constructivist idea and principles in it. The phenomenon is considered as
an example of leading artists of Tatar book collaborating with the national
publishing houses of Kazan and Moscow.

Key words: national vanguard, art of book, constructivism, photomontage,

type-setting.
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ICONOGRAPHY OF FEMALE IMAGES
IN THE ART OF DECADENCE

Abstract. In the decadence painting of the second half of the XIX —
early XX centuries, there is an entrenched iconography of female images,
which combined the work of artists from different countries. It should
be notedthat the source of these images was English Pre-Raphaelites art,
which had significant impact not only on European art but also on the
works of some American artists. The mentioned artists laid the foundation
for a new iconographic tradition of depicting female images that the Pre-
Raphaelites began to impart to masculinity to emphasize their power
and break the stereotype that existed in Victorian society. It implied the
existence of only two types of female hypostasis — the pure and innocent
guardian of the hearth or temptress, Femme Fatale, which was the epitome
of sin and vice. The article reviews two foundational motives: a female
androgyne, embodying the ambivalence of decadence concerning beauty,
and the cult of a dead or immersed in a state of an occult trance female body,
which was a concentration of eschatological fears of the unknowability of
death.

Key words: decadence, fin de siécle, occultism, Pre-Raphaelite artists,
Ophelia.

Introduction. When apocalyptic sentiments and sensations of the
inevitable death of the familiar world began to grow among the artists of
the second half of the 19th century, some of them rejected the romantic
mythologema. It implied that “our world is only a faint reflection of that
ideal world, which is beyond perception and which we can only dream of
in our imperfection” (Maiorova, Skokov 2009, 59). Thus, the idea of Art for
art’s sake, or “I’art pour I’art,” generated by romanticism, was transformed
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by the decadents into a cult of artificial forms that personified beauty not
only in virtues but also sang out the most hard-hitting personal aspects of
human nature. This decadent opposition to nature was especially evident in
the image of an androgynous woman who “becomes an absolutely artificial,
barren and icy-erotic” creature that causes not sexual attraction, but “painfully
contemplative adoration” (Kabanov 2009, 171).

Also, decadent art was characterized by “a close look at the psychology
of a person, his unconscious desire to put an experiment on the human soul”
(Kabanov 2009, 169). It served to raise the theme of death into an act of
getting rid of imperfections in the real world.

Main research material

The emergence of a new iconographic canon of the image of a woman,
which later became an integral component of fin de siécle art, is marked
by the work of Dante Gabriel Rossetti, such as Venus Verticordia (Fig. 1)
and Astarte Syriaca (Fig. 2). Female figures in the mentioned paintings
represented a new type of woman, both sensual and indifferent. The
features of androgyny, an absent gaze directed inwardly, and not at the
viewer, deprived them of frank eroticism and signs of absolute virtue and
innocence. Another characteristic feature of these works was the syncretism
of pagan and Christian mythology, blurring the boundaries between sin and
righteousness. It created an atmosphere of distinct mysticism that filled the
gap that had arisen when the development of the natural sciences shook
the position of religion but did not become a steady point of support. The
heroines of Dante Gabriel Ros, full of inner grotesque, embodied the
dichotomy and nihilism inherent in the worldview of people in the second
half of the 19" century. So, in the painting “Venus Verticordia”, the artist
skilfully beat the symbolism, creating a connecting thread between the
image of the antique goddess and the biblical Eve. One of the elements that
emphasize the dualism of the canvas is an apple - a fruit that seduced Eve,
and at the same time was a matter of contention in ancient Greek mythology.
The halo above the head of a half-naked woman eliminates the concept of
holiness, and the arrow in her hand, considered a traditionally male symbol
with phallic meaning, demonstrates the duality of her nature and superiority
over the opposite sex.
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Fig. 1. Venus Verticordia byDante Gabriel Rossetti. 1864—1868.

Another classic example of the decadent art of Dante Gabriel Rossetti,
“Astarte Syriaca”, depicts a goddess who, in Phoenician mythology, was
identified with her husband Baal as a single whole, as a result of which she
personified both feminine and masculine.
Besides, in the pre-Christian period, this
goddess appeared in the image of the
Mother Goddess, who, with the advent of
monotheism, gradually transformed into a
demonic entity D.G. Rossetti emphasized
the ambivalence of nature of his heroine not
only by her androgynous appearance but
also by the image of two pagan priestesses
accompanying her in the form of angels and a
precious embellishment encircling Astarte in
the form of a snake. It has two diametrically
opposite characteristics - the embodiment of
Devil in Christianity and a symbol of wisdom
and fertility in antiquity.

Fig. 2. Astarte Syriaca by Dante Gabriel Rossetti. 1877.
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The continuity of this iconographic exodus can be traced in the 1893
painting by German artist Franz von Stuck “The Sin” (Fig. 3). The artist
portrays Eve, who had committed a lapse from virtue, succumbing to the
temptation of the temping snake which wraps around her body, merging
together. Like Astarte, in the work of D. G. Rossetti, Eve’s opinionated, almost
repulsive look indicates the absence of remorse. Franz von Stuck rethought
the traditional biblical storyline in a manner typical of the art of decadence
and presented Eve not in the role of the victim, but from the standpoint of the
winner. The acquired knowledge made her free and omnipotent.

Fig. 3. “The Sin” by Franz von Stuck. 1893.

This image of the “new woman” not only violated the existing boundaries of
gender stereotypes but challenged accepted moral and social norms. According
to the American scholar Camille Paglia, the dominant decadent art was “the
reproduction of forms of female power. <...> response to the moral reappraisal
of women in the culture of the 19th century <...>” (Paglia2006, 635).

As for the enthusiasm of decadent artists for depicting a dead female
body, it was another attempt to resist wildlife, subject to inevitable withering
and decay, and therefore not able to embody the ideal of eternal beauty. Thus,
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the beauty in their paintings reached its climax precisely in death. Also, the
icon of a beautiful dead woman was directed at the suppressing the fear of
the finiteness of being, turning the death into the way of liberation from the
shackles of the imperfect world. According to American researcher Professor
Jonathan Stone, the unhealthy tendency of decadents to make bodies of the
dead as their fetish was due to the desire to root death in the sensual reality of
this world, to present it not as a frightening secret, but only as a subtle shift in
being. “What is terrible in and attractive in <...> the living dead is precisely
his physical presence in the world of the living” (Stone2018, 75).

This motif of the art of the fin de siécle era also originates in the work of the
Pre-Raphaelite artists, who were the forerunners of decadence in painting. Thus,
the images of three literary heroines — Ophelia, the Lady of Shalott and Elaine
from Astolat were the main iconographic versions of women the deceased.

One of the first works that laid the foundation for a decadent obsession
with the theme of death and nonexistence was Ophelia (Fig. 4), written by
pre-Raphaelite artist John Everett Millet in 1851-1852. Ophelia’s motionless,
pale body contrasts with the bright, scrupulously written landscape, creating
an atmosphere of the antinomy of life and death. An expression of ecstatic
peace imprinted on her face creates an elevated, almost solemn atmosphere.

Fig. 4. “Ophelia” by Sir John Everett Millais. 1851-1852.

The same serenity and tranquillity are present on the canvas of the same
name by the Dutch artist Antoon van Welie. In his work, Ophelia depicted in a
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moment before death, but she is not frightened of her near demise. She seems
to enjoy the moment and is looking forward to an immersion in non-existence.

The Belgian artists Albert Ciamberlani (Fig. 5) and Constantine Meunier
(Fig. 6) approached the interpretation of the death of the mentioned heroine in
another way. In their highly decadent paintings, they elevated to the cult not
only death itself but also the suffering that preceded it. However, these works
differ in composition and colour.

Albert Ciamberlani depicted a close-up of Ophelia’s head with an
unnaturally arched neck and a twisted suffering face, which indicates her
dying agony. Fiery red strands of hair resemble flames that symbolize eternity,
and a wilted flower on the chest illustrates the fragility of the beauty of all life.

Constantine Meunier, on the contrary, used a dark colour scheme,
representing Ophelia’s body cast ashore in a black mourning dress. Her
deathly pale colour of skin almost merges with the grey-green shades of the
sky reflected in the water, and fingers of the right hand deformed by the last
cramp hint at a painful death. There are no flowers and plants traditional for
this plot in the picture, which creates a feeling of emptiness and doom.

Fig. 5. “Ophelia” by Albert Ciamberlani, 1900. Fig. 6. “Ophelia” by Constantine Meunier,1878.

Besides Ophelia, among the artists who stood at the origins of decadence,
the images of two more deceased people floating on water — the Lady of
Shalott from the eponymous ballad of Alfred Tennyson and her prototype, the
heroine of Thomas Malory’s novel “Le Morte d’ Arthur”, Elaine from Astolat.
The stories of these heroines are mostly similar and tell of unrequited love
for the knight Lancelot, for the sake of which they neglected their duty. Both
heroines embodied the idea of “a modern man <...> experiencing the triumph
of passions over spiritual nature” (Sokolova 2011, 28).

Besides, the fates of Elaine and the Lady of Shalott for artists of that time
were a symbol of protest against the existing norms of public morality which
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defined the role of a woman as the guardian of the hearth, depriving her of
the right to self-determination. Death, which in the literary plots of Alfred
Tennyson and Sir Thomas Malory is a punishment for trying to go beyond the
prescribed limits, has acquired a different context in painting - an award that
gives freedom It should be noted that almost identical finals, in which the boat
carries the lifeless bodies of the heroines through the water in Camelot, are
distinguished by only one detail - a male figure is always present in the image
next to Elaine’s body. These images are found in the works of the English
Pre-Raphaelites John Everett Millais, Dante Gabriel Rossetti, Arthur Hughes,
Walter Crane, their followers John Atkinson Grimshaw, John La Farge, Peter
Macnab, Sophie Gengembre Anderson, as well as artists from other countries
and continents such as Paul Gustave Louis Christophe Doré (France), Toby
Edward Rosenthal (USA), Homer Ransford Watson (Canada).

So, in the works of John Everett Millais (Fig. 7) and Arthur Hughes, the
symbiosis of ancient and Christian mythopoetics is seen. Over the boat with
the body of a dead woman, there are branches of willow, which according to
Hellenic mythology is considered the tree of Death, because its fruits “fall
off before they ripen” (Impelluso 2009, 58). It was a hint of prematurely torn
life. The loose hair, an attribute of remorse in Christianity, immersed in water
symbolized the rite of ablution and spiritual purification.

Fig. 7. The Lady of Shalott by John Everett Millais, 1857.

The more mysterious atmosphere is inherent in the works of John Atkinson
Grimshaw (Fig. 8), John La Farge and Peter Macnab depicting the dead Lady ofShalott.
The figure of a woman as if dissolved in a cloudy haze against the background of
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blurry contours of the coastal landscape. The dim rays of light illuminating her already
pale body create an oppressive impression of the nearness of death.

Fig. 8. “The Lady of Shalott” by John Atkinson Grimshaw, 1877.

Reproducing the last path of Elaine from Astolat, artists often turned to
chthonic motifs. In Sophie Anderson and John Atkinson Grimshaw (Fig. 10)
works, the sterns of the boats are decorated with the head of a dragon, who
is believed to be the guardian of the underworld. The figure of the boatman
personifies the mythical Charon transporting the souls of the dead to the kingdom
of Hades. At the same time, artistsHomer Watson and Toby Edward Rosenthal
depicted Elaine, a barque with a motionless body, among the gathering twilight,
decorated with garlands of white flowers, which created an eerie and at the
same time solemn atmosphere cultivating the beauty of death.

Fig. 10. “Elaine” by John Atkinson Grimshaw, 1877.
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In addition to depicting a dead female body, the scope of this iconographic
tradition, includes characters surrendered in a state of trance or somnambulism.
In Europe of the latter half of the 19th century, the popularity of meditative
and spiritualistic practices was associated with the loss of the church’s
leading positions in understanding the essence of human nature, giving way
to metaphysics and psychoanalysis. In his book “Madame Blavatsky and
her “Theosophy”, 1895, Arthur Lilly wrote: “Spiritism is a science. It has a
fundamental character. This distinguishes him <...> from current religions based
on authority <...> ”(Lilly 1895, 201). Thus, occultism opened up the possibility
of a change in social paradigms, “proposed a “new’religiosity” (Owen, 2004,
87), which, unlike the patriarchal culture of Christianity, did not devalue the
status of women. Spiritual sessions were a kind of freedom territory where
a woman, along with men, could “radically violate social norms by drinking
alcohol” (Tromp, 2006, 5) while avoiding condemnation, as she was in a trance
state. Also, at that time, the occult sciences were closely intertwined with the
new methods of psychological research based on phenomena that “were on the
verge of norm and pathology” (Wolffarm 2009, 35).

Images of somnambulistic women immersed in a trance were represented
in the works of Dante Gabriel Rossetti, Fernand Khnopff (1891), Albert von
Keller (1887), John Everett Millais and Gabriel von Max.

So, in “Beata Beatrix” by Dante Gabriel Rossetti (Fig. 11), the heroine of the
book by Dante Alighieri is depicted in the
lethargic dream, between real and afterlife.
This ambivalence is emphasized by the
poppy flower, which is a symbol of sleep
and death, as well as two figures - the angel
and Dante himself, who personified the other
world and the earthly world. The colour
scheme of the picture is quite limited. A
muted tan palette creates a sublime mystical
atmosphere, and the dove and angel figure
painted in red - the colour of blood and
suffering, form a diagonal line contrasting
with Beatrice’s green robe, as green colour
symbolizes appeasement and rebirth.

Fig. 11. Beata Beatrix by Dante Gabriel Rossetti. 1870.
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The same meditative motive is present in the picture of the Belgian artist
Fernand Edmond Khnopff “I will close the door for myself” (Fig. 12) of 1891.
Like his predecessor, the master, creating his work, relied on poetry, using as
a title a line from the poem of D. G. Rossetti’s sister, Christina. In the centre
of the canvas, there is a motionless female figure, with an absent, cold gaze
plunged into itself.

The fact that she is in a state of altered consciousness is indicated by a
sculptural portrait of the sleeping god Hypnos in the background, as well as a
barely noticeable silver chain hanging in the centre of the picture, on the end
of which a shiny pendant is attached.

The last element resembles a pendulum used in hypnotherapy, “with the help
of which a person is brought into a state of trance”, and the viewer is thus invited
to “take the place of an invisible hypnotist” (Kliushina2016, 526-527). Unlike
D. G. Rossetti, whose work is dominated by green, giving hope for a new life,
decadence-typical combinations of violet and orange dominated in F. Khnoppf’s
works, symbolizing gloom, wilting, painful condition and decline.

Fig. 12. “I will close the door behind myself” by Fernand Edmond Khnopff, 1891.

Another example of the cataleptic women is represented on the canvases
of Albert von Keller’s “Spiritualist Telekinesis of a Bracelet” (Fig. 13) and
Gabriel von Max’s “The White Woman”. These are occult images of seers who
protrude from the darkness, dressed in white robes, staying in a borderline
state between the world of spirits and matter. Endowed with the opportunity
to know the truth beyond reality, they embody power and strength, defying
patriarchal views on the secondary and subordinate position of women in
society.
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Fig. 13.Spiritualist Telekinesis of a Bracelet by Albert von Keller. 1887.

Conclusion. Summing up, it should be noted that the iconography
of female images in the painting of the second half of the 19" — the early
20" centuries originates in the work of the English Pre-Raphaclites. They
created a new, ambivalent type of female beauty, which culminated in the
hypertrophied aestheticism of decadence. The image of the female androgyne
corresponded to the decadents’ desire to suppress the vital force of nature.
They combined sexual pleasure and aesthetic contemplation as the highest
form of hedonism with an element of exhibitionism.

Besides, the image of a dead female body was assigned the role of a kind
of mediator in the process of understanding and overcoming the fear of the
unknown death. It should be noted that many works depicting female death
in the fin de si¢cle art were based on three major iconographic versions: the
images of Ophelia, the Lady of Shalott and Elaine from Astolat, which were
the primary source of inspiration for the Pre-Raphaelite artists.

Along with dead women, the images of insomnia and mediums immersed
in a cataleptic trance dominated in the paintings of decadence. A woman in
such a borderline state created a feeling of inaccessibility and involvement
in the specific sacraments, inaccessible to the world of average men. Thus,
giving a privileged position for women in their art, the decadents defied
gender attitudes of a patriarchal society.
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Olqa Sosik (Ukrayna)

TONOZZUL INCOSONOTINDO QADIN OBRAZLARININ
IKONOQRAFIYASI

XIX osrin ikinci yarist — XX asrin ovvelinin tonoazziil rossamliginda

miixtolif 6lko rossamlariin asorlorini birlosdiron qadin obrazlarinin ikonog-
rafiyas1 todqiq edilir. Qeyd etmok lazimdir ki, bu badiiliyin monbalori 6z
baslangicini ingilis prerafaelitlorinin yaradiciligindan gotiirmisdiir, bu iso
yalniz Avropa incasonatinin bdyiik tosir etmomisdir, hom do bozi Amerika
rossamlarinin asarlorinds 6z oksini tapmisdir.

Adi c¢okilon ressamlar qadin obrazlar1 tosvirinin yeni ikonoqrafik

onanolorinin osasini qoydular, beloliklo prerafaelitlor onlarin ozomatini geyd
edorok, comiyyotdoki iki tip gadin rolu — tomiz vo mosum ev gadini vo ya
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insan1 yoldan ¢ixaran axlaqsizliq tocessiimii olan afatin — mévcud oldugunu
nazardos tuturdu.

Bu moqalodas iki asas motiv nozordon kegirilmisdir: gézolliyo miinasibotdo
tonazziiliin ambivalentliyini 6ziindo tocossiim etdiron gadin-androgin hom-
¢inin 0limiin dorkedilmozliyi qarsisinda esxatoloji qorxunun comlosdiyi qa-
din bodaninin févqaltabii trans vaziyyatine diigmasi.

Acgar sozlar: tonozzil, findesiecle, okkultizm, prerafaelitlor, Ofeliya.

Ouabra Cocuk (Ykpauna)

HNKOHOTI'PA®USA 'KEHCKUX OBPA30B B UCKYCCTBE

JAEKAJJAHCA

B xuBonucu nexananca BTopoi nosioBuHbl XIX — Havana XX BEKOB MpoO-
CJIC)KMBACTCS YCTOSIBIIASICS MKOHOTpausi )KEHCKUX 00pa30oB, KOTopas o0be-
TUHsUTa pabOoThI XyTOKHUKOB pa3HbIX cTpaH. ClieAyeT OTMETHTh, YTO UCTOKH
3TOM 00pa3HOCTH OepyT CBOE HaYalI0 B TBOPUYECTBE aHIIMICKUX Mpepadadiu-
TOB, KOTOPOE OKa3aJ0 OTPOMHOE BIUSTHHE HE TOJIBKO Ha €BPOIEHCKOE HCKYC-
CTBO, HO U OTPA3UJIOCh B paOOTaX HEKOTOPHIX aMEPUKAHCKUX XYJOKHHUKOB.

YromsiHyThIe XyIO)KHUKHU TIOJIOKUJIM Havyaj0 HOBOW MKOHOTpapUUeCKOM
TPaIUIMU U300pakeHUs KEHCKUX 00pa30B, KOTOPBIM Mpepada’IuThl CTaIN
MpHUIaBaTh Y€PThl MAaCKYIMHHOCTH, YTOOBI MOAYEPKHYTh UX MOTYIIECTBO U
CJIOMath, OBITYIONINI B BUKTOPUAHCKOM OOIIECTBE CTEPEOTHII, KOTOPBIN MOJI-
pa3zyMeBall CyIIeCTBOBAaHUE BCETO JIByX THUIIOB KEHCKON HUIIOCTACH — YHCTOM
Y HeBHHHOU XpaHUTEIILHHUIIBI JJOMAIITHETO OYara WJId HCKYCUTEIIbHUIIBI, Feme
Fatale, xoTopast ObUTa BOILUIOIIEHHEM TpeXa U OPOKa.

B nanHO# cTarbe pacCMOTpPEHBI JIBa OCHOBOIOJIATalOIUX MOTHBA: JKEH-
[IMHA-aHJPOTHH, BOIUIOIIAIONIAs CO0O0W aMOMBAJIEHTHOCTh JEKaJaHca IO
OTHOILIEHHUIO K KpacoTe, a TakKe KyJIbT MEPTBOTO WIIU MOTPY>KEHHOTO B CO-
CTOSIHHE OKKYJIBTHOTO TpaHCa KEHCKOTO Tella, KOTOPOE BBICTYIAIO COCPE0-
TOYCHHEM ACXaTOJIOTHUYECKUX CTPAXOB Mepe]l HEMO3HAHHOCTHIO CMEPTH.

Knroueevie cnosa: nexananc, findesiecle, okkyiasTu3m, npepadasmuThl,
Odenus.
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CULTURAL AND HISTORICAL RESERVE “ILISU”
AND IT’S ROLE IN THE DEVELOPMENT
OF TOURISM INDUSTRY

Abstract. Ilisu village has its own clean ecological condition located
away 12 km from the town of Gakh of Azerbaijan, in a trench on the left
bank of the Kurmuk river that surrounded by mountains on all sides, always
attracted tourists with its beautiful nature and rich architectural heritage. The
territory of Ilisu village from the point of view of architecture and history,
shows the importance of declaring it as a reserve village. The reserve has
been implemented since June 1, 2005. Ilisu village became the center of Ilisu
sultanate in the last Middle ages, in the beginning of XVII-XIX centuries,
which played an important role in the history of the region. Ilisu Nature and
Historical and Cultural Reserve is a clear proof that it will play a positive role
in the development of tourism in Azerbaijan with its Came or neighborhood
mosques that located in Ilisu’sBucag, Tovlatala, Sangar neighborhoods and
study of civil and memorial buildings as examples of cultural heritage. At the
end of the Middle Ages, depending on the military situation, special attention
was paid to defensive architecture in the territory of the Sultanate. Such
military defenses include the fortress of Sumu, Hassan Khan, Ruslar.

Along with the defensive and religious monuments of the village of Ilisu,
its residential buildings of the “mansion” type also attract attention with its
architectural interpretation. Residential areas in the old part of Ilisu attract
attention with their unique architectural solutions. Today, Ilisu Reserve is of
great importance for the development of the tourism industry in Azerbaijan
with its clean ecology, healing properties, mineral waters, beautiful nature, as
well as rich cultural monuments.

Key words: cultural and historical monuments, religious, protective, civil
buildings, tourism.
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Introduction. Located at a distance of 12 km from the city of Gakh, in the
lowlands on the left bank of the Kurmuk River, surrounded by mountains on
four sides with its history, cultural heritage, clean ecological condition, beautiful
nature has always attracted tourists to itself. In recent years, along with local
tourists, tourists from foreign countries have also become acquainted with the
[lisu nature and cultural reserve. The purpose of the study, presenting the cultural
and historical heritage of Ilisu, to explore the development of tourism here.

According to the Decree of the Ministry of Culture and Tourism of the
Republic of Azerbaijan dated March 26, 2002 under the number 100 in the
village of Ilisu and in the adjacent territories, the State Cultural and Historical
Reserve Ilisu was created. The importance of the territory of Ilisu village from
the point of view of architecture and history indicates the importance of declaring
it a city-reserve. Monuments on the territory of the Ilisu cultural and historical
reserve are protected by the state, studied from the scientific side, control over
the use of immovable cultural and historical monuments, their preservation.
The reserve has been operating since June 1, 2005 [9]. The combination of
Ilisu, Sarybash, Agchay and Gorug villages included in the unified urban
development structure of Ilisu, along with the creation of the unity of historical
urban development in the reserve, can be perceived as a single space in the
protection of cultural heritage, cultural and ecological tourism. [2]

The interpretation of the main material. The natural beauty of Ilisu,
rich flora and fauna, contributed along with the announcement of the village
of the Cultural and Historical Reserve, as well as its registration as a nature
reserve. The Ilisu State Nature Reserve was created with the aim of protecting
and enhancing the natural complex of the southern slopes of the Caucasus,
rare fauna and flora, which is threatened with extinction, restoration of the
former state of forests and prevention of erosion and flooding of soils by
the decision of the Government of Azerbaijan No. 57 dated February 20,
1987 at the territory of 9345 hectares. The nature reserve is located on the
southern slope of the Greater Caucasus (Gakh district), between Zaqatala and
Ismayilli reserves at an altitude of 700—2100 meters. In 2003, by the Decision
of the Cabinet of Ministers of the Republic of Azerbaijan dated March 31,
the territory of the reserve was expanded. At the moment, the territory of the
reserve is 17,381.6 hectares. It is likely that Ilisu, with its rich flora and fauna,
streams and waterfalls, will become a tourist center [8].

Favorable from the point of view of defense, the location and proximity to
the flat villages determine a special place in the village of Ilisu in the region. The
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road, combining the inaccessible mountain villages of Azerbaijan and Dagestan
with the region’s plain, trading centers of the and finally with the entire South.

Caucasus, passes through the center of the Ilisu village. It is no accident
that the village of Ilisu in the late Mid Ages, at the beginning of the X VII-XIX
centuries, played an important role in the history of the region, became the
center of the Ilisu Sultanate.It was the location on the border with Dagestan
that also influenced the architecture of Ilisu.

During the Ilisu Sultanate, the brightest period of the Ilisu Sultanate, during
its 300-year existence, sometimes accepting the vassalism of Iran, and sometimes
the Ottoman Empire, it almost always maintained its independence[4]. In the
middle of the 18th century, the influence of the sultanate grew so much that the
Ottoman Empire, giving the sultan the rank of pasha with two flags considered
to be a high rank at that time, recognized it as Sheki Beylerbey.

Since the beginning of the XIX century, the village of Ilisu has become a
center of resistance against the Russian army. In 1803, the Sultanate of Ilisu was
included in the Russian Empire. However, despite this, she was able to maintain
her independent form of government. Danial Sultan, who was appointed ruler of
[lisu in 1830 after dissatisfaction with the Russian ruling circles in 1844, having
raised an uprising, raised the people of the Sultanate against the Russians, however,
after the defeat, he sided with the head of the national liberation movement of the
Highlanders Sheikh Shamil. The Russians burned the village of Tlisu, which is the
center of the sultanate. The territory of the sultanate was divided into makhals and
subordinated to the Dzhar-Belokan district [7].

All these historical facts influenced the development, as well as the decline
of the village, and this, in turn, on the structure of urban development of a
re-sidential settlement. The main central axis, which makes up the Ilisu city-
planning artery, is a continuation of the road leading from Gakh to Ilisu and
continues from the Sangyar quarter at the entrance to the village to the very
end. This street, being also the community center of the village, concentrated
3 blocks around itself, the Juma mosque, the tombs of the Ilisu sultans on
the side of the mosque, several springs, residential buildings, which are the
architectural and historical buildings of Ilisu

The secondary streets of the village, which has a straightforward planning
form, having joined like capillaries to the main artery — the shopping street on
the side, formed the town-planning structure of the village (fig.1). Such ribbon-
like shopping streets were characteristic of some medieval streets of Azerbaijan
in the 16"-18™ centuries. (Icherisheher Baku, Shusha, Sheki, Lahij, Gakh).
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¥ s T
Figure 1. Ilisu shopping street. Figure 2. Sumu castle

Figure 5. Ilisun neighborhood mosques. Figure 6. Corner neighborhood mosque
Tavatala Mosque

Figure 7. Sangar neighborhood mosque Figure 8. Remains of a 19™ century
neighborhood mosque
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Figure 13. Interior of the house
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At the end of the Mid Ages, depending on the martial law in the territory
of the Sultanate, special attention was paid to defensive and fortification
architecture. Fortresses Sumu, Hasan Khan, Ruslar can be included in such
military defenses.

Sumu Gala is located on the side of the mountains, on the outskirts of
Ilisu village (fig. 2). Sumu-gala consists of a five-tier, square-shaped layout of
the bu ild ing (6x6). In the villages of the northwestern region of Azerbaijan
(Chenghis Gala, Purt in the village of Kabaloba, the Yunaukh tower, the tower
in the village of Masekh) there are its close analogues. Although the date of
construction of the tower is not accurate, by analogy we can say that it dates
from the 17" century. The building is an excellent example of housing and
fortresses common in the Caucasus. The monument is built of limestone and
river boulders. The wall thickness is 70—80 cm at the bottom and 60—65 cm at
the top. On the walls of the second and third floors are arched window spaces.
The fortress was restored in 2003 and is now used as a museum [7].

To the north of the city of Gakh, on the right bank of the Kurmuk River,
in the territory of the village of Gakhbash, there is a small fortress called
Hassan Khan Castle. The castle consists of towers and walls. On the towers
are two rows of loopholes and arched window openings, and on the walls are
embrasures. During the construction of the tower, river boulders and lime
mortar were used. The history of the construction of the fortress dates back to
the second half of the 19" century [6].

Ruslar Fortress. Most of the buildings and structures were destroyed after
Russian troops occupied the Ilisu Sultanate. To protect themselves from the
attacks of freedom-loving highlanders, new castles were erected by Russian
troops. Only two of them have survived to our time. Built of uncouth stone, a
two-story circular-shaped fortress near the Ulu mosque in the center of Ilisu
village is one of them. The thickness of the walls at the bottom is 150 cm and
130 cm at the top. On the second floor there are six large square windows for
cannons and two narrow loopholes between them. On the ground floor there
are only loopholes. The part of Ilisu village adjacent to the castle is called
“Gala-Mehellesi” (“Fortress quarter”).

Being the central mosque, The Jame Mosque, built on the central
street of Ilisu, is called the Ulu Masjid (Great Mosque - Old Mosque).
The epigraphic stone found in the attic of the mosque during restoration
work shows that the mosque existed in 1027 hijri / 1617-1618. The second
inscription to the right of the door, with a complex composition of floral
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ornaments with a beautiful handwriting of suls, says that the mosque was
thoroughly renovated, enlarged in 1112 / 1700-1701 by Sultan Sahur-Ilisu,
known for his generosity, wisdom and honesty [1]. Ulu mosque is one of the
rare monuments that survived the destructions of Russian troops and today
showing the glorious history of the Ilisu Sultanate. The mosque was built
in the traditional style inherent in the region. Its characteristic element is a
three-arch balcony on the main facade. The use of river boulder and brick
during masonry gives a pleasant color to the exterior of the mosque (fig.3).
The mosque found a solution being with three naves in the interior and with
three-span porticoes in the exterior.

Quarter mosques located in the Ilisu’s quarters of Bujag, Tovlegala,
Sangyar, despite their small size in terms of spatial, volumetric and in-depth
solutions, nevertheless formed the quarter nodes of the village around the
square. The mosques, being built with one lobby and a balcony, are based on
a beam-post system. (fig.5,6,7,8)

The graves of Ali-Sultan-Bey, Muhammad-Bey, Khalil-Sultan-Bey,
Ahmad Khan, originating from the Sultan clan and resting behind Ulu Jame
in the Ilisu cemetery, were turned into a place of pilgrimage by the locals. The
architectural solution of tombs being regional in nature can be considered as
an analogue of Dagestan tombs (fig.9) [4].

The Bridge of Ulu of the ilisu reserve is the bridge constructed on a
Kur-muk river on the road leads from ilisu to Gakh (fig.10). The single-span
bridge construction is constructed from a solution of limestone and a river
boulder.

Residental buildings of the village also cause special attention. Besides
with the civil, defensive and religious monuments of Ilisu village, its residential
buildings of the “imarat” type attract attention due to its architectural interpre-
tation. Residental quarters in the old part of causes attention with its specific
architectural solution. They consist mainly of houses built of uncouth stone
using bricks, of houses of the “imarat” type with head facades facing the
courtyard. Window spaces highlight the exterior with arched or rectangular
shapes. Ground floors of street facades are windowless. Here, only the entrance
of the building deserves attention. The abundance of timber in this area has
contributed to the decision of houses with wooden columns and beam-rack
systems. All historical and architectural heritage, with the exception of some
residential buildings in Ilisu, is included in the state register, inventoried and
protected by the Republic of Azerbaijan.

80



Incosonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (73)

Conclusion. Today, Ilisu Reserve plays an important role in the
development of the tourism industry in Azerbaijan with its clean ecology,
healing properties, mineral waters, beautiful nature and rich cultural
monuments. Cold summers and snowy winters contribute to summer
and winter tourism. The lack of hotels in the countryside necessitates
the construction of recreation centers and hotels outside the reserve. It is
considered advisable to use residential buildings in the village as hostels,
a teahouse, restaurants, cafes, as well as displaying exhibits reflecting the
history of the sultanate and local ethnography in unused monuments as
museums. The central public street of [lisu can be transformed into a trading
space where handicraft works of national holidays, festivals, and fairs are
sold. In addition, the organization of the hunting season in the protected
area, the creation of sports tourism (mountaineering, Chovgan national
games, horse riding, skiing, etc.) can help attract tourists to Ilisu, which,
in turn, will ensure employment of the population in the service sector, the
flow of investment in the country’s economy and the popularization of the
history and culture of Azerbaijan throughout the world.
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Idliyeva Rahiba (Azarbaycan)

“ILISU” TARIX-MODONiYYOT QORUGU

VO ONUN TURIZM SONAYESININ INKISAFINDA ROLU

Azaorbaycanin Qax sohorindon 12 km mosafodo, Kiirmiik ¢aymin sol
sahilindo ¢okoklikdo, dord torafdon daglarla shato olunmus Ilisu kondi dziiniin
tomiz ekoloji durumu, gozal tabioti vo zongin memarliq irsi ilo daima turistlori
colb etmisdir. Ilisu kondi orazisinin memarliq vo tarix noqteyi-nozorindon
mithiim shamiyyat kasb etmasi, onun qoruq sohari elan olunmasinin vacib-
liyini gostorir. Qoruq 1 iyun 2005-ci ilden faaliyyat gostorir. Ilisu kendi son
orta asrlordo, X VII-XIX asrin avvallorinds regionun tarixinds miihiim rol oy-
namis Ilisu sultanligimin morkozina ¢evrilmisdir. Ilisunun Bucagq, Tovlotala,
Songor mohallalorindo yerloson Came, mohollo mascidlori, miilki vo xatiro
tikililori modani irs niimunalori kimi digqgoat ¢okir. Orta asrlorin sonlarinda
harbi voziyyatdon asili olaraq, Sultanliq srazisinde miidafio memarligina xii-
susi digqoat yetirildi. Bu ciir horbi miidafis tikililorino Sumu gala, Hoson xan,
Ruslar qalalar1 daxildir. ilisu kendinin miidafio vo dini abidolori ilo yanasi,
“malikana” tipli yasayis binalar1 da memarlhq tofsiri ilo diggeti colb edir. Bu
giin ilisu qorugu tomiz ekologiyasi, miialicovi xiisusiyyatlori, mineral sulari,
g6zl tobiati, eloco do zongin madoniyyot abidolori ilo Azarbaycanda turizm
sonayesinin inkigafi ti¢lin boylik chomiyyato malikdir.

Acar sozlor: madoniyyat vo tarixi abidolor, dini, miidafis, miilki tikililar,
turizm

Paxuba Anueesa (Azepbaiidiican)

HCTOPUKO-KYJIbTYPHBIN 3ATIOBETHUK «AJTUCY»

M EI'0O POJIb B PA3BBUTHU TYPUCTUYECKON HHIYCTPUH

Ceno Nnucy nMeroliee YuCToe IKOJIOTHIECKOE COCTOSIHUE, PACIIONOKEHO
B 12 kM ot ['axckoro paiioHa AzepOaiiakaHa, B TpaHIee Ha JICBOM Oepery
peku Kypmyk, okpyKeHHOE TOpaMH CO BCEX CTOPOH, BCET/a MPUBJIEKAJIO TY-
PHUCTOB CBOEH KpacHBOI MPUPOION 1 OOraThiM apXUTEKTYPHBIM HACIIEIUEM.
Tepputopust nocenka VUnucy ¢ TOUKU 3peHHS] apXUTEKTYPhl U HICTOPUU CBH-
JIETEeNLCTBYET O BAYKHOCTH OOBSIBIICHHSI €T0 3allOBEIHOM JIepeBHEH. 3anoBe-
HUK ObLT BBeZIeH B AeiicTBue ¢ 1 utons 2005 rona. [lepesust nucy crana neH-
TpoMm cynra”ara Mimcy B nociieHee cpeaHeBekoBbe, B Hayane X VII-XIX
BEKOB, YTO ChIFPAJIO BAXKHYIO pOJib B UCTOpUM Kpad. [IpuponHo-ucropuye-
CKMM M KYJIBTYpPHBIN 3anoBeAHUK Mnucy sABIIeTCS SIPKUM JOKa3aTelIbCTBOM
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TOTO, YTO OH OyAeT MrpaTh MOJOXHUTEIbHYIO POJb B Pa3BUTUU TypU3Ma B
Azep0OaiixkaHe C ero MEYETsIMHU, KOTOpPBIE PACIIOIOKEHBI B kKBapTaiax Mmucy
Byuar, Tosnarana, Canrap, ¥ npuMepaMy U3y4eHUs TPaKJIaHCKUX U MEMO-
pHAJIBHBIX COOPYKEHUI KYJIBTYPHOTO Hacleaus. B KOHLE CpelHEBEKOBbBS, B
3aBHCUMOCTH OT BOCHHOU 00CTaHOBKH, 0C000€ BHUMAaHUE yAEISIIOCH 000po-
HUTEIBHON apXUTEKType Ha TeppuTopuu cyntanara. K Takum BoeHHO-000-
POHHTEIBHBIM COOPYKEHHAM MOKHO oTHecTu Kpernoctu Cymy, XacaH-XaH,
Pycmnap.

Hapsny ¢ o00pOHUTENBHBIMU U KYJIBTOBBIMM MaMsATHUKaMM cena Wnu-
CY, €ro WJIbIE 3/1aHUs TUNA “0COOHSK’ TAaK)Ke MPUBJIEKAIOT BHUMaHUE CBOEH
apXUTEKTypHOU MHTepnperauueil. JKuible palionsl B crapoil yactu HMnucy
MIPUBJIEKAIOT BHUMAHHE CBOUMHU YHUKAJbHBIMU APXUTEKTYPHBIMHU PEILLIECHU-
amu. Ceroans 3anoBeHUK Vnncy mmeer O60Jblioe 3HaYCHUE JUISL Pa3BUTHA
TYPUCTUYECKON MHAYCTpUU B A3zepOaifpkaHe ¢ €ro YMCTON DKOJIOTHEH, Iie-
71eOHBIMU CBOMCTBaMU, MUHEPAJIbHBIMU BOJAMH, KPACHBOM MPHUPOIOH, a TaK-
e OoraTbIMu KYJIBTYPHBIMU aMSTHUKAMHU.

Kniouegvie cnosa: KynbTypHO-UCTOPUYECKHUE TAMITHUKH, KYJIBTOBBIE, 3a-
LIUTHBIE, TPAKIAHCKUE 31aHUA, TYPU3M.
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QUSAR RAYONUNDA APARILAN
ARXEOLOJI TODQIQATLARIN XRONOLOGIYASI

Xiilasa. Hor bir xalqin milli sorvati olan abidslor eyni zamanda homin
xalqin tarixini vo madoniyyatini dyronmok {i¢lin ovozsiz manbadir. Miiasir
dovrda madani irsin qorunmasi miixtalif saviyyslords miizakirs olunan aktual
problemlordon biridir.

Azorbaycanin gimal sorhodlorindo yerloson Qusar rayonu nisboton ki-
¢ik bir orazido ¢oxsayli godim tarixi, modoniyyat vo memarliq abidslorinin
comlogdiyi modoni irslo zongin bir diyardir. Burada arxeoloji todqiqatlar
gorkomli todqiqatci arxeologlar Cabbar Xalilov, Tarix Dostiyev, A. Olokbarov,
Qohroman Oliyev vo basqalar1 torafindon aparilmisdir.

[k dofs bdlgads arxeoloji qazintilar 1932-ci ilds arxeoloq A. Dlokbarov
torofindon aparilib. Sonraki dovrlordo burada kosfiyyat xarakterli arxeoloji
qazintilar aparilsa da, bolgonin tarixi abidolorini arxeologiya baximindan
yaxs1 Oyronilmomisdir. Burada geydo alinmis orta asr yasayis yerlorinin bo-
yik oksoriyystini kond tipli yasayis moskonlorinin qaliqlart toskil edir. Bazi
tadqiqatgilar Qusar rayonunun bir ¢ox yasayis montoqasinin IX—XII asrlords
insa edildiyini iddia edirlor. Bu fikir sohvdir, ¢iinki burada askar edilmis
godim yasayis yerlorinin xarabaliglart e.o. ITI-II minilliklors aiddir.

1975-ci ilds arxeoloji todqgiqatlar Azorbaycan Elmlor Akademiyasi Tarix
Institutunun Arxeologiya vo Etnografiya sébosinin omokdaslar1 torafinden
aparilmis, tunc vo domir dovriine aid 50-ys yaxin qodim yasayis maskeninin,
eloca do orta asr tikililorinin qaliglar: agkar edilmisdir.

Acar sozlari: arxeoloji irs, qodim qabirlar, yasayis maskenlori, simal
bolgosi, Qusar, tarixi dovr.

Giris. Hor bir xalqn milli sorvati olan abidslor eyni zamanda homin
xalqin tarixini vo madoniyyatini dyronmok {i¢lin ovozsiz monbadir. Miiasir
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dovrda madani irsin qorunmasi miixtalif saviyyalords miizakirs olunan aktual
problemlordon biridir.

Ik dofo “Arxeoloji irs” anlayisina torif “Arxeoloji irsin qorunmasi hag-
qinda” Avropa Konvensiyasinda (1992) verilmisdir [1]. Tarix vo modaniyyat
abidolorinin qorunmasi hagqinda AR Qanununda (10 aprel 1998-ci il) arxe-
oloji abidalore asagidaki torif verilir: “Arxeoloji abidolor insanin faaliyyati
ilo olagodar yer altinda olan maddi modoniyyat niimunslori, o climlodon ibti-
dai insan diisorgolori vo yasayis moskonlori, godim gobiristanliglar, miidafio
sistemlori vo istehkamlar, ziyaratgahlar vo s.”dir [2].

Arxeoloji abidslorin asasinda tarixi dovri, etnosun madoniyyatinin forma-
lagmasimin morholalorini miioyyon etmok olar. Insan kegmisindoki qaliglarm
hamust tarixi irs kimi qobul edils bilmaz. Belo hesab edilmak {igiin qodim abida:
1) bu modoniyystin formalagmasinda miithiim tohfs veran etnik vo ya milli

ocdadlarla slagoni vurgulamals;

2) modoani orijinalligin bariz niimunasi kimi xidmat etmolidir;
3) abido insanlarin aktual tolabatlara cavab vermoli, onlarda tarixi yaddas
oyatmali, dorin duygular oyatmalidir.

Azorbaycanin simal sorhadlorinds yerloson Qusar bdlgasi nisbaton ki-
¢ik bir orazido ¢oxsayli godim tarixi, modoniyyat vo memarliq abidslorinin
comlosdiyi modani irslo zongin bir diyardir. Olverisli relyefi vo iglim soraitino
malik olan bu rayonun godim zamanlardan yasayis moskonlordon olmusdur.
Bu fakt1 burada yerloson ¢oxsayli magara, diisorgo, paleolit, mezolit vo ne-
olit dovrlerine aid rosm asarlori, godim va orta asrlors aid yasayis yerlorinin
qaliglari, siklopik tikililor, istehkamlar, gobiristanliglar siibut edir. Qusarda
arxeoloji qazintilar bir ne¢a marhalads aparilmisdir:

I marhala. 1932—1950-ci illor. 1932-ci ildo bolgoads ilk dofs arxeoloji qa-
zintilar 1932-ci ildo arxeoloq A.K. Olokbarov torafindon aparilib. Sonraki
dovrlords burada kosfiyyat xarakterli arxeoloji qazintilar aparilsa da, bolgonin
tarixi abidolorini arxeologiya baximindan yaxsi dyronilmomisdir.

1953-cii ildos Qusar-Hozra yolu tomir edilorkon Hil vo ©vacuq kondlori
arasindaki Rudbar adli yerdo godim gobiristanliq tapilmisdir. Arxeologlar
onun eramizdan oavval I asro aid oldugunu gostormislor. Qusar da biiriine
dovriino aid (eramizdan oavvol IV—I minillik lor) bir ¢ox arxeoloji abidolor
askar edilmisdir. Onlardan tarixi ohomiyyat kosb edon bir necosini misal
gostormak olar.

II moarhala. 1970-1987-ci illor. 1975-ci ildo arxeoloji todqigatlar
Azorbaycan Elmlor Akademiyasi Tarix Institutunun Arxeologiya vo
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Etnoqrafiya sobosinin omokdaglar1 torofindon aparilmis vo tunc domir
dovriine aid yasayis yerlorinin, eloco do orta asrlorin qaliglar askar edilmisdir.
Doniz soviyyasindon 500—3200 metr yliksoklikds yerlogon bolgo miixtolif tarix
dovrloring aid modaniyyast abidolari ilo zongindir. Rayonda 50-ys yaxin qadim
yasay1s maskoninin qaliglar askar edilmisdir. Qusar rayonunun oan qodim yasa-
y1s montagaloring, Qafla, Gavdisan, Lukar, Langu, Minsar, Rutar va s.

Azorbaycanda orta osrloro aid qala Xarabaligi ©nig kondindadir. XX
asrin 60-c1 illorinin ovvolinds geydo alinmis vo burada ilkin todqiqatlar apa-
rilmigdir. Qusar rayonun sag sahilindo, strateji baximdan ohomiyyatli sahado
tikilmigdir. Nohong toponin iizorinds yerloson bu qala vaxti ilo bdyiik bir
yasayls maskoninin naringalast olmusdur. C.9.Xslilov bu abidonin orta asr
monbalorinde adi ¢akilon Abxaz soharinin qaliglart olmasi ehtimalini irsli
stirmiigdiir. ©nig qalas1 vaxtile indiki kendin conubunda olmusdur. Siini is-
tehkamlar vo qosa darvazasi da burada yerlogmisdir. Miidafio divarlar ¢ay
daglarindan tikilmisdir. Divarlarin yalniz iki hissesi qalmisdir; hiindiirliyi
9,3 m, eni 2 m. Darvazanin yaninda divarlarin eni 5,8 m. Qala orazisinds
IX-XIV asrlors aid sirli qab qiriglari tapilmigdir. ©nig qalasinin IX asrdon
moveud olmasi ehtimal edilir. Ehtimala goro qalanin iki darvazasi olmusdur.
Onig qalasindan hara iso gedon gizli yeralti yol vo su komori mévcud olmus-
dur. Qalanin ad1 Enix adli bir hékmdarin adindan gétiiriildiiyii ehtimal olunur
[4]. Hal-hazirda respublika ohomiyyatli abido kimi Ne 303 inventar ndmrasi
geydiyyatdadir vo dovlot torafindon qorunur.

Azorbaycan Respublikasinda XX asrin son riibiinde aparilmis genis miq-
yasli ¢ol arxeoloji tadqiqatlart da yazili gaynaqlarin molumatini tasdigloyarok
orta cagda 6lkemizds kond maskanlorinin six yerlosdiyini gostorir. Bunu ar-
xeoloji baximdan moaqsadyonlii vo sistemli todqigatlara colb olunmus Quba-
Xagmaz bolgosinin timsalinda aydin miisahido etmok miimkiindiir [3]. Bu-
rada geydo alinmis orta asr yasayis yerlorinin bdyiik oksoriyyatini kond tipli
yasayis moskonlorinin qaliglar toskil edir. Bozi todqiqatgilar Qusar rayonu-
nun bir ¢ox yasayis montoqasinin IX—XII -ci osrlords insa edildiyini iddia
edirlor. Bu fikir sohvdir, ¢iinki burada agkar edilmis godim yasayis yerlorinin
xarabaliglar e.a. III-1I min illors aiddir.

Moshur alim, tarix elmlori doktoru, professor Abdullah Orucovun
osarlorinds indiki Qusar bolgoesindo do domir dovriine aid bir sira yasayis
mantogalorinin yerlosdiyi geyd edilir. Burada 20-ys yaxin gqadim sohor vo
yasayls montagosinin qaliglarini agkar etdi. Arxeoloji gazintilar naticosindo
onlarla qab vo gobiristanliq, mis vo domir alatlar, qablar, ¢uxurlar vo diger
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moisat agyalar1 tapilmigdir. Tarixi v arxeoloji malumatlara asaslanaraq alim
kondlorin IV=VI asrlordo Samilanpeldo, IV-VII asrlords Soranpeldo quruldu-
gunu siibut etdi [4].

I Boyliktops Kicanoba kondinin yaxinliginda yerdon 15 m hiindiirliikdo
1800 metr orazido ilk tunc dovriindon xabar veran qodim yasayis yerinin
qaliglart agkar edilmisdir. Buradan das vo siimiikdon diizoldilmis alatlor,
bozok osyalari, gil gablar, sohong vo dolcalar tapilmisdir. Yasayis yeri yerli
ohomiyyatli abido kimi Ne 1437 inventar ndmrasi geydiyyatdadir vo dovlot
torafindon qorunur [5].

Agaxantopo erkon orta asrlors aid yasayis yerinin qaliglari. Asagi Loyor
kondindon 1 km. simal-sorq istiqgamotds yerlosir. Abido 1963-cii ildo qeyds
alinib, 1976-c1 ildo 1so arxeoloji todqiqat isi aparilib. Agaxantopo — uzunsov
formaya malik topadir. Umumi sahasi 1250 kv.m olub, hiindiirliiyii 7.5 m-den
12 m doyisir. Madoni gatin qalinligi 2 m-dir. 0.3 m dorinlikdo ¢ay dasinda
insa edilmis 65—70 sm. enlikds, 2 m. uzunluqda divar qalinlar1 agkar olunub.
Abidado ¢oxlu gil gab niimunalori tapilmisdir. Abidoys yaxin digor yasayis
topasi bu yaxinlara kimi movcud olub. Sonralar dagidilib. Bu orazi yeriistii
arxeoloji materiallarla zongindir. Bu iri yasayis montaqasi arob isgali zamani
dagidilib. Yasay1s yeri yerli ohomiyyotli abido kimi Ne 1411 inventar ndmrosi
geydiyyatdadir vo dovlat toraofindon qorunur.

Qurupel — kond evlorinin hazirda tutdugu “Qurupel” adli boytlik bir
sahado ilk orta asrloro aid yasayis yeri vo gobiristanliq qeyds alinmisdir.
Qobirdon tapilmis skeletin bogazinda miixtolif formali muncuqlar, qollarin-
da tunc bilorziklor vo yaninda gildon hazirlanmis kigik bardaq vardi. Mun-
cuqglarin bir negasi gostorir ki, “Quru pel” sakinlori 1500 il qabaq qonsu
dovlatlorlo ticarat olagolorindo olmuslar. Orazidon eloco do iri tosorriifat
giinlorinin, miixtalif formali bardaqlarin, badya vo nimgslarin, xeyralorin
vo s. qiriglar1 da vardi. ©n maraqli tapintilardan biri iki bash at hokk edil-
mis sirga olmusdur. Quru pel abidoasi I[II-VIII asrlors aid edilir. Yagayis yeri
yerli ohomiyyatli abido kimi Ne 1444 inventar nomrosi qeydiyyatdadir vo
dovlat torsfindon qorunur [5].

Qursanpel Cagar kondindo simal-qorbindo yerlosir. 1976-c1 ildo geydo
alinib. Madoni qatin galinlig1 1.2 m-dir. kosfiyyat xarakterli gazint1 zamani
buradan 1.1 m dorinlikdon ilk orta asro aid ¢ay dasindan horiilmiis 60 sm
hiindiirlilylinds yasayis yerinin qaliglar1 vo onunla homddvr qabir abidolori
askar edilmisdir. Divarin uzunlugu 3 m eni iso 30-35 sm olub 6 corgodon
ibarot idi. Yasay1s yerindon komiir, kiil, qara rangli orta hocmli bardagin agiz
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hissasi, bardaq qulplar1 va s. agkar edilmigdir. 1.6 m dorinlikde 2 das qutu
gobirlordon gil gablar tunc bilorziklor, sirgalar, domirdon hazirlanmis ¢arx vo
s. osyalar tapilmigdir. Agkar olunmus gil gablarin oksariyyati {izerindo qazi-
ma, yanma, basma vo mohiirloms naxislarin silonms {isullarina rast galinir.
Qursanpelds tapilmis gabin lizorindo ay sokili hokk edilmisdir. Bu kompozi-
siya uzaq ke¢misds insanlarin gdy va yeri na ciir tasavviir etdiklori haqqin-
da miihakimo yliriitmoya osas verir. Abido III-VII asrlore aid edilir. Yasayis
yeri yerli ohamiyyatli abide kimi Ne 1442 inventar ndmrasi qeydiyyatdadir vo
dovlat torafindon qorunur [5].

Samiltops — erkon orta asrlors aid yasayis yerinin qaliqlart. Gadezeyxur
kondinin simal-qorbinds yerlosir. Ellips formali abidonin sahasi 2000 kv.m,
hiindiirliiyti 8-15 m-dir. Samiltops yasayis yerinin iistiindo son orta asrlora
aid cay daglarindan insa olunmus bina qaliglar1 vardir. Madoni qatin qalinligi
1.5 m-dir. Buradan miixtolif 6l¢iilii tosorriifat quyusu, adi ¢ay dasinin tikilmis
divar galiglari, dulus kiirasi, moigot vo tosorriifatda islonon miixtolif hocmli
gil qab qiriglari, das alatlor, xiisusilo uzunsov qayiqvart don daslari, siimiik,
kil vo komiir qaliglari oldo edilmisdir. Samiltopo yasayis yerindon tosorriifat
kiiplori vo bardaqlarla yanasi, shalinin moisat gablar, kiiplar, xeyralor, bad-
yalar vo sarniglor do tapilmisdir. Qablarin iistli gazima, basma, yanma vo ka-
nelyur tisullarla vurulmus naxislarla bozodilmisdir. Abido IV-VI asrlors aid-
dir. Yerli ohomiyyatli abido kimi Ne 1405 inventar nomrasi qeydiyyatdadir vo
dovlat torsfindon qorunur.

IIT marhalo 2002-2018-ci illor. Azorbaycanin, demok olar ki, biitlin
bolgalarinde zamanla arxeoloji qazintilar aparilib vo miixtslif tapintilara rast
galinib. Simal bdlgasinda isa, bu sahays, nadanse az diqqgat ayrilib. Masalon,
Qusar rayonunda 70-ci illordon bu yana genis sokildo heg bir arxeoloji qa-
zintilar aparilmayib. Azorbaycan Milli Elmlor Akademiyasinin (AMEA)
Arxeologiya vo Etnoqrafiya Institutunun aparici miitoxossisi, arxeoloq alim
Qohroman Agayev geyd edirki, Qusar rayonu arazisindo davamli olaraq arxe-
oloji qazintilar davam edacak.

2007-ci ildo “Azorsel” Qusar rayonunun ©Ocoxiir kondinds godim
qabiristanli§in orazisi olan “Keci topasi” adli yerdo 4 qabir tapmisdir.
Qobirlordon baslar1 sorgo torof basdirilmis insanlarin stimiiklori tapilmisdir.
Onlar gilinoso sitayis olaraq ollori gdys qaldirilmis halda basdirilmiglar. Hom
tarix¢ilorin, hom do arxeologlarin tasdiq etdiklori kimi, bu ciir qobirlor islam
dinindon ovvalki dovrs aiddir. Qobirlordon tam oridilmomis siisodon hazirlan-
mis iki qolbaq tapilmisdir.
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2018-ci ildo Qohroman Agayev Qusarin dagliq Zindanmuruq kondinin
orazisindo todqiqatlar aparib. Qusar-Sahdag yolunun 25-28-ci kilometrindo
yerlogon Yuxar1 Loyor arazisindo yerloson nekropolda arxeoloji qazintilar za-
mani 2 gobir agilib. Hor bir gobir 2 metra godor qazildi. Birinci gobirdon
keramika qiriglari, ikincidon iso insan siimiiklori agkar edildi. Keramika qi-
riqlar1 tapilan qabir orta osrlor dovriine, insan siimiiklori tapilan gabir iss son
tunc ilk domir dovriine aid oldugu vo eramizdan avval I-ci minilliyin sonu, II
minilliyin avvalina gedib ¢i1xdig1 malum oldu. Birinci gobirdon tapilan insan
stimiiyliniin 4—7 yas arasi1 usaga aid olmasi askarlandi [5].

Notica. Qusarda arxeoloji qazintilar qarsidaki illordo do davam etdirilmo-
lidir. Todqiqat islori tokco qodim gobiristanlilarda nekropollarda deyil, tarixi
yasay1s yerlorinda do aparilmalidir. Ciinki aparildigi todqiqatlar siibut etdi ki,
Qusarin ¢ox qadim tarixi var va bu ke¢mis indiyacen laziminca dyranilmayib.
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Salin Aslankhanova (Azerbaijan)

CHRONOLOGY OF ARCHAEOLOGICAL RESEARCHES

CARRIED OUT IN GUSAR REGION

The monuments, which are the property of any country, are also an
invaluable study of the history and culture of this country. Nowadays, the
protection of cultural heritage is one of the most pressing issues discussed at
different levels.

The Gusar region, located on the northern borders of Azerbaijan, in a
relatively small territory, is an area rich in cultural heritage, with a large number
of ancient historical, cultural and architectural monuments. Archaeological
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research here was carried out by famous archaeologists Jabbar Khalilov, Tarih
Dostiev, A. Alekperov, Gahraman Aliyev and others.

Archaeological excavations in the Gusar district were first carried out in
1932 by archaeologist A. Alekperov. Although archaeological excavations
of a reconnaissance nature were carried out here in subsequent periods, the
historical monuments ofthe region were not well studied from an archaeological
point of view. The vast majority of medieval settlements registered here are
the remains of rural settlements. This version is erroneous, since the ruins of
ancient settlements found here date back to the III-II millennia BC.

In 1975, as a result of archaeological excavations conducted by employees
of the Department of Archeology and Ethnography of the Institute of History
of the Academy of Sciences of Azerbaijan, the remains of about 50 ancient
settlements of the Bronze and Iron era, as well as the Middle Ages, were
discovered.

Key words: archaeological heritage, ancient graves, settlements, northern
region, Gusar, historical period.

Canuna Acnanxanosa (Azepoaitoxcan)

XPOHOJIOTUSI APXEOJIOTUYECKHWX UCCJIEJTOBAHU,

IMPOBOJIUBIINXCSI B I'YCAPCKOM PAMOHE

[TaMATHUKH, KOTOPBIC SBJISIFOTCS] HAIMOHAIBHBIM JTOCTOSTHUEM JIF000M Ha-
MU, TAK)KE SIBISIOTCS OSCIIEHHBIM HCTOYHUKOM JJISi M3YUYCHHs] UCTOPUHU U
KYJIBTYpBI 3TOW Haruu. B Haiie Bpemsi oxpaHa KyJIbTYpHOTO HACJIeIusl sBJIs-
€TCsl OIHUM M3 HauOoJee aKTyalbHBIX BOMPOCOB, 0OCYKIAEMbIX Ha Pa3HBIX
YPOBHSIX.

I'ycapckwii paiioH, pacroiOKEHHBIH Ha CEBEPHBIX rpaHuIax Asepbaiii-
YKaHa Ha CPABHUTENILHO HEOOJIBIIION TEPPUTOPUH, TPEACTABISIET COO0I MECT-
HOCTb, 00TaTy10 KyJbTYPHBIM HACIEIUEM, C OOJIBITUM KOJTUYECTBOM JPEBHUX
HUCTOPUUYECKUX, KYJBbTYPHBIX U apXUTEKTYPHBIX NaMSATHUKOB. ApXeooruye-
CKHE HCCIIeIOBaHus 3/1€Ch MTPOBOIUIIN U3BECTHBIE apxeosoru Jxxabbap Xa-
munoB, Tapux [loctues, A. Aneknepos, ['axpaman Anues u ap.

Apxeonoruueckue packornku B ['ycapckom paiione BrepBbie ObLTH MPOBe-
neHsl B 1932 rony apxeosnorom A. AneknepoBbIM. XOTs B IOCIEAYOIINE TIe-
PHOJIBI 371€CH TPOBOAMIIUCH aPXEOJIOTMUECKUE PACKOTIKY PAa3BEbIBATEIbHOTO
XapaKkTepa, UCTOPUUECKUE TAMATHUKH PETHOHA HE OBLTH XOPOIIO U3yUeHBI C
apxeooruueckoil Touku 3penus. [logapinstomniee OOMBIIUHCTBO 3aPETUCTPH-
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POBAHHBIX 3[E€Ch CPEJHEBEKOBBIX IIOCEICHUH - 3TO OCTAaTKU CEJILCKUX I10CE-
snennil. Hexotopsie ncciienoBaTenn yTBEpKAatoT, 4TO MHOTHE rnoceneHus ['y-
capckoro paiioHa 6butn moctpoensl B IX-XII Bekax. Jta Bepcus omuO0OvHa,
[IOCKOJIBKY HalJIEHHbIE 3[I€Ch PYUHBI APEeBHUX nocenenuid narupyrores [1I-11
TBIC. JI0 H.D.

B 1975 rony B pe3synbrare apXeoJI0rHuecKUX pacKoloK, IPOBEAEHHBIMU
corpyaaukamu OT/1ena apxeosaoruu u dTHorpaduu MHCTUTYTA HCTOpUU AKa-
neMuu Hayk AzepOaiiikana, ObUTH 0OHapYKEHBI OCTAaHKU OKOJIO 50 ApeBHUX
MOCEJICHUN ATIOXHU OPOH3HI U JKeje3a, a TAKKE CPEAHEBEKOBBS.

Kniouegvle cnosa: apxeonornyeckoe Hacieaue, JpeBHUE MOTUIIBI, ITOCEe-
JIEHUs1, CEBEPHBIN peTrnoH, ['ycap, HCTOpUYECKUI epUOI.
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Loman RUSTOMLI
AMEA Memarlig va Incasanat Institutu
(Azarbaycan)
leman_rustemli@inbox.ru

XXI OSR MUGAM
VO ALIM QASIMOV SONOTININ ZAMANI KiMi

Xiilasa. Toqdim edilon moaqalode mugamin mahiyyati vo onun sirlori Sorq
konseptualligt movgeyindon dork edilorok Alim Qasimov yaradiciligina sa-
mil olunur. $arqin mdvqeyi, diinyagdriisii vo onun konseptualligi asas baslica
mogsad kimi gotiiriiliir vo milli sos tofokkiiriiniin 6ziinomoxsuslugunu qoru-
yaraq milli eananavi mugam ifag¢iligi madaniyyatinin dyronilmasindoe asas rol
oynadig1 barados fikir vurgulanir. Eyni zamanda sifahi ononosli professional
musiqi irsinin inkisafinda va tobliginds, mugam ononasine yeni nafos gatiron
miiasirliyin dili ilo onun darin sirli manalarini {izo ¢ixardan Alim Qasimovun
yaradiciliq fenomenino nozor yetirilir.

Acar sozlor: Mugam ononosi, elmi fikir, xanonds ifagiliq tocriibosi, Alim
Qasimov.

Giris. Hor bir xalqn bir osrlik inkisaf prosesino aid olmayan bir
birindon farqlondiron amillor vardir ki, bunlar onun milli 6zlintidorketmo vo
oziiniiifado etmosini toyin edir. insan hoyatnin hor bir sahasinde geyd et-
diyimiz amillora rast golmok miimkiindiir. Lakin biitiin bu zongin doyarlor
arasinda texnogen hadisalorino qodor “birincilik” ¢ox vaxt musiqiys moxsus
olub. Dilindon, dinindon, irqindon asili olmayaraq, asrlor boyu bas vermis
biitiin doyisikliklora rogmon hazirda da insanlari bir-birinog birlogdiron yegano
doyar — musiqidir. insan1 monovi pakli§a ¢agiran dini buna misal géstarmok
olar. Din osrlorlo gostorilon ¢abalara rogmon insanlar1 dini comiyyat soklindo
birlogdira bilmomisdir vo oks proses olaraq hazirda diinyada yens do dini
parakondolik hokm etmokdodir. Lakin hor koso molumdur ki, musiqi osrlor
boyu xalqin genis sinasindo vo zokasinda baslonmis, cilalanmisg, gercokliyin
g0zal toronnlimgiisii olmusdur. Mohz musiqi yaradiciligr insanligin biitiin
monavi doyarlorindon forqli olaraq oasrlor boyu insanin monavi diinyasinin
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giizgiisii olmusdur vo xalqin genetik kodunun asas dastyicilarindan biri kimi
¢ixis etmisdir vo hazirda da bu anono davam etmokdadir.

Osas materialin sorhi. Ke¢misimizo nozor saldiqda gororik ki, XIX
osrdon baslayaraq Avropa klassik musiqisi Sorgo iiz tutdugu kimi, Sorq musi-
qisi do Avropa kiitlalorini heyran etmis vo musiqide yeni mévgelarin forma-
lasmasinda tokan olmugdur. Bu malumatlara sykenorak qeyd eds bilarik ki,
musiqi bir 6l¢ii vahididir ki, insanin yuxarida sadaladigimiz doyarlorindon vo
oqidasindon asili olmayaraq, besikdon qobir evino kimi miisayiot edib vo hazir-
da da edir. Musiqi ayri-ayr1 xalglarin moisating sirayat etmis diisiinco torzinin
bir elementidir. Eyni zamanda musiqi Sorq xalglarinin modani hoyatinda,
onlarin monavi diinyalarmin formalagmasinda vo zonginlosmosindo asas
halledici rol oynadigi {i¢iin homin xalqglarin salnamalarinds “s6z”-1a birlikda
dorin izlor buraxmisdir. Bu 6z oksini ifaciliq madoniyyatimizds do tapir. Belo
ki, avvallor eyni morasim prinsiplorino xidmot edon xalq musiqimiz todricon
ifaciliq xtlisusiyyetlorino goro iki miistoqil qola boliinmoyas baglayir — kond
ohalisi tiglin daha ¢ox asiq, sohar ohalisi {iglin xanondslik ifagilig1 {istlinliik
toskil edir. Xiisusi ilo geyd etmok lazimdir ki, asrlor boyu kondlo sohor yasa-
yis tarzlorindoki forqlors baxmayaragq, har iki qol miistaqil inkisaf etmisdir, na
as1q, no do xanondolik ifacilig1 heg vaxt bir-birinoe ziddiyyat toskil etmomis,
oksino 6z folsofi mahiyyatini qoruyaraq tarixin pesokar sonat irsina g¢evril-
migdir. Lakin biitiin bu sobobloro baxmayaraq istor asiq, istorso do xanando,
bazon 6zlori do bilmadan avvalki bir ¢ox elementlori itirorak, asrlor boyu bir
onand kimi yena do “magq/kahin” missiyasini icra etmiglor. Qeyd etmok lazim-
dir ki, globalizm soraitindo diinyanin aparici dévlotlori Azarbaycan ugrunda
miibarizs apardiqlarina rogmen Azorbaycanin ddyiinen lirayi, genetik yaddasi
olan mugami diinyani foth etmayi bacardi. indi do mugam Azarbaycani, onun
xalqin1 vo musiqi alomini birlogdiron yegano bir amildir ki, bu, Azarbaycan
modoaniyyatini, tarixini biitovliikds ohato edir.

Mugam Sorqin mohsuludur, buna gors do sorq diinyagoriisii movqgeyindon
yanasmadiqda natica aldo etmok miimkiin deyildir. Bildiyimiz kimi mugamlar
ustad-sagird onanosloring asaslanir vo bu lisulla godim ddvrlordon ¢agdas za-
manimiza qador gonc xanandslorimiza Stiiriiliir. Hazirda minilliklorlo forma-
lagan, 6lko hiidudlarini asib kegmis Azorbaycan moadoniyyati bir cox xalglarin
dorin ragbatini gazana bilmisdir. Xalqin musiqi ifagilarinin bir ¢ox dlkalorin
musiqi madeniyyeti ocaqlarinda Azarbaycan mugamlarinin, el mahnilarinin,
simfonik asarlorinin sevilo-sevilo qarsilanmasi buna parlaq niimunadir. Son
iyirmi il orzindo moshur xanondomiz Alim Qasimovun diinya musiqi salon-
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larinin bir ¢oxunu foth etmasi artiq buna bariz misaldir. Xanondonin sohnoyo
golisi adi bir hal kimi do doyorlondirilo bilmoz, ¢linki son 200 il orzindo
comiyyatda bas veran hadisalor istor istomoz milli musiqinin vo onun ifagiliq
prinsiplorine toxunmamis otlismomisdi. Mugamlarimiza xiisusi nofas veran,
Oziinomaxsus rang calarlari alava edon xanandslor, mohz mugam ifagiliginin
tobligindo xtisusi rol oynayirlar. Hor bir xanandonin 6zlinomoxsus ifa iislu-
bu, mugamlar1 tofsir etmo tisulu, mugam sonatinin inkisafina tosir edon ifa-
¢iliq onanalari vardir. Lakin xanands ifagiliginda 6z ifasi, mugamlara verdiyi
Ozlinomoxsus forqli nofasi ilo noinki Azorbaycan xalqi torafindon, homginin
diinyanin miixtalif 6lkolords ifalari ilo sevilon Alim Qasimovu xiisusi qeyd
etmok lazimdir. Onun mugamlarimizin diinya soviyyssinds taninmasinda
omayi, albatta ki, danilmazdir. Sonata galisi ilo mugama yeni nafas, yeni tofsir
gotirib. Mugamin bu vaxta qodor esidilmoayon sos, intonasiya ilmoalorini, na-
xislarini agiglaya bilib vo onun sonstindo bizi colb edon vo ovsunlayan osas
amil klassik oanonanin va tislubun davam etdirilmasidir. Onun oxuma tislubu
mohz klassik Azarbaycan mugam ononasing sOykanir, eyni zamanda miiasir
mugam ifagiligini toronniim edir. Miiasir mugam oxuma sonatindo asas qayo
varisliya xalal gatirmadon onu davam etdirorok golocak nasillora Stiirmokdir
ki, bu da Alim Qasimov sonatinin 6zayini toskil edir.

Bildiyimiz kimi musiqinin dili, irqi yoxdur. Mohz Alim Qasimovun ifa-
larini dilindon, dinindon, irgindon, yasindan asili olmayaraq hor kos sevorok
dinloyir. Mugam dorin vo miirokkob musiqi sonatidir, lakin Alim Qasimovun
ifasin1 dinlomak, anlamagq {i¢iin musiqici olmaga ehtiyac yoxdur. O, mugami
tokco ifa etmoklo kifayotlonmir, eyni zamanda semantik horokatlorlo, jestlorlo,
o ruhu, yasadigi hissi dinloyiciys 6tiirmoyi bacarir. Alim Qasimovun ifas1 za-
mani ilk nafosindon dogulan soslor canli sosdir, sanki hor sey ac¢iq aydin ifado
olunur. Ogar biz nurun bir markszdon dogdugunu nazars alsaq, musiqinin do
hoamin manbas ilo bagliligin1 vo onun biitiin qanunlarina, yoni dalgali dovri
inkisaf proseslorino bagli oldugunu gors bilorik. Belaliklo do, XIX asrin or-
talarindan, yoani Azorbaycan mugaminin formalagsmasindan Alim Qasimovun
tarixi sohnayo golmosino godor bu janr yeni folsofi yiik topladigi morholo idi.
Artig Alim Qasimovun dilimizi bilmadon miixtolif dilli salonlarda rogbatlo
garsilanmasi zoruratdon meydana golon bir amildir. Onu dinloyarkon daxildo
bas veran prosesin falsofasini dork etmok iiclin mohz gorq paradigmasindan
yanasmaq lazimdir. Hor bir xanonds mugam1 onons ¢ar¢ivesindo ifa edir, la-
kin, Alim Qasimovun bu xanandolordon forqi onononi yasadaraq, eyni zaman-
da o mugami daxilon hiss edorok miioyyon ¢or¢ivoys salmayaraq ifa edir. O,
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oxuyarkan har bir zonguloni bels saso gonast etmadon yasadig: hislori ifasin-
da gostararok saslondirir. Eyni zamanda boyliyiib yasadigi miihit onun yaradi-
ciligina da tosirsiz 6tligmomisdir. Yasadigi ¢otinlikloro baxmayaraq heg vaxt
sonatdon imtina etmomis, zamanla daha da yaradiciligini inkisaf etdirmisdir.

Mugam ifagiliginda saslo s6z vohdot toskil edir va ifagilar xalqin monovi
doyorlorinin formalagmasinda bu vohdstdon moharatls istifads edirdilor. “Mu-
siqi var bag yellodor, musiqi var — ayaq yellodor”. Xalq arasinda deyilon bu
misralarda haqiqgat vardir. Yoni musiqi var insanin monavi diinyasina xidmat
edir, insan1 dislindiiriir, musiqi do vardir ki, yalniz duygular formalasdirir.
Tabii ki , burada sozlo sasin vohdati birbasa dinlayici siiuruna tasir edir. Alim
Qasmmovun fikirlori do biitliin bu deyilonlari tasdigloyir: “Mugam vasitosilo
mon ger¢ok diinyani hiss edirom. Hor mugam qurulusu — bu tobiatlo, transse-
dental va spiritik miihitle alagonin dorkinin vasitesidir. Mugam ruhi, sonsuz vo
tilkkonmoz giiclo doludur. Poeziya da mugamda vacib rol oynayir. Qazallorin
osason mahabbat haqqinda olmasina baxmayaraq, onlar da musiqi kimi konk-
ret interpretasiyalar1 ehtimal etmir. 9sas odur ki, dinlayicilorin iiraklorine ¢at-
mast ilo baghdir. Bozilori {igiin seirlor mohabbots ithafi, digorlori {igiin iso
folsafi diisiincalar ola bilar”

Giiclii hafizosinin olmas1 biitiin dostgahlar1 ozborlomasine vo an goliz
qozollori belo yaddasinda saxlamasi, s6zlo musiqinin vohdstino zomin ya-
radir. Alim Qasimovun ifas1 he¢ kosi toglid etmodon, Gziinomoxsus ifa
torzi ilo mugamin fenomenalligini gdstorir vo onun goriinmoyan torofdon
dyronilmasino zomin yaradir. Oziindon avval yasamis qocaman xanandalorin,
ustadlarin ifasini ¢ox dinlomasina baxmayaraq, o, sanatds 6z forqli islubunu
yarada bilmisdir. Onun ifalarinin osas fordi cshati odur ki, oksar dastgahlarin
mayasindo gqozalin voznini qabariq torzdo vers bilir vo zorbi mugamlarin ifa
xiisusiyyatini geniglondirorak, torkibino miixtolif tosnif, mahni, instrumental
musiqi epizodlar1 alava edir. Foxr hissi ilo deyo bilorik ki, o, taninan biitiin
zorbi mugamlarin va sikastolorin hamisini ifa edon yegano ifagidir. Mohz bu
ifalar1 dinloyan zaman onun dofde miitkommal va daqiq ritmlarloe ifa etmosinin
sahidi olurug. Alim Qasimov qavalin on mahir vo geyri-adi ifagisidir. Onun
qaval ¢almaginda sanki musiqinin ritmi ilo insan ruhunun, diislincosinin,
hissiyyatinin ritmi vo tobiotin ritmi birlogir. Alimin porostiskarlar1 onu
dinladiklori ilk giindon deyirdilor ki, onun gavalindan bagqa bir sas ¢ixir.
Hoqgigaton do qaval ifas1 Alimin oxumagmin ayrilmaz hissosidir. Hor bir
xanando oruz vozninin biitiin qayda-ganunlarini yaxsi bilmoli vo oxudugu
qozallordo moharatls istifado etmoyi bacarmalidir. Bu baximdan da Alim Qa-
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stmov xosboxt sonotkarlardandir. Umumiyyatls, Alim Qasimovun sasi va rit-
mi hotta kadrarxasi soslononds belo dorhal dinloyicini ovsunlayir vo onunla
interaktiv linsiyyato girir. O, har bir dinloyicinin hisslorini, emosiyalarini 6z
sosinds tacassiim etdira bilir, gozogoriinmozliys aparir.

Miiasir gonc xanandslorimiz do Alim Qasimov kimi xanandslorimizdon
niimuna gotiirmalidirlor. Clinki, gonc xanandalords olan ritm problemlari va
yaxud da gavalda ifa etmo bacariqlarinin olmamasi naticosindo ¢ox zaman
ticliiklorls birgs ifa zamani nagara alotinin slava edilmasi ilo naticolonir, bu da
godim sazondo dostasinin onoanasini pozan bir amildir. Bundan basqa miiasir
dovriimiizds gonc xanondslarin ifas1 zaman1 mugam dastgahlarinin qisaltma-
lar1, qozal se¢imindo, toloffiiziinds sohvlora yol vermalari vo yaxud mugamin
xarakterini vermokdo ¢atinlik ¢okirlor. Yuxarida qeyd edilonlori nozors alsaq
bela naticays golirik ki, sdzlo ustad xanands olmagq ii¢lin yalniz gozal sasin
olmasi kifayot etmir.

Natica. Alim Qasimovu dovriinlin taninmis ifagilar1 Hact Mammadov,
Bohram Mansurov, Mohlat Miislimov, Foxraddin Dadasov, Elman Badalov,
Malik Mansurov, Elgon Mansurov vo basqalart miisayiot etmisdir. Alim
miisllimin 6zlinomaxsus genis diapazonlu sosi, aydin nitqi, doqiq musiqi du-
yumu, miitkommal qavalda ifa etmo bacarigi ona Allah torofindon verilmis bir
istedaddir. Sos diapazonu genis oldugu ii¢iin Alim miisllim biitiin mugamlar1
sarbast vo asanligla ifa etmoyi bacarir, bundan basqa fikrimco sonotkarin saz
va tarda ifa etmo bacariginin olmast musiqi duyumunun doaqiq olmasina vo
istadiyi sasi diizgilin soslondirmosine komok edon amillordendir. Sonda qeyd
etmok lazimdir ki, mugam diinyasinda ¢ox adlar unudulub, amma elo adlar da
yasayir ki, bu giin da, sabah da, galon asrds do onlar xalqin milli sarvati kimi
anilacaq. Ominliklo deys bilorik ki, Alim Qasimov da bu xanandolorimiz si-
rasindadir. Onun sanati goalocak ti¢lin yaranir.
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Leman Rustamli (Azerbaijan)

XXI CENTURY AS A TIME OF MUGHAM AND

THE CREATION OF ALIM GASIMOV

The presented article is about mugham and its secrets are perceived in
terms of East Consepts and dedicated to the performance of Alim Gasimov.
The view of the East, their knowledge and concepts are thought to be the
major targets and it is also emphasized that it has a tremendous role in learning
the art of national-traditional mugham keeping the authentic style of national
voice contemplation. At the same time, we gave heed to the phenomenon
of Alim Gasimov’s productivity that is used in teaching and improving the
heritage of the professional music within the folk music, brings new touches
to the tradition of mugham, taking deep meanings of mugham by the language
of modernism.

Key words: mugam tradition, scientific thought, performing practice of
hanende, Alim Gasimov.

JIaman Pycmemnu (A3epoaiioxncan)

XXI BEK KAK BPEMA MYTAMA U TBOPYECTBA

AJIMMA I'ACBIMOBA

B Hacrodien crarbe 3HaUMMOCTh Myrama, €ro TaliHble CMBICIIbI OCBEIIa-
I0TCA C MO3ULUU BOCTOYHOM KOHLIETITYaJJbHOCTH U MPOELHUPYIOTCS Ha TBOP-
yecTBO Anuma ['aceiMoBa. M3HauanpHOM LIENIBI0 pacCMaTpUBAETCS O3ULIMS,
MHUPOBO33pEHUE, KOHLENTYaabHOCTh BocTOKa 1 noguepkuBaercs 00ycioB-
JICHHOCTb €10 Pa3BUTHUSI MyTaMHOW TPAJMLIUHU MPH CYLIECTBYIOIIEH 0COOCH-
HOCTH HallMOHAJIbHOTO 3BYKOBOTO MbIIIIEeHU. OTHOBPEMEHHO pacCcMaTpHUBa-
eTcs BKJIaa Anuma ['acbiMoBa, IPUBHECIIETO HOBOE JIbIXaHUE B COXpaHEHHE,
pacnpoCTpaHEeHHe, U MOCTHXKEHNE CKPBITHIX BO3MOXKHOCTEH COBPEMEHHOTO
MYTaMHOT'O HCIIOJIHUTENBCTBA.

Knioueesvie cnosa: MyramMHas TpaJullMsl, HAy4yHasi MbICI/Ib, UCIIOJIHUTEIb-
CKas IPAaKTHKa XaHeHje, AnnM ['acpIMOB.
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Mbogqals miislliflorinin nazarina!
Nasra dair taloblar:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
pogt tinvan(lar)1 gostorilmolidir.

Elmi mogalonin sonunda elm sahasinin vo mogalonin xarakterino uy-
gun olaraq, musllif(lor)in galdiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isare olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat ovvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad haqqinda molumat tam
vo doqgiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatiin «lstifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbaloring tistiinliik verilmolidir.
Darc olundugu dildon olave basqa iki dildo mogalonin xiilasosi verilmali-
dir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali vo
maqalonin mazmununa uygun olmalidir. Maqalads miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati va s.
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xiilasada y1gcam sokilds 6z oksini tapmalidir. Har bir xiilasade maqale-
nin adi1, miisllifin vo ya miislliflorin tam ad1 gostorilmalidir.

Hor bir magalodo UOT indekslor va ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon moqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.

Attention to the authors of papers!
The publication requirements:

Papers for the journal of International «Art and culture problemsy are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter(@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K cBenennio aBTopoB crareii!
TpeOoBanus Kk MyOTUKALUAM:

Crarpy B MEXIyHapoaHOM XypHaie «lIpobrneMbl HCKyccTBa U KYJbTY-
PBD» TIEYaTaroTCs Ha a3epOaiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarby MPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06mbem ctatbu He pomkeH npesbimarhk 10 ctpanull (A 4; mpudt Times
New Roman — 13, unarepsan: 1,5, neBblii kpaii — 3 cM, npasblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe nOKHBI OBITH YKa3aHbl UMSl U (aMHUIIUs aBTOpa (aBTOPOB),
yueHasl CTelleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJIpeca.
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B KoHIle Hay4HOH CTaThu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX Pe3yJIbTaTax, HAy4HOW HOBU3HE PalbOTHI,
€e MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0mKHBI OBITH CHOCKM Ha Hay4YHbIE MCTOYHUKU B COOTBET-
cTBHHU ¢ TeMOi. CIIMCOK JIUTEPaTyphl, JAHHBINA B KOHIIE CTaThH, 10JIKEH
OBITH IPOHYMEPOBaH B an(aBUTHOM nopsiake (Harpumep, [1] umu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOM CCBUIKE HA HAy4HYIO JMTEPATypy B APYrod 4acTh TEKCTa
CCBUIaEMBbIIi HICTOYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNudopmanus o mo60i CHOCKe, pa3MEIIeHHON B CITUCKE JIUTEPATYPBI,
JOJDKHA OBITH MOJTHON M TOuHOW. bubnmnorpaduueckoe onrcanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(moHorpacdus, yueOHUK, Hay4Has cTaThs U T.J.). IIpu ccbuike Ha Ha-
YUHBIE CTAaThbU, MaT€pHajbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIpyTUX KOMIETEHTHBIX HayYHBIX MEPONPUSATHH, TOMKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo te3uca. IIpu OGubnamnorpaduue-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBAaThCs MyHKTOM 10.2-10.4.6
nercTByroniei THCTPYKIUHU «O MOpsAKax COCTaBICHUS AUCCEPTALINID)
Briciieit ArrecranmonHoit Komuccun npu [pesunente AszepOaiin-
*)aHCKoi PecryOnukm.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPENOYTEHHE HAYYHBIM CTaThsM, MOHOTpadusM MU JIPyrUM KOMIIe-
TEHTHBIM UCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbHU JTOJDKHBI UMETh PE3IOME Ha JBYX
si3pikax. O0a pe3toMe T0IKHBI ObITh A0CONIOTHO UCHTHYHBIMH U COOT-
BETCTBOBATh TEKCTy cTaTbu. HayuHoe BBIBOJBI aBTOpa (aBTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJKHBI
BKpaTLe OTpa)xxaThCs B pe3toMe. B kaxx1oM pe3roMe 0KHbI OBbITh yKa-
3aHbl HA3BaHUE CTaTbH, MIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOJKHBI ObITh yKa3aHbl Y/IK MHIEKCH U KITIOYeBBIC
CJIOBA HA TpeX fA3bIKax (Ha SA3bIKaX CTAThH U JIByX PE3IOMeE)

Kaxas crarbs neyaraercs pelieHUeM peaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢axTa rjaaruara CTaTbu HE eYaTaroTCs.

Crarbu neyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTcs.
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