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TRADITIONAL CULTURAL CONTENT OF SHEBEKE
AND JEWELRY ART OF AZERBAIJAN

Abstract. Shebeke and jewelry art are bearers of traditional artistic
language in Azerbaijan culture. Definite traditional forms in both shapes of
art are passed on the level of automatism, not affecting of substance. Some of
them were preserved in jewelry art till the beginning of the 20th century, but
in shebeke — up to our days.

Compositions of jewelry art and shebeke encoded by members four, six
and eight are considered in the article. They reflect the model of the world
belonging to the Tradition. The author indicates to their direct connection
with sacral geometry and the so-called a Flower of life which are universal
morphogen structure

Key words: tradition, shebeke, jewelry art, content, sacral geometry.

Introduction. Jewelry art is one of traditional kinds of artistic creation
in Azerbaijan. Jewelry articles in the period of centuries were bearers of
traditional forms and symbols. At one time home researchers noticed that
“jewelry art was developing slower than other kinds of applied art” [3, p.
105] of Azerbaijan. But the development is change, but a slow development
is a prolonged preservation of tradition. It is obvious that in some cases this
or another “complicated form was not invented by jeweler and went back
to symbolic representation experienced temporal stratifications” [3, p. 148].
Many traditional forms and symbols were preserved in the arsenal of jewelry
art up to the XIX and even the beginning of the XX century.

The interpretation of the main material. The bearer of traditional
artistic language in Azerbaijan culture is also shebeke art. In contrast to
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jewelry art, the word “shebeke” speaks scarcely not only wide audience but
also to professional researchers. In the translation from Azerbaijan language
“shebeke” means ‘“net” or “lattice”. Shebeke is a decorative surface,
gathered from many carved wooden elements and pieces of coloured glass
without the help of glue or nails. The sizes of the surface of shebeke can
shake from some square centimeters up to some square meters created by
masters of this kind of art. Such objects are a window, a door, a screen, a
pavilion, a lamp, a chest, a cupboard as well as decorative panels on the
facades of buildings, verandah, staircase-rails. The master of firm kind of
the tree — box-tree, nut, beech, oak — first of all makes standard details
of various forms, then according to ready picture arranges patterns. The
desired form of shebeke reaches only passing through each other small
alats — wooden details with projection and hollow between them which are
established pieces of coloured glass. The main secret of shebeke art consists
in this decorative method of cutting-passing and consists of the main secret
of shebeke art.

Multi-radial stars of correct geometric form are wide-spread compositions
of shebeke. The master must adhere to some types of compositions which
correspond to names of figures 6, 8, 10, 12, 16 — “alty”, “sekkiz”, “on”, “on
iki”, “on alty”. In addition to it, shebeke artist must also observe traditional
colour palette: there are only red, yellow, dark blue and green colours at his
disposal. Researches carried by us brought to the conclusion that certain
traditional forms in art of shebeke are reproduced on the level of automatism,
not touching upon layers of the content.

Analogous conclusions here been done by jeweler’s art. Considering
adornments of the woman’s and the man’s costume, they noted that some of
them were decorated by “motifs of undetermined form — which lost its initial
significance” [1, p. 24]. On the contrary, we gather to concentrate on figures
which have quite certain form and meaning. The question is about symbols as
the World tree, ultimate cross, eventual star and others.

That’s why, it is expedient, first of all to consider those compositions in
jeweler’s art which reflect the model of the world. Such compositions are
very brightly presented in the décor of bronze belts. It is known that in the
ancient times the belts served as a sign of high rank. “The higher is the man’s
position, the better is his belt” [3, p. 55]. Rich zoomorphic décor of the man’s
belt from Kedabek (II-I cc. B.C. till our era) passes three-parted model of the
world where representations of animals — lions, unicorns, shakes as well as
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fylfot — mark the upper, the middle and the lower worlds. Three-parted model
of the world broadcasts by a tradition up to the XX century.

It is quite obvious that three-parted model of the world reflects a silver
breast adornment of the beginning of the XX century fulfilled by a stamping
and grain from the collection of Carpet museum in Baku. Here the composition
is divided into three tiers, in one of which prevail elements having certain
encoding figures. The upper tier is encoded by a number of — eight middle-
medium, the lower one — four. We’ll leave this composition without the
explanation because it contains almost the whole totality of cultural codes
which we are interested in.

Subsequent account is easier to build in the order of the growth of
numerical row. Avoiding the banalities of 4 sides of the world, 4 seasons and
at once we’ll determine that the number 4 — it is the incarnation of eventual
cross, the symbol of tengrism, the faith to Tengri. All other well-known senses
don’t contradict, on the contrary, eventual cross is a point of assembling or
rather, the figure of assembling.

Metallic and jewelry articles with four-parted structure are widely
presented in Azerbaijan beginning since deep antiquity. For example, such are
bronze pins of the II-I cc. B.C. from Mingechaur with pinheads having four
shoots. Open-work medallions of disc form of the same period from Khanlar
are classical tengrian cross inserted in a circle. Such a form have golden ear-
rings from Mingechaur of V-VII cc. This list can be continued. But it is far
better to throw the bridge of tradition in the XX century and consider metallic
amulet with an engraving and blackening.

Amulet is decorated by a composition in the form of even cross where
each element, in its turn, has that form. Semantic layers of representation
don’t exhaust. Elements from those are gathered the composition represent
cruciform structures whose sides in form repeat contours of shamrock. The
shamrock according to Murad Adji, it is Altai lotus. In other words, jewelry
article created in Azerbaijan more than 100 years ago reproduces Altai Turkic
tradition on all levels of sense-formation.

The most widespread pattern shebeke is a composition built in combination
with complimentary to each other of traditional colours — dark blue, red,
yellow or green. The compositions of such type decorate window and door
apertures of Shah Abbas mosque in Ganja (1606), Shakikhanov’s house
in Shaki (XVIII c.) and many other cult, palace and dwelling buildings of
Azerbaijan.




Vol. 16 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

Exactly the discussing type of composition with the largest evidence
discovers peculiarities of artistic language of shebeke art. Its essence consists
of'the flatness of representation can develop limitless, striving for endlessness.
In any point the work over production can be stopped, in any point it can be
renewed. But the composition is always ready and doesn’t lose artistic full-
value. We noted [5] not once that compositional structure of shebeke where
endless reproduction of initial elements is connected with the world outlook
of the Turkic shamanism and tengrism with the presentation about the point
“Eternal at Present” where the heaven and the earth meet. In any point of the
surface of shebeke the Existence is alike to himself, like as it is self-identity
in immense space “Eternal at Present”.

It is very interesting that S.Sadykhova discovered analogous properties of
artistic language ib jewelry art. Considering relief adornments of silver belts
manufactured mainly in Baku in the XIX — beginning the XX centuries, she
notes: “Plastic completion of decorative design of majority of articles served
carpet composition. The representation sprawls and spreads on the surface of
adorning, it is impossible to establish, where and whence moves this motley
— patterned colour stream. There is spontaneity, it is like the creation of the
nature” [6, p. 97]. All of it speaks about that we have cause with universal
artistic language born and lived in the forms of traditions and up today
functioning in visual culture of Azerbaijan.

It is not enough that analogies between shebeke and jewelry art not
only in the sphere of aesthetics, but also in the technology of manufacture.
Analyzing medallions in the central part of compositions of necklaces of the
XIX century, the specialists are writing: “These medallions fulfilled in the
technique of shebeke, presented in the form of eight — or ten-radial star of
various modification placed on the necklace as far as the size from up to
down” [4, p. 218]. At last two aspects interested us finds the reflection in the
sphere of terminology: one of aspects of artistically cultivated precious belts
received the name “shebeke-belbagy” in Azerbaijan [1, p. 6]. So parallelism
of shebeke and jewelry art is observed on all levels, it has only one explanation
— both forms of art primordially belong to the world of Tradition.

The following level of encoding as ascending of the level of the number
six. It will be mistaken to tie a cultural code of 6 with Islam and tengrism.
There is a foundation to suppose that hexagonal structures and their cultural
significance ascend to more than ancient tradition. On these pages it is
expedient to appeal only to one of compiling this tradition which is a sacral
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geometry. Sacral geometry is “a morphogenic structure lying on the basis of
its reality”. “Sacral geometry has one peculiarity — it is irreproachable. There
doesn’t occur failures. It will become apparent while the creation of Universe
won’t be finished” [7, p. 68, 71]. Figures of sacral geometry are the so-called
fish-bubble, tree-life, egg-life, pyramid, octahedron, octagonal star and some
others. Figures of sacral geometry are connected with each other by certain
mechanism of mutual transformation. The initial figure of sacral geometry is
a Flower of life. All other figures are turning upside-down from it, they are
removing to it. The Flower if it is more exact, represents matrix of all possible
manifestations of the form. In harmony to tradition about which the question
is, “The Flower of life” is the source of all languages. It is primary language
of the Universe, pure form and proportion [2, p. 65]. Slightly simplifying, one
can tell that graphic representation of the Flower is seen as a hexagon, joined
in a circle. The inner structure of the Flower also makes up hexagons joined
in circles. Each of such elementary hexagons within of its contour contains
the reflection of the “Flower” with six petals of correct geometric form.
Wonderfully, but the world art there are known absolutely exact reflections of
the Flower of life. One of them is imprinted on the wall of the temple of Osiris
in Abidos in Egypt and is dated approximately in the IV millennium B.C.

On the pages of the present work there is no possibility to comment all
schemes of development and reduction of the Flower and the process of
gemmation of all even main derivative figures. We’ll be interested, first of
all, the so-called the egg of life, but not only because that basic element of
configuration of the Flower but also because this structure got wide spreading
in ornaments, shebeke and jewelry art. “The egg of life represents itself eight
spheres, the eighth sphere is behind the central one” [7, p. 83], indeed this is
three-dimensional figure. On the flat representation we observe six circles of
the same size, disposed around the seventh, central one. Such a form on the
level of ordinary consciousness can be perceived as contours of the flower
with six petals.

As a matter of fact, the perception of work of art happens exactly so. But
some details in this or that case help to determine, if banal representations of
flowers or figures of sacral geometry. If to assume jewelry adornment reflects
the model of the world and contains hexagonal elements, it is possible to
affirm that they are symbolizing the egg of life. That’s why we put aside the
interpretation of cultural codes of silver breast ornament mentioned at first.
Here general context of artistic solution of articles serves as a leading thread.
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For the comparison let’s pay attention to artistic design of architectural
space of Nasir ol-Molk’s (1888) mosque in Shiraz. It is important that the
customer of the building was Mirza ol-Molk from Turkic dynasty of Kajars
who was ruling in that period in Iran. This fact explains why compositions of
shebeke created here reflect symbolism perceived by Turkic traditions. In the
peoples and in literary sources this monument of architecture is more famous
under the name as Rosy mosque or the mosque of Roses. It is considered that
for the second name of the mosque is obliges that in Shiraz “more than 300
forms of roses are cultivated” [12]. Judging to all appearances, this opinion is
mistaken, ignoramus. We’ll see, why.

The yard of the mosque is framed in perimeter by the arched gallery.
All surfaces going out to the yard of door apertures in the upper part are
decorated with compositions of shebeke taking part of hexagonal elements.
It is especially accentuated that petals of these hexagonal roses are drown so
that as they are presented in traditional representation of the Flower of life.
That is to say, each of these hexagonal is none other than, as the image of the
Egg of life. Totality of all images of hexagonal elements, probably, had to
create multi-measure image of the Flower of life in the space of considered
architectural structure. This structure probably was named “the mosque of the
flower” or “flower mosque”.

At last the level of the number — 8. Eight-final stars — one of the most wide-
spread designs, shebeke and jewelry art. The stamp of eight elements carry on
them open-work medallion with 8 triangles turned downward (Chovdar, I1-1
cc. B.C.), golden belt with incisions (Uchtepe, VIII c. A.D.), Shah Ismail’s
golden belt buckle (1507), golden pendent with enamel (Baku, XIX c.) and
others. But two-tier breast adornment (XIX c.) and breast adornment from
the collection of Carpet museum, to which we return the third time, combine
cultural codes 8 and 6.

The same can be told about compositions shebeke, too. On the picture of
V.Vereshagin “The hall in Tatar’s house in Shusha” (1865) it is evident that
main compositions of window shebeke are framed with the border of eight-
finally stars. Eight-finally stars structuriral entire ornament of surfaces of
window shebeke of Juma mosque (XVII-XVIII cc.) in Nakhchyvan. Eight-
finally stars became the main element of compositions of shebeke of the
mosque Shah Abbas (1606) in Ganja etc. Really masterpiece of shebeke art is
the Palace of Shaki khans (1762). Designs of shebeke here not simply cover
surfaces of window openings and doorways, but create their surroundings,
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the world of shebeke, full of light and sense. As in Shiraz prevailing in
Shaki palace hexagonal structures come forward. The analysis carried out
by the author showed these figures, they symbolize the World tree. So the
combination of cultural codes 4, 6 and 8 represent one of main peculiarities
of artistic language of shebeke, its traditional content. Genius, but anonymous
jeweler at the beginning of the XX century combines these cultural codes in
the composition of silver breast decoration.

Conclusion. The problem of appearance of tradition of shebeke finally
turns on the question of the beginning of production of the coloured glass. It
is considered that the glass was invented in Mesopotamia or Ancient Egypt
near 2750 y. B.C. But “the first written description of the production of
coloured glass is dated by 650 y. B.C.” [8]. For the definition of historical
co-ordinate of shebeke art it is important that “the first glazed window
appeared in the location of the Greek bath in Pompey” [9]. The production
of leaf glass was mastered by Germans in the XI century, by Italian masters
— in the XIII century [10]. Primordially the glass was used only for décor
and adornments. “It was very rare and expensive material, technology of
manufacture was adhered in a secret. That’s why to allow herself to wear
beads or ear-rings could only very rich people” [11]. In other words,
expensive materials and secrets manufacturing of articles — it is materially-
mixded, but hard soil on which could arise the community of traditional
content of shebeke and jewelry art.
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ortegin Salamzada (Azarbaycan)

SOBOKO VO AZORBAYCAN ZORGORLIK SONOTININ

ONONOVI KONTENTI

Saboka va zargorlik senoti Azorbaycan modoniyyatinds ononovi badii di-
linin dastyicilaridir. Har iki sonst néviindo miioyyon ononavi formalar mona
qatlarina toxunmadan avtomatik soviyyade Otiiriiliir. Bunlardan bozilori
zargorlik sonoatindo 20 osrin avvalorine godar, sobokads iso giinlimiizo qodor
gorunub saxlanilmisdir.

Moqalado dord, alt1 va sokkiz rogomlorlo kodlagmis zargorlik vo soboko
sonatlarinin kompozisiyalari nazordon kegirilmisdir. Misllif onlarin miigoddos
handaso vo Hoyat ¢igayi ilo birbasa slagosini qeyd edir.

Acgar sozlar: onono, soboka, zorgorlik sonoti, kontent, miigoddos hondaso.

Ipmezun Canamszaoe (Azepoaioxncan)

TPAJJUIIMOHHBIN KYJIBTYPHBIA KOHTEHT INEBEKE

M IOBEJIMPHOI'O HCKYCCTBA A3EPBAMIJKAHA

[ITeGexe ¥ FOBETMPHOE HMCKYCCTBO SIBISIFOTCS HOCUTENSIMH TPAAHIIMOH-
HOTO XyJ0’K€CTBEHHOTO SI3bIKa B KyJIbType AzepOaiimxana. OmnpeneneHHbIe
TpaauLMOHHBIE (DOPMBI B 000MX BUaX HCKYCCTBA MEPEIAIOTCS HA YPOBHE aB-
TOMAaTH3Ma, He 3aTparupas I1acToB cogepskanus. Hexkoropbie u3 HUX coxpa-
HWIKCH B IOBEJIMPHOM HCKYCCTBE J0 Hadaja XX BeKa, a B LIe0eKke — BIJIOTh
IO HAIIUX JHEH.

B crarpe paccMarpuBarOTCs KOMIO3UIMU FOBEITUPHOIO UCKYCCTBA U LIe-
OeKe, KOMUPOBAHHBIE YUCIIAMU YEThIPE, MIECTh U BOceMb. OHHM OTPaXKAIOT MO-
Jelb MUpa, IpuHaAIexkauyo Tpaaunuu. ABTOp yKa3bpIBaeT HA UX MPSIMYIO
CBSI3b C CAaKpAJIbHOW T€OMETPHUEN U TaK Ha3bIBa€MbIM [[BETKOM KH3HU, KOTO-
pBI€ SBISIOTCS YHUBEPCATbHOU MOP(OTEHHOM CTPYKTYPOI.

Knrouegwvie cnosa: tTpagunusi, medeke, IOBEIIMPHOE UCKYCCTBO, KOHTEHT,
CakpalibHasi TEOMETPHUSI.
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HEREKE HALI FABRIKASI iLE ALAKALI
CUMHURBASKANLIGI OSMANLI ARSIiVI’NDE
YER ALAN BAZI BELGELER

Ozet. Arsivler milletlerin vatandaslari ve diger devletlerle olan hukukunu
ortaya koyan 6nemli belgelerdir. Ait oldugu tarihe ait sosyal hayat, ekonomi
vd pek ¢ok konu arsiv belgeleriyle anlasilabilir. Cumhurbaskanligit Osmanli
Arsivleri’de barindirdigi evrak itibariyla 6nem arz eder.

Osmanli donemi tekstilleriyle alakali olarak da arsivde ¢ok fazla sayida
belge vardir. Tanzimatla birlikte sanayilesme adina atilan 6nemli adimlardan
birisi de Hereke’de kurulan hali fabrikasidir.

Makalede Hereke Hali Fabrikasi hakkinda Cumhurbaskanligi Osmanli
Arsivleri’nde yer alan belgelerden bir kismi iizerinde durulacaktir.

Anahtar kelimeler: arsiv, belge, fabrika, hali, dokuma.

Giris. Arsiv belgeleri devletlerin ve vatandaslarin kamu ile alakali iliski-
lerini ortaya koyan en giivenilir kaynaklardir. Arsivler, belgenin diizenledigi
doneme ait sosyal hayati ve olaylar1 daha sonraki zaman dilimlerinde ortaya
koyar.

Osmanl1 Arsivi sadece iilkemiz adina degil o dsnemde Osmanli Impara-
torlugu ile iliskisi olan tiim milletlerle alakali konular1 da aydinlatma nokta-
sinda 6nem arz eder. Hazine-1 Evrak olarak tanimlanan ve adeta hazine gibi
kiymet verilen arsivler sosyolojik, siyasi, kiiltiirel, ekonomik vd pek ¢ok ma-
nada doneminin dogru analiz edilmesini saglar.

Osmanl1 Arsivleri’nin en biiyiik 6zelligi, Tiirkiye’nin oldugu kadar, Orta
ve Yakin Dogu, Balkan, Akdeniz, Kuzey Afrika ve Arap {ilkelerinin kiiltiir,
iktisat ve siyasi tarihlerinin giin 1s181na ¢ikarilmasinda, milletler aras1 hakla-
rin ispat1 ve korunmasinda, ayrica vatandas haklarinin gerektiginde hukuki
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bir dayanagi olmasinda oynadigi 6nemli roldiir. Giiniimiizde, bu iilkelere
mensup arastirmacilar, kendi milli arsivlerini kurmak, ge¢misle olan irtibatla-
rin1 korumak ve var oluslart ile ilgili meseleleri incelemek ve degerlendirmek
icin Osmanl1 Arsivleri’nde arastirma yapmak ihtiyacin1 duymaktadirlar. Bag-
bakanlik Osmanli Arsivi, Osmanli Devleti’nin merkez teskilatini meydana
getiren Divan-1 Hiimay(in, Bab-1 Defteri ve Bab-1 Asafi / Babiali ve bunla-
rin gesitli daire ve kalemlerine ait sicil, defter ve vesikalari, yani Osmanl
Devleti’nden intikal eden en zengin ve ¢esitli arsiv malzemesini ihtiva etmesi
sebebiyle Osmanli Devleti’nin ana arsivi hiiviyetini tagimaktadir [1, s. 1].

Tiirk Arsivleri sahip oldugu belgelerin sayis1 ve niteligi bakimindan diin-
yanin en zengin arsivlerinin basinda gelmektedir. Tiirk arsiv belgeleri sade-
ce Turkiye’nin degil, gegmiste Osmanli Devleti siirlar1 iginde sayilart kirka
bulan bir¢ok iilkenin tarihini ve diinya tarihinde gizli kalmis pek ¢ok konuyu
giin 15181a ¢ikaracak mahiyette 6nem arz etmektedir. Bu 6zelliginden dolay1
da Tirk Arsivleri milli olmanin yani sira milletlerarasi 6zellikler tagimaktadir.
Osmanli Donemi’nde arsivlerin iilke idaresindeki onemi idrak edilmis, arsiv
yonetimi dogrudan Sadaret emrinde olusturulmustur. Genigleyen cografya ve
devlet yapisi neticesinde artan biirokratik islemler ile olusan arsivler sarayda
tutulmustur. 1846°da “Hazine-i Evrak Nezareti” ismiyle bakanlik statiisiine
donistiiriilmiistiir. Arsivlerin bu sekilde en iist diizeyde muhafaza edilmesi ve
isletilmesi, devletin kayit ve belgelerinin asirlarca titizlikle olusturulmasini,
diizenli olarak arsivlenmesini ve ihtiya¢ duyuldugunda kolayca hizmete su-
nulabilmesini saglamistir [2, s. 40].

Diger taraftan “19. yiizyila kadar olan donemde Osmanli iktisat politi-
kalarinin temelde iki 6nemli hedefi vardi. Birincisi piyasada mal arzinin bol
olmasi, ikincisi de fiyat istikrartydi.Ancak 19. asra gelindiginde iki 6nemli
hedef olan iiretim bollugu ve fiyat istikrar1 arasindaki iliski bozulmaya basla-
di. Bu hedeflerin tutturulamamasinin temel sebebi Sanayi devrimiydi. Adeta
diinya tarihini Sanayi devrimi oncesi ve sonrasi seklinde ikiye bolen bu bii-
yiik degisim, artik Osmanli Devleti’ni de etkilemeye bagladi. 19. yiizyilin
baslarinda Osmanli sanayi, heniiz Endiistri devriminin etkilerinden uzak ve
geleneksel yapist i¢inde varligini siirdiiriiyordu. Batida ise, 18. asrin tekno-
lojik buluslarinin sanayi tiretimine giderek daha ¢ok uygulanmasi sonucunda
iiretimin hacminde biiyiik bir artig yasanmaya baglamist1” [3, s. 40].

Hereke Hali Fabrikas1 bu siirecin sonucu ortaya ¢ikan isletmelerden birisi-
dir. “Osmanh arsiv kayitlarinda kimi zaman kumas ve kimi zaman da Akmise
Fabrikasi olarak zikredilen Hereke Fabrikasi’nin kurulus tarihi kesin olarak
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bilinmemekle birlikte” [4, s. 113], bu tesis hakkinda yapilan aragtirmalarin
tamaminda, 1843 yilinda BarutgubasiOhannes ile eski Serasker’lerden Riza
Pasa tarafindan, Hereke Koyii’niin Izmit Kérfezi sahilinde 50 adet pamuklu
ve 25 adet ipekli dokuma tezgéhi ile isletmeye agildig1 belirtilmektedir. Fab-
rika, imal ettigi iistiin kalitedeki ipekli, canfes kumaslarla ve 1890’11 yillardan
sonra da halilariyla yalniz Osmanli Devleti’nde degil, yabanci iilkelerde de
iin salmustir [5, s. 9].

Hereke Fabrika-i Hiimayunu ya da bugiinkii adiyla Hereke Hal1 ve ipekli
Dokuma Fabrikasi denilince ilk olarak Ohannes ve BogosDadyan kardeslere
dikkat ¢eker. Dadyan kardesler, Hereke’nin dogal giizelliklerinden etkilene-
rek biraz da yaptirdiklart Cuha Fabrikasi’nin masraflarini ¢gikarmak amaciyla
kendi adlarina bir fabrika kurmak isterler. Talepleri Serasker Riza Pasa tara-
findan kabul gériince, Izmit Korfezi’nin kuzey kiyisinda, Hereke beldesinde
Osmanl1 imparatorlugu’nun ilk dzel dokuma fabrikas1 kurulmus olur. Sultan
Abdiilmecid Eser-i Cedid vapuruyla fabrikanin 6niinden gecerken Riza Pasa,
durumdan padisahi haberdar eder. Muhtemelen de o yil “Hereke Fabrika-i
Hiimayunu” adin1 alir. Baglangigta saraylara ipekli canfes, dosemelik ve per-
delikler dokunmaya baslanir. Fabrikanin ilk miidiiriiniin Serkis Aga oldugu
ve yonetim kurulunda Italyan uyruklu Kamaron adli bir ressamim oldugu da
bilinmektedir [6, s. 47].

Fotograf: 1, Fabrikada hali dokuyan calisanlar [7].
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Hereke Fabrikasi’nin kurulus sermayesi 3.500.000 kurus ve fabrikanin ma-
kine ve alet donaniminin toplam degeri ise 2.463.984 kurustu. Fabrikanin gii¢
kaynagi 12 beygir giiclindeki buhar motoruydu. Ayrica 52.800 kurusa satin alin-
mis bir degirmene de sahipti. Fabrika’da 1848 yilinda 11 memur, 13’1 imalat
ve 6’s1 tamir ustasi olmak tizere 19 Avrupali ustanin yani sira 90 ig¢i calismak-
taydi. Tezgah sayisi arttikca personel sayisinda da artis kaydedilmistir. 1852
yilinda fabrikada calisan sayis1 261°e yiikselmis ve sonraki yillarda da ¢alisan
say1st 300 kisiyi bir miktar agincaya kadar bu artis siirmiistiir [8, s. 248-249].

Hereke iiriinlerinin halka satis1 ve pazarlanmasi icin Istanbul’da Kapali
Cars1’da ve Uskiidar’da bulunan magazalarin yan1 sira 1892°den sonra Beyog-
lu Zaptiye caddesinde bir magaza a¢ilmis ve bu merkezler vasitasiyla tiriinler
piyasadaki alicilara satilmistir. Saraya ve devlet dairelerine yapilan satislar,
Fabrika-y1 Hiimayunlara ait tirlinlerin depolandig1 ve Fabrika-y1 Hiimayun-
lar Mal Sandig1’nin yonetim merkezi olan Sepetciler Kasr-1 Hiimayunu’ndan
yapilmaktaydi. Karadeniz bolgesinde Trabzon ve Rize kazalarina da Hereke
Fabrikas1 iiriinleri satilmak tizere gonderiliyordu [9, s. 364].

Farikanin 1864 yilinda hafif bir yangin tehlikesi gecirdigi de bilinen fab-
rikada biikiimhane, perdahhane, boyahane vd gibi boliimler vardi. Tanzimat
doneminin Istanbul’daki iist diizey ticaret erbablarmca kurulan fabrika gesitli
donemlerden gecerek giliniimiize kadar gelmistir. Osmanli Arsivi Hazine-i Has-
sa evraklarinda konu ile alakali ¢ok dayida belge vardir. Fabrika glinlimiizde
Cumbhurbaskanlig1 biinyesindeki Milli Saraylar Idaresi Bagkanligina baglidur.

A A Nl ——
Fotograf: 2, Cumhurbaskanh@ Osmanh Arsivi, Kagithane-istanbul.
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CUMHURBASKANLIGI OSMANLI ARSIiVLERI

Gerek Osmanli Devleti doneminden giiniimiize ulasan ve sadece Osman-
It Arsivi’nde miktar1 150 milyonu bulan belge ve defter serilerinden, gerek
belgelerin tanzim edilis tarz1 ve biiyiik bir hassasiyetle korunmus olmalarin-
dan, gerekse biirokrasinin her kademesindeki yazismalarin mutlaka deftere
kaydedilmesiyle ilgili emir ve nizamnamelerden anlasilmaktadir ki, Osmanli
Devleti kurulusundan itibaren resmi belgeleri muhafazaya, bugiinkii tabirle
arsivcilige biiyiik 6nem vermistir [10, s. 1].

Cumbhurbaskanligi Osmanlt Arsiv belgeleri icerisinde Hereke halilari ile
alakal1 ¢cok sayida belge vardir. Ancak bu ¢alismanin bildiri ile sinirli olma-
sindan dolay1 sekiz adet belge konu olarak ele alinmstir.

CUMHURBASKANLIGI OSMANLI ARSIiVI’NDE

YER ALAN BAZI BELGELER
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Fotograf: 3, 50 dosya numaral evrak.

Birinci Belge:
YildizPerakende Evrak Arzuhal ve Jurnaller evraki, 50 dosya, 78 gomlek nu-
marali, 29.12.1322 tarihli belgede “Tebriz’de Hal1 Fabrikas1 Miidiirii Mehmet Ali
Bey’in Hereke Hal1 Fabrikasi’nda ¢alismak i¢in istthdam1™ ile alakalidir.
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Fotograf: 4, 32 dosya numaral evrak.

ikinci belge:

Yildiz PerdkendeEvrakiHazine-i Hassa evraki 32 dosya, 12 gomlek nu-
marali, 06.04.1318 tarihli belgede “Hereke hali imalathanesinin miikemmel
oldugundan” bahsedilmektedir.
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Fotograf: 5, 170 dosya numarah evrak.

Uciincii belge:

Yildiz Miitenevvi Maruzat evrakil70 dosya, 134 gomlek numarali,
27.07.1315 tarihli belgede “Hazret-i Peygamber’in tiirbesine konacak hali-
larin Hereke’de imal ettirilmesi hakkinda Evkaf Neareti’ninisitizan1’ndan
bahsedilmektedir

19



Vol. 16 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

| D oz
-
| i i W *
e T et
| =olte ‘.--_'.nr'_ %
~
+
-?" 'f* :—-A. " = e 1 %
. —~L i “'u-'.- e s - £ b <
——
;’5'-—.", .hz “*w'““t‘;-& ['
M
= 'U,‘-...,‘ 5 g Sl
v.a.,___’ T ), i gl Non sy gt
~min 3
-
/:w:uu““l ! u\,,”'..
el G NA T M, /‘L ':1”* \l-“
S g Gare - -
. Saas T A el
)-"“'.'J:::_‘r i . Y
Ot s s - ) o :
- WASS . G dEL . e e
~ et P >
ey _._'.r_ .;'.;,’. T “""‘_C"p.._.
s

Fotograf: 6, 2459 dosya numaral evrak.

Dordiincii belge:

Hariciye Nezareti Siyasievraki, 2459 dosya, 64 gomlek numarali,
10.10.1918 tarihli belgede “Bremen Senatosu’nun Sultan V. Mehmed’e ve-
rilen nisana karsilik hediye edilen Hereke halilarinin harb ettikleri zamanin
hatirasi olarak saklanmasi temennisi’nden bahsedilmektedir.
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Fotograf: 7, 2297 dosya numaral evrak.

Y

Besinci belge:

Dahiliye NezaretiMektubi Kalemievraki, 2297 dosya, 85 gomlek numa-
rali, 16.09.1317 tarihli belge “Hereke Fabrika-y1Hiimayun’da halicilik sana-
tin1 6grenip ustalik belgesi alan MehmedGalib Efendi’nin Kastamonu Sanayi
Mektebi’nde hali dokumacilig1 6gretmeni olarak tayini” ile alakalidir.
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Fotograf: 8, 573 dosya numarali evrak.

Altinci belge:
Maarif Nezareti Mektubl Kalemievraki 573 dosya, 5 gémlek numarali,

27.04.1319 tarihli belgede “Asiret Mektebi Camii’ne désenmek istenen Here-
ke halisindan pahali olmasi nedeniyle vaz gecilmesi daha uygun fiyatla bagka
bir cins hali satin alinmasi”ndan bahsedilmektedir.
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Fotograf: 9, 197 dosya numarah evrak

Yedinci belge:
Maliye Nezareti, Emlak-i Emiriyye Miidiiriyetievraki 197 dosya, 1 gom-
lek numarali, 08.081310 tarihli belgede “Hereke Fabrikasi’nda hali imali i¢in

satin alian yiin ipliginin esmani1 olan meblagin vezneden 6denmesi’nden
bahsedilmektedir.
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Fotograf: 10, 83 dosya numarah evrak.
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Sekizinci belge:

Hazine-i Hassa Iradeler evraki, 83 dosya, 52 gémlek numarali, 28.06.1310
tarihli belgede “Hereke Fabrika-1 Hiimayun’daki tezgahlarda hali ireten Ma-
nisali Mehmed Cavus’un nisan vemadalya taltifi, Saray-1 Himayun i¢in ali-
nan Ingiliz halilarinin yerine bu halilardan iiretilmesiyle biiyiik tasarruf edi-
lecegi, Hereke Fabrika-yiHiimayun’u mamulatindan halka satig yapmak icin
Istanbul ve Beyoglu’nda birer diikkan acilmasi ve fabrikanin 1slah ve intizami
icin Mosy0 Bertiye’denyararlanilmasi”ndan bahsedilmektedir.

Fotograf: 11, 97 dosya numarah evrak.
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Dokuzuncu belge:

Hazine-i Hassa Iradeler evraki, 97 dosya, 51 gémlek numarali, 06.11.1312
tarihli belge “Hereke Fabrikast imalati olan ve Padisah’a takdim edilen hali-
lar ile seccadelerin ticretinin 6denmesi” ile alakalidir.

Diger bazi belgeler:

Ayrica Hazine-i Hassa Iradeler evraki, 110 dosya, 4 gdmlek numa-
rali 14.06.1315 tarihli belgede “Kudiis’teki Mescid-i Aksa’ninHereke
Fabrikasi’nda dokunan halilarla tefris edilmesi”, Hazine-i Hassa Iradeler
evraki, 215 dosya, 19 gomlek numarali, 23.08.1335 tarihli belgede “Yildiz
Saray1 Padisah yemek odasina yekpare bir halinin Favrika-yiHiimayun’dan
saglanmas1”, Hazine-i Hassa Iradeler evraki, 224 dosya, 124 gémlek numa-
ral1 26.12.1311 tarihli belgede “Sirp Krali ve maiyetine Hereke Fabrika-i
Hiimayun’dan hali hediye génderilmesi, Mabeyn-i Hiimayun iradeler evraki,
169 dosya, 2 gomlek numarali, 11.08.1331 tarihli belgede “Hindistan’da bir
camiye Hereke halis1 hediye edilmesi ve parasinin hazine tarafindan 6denme-
si” hakkinda vd baska belgelerde mevcuttur.

Sonu¢. Cumhurbagkanligt Osmanli Arsivleri barmdirdigi evrak itibarry-
la 6nem arz etmektedir. Makaleye konu olan Hereke Fabrika-yiHiimayun’da
tiretilen Hereke halilar1 hakkinda da arsiv kayitlarinda ziyadesiyle belge ol-
dugu anlagilmaktadir.

Makale kapsaminda incelenen belgelerden anlasildigi iizere, Tebriz’den
hali fabrikas1 miidiirliigiine profesyonel yoneticilerin getirildigi, zaman za-
man saray tarafindan teftis edilip begenilerin oldugu goriilmektedir. Ayrica
Hz. Peygamberin tiirbesi, Mescid-i Aksa, Anadolu ve Hindistan gibi kimi {il-
kelerdeki bazi camilerin hali ihtiyacinin Hereke Hal1 Fabrikasi’ndan karsilan-
dig1 belgelerle ispat bulmaktadir. Hatta Almanya Bremen Senatosu’na Here-
ke Fabrikas1 iiretimi hali hediye edildigi de belgelerle kesinlik kazanmaktadir.

Ayrica Hereke Fabrikasi’nda halicilik sanatini 6grenen kimselerin Anado-
lu’daki Sanayi mekteplerine hali 6gretmeni olarak tayin edildikleri ve kimi
ustalarin Sanayi madalyasi ile taltif edildikleri de belgelerle ispat olmaktadir.

Uretim icin gerekli yiin iplik ihtiyacinin devlet eliyle giderildigi,
Beyoglu’na devletin miisaadesiyle bir satis magazasinin agildigi hatta fabri-
kanin 1slah1 ve yenilenmesi ¢aligmalarinda profesyonel yabanci uyruklu da-
nismanlarin gorevlendirildigi yine belgelerden anlasilmaktadir.
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Padisahin kullanmasi i¢in hali ve hali seccadelerin ve Yildiz Saray1 ye-

mek odas1 i¢in yekpare bir 6zel hali imalatinin fabrikada yapildig: da arsiv
belgeleriyle ortaya ¢ikmaktadir.
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Ahmet Aytach (Turkey)

SOME INFORMATION ABOUT THE CARPET FACTORY

OF THE TOWN HEREKE WHICH iS iN OTTOMAN

STATE ARCHIVE

Archives are important documents that reveal the law of nations with their

citizens and other states. Social life, economy, etc. many subjects belonging
to the history can be understood with archival documents. The Presidency is
important in terms of the documents it contains in the Ottoman Archives.
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There are many documents in the archive regarding Ottoman period tex-
tiles. One of the important steps taken in the name of industrialization with
the Tanzimat was the carpet factory established in Hereke.

The article will focus on some of the documents in the Presidency Otto-
man Archives about Hereke Carpet Factory.

Key words: archive, document, factory, carpet, weaving.

Axmem Aumau (Typyus)

HEKOTOPBIE CBEJJEHUSI O KOBPOBOM ®AFPUKE

r. XEPEKE, UMEIOIIUECSA B OCMAHCKOM

IF'OCYJAPCTBEHHOM APXUBE

ApXUBBI SBISIOTCS 3HAYUTEIbHBIMH HCTOYHHUKAMHU, KOTOPBHIE OTKPHIBA-
10T OOJIBIITNE BO3MOKHOCTH HE TOJIBKO JIJISl TPayKAaH CBOMX CTpaH, HO M IS
Mpe/ICTaBUTENeH Apyrux rocyaapctB. ConuanbHas )KU3Hb, SKOHOMHUKA U JIP.
TEMBI, OTHOCSIIUECS K UCTOPUU, MOTYT OBITh TIOHATHI HA OCHOBE apXUBHBIX
JTIOKYMEHTOB.

C aTolt TOuKM 3peHHs] JOKYMEHTHI, XpaHsmuecs B OCMaHCKOM apXuBe
pesuaenuun IIpesunenta, uMmeror ocodoe 3HayeHue. B aTom apxuBse coxep-
KHUTCSI MHOTO JOKYMEHTOB, OTHOCSIIIIUXCSI K TEKCTHIIF0O OCMaHCKOTO Mepuoa.
Hapsny ¢ monmutuaeckumu pepopmamu Tan3umara, OIUH U3 BAXKHBIX I1aroB,
MPEIMPUHSTHIX B LEIIX WHAYCTPUAINU3AIMHA — 3TO CO3JaHHE KOBPOBOM (a-
Opuku B Xepeke.

B crarhe paccmarpuBaeTcsi HEKOTOpas 4YacTh JOKYMEHTOB O KOBPO-
Boil (pabpuke B Xepeke, HaxoAsmuxcsi B OCMaHCKOM apXHWBE PE3UACHIIMU
IIpe3unenra.

Knioueswie cnosa: apxus, NoOKyMeHT, pabpuka, KOBEp, TKa4eCTBO.
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PALACE CARPETS OF THE XVIII- XIX CENTURIES THROUGH
THE EXAMPLES OF CARPETS FROM THE COLLECTION OF
AZERBAIJAN NATIONAL CARPET MUSEUM
(to the 55™ anniversary of the museum)

Abstract. The article deals with some samples of palace carpets, created
in Azerbaijan, from the ancient period to the XIX century and their history.
As 1s known, on the initiative of the national artist, scientist L. Karimov,
in 1967 of the XX century, in Baku the world’s first Azerbaijan Carpet
Museum was created. Today, this museum has collected and stored more than
15,000 carpets and rugs created by folk craftsmen and in palace workshops
by professional artists of Azerbaijan in different times. This year the 55
anniversary of the creation of the museum is celebrated. In recent years,
Azerbaijani palace carpets have been purchased for the museum from various
European auctions. One of them, which is a unique Shirvan palace hali —
“Shamakhi” — “Yarpag”. Many famous museums of Europe and USA have
collected Azerbaijani flatwoven carpets and unique samples of palace halis,
created to order in palace workshops. One of them is the Ardabil «Sheikh
Safi» carpet, which is kept in the Victoria and Albert Museum and belongs to
the Safavid period of Azerbaijan.

Key words: khali, palace, silk, Azerbaijan, Carpet museum.

Introduction. As it is known, on the initiative of the People’s artist,
scientist, carpet expert L. Kerimov, in 1967 Azerbaijan Carpet Museum was
established in Baku and it was the first carpet museum in the world. Now, in
Azerbaijan National Carpet Museum more than ten thousands carpets and rugs
are collected and stored. These carpets are created both by folk craftsmen and
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professional carpet-makers on the pattern of Tabriz professional artists. This
article is dedicated namely to the anniversary of this unique museum, which was
once the only carpet museum in the world. (As it’s known, later carpet museums
were created in Turkmenistan and Iran). This year the 55th anniversary of the
creation of the Azerbaijan National Carpet Museum is celebrated.

The interpretation of the main material. The period when the best palace
carpets were woven in Azerbaijan falls on the XV—XVII centuries. Hundreds
of'such carpets can be called “palace carpets”. In Azerbaijan in the Middle Ages
upon these carpets sketches well-known artists such as Sultan Mohammed
from Tabriz and other craftsmen worked. For carpet weaving most expensive
materials were used, such as silk, silver and gold threads, for the background
precious stones sometimes were used. But we’ll talk only about one carpet.
It’s “Sheikh Safi” hali, woven at the end of the X V- century - the beginning of
the XVI century, namely for the palace of Shah Ismail Khatai. After the death
of Sah Ismail, his son Tahmasib gave the carpet at first the tomb of his father,
which is located in Ardabil. There the carpet was taken to the mosque of the
founder of Sufism in Azerbaijan, the grandfather of Tahmasib Sheikh Safi,
located in Ardabil. After the earthquake, that hali had to be restored.

Were palace carpets produced in Northern Azerbaijan, i.e. in the state of Albania?

Fig. 1. Pile hali “Khile-Afshan”.

Baku, Azerbaijan,

the end of XVIII — beginning of XIX century.
Wool, 149x349 cm., hand-made.
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Hali, with the length of four meters and one and a half meters wide,
was apparently created by order of some Baku millionaires of the XVIII
century. The name of this hali is “Khile-Afshan”. “Khile” is the name of a
village located 15 km south of Baku. Once upon a time in the village of
“Khile” there was a private workshop “karkhane”, where carpets with the
composition “khile-buta” and “khile-afshan” were woven on order of wealthy
Azerbaijanis. (“Khile -buta” - that is “buta from Khile”). One of the samples
of a huge carpet, created in the “karkhane” is kept now in the Museum of
Oriental Art in Moscow.

Carpets with different compositions were created in village “Khile”
for centuries, but they are mainly known with two compositions: “Khile-
Afshan” - i.e. “afshan from the village of Khile”, “Gedim Afshan” — 1.e.
“ancient afshan” and “Gollu Afshan” — i.e. afshan with a medallion [3,
p. 84-85]. The composition of the carpet, surely , was taken from Tabriz
carpets. The middle field of the hali is decorated with large patterns in
the form of multi-colored floral patterns. These patterns have the form
of a blossoming flower, which is repeated throughout the entire field of
the carpet and creates an open composition. As for the term “Afshan” — it
means full-blown flowers. Naturally, all the ornamental motifs created
in Khile, i.e. flowers and arabesque patterns, are stylized. This is to say
that on the creation of this hali local folk craftsmen worked. The middle
border is formed by repeating stylized geometric pattern in the form
of the Arabic alphabet-“kufi”, which is called “kashi” among people.
In Azerbaijan, starting from the early Middle Ages, “kashi” patterns
were applied in architectural majolica in Nakhchivan medieval Islamic
monuments created by Ajami. This hali certainly differs from the Tabriz
palace carpets, as the color of the background and decor of the general
design is made in the decorative style of Baku carpets. It is the stylization
of these hali that makes it more national and distinguishes it from Tabriz
“Afshan” carpets.

Academician Sh.S. Fatullayev in his book “Architectural Encyclopedia
of Baku” describes the period when the palace buildings of the period
of late feudalism, i.e. during the Baku khans rule were erected. It was
in the XVIII century that a huge complex of palace buildings with large
courtyards, with a mosque, hammam and ovdans arose. The men, who got
rich in oil development and trade operations at the end of the X VIII century
- beginning of the XIX century built three- and four-storey buildings. The
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owners of these houses were the Ramazanovs, Useynovs, Gani Mammadov
and others. In the construction of these palaces, the architects used the
European style with oriental color edge, marked by elegant glassed-in
balconies. Naturally, the main compositional element of the facade- the
two-storey glass balcony “shushabend”- emphasized by the architectural
forms passing over the cornice, draw attention. The epigraphic Arabic script
is the main stylistic trend in the architecture of the palaces of the Baku
wealthy people.

Among the rich architectural structures, the following buildings stood out
in particular: residential building Sadikhov brothers (1910-1912), summer
building of the Public Assembly (1910-1912), Baku City Dumah (1900-1904).
All these buildings were erected in different styles- from national-romantic
and classical to neo-Gothic style, but classical architectural techniques
prevailed. In the construction of these famous buildings famous architects
D. Buynov, I. Goslavsky, K. Izmailov, M. Ploshko took part. The facades of
these houses were decorated with the classical columns of the porticos, the
Corinthian order of the risalites and the thin profiles of the window frames.
The rich plasticity against the background of the deep root of the ground floor
and first floor, creates the completeness of the composition and the solemnity
of the palace architecture .

In Baku, well-known millionaires, in addition to palaces in the city,
had residences and villas in the countryside, e.g., in Mardakan (the village
not far from Baku). Suffice it to recall the names of the owners of the
Mardakan villas: the villa of Emir Khamza, villas of Mammed Sadiq,
Qasim bey Hadjinsky, Hamid bey, the villas of Hadji Abbasgulu Rzayev,
Hadji Ali Abbas Tagiyev, Bashir bey Ashurbeyov. These villas are used
now as children’s hospitals, sanatoriums, a botanical garden, children’s
shelters [4, p.432-434].

The second palace hali, which the museum got recently, is the Shirvan
hali, which dates back to the end of the XVII-beginning of the X VIII century.
This kind of carpet can be considered a unique hali, as it is met very rarely
in different museums. Carpet expert L. Kerimov once saw such a carpet in
the Greek Museum of Benaki. He also used its black and white sample in the
second volume of his book.

Shirvan has been the center of science in all ages, and the art was
developed here very highly. The influence of Islam is reflected namely in
early monuments, in artistic metal, architectural monuments and carpets, this
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is confirmed to this day by archaeological excavations throughout all territory
of Azerbaijan. It was Shirvan and Shamakhi that were the centers for the
production of silk carpets and fabrics of the highest class.

Khagani Shirvani, who was born in the village of Malkham, described
in his poems the greatness and glory of his homeland Shamakhi. He also
mentioned the art of carpet weaving, which reached here a highest level of
development. Khagani said with great pride that his father was a famous
ebonist, and his great-grandfather, who lived in the X—XI centuries, was a
weaver. In the XIII century the French priest V. Rubruk (he visited Shamakhi
in 1254) also noted that in Shamakhi high quality carpets were woven [3, p.
22-23].

Famous hali woven in Shamarhi is remarkable sample of Azerbaijani
carpet art. This carpet has two names: “Shamakhi” and “Yarpag” (“Leaf”).
According to L. Kerimov, most of the samples of hali were woven in
XVII-XVIII centuries. But in the XIX century, its second and third
variants appeared, in which the leaves were highly stylized, almost got
the form of grotesque. In his book L. Karimov analyzed four variants of
the Shamakhi carpet [3, p. 26].

Hali “Shamakhi” is one of the variants of this composition. The middle field
of the carpet is densely filled with geometric network, i.e. with a “benderumi”
composition. Stylized six-sided medallions are filled with stylized palmettes
of yellow, red, green color. However, all these elements are geometrized.
Even the leaves on both sides are hugged by a hexagon.

These leaves resemble “the umbrella” that guards palmettes from two
sides. The carpet may be said is humless, although in some places a dark
brown background is seen. As for the border, in this hali it is not very
wide and almost does not differ from the middle field of the hali, either in
color, or in ornament. The leaves of various sizes enfold tree-like plants.
The leaves are of green, red, blue and other colors. Hali “Shamakhi” is
distinguished by its originality, although its patterns once came here from
the works of the Tabriz carpet-makers. At the same time, having been
stylized by Shirvan carpet-makers, the hali became even more beautiful
and elegant.
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Fig. 2. Hali “Karabakh”,
Azerbaijan, XVIII century,
235x540

Hali “Karabakh” refers to the XVIII century. The size of this hali is quite
long (235x540), its corresponding to the architectural design of the guest
halls in Shusha houses. For the background of the carpet Karabakh craftsmen
used mainly black wool, the dye was got from the ink tree - “mazi” (Azerb). It
is surprising that during a hundred or one and a half centuries this dye “eats”
black wool, and the patterns of the ornament protrude from the background.
As a result, three-dimensional floral patterns are formed.

The composition of the carpet is not very complicated, it is formed by
floral patterns in the form of a sunflower and an full-blown flower with lace
edges, separate small patterns in the form of petals are arranged in three rows
horizontally. Ornaments are too large and are distinguished by rich decoration.
The design of the border is “modest” and simple, its formed by stylized
patterns repeating around the entire perimeter of the hali. In the coloration of
stylized floral patterns red, blue, yellow and white colors are used.
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Fig. 3. Side part (“gebe”) 111x603. Medial part 213x590.
Side part (“gebe”) 118x584. The samples of “Godja” hali, Karabakh

The “Godja” sample of the Karabakh carpet school is not very wide in size,
but it’s elongated (111x603). Since the palace carpet sets usually consisted of
three parts, the middle part is 1.5 m or 2 m wide. The side carpets of set are
1 meter wide. But it should be noted that the width and length of these carpet
sets (“dest-hali”, Azerb) were often changed according the size of the guest
hall in the palaces of rich people. This sample is definitely one of the side
carpets. This elongated hali was produced in the village of Khodjavend and
in city of Shusha itself.

According to the research of L. Karimov, the village of Khojavend is
located in the Barda region, four kilometers from Agdjabedi itself. “Godja”
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is the name of one of the carpet-weaving centers in Tabriz. Karabakh carpet
weavers borrowed this composition from the Tabriz carpet “Shah Abbasi”,
but in fact they used new stylizations, characteristic namely for Karabakh
carpets.

In the XVIII century, these carpets began to be woven in the city of Shusha,
and these carpets adorned the ceremonial halls in the palaces of wealthy
Shusha residents. This opinion is confirmed by the American researcher
Charles Grant Ellis. But the carpet weavers of Barda, Aghdam and Shusha,
thanks to their talent and skills, created a stylized version of this complicated
composition and, on the basis of this composition, they also created a side
hali. As a result, the set, known in Azerbaijan in the XVIII century as “dest
hali” was created. “Dest hali” means “carpet set”. As a rule, the hali was laid
in the middle, but smaller narrow two “gebe” were laid along two sides of
main hali. However, the craftsmen, in order to prove that these carpets should
be used together, repeated the composition, color, and patterns in all parts of
set, included in set, that’s why the carpets looked richer [1, p. 9].

According to L. Karimov, the composition “Godja” was originally created
by Tabriz artists and were known under the name “Shah Abbas”. But later,
when the carpet came to Karabakh, local carpet weavers began to change
the type of carpet patterns because in Shusha carpets the density differs
from Tabriz carpets of “Shah Abbasi” type [3, p. 166-167]. Ch. G. Ellis
noted that such carpets were once called “Djovshagan” or “Shah Abbasi”.
Later, burning palmettes spread in all Caucasus [2, p. 19]. The only narrow
border that surrounds the “dest hali” in color and patterns almost merges
with the middle field. Borders are not strike the eye, but they are part of the
middle field. On a dark background, large palmettes are lined up vertically
throughout whole middle field. They are surrounded by small floral patterns
of orange and white color. However, half of the palmettes stand out on the
sides, this feature enriches and completes the ornamental structure of this
hali. It should be noted that carpets of such type were woven in India and
Iran. E.g. floral ornaments, i.e. palmettes, in Kerman carpets are much larger
in size than Karabakh palmettes in the Godja hali. This peculiarity proves
once again that in Kerman carpets are woven using the “sene” technique, i.e.
by an asymmetric technique. In differ from other carpet schools in Azerbaijan
and the entire East, carpet sets, consisting of three and sometimes five parts,
were woven only in Karabakh by means of technique of a symmetrical knot
with a high pile.
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Fig. 4. Hali “Nakhchivan”, Karabakh, Azerbaijan, 229x510

The hali, called by L. Karimov “Nakhchivan”, was produced mainly
in the city of Nakhchivan and in its villages, such as Norashen, Shahbuz,
Kolani, Gorus. In fact, Nakhchivan hali is close to Karabakh hali in its design.
Both Karabakh and Nakhchivan palace carpets were elongated, as mentioned
above. The design of the middle field is formed by large octagonal medallions
and palmettes. As a rule the patterns of these palace carpets are located on
three vertical axes, repeating the elements and filling the entire middle field.
In these hali round medallions, characteristic for the Karabakh “Barda” hali
often occur. European experts call such medallions “sunburst”.

Conclusion. In differ from Karabakh carpets, in Nakhchivan carpets
the background is mostly of brown or light red color. In the design of
patterns, in addition to large palmettes, you can see elements similar to a

34



Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6siembl ckycesa 1 Kyastypbl  ISSN 2310-5399  Vol. 16 Ne3

vase, which are peculiar for “Shah Abbasi” carpets. As for the technology
of weaving of Nakhchivan hali, they are woven not very densely. The
density of “Nakhchivan” carpets is even less than density of Karabakh
carpets, this feature bring them closer to Turkish-Seljuk carpets. It should
be noted that these carpets in Nakhchivan were used not only by rich
people in their palaces or estates, but the floor in hostels and mosques
were also covered by them.

The Turkish traveler Ovliya Chelebi wrote in his book that there were
seventy james and temples, forty mosques, twenty hotels in this Nakhchivan:
“This city is the beauty of the world, motley and colorful”. What feature else
distinguishes the palace hali of Nakhchivan? Nakhchivan is rarely decorated
with borders, and if there a border is used , then it is very modest and narrow,
decorated with floral elements in the form of a flower and leaves.
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Kiibra Oliyeva (Azarbaycan)

AZORBAYCAN MILLI XALCA MUZEYININ FONDUNDA

SAXLANILAN XALCA NUMUN®SIND® XVIII-XIX

IOSRLOR SARAY XALILARI (muzeyin 55 illiyina)

Mogalads Azarbaycanda qadim dévrdon XIX osro kimi toxunan saray
xalcalar1 vo onlarina tarixi haqqinda malumat verilir. Homin niimunslor
evlords, boylik karxanalarda vo eyni zamanda saray emalatxanalarinda to-
xunurdu. Malum oldugu kimi, xalq rassami, todqigatc¢i-alim L.Korimovun
tosobbiisii ilo 1967-ci ilds Bakida diinyada ilk Azarbaycan Xalga Muzeyi
yaradilmisdir. Hazirda bu muzeydo Azorbaycanin pesokar rossamlarinin
eskizlori lizro xalq sonotkarlarinin vo rossamlarin eskizlori asasinda, sa-
ray emalatxanalarinda yaradilmis 15 mindon ¢ox xal¢a vo xalca momulati
toplanib saxlanilir. Bu il muzeyin yaradilmasinin 55 illiyi tamam olur.
Son illor muzey li¢lin miixtalif Avropa horraclarindan Azarbaycan saray
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xalcalar1 alinib. Onlardan biri do “Samax1”, yoni “Yarpaq” adlanan unikal
Sirvan saray xalisidir. Diinyanin bir ¢ox muzeylorindo saray emalatxa-
nalarinda sifarislo yaradilmis, evdo toxunmus xalgalar vo saray xalilari-
nin nadir niimunalori toplanmigdir. Onlardan biri do Viktoriya vo Albert
muzeyindo saxlanilan vo Azorbaycanin Sofovilor ddvriing aid olan Ordobil
xalis1 olan “Seyx Sofi” xalisidir.

Acar sozlar: xal, saray, ipak, Azorbaycan, Xalgca muzeyi.

Krwoopa Anuesa (Azepoaiiorncan)

JABOPHOBBIE KOBPbI XVIII-XIX BEKOB HA [IPUMEPE

KOBPOB 13 COGPAHUSA ABEPBANIJKAHCKOT'O

HAIIMOHAJIBHOT'O MY3ES KOBPA (k 55-1eTnio my3es)

B crarbe peub uIET 0 HEKOTOPBIX 00pa3lax ABOPIIOBHIX KOBPOB U UX
UCTOpPUH, CO3TaHHBIX B A3epbaiimkane, HaunHas ¢ XV-XVI go XIX Bexa.
Kak u3BecTHO 10 MHHMIIMATHBE HAPOJHOTO XYIOXKHHUKA, YYEHOTO KOBPO-
Bena JI.Kepumona B 1967 rony XX Beka B baky ObuT co3maH mepBbIil B
mupe My3seit Azepbaiimxanckoro Kospa. HeiHe B 3TOM My3ee coOpaHbl u
xpaHsTcs 6osiee 15ThICSYN KOBPOB U KOBPOBBIX M3CIUNA, CO3IaHHBIX Ha-
POIHBIMU MacTepaMH U B JBOPIIOBBIX MACTEPCKHUX IO ICKU3Y NpodeccH-
OHAJIBHBIX XYJIO0KHUKOB A3epOaifkana. B aTom rogy orMmedaercs 55 net
CO JHS CO3MaHusl My3es. B mocnemnue roapl Ui My3esi ObUTH TTpuoOpe-
TeHbI a3zepOailykaHCKue ABOPLIOBBIE KOBPHI U3 Pa3IMYHBIX €BPOMEHCKHUX
ayKuoHOB. OJMH U3 HUX KOTOpPBIN siBIsieTcss yHUKaIbHbIN LlupBanckuii
ABOpLOBBIN Xanel — «Illamaxe», T0 ecTh «fpnar». Bo MHOrUX My3esx
MHpa coOpaHbl JOMOTKAaHHbBIE KOBPHI U YHUKAJIbHbBIE 00pa3ibl ABOPIIOBBIX
XaJbl, CO3JJaHHBIX 10 3aKa3y B JBOPIIOBBIX MacTEPCKUX. ApaeOMIbCKUi
koBep — «Ileiix Cadu», koTopslli XpaHutcs B Mysee Bukropuu u Anb-
Oepra u otHocutcs k CedeBunckomy nepuony AsepOaiikana sBIsIeTCS
OJTHUM U3 TaKUX 00pas3IioB.

Knroueevle cnosa: xanm, nopetl, menk, Azepoaipkad, My3ei KoBpa.
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UOT 745/749

Oupbra llIkoabHa
00KMOp uUCKyccmeosedenus, npoghecop
Kueeckuit ynugepcumem um. b.I punuenxo
(Yxkpauna)

dushaorchidei@ukr.net

API'AHCKHUE BOEHHBIE KOBPbI
KAK SABJIEHUE ITPOTECTA B JTEKOPATUBHOM UCKYCCTBE

AnHoTanus. CtaThsi MOCBSIIEHAa PACCMOTPEHUIO apTaHCKUX BOEHHBIX
koBpoB KoHIa 1970-x — 2021 rr. OG03Ha4YeHbl MOATUIIBI 3TUX MPOU3BE/E-
HU# (marpuoTuyeckue, moOeHbIE U CYBEHUPHBIE), MPUYUHBI UX MOSBICHHUS,
OCHOBHBIC MOTHBBI YKpameHus W (yHKIMOHAIbHOE HAa3HAYCHHUE W3/ICIHIA.
HccnenoBana cnenuduka 1eKOPUPOBAHUS YKa3aHHBIX MAMATHUKOB OT/AEIb-
HBIMM MOTHBAaMH B peajiusix rnocienHed Tpetn XX Beka (mepuoja mpucyT-
ctBusi TaM BonHOB CoBerckoro Coro3a) u Bpemenu 2001-2021 rr. (mepuo-
Jla BBEJICHUSI aMEPUKAHCKUX BOMCK), a TaK:ke OOHOBJIEHHE 00pa3HOro sA3bIKA
IIPOU3BEJCHUN IIPU COXPAaHEHUU TPAJAULIMOHHON TEXHOJIOTHUH IPOU3BOICTBA.
OmnpeneneHo, 4To BOGHHBIE KOBPBI COCTABISAIOT 0KOIO 1% oT adraHckux u
MAaKUCTAHCKUX, TPOU3BOAUMBIX B KOHTpOIHpyeMoil Tannbamu Basupucran-
ckoii obmactu. OO003HaYeH MHTEpEC K MOM0OHON K apT-Au3aifHEpCKOM mpo-
nykiun kpyrom koseknuonepoB CIIA (mpexne Bcero, Kesun CynedTt u
JpyTrue), 1 coOupaTen-CTBOM MPOU3BEICHUI JaHHOTO cerMenTa bpuranckum
HallMOHAJIbHBIM MY3€EM.

Knrouegvie cnoea: nexoparuBHOE UCKYCCTBO, a)raHCKHE BOCHHBIE KOB-
pbl (marpuoTuueckue, mnobenHble, cyBeHUpHbIE), Adranuctas, [lakucraw,
1979-2021 rr.

OnHoI U3 aKTyaJIbHBIX MPOOJIEM COBpEMEHHOTO BocToKa SIBIsSIETCS CUTY-
arus B Adranucrane, riue mociae oObsIBICHUS BBIBO/Ia AMEPUKAHCKUX BOMCK
J. Baitnenom c¢ 13 anpens no 11 centsa6pst 2021 roga, B aBrycre 2021 .
BJIACTH TIPHIILIN TATHOBI.
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Beenenne. CiokHble NOJUTUYECKUE U COLIMO-KYJIBTYPHBIE YCIOBUS CY-
IECTBOBaHMs C KOHITA XX 1 Havaja XX cT. mopoauiau crienuduaeckoe siB-
JICHHE UCKYCCTBA 3TOM CTpaHbl — TaK Ha3bIBaeMble a()raHCKHE BOCHHBIE KOB-
pbl. Ha xoBpax AdraHucrana, a Take OTJEJIbHBIX TEPPUTOPHUNA COCETHETO
[Takucrana ¢ konua 1970-x mo 2021 rr. u3o0pakaauch HETPATULUOHHBIE IS
9TOrO BUJA UCKYCCTBA OUEPUEHHBIX 3€MENIb MOTUBHI [5]. OgHAKO TaKUM Mpo-
U3BEJCHUSM, JIOJIS1 KOTOPBIX B 0OILEM ITPOU3BOJCTBE CEiUac COCTABISAET OKO-
10 1%, 1o cux nop B YKkpauHe He yAensI0Ch BHUMaHUE, XOTSI BO MHOT'OM OHU
POACTBEHHBI arUTALlMOHHOMY HMCKYCCTBY, IUIAKaTy U SIBISIOTCS BUICHUIMM,
OJMU3KUMH COBPEMEHHOMY MypaJj- U CTPUT-apTy.

N310:xeHHe 0CHOBHOIO MaTepuaJa. Tak, BO BpeMs BBEIEHUS COBETCKUX
BOMCK M OKKymanuu uMu 1979-1989 rr., u B TedueHHnEe aMEepUKaHCKOTO MpHU-
cyrcrBusa 2001-2021 rr. nociie TeppOpPUCTUYECKON aTaKU Ha HbIO-HOPKCKUE
OalIHU-O0IM3HElbl, BMECTO TPAJAULMOHHBIX JUIsl MyCYJIbMAaHCKUX CTPaH reo-
METPUYECKUX, TEOMETPU3UPOBAHHBIX U PACTUTEIBHBIX Hayalud U300paXkaTb
BOCHHBIE CUMBOJIbI, aTPUOYTHUKY, TEXHUKY, OPYIUSI.

B yactHocTH, aBTOMathl Kanamnukoa (AK-47), TaHkH, BOGHHBIX B aMy-
HUIIMK; KapaBaHbl )KUBOTHBIX (TIPEK/Ee BCEro BEpOIIOIOB) C JIIOABMHU B MOJ-
HOM 0OEBOW TOTOBHOCTH CPEIU IMyCTHIHHBIX MEeH3aKel, aMepuKaHCKHUe Oar-
HU-OJTM3HEIBI, TPAHATHI U IPOHHI [2].

Ha ceropnsmnmii 1eHb MCClIeI0BATENN BBIICISAIOT TPU OCHOBHBIX THIA ad-
TaHCKUX BOSHHBIX KOBPOB: MAaTPUOTHYECKHE, TOOCTHBIC U CYBEHHPHEIE [6].

[ToHATHO, YTO AJIS MEPBOTO TUMA MPHUCYIIH IPU3BIBBI K €UHEHHIO, YTO-
OBl 3aIUTUTH POAHYIO 3€MIIIO, CKPBIThIE UMITYJIbCHI K JPKUXaAy U PEIUrHO3-
HbIE CMBOJIBI, CBSI3aHHbIE C TAKOMPOM M HAJIWYECTBYIOIINE HEOTHEMIIEMON
COCTaBHOM YacThIO B (rarax Takux rocymaapct, kak Upak, Upan, mpoekre
HOBOTO (p1ara Adranucrana u B MaTexHoi npounimn [lakucrana Bazupu-
CTaH, KOHTPOJIUPYEMOH Tanubamu.

Jl1st BTOpOTO — MOJUYEPKUBAHNE CHIIBI BOCHHBIX, KOTOPBIE TOJKHBI OBIThH
HEeNpeoJ0NUMbIMU U HeroOeAuMbIMU. Cpel HUX BCTPEYAIOTCS U TaKHe, e
n300pakeHbl aQTaHCKHE BOCHHBIC C TEXHUKOMW, YOMBAIOIIINE COBETCKUX BOCH-
HbIX (M. 4). J{ns TpeTbero — nponsBeneHus, HEHINUECs B Kpyrax KOJUIeK-
LIMOHEPOB U TYPUCTOB, a TAK)KE U300pakeHUE aTak Ha HbIO-HOpKckue Oal-
Hu-0mu3Hens! (M. 5). Bee ykazanHble rpyIiibl U3enil BBITIOIHSAIOTCS 110
TpaJMLINOHHON TEXHUKE UCTIOIHEHUS U3 mepeTu [7].

Kak Hu cTpaHHO, HO JpeBHEe KOBpOBOE UCKyccTBO Adranucrana u [laku-
CTaHa, KOTOPOE YK€ B AMOXY OapOKKO ISl YKPaUHBI CTAJI0 OJAHUM U3 ATAJIOHHBIX
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B CMBICTIC KYJIBTYpbl OPHAMEHTUPOBAHUs O€3BOPCOBBIX KOBPOB [lonTaBIIMHEI,
3eMenb [eTMaHCKOro Kpasi, Ha COBPEMEHHOM 3Tare pa3BUTHS B OUEPUCHHOM
CErMEHTE TOXKE HE JIMILIEHO ICTETUUECKUX KaueCTB. POU3BEICHNUN, UMEIOLINX
Ha YKa3aHHBIX TEPPUTOPUSIX BEKOBBIEC TPAIUIIUN H3TOTOBICHHUS.

VIMeHHO TI0ATOMY TOJ00HBIE M3/IENHs CTaId COOMpPaTh M3BECTHBIE KO-
nexiuoHepsl (pexae Bcero, amepukanell Kesun Cyneit B CLIIA) u Beny-
muye Mysest Mupa. B wactHocTH, bputanckuil HanmoHanbHbId My3ed. Tem
6oJiee YTO MOANKICH HAa TAKUX MPOU3BEICHUAX CIEIIMAIBHO [T HHOCTPAHIIEB
BBITIOJTHSUTUCH HA QHTJIMHCKOM SI3BIKE.

W3BecTHO, 4TO 3HAUMTENBHYIO YacTh YKa3aHHOIO CErMEHTA U3l 1eKo-
PaTUBHO-TIPUKIIATHOTO UCKYCCTBA BBITIONHSIN TYPKMEHBI WU Y30€KH B CeBep-
HbIX 3emiisix Adranucrana (M. 1), u3-3a yero apean pacrpoCcTpaHeHHs TaH-
HOI mpoaykuuu gocturaet crpad CpenHeit A3un (Y30ekucraH, TapKUKuCTaH,
Typxkmenucrtan u ap.), rpanndammx ¢ Kaskazom pecmyomuk CCCP, BBIXOIIIbI
13 KOTOPBIX BOEBAJIM WIIM ITyTEIIECTBOBAIN Ha TeppuTopun Adranucrana, Ba-
supuctana B [lakucrane, Tamkukucrane, Y3oekucrane [1; 3; 4]. IIpu sTom
CJIElyeT OTMETUTh, YTO TPAIUIIMOHHbIE I JAHHOTO PErMOHA TEXHUKHU BBIION-
HEHHUS IEPCUJICKUM OJIMHAPHBIM Y3JIOM B ITOCIIE/IHEE BpeMs ObLIN MEpecMOTpe-
HBI U BBEJICHO KOBPOTKAYE€CTBO C TIOMOLIbIO IBOMHOIO TYPELIKOTO y3JIa.

B TepmuHONOrHYECKOM IUIaHE araHCKHE BOCHHbBIE KOBpPBI MPUOOpENH
Ha3BaHus «War Rag» (aHrn. «BoeHHas Tpsnka), «Baluchy (ot HazBanwms of-
HOMMEHHOM MpaHOA3bIYHON HapoaHocTH u3 Ilakucrana (M. 3), B ykpaus-
CKOU TpaHCIHUTEpaIH 3BYUHT, KaK «OelyKu»), U pazMep U3IAeNUid 4acTo
cooTHOcuTcs ¢ Hama3HbIM (M. 2) uim HaCTeHHbIM.

3akiarouenue. Mtak, adranckie BOCHHBIE KOBPBI — HCKIIIOYUTEILHOE SIB-
JIeHUe, pa3BUBILIEECS KaK UCKYCCTBO CUMYISIKpa (M1300pakeHne TOro, 4ero He
JIOJDKHO CYIIIECTBOBATh) M CONPOTHUBIICHHS, OTM3KOE aruTalliOHHOMY HCKYC-
CTBY, UCKYCCTBY IUIaKaTa M CTPUT- U Mypal-apTa, U3BECTHO Ha MPOTSHKEHUU
1979-2021 rr. B A¢dranucrane u otnenbHbIX nNpoBUHIMSIX [lakucrana, rue
HaceJleHHE BOBJICUEHO B BOCHHBIE COOBITHS coceiel.

AdraHckuii BOCHHBIM KOBEp JEIUTCS HAa TPYU OCHOBHBIX MOATHIA — TIa-
TPUOTUYECKUE, TOOSTHBIC U CYBEHUPHBIC M3/AeTHUs. TeXHOIOTHS HCTIOTHCHUS
TaKHUX NMPOU3BEACHUN Oa3upyeTcs Ha BEKOBBIX TPAAULIUAX — U3 OBEUbEH 1LIep-
ctv Ha (padpuKax WM HAJTOMHO.

OpnHako BMECTO r€OMETPUUECKUX, TEOMETPU3HUPOBAHHBIX WU PACTUTENb-
HBIX MOTHBOB 0€3 BBE/ICHUsI (PUTypaTHUBa, MPUCYILETO B LEJIOM UCIAMCKOMY
HCKYCCTBY, Ha YIOMSIHYTBIX H3JIEIUSAX JIEKOPATUBHO-IIPUKIIAIHOTO TBOpYE-
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CTBa M300pakaroTCsl COBETCKHE aBTOMAThl KananiHukoBa, TpaHaThl, MUCTOJE-
ThI, KpbUIAThle PAKETHI, INIEHHbIE COBETCKUE BOMHBI, «TAHYIIAsACA B AdraHu-
cTaH pyka Kpemiist», BepToneTsl, caMoJeThl, (Jiary, ataka Ha HbIO-HOpPKCKHE
OanrHu-OMM3HEIbl, CHeCeHHble cMepTHUKaMK 11 centsaops 2001 1., ApoHBI,
KapThl AQraHucraHa ¢ pa3MelIEHUEM B OTAEJbHBIX 00NACTAX MEepeUnCiIeH-
HBIX CHMBOJIOB, IelepHbli komiuieke Topa-bopa, rae amepukaHcKue BOEH-
ubie B 2001 . 6omOunu Ycamy Oen Jlajgena, BOGHHAsI aMyHHUITHS.
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Skolna Olga (Ukrayna)

OFQANISTAN HORBI XALCALARI DEKORATIV SONOTDO
ETIRAZ HADISOSI KiMi

Mogalo 1970-ci illorin sonu — 2021-ci illor ©fgan horbi xalgalarmin

nazardan kecirilmosing hasr olunub. Bu asarlorin yarimtiplari (votonparvarlik,
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qalibiyyat vo suvenir), onlarin yaranma sabablori, bazodilmosinin asas
motivlori vo momulatlarin funksional toyinati gostorilir. XX osrin son iigdo bir
hissasi (Sovet ordusunun 6lkads oldugu dévr) vo 2001-2021-ci illor (Ameri-
ka qosunlarinin yeridilmasi vaxti) realliglarinda bu asarlorin fordi motivlorls
bozadilmasinin xiisusiyyatlori, eloco do yenilonmosi 0zilinli biliruzo verir.
Onanavi istehsal texnologiyasini saxlamagqla asorlarin obrazli dili doyismisdir.
Horbi xalgalarin Talibanin nozarstindo olan Voaziristan bolgosindo hazirlanan
Ofqganistan vo Pakistan xalgalarinin toxminan 1%-ni toskil etdiyi ehtimal edi-
lir. Bu sonato amerikali kolleksiyagilarin (ilk ndvbado Kevin Sudate vo basqa-
lar1) maragi geyd olunur vo bu seqments aid olan islor Britaniya Milli Muzeyi
torafindon toplanilir.

Acar sozlor: totbiqi sonot, Ofqan horbi xalgalar (votonparvorlik, galibiyyat,
suvenir), Ofganistan, Pakistan, 1979-2021.

Shkolna Olga (Ukraine)

AFGHANISTAN MILITARY CARPETS AS A PHENOMENON

OF PROTEST IN DECORATIVE ARTS

The article is devoted to the consideration of Afghan military carpets of
the late 1970s — 2021. The subtypes of these works (patriotic, victorious and
souvenir), the reasons for their appearance, the main motives of decoration
and functional purpose of products are outlined. The specifics of decorating
these monuments with individual motifs in the realities of the last third of
the twentieth century (the period of presence of Soviet soldiers) and the
period 2001-2021 (the time of the introduction of American troops), as well
as updating the figurative language of works while maintaining traditional
production technology. It is estimated that military rugs make up about 1% of
Afghan and Pakistani rugs made in the Taliban-controlled Waziristan region.
The interest of such art design products among American collectors (primarily
Kevin Sudate and others) and the collection of works in this segment by the
British National Museum.

Key words: decorative arts, Afghan military carpets (patriotic, victorious,
souvenir), Afghanistan, Pakistan, 1979-2021.
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NJLTIOCTPALIAN

Hana. 1. Apranckue MyHHIMNAJIbHbIE KapneTshl B kap6oTHOM workshope
B Kaly./1e Ha ocHOBe TPaIMIMOHHO 0()OPMIIEHHOH MPOTYKIIHH.
2015. Photo from the website: https:/rus.azattyq.org/a/war-rugs-of-afghanistan-in-
pictures-released-by-the-british-museum/30625478.html

Hna. 2. Apranckuii HaMa3HbIi KoBep ¢ BOeHHOH cuMBoankoii. 2000-e rr.(?).
Doro ¢ caiita: http://borisoglebsk-online.ru/forum/viewtopic.php?id=503
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Nana. 3. KoBep noGeqHoro Tuma ¢ NnpoTecTHO BOeHHOH cuMBOJIMKOi 1992 1.
H3TOTOBJICHUS, MOCBSIIEHHBII TeMe «nmpoTaruBanns pyku Kpemuis»

K 3eMi1iM Adranucrana u Ilakucrana.

Ilakucran. C‘ll/lTaeTCﬂ, 4YTO NEPBOHAYAIBHO TAKHE BCIIIU HAYAJIN

Npou3BOJIUTHL HMCHHO B HalchaHe, a B JajbHellleM U HA TYPKMEHCKHX

U y30exckux padpuxax Adgranucrana.

Doro ¢ caiita: http://borisoglebsk-online.ru/forum/viewtopic.php?id=503
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Hna. 4. KoBep, Ha KoTOpOM aranckue BoeHHbIE BeAYT BepOJIIOI0B
U yOMBAIOT COBETCKHUX co/1/1aT. IHOCTpaHHbIe BOeHHbIE MPeICTABIEHbI
Kak 4epTtH ¢ poramu. Codpanne Bpuranckoro my3ses.
Doto c caiiTa: https://rus.azattyq.org/a/war-rugs-of-afghanistan-in-pictures-released-by-
the-british-museum/30625478. html
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Hana. 5. Koep cyBeHMPHOTo THIIA ¢ H300pakeHHeM aTaKU Ha BceMUpHBIH TOProBbIii
neHTp 11 centadps 2001 r., rae mexny paaramu Adranucrana u CIIA pacnosiosxken
o0pa3 rosyost Mupa.

Coopanne bpuranckoro my3sesi. @oto ¢ caiita: https://rus.azattyq.org/a/war-rugs-of-
afghanistan-in-pictures-released-by-the-british-museum/30625478.html
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RASIM BABAYEYV -95

Abstract. The paper is dedicated to 95™ anniversary of the national artist
of Azerbaijan Rasim Babayev who immensely contributed to artistic culture
of the country in XX century. Babayev tried all forms and genres of painting
and graphics, and later moved on to decorate ceramics, manufacture tiles,
carve figures from stone and make installations — his favourite funny ogres
and maidens — characters from Azerbaijani tales. First part of the paper
describes youth period of artist, his education and initial period of creativity
as freedom-loving artist. Middle part of the article analyses formation of
painter’s personal creative artistic language. A number of creativity stages
are being reviewed, genres in which searches of his idiolect are described.
The last part of the paper reviews the main theme of Babayev’s creativity —
series of works “Ogres”,“Angels”. Landscape, portrait here are reimagined
into new, synthetic genre of modern Azeri painting. Artist finds his personal
language, decorative, vanguard, emotional, and emanating from national
form. Rasim Babayev was a national painter, whose painting bears the imprint
of the Turkic ethnos; but that was not a matter of the painter’s choice, not
his rational decision, it was the natural outcome of his talent. The canvases
of Rasim Babayev feature the colours of our southern land, mixed in the
ethnic codes living on in carpets, mugham, miniatures, Sufi philosophy
and poetry, in the refined and powerful form of calligraphy. Also the paper
reviews creativity of Rasim Babayev in the context of Islamic culture and
Islamic values. Mental searchers of the painter in the field of Sufi psychology
revealing in his creativity are studied as well.

Key words: Rasim Babayev, periods of creativity, Azerbaijani painting,
mythmaking, sufi psychology.
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Introduction. There are artists in whom a mental ethnic code is more
clearly apparent in their creations. The ethnic component of their art is
expressed more comprehensively and freely in their work. In them the
traditions of mythological art, reignited more intensively in the last decades
of the 20th century, are felt more strongly with the reemergence of a national
art and social-cultural consciousness. These processes are reflected clearly in
the career of People’s Artist of Azerbaijan Rasim Babayev. I would say his
birthplace was Absheron and his patronymic ‘Painting’. Rasim Babayev was a
painter from God, in his essence and with his talent he was destined to create.
I first saw his paintings at his solo exhibition in 1976, I was shocked by the
painting, poetry, romance, reverie, the plot of shape and colour. Since then the
paintings of Babayev have settled in my world and influenced my life. And
since then I have loved works that have been viewed in numerous exhibitions
and in his overflowing studio. There were also seen at the villa where he was
to be found from early spring until late autumn absorbing energy from the
earth, sand, sun, trees, pure well water, from proximity to the sea — all absent
from city life. Baku’s Absheron was the power that fed his mind and feelings
with colour, giving them life; it was the initial impact, primordial, primitive.
It was a point of reference. Other places are known only in reference to
Absheron. This is why the painting, originating in nature, is so strong and
sensual, real and fabulously alive. His true Turkish character emerged in his
deeply democratic nature, in a bright, vigorously pulsing palette, in strict
adherence to principles. In his work he always delved into open questions of
existence, an understanding of life expressed in the picturesque and plastic art
of a wholly national artist.

The interpretation of the main material. Rasim Babayev said that all that
had happened to him had come from Absheron. On this blessed, sun-warmed
and sea-caressed land, little Rasim heard the call of nature and later decided
to devote his life to art. He derived his strength and his images from the land
of ancient Baku. For him this land is the essence of Azerbaijan and Turkism,
the two main keys to an understanding of his works. Rasim Babayev’s career
was in total connection with a philosophical cosmogonic quest; it was primal
in its presence, and as strong as any fundamental principle. In my view, his is
one of the leading names representing twentieth century Azerbaijani art.

His art is at first sight far from reality, mythological, life emerges from
it. His paintings are evocative and attractive in the mysticism of colour, their
picturesque plots and the thick, juicy texture of the paint, full of metaphysical
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import, expresses the only real life, mysterious and invisible to man, but a life
in which angels and devils, monsters and the Apostles coexist.

The great painter explored the inner essence of the phenomena of life
with his all-seeing eyes, identifying and painting archetypes — the essence,
the images and symbolic, psychological structures of people’s fantasies and
dreams, but also and especially of art.

Rasim Babayev was born on 31 December 1927 into a Bakuvian family
renowned for its longstanding military traditions; however a poetic, artistic
atmosphere reigned in the house was.

After Baku college Rasim Babayev entered the painting department of the
V. 1. Surikov Moscow State Art Institute.

After six years’ study at the Institute, Rasim stayed in Moscow for
another year — his real universities were the beautiful Moscow and Leningrad
museums. He joined a studio producing children’s films, a fascinating time.

Rasim Babayev’s pictorial work of the 1960s-70s singled out him from the
milieu of Azerbaijani painters, clearly identifying him as the philosophical,
visionary and poetic painter, sensitively, with nerves exposed, sounding out
nature and the world of man.

The painter worked in both graphics and painting. While in his early
linocuts the technogenic world is biomorphic life in dynamic transformation,
in the pictorial works nature, the earth and the heavens are somehow alien,
unrecognizable, but with the appearance of reality. It seems the painter’s spirit
soared high and wide in a clear and precise dream, as real as a child’s, and as
desirable as a lunar landscape seen through a telescope.

The painting “Earth” (1963), which Babayev referred to as “Balls of
Butane”, depicted an ordinary standard landscape but, seen through the
master’s eyes, it has become something like a Martian, cosmic canvas.

From the same year, “Heaven”, shows us a familiar view from the window
of an airplane, but again it is a unique view, a view given by the painter and
which we have to master and love, but is that possible in the silent stillness of
those beautiful cloudy icebergs? They are just as incorporeal and frail as all
of our ideas about the world. The same beautiful ethereal world of water and
rocks, earth and plants appears in “The Coast” (1966), “Memories of Spring”
(1975), “Pistachio Tree” (1970) and “The Herd” (1973). As in the real world
of fairy tales, we are immersed in the ochre-blue space of the canvases, gently
infused with the warm, thin sound of a pipe: “War Veteran” (1974), “Spring”
(1975) and “Dream” (1976).
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The artist seems to explain to us the wise ancient maxim: “Be one, but
be with all”. He wrote in the magazine “Creation” (1978, Ne 6): “A poetic
relationship to reality, appearing variously in the work of painters, forms over
many centuries. We are the heirs of this long evolutionary process. Acuteness
of observation helps to connect the world of fiction and the world of reality.
The eye of the painter selects a pictorial series in the objective world, in
nature, in people that needs to be arranged compositionally; a rhythm, form
and system of metaphors must be found... My artistic experience is also based
on this understanding.

Later came the picture “Door Destroyed,” we see an image of the beast
- an ogre - confronting images of the painter, his mother with a cockerel in
her hands and, standing between them, the defeated Pegasus: this is the world
of reality, a monstrous world, but an existing one. The painter also created a
social grotesque in “Hall of Fame” (1985) and “Ceremony of Congratulations
“ — a parody of the socialist awards system.

His psychology was such that he painted ogres to understand what it was
like to be an ogre, to feel the infernal; it was the most complicated mental
work: the way an actor gets the feeling of the character being played.

The dark side of the subconscious, the archetype of the shadow according
to Jung, is part of the personality. And Babayev drew ogres to understand
himself, his dark side, and when understood — to triumph over it. This is a
war with oneself or, rather, the highest manifestation of self-expression in art.

It was no wonder that all Rasim’s worlds are inhabited by ogres — they are
also different, like people with different characters and natures: smiling, funny,
with a sense of humour, scary, creepy, surprised, ironic, drinking tea, smoking
a hookah or looking proprietorially at women’s charms — all are vulnerable.
In the Azerbaijani tale “Jirtdan”, in which the little man outwits the ogre,
saves his brothers, and goodness triumphs. So the painter-researcher Rasim
Babayev painted ogres not as an enemy, but as a part of our consciousness, he
was like a doctor seeking the formula for a vaccine and testing it on himself;
he tried to understand himself and life through painting, to understand what it
means to be ogre, angel and human.

Mythological characters have long exercised the minds of painters,
poets, musicians and many others seeking answers to existential questions.
Archetypal motifs of the labyrinth, Ariadne’s thread and images of Theseus and
the Minotaur have inspired great people; Picasso poured his excitement from
the image into the many beautiful drawings of the series “Minotauromachie”
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and “Tauromachie”. Babayev, too, was inspired and transformed the image
of the minotaur into the more ancient image of the ogre of Iranian, Turkish
and Indian mythology, whose prototypes were the shining Lucifer and the
archetype of Evil Intent, Ahriman.

Babayev went further than Picasso in identifying the dark side: if Picasso’s
bull or minotaur next to a girl is the personification of the terrible beast of
power, war, and aggressive sexual energy, then Babayev’s ogre is the dark side
of the ego, one of our sub personalities, the personification of nafs (Arabic =
€go), i.e. he took his research closer to man, within the psyche, seeking the
ogre within — to recognise and then to tame it.

To be in the painter’s studio was an astounding experience. His was
quite a different studio: it had so much (and still does!) energy, lots and
lots of pictures, which he brought and fanned them out one by one. You
found yourself at an epicentre of creation, a real fairy tale that amazed and
penetrated, deep into the heart, to the soul; you yourself became a horse, an
ogre, then Adam and Eve, all at once you became a resident of the country
of Rasim Babayev.

He painted his own image on the wall around the door at the entrance to
his studio — this is not an ordinary self-portrait, it was rather a manifestation
of the soul, “I — like the other”. He portrayed himself as slightly aloof, he
was just one inhabitant of Rasim Babayev’s country, and next to him on the
same basis were poems by his favourite Sufi poets, birds, ogres, maidens and
a very excited, vital space of beauty, energy, feeling and colour. This really
was painting.

However, more general and philosophical problems were resolved in a
series of paintings dedicated to the eternal stories of the Bible and Qur’an
— “Adam and Eve”. A favourite topic over the centuries, it was taken to its
primitive, original height by the Azerbaijani painter. The experimentation in
form development found here a new aesthetic embodiment; the work of the
avant-garde painter in his search for new means of expression, was the point
of his trials in form and colour. A great painter, exploring the phenomenon that
interests him, always looks to the root, sees all the interrelations, enhances the
phenomenon, raises questions and explores its philosophical meaning. This
is what we see in the paintings “Refugees” and “Refugees at Home”. These
are not just refugees from their native lands of Karabakh, the paintings are
metaphors for a humanitarian catastrophe. The fantastic shapes embodied here
by the painter, some many-eyed, many-legged cocoons symbolize running,

50



Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6siembl ckycesa 1 Kyastypbl  ISSN 2310-5399  Vol. 16 Ne3

movement. This is an allegory of a running man, without root, home or native
land, it is a metaphor for society’s inhuman response to a man from nowhere.
And that is why it is wonderful that with his canvases devoted to refugees,
no matter what, Rasim Babayev gave us perfectly harmonious and beautiful
images. The gentlest palette and refined, protective, loving forms are here;
it is the quintessence of faith in the final good, despite all the pitfalls. And it
will be so.

Rasim Babayev was a national painter, whose painting bears the imprint
of the Turkic ethnos; but that was not a matter of the painter’s choice, not his
rational decision, it was the natural outcome of his talent because, and you may
remember we talked about this at the beginning — he was a painter of Earth,
a painter of this land of propitious location, at the junction of geographical
and sacred threads., all the elements have interacted here for eternity; fire
blazing to the sky, from the sea as well as the earth. People came from distant
countries to worship Holy Fire. Our culture developed from worship of the
Creator, understanding Providence and respect for Knowledge. In the art of
miniature portraiture Azerbaijani masters attained unprecedented heights in
the East because the traditions of fine art developed under the wing of great
classical poetry and music. Because nowhere in the Islamic world was script
accorded such an interconnected aesthetic or greater sacred value, the book
has always been a true and beloved jewel for us.

All researchers include the eastern miniature among the most remarkable
artistic creations of the Middle Ages. It is distinguished by an amazing
harmony of fairy-tale joy, tranquillity and a sense of paradise within a painted
reality. The painter’s approach to the world was enthusiastic, warm and deep;
he was confident of the correctness of world order and therefore happy. Even
in images of war and struggle there is a sense of acceptance of this entity,
thus the energy of the world’s beauty really does emanate from miniatures.
We discussed this more than once with Rasim bey: miniatures, Gobustan and
the murals by Usta (Master) Gambar Garabagi in the Sheki Khan’s Palace.
He even said that the murals that he copied in Sheki for six months shortly
after graduating from the Moscow Institute, revived his genetic memory,
gave him the opportunity to recall his ethnicity, to identify his artistic “I”.
The primitivism and expressionism that art critics perceived in his paintings
were born out of the Sheki frescoes and medieval Tabriz miniatures. It may
be said that the language of modern Azerbaijani avant-garde was formed
from the traditions that Rasim Babayev studied alongside his cousins Javad
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Mirjavadov and Tofig Javadov. This was done during their joint search for an
individual pictorial language and their common love of poetry and music and
the nature of Azerbaijan, which they discovered as they tracked its mountains
and villages, debating and discussing everything in the world but, of course,
mainly painting.

It is interesting that, having sought freedom in France after perestroika
and finding himself working alone, Rasim Babayev decided that never again
would he leave his homeland.

The canvases of Rasim Babayev feature the colours of our southern land,
mixed in the ethnic codes living on in carpets, mugham, miniatures, Sufi
philosophy and poetry, in the refined and powerful form of calligraphy.

Nietzsche wrote that there are two ways to enter the final room: freely
and not freely. There are people who never even think about this: they do not
know of freedom. Rasim Babayev’s view was vital, he knew that he should be
free; but living in society means that this freedom is achieved the hard way:
easy to be free in a hermit’s cell, but immensely hard in hierarchical human
society, where there is just one way to freedom — the way of conscience,
honour and truth-seeking.

Rasim Babayev was alone warrior who denied banal conventional wisdom
and, unfortunately, knew that the true monsters against whom he was fighting
seemed to everyone else to be ordinary windmills. And yet, “not heeding the
voice of Sancho, who warned him that he was not going to fight a monster but
merely a windmill, Don Quixote gave Rocinante the spur”.

In 1988 a first grandchild, Shirin, was born, his palette brightened, a
purification of the dark forces occurred and, a year and a half later, during
surgery under anaesthesia, messengers of light come to his subconscious and
a series of paintings, “Angels”, appeared.

He would live and be happy, seeing his grandchildren and painting pictures
full of wonders even 17 years after this vision.

In 2001 he visited China with an exhibition, and it made a joyful impression
on his soul, he felt a connection with the common, ancient culture of Eurasia,
and resumed his course — he turned again to black-and-white graphics,
drawing, but this time on superb Japanese rice paper. Thus he went through
every phase of life and creativity. This was the highest integrity of an artistic,
creative life. And while in the early black-and-white linocuts (the material
was ideal) there is a hidden struggle and the weight of the Earth, near the
end of his life in the black-and-white Japanese paper graphics, there is ease,
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humour and acceptance of life. The self-portraits are cheerful, the pictures
are elegant, strong and lustrous, the rice paper itself breathes with purity and
freshness of feeling. By the end of his life his palette had become young,
dealing not with mind, but with spirit. The murals on the walls of his country
house, the tiles that he was fond of in his later years, the stones carved with
faces and camels, which he had adored since childhood and which portrayed
his mother’s pilgrimage to Mecca when she was 12, and which he continued
to paint always as a metaphor for the Way — all this is the unique Azerbaijani
painter Rasim Babayev.

He was erudite, well-informed, reflective and also spiritual in seeking
and exploring his way, asking himself existential questions and looking
for answers in the most difficult and painful layers of the psyche. But the
main tool in his quest was always his conscience, and space — freedom.
No wonder all of this spiritual work on his inner self added lustre to his
appearance, a spark to his eyes and colour to his palette. He was beautiful
and harmonious, especially towards the end of life: he looked like a Sufi
dervish or Tibetan monk, well-informed and conducting his days in work
and prayer. This was the rare case when age does not weaken or worsen,
as usual, but it revealed the beauty of the soul, purified and illuminated his
image with spiritual radiance.

Babayev saw painting as his vocation. With his monsters, his protest
against the monstrous, his affirmation of human will, his hopes, struggles and
victories Babayev expressed a mythic vision of our age — lyric and epic at the
same time.

He had paintings that were declarations of war, indictments, challenges,
promises, confidence — everything that constituted the painful struggle and
passionate life of the people of our time.

Artistic creation has set itself the task not of reproducing the world, but of
expressing human desire. This desire can simply be the desire to escape from
reality, run from it or, on the contrary, the desire to transform it. Alongside
the existing world, Rasim Babayev erected a fictional world, designed by the
personal law of Rasim Babayev. He wanted to escape the labyrinth, open a
new path, translating emotions and will into a language not borrowed directly
from nature.

Apollinaire wrote: “When a man needed to simulate walking, he created
the wheel, dissimilar to the foot”. The idea is that art is not a copy of reality, but
is pure human creativity, an essentially human act of denial of the existence of
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the way of things and strengthening through art — as once with the discovery
of fire and invention of tools — merely a human way of being.

The painter reviews the conception of reality and the concept of beauty.

He seeks for his own, new, metaphorical means of expression for defining
reality in paint.

CONCLUSION.

. Babayev was a poetic, myth-creating and national painter, in modernistic

search of new means of expression

. In his pictures is the complete union of man and the world, peace and

happiness, inherent in Islamic art and poetry.

. The painter lives an integrated life in unity with his land. The world of

his fiction is dry and poor if he thinks it up as an ideal in his studio. In
contrast, his imagination will develop if he works indefatigably, renewing
the ground of the motherland beneath his feet.

From the 1960s to 1970s, Rasim Babayev experienced his world of the
picturesque in a palette of earth and sky, ochre-blue, and his fictional
world was like Hermann Hesse’s ‘blue flower’, unattainable and clean, a
lost paradise. “Wanderer” from the series “Good People” may perhaps be
considered one of the master’s most significant works. There is a happy
man, the colour of the blue bird of happiness, but he is surrounded by
a red space and a black crow is falling on him. The symbolism of this
picture may be interpreted as you wish, but it is precisely a transition, it is
a metaphor of incognisant humanity, craving happiness and beauty.

. From the 1970s to 1980s the palette and dreamlike images created from

the “collective unconscious” (in Carl Jung’s terminology), became darker,
screaming expressively, blood-red and black, but no less optimistic. The
painter’s great talent never altered his humanist essence, he struggled
continually with the vices, sins and violence that he saw in the evil of
totalitarianism and embodied them in red and black tones of the distraught
and aggressive human subconscious. As if anticipating the grief that would
fall upon the native land of Karabakh, Babayev painted his most horrific
canvases in the mid 1980s: “Army” (1980), “The Killer” (1981), “War”
(1983), “Bloody General” (1985), “Wicked Ogre” (1985) and “Tragedy”
(1987). There appeared in the 1980s a series “The Doors”, tightly closed
doors as a metaphor of total imprisonment and lawlessness.
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6.

10.

=

Rasim bey’s paintings mark an evolution of the image of the ogre — from
the early, illustrative, ‘Jirtdan style’ to the images in his paintings of the
1980s — 90s.

. It was no wonder that all Rasim’s worlds are inhabited by ogres — they

are also different, like people with different characters and natures. So the
painter-researcher Rasim Babayev painted ogres not as an enemy, but as a
part of our consciousness.

More general and philosophical problems were resolved in a series of
paintings dedicated to the eternal stories of the Bible and Qur’an — “Adam
and Eve”.

In 1988 a first grandchild, Shirin, was born, his palette brightened, a
purification of the dark forces occurred and, a year and a half later, during
surgery under anaesthesia, messengers of light come to his subconscious
and a series of paintings, “Angels”, appeared. By the end of his life his
palette had become young, dealing not with mind, but with spirit.

The 20™ century finished with realism in the academic sense, realism
became essential, form-building, mythical, expressing the idea of things.
The subject here is not what the person sees, but what it is in essence.
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Giilrana Mirzo (Azorbaycan)
RASIM BABAYEYV - 95
Mogalo XX asr Azarbaycan badii madoniyyastine bdyiik tohfolor vermis

Xalq rossam1 Rasim Babayevin 95-illiyina hosr olunub. Babayev rongkarligin
vo grafikanin biitlin forma vo janrlarinda ¢alisirdi, hotta keramika, das figur vo
instalyasiyalarda. Birinci hissads rossamin goncliyindan, tohsil illerindon vo

55



Vol. 16 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

azad rossam kimi ilk yaradiciliq dovriinden baxs edilir. Sonra rassamin fordi
islubunun formalasmasi vo tosokkiilii, yaradiciliq morhalalori, forgli janr-
larda badii idiolektin axtariglart tohlil edilir. Mogalonin sonuncu hissasindo
rossamin sah asarlori olan “Divler” vo “Maloklor” silsilalari tohlil olunur.
Rassam dekorativ, avangard, emosional formadan omoalo golon 6z fordi tosviri
dilini tapir. Rasim Babayev milli rassam idi, onun sokillorinds tiirk etnosu-
nun kodlar1 vo islam doyarlori oziinii biiruzo verirdi. Onun yaradiciliginda
tozahiirlinli tapan sufilik psixologiyasi sahasindo rossamin monavi axtariglari
tohlil edilir.

Acar sozlor: Rasim Babayev, yaradiciligin morhololori, Azorbaycan
rongkarlig1, mifyaranma, sufi psixologiyasi.

T'tonvpena Mup3a (Azepoaiidscan)

PACHUM BABAEB - 95

Cratbsi mocBsIIeHa 95-1€THI0O HAPOJHOTO XyHOXKHHKA A3zepOaiimxaHa
Pacuma babaeBa, BHecIIero orpoMHBIN BKJIQ B XyJIOKECTBCHHYIO KYJIBTYPY
Azepbaitmkana XX Beka. [lepBas uacTh cTaThu MOCBSIIEHA MOJIOBIM TO/IaM
XyJOXKHHUKA, €ro 00pa30BaHUIO0 U HAaYaJIbHOMY IEPUOJly €0 TBOPUECTBA Kak
(dbpunancepa. B cpeneli yactu ctaThy aHATH3UPYyeTCs GOPMUPOBAHUE U CTa-
HOBJIEHHE COOCTBEHHOTO TBOPUYECKOTO SI3bIKa XYIOKHUKA, pacCMaTpUBaeTCs
HECKOJIBKO 3TarloB TBOPUYECTBA, OMMMCHIBAIOTCS JKAHPHI, B KOTOPBIX MPOXOIAIN
MIOMCKH €ro UAMOJIEKTa. B KOHIIOBKE CTaThU pacCMaTpUBAETCS MarHyM OIycC
TBOpuecTBa babaeBa - cepust pabot «/[uBbl» U «AHTENbI». XyI0)KHUK HAXO0-
JIUT CBOM COOCTBEHHBIN M300pa3UTENIbHBIN SI3BIK, IEKOPATUBHBIN, aBaHTap/-
HBIH, SMOIIMOHATBHBIN. Pacum babGaeB — riry0OKo HaIMOHAIBHBINA XY/IOKHHUK,
B TBOPUYECTBE KOTOPOTO MPOCISKUBAIOTCS TIOPKCKUE ITHUUECKUE KOJIbI U UC-
JaMCKUe IIeHHOCTHU. B ero TBopuecTBe aHATM3UPYIOTCS TyXOBHBIC HCKAHHUS B
obmactu Cy(UHCKON TICUXOJIOTHH.

Knioueswie cnosa: Pacum babaeB, 3Tanbl TBOpUECTBa, azepOaiKaHCcKas
YKUBOIUCh, MU(POTBOPUECTBO, Cy(pHiiCKast ICUXOIOTHSI.
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CREATIVITY OF ARCHITECT
ANVAR GASIMZADE

Abstract. The article highlights the life and work of the famous architect
Anvar Qasimzade, whose 110" anniversary we celebrate. Anvar Gasimzade,
who devoted his 57 years of life to the development of science, education
and the art of architecture in Azerbaijan, was born in 1912 in the city of
Salyan. Anvar Gasimzadeh began his career early and worked in various
government positions. On the basis of his projects, dozens of residential
and public buildings were erected in Baku, Ganja, Dashkasan, Khankendi.
Among them, one can list houses on Azerbaijan Avenue (former Husu
Hajiyev Street), houses on Inshaatchilar Avenue, on the former Northern
Soviet Square, on Aga Nematulla Street, a Baku residential building on
the block 606-607 (1940-1950), the current administrative buildings of
the Customs Committee and the Ministry of Finance, the main buildings
of the Azerbaijan Medical University on Bakikhanov Street, Ulduz metro
station and others. Each building designed by him attracts attention with its
national features.

Anvar Gasimzade lined up his scientific work around 7 books and more
than 60 articles. He defended his Ph.D. thesis entitled “Problems of the
Development of Azer-baijani Soviet Architecture” in the capital of Georgia,
Thilisi. By defending his Ph.D. thesis, he received the degree of Doctor of
Architectural Sciences. In 1964 he became a doctor of architecture, in 1966
a professor, and in 1967 he was elected a corresponding member of the
Azerbaijan Academy of Sciences. The famous architect spared no effort for
the development of science and education in the country. In 1962—-1968 he
was the rector of the Azerbaijan Polytechnic Institute. He spared no effort to
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expand the institute, to open new faculties. During his rectorship, a branch
of the Azerbaijan Polytechnic Institute was opened in Ganja, the faculties of
automation, technology of synthetic materials, metallurgy and printing were
organized.

Key words: Anvar Gasimzade, science, education, project, national
architecture.

Introduction. The great architect Anvar Gasimzade, whose 110"
anniversary we celebrated on February 12, 2022, can rightly be called a
patriot of science and art. Anvar Gasimzade, who devoted 57 years of his life
to the development of science, education and architecture in Azerbaijan, was
born in 1912 in the family of Alibay Gasimov, a famous teacher from the city
of Salyan, Javad uyezd (district). Alibay Gasimov was engaged in teaching
Russian language and literature, and when Anvar Gasimzade was 2 years
old, Alibay was sent to the city of Port Petrov (present-day Makhachkala)
to the post of director of the newly opened Russian-Tatar school. Interested
in Russian classics, especially the work of Leo Tolstoy, Alibay Gasimov
corresponded with the famous writer and Leo Tolstoy invited him to Yasnaya
Polyana. Alibay lives there for one month and gives the writer an Arabic-
Russian version of the Koran, published in 1846 in Kazan. And the famous
writer in return gives him a recently published two-volume book “War and
Peace”.

After returning to Baku, during the period when Anvar Qasimzade’s
family lived on Istiglaliyyat Street, they were neighbors of Hussein Javid,
and in Icherisheher (Old City) — neighbors of Uzeyir Hajibeyov and Azim
Azimzade. While living in Old City, the architect became very interested in
the city and its ancient monuments, and expressed his attitude to this cultural
heritage in his future scientific activity. It is not at all accidental that later,
when he headed the Bakgiprogor Institute, various thoughts were expressed
about the fate of the historical heritage of the Old City and it was proposed to
demolish residential buildings and replace them with new tall, multi-storey
buildings. In response to these thoughts, Anvar Gasimzade, in his monograph
“Development of the Problem of the Development of Azerbaijani Soviet
Architecture”, as a result of his scientific research, puts forward the following
idea: “While preserving the housing stock of the Old City, it is necessary to
improve the living standards of the population, and turn the city into a park-
reserve.”
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The interpretation of the main material. Anvar Gasimzade began his
career early, worked in various government positions, but he never forgot that
he was an arc-hitect. Ever since his student days, since 1934, he worked in
the “Azerdovletlayihe” organization. At that time, he also taught at the Baku
Construction College. In 1941, he was appointed head of the Housing and
Communal Main Directorate under the People’s Commissariat of Municipal
Economy of the Azerbaijan SSR and, at the same time, director of the Baku
Construction College.

At the beginning of 1942, he entered the courses of volunteer officers and
from April he participated in the Second World War. He went a long way from
the recruiting station in the Qusar to the Brandenburg Gate in Berlin. He was
awarded the Orders of the Red Banner, the Red Star, the Order of the Great
Patriotic War I and II degrees, including “For the Capture of Berlin”, “For the
Liberation of Warsaw”, a total of seven orders and medals. Anvar Gasimzade
served in the 6™ Guards Division of the hero of Stalingrad, General Chuikov,
the general appreciated him so much that after the war he did not allow him
to be demobilized from the army and allowed him to bring his wife and
daughter from Baku. The architect’s family lived for one year, until 1946, in
the German city of Weimar.

In June 1946, based on the appeal of the Azerbaijani government, Anvar
Gasimzade was recalled from military service. From 1947 he worked as the
head of the Department of Architectural Affairs of the Cabinet of Ministers
of the Azerbaijan SSR, in 1951-1953 I was the Deputy Chairman of the
Executive Committee of the Baku City Council, in 1953—-1955 the Minister
of Construction, in 1955-1957 the Chairman of the State Committee for
Construction, 1957-1959 I Deputy Chairman of the State Planning Committee.

Anvar Gasimzade was repeatedly elected a deputy of the Baku City
Council and the Supreme Council of the Azerbaijan SSR, a member of the
Baku City Council of the Communist Party of Azerbaijan and the Central
Committee of the Communist Party of Azerbaijan.

In 1959, A.Gasimzade headed the Union of Architects of Azerbaijan,
in 1960 he was awarded the honorary title of “Honored Builder”. Despite
the fact that Anvar Gasimzade worked in government positions all his life,
he was always engaged in creativity. On the basis of his projects, dozens
of residential and public buildings were erected in Baku, Ganja, Dashkasan,
Khankendi. Among them, one can list houses on Azerbaijan Avenue (former
Husu Hajiyev Street), houses on Inshaatchilar Avenue, on the former Northern
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Soviet Square, on Aga Nematulla Street, a Baku residential building on the
block 606—607 (1940-1950), the current administrative buildings of the
Customs Committee and the Ministry of Finance, the main buildings of the
Azerbaijan Medical University on Bakikhanov Street, Ulduz metro station
and others. Each building designed by him attracts attention with its national
features. The design of residential buildings on H. Hajiyev Street with
balconies with lancet arches, shop windows, pilasters and machicolations
gave them a national flavor. The great architect expressed his attitude to
national architecture in the following way: “national architecture must be
solved in unity with universal architecture.

Anvar Gasimzade lined up his scientific work around 7 books and
more than 60 articles. He defended his Ph.D. (Ph.D. in Architecture)
dissertation titled “Problems of the Development of Azerbaijani Soviet
Architecture” in Thbilisi, the capital of Georgia. After the defense, the
Scientific Council decides to accept the thesis as a doctoral thesis, and
for this purpose an appropriate application is made to the Moscow Higher
Attestation Commission. Soon a positive answer comes from Moscow,
and Moscow evaluates this as the first rare event of its kind on the scale
of the USSR and declares the correctness of Tbilisi’s decision. Thus,
A.Gasimzade, having defended his Ph.D. thesis, receives the degree of
Doctor of Science. In 1964, A.Gasimzade became a doctor of architecture,
in 1966 a professor, and in 1967 he was elected a corresponding member
of the Academy of Sciences of Azerbaijan. The prominent architect spared
no effort for the development of science and education in the country.
Along with scientific activities, this is also noticeable in his activities in
the education system. In 1962—1968 he was the rector of the Azerbaijan
Polytechnic Institute. And here he had great achievements. He spared no
effort to expand the Institute, opening new faculties. During his rectorship,
a branch of the Azerbaijan Polytechnic Institute was opened in Ganja,
faculties of automation, technology of synthetic materials, metallurgy and
printing were established.

Here are some of their books that attract attention and are dedicated to his
doctoral dissertation:

1. Problems of the development of Azerbaijani Soviet architecture (at the

present stage), Baku — 1967;

2. Masters of Soviet architecture — Sadig Dadashov and Mikayil Useinov

(together with Yuri Yaralov), Moscow — 1951;
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3. Azerbaijani architecture (together with Bretanitsky and Salamzade),

Moscow — 1959;

4. History of architecture of Azerbaijan (housing architecture), ANA, Baku

— 1966.

Particularly noteworthy is the monograph “Problems of the development
of Azerbaijani Soviet architecture (at the present stage)”, dedicated to the
doctoral dissertation of Anvar Gasimzade.

The great architect, scientist proved all his life that he is a person devoted
to his homeland, nation, religion, language. According to Elbay Qasimzade,
his father always felt responsible in his position, he was in his office on time
in the mornings, and after work he never used a company car for his personal
needs. According to Elbay Muellim, “Even when my father was the rector
at the Polytechnic Institute, I always went to classes there by minibus.” The
architect knew Azerbaijani and Russian languages very well.

Anvar Qasimzade proved his interest and respect for the Islamic religion
by his knowledge of Arabic and Persian languages and reading the Koran in
the original. And respect for the Azerbaijani language, the leading architect
proved during the visit in the 60s of Turkish Prime Minister Suleyman Demirel
with the Turkish representation to Moscow, and then to Baku, during the visit
they are accompanied by one of the secretaries of the Communist Party of
Azerbaijan. During the meeting, the rector of the ASU and the rector of the
Polytechnic Institute A. Gasimzade are talking in Azerbaijani. But when the
Russian representative objects to this and offers to speak with an interpreter,
Anvar Gasimzade declares that we speak with the Turks in their and our
native language. You will ask an interpreter to translate for you.

Conclusion. The great research that he conducted in the fields of science
and art, responsibility for government work, difficult deeds did not pass
without a trace for the health of the great scientist. In 1956, at the age of 44,
the prominent architect suffered the first heart attack, and on March 12, 1969,
having suffered the 4th, he died at the age of 57 and was buried on the Alley
of Honor.

In order to perpetuate the memory of one of our leading architects, our state
named streets in Baku and Salyan after him. Highly appreciating the activities
of a patriot of science and education, acting on a par with leading architects
M.Useynov, S.Dadashov, A.V.Salamzade, Bretanitsky, the President of the
country ordered to celebrate the 110th anniversary of Anvar Gasimzade at the
state level.
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REFERENCE:

1. Azorbaycan Sovet memarliginin inkisaf problemlori (miiasir morholodo).
— Baki, 1967.

2. Sovet memarliginin ustadlar1 — Sadiq Dadasov vo Mikayil Useynov (Yuri
Yaralovla birlikdo) Moskva. — 1951.

3. Azorbaycan memarligi (L. S. Bretaniski vo ©. V. Salamzadas ils birlikds)
Moskva. -1959.

4. Azorbaycanin memarliq tarixi (yasayis memarligi) AEA, Baki - 1966.

Rahiba Oliyeva (Azarbaycan)

MEMAR ONVOR QASIMZADO YARADICILIGI

Maogqalada110illiyinigeydetdiyimiztaninmigmemarOnvar Qasimzadanin
hoyat vo yaradiciligr isiglandirilir. 57 illik dmriinii Azorbaycanda elmin,
tohsilin vo memarliq sonatinin inkisafina sorf etmis Onvor Qasimzado
1912-ci ildo Salyan sohorinds anadan olmusdur. ©Onvor Qasimzads omaok
foaliyyatino tez baslamig, miixtalif dovlot vozifolorindo ¢aligmisdir. Onun
layiholori osasinda Bakida, Goncodo, Daskosondo, Xankondido onlarca
yasayls evi vo ictimai binalar ucaldilmisdir. Bunlardan Bakinin Azarbaycan
prospektindoki (kegmis Hiisii Haciyev kiigasi), Insaat¢ilar prospektindoki,
kegmis Simali Sovet meydanindaki, Aga Nemotulla kiigosindoki evlari,
Baki-yasayis evi, 606—607 mohollodo(1940-1950), hazirda Gomriik
Komitasi vo Maliyye Nazirliyinin inzibati binalarini, Bakixanov kiicosindoki
Azaorbaycan Tibb Universitetinin asas korpuslarini, metronun “Ulduz”
stansiyasini vo basqalarin1 sadalamaq olar. Layiholondirdiyi her bir bina
0z milli xiisusiyyatlorino gora digqgoti calb edir. Onvor Qasimzads 6z elmi
foaliyyetini 7 kitab vo 60-dan artiq elmi moqalalori otrafinda qurmusdur.
“Azorbaycan Sovet memarliginin inkisaf problemlori” adli namizadlik
dissertasiyasini Giirciistanin paytaxti Tbilisi sohorindo miidafio etmisdir.
9.Qasimzads namizadlik miidafissi etmoklo memarliq elmlori doktoru adin1
almisdir. ©Onvor Qasimzado 1964-cii ildo memarliq doktoru olmus, 1966-c1
ilda professor, 1967-ci ildo Azarbaycan Elmlor Akademiyasinin miixbir tizvii
se¢ilmigdir. Gorkomli memar 6lkodo elm va tohsilin inkisafina 6z soylorini
osirgomomisdir. 1962-1968-ci illordo Azorbaycan Politexnik Institutuna
rektor toyin olunmusdur. Institutun genislonmasi, yeni fakiiltolorin agilmasi
iclin saylorini asirgomomisdir. Onun rektorlugu dovriinde Azorbaycan
Politexnik Institutunun Ganca sohorinds filial1 agilmis, avtomatika, sintetik
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materiallarin texnologiyasi, metallurgiya vo poliqrafiya fakiiltolori toskil
edilmisdir.
Acar sozlar: Onvor Qasimzado, elm, tohsil, layiha, milli memarlq.

Paxuba Anueesa (Azepobaiidiican)

TBOPYECTBO APXUTEKTOPA DOHBEPA 'ACBIM3AJIE

B crarbe pacckasbiBaeTcs 0 ®KU3HU U TBOPUYECTBE U3BECTHOTO apXUTEKTOpa
Amngapa l'aceimzane, 110-netue koroporo Mbl oTMedaeM. AHBap ['ackim3ane,
MOCBSITUBIIMKA 57 JIeT CBOEH JKM3HU Pa3BUTUIO HayKH, OOpa3oBaHUS H
apxXUTeKTypsl B AzepOaiijkane, poawics B 1912 rony B Canbsnax. AHBap
["aceiM3aie paHo Havas CBOIO TPYAOBYIO IEATEILHOCTD U 3aHUMAJI Pa3IMYHbIE
rocyIapcTBEHHbIE JOKHOCTH. [10 ero mpoekTaM NoCTPOEHBI IECITKU I0OMOB
u obmecTBeHHbBIX 3nanuii B baky, ['stamke, Jamkecane u Xanakenau. Cpeau
HUX JIoMa 1o npocnekry AsepOaiimpkana (ObiBmias yauna ['ycu I'ajpkuesa),
npocnekry Ctpouteneid, ObiBiieit CeBepHoit CoBeTCKOW IUIOMIAU, YIHIIE
Ara Hewmarynna, xwioir nom baky, kBapran 606-607 (1940-1950), HbiHe
aMUHUCTpATUBHbIE 37aHUs TaMOXXEHHOro KOMHUTETa, U MUHUCTEPCTBO
®uHaHCOB, yhaulla bakuxaHoBa. MOXHO TNEpPEYUCIUTH OCHOBHBIC 3aHUS
AzepOaiixkaHCKOro MEIUITMHCKOTO YHUBEPCUTETA, CTAHITMIO METPO YIIIy3
u apyrue. Kaxaoe cnpoeKTUpOBaHHOE UM 3[aHUE MPUBJICKACT BHUMAHUE
CBOWIMH HAIIMOHAJIBHBIMU OCOOCHHOCTSIMU. AHBap ['ackiM3aze OCHOBBIBAI
CBOIO HAy4HYIO JEATEIbHOCTh Ha 7 KHUTax U Oonee uyemM 60 HaydyHBIX
CTaThsX. 3aUTUI TUccepTanuio Ha TeMy «[Ipobrembr pa3BUTHSI COBETCKOM
apXUTeKTYpsl B A3sepOaiikane» B TOwnwcu. 3aluTHB KaHIUAATCKYIO
nuccepranuio, A. ['ackiM3azie momyuni 3BaHie JJOKTOPa apXUTEKTYPHBIX HayK,
AmnBap ['aceIM3ajie cTa JOKTOPOM apXUTEKTyphl B 1964 romy, mpodeccopom
B 1966 rony, uieHOM-KOppecnoHAeHTOM AkajeMuu Hayk AsepOaiimxkaHa
B 1967 romy. Bwimarommiicsi apXuTEKTOp HE Kajel CUJ JJisi Pa3BUTHS
HayKu U oOpa3oBaHusi B crpaHe. B 1962—-1968 rogax on Obul Ha3HA4YEH
pekropoM AzepOaiimkanckoro [lomurexaudeckoro MHCTUTYTa. Pacmmpenue
WHCTUTYTa HE MIQJWIO YCWIMK /s OTKPBITHS HOBBIX (paKylIbTeToB. B
MIEPHOJI €r0 PEKTOpCTBa, B [sTHIKe ObLT OTKPHIT Quiinan A3epOaiiKaHCKOTO
MOJINTEXHUYECKOTO MHCTUTYTA, OPraHU30BaHbl (PaKyIbTEThl AaBTOMATHU3AIUH,
TEXHOJIOTUH CUHTETHYECKHX MaTeprasioB, METAILTYPIUH U IOTUTpaduu.

Knrouegvie cnosa: Duep l'ackim3ane, Hayka, oOpazoBaHHE, IPOEKT,
HallMOHAJIbHASL APXUTEKTYpa.
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Iloupa Hypmyxamenosa

00KmMOop apxumeKkmypul, npogeccop

®epy3xon CyoxoHoB
Tawkenmckui apxumekmypno-cmpoumeﬂbelﬁ uUHcmumym
(V3b6exkucman)

fir2703@gmail.com

K HICTOPUM PA3BBUTUA BOEHHOU APXUTEKTYPHI
Y3BEKUCTAHA AHTUYHOI'O IEPUOJA

AHHoTauus. B 1aHHOM cTarbe MpeanpuHsITa MONBITKA U3YYUTh U 000OIITUTh
pE3yabTaThl APXEOJIOTMUECKUX UCCIIEA0BAHUM, KAaCAIOLUIUXCs BOSHUKHOBEHUS U
pa3BUTHS BOSHHOTO 30[YE€CTBA HA TEPPUTOPUM TAKUX JPEBHUX FOCYJAPCTB, KAK
Bbakrpus, Xopesm u Corj, HeKorja CylecTBOBaBUINX HA TEPPUTOPUN COBPEMEH-
Horo Y30ekucraHa. Llenbio TaHHOTO MCCIENOBaHUS SIBISIETCS BCECTOPOHHMI
Hay4yHbIM aHaJIM3 apXeoJOrMYecKuX, apXMBHBIX MaTepualioB U Ha UX OCHOBE
CHCTEMAaTH3alMsl, UHTETPALHsl U OCYIIECTBICHUE OOLIEHAYYHBIX UCCIIEIOBAaHUN
110 UCTOPUU BOEHHOM apXUTEKTypbl Y30ekucTaHa. B pesynbrare ucronb3opa-
HUSI METOJIOB CPABHUTEIBHOTO ¥ KOMIUIEKCHOIO aHAJIN3a, U3Y4Y€Hbl YHUKAJIbHbIE
LIKOJIbI BOEHHOIO 30[4YE€CTBA U UX TPAJULMU HA NPUMEPE NPEBHUX UCTOPUKO-
KyJIbTypHBbIX oOnactel Y30ekucrana ¢ VI B 1o H.3.— IV B H.3.

Knrwoueevie cnosa: BoeHHas apXuTeKTypa, Y30ekucraH, bakrpus, Xo-
pe3m, Corn.

BBenenue. BoeHHass apxXuTeKkTypa — SKOHOMHYECKUN U TOJUTUYECKHM
MoKa3areslb Pa3BUTOrO rocyaapcTBa. B npeBHOCTH ropoja MOTIIM HE UMETh
KpPEMOCTHBIX CTE€H, POJIb KOTOPBIX BBINOJHSUIM €CTECTBEHHbIE IMPErpajbl B
BHJIC PEYHBIX MTPOTOKOB WM CKajl. HeoOXoMuMOCTh B OTpaxaeHUH KPEIoCT-
HBIMU CTE€HAMHU U 3alllUT€ BO3HUKJIA C POCTOM TOPOACKOro opraHusma |1,
c.52-61]. Ins cTpOUTENICTBA AAHHBIX THUIIOB COOPYKEHUMH, OTIMYABIIUXCS
B JIPEBHUH MMEPUOJ] BHYIIUTEIHLHBIMUA MACIITA0AMH U MOHYMEHTAJIHHOCTHIO,
TpeboBanuch OOMbIINE MaTepUalbHbIe U YenoBeueckue pecypest [11, ¢.10],
YETKO HaJa)KCHHAs] CUCTEMa OpraHU3aIMK TPYAa, KOTOPYIO MOT 00eCIeYnTh
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CUJIBHBIN FOCYJaPCTBEHHBIM armapar. B cTpouTesbcTBe rOpoOJCKUX CTEH yYa-
CTBOBAJIM ONBITHBIC CTPOUTETU-TIPOdEeCCHOHANBI [7, €.86], CrIeIMaaIucThI 1O
MOJMOPKETUKE, POPTUDUKAIIMY U CTPOUTEIBHOMY JIETY, CTPOUTENILHBIE KOP-
MOpallny, a TAK)KE CaMU JKUTEIH.

Bossenenune doprudukanmonnsix coopyxennii B Cpenneit Azuu 06110
CBSI3aHO B MEPBYIO OUEPEb C TOMOrpaUIECKUMHU YCIOBHIMH, TaK KaK «OT
penbeda MECTHOCTH 3aBHUCEIT BEIOOP /IJIsi HUX HanOOJIee BBITOJHBIX TTO3UIINMN,
WX pa3Mepsl U xapakrepy [35, ¢.88]. Kpemoctu mieinecoobpasHo coopykaluch
Ha BO3BBIIICHHOCTSIX, B MECTaX CIUSHUS PEK, Cpeau OONOT U 03ep. YPOBEHb
Pa3BUTHS M TIOCTOSHHOE COBEPIICHCTBOBaHWE (GopTUUKAK ObLTO0 00Y-
CIOBJIEHO (hOpMHUPOBAHHEM SKOHOMHUKH, T'PaJOCTPOUTENHCTBA, CTPOUTENb-
HbIM U BOEHHBIM HCKYCCTBOM, a TaK)€ MOCTOSHHBIMU KOHTaKTaMHu ¢ 00u-
TaTeIsIMU COCEJHUX PETMOHOB, BHOCUBIIMX WHHOBAIMOHHBIE 3JEMEHTHI B
TPaJUIIMM BOCHHOW apXUTEKTYpHI [2, ¢.130; 27, ¢.42]. CtpoutenbHble Marte-
puanbl U KOHCTPYKIMH, TEXHUKA 005 M IPUMEHSAEMOE OPY>KUE TAKKE BIUSIH
Ha YPOBEHb Pa3BUTHsI KPEMOCTHON apXUTEKTYpbl, HAXOAUBIICHCS Y CpeaHe-
a3MaTCKUX BOMCK Ha BHICOKOM YPOBHE, YTO OBLJIO CBSI3aHO «C PacIBETOM pa-
OOBIaIETTFIECKON CHUCTEMBI, (POPMHUPOBAHHEM KPYITHBIX TOCYAapCTBEHHBIX
00pa3oBaHMii U ¢ KPYMHBIMH BOECHHBIMHU omeparusmMmn» [27, ¢.27-43]. Te.,
JaHHBIN BUJ apXUTEKTYPBI 3aBUCEJl OT PEaJIbHOM KHU3HU U OT ITOTr0O MOCTO-
STHHO pasBuBajicsa. OOmmm it Bcex obmacteit Cpenneit Azum ObUT CTpOU-
TEJIbHBIN MaTepuall - JECCOBAsl INIMHA B OCHOBHBIX €€ MPOU3BOHBIX (ChIpEL] U
naxca), HauOosee IPUTrOAHbBIX I pacCMaTPUBAaEMbIX BUIOB COOPYKEHUH [ 8§,
c.182] (Burpysuii, Anmononop).brnarogaps ncronp3oBaHUI0 MEHEE TPYIIO-
€MKOH KJIaJK1 (ChIPLOBBIE CTEHBI YKJIAbIBAJIUCh HA IAXCOBYIO KiIaaKy) [20,
c.95], cTeHsl CTaHOBWINCH 00Jiee YCTOWYMBBIMU K CONPOTHBIICHHIO. Tarxke
HaOII0aeTCsl NCIIOIB30BAHUE BMECTE C CHIPIIOBBIM KUPIIUYOM U KaMHSI — pBa-
HOTO U HeoOpaboTaHHOTO (KperocTHas cTeHa Onu3 ropHoro kunuiaka CuHa
B 30 kM ot Jlenay, lapOanackas ctena) [4, ¢.147]. C 060poHUTENBEHOM TOU-
KM 3PEHHUSI OCHOBHBIMHU COCTABIISIONIMMU KPEMOCTEH OBLIN [IUTA/E]b, CTEHBI
¢ OoifHMIIaMu, OalTHAMM U MWISCTPaMHU, a TaKKe MpeaBpaTHbie BopoTa. Mx
HaJIW4YMe U PUTMUYEcKas pa30MBKa CTEH MPHUAABAIM TOPOAY apXHUTEKTYp-
HYIO BBIPAa3UTEIbHOCTb, «CO3/1aBas 0OraTyl0 Urpy CBETOTEHH M CBOEOOpas3-
HBIN aXypHBIA cutys™ [15, ¢.281]. OnHako ciieayeT OTMETUTh OTCYTCTBUE
€IMHOTO MIA0IOHA [T TAHHBIX THUIIOB COOPYKEHHM, O UeM CBUETENHLCTBYET
BOEHHAs ApXUTEKTypa TAaKUX UCTOPUKO-KYJIBTYPHBIX o0nacTel Y30ekucTaHa,
kak bakrpust, Xopesm u Corn.
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H3znoxenne oCHOBHOro MarepuaJia. BoeHHyo apxurekrypy baxrpuu
MOXXHO TIOZIpa3/IeIUuTh Ha TOPOACKYIO, MoTpaHnyHyio (Kpenocth lapOanma)
u pailoHHyto (ctensl banxa) [28, c.82-83]. XoTs «B CBOEM pa3BUTHH JaH-
HBIM BUJ apXUTEKTYPhl BOCXOAUT K OpoH30BOMY Beky [34, c.7] u mperepre-
BaeT olpezieNieHHble TpaHC(hOpMAIK B IEPUOJ PAHHETO JKEJI€3a», «KOHTAKT
C DJUIMHU3MPOBAHHBIM MHUPOM OKa3all ONPEACIEHHOE BIUSHUE HA Pa3BUTHE
BOEHHOTO HcKyccTBa Cpenanedt Azum» [27, ¢.42] u ocTaBui ApKUi Ciel B
BOCHHOM apxuTekType baktpuu. B nmepByio ouepeap B 0OMMPHON Mporpam-
Me ypOaHM3aluu, HauaToi rpekaMu Ha BocToke, «HMCroab30BaIuCh UCKITIO-
YUTEJIbHBIE KauyecTBa MeCTHOCTH» [18, ¢.68], k KoTOpOil mpucmnocadbIuBaIn
JMHUU TOPOJCKUX CTEH. Takke y rpekoB ObUIM ONpeseieHHble HapaOOTKU
B CBHIPLIOBOM CTpOUTENbCTBE (CTeHbI BOKpYr AduH u ITupes), koTopsie oHM
HCIIOJIB30BAIM Ha cpeAHeasuarckoil 3emiie. CaMu LIMTAJENH, OKPYKEHHbBIE
CTEHaMH, B I'PEKO-O0aKTPUHCKUIN MEPHOJ BBINOJIHAIN BOCHHO-000OPOHUTEIb-
nHyto ¢ynkmuio (Kammeiprena, Auns6epmkun) [29, ¢.10] u pacronaranuch
CO CTOPOHBI HaUMEHEe BEPOSTHOIO HamaJeHus Ha ropoj. YacTo BOEHHbIE
CTPOUTENIM B 3TOT MEPHOA MPUMEHSIIH MPSAMOYTOJbHbIE OAIllHM, JIETKO pa3-
pyLIaBLIMECS MO 0CaJHONW TEXHUKOM, XapaKTEepHbIE HE TOJIBKO JUIs bakTpun
(Kyxne-kana, Kym-kana, llaxpunay, berpama), Ho ans Xopesma (Asizkana,
bazapkana, Kypramunkana) u Cesepnoii [lappuu (Crapas Huca). Hauann-
HBIMU IIPUMEPAaMU KPEMOCTHOM apXUTEKTYphbl FOPOJIOB, IOCTPOEHHBIX B Tpa-
IUIUSAX Tpedeckor (poprudukanmu, spistorces Aili-Xanym n Kammbipremna.
Kak mepBelii ¢oprnoct, BO3ABUTHYTHIN B mepuoj noxona Asekcanapa Ma-
kenoHckoro B CpenHioro Asuto, Kammnbiprena ObUT MOCTPOEH B TPaTULMAX
rpeueckoil poprudukammu [29]. Kpenoctu rpeko-6akTpuiickoro mepuosa
Cpenneit A3uu OTIMYAIOTCS MOHOJUTHBIMHU CT€HAMHU (TIPOTHUB CTEHOOUTHOM
texHuku) [10, c.69-72] u Gamnsmu (Ai-Xanym, Kamnsiprena), Hanuauem
mwsictp (Junbbepmxun, Kyxunekana) u npoteiixusm (Keii-Kobaamax, Kapa-
Oarrena), MOIIHBIMH IIPUBPATHBIMU OacTHOHaMU [25, c.143].

@doprudukanys bakTpuu NMOCTENEHHO COBEPILICHCTBOBAJIACH BMECTE C
pa3BUTHEM IOPOIOB, OCOOEHHO B KYIIAHCKYIO 310Xy, CUHTE3UPYIOLLYIO Tpe-
YEeCKUI U OaKTpUiiCKHii onbIT. B CBsA3M ¢ TeM, YTO ropoja ObUIH pacCUUTaHBI
Ha JJOJITOBPEMEHHYI0 000POHY, CTEHBI 3aKJIIOYAIMCh B ChIPIIOBBIM WK Maxco-
BbIH maHMpsk ([aneBep3unremna, Kapadarrena) [23, ¢.140; 9, ¢.76], B pe3yinb-
TaTe 4ero TOJIIMHA CTEH JOCTUraja BHYIIUTEIbHBIX pPa3MepoB. B cBss3u ¢
AKTUBHOM CTPOUTENIHHOMN JIEATEIbHOCTBIO B I0€IKUNCKO-0aKTPUICKHIL ITepH-
o B bakTpun HabmonaeTcst MacmTabHOE CTPOUTEIHCTBO 0OOPOHUTEIBHBIX
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cuctem [5, c.127; 24, c¢.11]. O6 3TOM CBUIETENBCTBYIOT cTeHbI 3apTemna (I B.
1o H.. — [V B. H.2.) [23, ¢.140] ¢ 0OBOAHBIMU KOPUAOPAMU BJIOJIb CTEH (Kak
B Corne, [Mappuu u Xopesme) u OarHIMU TOTYKPYDIOH Gopmbl (TIOT00HO
OamrasM As3kana B Xopesme) [17, ¢.84], a Taxxke Xaiipabaarena [3, ¢.50] u
V3ynnapa (160x140 M), yKperuieHHbIE TaKKe OKPYIJIBIMU B TUTAHE OAIIHIMH
(muametrpom 10 20 M) [29, c.5]. CnexyeT OTMETHUTD, 4TO IS bakTpun xapak-
TepeH OONbIINA akIeHT Ha OamHu [32, ¢.49], pacCTOSHUS MEXTy KOTOPBIMH,
cormtacHO ButpyButo, He JOIKHBI IPEBBIIIATh NOJIETa cTpensl [22, ¢.32-33].
Jlnst BakTpuu paccTosHUS MEXTy OantHsAMU coCTaBsid 16-34 M, Toraa Kak
i Xopesma — 11-28 m, [Mapdpuu — 17-40 m, @epranst 35-40 m.

Taxum 06pa3zom, OakTpuiickasi BOGHHAsI apXUTEKTYpa, BOCXOASIIAS K AT0-
xe OpOH3bI M paHHETo keje3a [26, ¢.412-414], oTmuyaeTcs MPeeMCTBEHHO-
cTbi0 Tpanuiuii. Hanbomnee BbICOKUI ypOBEHb €€ pa3BUTHS MPUXOIUTCS Ha
III-11 BB. 10 H.3., B CBS3U C BO3POCIIEH OMACHOCTHIO HAIAICHUSI KOUEBHUKOB.
HexoTtopbie 0COOEHHOCTH OAKTPUICKON KPETOCTHON apXUTEKTYPhl MOXKHO
HaOJIIOIaTh B COTTMMCKUX M XOPE3MHUHCKUX BOSHHBIX KpernocTsax [31, ¢.5-7].

Xopesm. B IV-II BB. 10 H.3. HAOMIOMaeTCs 3HAYUTENBHBIN MPOTPECC B
¢doprudukanun Xope3ma (MoIIHbIE OOOPOHHUTENBHBIE CTEHBI U CIOXKHBIC
npeaBparHbie JadupuHThl) [14, ¢.48], cBsI3aHHBIA C PAcCIBETOM TOPOJCKOM
xu3Hu [16, c.84]. CymecTBoBana onpeaeneHHass TEHICHINUS B CTPOUTEIb-
CTBE JaHHBIX COOpYyXeHHI kak Ha JleBoOepexxHoM, Tak U Ha [IpaBoGepex-
HOM Xope3Me — paclojiaratb yKperieHUsl Ha BO3BbIILIEHHOCTIX. Kpenoctu
MOTJIA UMETh Pa3HYI0 KOHPUTYPALUIO TUIaHA —T€OMETPUUECKHU MTPABUIIbHYIO
(Xazapacm, Tonpak-kana XuBunckasi, Kamapac, bazap-kany, Kronepnu-kana)
wu kpyniyto popmy (Koit-Kpeirankana, Tonpakkana na IllaBate, Manbiit
Keipk-kb13, Yeroik, Typnak-kany Ha UepmeHnsoe). B kaxaom cirydae mpu co-
OJIOIEHNY OCHOBHBIX MIPABHIT (POPTUDUKAIIMN: MOIIHBIX CTECH, TIPEIBPATHBIX
JTAOUPHUHTOB 0C000# cioxHOCTH [15, ¢.308], HanMUMs AOTOTHUTEIIBHON 0a-
peepHoii ctenku [15; 33, ¢.41] (kak B Cy3ax, BaBmione, Dxbarane), MHOTO-
YHUCIIEHHBIX OalieH U OOWHUI] — CTPOUTENN PUBHOCUIIN B aPXUTEKTYPY JaH-
HBIX COOPYKEHHUH YTO-TO HOBOEe. Bo3BeneHHe MOUIHBIX TOCYIapCTBEHHBIX
KpEeToCTel U XapaKTepHbIE JJisi JAaHHOTO MEepPHOoJia OCHOBHBIE 3JIEMEHTHI BO-
€HHOW apXUTEKTYPhl CBUJETEIILCTBYIOT O €€ BaKHOM POJIU B 3aIIUTE HE3aBH-
CUMOTO roCy/1apcTBa, KakuM Obu1 Xopesm B IV B. 10 H.3. — [ B. H.5.

B kymanckuii nepuos B Xope3Me BO3BOAATCS HOBbIE KPENIOCTH C HOBBIMU
M3MEHEHUSIMHU B TJIaHaX (B OCHOBHOM KBAJPATHBIX M MPSMOYTOIBHBIX, HHO-
rJ1a MEJIKUX 10 pa3Mepam) U ¢ HOBBIMU JETaIIMU, HO IIPH COOIIOICHUN Tpa-
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UMK TPeAbIIYIIUX [IEPUOI0B B BUJE CTPEIKOBBIX Tajepel, 1a0upuHTOO-
Opa3HBIX BXOJOB, MPOTEHXU3M U OarieH paznuyHbix Gopm (Kyprammua-kamna)
[36, c.45]. BepimHa KpemocTHOTO CTPOUTENbCTBA Xope3ma — Tompakkana
(350x500 M), oTnMuaBIIAsiCS OPUTHHAIILHOM M CIIOKHOM TPAKTOBKOW yKpe-
IJICHUHM, Ha4YMHasg OT PEryJSIPHOM IUIAHMPOBKH CaMOI0 ropoja, IaxcoBOIO
LIOKOJISI BBICOTOM OKOJIO 3 M, 4aCcTOTO PACIIONIOKEHUS IPSIMOYTOJIBHBIX (Yepes
KaxJpie 11 M) 1 yrIIoBBIX OallleH, a Takke YCTPOMCTBOM B CTEHE CIEIAAIIb-
HBIX HUII, KyAa ObUIH BBIBEJICHBI OTBepCcTHs OoiHuI [ 14, ¢.50].

Takum 06pa3zom, B KpEemoOCTHOM apXuTeKType Xope3ma OblIu BhIpaboTa-
HbI OIIPE/IETIEHHbIE APXUTEKTYPHO-CTPOUTENbHbBIE IPUEMBI, HCTOKH KOTOPbIX
BOCXOZIAT K aXeMEHHUJICKOMY BpeMeHHU. DTo mpeaBpaTHble 1abupuHThl (Ka-
JIANBITBIP), BBIHOCHBIE OalllHU pa3HbIX (GopM (K mpuMepy, oBajIbHbIE OalTHU
Ha Krozenureip) [6; 47], Ge30arneHHble KpenocTu (B JIEBOOSPEKHON HYacTh
Awmynapen — Axdarenus, bonbimas AnOyrup-kama, Kanamkuk, B mpaBoOe-
pexHoii — /xanOac-kana u Bypibi-kana), CBsI3aHHBIE C OCOOCHHOCTSAMU pe-
npe(a MECTHOCTH U PaCCUMTAHHBIE HAa yYacTHE B 0OOPOHE BCEro HaceNeHUsl.
B doprudukanmm KymaHCKOTO Meproa MOXKHO HAOIONATh apXUTEKTYPHBIC
TPAaIULMU TIPEIIIECTBYIONIET0 BPEMEHM: T€ XK€ MpeiBpaTHble JaOUPUHTHI
(Tox-kxana), cTeHbl ¢ 60€BBIMH KOPHIOPAMU BHYTPH (MIPUMEHSIBIIIHECS C CEP.
I TeIC. 10 H.3.), yIJIOBBIE OAIlHU B BHUJE «JIACTOUYKMHA XBOCTA», BO3HUKIIIHE
B KaHrtoickuii nepuop (Kyprammakana, Asskana, bazapkana) u u3BecTHbie
B BOEHHOU apxurekrype [IBypeuss m lpeBHero Erunra. Takue npuemsi,
UCHoNb30BaBIIMecs B (HOpTUPHUKALIMOHHON apXHUTEKType Xopes3ma, Hccie-
JIOBATENIN OOBSACHSIOT «PAa3HBIMU apXUTEKTYPHBIMH IIIKOJIAMHU, KOTOPBIE MO-
pa3HOMY pellaIy CTOSALIUE Nepe HUMU 3afadn» [19, ¢.156].

Corn. B cBs3u ¢ 3axBatoM Cpeaneid A3un Bolickamu Aliekcasipa Make-
JIOHCKOTO ¥ BKJIIOYCHHEM €€ B cepy BIUSHUS SJUTUHIUCTUIECKON KYJIBTYPHI,
c konna IV B. 10 H.3. B Corzie HaYMHAETCS MHTETpalysi MECTHOM M AIITMHH-
CTHUYECKOH KYJIBTYpBI, YTO B MEPBYIO OYEPEh OTPAXKAETCA B OOOPOHUTEINb-
HBIX COOPY)KEHUSIX COTTUICKUX TopoioB Takux kak Kokrena u Adpacuad. B
3TOT nepuoj Ha ropoaunie Kokrena (M3 KBapaTHBIX KUPIUYEH pazmepaMu
45x45x14 cm) cTpouTcs 000pOHHUTENbHASL CTEHA C BHYTPEHHUM KOPHIO0POM,
KOTOpasi OKpy’kajla BHYTPEHHEEe €CTECTBEHHOE IIaTO TOpPOIUINA, CO3/aBas
MIPHU ATOM «AKPOTIOJIbY TPANEIMEBUIHON (OPMBI C YETHIPHMS BOPOTaMH C
KaX/10i CTOPOHBI, pacIOJIOKEHHBIX MO HEeHTpy. [1o cpaBHeHUIO ¢ ApyrUMH,
I0’KHBIE BOPOTA OBLIIM OTHOCUTEIHHO OOJIBILIETO pa3Mepa, U, OTCIOAA «MOMKHO
ObUIO MOMAacTh K OCHOBHOMY 3[aHHIO, PACIIOJIOKEHHOMY B LIEHTPE TOPOIa»
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[13, c.68]. B ator e nepuoa pekoHCTpyHupyeTcs: GopTH(PUKALMOHHAS CHU-
crema poBecHuka Kokrensr — Adpacuabda. 3nech ObUTH BO3BEECHBI 00OPOHH-
TeJIbHBIC OAIIHU, KOTOPBIE, KaK U CTEHBI, UMEIN MUISACTPHI, UTPABILUE CKOpEe
JIEKOPAaTUBHYIO POJIb, YeM 0OOPOHUTENIbHYIO.

[Ipu Bo3BEEHNM OOOPOHUTENBHBIX CTEH COIAMMCKUX TOPOJIOB, BO3MOXK-
HO, OBUIHM UCIOJIb30BAaHbI HEKOTOPbIE 00pa3Ibl MUANNCKO-IIEPCUICKON apXH-
TekTyphl [ 12, c.12]. ITockonbky rpeku Bouun B Cpegnioro Azuro uepes Upan,
KOTOPBIN OB ITIABHOM aJMHUHHUCTPATUBHON YacThi0 AXEMEHMJICKON JepKa-
BbI, ()YHKIIMOHAJIBHOCTh, MOHYMEHTAJIbHOCTh U U3AIIHBIN BUJ IPEBHUX 000-
POHUTEIBHBIX CTEH, BO3BEACHHBIX B 3TOM PETHMOHE, HE OCTAJUCh HE3aMme-
YEHHBIMU I'PEKaMH, KOTOPbIE BOCXHUIIAINCH KPACOTOM M 3aKOHOMEPHOCTBIO
apXUTEKTyphl pernoHa. [103ToMy He HMCKIIOYEHO, YTO IPEKH HCIOIb30BAIN
TOTOBBIE 00Pa3LIbl IPHU CTPOUTEIHCTBE OOOPOHUTEIBHBIX COOPYKECHHIA.

3akmoueHue. Takum 00pa3oM, BOGHHOE 30J4€CTBO aHTHYHOTO IEpPHO-
na, 3apoauBirck B Cpeaneit Azum eme B koHue Il Teic. g0 H.3., npomuio
JUIATEJIbHBIN HBOJIOLMOHHBIN IyTh Pa3BUTHUSA. JlaHHAs apXUTEKTypa IOCTO-
STHHO MEHSUIach M COBEPIIECHCTBOBAJIACh, & OTCYTCTBHE €IMHOIO 1IabI0HA U
peryJsipHble U3MEHEHMS U JIOTIOIHEHUs ObUIM CBS3aHBI B MIEPBYIO OYEpEb C
YCIIOBUSAMU peaIbHOM KU3HU (SKOHOMUYECKUMHU U MOJINTHYECKUMU). CTeHbI
BO3/IBUTAJIUCH T10J] TOCY/IaPCTBEHHBIM PYKOBOJICTBOM, O YEM CBUJIETEIILCTBY-
I0T CXOXKHE apXUTEKTYyPHO-INIAaHUPOBOYHBIEC NIPUHLUIEI bakTpun, Xope3ma u
Corpa. A u3MeHeHusl B CTE€HaX B BUJE MPUCYTCTBUsI OAllleH UM MX OTCYT-
CTBHSI MOXHO OOBSICHUTH HAJTMYHUEM Pa3HBbIX MECTHBIX apXUTEKTYPHBIX HIKOJ
(x mpumepy, B Xope3me yaeIsiioch BHUMaHUE UX CUMMETPUYHOMY PacIofio-
xeHuto) [19, ¢.156], «mecTHbIMU TeorpapuuecKuMu yCIoBUIMHU, MacIITada-
MH padoT, 3a1aqamMu 000poHk» [32, ¢.50].

T'opoznckue cTeHsl, HapsiLy ¢ 00OPOHUTENBHBIMU (DYHKIUSMH, BBITTOTHSITH
TaK)Ke U 3CTETUYECKYIO POJIb - B HUX 0COOBIM 00pa30M MPOSIBIISIICS «KPEHoCT-
HOM CTWJIbY» B BUJIE IVIAIKUX CTEH C YETKUMHU YICHEHUS MU OallleHHBIX WJTH Oarl-
HEoOpa3HbIX BBICTYNOB (MUJIICTP), CTPEIOBUIHBIMU OOMHHUIIAMHU, CMOTPOBBI-
MU HIETSIMU-TIFOKapHAMU, IPUIaBaBIIMMU TOpOJaM MacIITaOHOCTh, YETKOCTb
Y MOHYMEHTAJIbHOCTD M, MoA00HO0 upaMuaam Erunra unn 3ukkyparam Basu-
JIOHA, HAITIAJHO XapaKTepU30BaBIINX paboBnaaensieckuii crpoil. T.e. naHHbIH
BUJ] apXUTEKTYPbl BO BCEX PETMOHAX Y30€KHUCTaHa UMEJ MECTHbIE TPaJULIUH,
BOCXO/ISIIME K 310Xe OPOH3bI U PAHHETrO JKelle3a U YCOBEPIIEHCTBOBAHHBIC B
AHTUYHBIN nteproa. [Ipn Hannuum B BOEHHOM apXUTEKTYPE CBOMCTBEHHBIX JUIS
Ka)XJI0 MCTOPUKO-KYJIBTYPHOU 00nacTu Y30eKHCTaHa XapaKTEepHBIX 0COOEH-
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HOCTEH, MOXKHO YTBEpKJIaTh 00 OOIIMX apXUTEKTYPHO-(POPTUPHUKAITMOHHBIX
TPAJUIUSAX U €JMHOM KPETIOCTHOM CTHIIE.
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Soira Nurmuxamedova, Feruzcon Subxonov (Ozbakistan)

ANTIK DOVR OZBOKiSTAN HORBI MEMARLIGININ
INKISAFI TARIXINO DAIR

Bu mogqalodo Miiasir Ozbokistan orazisindo vaxtilo mdvcud olmus

Baktriya, Xarozm vo Sogd kimi godim dovlatlorin orazisindo horbi memarligin
yaranmas1 vo inkisafi ilo bagli arxeoloji tadqiqatlarin naticalorini dyronmok
va iimumilasdirmaya cohd edilmisdir. Bu tadgigatin magsadi arxeoloji, arxiv
materiallarinin hortorofli elmi tohlili vo onlarin asasinda Ozbokistanin horbi
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memarliq tarixine dair imumi elmi tadqiqatlarin sistemlosdirilmasi, inteqra-
siyasi vo hoyata kecirilmosidir. Miiqayisali vo kompleks tohlil metodlarindan
istifado noticosindo eramizdan avval VI osr — eramizin [V osrlorindo Baktriya,
Xarozm v Sogd kimi dovlstlorin nadir harbi memarliq moktoblari vo onlarin
onanalori dyronilmisdir.

Acar sozlar: horbi memarliq, Ozbokistan, Baktriya, Xarozm, Sogd.

Shoira Nurmuhamedova, Feruzjon Subhonov (Uzbekistan)

TO THE HISTORY OF THE DEVELOPMENT OF THE

MILITARY ARCHITECTURE OF UZBEKISTAN

IN THE ANCIENT PERIOD

This article attempts to study and summarize the results of archaeological
research concerning the emergence and development of military architecture
on the territory of such ancient states as Bactria, Khorezm and Sogd, which
once existed on the territory of modern Uzbekistan. The purpose of this study
is a comprehensive scientific analysis of archaeological, archival materials
and on their basis systematization, integration and implementation of general
scientific research on the history of military architecture of Uzbekistan. In
the course of the study, methods of comparative and complex analysis were
used. As a result of using the methods of comparative and complex analysis,
the unique schools of military architecture and their traditions of such states
as Bactria, Khorezm and Sogd of the 6™ century BC — 4™ century AD were
studied.

Key words: military architecture, Uzbekistan, Bactria, Khorezm, Sogd.
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THE SOCIO-CULTUROLOGICAL ESSENCE
OF RECREATION AND ENTERTAINMENT

Abstract. Effective use of leisure time has a direct influence on the
spiritual evolution of people. It is through effective valuation that relevant
goals can be achieved with new energy and enthusiasm. At the same time,
new ideas, thoughts and discoveries can be created in leisure time (free time).

Quickness, the desire to work harder, to earn a living creates a lack of
leisure time in the modern socio-dynamic space. Considering that the ancient
Greek peripateticism gave mankind a lot of philosophical thoughts and ideas
while walking. The Greek peripatetics were able to convey their knowledge
to their followers in a more relaxed and detailed way by walking in nature.
Walking is possible in leisure time. The chances of an engineer, teacher,
agronomist to leave modern technical devices and laboratories are decreasing.
The amount and chance of using cultural leisure time is reduced under such
conditions. This leads to moral decline. People not only gain new energy
and enthusiasm, but also think about the meaning of life and self-awareness
and achieve certain results for self-development through various cultural
measures in cultural leisure time. This leads to the regulation of coexistence
and humanistic relations, which everyone wants in society.

Key words: leisure time, recreation, entertainment, recovery, activity,
spiritual perfection.

Introduction. The social value of recreation and entertainment is
determined by the importance of human life activities. “According to
information of scientific research, recreational and entertaining activities
make up 20% to 40% of the total leisure time of employees, getting acquainted
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with culturally rich people takes second place after trainings on purpose” [4,
p. 296]. As society has developed socially and scientifically-technically, the
organization of meaningful recreation and full entertainment have become a
more responsible and complex task. Due to this, the demand for professionals
engaged in this work is growing. Now the common methodological skills
are not enough for a cultural worker. Today, every cultural worker must
have a clear idea of the social and psycho-physiological basis of recreation
and entertainment, know the important conditions for the effectiveness of
recreational and entertaining activities.

The interpretation of the main material. Today, the organization of
leisure time is not only a scientific problem, but also a socio-political problem.
This problem is globalized all over the world. Every state, which takes care
of its citizens’ health and wants to develop their talents and abilities, values
leisure time as a wealth of time that adapts human morality to society and
improves it spiritually. From this point of view, resource of leisure time
in Azerbaijan is more widely used as an object of research and activity of
applied culturology. So, the human factor is always in the center of attention
in cultural institutions, systematic work is carried out to spend leisure time
meaningfully and effectively in the cultural policy pursued by the state. In
general, “strengthening the perception and acceptance of culture as a factor
of human development” [9] is shown as a priority of cultural policy. This in
itself embraces the necessity of the value of human capital. “First of all, the
intellectual level of different segments of society, the level of material guaranty
is studied. After that, the spiritual needs are studied, the creative tendencies
of each individual, their interests of communication are studied, pedagogical,
psychological analyzes and systematizations are carried out. Because leisure
time covers the free time of general time and people’s spiritual and physical
activities are grouped by culturologists during this period. At the same
time, the factors of recovery of physical, mental and intellectual strength,
determination of their social conditions are analyzed and programmed on a
scientific basis” [7, p. 29].

Each type of leisure activity has the function to restore strength and to
stimulate the development of human knowledge and abilities. However, one
of these features is preferred: each type of activity has the feature to develop
a person and on the whole, to restore his strength. When defining recreation
as an independent area of cultural activity, we need to clarify which function
plays a leading role and which plays a subordinate role.
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A person who relaxes can be active or inactive. It depends on his individual
needs, habits, state of health, interests and desires. Inactive recreation has
both individual and collective forms and is carried out in the most diverse
conditions: at home, in the yard, in nature, etc. We come across it in recreation
complexes in one or another modification. Most researchers distinguish this
type of recreation as an independent structure of the unit and the function of
leisure time.

Inactive recreation is expedient only in a certain extent. It is very bad if
people have unemployment habits in their leisure time. Often, an idle person
not only does not enrich his personality, but also does not rest wisely. As a
rule, idleness bores a person, affects his mental state, especially his ability
to work, the desire to work, but when he does not find a job that he likes,
his health deteriorates. “Timely and properly organized recreation eliminates
fatigue and its impacts, increases vitality and strength, becomes an important
factor in strengthening health, in promoting overall development and high
productivity” [5, p. 294].

In any case, the process of fatigue affects both the muscular system and
the nervous system according to the character of labor. It touches more the
area of the cortex that covers the large lobes, which are the upper part of the
brain. This reduces the performance of various parts of the large lobe. Tired
nerve cells are able to replenish lost nutrients and regain their ability to work
after a temporary brake. In this case, an effective way to relieve fatigue is not
a temporary rest of tired organs, but recreation related to the functioning of
other organs.

This effect laid the foundation for the theory of active recreation. Its
essence is the periodic change of different types of activities. When one of
the nerve cells of the brain is in a tense state, the other is broken. When
the activity changes, the tired parts prevent previously the concentration of
neighboring cells by the force of the spread and renew it.

The traditional word “entertainment” refers to a type of leisure activity
that allows you to have fun, have a good time, avoid daily activities and enjoy.
Unlike passive and semi-passive recreation, entertainment requires activity,
certain preparations and organization.

Recreation is absolutely necessary for a person, but entertainment is not
so important and can be postponed, it can be postponed without significant
damage to health. If physiological requirements are mainly met in the process
of relaxation, but during entertainment, psychological needs are mainly met,
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entertaining activities are distinguished by its high level of emotional richness.
This is ensured on the one hand by the emotional content of the entertainment,
on the other hand by the positive valuation of the activities. It’s hard to find
someone who opposes entertainment: almost everyone love fun and enjoy it.
People are looking for activities in their free time, trying to “snatch” what
they “does not get” at work. It is necessary to separate psychologically from
the usual conditions for a certain period of time for effective recreation, itis a
process that raises a person’s general vitality and regulates his life regardless
of its specific type.

“Labor does not tire the human senses and a person feels a kind of
“sensory hunger” under the conditions of consistent mechanization and
automation of production. Entertainment helps to meet the need for rich
emotional impressions. The absence or lack of them causes a person to worry
about emotional insecurity. Therefore, the ability to enrich leisure time with
bright performances, humor, jokes, fun games, etc. is important” [4, p. 298-
299]. One of the tasks of recreational and entertaining activities is to raise a
person’s general mental vitality, to create a good, lively mood.

Conclusion. The basis of mood is the psycho-physiological activity of
the body. Researchers have found that a decrease of psycho-physiological
resources leads to a sharp decline in mood, irritability, anxiety and so on.
Leisure assessment activities in Azerbaijan are carried out by central and
local administrations, universities, public organizations and individuals
themselves. The problems of coordination between these organizations, lack
of professional staff and funding are always in the focus and control of the
state. “The speed and quality of socio-cultural progress is determined by the
effectiveness of the culture. The higher the effectiveness of a society’s culture,
the higher the indicators of the common social product, which characterizes
the level of economic development, the higher the human development index
and the higher the level and quality of life” [8, p.171]. So, the effective solution
of sustainable human development depends on the proper organization of
people’s leisure and cultural recreation. People not only gain new energy and
enthusiasm, but also think about the meaning of life and self-awareness and
achieve certain results for self-development through various cultural activities
in the conditions of cultural leisure. This increases the tendency of everyone
to coexist and to develop humane relations in society.
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Namiq Abbasov (Azarbaycan)

ISTIRAHOT VO 9YLONCONIN SOSIAL-KULTUROLOJI

MAHIYYOTI

Asudo vaxtin somorali doyorlondirilmosi insanlarin monavi tokamiiliine
bilavasito tosir edir. Mohz somorali doyarlondirmo sayasinds yeni enerji vo
ruh yiiksokliyi ilo miivafiq magsodlora ¢catmagq olar. Eyni zamanda yeni ideya-
lar, fikirlorvo kosflor asuds vaxt (bos zaman) soraitindo yarana bilir.

Miiasir sosiodinamik mokanda siiratlilik, daha ¢ox islomok, maddi
golir aldo etmok istoyi asudo vaxt qithgini yaradir. Nozors alsaq ki, godim
Yunan peripatetizmi mohz yiirliysrok gozinti soraitindo basoriyyoto xey-
li folsofi fikirlor vo ideyalar boxs etmisdi. Yunan peripatetikloricaglayan
biliklorinitobistda yiirliyoarak daharahat vomiifassal sokilds ardicillarinadtiirs
bilmisdilor. Yiirimok, gozinti asudo vaxt soraitindo miimkiin olur. Bir
miithondisin, miallimin, aqronomun miuasir texniki cihazlar vo laborato-
riyalardan ayrilmaq sanslar1 getdikco azalir. Belo soraitdo modoni asuds
vaxtin miqdari vo istifado sans1 da azalir. Bu da monovi tonozziilo gotirib
cixarir. Modoni asudo vaxt soraitindo insanlaryeni enerji vo ruh yiiksokliyi
olde etmoklo yanasi, hom do hoyatin monasi vo dziiniidork istiqamotindo
distinmok,miixtolif modoni tadbirlor vasitesilo oOziinliinkisafa yonali
miiayyan naticolar alds etmis olurlar. Bu da comiyyatds har kasin arzuladigi
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birgoyasayisin tonzimlonmaosi vo humanist miinasibatlorin intisarinagatirib
¢IXarir.
Acar sozlar: asudo vaxt, oaylonco, barpa, foaliyyot, monovi kamillogma.

Hamux Aobacoe (A3epoaiioxncan)
COHNUAJIBHO-KVJIBTYPOJIOI'NYECKASA CYIITHOCTD
JTOCYTA M PABBIIEYUEHU

D¢ddexTrBHOE HCIIONB30BaHUE CBOOOTHOTO BPEMEHU OKa3bIBAET HEIMO-
CPEACTBEHHOE BIMSHUE HA JIyXOBHOE pa3BUTHE JroAei. iIMeHHo Omaromaps
3¢ (}EeKTUBHON OLIEHKE COOTBETCTBYIOIINE LIETTH MOTYT OBITh JTOCTUTHYTHI C
HOBOU 2HEpruei u 3HTy3ua3MoM. B TO ke BpeMs B JOCYyroBoe Bpemsl (CBO-
001HOE BpeMsi) MOTYT MIPUITH B TOJIOBY HOBBIE HUJEH, MBICIH U MOXKHO CIe-
JIaTh OTKPBITHSL.

Bbrictpora, jxenanue Oombine padorarh, 3apadaThiBaTh Ha JKU3HB CO3/a-
I0T HEIOCTAaTOK CBOOOIHOTO BPEMEHU B COBPEMEHHOM COILIMATIbHO-IMHAMHU-
gecKkoM TpocTpaHcTBe. ClieyeT y4ecTh, UYTO JPEBHETPEUYECKH TepHIiaTe-
TU3M TOAAPUIT Y€TIOBEYECTBY MHOXKECTBO (PHIOCOPCKUX MBICIEH U HIeH BO
BpeMsi X0nbObl. ['peueckue mepurnaTeTukyu MOIIN IepeiaBaTh CBOM 3HAHUSA
CBOWIM TIOCTIEIOBATEISIM 00JIee HEPUHYKACHHO U TIOJPOOHO, TYIIsis Ha TIPH-
pozne. B cBoGogHOE Bpemsi BOZMOXKHBI TIporynku. Co BpeMeHeM CHHXKAIOTCS
IIAHCHI MHKCHEPA, yUUTEIIS, arPOHOMA OCTaBUTh COBPEMCHHBIC TEXHUYCCKHE
yCTpoiicTBa u Taboparopuu. B Takux ycloBUSIX COKpAIIaeTcs KOIUYECTBO U
BO3MOYKHOCTH HCITOJIb30BAHMUS KYJIBTYPHOTO JTOCYTa. JTO BEAIET K MOPAIBHO-
My ynajaky. Bo Bpemsi KyIbTypHOTO JOCyTa C IIOMOIIBIO PA3IMYHBIX KYIBTYP-
HBIX MEPOTIPUSATHUH JIOIU HE TOJIHKO MOTYYalOT HOBYIO SHEPTHIO U SHTY3HA3M,
HO U 33/TyMBIBAIOTCSI O CMBICJIE KH3HH U CAMOCO3HAHUH, TOCTUTAIOT OIpe/e-
JICHHBIX PE3yJAbTAaTOB JIJISi CAMOPA3BUTHSA. JTO MPUBOJUT K PErYIUPOBAHUIO
COCYIIICCTBOBAHUS U TYMaHUCTUYCCKUX OTHOIICHUH, O UeM MEUTACT KaXKIbIi
B o0111eCTBE.

Knrouegwle cnosa: nocyr, pa3BiedeHusi, 0310pOBJICHNE, aKTUBHOCTb, IY-
XOBHOE COBEPIIICHCTBOBAHHUE.
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LANGUAGE - AN ELEMENT OF NATIONAL IDENTITY

Abstract. Language is one of the most important elements of national
culture. Each member of the existing nation uses his native language
extensively. Language is also understood as a code, a sign that attracts people
to communicate with each other and distinguishes them from strangers.
Like other information, ethnocultural information is transmitted in various
forms: through material and spiritual culture, gestures, etc. But, speech — oral
information has a special place among these forms of transmission. Language
is also one of the factors that determine the national identity of culture. People
reinforce the products of their thinking, the success of their cognitive activities
by recording them in words and sentences through language. Culture cannot
exist without language and this means that it cannot be a means of social
progress. Language, which is an important element and means of culture, is
a historical event. It was created and progressed together with the formation
and development of society. Today, it is known that there are about 3,000
languages in the world. At the same time, most of the world’s population
uses 13 of these languages actively. However, it is known that the widespread
“big languages” are broadcast in 65 countries [1]. Therefore, to talk about
language, its form of development as one of the elements of culture means to
talk about the national language.

Key words: national language, symbols, identity, language unity,
information.

Introduction. Language is a means of communication between people.
It also plays an important role in the process of training and education in
the transmission of accumulated knowledge, practical experience and skills
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from generation to generation. The role of language in the storage of this or
that information, in the expression of emotions and in general, in the process
of perception is irreplaceable. In the broadest sense of the word, language
is a sign-information system that performs the functions of creating, storing
and transmitting information, as well as acts as a means of communication
between people.

Problems with language are studied by a science called semiotics (general
theory of sign systems). Semiotics approaches language in three ways:

1. Syntax, which studies the structure of language, i.e. the rules of formation
and change of relations between language signs.

2. Interpretation of language, i.e. semantics that studies the relationship
between language signs and the objects they express.

3. Pragmatics, which studies the practical aspects (emotional-psychological,
aesthetic, material, etc.) in the attitude of people who is a carrier of the
language, to the language itself.

Languages are divided into two types: Natural languages and Artificial
languages.

A natural or national language is a historically established information
sign system between people. But artificial languages are a creative sign system
used in one or another field of science. They aim to convey information more
economically and easily. Each artificial language is created using a certain
natural language or other artificial language. The language used to express
another language is called metalanguage and but language itself is called
object-language.

First of all, it should be noted that language is based on sign. A sign is
a material object that expresses another object, property or relationship and
carries certain information. Signs are divided into language signs and non-
language signs (copy signs, indication signs, signal signs, etc.).

The interpretation of the main material. Language is a social
phenomenon that cannot be mastered without contact and communication
with other people. Due to this peculiarity, language acts as a means of
transmission and translation of culture. Just as our bodies have the genes
of our ancestors, so our culture contains countless symbols of people who
lived before us. Language plays an important role in the acquisition and
organization of people’s life experiences. As a means of communication with
people and at the same time a form of cultural development, the national
language includes a rich dialogue with the local or territorial dialects of the
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existing people, as well as a literary language. National language is a language
with its own rhythm, expressiveness, vocabulary, grammatical structure and
other peculiarities. The underestimation of the role of national languages in
the development of culture results in inconsistencies. So, it can lead to the
violation of mutual understanding between the people of the existing nation
and it may create difficulties in the use of national cultural resources in the
interests of human progress. Language is a more universal form of cultural
development, however, it plays a special leading role in the development
of not only the field of literature developed on the basis of direct language
material, but also areas such as music and fine arts that are not directly related
to language. So, the forming elements of culture consist of a set of features
that characterize people as a historical community (although some of them
are universal!) [3].

As mentioned above, language, as well as the national language,
is considered a more universal element of the national form of culture
because it is related to all areas of human life. However, the role of
language in determining the national identity of culture and its national
form cannot be absolute. Its role in this area can be understood by its
unity and connection with other features, such as the historical unity of
people. The national form of culture does not mean its apparent existence
in terms of its content. As a form, nationalism consists of a concrete way
of existence and the development of world culture over a long historical
period. In general, the basis of the national identity of art and culture
is the reproduction of peoples in the creative process, which is rich in
diversity. But in this process, language is considered an important tool
for reproduction. However, it is important to consider that it would be
wrong to limit the national form of culture to the national language. This
can be proved by the fact of cultural development of different nations
and peoples speaking the same language. For example, the cultures of
the USA, Germany and Ireland develop in the same language. But, this
does not harm their existence as national cultures in their own right. If the
national identity of culture and art was determined first of all by language,
then translations into the languages of other peoples would mean the loss
of originality. But in fact this is not so [2].

In the process of interaction, national cultures become free not only of
negative and outdated cultural tendencies and elements of culture, but also of
social progress and instead, cultures that interact are enriched with new aspects
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and traditions, which ensure the formation of human factors. However, it should
be noted that this does not mean the elimination of national cultures or their
melting into monotonous, standardized cultures. It is important to emphasize
once again that the humanity of a culture does not mean its non-nationality. It
is clear that the rapprochement of national cultures, their internationalization
is not the cosmopolitan elimination of national-specification and national
identity from the spiritual life of the nation, but the enrichment of human
factors by its nature.

In general, it would be wrong to imagine that national-specification,
national identity and even social life are immutable in the cultures of
different nations and peoples. Because national-specification, national
identity change in the development course of history, develops and enriches
both in life and in culture. At the same time, peoples and national cultures
with modern means of communication, information technologies, which
are directly connected to each other by indestructible wires, synthesize
with other nations the experience of cultural development of all mankind
as a whole. The difference of effectiveness in the degree and capacity of
cultural relations between different peoples and nations means that the
degree of influence of one national culture on another and the interaction
are different. But, there is no “pure” culture isolated from the influence of
other national cultures.

Ethnographers prefer words and language among all the components of
culture. Language is also an important component of ethnic organizations in
the scientific literature. Many researchers approach the function of language
as an expressive element of national identity. Language distinguishes this
or that ethnos from other ethnoses and language is perceived as a sign that
ensures the internal ethnic unity of people. Based on this thesis, it can be
said that the majority of those who investigate ethnicity consider language
unity as a necessary element of the formation of an ethnos in the form
of a people and a nation. The ethnic function of the language is vividly
reflected in its national specifics. Thus, since specific languages are created
by specific nations, the last has more right over that language. Therefore,
phonetics, grammar, vocabulary, syntax — all this has national character.
Language classifies people more accurately according to their ethnicity.
Today, census programs are based on language belonging in many countries
(Austria, Belgium, Greece, Finland, Switzerland, Turkey, Pakistan, India,
Canada, etc.). The human factors of culture are not a spontaneous process.
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For this, the interaction of national cultures, mutual enrichment and
rapprochement are necessary events. The interaction of national cultures
takes place in different areas. This influence happens mainly due to socio-
political bases, artistic and aesthetic aspects. It is possible that one nation
influences on another more socially, economically and politically, but other
nation influences on another more artistically and aesthetically. Therefore,
the influence of one culture on another is different and is characterized by
a number of peculiarities. The influence of national cultures on each other
varies depending on the character of the social and economic structure, the
tendency of culture to reflect the social needs, the degree of influence on the
masses, etc.

Conclusion. The approach to the life of the nation from the point of view
of the result of its existence in the form of autonomy, which is isolated from
the national-specification and national identity, means the exaggeration and
falsification of the laws of development of the essence of national culture.
Prominent Russian democrat N.G. Chernyshevsky’s views on this issue draw
attention to the fact that the nation, as it manifests its originality, becomes
more and more enlightened and assumes the achievements of other nations.
“...All barbarians are similar: each nation with a higher education differs
from the others in the sharpness of its individuality. Therefore, by taking
care of the development of universal beginnings, we also contribute to the
development of all special qualities. The history of all nations proves this.
The French character emerged after the development of general education
in this country under the ancient classical, Italian and Spanish influence:
Rable, Cornell, and Moliere are French; however, French troubadours and
trouveurs did not differ significantly from medieval singers in other parts of
Western Europe. The same can be said of the English and the Germans...”
[5, p. 292-293].

Like other creatures, we perceive the world around us through
our senses besides language. This is what distinguishes us from other
creatures. The American anthropologist L.A. White describes culture as
a set of symbols. According to his arguments, the difference between
the human mind and the mental abilities of animals is due to the fact
that people understand the symbols and create them. Symbols are also
content that belongs to the same culture and is accepted by the people
of that culture. This content is also reflected in the national identity.
For example, the state flag, emblem, anthem, architectural monuments,
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ancestral graves, etc. belong to them. Such symbols act as social values
of special importance in national culture.
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Giil¢in Kazimi (Azarbaycan)

DIL - MIiLLI OZUNOMOXSUSLUQ ELEMENTI KiMi

Dil — milli madaniyyatin on miihiim elementlorindon biridir. Mdvcud xal-
qin niimayandalarinin har biri dogma ana dilindan genis sokilda istifads edirlor.
Dil insanlar1 biri-biri il linsiyyeta calb edon va onlar1 yadlardan farqlondiran
kod, sifro kimi do basa diisiiliir.Digor informasiyalar kimi etnomoadoni infor-
masiyalar da miixtolif formalarda: maddi vo monavi madaniyyat, jestlorin vo
s. vasitasilo otiiriiliir. Lakin bu 6tiliriilmo formalarinin i¢indos nitg-sifahi infor-
masiya xiisusi yer tutur. Dil, hom do modoniyystin milli 6ziinamoxsuslugunu
miioyyon edan faktorlardan biridir. Insanlardil vasitasila tofakkiirlorinin moh-
sullarini, idaraki foaliyystlorinin ugurlarini sdzlords, climlslords geydo almag-
la méhkomlondirirlor. Dil olmadan moadoniyyst do mdvcud ola bilmaz vo bu
o demokdir ki, o, hom do ictimai toraqqi vasitasi do ola bilmoz. Modoniyyatin
mithiim elementi vo vasitosi olan dil-tarixi hadisadir. O, comiyyatin togokkiilii
vo inkisafi ilo birgo yaranmis vo toraqqi etmisdir. Hazirda yer kiirasindo 3
mina yaxin dilin olmast malumdur. Bunlarla yanasi, yer kiirasi shalisinin
coxu bu dillerin 13-don faal suratds istifads edir. Bununla bels, genis yayil-
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mis “boyiik dillor”in 65 6lkods yayimlanmasi da malumdur (1). Ona goras
do, dildon onun inkisaf formasindan madoniyyatin elementlorindon biri kimi
bohs etmok milli dil hagqinda danismaq demokdir.

Acar sozlor: milli dil, simvollar, 6ziinomoxsuslug, dil birliyi, informasiya.

T'tonvuun Kazvimu (Azepoaitoncan)

SA3BIK KAK DJIEMEHT HAIITMOHAJIbHOM

NAEHTUOUKAIIUN

SI3BIK — OZIMH U3 BaKHEHIINX IEMEHTOB HAIMOHAJIBHOM KyJIbTypbl. Kaxk-
JbIi WIEH CYLIECTBYIOLIEH HAllMM LIMPOKO MCIOJb3YET CBOM POJHOU SA3BIK.
[Tox s3pIKOM MOHMUMAETCS TAKkKE KOJI, 3HAK, KOTOPBIM MPUBJIEKAET JIOACH K
OOIIEHUIO JPYT ¢ JPYrOM M OTIMYAET UX OT YYXKHMX. DTHOKYJIBTYpPHAs MH-
dhopmanus, Kak U ar00as apyras. IepeaaeTcs B pa3iMuHbIX (Gopmax: depes
MaTepuaIbHYIO U JYXOBHYIO KYJIBTYpY, XKecTbl U T. 1. Ho ycTHO-peueBasiuu-
dbopmarus 3aHuMaeT ocoboe MecTo cpeau 3TUx (GopM nepenadn. SA3bIK Tak-
e SIBJISIETCS] OJHUM U3 (PaKTOPOB, ONPEAEIISIOINX HATMOHAIBHYIO CaMOOBIT-
HOCTb KyJbTYpbI. JIFOOM NOAKPEIIAIOT MPOLYKTHl CBOET0 MBILIIEHHUS, YCIEX
CBOEH ITO3HABATEIBHOM IESATEIIBHOCTH, 3alMChIBASI MX CJIOBAMU U IPEJIOKE-
HUSMH 4epes sA3bIK. KylbTypa He MOXKET CyIIecTBOBaTh 0e3 s3bIKa, a 9TO 3Ha-
YHT, YTO OHA HE MOXKET OBITh CPEICTBOM COLIMATILHOTO Mporpecca. S3bIK Kak
BaYKHBIN 3JIEMEHT U CPE/ICTBO KYJIBTYpPBI - UCTOpHUEcKkoe coObITre. OH co3aa-
BaJICs U MPOTPECCUPOBAJI BMECTE CO CTAHOBJIEHUEM M pa3BUTHEM OOIIECTBA.
H3BecTHO, uTO ceromHs B Mupe HacuuThiBaeTcst okojio 3000 si3bikoB. B TO
’&Ke BpeMsi OOJIbIIIas YacTh HACEJIIEHUSI MUpa aKTUBHO UCIIONB3YeT 13 u3 3THX
36IKOB. OTHAKO U3BECTHO, YTO IIMPOKO PACIPOCTPAHEHHBIE «OONbIINE SI3bI-
KI» TPAHCIUPYIOTCS B 65 crpaHax. [1oaToMy roBOpHUTH O sS3bIKE, €T0 opme
Pa3BUTHUS KaK OJHOTO U3 3JIEMEHTOB KYJIBTYpPbl — 3HAYUT TOBOPUTH O HALIMO-
HaJbHOM SI3bIKE.

Kniouesvie cnoga: HallMOHAIBHBIN A3bIK, CUMBOJIbI, HIEHTUYHOCTb, SI3bI-
KOBO€ €IMHCTBO, MH(OpMALIKSL.
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SONGS AND TASNIFS COMPOSED
BY ISLAM RZAYEV

Abstract. The article deals with the composer-singer Islam Rzayev,
who made an exceptional contribution to the preservation, promotion and
enrichment of the art of mugham, which is an integral part of the 20" century
Azerbaijani music culture. It is also noted that the singer was known as a
creative master in the history of Azerbaijani mugham. The article talks that
many of his songs and tasnifs have been recorded in musical note text and
investigated by the author.

It is known that many of our singers — Jabbar Garyaghdioghlu, Seyid
Shushinsky, Khan Shushinsky, Hajibaba Huseynov, Alibaba Mammadov,
Gulu Asgarov and many others not only refreshed mugham dastgah with
new breaths and effective melodies, but also enriched them with new songs
and tasnifs composed by them. It is informed that all these examples have
entered the rich fund of Azerbaijani folk music and the art of mugham and
have become rare pearls of our national heritage [1].

Islam Rzayev composed his songs in the second half of the 20" century,
when his work was flourishing. It was a period when many famous Azerbaijani
composers — Tofig Guliyev, Jahangir Jahangirov, Emin Sabitoghlu and others
amazed the audience with their beautiful and memorable songs. It is explained
in detail in the article that in accordance with the requests of the period, many
of our singers were able to present their tasnifs and songs as folk music,
which are the product of their work.

Key words: tasnif, song, sound sequence, intonation, folk art.

Introduction. Master singer Islam Rzayev, who made an exceptional
contribution to the preservation, promotion and enrichment of the art of
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mugham, which is an integral part of the 20" century Azerbaijani music
culture, also acted as a composer. Many songs and tasnifs (national rhythmical
melody) composed by him won hundreds of hearts with their beautiful
melodic language and content.

Becoming popular of the singer as a creative master is not uncommon in the
history of Azerbaijani mugham. It is known that many of our singers — Jabbar
Garyaghdioghlu, Seyid Shushinsky, Khan Shushinsky, Hajibaba Huseynov,
Alibaba Mammadov, Gulu Asgarov and many others not only refreshed
mugham dastgah (complex of musical melody) with new breaths and effective
melodies, but also enriched them with new songs and tasnifs composed by
them. All these examples have entered the rich fund of Azerbaijani folk music
and the art of mugham and have become rare pearls of our national heritage [4].

Islam Rzayev composed his songs in the second half of the 20™ century,
when his work was flourishing. It was a period when many famous Azerbaijani
composers -— Tofig Guliyev, Jahangir Jahangirov, Emin Sabitoghlu and others
amazed the audience with their beautiful and memorable songs. In accordance
with the requests of the period, many of our singers were able to present their
tasnifs and songs as folk music, which are the product of their work [5, p. 8].

Songs and tasnifs composed by Islam Rzayev have been known and
loved by the people for a long time. Apparently for this reason, later others
misappropriated these tasnifs on various websites and mass media. Islam
Rzayev’s compositions are often associated with his close friend, fellow-
villager, talented poet and musician Bahram Nasibov mistakenly. This is very
natural, because the words of most of his tasnifs belong to Bahram Nasibov.
Bahram Nasibov composed also many beautiful songs and tasnifs. But, the
tasnifs composed by Islam Rzayev have been identified on the basis of our
detailed research. Among them — “Var Gulushunde” (“There is breath of
spring in your smile”), “Alma Deren” (“Apple picker”), “Yokhdur Jahanda”
(“There is no in the world”) (tasnif of “Chahargah”, 1971), “Gel Inad Etme”
(“Don’t be stubborn”) (tasnif of “Shur”, 1990), “Ey Gulum, Bahar Gelir” (“O
my flower, spring is coming”) (tasnif of “Beste-nigar”, 1963), “Daghlar Bashi
Duman Olar” (“Mountains are foggy”) (tasnif of “Chahargah”, 1966), etc. [7,
p. 54].

Islam Rzayev was a unique performer of his own compositions. His
unusual charming voice, unique style of singing, smiling face gave a certain
mood to each song. Because the musical language of all these songs was in
the style of folk songs, they were easily accepted as folk songs. These songs
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won the hearts of the people with their melodic beauty, simplicity and clarity
of words.

The cultural environment in which Islam Rzayev worked also played
a special role in revealing his creative potential. As it is known, the singer
worked for a long time with an ensemble of folk instruments led by a
prominent tar player, pedagogue Ahsan Dadashov and accompanied him on
radio, television and tours.

Ahsan Dadashov’s ensemble had a special atmosphere. He selected and
accepted musicians with special talents, professional and unique performance
skills for ensemble. Ahsan Dadashov, who treated each performer as an
independent master, always wanted them to demonstrate their creative abilities.
That’s why, he required each performer to work hard on himself. Therefore,
the musicians working in the ensemble approach this recommendation of
Ahsan Muallim with responsibility and tried to meet his criteria of art.

The interpretation of the main material. Such a creative environment
aroused the desire to create and stand out in every performer. It is no
coincidence that Islam Rzayev, who become perfect in such conditions, was
able to realize his creative potential and achieved certain successes.

Many of the songs and tasnifs composed by Islam Rzayev meet fully
the singer’s unique style of performance with their lyrical character. His
compositions attract attention with their beautiful melodies, interesting rhythmic
basis and meaningful, full poetic text. Their close association with folk music
and mughams is more obvious on the basis of the investigation of the mode -
intonation and metrorhythmic features, as well as the organization of the form.

As noted by Professor Ramiz Zohrabov in his book “Tasnifs of
Azerbaijan”, we consider it important to start the investigation of the songs
and tasnifs composed by the singer from the series of sounds that form the
basis of melodic development [2].

First of all, we would like to mention the song “Alma Deren” (“Apple
picker”) based on the sound sequence of the rast (one of the Azerbaijani
mughams) mode. This song is based on the intonations characteristic of the
“Vilayeti” part of the “Rast” mugham. So, the whole musical material here is
based on a whole melodic structure, which starts from the soprano of the fa
— keynote, descends gradually in the 2ndsentence and stays in the upper third
(1a) of the keynote after half a cadence (do) in the upper fifth of the keynote
with the presence of intonation turns and with the participation of the act (the
9" reduced — re bemol and the 10th raised - mi cancel) typical for this part of
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mugham (4 musical bars). The melody is whole and wide, which allows it to
start with a high tone and go down with sequential chains.

Musical note text belongs to S.Verdiyeva

Alma daran
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This periodic structure with the principle of repetition is repeated several
times throughout the song, which brings it very close to the examples of folk
songs. The fact that the ending of the rast mode of the song in the 6th act (la)
indicates that it starts in “Vilayati” and turned to “Ushshag”.

The fact that the same musical material is given in the instrumental
episode, which connects the verses of the song in the form of a couplet, shows
once again that the song is very simple and clear.

The singer composed the most popular tasnif in shur (an eastern melody,
one of the mughams) mode. So, especially “Gel inad etme” (“Don’t be
stubborn”) is noteworthy [6].

The tasnif of “Gel inad etme” can also be considered a masterpiece of the
singer’s work. So, the tasnif has been a popular work for a long time in terms
of its world of character and musical language that people love and listen to
more and more. This tasnif was recorded in 1990 in the Recording fund. Later
it was included in various albums released by the singer.

Tasnif begins with an instrumental entrance. The theme of the entrance
is distinguished by the melodic structure, which begins from soprano acts
of the shur with sol keynote — rather from the soprano of keynote and from
the emphasizing it by the principle of its repetition and descends with low
sequence, then jumps to keynote tone after the standing in the upper fourth
for a long time, then rises to the soprano acts again. So, the all intonation
basis of the musical material participating in the vocal part of the tasnif is
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represented here. The very fast (Allegro), initiative rthythm of the entrance
reflects the stubborn character of the tasnif’s name, especially the sol keynote
tone repeats consecutively here, as if it emphasizes the stubbornness of the
image.

Musical note text belongs to S.Verdiyeva

Inad mahnisi

The 1% sentence of the melody of the tasnif is based on the second
intonations that refer to the upper fourth (do) of the keynote by walking
around it. Interestingly, no matter how dominant the fourth tone is, the falling
to the keynote at the end of the sentence is noticeable. A tone lower transpose
(aaal) of the Ist sentence in the next stage of melodic development, which
has a repetitive principle, repeats the same principle from the upper mediant
of the keynote to the main tone (fa).
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This can be shown as the Ist stage in the melodic development of the
tasnif. It moves to the fourth of the keynote with small sequential steps above
the keynote tone again in the next stage (b), this act (do) is strengthened as a
support;
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The culmination stage of the tasnif is the singing of the higher tones of
the mode (c). So, the presentation of the intonation material (the second
phrases) at a new level, which is in the 1st development phrase, indicates
the developed character of the thematic material. Here, as in the 1* stage,
a tone lower transpose of the second repetition (c1) of the melodic basis
is observed. But, the further intensity and dynamics of development leads
to a slight expansion of the material here, a scale-thematic expansion
happens as a result of a tone lower repetition of the last phrases of the
sentence;
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The gradual descent of the melodic movement down from the soprano
acts provides the performance of a b- refrain sentence, which begins with a
keynote tone.

The tasnif is closed by a small instrumental ending, which is based on the
thematic material of the entrance. In general, the thematic structure of the
tasnif can be shown schematically as following:

Music: Instrumental entrance +a+a+al+b+b+c+cl+cl+b+b
+ending

12 musical bars + 4x.+ 4x.+ 4x.+5x.+5x.+7x.+7X.+3x.+5x.+5x.+ 4x.

Poetic text: syllable 13+ 13+ 13 + 10+ 10 + 20 + 20 + 9 + 10.

As can be seen, the free thythm of the poetic text influences on the
asymmetry of the musical material.

Tasnifs performed in chahargah mode by Islam Rzayeva are of particular
interest. They are “Var Gulushunde” (“There is breath of spring in your
smile”), “Yokhdur Jahanda” (“There is no in the world”), “Ey Gulum,
Bahar Gelir” (“O my flower, spring is coming”). Another tasnif composed
in chahargah by the singer — “Daghlar Bashi Duman Olar” (“Mountains
are foggy”) is especially famous. Its investigation is given in detail in
another chapter of the dissertation — the part where the singer’s mugham
performance is studied.

The whole rich sound palette of chahargah mugham is fully reflected in
these tasnifs. So, the supporting acts of the “Mukhalif” and “Hisar” parts of
the chahargah already play an important role in the instrumental entrance
in the tasnif of “Var gulushunde”. The instrumental entrance, which begins
with the demonstration of the highest acts (the 3™ tetrachord) of the mode,
ends with a full cadence by descending to the keynote (do chahargah). It can
be said that the two tetrachords, which make up the sound sequence of the
chahargah mode, perform to full here:

Do- re bemol- mi- fa- sol- la cancel - si- do

The vocal part of the tasnif begins with the keynote act (do) of the
chahargah and enters with a sentence with repetitive principle (6 musical
bars), which consists of two sequential chains completed in it. As a
continuation of this sentenc e, which is made up of very short, colloquial
phrases, those phrases are moved to the “Beste-nigar” part of the mugham
in the second sentence.
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Musical note text belongs to S.Verdiyeva
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Here, the 6™ act (mi) of the mode already acts as a support. The non-square
period form (6x.+6x.) is the 1 phrase of the melodic development (aa + bb)
of the tasnif. In the next stage, which follows, there is already a return, and
this part performs the function of reflection in the structure of the tasnifs. And
the return is already performed in the next stage and this part (c¢) performs
the function of refrain in the structure of the tasnif. In other words, the singer
returns to the keynote and confirms it (4x. + 4x.) after half cadencing (mi) in
“Beste-nigar”.
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So, when analyzing the songs and tasnifs composed by Islam Rzayev, we
see that the singer benefited from folk music creatively and created his own
unique musical pearls. He performed as a true follower of the old masters’
great art traditions through these works.

In conclusion, we would like to emphasize once again that these songs
and tasnifs, which are Islam Rzayev’s creative product, have been preserved
by the singer’s authorship in the Recording Fund of the Azerbaijan Radio and
Television Company for a long time. As a result of the unforgettable master’s
untimely death, it is not possible to determine exactly to whom the poetic
texts of these works of art belonged. So, these works have been considered as
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folk music for a long time. In this regard, they can be presented anonymously.
However, we owe it to ourselves to transcribe the musical materials obtained
from Islam Rzayev’s performance in order to immortalize his songs and tasnifs
forever [3]. We are fulfilling a very important mission through this work. On
the one hand, the authorship of the creators of these musical samples, which
are memorized in languages, is confirmed, on the other hand, we provide an
opportunity to investigate their changes over time.
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Saadat Verdiyeva (Azarbaycan)

ISLAM RZAYEVIN BOSTOLODIYI MAHNI VO TOSNIFLOR

Mogalods XX osr Azorbaycan musiqi madoniyyatinin ayrilmaz torkib
hissasi olan mugam sonstinin qorunub saxlanilmasinda, tobligindo vo
zonginlosmosinda miistosna xidmotlori olan ustad xanonds Islam Rzayev bir
bastokar tobistli sonotkar kimi do faaliyystindondanigilir. Xanondonin hom
do yaradici sonatkar kimi taninmast Azorbaycan mugam ifagilig1 tarixindo
formalagsmasindan s6z agilir. Onun bastalodiyi bir ¢ox mahni vo tosniflorinin
miiollif torafindon nota salinmasindan vo ayr1 ayri tohlilindon bohs edilir.

Molumdur ki, bir ¢ox xanondolorimiz — Cabbar Qaryagdioglu, Seyid
Susinski, Xan Susinski, Hacibaba Hiiseynov, ©libaba Mommoadov, Qulu
Osgorov va bir ¢oxlart nainki mugam dostgahlarini yeni nafaslor, gusolorlo
toravotlondirmis, hom do Ozlorinin yaratdiglar1 yeni mahni vo tosniflorlo
zonginlogdirmislor. Biitiin bu niimunslor Azarbaycan xalq musiqisinin, mu-
gam sonoatinin zongin fonduna daxil olaraq milli irsimizin nadir incilorino
cevrilmoasi hagqinda malumat verilir.

Agar sozlar: tosnif, mahni, sos sirasi, intonasiya, xalq yaradicilig.
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Caaoam Bepouesa (A3epoaiioncan)

INECHUM U TECHU®bI NCJIAMA P3AEBA

B crarbe pacckaspiBaeTcs 0 JAeSATEIbHOCTH MacTepa-nesua Mcnama P3a-
€Ba, BHECUIETO0 MCKJIIOUUTENIbHBIN BKJIaJ B COXpPAaHEHUE, MOMYJISPU3ALUI0 U
o0oraieHne UCKycCTBa Myrama, KOTOpOoe SIBISIETCS HEOThEMIIEMON YaCThIO
azepOailKaHCKOW My3bIKaJbHOW KynbTyphl XX Beka. [oBOpAT, 4TO mpH-
3HaHUE TEeBLA KaK TBOPYECKOTO UCIOTHHUTENS CHOPMHUPOBAIOCH B UCTOPHU
azepOaiipxanckoro Mmyrama. Ero nmecHu u TecHU(BI 00CY)Tal0TCS U aHAIH-
3UPYIOTCSI aBTOPOM.

W3BecTHO, 4TO MHOTHE Halmu neBisl — J[>xab6ap Kapesarasiorny, Cenn
lymuuckuit, Xan Hlymmnckuii, I'ampxundada ['ycelinoB, Annbadba Ma-
MenoB, ['ymy AckepoB M MHOTHE JApyrue oboratuiau AzepOalKaHCKYIO
KyJIbTYpy HOBBIMHU TecCHsSMH U TecHu(pamu. Bce 3Tu oOpasupl BXOIAT B
Ooratsiii (oHA a3epOaiKaHCKON HApOJAHOW MY3bIKM M MCKYyCCTBA Myra-
Ma M CTAHOBSITCS CBUJIETEIHCTBOM TOTO, UTO OHU CTAJIM PEAKUMHU KEMUY-
JKMHAMHM HallleTo HalMOHAJIBHOIrO Haciuenus. Mcinam P3aeB co3znaBan cBou
IECHU BO BTOPOU nmosoBrHE XX BEKa, KOTJIa €ro TBOPYECTBO MPOLBETAJIO.
310 OBLIO BpeMsi, KOTIa MHOTHE W3BECTHBIE a3epOaiiykaHCKue KOMIIO3HU-
Topsl — Topuk ['ynmues, JIxaxaarup Jl>xaxanrupos, Omun Caburtorny u
Jpyrye o4apoBbIBAJIN NMyOJUKY CBOMMM KPACUBBIMU U 3a[IOMUHAIOUIUMHU-
Csl IECHSAMM.

Knrwoueswvie cnosa: Tecaud, necHsi, 3ByKOBOH psiji, ”HTOHALIMS, HAPOJHOE
TBOPYECTBO.

96



Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6siembl ckycesa 1 Kyastypbl  ISSN 2310-5399  Vol. 16 Ne3

UOT 792.03

uj1e3 AXMen0B
Hucmumym apxumexmyput u uckyccmea HAH Azepoaioicana
(Azepoaiiorncan)

ellez.ehmedov89@gmail.com

POJIb TEATPOB, BOSHUKIIINX B ASEPBAMI)KAHE
B Ioabl HE3ABUCUMOCTUH, B PA3BBUTUN
CHEHHUYECKOI'O HCKYCCTBA

AHHOTanusi. B mpencraBieHHON cTaTbe roBOpuUTCs O «MOJI0AEKHOM
tearpe», Tearpe «tOr», «bakunckom KamepHom tearpe», «baknnckom My-
HULIMNTAJIBHOM Tearpey, «Tearpe Ilantomumsl», «Tearpe MapuoHeTok» u o
«Tearpe UGpyc», Bo3HUKIINX B A3epOaiiaHe mociie 3aBOCBAHUS TTOJTUTH-
yeckoil HezaBucumocTu (1991).

B crarpe paccmarpuBaroTcs OOBEKTHUBHBIC NMPUYMHBI BOZHUKHOBEHUS B
Hallel cTpaHe BhIllIEyKa3aHHBIX 04aroB UCKyccTBa. Benercs oTnenbHas peub
0 IOJIyYE€HUH 3TUX TE€ATPOB, HAYABUIMX HE3aBUCUMYIO AESTEIBbHOCTb, IOCY-
JApCTBEHHOTO CTaTyca, 00 MX y4acTUW Ha MECTHBIX U 3apyOexHbIX (ecTH-
BaJIsiX, O JOCTHKEHUSX ATUX T€aTpoB. ABTOp CTaThu OOpaliaeT BHUMaHUE HA
pernepTyapbl HOBBIX 04aroB UCKYCCTBA, CEPbE3HO MOBIMSBIIMX HA TeaTpalib-
HbIH nponiecc Azepbaiimxkana. OLeHUBaeTCs POb HOBBIX TEATPOB, QYHKIIH-
OHMPOBABILHUX B CIOXHBIX, TPYAHBIX YCIOBHUAX, B PA3BUTUU HAI[MOHAJIBHOTO
CLEHUYECKOT0 UCKYCCTBa.

Kniouesvie cnosa: azepOailykaHCKUH TeaTp, oAbl HE3aBUCUMOCTH, CIICK-
TaKJb, penepryap, pexuccep.

BBenenue. B nepBbie rojipl HOBOW MOJIUTHUYECKON HE3aBUCUMOCTH A3ep-
OailpkaHa, HECMOTPS HA BO3HUKHOBEHHE PA3JIMUHBIX OOIIECTBEHHO-TIOIH-
TUYECKUX, COLMAIBHO-DKOHOMHUYECKHX MpolieM, azepOaiiskaHCKuil Tea-
TpaJIbHBINA MPOLIECC BCTYIUI HA HOBBIA ATAll CBOETrO pa3BUTHUs. B 3TH rojsl
«popMHpOBaHHE IMIKAIBI IEHHOCTEH MPOMCXOMAMIIO W C MOMOIIBI0 TeaTpa.
CBoMMM CpeCTBaMU OH y4acTBOBAJI B MHOTOCTYIIEHYATOM ITPOLIECCE TPaHC-
(dhopman MEPOBO33PEHUS» HOBOTO HE3aBHCUMOTO oOImiecTBa [5, c. 163].
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B cTpane nosBuiIMCh HOBBIE TeaTPhbl (FOCYAAPCTBEHHBIE, MyHUIUIIAIBHBIE,
YacTHBIE TeaTphbl, TeaTpajbHbIE CTYIUH), KOTOPbIE CIOBHO 3aJI0KUJIH OCHO-
BBl HOBOTI'O TE€aTpajibHOIO Ipoliecca. J[edaTeabHOCTh TaKMX HOBBIX OYaroB
uckyccrtBa, kak «Tearp Mononexu», «tOr», «baky-Kamepa», «bakunckuit
MynununansHby, «IlaHTOMMMa» BHECIH CBOM BKJIaJ B JIEJI0 pPa3BUTHUS Ha-
LIMOHAJIBHOTO TeaTpa.

H3znoxkeHne 0CHOBHOIO MarepuaJia. B dncie BblleyKa3aHHBIX HOBBIX
TeaTpoB Azepbaiikanckoit PecnyOnuku ocoboe mecto 3anmmaer «Tearp
Momnonexun», KOTOpbI BO3HUK MepBbIM. OCHOBOIOJIOKHUKOM 3TOrO TeaTpa
CTaJl U3BECTHBIN a3zepOaikaHckuil pexxuccep I'yceiinara Arakumues. O0
I ArakuiimeBe, N3BECTHOM B a3zepOaiixkaHCKOM TeaTpaibHOM UCKYCCTBE Kak
JUYHOCTh, UMEIOIAsi CBOM OTJIMYAIOIIKECS TBOPUECKUE MPUHIIMIIBI, HET He-
00X0IMMOCTH TOBOPUTH J10IT0! YCHexu, JOCTUTHYThIE PEKUCCEPOM B IIOCTA-
HOBKe psifia crekrakieil B [llekuHckoM Tearpe, mocenieHue 3Toro Tearpa u3-
BECTHBIMM Te€aTpajbHBIMU KpUTUKaMU Poccuu, UX MON0KUTEIbHBIE OT3bIBBI
0 €ro TBOPUYECKOM JIEATEIbHOCTU B «IIPOBUHIIMAIBHOMY LllexknHckom Tearpe
Jla)K€ B KaKOW-TO MOMEHT OCTaBWIM B TeHHW Tearpbl baky. Ha ponune bep-
Tonbla bpexrta (B I'epmanun) npeacraBuTenb azepOaikaHCKOrO «IIPOBUH-
nuanbHoro» Tearpa I AtakummeB ObUT yIOCTOEH TearpaibHOU npemun. OH
MeuTall O CO3JaHUM CBOEro, KAUeCTBEHHO HOBOTO TeaTpa. HakoHel, 3aBeTHas
Me4Ta BHUIHOTO azepOaipkaHCKOro pexuccepa cobuiack: 27 mapra 1989 r.
I Araxumues co3nan «Teatp Mononexu». B co3nanuu storo rearpa ocodbie
3aciayru npuHajyiexar Takke Corosy Tearpanbhbix Jlesreneit AzepOaiiixka-
Ha 1 Coro3zy Mononexu PecryOnuku.

W 27 mapra Toro e roga — B 1eHb MexayHapoaHoro Tearpa B nepBblil
pa3 nogusinu 3aHaBec « Tearp Mononexxu» Tearpa ciekrakieM «JleHb Ka3Hu»
Baruda Camenorty. JleMoHCTpanusi TaKOro HallMOHAIBHOTO CIIEHUYECKOTO
MIPOM3BENICHUSI COOTBETCTBOBAIA KaK TPEOOBAHHIO SMIOXH, TAK U KOHIICTIIIUU
TeaTpa. Tearp JeMOHCTPUPOBAJ CBOU CIIEKTAKIIH B X0s101HOM 3aie Coro3a Te-
arpasibHbIX JlesTeneit Azep6aiikana. Hakonern, B 1993 r., 3TOT ouar uckyc-
CTBa IOJIYYHWJI CTAaTyC rOCy1apCTBEHHOro Tearpa. KomtekTus Tearpa cHayana
JIEHCTBOBAJ B TPYAHBIX YCIOBUAX. HecMOTps Ha 9TO 0OCTOSTEIbCTBO, HOBBIN
azepOaiikaHCKUIl TeaTp HEMPEepbIBHO y4acTBOBAT B MECTHBIX U MEXIyHa-
POAHBIX TeaTpalbHBIX (ecTHBasX. B penepryape Tearpa ObUIM HE TOJIBKO
00pa31bl a3epOaitPKaHCKOT0, HO U MUPOBOM JpaMaTypruu.

K coxanenuto, B 2006 1. I'yceiinara AtakuiineB CKOPOIIOCTHKHO CKOH-
yancs, a B 2009 r. «l['ocynapctBennsiii Tearp Mononexxu» ObUT 3aKpBIT, BCe
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UMYIIECTBO YIPA3AHEHHOTO TeaTpa MEepeluio B pacrnopsbkeHue AsepoOaiii-
»aHnckoro Tearpa FOnoro 3putens. Tpynmna «Tearp mononexxu» Ha TMPOTS-
JKEHUU CBOEHM [BaJLIATWIETHEW NEATEIbHOCTU IMPOAEMOHCTPUPOBANIA 3pU-
tessaM Oosee cra nbec. [Tbechl «/lens kazun» (B.Camenory), «MepTBeubn»
(dx.Mamenrynuzazne), «3akutoyHasi KeHIIUHAY, «MyXunHa U KEHIHa»
(A.Amupmn), «Ilocnennuii npukas renepana» (FO.Camenorny), «lamuer»,
«Maxo6er» (VY.1lexcnup), «B oxunanuu ['ogo» (C.bekker), «3abynsre I'epa-
ctparay (I"Topun), «Omurpants (C.Mpoxek) U JECATKU APYTUX pa3iny-
HBIX IO JKaHPY M CTHJIIO IIb€C OCTaBWJIM 3aMETHBIN, HEM3MIAUMBIN CJIEX B
UCTOpUM a3epOaiiIKaHCKOrO TeaTpaIbHOIO UCKYCCTBA.

B roas! HOBOM NOJIUTUYECKOM HE3aBUCUMOCTH OJTHUM M3 BaXKHBIX 04aroB
TeaTpajJbHOrO HcKyccTBa ctan Tearp «tOr», CBOMM BO3HUKHOBEHUEM IPH-
BHECIHIMN B a3epOaiiPkaHCKUI TeaTp HOBYIO KOHLEMIMIO U OTIMYAIOIIMNACS
cTWIb. BHavase 3TOT TeaTp MPUCTYNWI K CBOCH AEATEIBHOCTH B KAaueCTBE
crynuu npu AzepOaiikanckom AxanemuueckoM HarmmonansHom [lpama-
tudyeckoM Tearpe. Torga AMPEKTOPOM M XYIOKECTBEHHBIM PYKOBOIUTEIIEM
AepOaiimxanckoro Hanmonansnoro [Ipamarnueckoro Tearpa 6wt ['acana-
ra TypaGos. HoBarop-pexuccep Barug Mbparumorny Gnaronapst moaaepx-
ke [.TypaboBa Bckope peann3oBajl CBOK JaBHIOK MEUTY — Ha CLIEHE, HaXOs1-
uieiicst Ha yetBepToM 3Taxke AH/IT, on coznan Tearp IOr u nonpusercTBOBa
mobuTenel Tearpa CBOMM IEpBBIM CHEKTakJIeM Moja Ha3BaHueM «Camam»
(«3npaBcTBYii»). DTO BaKHOE TeaTpajibHOE cOObITHE MTpon3onuio 13 siHBaps
1990 .

Ornuyaromuiics HoBaTopckuil noaxon B.MOGparumory npusiex BHUMa-
HUE TEaTPAJIbHBIX 3PUTEIIEH YK€ C NEPBBIX CIEKTAKIICH, BbI3Bal OIPOMHBII
WHTEpEC TeaTpalibHON OOIIECTBEHHOCTH pecnyOnuku. Tearposen A.Benner
B CBOCH MOHOTpaduu «YOexneHue, IyX U Tearpy Tak MPOKOMMEHTHPOBAI
Lieb BO3HUKHOBEHM Tearpa «lOr», ommuaronierocs ot TpaiuLIMOHHBIX Te-
aTpoB CBOEW OPUTHMHAJIBHOCTHIO, «OJHON U3 Lienel BOSHUKHOBEHHUS TeaTpa
«IOr» ObLIO BBIABM)KEHHE MPAKTUYECKON KOHIENTYaJbHOM MO3THKU HallM-
OHAJILHOTO Tearpa. A Ha OCHOBE 3TOM MOATHKH CTOSI KOHUENT «TeaTp — 3TO
00ps 1, IEpEMOHUS, PUTYall, BOSHUKHOBEHHE, reHe3uc». B Hauane 90-x rogoB
XX Beka Teatp «lOr» ObUT HacTpoeH UMEHHO Ha 3To. B 310 Bpems Barud
Nbparumorny uckan KOpHH azepOail/pkaHKOTO TeaTpa B KOHTEKCTE 00psiaa,
LiepeMoHuu, putyana» [4, c. 196].

Tearp «HOr» mpomomkaioT CBOIO MIOAOTBOPHYIO JESATENIBHOCTh JOHBIHE.
OTOT Tearp 3aHMMAET CBOCOOpa3HOE MECTO B TeaTpaJbHOM MPOCTPAHCTBE
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AzepOaiikana. Takue nHTEpecHbIE CHEKTaKIM 3TOrO Tearpa, Kak «Orym»
(«CrrHOKY, IO MOTHBaM AacTaHa «Kurtabu-Jlene lopryn»), «Adapy («Kirouy,
no motuBaM nosm H.I'imxesu), «lag» (mo motuBaM npousBeaeHuin My-
xammena duszynn), «Cama» («Heboy, mo moruBam nos33uu maxa Mcmawmna
Xaran), «bup, uxu, ouzumkn» («Pasz, nBa, Haml...», 0 MOTUBAM MPOU3BEIE-
nuit K.AGnymen), «Otemno» (V.1exkcnup), «Hamenym Axynnzane» («Heuns-
BECTHBIM AXyHJ3a71e», 10 MOTHBaM npousBeneunii M.D.AxyHnnzane), «bu-
punkn akT» («Ilepsblit akt», A.I1.HexoB), «Kadxanan canam» («IIpuset ot
Kadpxn», ®.Kadxka), «Bacsacrn («Comuenue», «HaBaxnenue», X.Mocen),
«Menes-Cexsencusa — 001» (B.Knemenko), «MsHsam MsH...» («OT10 1...»,
N.daxmu) Bcerna NpuBIEKaOT BHUMAaHUE 3pUTeNneil.

«baKMHCKNI KaMEPHBIN Te€aTp», CO3IaHHBIN HAPOIHOU apTUCTKON A3ep-
Oaiipkana /[xenner CaauMOBOM, BOLIEN B YUCIIO TEaTpoB HAIlEeH pecmy-
OJIMKY B TIEPBBIC TOMABI MOJTUTHICCKOM HE3aBUCUMOCTHU. TeaTp 3aHsuT TPETHI
srax KynerypHoro nenrpa umenu M.Ilaxpusapa. HecMoTpst Ha Manble pas-
MepbI TEATPAILHOM CLEHBI, 3TOT T€ATp CyMeJl IPUBJIEYb K CBOMM CIEKTAKIIAM
OOJBIYI0 ayAUTOPUIO 3puTeei. « baknHCKUIT KaMepHBI TeaTpy» MpecTaB-
JSIT CBOE TBOPUYECTBO M a3epOailKaHOS3BIYHBIM U PYCCKOSI3BIYHBIM 3pH-
TeJIAM peclyOINKU. BOJBIIMHCTBO aKTEpOB TeaTpa COCTABIISIM CTYAEHTHI
Jbx.CanumoBoii. B ctanoBnenun u passutuu «baknnckoro Kamepnoro tea-
Tpa» y4acTBOBAJI €ILIE OAMH YEIOBEK, HE OTCTABABIINN OT XyI0KECTBEHHOTO
pykoBoautens u aupexropa — Upuna Anexcannpossa [lepiosa! TBopueckuii
COCTaB KOJJIEKTUBA U3y4asl TOHKOCTH aKTEPCKOT0 UCKyCcCTBAa UMEHHO Y Mpu-
Hbl [lepnoBoii. [locTaHOBKY OONBIIMHCTBA CIIEKTAKIIEH, TOTOTaBINBAEMbIX
B PYCCKOM OTJele Tearpa, npencrasisiaa Mpuna Ilepnosa.

“B aTOM OYare UCKycCTBa, IpeBpaTUBIIEMcsl B aHaoruto [lerepOyprcko-
ro Maroro /Ipamarudeckoro Tearpa, naxe KaXyuuiics TuckoMpopT He CMOT
CO3/1aTh IPEMSATCTBUE AJI BOSHUKHOBEHMsS MCTHMHHO CeMeHHOW cpenpl. ba-
kuHckni Kamepnsiii Tearp, CyMeBIIMI O3HAKOMHUTH 3PUTENIEH C YHUKAJIb-
HBIMU JKEMUYYKHHAMH a3zepOaiipKaHCKOM M MUPOBOI paMaTypruu, chirpai
UCKJIFOUUTEIBHYIO POJib B (POPMUPOBAHUU OOIIECTBEHHON MBICIIH, ITOBBIIIE-
HUU KYJIBTYpHOTO ypoBHs» [2, c. 130].

Kak u «Tearp Monoaexu» u teatp «tOr», «bakunckuii KamepHbiii Te-
aTp» TaKXe JACUCTBOBAJI B TPYAHBIX YCJIOBMSX, HO CIUIOYEHHBIN, IPYKHBIN
KOJUIEKTHB 3TOTO Te€aTpa BCETAA CTPEMWICA K Pa3BUTHIO, TOBEACHHUIO CBOETO
CJIOBa B UCKYCCTBE JI0 3pUTENICH, CTaBUJI Mepesl cCO0O0 OIpeieIeHHbIE CTpa-
ternueckue 1enu. IlepBeiM cnekraknem «bakunckoro KamepHoro tearpa»
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craj crnekrakib «Jlopora B Mekky», IOCTaBICHHBIN 110 MOTUBAM IPOU3BE-
nenus «CoObiTus B cene Jlanabamny [xammis Mamenrynusaze. [locie 31o-
rO CIEKTaKJIsA Tearp o0oraTui CBOW penepryap crekrakismu «lloxoxuii Ha
abBa» (P.M6parumbexos), «IIpuxiitouenus Be3upst JICHKOPaHCKOTO XaHCTBa»
(M.®.Axynnzane), «Measenp, nodeaurens pazooiinnkay M.D.Axynazaze),
«Angsiy ([x.Ixad0apas), «Haps daum» (Codoki), «I[lnytHn CraneHa»
(OK.b.Monsep), «Tpambonuct non Padaemno» (E.ne ®wmmnmno), «B oxuma-
Huu I'ono» C.bekker), «Otemno» (V.1llekcnup) u T.1. B penepryape «bakun-
ckoro KamepHoro Tearpa» OOJIBIIMHCTBO COCTABIISIIM KJIACCHUECKUE CLIEHU-
YECKUE IIPOU3BEICHUS.

B roapl HezaBucumocTH AzepOaiijykaHa OTEYECTBEHHBIE TeaTphbl JO-
CTOMHO MPEACTABIISIN HAIlly CTPaHy Ha 3apyOe’KHBIX TacTpOJIsX M MEXIY-
HapOJIHBIX (HEeCTUBAIAX, U ITO OBLJIO HOBBIM, 3HAMEHATEIbHBIM COOBITHEM B
YKU3HH a3epOaiipkaHCKOTO HAIlMOHANIbHOTO Tearpa. «bakuHckuii KamepHbIit
TeaTp» TaKKe aKTUBHO YYaCTBOBAJ HA TaKUX (ecTuBaisaxX. Tearp yuacTBoBal
Ha TearpaibHOM (ectuBane «/Iau @.M.Jl0CcTOEBCKOr0», OPraHU30BAHHOM
U MPOBEJCHHOM B poccuiickoMm ropoae Hmxkuuit HoBropon u Ha dectuane
«MenuxoBckasi BECHa», MpoBeeHHOM B MockBe. Ha BbIlIeynoMsSHYTHIX Tea-
TpanbHBIX QectuBaix «bakunckuii KamepHbIit TeaTpy mpencTaBuil BHUMA-
HUIO 3puTenen crnekrakiu «benble Houn» u «BumHessli can». Pocculickue
TO0UTENH TeaTpa BCTPETHJIM 3TU CIEKTAKJIM HAlllero Tearpa ¢ OOJIbIIMM
nHrepecoM. «bakmHckuit KamepHslii TeaTp» HEOJHOKPATHO BO3BpAIAJICs
Ha PonuHy B kauecTBe moOeauTeNs B pa3iIMUHbIX HOMMHAIMAX. Hampumep,
«bakunckuii KamepHslil Teatp» ydacTBoBas Ha (ecTuBaje, IPOBEACHHOM B
Ucnamckoit Pecriy6nuke Mpan co cnekrakiiem «CoOakmy ¥ HOITY4HI 33 3TO
BoicTytuieHne «Ipan-Ilpu», Tearp ObuT yuyacTHuKOM KpbhIMCKOTO Tearpaib-
Horo (hecTuBals co criekrakieM «Llapp Daum» 1 OIMH U3 BEAYIINX aKTEPOB
tearpa — Mnbrap /xaxanrup nomydul maBHbIN Ipu3 B HOMMHanuu «Camon
Jy4dlIed MY’KCKON pOJIH.

HecMmotps Ha cBou TBOpueckue ycnexu, «baknncknii KamepHslii reatp» B
2009 . BMmecte ¢ MonoaexabsiM Tearpom 0611 TpucoenuneH k Teatpy FOHoro
3putens. OQHUM U3 T€aTPOB, BOHUKIIMX B HAIIeH CTpaHe Mociie 0OpeTeHus
MOJINTHYECKON He3aBUCUMOCTH, ctanl «bakbl benenuiie Tearpor» («bakuH-
ckuii MyHununanbHbIil Tearp»). Xyd0KECTBEHHbIM PYKOBOAUTEIEM U AM-
pexkTopoM HOBOro Tearpa crana Amanus [lanaxosa. 3aBeTHas meuta Ama-
nuu [lanaxoBoii cOblIack, OHa cTajia pyKOBOJAUTENEM COOCTBEHHOTO Tearpa,
Haponnas apTucTka pecmyOiIuKy CIUIOTHIa BOKPYT ce0s1 ONBITHBIX MacTEpPOB
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HCKYCCTBa, MOJIOJIBIX U TAJIAHTIMBBIX aKTepoB, chopmupoBana Tpymnmy. B
CO3/1aHUH, PA3BUTUHU HOBOTO a3epOaiipkaHCKOTo Tearpa, OrPOMHYIO POJIb ChI-
rpaJ TaKkxKe CIyTHUK ku3Hu Amamnu [TanaxoBoii — KOcug Myxrapos. Oduru-
aNbHBINA yKa3 0 CO3aHUU 3TOro Tearpa Obu1 oOHaponosan 10 HosOps 1992-ro
rona. HoBeIif ouar ucKyccTBa BIEpPBbIE MOSBUIICS TIEpe] CBOUMHU 3PUTEISIMHU
26-27 nexabps 1992-ro roma co cnekrakiem «Menes» (JK.Anyii). Brocnen-
CTBUU B perepTyape 3TOro Tearpa NOSBWIMCh TAKUE NHTEPECHBIE U aKTyaslb-
HbIE CHEeKTaKIM Kak «PonmHa Hy)kmaeTcs B xpaOpenax», P.Huepumiexepnn),
«Tompuc» (A.Antynb6aii), «MeptBenbi», k. Mamenrynusane), «Hagup-mmax»,
«Jemn Hompyn» (A.lOcudorty), «"apaBemmmn» (Anap), «UenoBek u caraHa»
(O.ITexneBan), «Moit My cymamenmmii: J{uaruos [I» (Qneuun) u ap.

HosBrlii azepOaiiaykaHckuii TeaTp cHadasla I€MOHCTPUPOBAJ CBOM CIIEK-
Taknu B kiryoe um. M.Ilaxpusipa, a 3aTeM IPOIOJDKUI CBOIO IE€ATEIHHOCTD
B 3/1aHUU KuHoTeatpa «lpyx06a». B penepryape Tearpa 0CHOBHOE MECTO 3a-
HUMAJIM CIIEKTAKJIM Ha TEMY T'€pou3Ma, TeaTp HENPEPBHIBHO AEMOHCTPUPOBAII
CBOM CIIEKTAKJIA HA ()POHTOBBIX PErHOHAX HAIIEH CTPaHBI, IO3ATOMY ITOT Te-
aTp MOJIYYWJT Ha3BaHUE «JICIOIIKSH T€ATP) - «BOMHCTBEHHBIN TeaTpy.

DTO MOATBEPKIAeT W TMO3ApaBUTENbHOE NMUChMO Munuctpa OOOpOHBI
Azep0aiimxanckoil PecryOnuku HampaBiieHHOE PYKOBOIUTEIIO KOJUICKTHBA
Awmanuu [TanaxoBoi B uecTh JecATUIIETHETO 00miest bakuackoro MyHUIH-
naneHOro Tearpa. B sTom nuceme roBopuiiock: «Ham Haposa cnpaBennuBo
Has3biBaeT bakuHckuii MyHunmnansaslid Tearp, BIMCABIIMKM B TE€UEHUE KO-
POTKOTO BPEMEHH B JIETOIUCH SIPKUE, CIIABHBIE CTPaHUIbl, « BOMHCTBEHHBIM
teaTpom». Co3laHuE ATOTO TeaTpa B JHU BOCCTAHOBJICHUSI TIOJTUTUYECKOM He-
3aBUCHMOCTH B A3epOailykaHO-3HAYUTEIbHOE COOBITHE B MCTOPUM HAIICH
KyJlbTyphI» [3, . 326].

Komnextus «baknHckoro MyHMIMNANBHOTO T€ATpa» 4acTO BHICTyIAJ 3a
npenenamu Azepoaiimxanckoit pecryonuku. B Teuenue 1994-2000 rr. Tpyn-
Ia Tearpa BOCEMb pa3 MoObIBaJ, racTpoiupoBai B Typeukoil pecmyOinke
U KaXAbld pa3 BeIcTynan ¢ OonmpmmM ycrexoMm. Crekrakinn «Hamup-mmaxy,
«Mexcetny, «Jlenu Jompym» 3TOro tearpa o4apoBaJid TYPELKUX 3PUTEIICH.
ITocne cmeptu Amanuu [laHaxoBOW WIEHBI €€ CEMbU IPOIOJIKAIOT YCIIEHI-
HYIO JIeATeNIbHOCTh Tearpa. HeiHe nomkHocTh aupekropa «bakuHckoro My-
HULIUIAIBHOTO TeaTpa» 3aHUMAET JI04b MOKOMHOM aKTPHCHI.

Wnes o cozgannu bakunckoro Tearpa MapuoneTok nosisunack B 80-X ro-
nax XX cTonetus. ITOT oyar UCKyCcCTBa HaXOIUTCS 1o aapecy — yi. Myciu-
Ma Maromaesa, gom Ne 20, B 31aHHUH, TOCTPOCHHOM B CTHJIE KJIACCULIM3MA,
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paHee NpuHaaIeKaBIilIeM 3HaTHOU cembe CenumxaHoBbIX. bakunckuii Tearp
Mapuonetok 0611 coznan 20 anpens 1988 1. 1o HHUIIMATHUBE U TIOJT PYKOBO/I-
CTBOM pexuccepa u xynoxkHuka Tapiana I'opuy. Ha nporsokeHnn onpene-
JIEGHHOTO BPEMEHU ATOT oyar MCcKyccTBa jaeiictBoBan npu Corose Tearpainb-
Hbix [esareneit AzepOaiimkana. C 1993-ro rona Tpyrmnma npoaoyKuia CBOO
NesaTeNbHOCTh pu «baknHckoM MyHununaisHoM Tearpe», a ¢ 2013-ro roga
oHa jaerctByeT npu locymapctBeHHOM McTOpUKO-ApPXHTEKTYpPHOM YIpaB-
nenun — 3anoBenHuke «uepumexep». IlepBeiM criekrakiieM «baknHckoro
Tearpa MapuoneTok» Obla oneperta « ApibiH Man anan» (Y.I'amkuOekon).
[Ipembepa 3ol oneperThl cocTosiack B 1990-om romy 3a mpenenaMu Halei
cTpansl — B ropoae Kapnantpa @panuun.

B Tearpax mapuoHeTok J1to0uTeNIsIM TeaTpa 0oJIblle BCEX MPEICTaBISAIOT-
cs orephl U onepeTThl. [1oAroToBKa TakMx CIEKTAKIEN — OYEHD JJIUTEIbHbBIN
npouecc. [loaroroBka oJHOrO CHEKTakIs MapUOHETOK TpeOyeT OT co3laTe-
JIe OT Tpex 10 ATy JieT. [ maBHoit nenbro bakunckoro Tearpa MaproHeTok,
YCHENIHO MPOJOJIKAIOLIETO CBOIO IJIOJOTBOPHYIO ACSTENbHOCTD, SBIISETCS
JOCTOIHAsl Mpomnaranja My3bIKaJbHBIX MpoM3BeAeHUM Y3eupOeka [amxu-
Oeiin B MUPOBOM MacIurabe.

Texymuii penepryap Tearpa MapruOHETOK COCTaBJISIIOT OINEperTa «Ap-
IIMH MaJl anan» u onepa «Jleinmn u Memxnyn» Y.[ajpkubeiinu. B nactos-
1iee BpeMsi B 3TOM TeaTpe MPOUCXOAUT MPOLECC MOATOTOBKU onepeTTsl «O
oJMachlH, Oy oicyn» («He Ta, Tak ata», Y.I'amxubeiinu). Konnexktus tearpa
HEOJHOKPATHO JOCTOIHO MPECTABIISI HAIIly CTpaHy Ha racTpoisiX U GecTH-
BaJIsIX, MpoBeeHHBIX B [ epmanun, Poccuiickoit @enepanuu, CIIA, [Tonbie,
BO @paHINK U B APYTUX CTpaHaxX.

Oco0yto poiib B pa3BUTHUH CIIEHMYECKOTO MCKyccTBa A3sepOaifkaHa B
rofibl MOJIMTUYECKON HE3aBUCUMOCTH chirpai Tearp «Mopyc» (cokpaiieHHoe
Ha3BaHUE, COCTOsIIee U3 YacTel umeHu u damunuu Moparumbekosa Pycra-
Ma — «M6pyc» — 3.A.). DTot Tearp ObLI cO3/1aH B TMYHOM UMEHHUH, TIOMECTHE
BUJIHOTO a3epOaif’kaHCKOro mucaresis, Apamarypra, CleHapucTa U pesKuc-
cepa Pycrama MOparumbekoBa. ITOT TeaTp BHEC B T€aTPajIbHOE MCKYCCTBO
P HOBILIECTB M CyMeEJ OTIIMYUTBCS OT IPYTHX T€aTpoB coel aroxu. B tearpe
«MOpyc» criekTakiv IeMOHCTPUPOBAIIUCH M HA PYCCKOM, U Ha azepOaiikaH-
CKOM $I3bIKaX. A 3TO CBU/IETEILCTBOBAJIIO O TOM, YTO aKTEPbI, TPYAUBIIUECS B
9TON TeaTpaJIbHOM TPYyIIE, MOIJIA IEMOHCTPUPOBATh CBOM TBOPYECKUE BO3-
MOKHOCTH Ha ABYX si3bIKax. B Tpynmy Tearpa BXOIWIM Takue JOBOJIBHO W3-
BecTHbIe akTepbl Kak Dyan [Tomagos, @axpanaun Maunados, Hlykroda FOcy-
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noBa, Mexpuban 3eku. Teatp «Opyc» I1EeMOHCTPUPOBAT CBOM CHEKTAKIN
He TOJBKO B ropoze baky. KomexkTtus tearpa Takke IOCTOSIHHO BBICTYIIAT B
MockBe, HEOTHOKpPATHO JOCTOMHO MPEACTAaBIISsUI HAllly CTpaHy Ha 3apyOex-
HBIX (peCTUBAIISIX, MHOTO I'aCTPOJINPOBAIL.

[lepBriM cniekraksieM HoBoro tearpa cran «lllupe 6enzep» («Iloxoxuit
Ha JbBa», P.1IOparum0OekoB) MoroToBIeHHbIN Ha OCHOBE OJHOMMEHHOM Ihe-
Chl OCHOBOTIOJIOKHHKA ATOro oyara uckycctBa. Tearp «MOpyc» nmericTByeT
y’ke Oonee aecatu JeT. B penepryape 3TOro tearpa UMEIOTCS HUXKECIENy-
IOLI1E€ UHTEPECHbIE CHEKTAKJIM, KOTOPbIe MPEBPATHIN €ro B JOOMMIA Tea-
TpanbHbIX 3puteneil: «[locnennuit 60it Bana Bynunay, (P.Moparumo6exos),
«Taptiop Araesnu» (M1.B.Momnbep), «HOrAa Uiy My>KUUHY JAJIs1 BCTPEU»
(P.M6parumbekoB), «Onunokuii rojocy (K.Koxto), «Iloxoxkuii Ha nbBay
(«upe 6enzep», P.1Oparumbexos).

B Aszepb6aitmkanckoit PecyOnrke O0nbIyto posib B pa3BUTHU Te€aTpaslb-
HOW *H3HH chIrpain (pectuBanu, mposeneHnbie Corozom TearpanbHbix Jles-
Teneit AzepOaiipkana. B aToit o6macti 0000 OTIMYAIUCh TeaTpalibHbIE (e-
cTUBaNIN «XUM-TKkUM» («[lonMuruBanue»), KOTopble ObLTH OPTaHU30BaHbI U
nposeneHsl Coro3om Tearpanbhbix Jleareneit AzepOaiiikana. B nposenenun
atoro dectuBaisi ocoOyro poib cbirpan baxtusp Xanszaae. B pesynbrare
MpOBEIEHUs 3TUX (hecTUBaNel B psij a3epOaliPKaHCKUX TeaTpoB BOILEI €I11e
oquH odar uckyccra: Tearp-ctynus IlanTomMuMmbl mox HasBanuem «Jlenn
HeIrbIHKATED («COopHIe cymacmenmuxy). Tearp-cTyaust BO3HUK 16 mas
1994-ro ronma. Tpynma 3Toro Tearpa cHadajia AeiicTBoBaja B 34aHuu Tearpa
Ounoro 3purens.

Konnexrus Tearpa IlaHTOMUMBI, BO3HUKIIMI B IEPBbIE T'OJbI TOCyaap-
CTBEHHOW HE3aBUCUMOCTH A3zepOaikaHa, CyMesl BIUCATh CBOE HA3BaHHE
B UCTOpHIO TeaTpa cTpaHbl. Co3aareneM 3TOro OpUrMHaIbHOIO TeaTpa cTall
baxtusap Xanszane. b.Xanb3ane ormevan: «BO3HUKHOBEHHE TaKOIrO Tearpa
B AzepOaiimxane ObUT0 HEOOXOUMOCTBIO. .. TO OBIIO OYEHB BAKHO C TOUKH
3peHHsI COMPOTUBIICHUS CTAPEHUIO TeaTpa, paau ero oOHoBieHus. Takoi Te-
aTp ObUT HEOOXOAMM TIOTOMY, YTO KYJIBTYpPYy OOIIIEHUS C TIOMOIIBIO TeJla CMOT
ObI MPUBUTH BCEM Te€aTpaM UMEHHO TeaTp MaHTOMUMBD» [1, c. 74].

Tearp-ctyaus [laHTOMUMBI, TOCTENIEHHO yTBEpAUB cels, yxke ¢ 6-T0
mapra 2000-ro rojga mMpoAOIIKAET CBOK JESITEIbHOCTH O] Ha3BaHUEM
«l'ocynapcrBennniii Tearp [TanTOMHMBI». DTOT Tearp Bcerjga BCTpedaeT
CBOUX 3pHUTENIEH C ACTETUUECKH SIPKUMH crekTakiasMmu. [lepBeiMu akre-
paMu TPYIIBI 3TOrO T€aTpa CTAJIM CTYAEHTH OCHOBOIIOJIOKHHMKA TeaTpa —
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baxtusapa Xanbizage. Ha npoTsykeHUU CBOEH AEATEIBHOCTU B TBOPYECKOM
COCTaBe 3TOr0 TeaTpa MPOU30LLUIN ONPEAECICHHBIE U3MEHEHUS, OJHAKO J0-
HBIHE JKMBBI TPAJHUIUU 3TOrO 3J0POBOTO Odara MCKyccTBa. TBopueckuit
koiekTuB ['ocynapctBennoro TeaTpa [TaHTOMUMBI HENPEPBHIBHO YUACTBY-
eT Ha (hecTUBaIAX U TacTPOJIsAX, IPOBOJAMMBIX 3a IIpeAesaMu Hallel cTpa-
HbI. AKTepsl 3TOT0 TeaTpa noObiBanu B Typuuu, ['onnanauu, Poccuiickoit
®enepauunu, Ykpaune, B0 @panuuu, [ epManuu v B Apyrux cTpaHax MUpa,
JOCTOWHO MPEACTABISUIM B 3TUX CTpaHax azepOaipkaHckuil Tearp. Hu-
KEeCIEeAYyIOIUe UHTEPECHBIE CIEKTaKIu npeBpatunu tearp [lanToMuMBbI
B JIIOOMMBIN 1Jis 3puTeneit o0bvekt: «Jlelnu u Memxuayn» (M.Duzynn),
«bapabanmukn» (b.Xans3ane), «Kro Bunosar?» (A.Xarsepaues), «My-
copubie 6aboukn» (b.Xanszane), «l'onuapauky (Y.I'amxubeitnm), «Jlro-
6oBb» (b.Xanb13ane), «Mackay (3.3eiiHanoB).

3akiouenue. B roasr He3aBuCMMOCTH B A3zepOaiikaHe oSBUIOCh MHO-
ro TeaTpoB U cTyaAuid. OJJHAKO C TOUKH 3pEHUSI TBOPUECKOTO CTUIISL MBI MOXKEM
OTMETUTH TONBKO «Tearp Mononexuny, Teatp «tOr», «bakunckuii Kamephslii
tearp» u locynapcrBennbii Tearp [TanTOMHMBI. MOXEM CMEIO OTMETHUTH,
YTO BBIIICYNOMSIHYThIE TPYNIbl HApsiAy ¢ AKajgeMuueckuM HannoHanbHbIM
Hpamarnueckum Tearpom, AzepOaiimkanckum [ocymapctBennsiM TeaTpam
IOnoro 3putens, BHeCIN B HalMOHAJIBHBIN TeaTpajbHBIN MIPOLIECC HOBIIE-
ctBO. «Tearp Mononexn» u «bakunckuii Kamepusriii Teatp» Oosnbie He Cy-
LIECTBYIOT U HE JIeHCTBYIOT. OJIHAKO HECOMHEHHO, YTO 3TH TeaTpbl OTJINYa-
JUCH OOTaThIM M OTIIMYHBIM PENEPTyapoM U TBOPUYECKHE IMYyTH ITHX SPKUX
TeaTpOB HEPEMEHHO OCTAHYTCSl B UCTOPUU Halero tearpa. A tearpsl «tOr»
u «Tearp [laHTOMUMBDY, IMEIOLIME OTINYAIOLLYIOCS 3CTETUKY U KOHIIETILIHIO,
Y HbIHE MPOJIOJHKAOT CBOKO JAESTENBHOCTh, OHU BEPHBI CBOEMY CTHJIIO U CBO-
UM OoraTtbIM TpamuiusM. BO3HUKHOBEHHE M JESITEIHHOCTH 0OOMX 0YaroB
HCKYCCTBa CUMTaeTcsi OONBIIMM COOBITUEM B HCTOPHH a3epOailyKaHCKOTO
Tearpa.
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9lloz Ohmadov (Azarbaycan)

MUSTOQILLIK iLLORINDO YARANMIS TEATRLARIN

AZIRBAYCAN SOHNO SONOTININ INKISAFINDA ROLU

Mogalodo Azorbaycan miistoqillik oldo etdikdon (1991) sonra yaranan
“Gonclor Teatr1”, “Yug Teatr1”, “Baki Kamera Teatr1” , “Baki Bolodiyyo
Teatr1”, “Pantomim Teatr1”, “Marionet Teatr1” vo “Ibrus Teatr1” teatrlarindan
sOhbat agilir. Sonat ocaqlarinin hansi zoruratdon yaranma sobablaring toxu-
nulur. Miistaqil olaraq foaliyyate baslayan teatrlarin dovlat statusu almasin-
dan, yerli vo xarici festivallarda istirakindan, oldo etdiklori nailiyyatlordon
bohs edilir. Azorbaycan teatr prosesino ciddi tosir edon yeni sonat ocag-
larinin repertuarlarina nozor yetirilir. Catin goraitds yaradilmasina baxma-
yaraq, yeni teatrlarin foaliyyotinin milli sohna sonatinin inkisafindaki rolu
qiymotlondirilir.

Acgar sozlar: Azorbaycan teatr1, mistoqillik illori, repertuar, tamasa, rejissor.

Ellez Ahmadov (Azerbaijan)

THE ROLE OF THEATERS ESTABLISHED DURING

THE YEARS OF INDEPENDENCE IN THE DEVELOPMENT

OF AZERBAIJAN’S PERFORMING ARTS

The article deals with the “Youth Theater”, “Yugh Theater”, “Baku
Chamber Theater”, “Baku Municipal Theater”, “Pantomime Theater”,
“Marionette Theater” and “Ibrus Theater”, which were established after
Azerbaijan gained independence (1991). The article touches on the
reasons for the establishment of art centers. It is about the state status of
independent theaters, their participation in local and foreign festivals and
their achievements. The article states the repertoires of new art centers that
had a significant impact on the theatrical process in Azerbaijan. Despite the
difficult conditions, the role of new theaters in the development of national
performing arts is appreciated.

Key words: Azerbaijan theater, years of independence, performance,
repertoire, director.
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MOQALO MUSLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
poct tinvan(lar)1 gostorilmolidir.

Elmi mogqalonin sonunda elm sahosinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalenin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat ovvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqgiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatmin «Istifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Moagalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digor etibarli monbaloring tistiinliik verilmolidir.
Darc olundugu dildon olave basqga iki dildo mogalonin xiilasosi verilmali-
dir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali va
maqalonin mazmununa uygun olmalidir. Maqalads miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati va s.
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xiilasads y1gcam sokilds 6z oksini tapmalidir. Har bir xiilasade maqale-
nin adi1, miisllifin vo ya miislliflorin tam ad1 gostorilmalidir.

Hor bir magalods UOT indekslor va ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon moqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmir.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,

113



Vol. 16 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJIBTYpbl

10.

I1.
12.

reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJEHHIO ABTOPOB CTATEI!

TpeOoBanus Kk MyOTMKAIUAM:

Crarpy B MEXIyHapoaHOM KypHaie «lIpobGnemMbl UCKyccTBa U KYJbTY-
pBD» TIeYaTaroTCs Ha a3epOaiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarbu MPUHUMAIOTCS HA IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06bem ctatbu He fomkeH npesbimarhk 10 ctpanul (A 4; mpudt Times
New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe NOKHBI OBITH YKa3aHbl UMsI U (paMHIIUs aBTOpa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX Pe3yJIbTaTaxX, HAyYHOU HOBU3HE PalbOTHI,
€e MPAKTUYECKOTO 3HAUEHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0KHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHHU C TeMOi. CIIMCOK JIUTEPATyphl, JAHHBIH B KOHIIE CTaThH, T10JIKEH
OBITH IPOHYMEPOBaH B a(paBUTHOM nopsake (Harpumep, [1] wmu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOH CCBUIKE HAa HAy4HYIO JMTEPATypy B APYrod 4acTd TEKCTa
CCBUIaEMBIIi HICTOYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNudopmanus o mo60i CHOCKE, pa3MEIIeHHON B CITUCKE JIUTEPATYPBI,
JOJDKHA OBITH MOJTHON M TOUuHOU. bubnanorpaguueckoe onucanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pPHajbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIpyTUX KOMIETEHTHBIX HayYHBIX MEPONPUATHIA, TODKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUU «O MOpsSAKax COCTaBICHUS AUCCEPTALINID)
Briciieit Arrecranmonnoit Komuccun npu [lpesunente AsepOaiin-
*kaHCcKoi PecryOnukm.

B crnucke nuteparyphl, OMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM W JPyruM KOMIle-
TEHTHBIM UCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbH JTOJDKHBI UMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe TOIKHBI ObITh A0COIIOTHO UACHTUYHBIMU B COOT-
BETCTBOBATh TEKCTy cTarbu. HaydHoe BHIBO/IBI aBTOpA (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJKHBI
BKparTILie OTpaxarhbCs B pe3toMe. B KakJ1oM pe3toMe JT0TKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOJKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TpeX fA3bIKax (Ha s3bIKaX CTAThH U JIByX PE3IOMe)

Kaxnas crarbs neyaraercs pelieHUeM PeaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢axTa rjaaruara CTaTbu HE eYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTCs.

115






