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MODERNIZATION OF THE MAIN TRANSPORTATION
HUBS AND THEIR INTERCONNECTION WITH
THE HIGHWAY SYSTEM IN BAKU CITY

Abstract. The article considers and analyzes public and transport,
transport and interchange, transport and logistics hubs of Baku, formed in
different historical periods of urban development.

Modernization of transport hubs is actively carried out in accordance
with the requirements of the economy of Azerbaijan, which is integrated
into the world economy, and also according to the conditions of modern
requirements for this type of architecture. The article provides an overview
of the shaping of architectural volumes and capital facilities in the space of
transport complexes, the problems of their architectural environment and
the possibility of resolution, saturating it with design solutions in the form
of street furniture, lighting and non-capital objects, historical and economic
background of their interconnections with the city street-road and highways
environment.

It presented also the process of architectural and town-planning
transformations in the field of transport architecture, its influence and
interaction in shaping the town-planning modernization of the city, in the
capital of Azerbaijan, Baku, over the past ten years, from 2009 to 2019.

Key woords: transport and public hub, railway station, airport, bus station,
road, interchange.

Introduction. With the restoration of Independence of Azerbaijan from
1991 to the present, the implementation of transport projects in recent
years has fundamentally changed the image of the Azerbaijani capital. The
economically advantageous geographical location of the capital of Azerbaijan
at intersection of the transport corridors between East and West, North and
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South is a comfortable opportunity for the development of transit traffic of
passenger and cargo flows. In the format of the national program on transport
infrastructure to restore the role of the state as a key logistics hub in the center
of Eurasia, in the period from 2009 to 2019, new significant projects in the field
of transport environment architecture were carried out in Baku, taking into
account its modernization and long-term development. The aforementioned
design innovations will form the basis of the new general plan of Baku,
which, as a general planning document, should integrate the town-planning
activities of architects, investors, developers, government agencies of the
city to achieve its integrated, balanced and sustainable development [1].The
public and transport hubs formed or upgraded over the past 10 years in the
territory of Baku are located at the intersection of the most important intercity
transport arteries and on the departing highways of the city in different
directions for entry and exit from the city territory and beyond country.
HeydarAliyev International Airport, the station complex of the Azerbaijan
State Railway, Baku International Bus Terminal, Baku International Sea Trade
Port are transport and public hubs of international importance. Each of these
objects has its own age, history of creation and development in space and
time, characteristic architectural and planning features, is both a transport hub
of international and domestic importance and plays an important role not only
in the organization of the transport system and the economic life of Baku, but
also the dominant, which forms the town planning policy of the city. After
all, what is a public and transport hub, or a hub in the capital of any state or
individual metropolis? It is an organism that is composed of the interaction
of two or more types of transport systems, their maintenance, maintenance of
human and cargo traffic, solutions of linear architecture, which is embodied
in its street-road connections with the city, in and out of the city, as well as
environmental humane solutions reconciling this organism with human scale
and human needs.

The interpretation of the main material. The oldest public transport hub
of Baku is the station complex of the Azerbaijan State Railway, located in one
of the central and busiest areas of the city, at the junction of transport arteries
and with two main exits to the historical part of the city building of the late
XIX - early XX centuries, including Azadligsquare - the main city square and
the frontroad of Neftchilar avenue; on the other hand, there is a linear site of
Ragimov street and Khatai avenue, which overlooks the main thoroughfare
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of HeydarAliyev avenue, connecting the city with Airport highway and Baku
satellites. This multimodal transport hub is strategic and multifunctional,
as it includes several types of operated transport within, externally and
internationally importance: railway, metro and urban public (bus and taxi).
Each of these types of transport has its own architectural structure and a
number of non-capital objects that formed the volume-spatial and planning
composition of this transport hub not in the initial general plan of the territory
under consideration, but established in stages along with the historical
development of the city itself. The main volumes of the architectural and
transport environment of this object are the three railway station buildings and
the metro station. The first building of the railway station in Baku, was built in
1882 in the Moorish style, according to the project of the Petersburg architect
Kh.Vasilyev and named “Tiflis station” in connection with the opening of the
railway linking Baku with Tiflis and commissioned in 1883[2]. In the town-
planning aspect, the Baku railway station complex played a big role in the
development of new city blocks and the unification of urban areas of different
types in the late XIX - early XX centuries. The functional environment of
the station contributed to the emergence of new transport corridors with
outgoing highways, which remain promising for the economic life of Baku
to this day and the main “skeleton” in shaping its architectural and transport
environment. The construction of the Sabunchu railway station building in
1926 was timed to electrify the railway in the direction of Baku-Sabunchu [2]
in 1967, near the building of Sabunchu Station, located a volume of the metro
station “28 April” (now “28 May”) of the Azerbaijan State Metro, designed
by architects Y. Khachiyev and Sh. Kuliyev.

The newest and third building of the Baku station was built in 1977 by the
project of architects S. Zeynalova and Y. Kozlov and adjoined the building of
Tiflis station. The opposite side of Pushkin Street and the station square is built
up with public, educational and residential buildings and structures of different
years, from 1932 to 2010. Conducting large-scale work on the modernization of
the public and transport hub in the 1980s — 90s of the XX century included the
construction of two buildings of metro interchange stations with four exits, as well
as an extensive network of underground passages [2]. All the above-mentioned
architectural volumes, created from the end of the XIX to the beginning of the XXI
centuries, formed a functional planning area in the form of a station square with
mixed pedestrian and transport traffic. Despite the rich architectural environment
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(capital and non-capital), the area is small and is only about 0.2 km2. According
to its planning decision and classification of the station squares, it refers to 1 (first)
type, characterized as a transit one, as its narrow elongated shape and location
between important urban highways, on the one hand, the radial artery of Azadlyg
Avenue and Fizuli Street, on the other hand - Pushkin Street and Aliyeva and
28 May streets, with the possibility of passing through it, creates a convenient
connection between traffic and pedestrian flows [3].

The architectural and compositional analysis indicates the “unaccounted” of
the previous stylistic and form-building methods in the design of each subsequent
volume structure of this area during all historical periods of construction. Different
style solutions of the architecture of the station complex buildings, the contrast
of forms and the violation of the scale between their volumes, demonstrate the
absence of a dominant, as a result of which, each building is forced to play the
role of a “rival” element of this complex spatial composition. The merit of the
last modernization in 2015, among other things, was that the organization of
the environment of this public center involved a common monochrome color
scheme, which visually created the illusion of generic volumes, and its lightness
expanded the saturation of the station area [3].

At the present stage, the Baku railway station complex is not only an
architectural-planning structure divided into functional zones — transport
and public, which include capital and linear structures, but also an example
of its effective interaction with all the tasks of these zones and specific
features of the transport environment typology, that demonstrates an example
of the exploitation of the territory of the station square. Metro and public
transport stops being an auxiliary link in solving social and urban tasks, at
the same time they are next in the hierarchy of the architectural and transport
environment of this site after the station buildings. The front-volume row of
the “front” part of the railway station structures and the street-road space,
with anallotted pavement and road graphics of the transport lines, formed the
intuitive navigation and direction of the pedestrian and traffic flows of the
area. Most of the station territory is actively exploited by public transport,
starting from the era of the horse-drawn tram. It is the starting point of more
than a dozen bus routes to different parts of the city, which naturally falls
within the tasks of the main urban public transport hub [3].

The public area of the station square, in addition to pedestrian
communications, is also equipped with stationary catering facilities in the
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station building of 1926, non-capital street food objects from light assembly
structures in the form of small pavilions and kiosks, as well as mobile objects,
in the form of wagons and carriages. During the city festive events, fairs are
held with the establishment of trade pavilions, which creates an additional
effect of the temporary environment of the area. The “28 May” mall, which
isthe object of the mass attraction, locates on the side of Azadlig Avenue and
integrated into the station space and thus increases the communication activity
of the human and traffic flows of this zone. The facades of capital objects are
full of unregulated solutions of graphic design, demonstrated in the form of
shop-windows, signs, billboards and other things. The public space of the
station square also has four (4) underground passages, which, in addition to
the basic meaning, also carry shopping and entertainment loads. On their
territory there are small retail outlets, gambling halls and service of various
specifics. The public and transport hub of the Baku railway station complex
is a complex architectural, urban planning and environmental formation that
has been established for 140 years in close connection with the location of
the railway station, transport and transit hubs, transport lines, the pedestrian
zone, public transportation stops, etc. On its example, one can talk about the
effective selection of a site for a territory predicted for the future as early as
the 19th century, the spatial unification of various types of volumes and forms
of services, as well as the intensification of its use [3].

Heydar Aliyev International Airport has a long history and his first
architectural embodiment took place in 1933, when the Bina airport was
commissioned, according to the name of the village, located 20 km east of
Baku. Here, in 1964, a new building was built according to the project of
architect G. Mejidov, which was operated until 2011, carrying out regional
flights in recent years. In 1999, the building of the International Airport
Terminal Complex was opened, designed by architect V.V. Denisov [4]
(now - Terminal 2). In 2011, the building of 1964 was demolished and on
its place was built a the newest modern airport, meeting all requirements
of international standards, (which became Terminal 1), whose four-story
engineering concept was developed in 2010 by Arup Group (UK) in the
form of a triangle with a translucent roof and the tollgate having a form of
the hyperbolic paraboloid with 72 meter span and a height varying from 16
to 24 meters. Baku is a seismic zone, and the design used a frame resistant
system to allow for seismic forces [5]. The AUTOBAN company (Turkey)
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designed airport interior with wooden cocoons [6]. In 2014, the airport
was commissioned and today it is one of the most beautiful airports in the
world. In addition to the two passenger terminals, the following auxiliary
facilities were commissioned in different years on the territory allocated
for its use: 1999 - aircraft refueling complex; 2005 - Baku Cargo Terminal;
2013 - the hangar complex “Silkway Technics”, the International Logistics
Center, the new building of the Main Air Traffic Control Center of the Air
Navigation Directorate “AZANS” with a 65-meter tower. Sheraton hotel
(5%), clinic, mosque and several technical facilities were also built on the
territory near the airport buildings. In addition to the operational and aesthetic
merits, such as functionality and architectural structure, the HeydarAliyev
International Airport is a public and transport hub, because in addition to air
(main) transport, it receives and accommodates urban public transport around
the clock - taxis and buses plying from the International Railway Station,
which indicates a high level of interaction between the two transport hubs
of Baku. Stops have been made for buses on the airport’s territory, and two
parking areas for 20,000 m? of each, accommodating more than 1,600 cars,
has been built in front of both terminals to accommodate cars. In the future
development, for efficient operation, as well as the approachability of the
HeydarAlievInternational Airport, there is also a plan for the extension of the
railway line from the Sabunchu transport hub.

Several major highways connect Baku with the territory of this active
public and transport unit, reinforcing its importance and creating comfortable
conditions for the population to achieve it. The most significant multi-
lane highway, the Airport Highway, goes from West to East, from a large
“pendulum” road interchange near the “Koroglu” metro station, from the
city to its satellites and through the clover interchange, connecting it with
the Mardakan Highway and turns into the territory of its location [7]. The
environmental solution of the airport front territory, consisting of a complex
pattern of road connections, allowing transport to enter and leave it, to reach
numerous objects that were mentioned above; design of small architectural
forms, such as the gate in front of the entrance, the building of the lighthouse
in the same part; gardening; solution of effective architectural lighting; info
graphics and graphic design elements; non-capital objects in the form of
terminals to pay for the use of parking; etc., - all this underlines the importance
of this hub, which the HeydarAlievInternational Airport is. In aggregate of all
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diversified objects subordinated to the dominant one, this large transport and
public hub formed a town-planning cluster at the Baku megalopolis.

The Baku International Bus Terminal complex, designed by architects
K. Musakhanov and D. Akhundov (ARCON company) and opened for
operation in 2009, is the “youngest” architectural and transport education
among the other hubs, but no less important, because the large area of the
occupied territory (about 3.7 hectares) and the original architectural design
of the four-story (4) building, put it on a par with other significantbuildings
in the history of modern architecture of Baku [2]. The bus station is located
between the territory of the existing motodrome and the Baku-Sumgayit
highway, which, after crossing the Khojasan ring road, is divided into the
Baku-Guba highway of international importance and further to the border
with the Russian Federation and the Baku-Shemakha-Yevlakh highway to the
border with Georgia. Since the average height difference between the main
access road and the section was 20.50 m, it was this condition that determined
the basic compositional idea of the complex of the bus station building and
was functionally solved at several levels. The vertical zoning of the bus
station space is provided and it allows to divide the passenger flows, thereby
ensuring convenience of the facility operation. Different levels involve the
arrival of passengers from the city by public transport to one floor with ticket
offices, then using stairs, elevators or escalators to descend to the lower floor
where the landing terminals locates. The movement of arriving passengers
occurs in reverse order. After unloading from buses, the passengers can climb
to the upper level and leave the territory of the bus station by public transport
or taxi. In addition to these levels, the building provides for mezzanine floors
include administrative offices of the complex, duty personnel and technical
staff, luggage rooms, cafés, lavatories, communications companies, currency
exchange offices, and waiting rooms equipped with internal television and
radio broadcasting systems, as well as the same speakerphone systems and
alerts. On the two-storey building of the bus station there are shopping center
with a total area of 64,000 m? (sales area of 25,000 m?), with industrial goods
and catering facilities: restaurants and “fast food” cafes and kids play center.
In the northern part of the complex there is the hotel building with 93 rooms,
which is part of the bus station, so the project provides easy access from all
rooms of the hotel to the traffic and trade zone. In addition, the complex is
provided with the possibility of 1100 cars parking, both in the underground
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floor and in the area adjacent to the main building. The bus station sends
and receives daily more than 20,000 passengers and about 950 buses [8].
Besides the territory of this bus station’s building, a space of which receives
passenger and traffic flows of republican and international importance around
the clock, it also adjoins the opened territory with metro and square of the
bus station of urban importance are located. The metro station and the bus
station’s area are connected by a long underground passage with travolators
and escalators, which makes the passage of passengers from one transport
object to another one safe and comfortable. The area, which is reserved for
the bus station, is located next to the pavilion of metro station and also meets
all modern requirements for transport structures of this type. It is conveniently
planned for approaching and departing buses, organized by stopping pockets,
dividing lines, stops for passengers and info graphics. Unification of objects
and functions of the bus station building, metro and bus station in the open
aircreates a new transport and public hub of Baku in its western direction.

Its location at the departure line of the Sumgait highway precedes the
Baladjaryrailway station complex at the exit of the city and in front of a large
road interchange on the “20 January” circle at the entrance to it. Also here is
a movement from Sumgait highway to Baku-Shemakha-Yevlakh highway, to
Bakuring road-3, Salyan highway and Baku-Alyat-Gazakh-Georgia direction.
The main entrance of the intercity and international transport to the territory
of the hub is provided by the existing two-tier transport interchange of the
Balajar circle, both from Sumgayit and from Baku sites. Urban transport,
following from the “20 January” interchange also gets to the lower level
through the Balajar Circle.

The Baku International Sea Trade Port, as well as the railway station
complex of the Azerbaijan Railway, has a long history. The port of Baku is
the oldest port in the Caspian Sea and exists for many historical periods of the
Azerbaijan state development. For centuries, it served as a link between East
and West, along the ancient Silk Road, as well as the North-South transport
corridor connecting Northern Europe and Russia with the Middle East and
South Asia. Later foreign traders from Russia, Europe, India and other
countries used this route. Construction of the modern port of Baku began
in the middle of the XIX ¢ under the Russian Empire, and it was officially
opened as a self-governing port on July 21, 1902. Also, the Baku port was
one of the leading ports in the world and the largest in the Russian Empire,

10
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equally in freight and passenger traffic. In the Soviet period, the building
ofthe Marine Station was built according to the design of architects V.Shulgin,
M. Tovmasyan, I. Orlova-Stroganova in 1970 [9, p.258]. In the following
yearsferry terminal with a special place for passenger service, new passenger
terminal were commissioned at the port complex.

After gaining independence, the Azerbaijan established the close economic
relations with neighboring countries. In 2007, it was made a decision to
relocate the port of Baku, which at that time was located in the crowded city
center, to the new port of Alat, a settlement locates 70 km from Baku, at the
intersection of lines TRACECA and the “North-South”transport corridor, as
well as being a part of the transport hub, connecting the West (Turkey and the
EU), the South (Iran and India) and the North (Russia) [10]. It was designed
as a port in the Caspian Sea, a terminal for road and rail transport, and also to
a free trade zone governed by its own special legal regime.On land lines, the
seaport in Alat is located near the major international highways Alat-Astara-
Iran and Baku-Alat-Gazakh-Georgia.Opening ceremony of the new port of
Baku in Alat took place in 2018.

A land area of 400 hectares was allocated for this complex construction.
Thefirst phase of the new port under construction covers an area of 117 hectares.
According to the general plan, the first phase of the new port complex currently
under construction will have 12 docks. Within the first phase there are 2 docks
for Ro-Ro ships, a universal dry cargo and container terminal consisting of 7
docks, 2 ferry docks, and 1 dock for service ships flotilla. There will also be built
arepair base for service vessels of the flotilla, an operational port building, cargo
sections and warehouse, border and customs points, in general, 72 buildings and
structures for various purposes, designed an international passenger terminal,
purchased, equipped and installed cranes. The length of the dock for service
vessels of the flotilla in the complex is 155 meters, and 11 small vessels can
moor here simultaneously. In 2014, one of the port facilities in the first stage
was put into operation - the ferry terminal, consisting of two docks. In addition,
within the framework of the project, for the first time in the Caspian Sea basin,
biological water treatment plants based on the latest technologies were built for
cleaning pumped out water from oil-filled and domestic water. To date, a fleet
of receiving, sending and sorting cars has been created consisting of 11 railway
lines. All of the above facilities belong to the category of transport architecture
and form the environment of the transport and logistics complex.

11
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Public and transport and logistics hubs fall into both internal and international
categories, but over the past two years, in Baku, it has been opened the transport
hubs of intercity category too. A large transport and transit hub, combining the
bus station and the Koroglu metro station, is located at a major road interchange,
which includes nine bridges and a highway located at the intersection of Heydar
Aliyev and Z. Buniyatov Avenues. The interchange is also a pendulum, since
it serves as a daily migration of passengers from nearby Baku satellites to the
city and back. Heydar Aliyev Avenue passing to Boyukshor highway, one of the
main directions to the airport, passing through the area of the Koroglu metro
station. At the same time, the transport coming from the airport received a direct
access to the Bakikhanov and “8th kilometer” settlements, passing the old
transport routes that could no longer cope with the cars flow [7].The location
of the hub on such dynamic transportation interchange is a very priority urban
planning decision. After the opening of the railway line between Baku railway
station and Sabunchi station, which is planned in the near future, a high-speed
train will start run, increasing the importance of the transport hub near the
Koroglu metro station even more, as well as the importance of a convenient
transfer hub between the three types of transport, passing through the metro
stops “Keshlya”, “Koroglu” and “Bakihanov”.

Conclusion. In the format of the national program for the transport
infrastructure restoration for the renewing the state role as a key of the logistics
hub in the center of Eurasia, it were carried out new significant projects in the
field of transport environment architecture in Baku, from 2009 to 2019, taking
into account its modernization and future development. The aforementioned
design innovations will form the basis of the new general plan of Baku, which,
as a general planning document, should integrate the town-planning activities
of architects, investors, developers, government bodies of the city to achieve
its integrated, balanced and sustainable development.
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Isas nagliyyat qovsaqlarinin miiasirlasdirilmasi vo onlarin

Baki soharindo siiratli yollar sabakasi ilo qarsihiqh slaqgasi

Moqalads sohorin inkisafinin miixtalif tarixi dovrlorinds yaradilmis ic-
timai-naqliyyat, noqliyyat-yerdoyisma va naqliyyat-logistika qovsaqglari ne-
zardon kegirilir vo tohlil edilir.

Noqliyyat qovsaqlariin miiasirlogdirilmasi diinya iqtisadiyyatina inteqra-
siya etmis, hamg¢inin bu tipli memarliga miiasir tolablorin sortlorine uygun
olaraq foal suratds icra edilir. Mogalads naqliyyat komplekslori mokaninda
memarliq hocmlarinin vo asasli obyektlorin forma togkili, onlarin memarliq
miihitinin problemlari va hallinin imkanlari, onun dizayner hallinin kii¢o me-
beli soklinda tachiz edilmasi, onlarin goharin kiice-yol miihitine zomin yara-
dilmas1 barads icmal toqdim edilir.

Eloco do memarliq vo sohorsalma islahatlarinin naqliyyat memarlig: sa-
hasinds gedisi, onun tasiri vo soharin miiasirlogdirilmasinin formalagmasinda
qarsiligli tasiri Azerbaycanin paytaxti Baki sohorinds son on ilde, 2009-cu
ildon 2019-cu ils gadar tosvir edilir.

Acgar sozlar: naqliyyat vo ictimai qovsaq, domiryolu stansiyasi, avtobus
stansiyast, yol, ovaz etmok.
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@Dapuoa I'acvimosa (Azepoaiidrican)

MonepHu3anusi 0CHOBHBIX TPAHCIIOPTHBIX y3JI0B H UX

B3aHUMOJIeiiCTBHE C CeThIO CKOPOCTHBIX Tpace B I. baky

B crarse paccMarpuBarOTCS M aHATM3UPYIOTCST 00IIECTBEHHO-TPAHCIIOPT-
HBIE, TPAHCIIOPTHO-IIEPECAIOYHBIE U TPAHCIIOPTHO-JIOTMCTUYECKHE Y3IIbI baky,
00pa30BaHHBIC B PA3HBIC HCTOPUUYCCKUE MTEPUOJIBI TOPOJCKOTO PA3BHUTHSI.

MogepHuzanus TPAaHCIIOPTHBIX y3JI0B aKTHUBHO MPOU3BOAUTCS COTIIACHO
TpeOOBaHUSAM YKOHOMHKHU A3epOaiikaHa, KOTOpas HHTETPUPOBaHA B MHUPO-
BYIO DKOHOMHKY, a TaK’K€ COTIACHO YCJIOBUSIM COBPEMEHHBIX TPEOOBaHUHU K
apXUTEKType JaHHOTO Thra. B cratke mpencrasieH 0630p o Gpopmoobdpaso-
BAaHUHN apXUTCKTYPHBIX O6’beMOB 1 KallUTaJIbHBIX OG’bCKTOB B MMPOCTPAHCTBE
TPAHCHOPTHBIX KOMIUIEKCOB, POOIEMBbI UX apXUTEKTYPHOH Cpeabl U BO3-
MOKHOCTH pa3pellieHusi, HACHIIEHNE €€ JU3aHHEPCKIUMHE PEIICHUSIMHU B BUJIC
y.]'[H‘IHOfI M€6€J'II/I, OCBCHICHUA 1 HEKAIIUTAJIbHBIX O6’I>CKTOB, HCTOPHUYCCKHUEC U
SKOHOMHYECKHE MPEANOCHUTKA WX B3aUMOCBSI3CH C YITMYHO-OPOKHOU Cpe-
JI0 TOpoJa.

Taxke IpencTaBIeHO TEYEHHE APXUTEKTYPHBIX M T'PaLOCTPOUTEIBHBIX
npeoOpa3oBaHuii B 00IACTH TPAHCTIOPTHON apXUTEKTYPHI, €€ BIUSHUE U B3a-
UMOJIEHCTBHUE B (HOPMUPOBAHUU TPAJIOCTPOUTETHHON MOIEPHU3AIINN TOPOJIa,
B cronmiie AzepOaiikana, ropozae baky, 3a mocneaaue aecsts jiet, ¢ 2009 mo
2019 rogasr.

Knroueswvie cnoea: TpaHCTIOPTHBIN M 001I1E CTBEHHBIN Y3€I1, dKETE3HOI0POXK-
Has CTaHIIMs, aBTOOyCHAsl CTaHIIMSI, I0pora, U3MEHEHHE.
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UoT 711.4

Tynvnapa Aoopacunosa,
00KMmOp apxumexnypsl, npogeccop
Kazaxckan I'onosénaa Apxumexkmypro-cmpoumensnas Axademus
(Kazaxcman)
g.abdrassilova@kazgasa.kz

PETMOHAJIU3M KAK YCJOBUE ®OPMUPOBAHUSA
APXUTEKTYPHO-ITPOCTPAHCTBEHHOM CPE/IbI
IMOCEJIEHUM KA3BAXCTAHA

AHHOTanus. 28 JeT MOCTCOBETCKOW MCTOpUM Hamed crpassl, 20 jer
(hopMUpOBaHUs U Pa3BUTHUS HOBOM CTOIHIIBI — ACTAHBI — B I1€JIOM 3HAUNTEb-
HO U3MEHHIIN apXUTEKTYpY U rpagoctpoutenscTBo Kazaxcrana. OnHako 00-
JIUK HAIIUX TOPOJIOB U CEJI BCE €Ille Pa3BUBAETCS MO0 MHEPLIUU, HEIOCTATOUHO
KOMITJIEKCHO. UTO HAZ0 MPEANPUHSATH, YTOOBI TOCEIEHUS HE TOJIBKO OTBEYAIN
COBPEMEHHBIM TPeOOBaHUSIM KOM(POPTHOCTH, HO ¥ OBIIN KYJIBTYPHO U UCTO-
pUYECKU MACHTU(ULIMPOBAHBI, OTpa)kall KOHTEKCT MecTa U 00ecreunBaIn
MPEEMCTBEHHOCTb TPAIALINI?

OTBeT OJIMH — BHEAPATH B ApXUTEKTYPHYIO IPAKTUKY PErHOHAIbHBIE MTPH-
€MBbI IPOEKTUPOBAHUS U CTPOUTETIHCTBA, ONUPASICh HA COBPEMEHHbIE METOH-
KH (popMHUpOBaHUSI CPEIBI.

KiroueBble cjioBa: peruoHaNn3M, UIACHTUYHOCTb, APXUTEKTYPHO-TIPO-
CTPaHCTBEHHAs Cpela, rPaloCTPOUTENILCTBO, TOCETICHHUS.

Brenenne. [Tocie pacmama CCCP B OBIBIIMX COIO3HBIX PeCIyOnHKax,
MIPOBO3IIACUBIIMX O CBOEM CyBEpEHHUTETE, 0CO0YI0 OCTPOTY MPHOOpE BOII-
POC 0 pernoHalbHOM naeHTUGUKAINH apXUTeKTyphl. [LInpoko nuckyTuposa-
jack mpoliieMa TOCTHKEHUSI cBOoeoOpasus ropoJoB U CENl B COOTBETCTBUH
C TPAIUIIMOHHBIM (11 KOHKPETHOTO PErOHa) BOCIPHUSITHEM MPOCTPAHCTBA.

[Tepuon xonna XX-nauana XXI Beka B Kazaxcrtane o3HaMeHOBAJICS Kaue-
CTBEHHBIM CKQYKOM B Pa3BUTHUHU apXUTEKTYPhI U TPAIOCTPOUTENBCTBA: ¢ 1991
rozna, korna Kaszaxctan crajl HE3aBHUCHUMBIM TOCYAapCTBOM, HOBBIM CMBICI
oOpein MOUCKU PEerHoHaIbHOW MJIEHTUYHOCTU. DTOT MPOIECC YCHIUICS B
CBSI3U € NepeHocoM cToulbl B 1997 rony u3 Anmarel B Actany. CtpouTenb-
CTBO HOBOH CTOJIMIIBI MOTHBUPOBAJIO TBOPYECKYIO CMEJIOCTh Ka3aXCTaHCKHUX
aApXUTEKTOPOB, KOTOPbIE JOCTOINHO KOHKYPHUPOBAJIN C MUPOBBIMH TPaHAaMU,

15



N3 (69) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

dbopMmupyst cBoeoOpa3ue COBPEMEHHBIX OOBEKTOB. 3a YETBEPTh BEKa, BO
MHOTOM O1aroziapst HayYHO-T€OPETHUECKUM U MPAKTUYECKUM JIOCTHKECHUSAM
MecTHbIX apxuTekTopoB (K.Monraxaes, T.Epanues, b.16paes, C.HapsiHoB,
T.Abunsaa, A.Caymenos, 5.93ay, H.bopuckun, 111.Maraii6ekos, C./xamOy-
naros, B.JIanteB u np.),B Kazaxcrane nameTninnch oOIMe MoIX0AbI K BBISB-
JIEHUIO PErMOHAJIbHBIX XapaKTEPUCTHK 3AaHUN U COOpyskeHui [1].

B coBpemeHHOM Mupe apXUTEKTypa yacTo (popMupyeTcs Ha OCHOBE YHU-
BEPCAIBHBIX IPUHLIUIIOB, 0€3 y4eTa KOHTEKCTA CPe/Ibl, MECTHBIX KYJIbTYPHBIX,
TPaIULMA, COIIMATILHON XapaKTepUCTUKH HACEICHUS, IPUPOJHO-KIUMaTHYe-
CKHX 0COOCHHOCTEH Tepputopuu. B 3Toii cuTyainuu B 1r000M 00IIeCTBE st
UACHTU(UKAIMN, KAK COBOKYITHOCTH CaMOOIIPEICIIEHUS U COOTHECEHHS ceOs
C MJIeaJIbHOM KapTUHOM MHUpa, OTBEJEHA YPE3BbIUAiHO BayKHAs poJib [2].

Jlnist coXpaHEHUs] pernOHaIbHON UICHTUYHOCTH B apXUTEKType HeoOXo-
JIMMO BBISIBUTH MHIUBHUIYaJbHbIC XapaKTEPUCTUKU PETHOHA, KYJbTYpHOTO U
CTPOMTEIBHOTO OIBITa MECTHOTO HaceJIeHus. DTU 6a30BbIe (HAaKTOPBI TOIDK-
HBI OBITH IPe0OPa30BaHbI Uepe3 MPU3MY YHHUBEPCAIBHBIX MUPOBBIX CTaHAAP-
TOB U HOBBIX TEXHOJIOTUH.

IIpobaema. [{ns apxuTekTypsl 110000 peruoHa Beerja ObliIu BaXKHbI BO-
MPOCHI pa3yMHOI0 BbIOOpa ()OPM U MPHUHIMUIIOB Ul PELICHHsS] COBPEMEHHBIX
MPOEKTHBIX 3a/1a4 C TOUKU 3PEHUs IPEEMCTBEHHOCTH Tpaauuuil. Tpaauus —
OTHOILIEHHE MEXKIY MOCIEA0BATEILHBIMU CTaIUsIMHU, KOTJIa CTapOe MEPEXOAUT
B HOBOE M IIPOAYKTHBHO pabOTaeT B HEM. B Xo/1e HaKOIJIeHUs OTIbITA ITPOUC-
XOIUT BBIWICHEHHUE JOMHHAHTHBIX NMPU3HAKOB SIBJICHUS WIM 0OBEKTa. De-
MEHTHI TPaJUIUil 00pa3yloT COBOKYIHOCTh MPU3HAKOB, UMEIOLINX IEHHOCTh
JUIsL JIIOfIel KOHKPETHOTO pernona. Kak mpaBuiio, TpaJuluu B apXUTEKType
NpOosIBIISIIOTCS B (hopMme, eTansax coopykeHuid. [maBHast 3agada popmupoBa-
HUS UICHTUYHOCTH PETHOHA — BEIYWICHEHHE CTapbIX U (POPMUPOBAHHE HOBBIX
pEernoHaIbHBIX CUMBOJIOB U 00pa30B, KOTOPbIE BHEAPSIOTCS B MaCCOBOE CO-
3HaHUe. B apXuTekType 3TOT mporecc MOXKeT 3aHUMaTh JJIUTEIbHOE BpeMs,
OTKPBIBAsi HOBBIE BO3MOXXHOCTH JUISI TBOPYECKOTO CaMOBBIPAKEHUSI PETHO-
HanbHOM o01mHocTH [3]. Pernon ¢popmupyet cBoeoOpasue HHIMBUAA, A YEII0-
BEK, B CBOIO 0YE€pPE/Ib, 0CO3HAET U (pOpMHpYET cBOeOOpasue cpeabl OOUTAHMSL.

K coxanenuto, «mpepbIBUCTOCTbY, HEAOCTATOYHAST UCCIEIOBAHHOCTD U
OrpaHUYEHHOCTh MH(OpMAIMK O Tpaauuusax (popmMooOpa3oBaHMs B Ka3ax-
CKOHM apXHUTEKType TOPMO3ST BBIPAXKEHUE PETHOHAIBHBIX IPU3HAKOB B IPaK-
THKE TPOEKTUPOBaHUs. B 00bIICHHOI Ka3aXCTaHCKOM MPaKTHKE OY€Hb 4acTO
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(opmManbHOE UCIONBb30BAaHUE TPAJUIMOHHBIX JIEMEHTOB (OpHAMEHT, KyIo-
Ja, apK) MOAMEHseT co00i ITyOMHHOE OCO3HAHUE KOMIIO3UIIMOHHO-IIPO-
CTPAHCTBEHHBIX 3aKOHOMEpPHOCTEH POpMO- U cpe1oodpa3zoBanus (3aLUTa OT
neperpena, MLk, BETpa, OOBOAHEHHUE, 03CJICHEHHE).

Pemenns. Bbixoq U3 TYMHUKOBO# CUTyalld — OTXOJ OT YUCTO (hyHKLIMOHA-
JIMCTCKOTO OTHOUIEHHS K cpeie oOuTaHus, obecrieueHue OanaHca XyIoXKecT-
BEHHO-KYJIBTYPHBIX U KOHCTPYKTUBHO-TEXHMYECKUX AaCHEKTOB B paMKax ap-
XUTEKTYPHOIo peruoHamsMa. «HyKHO HaliTh IIPAKTUYECKUNA U TEOPETUYECKUI
BBIXOJl U3 TOU CJIOKHEMILIEH NCTOPUYECKON CUTYyallK, B KOTOPOH OKa3anach ap-
XUTEKTypa C €€ CUMBOJIMKON M HICAIU3MOM, KOTOPBIE HAa CAMOM JIeJie BOBCE HE
«4emyxay, a peaJibHble TBOPYECKUE U TeopeTHYecKue mpodiems» [4, c. 13].

Jlyumme oOpasibl COBpeMEHHOU apXUTeKTyphl KazaxcraHa n1eMOHCTpU-
pyIoT B cBoeM (opMooOpa3oBaHMM perruoHanbHble depThl [S].IIpoucxomst
MPOIECCHl KPUCTAIN3AUHN PETHOHABHBIX KA9YeCTB apPXUTEKTYPbI, KOTOpPhIE
«BBIPACTAIOT» Ha MoYBe «puiocopuu mectay («Geniusloci»), MEHTaIbHOCTH,
c(OpMHPOBAHHONW MECTHBIMU TPAAULUAMH, MH(PaMU, MPEEMCTBEHHOCTHIO
nokoneHuid. uTerpanus B rio0aibHbIE MPOLECChl, OpraHu3aus MeKayHa-
POAHBIX KOHKYPCOB, peain3anus B ACTaHe MPOEKTOB BCEMHUPHO M3BECTHBIX
ApPXUTEKTOPOB IMOBBIIIAIOT KOHKYPEHTOCIOCOOHOCTh Ka3aXCTAHCKHUX apXH-
TEKTOPOB, CIOCOOCTBYIOT MOMCKY UMHU COOCTBEHHOTO CTUJISI, KOTOPBI MOXKET
MOSIBUTHCS TOJIBKO B YCJIOBUSAX COYETAHUSI PETHOHAIBHOTO KOHTEKCTA H TJIO-
OabHBIX MHHOBAIUI[6].

Ha stoM (hoHE 0HOI U3 aKTyanbHBIX 3a7a4 B MPaKTHKE (POPMUPOBAHUS
MOCENICHUI SBJSIETCS BHEAPEHHE CPEJOBOTO IMOAX0AA. APXUTEKTOp MMEET
JIB€ BO3MOXKHOCTH: BO-TIEPBBIX, KOHTPOJIUPOBATH» SI3bIK (HOPM, MAHHITYJIH-
pOBaTh YHHUBEPCAIbHBIMUA T€OMETPUUECKUMH TEJIaMU; BO-BTOPBIX, TOBBICUTH
BBIPA3UTENILHOCTD AJIEMEHTOB U CUMBOJIMYECKOTO 3HAUEHHsI MECTa, CIenarhb
UX CO3BYYHBIMH, ITPO3PAYHBIMH U YUTAEMBIMHU JUIsI KOHKPETHOTO MecTa. «Oc-
MBICJICHHOCTh MO)KHO CYIIIECTBEHHO IMOBBICHTH 3a CUET IMOBBILICHUS CIIO-
COOHOCTH JItofIell BOCIIPUHUMATh M MOCTHraTh OKPYKEHHE — MBICIIb, PEIKO
MPUXOJIAIIAS B TOJIOBY MIPOEKTUPOBILMKAM, HATPEHUPOBAHHBIM HA BHUMaHHE
CKOpeEe K BelllaM, YeM K JIIOIsIM. MOXKHO Hay4uTh JIr0Jiel oOpaliaTh BHUMAaHUE
Ha UX OKpY’>KeHHe, OOJIbIIIe y3HABATh O HEM, YIOPSIOYMBATH €T0, YIaBINBaTh
CKpBITBIE B HEM 3HaUEHUs», - nucan K.JIlunu [7, c. 133].

Jlonrue rofpl B COBETCKOM apXUTEKType TOMUHUPOBAJ IPUHLIUI YHUBEP-
CAJIbHOCTH B pEIIEHUHM NpoOJeM pas3HbIX pernoHoB. Pasymeercs, mpoek-
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TUPOBAHUE YUYUTHIBAIO KJIMMATH4YECKUe, JeMorpaduyeckue, COLUAIbHO-
HSKOHOMHUYECKHE YCIIOBHS KOHKPETHBIX paiioHoB. Ho BHe cdepsl BiausHus
apXUTEKTOPOB OCTABAINCH MUPOBO33PEHHUE MECTHOTO HACENICHHSI, €TO IICUXO-
JIOTHsA, MOZIEIH MTOBEJCHUS, KYIbTYPHbIE IPUOPUTETHI.

B coBerckoii npakTHKe ObUTH YCTIEITHBIE TPUMEPBI KOMILJIEKCHOTO CPEo-
BOTO MPOEKTUPOBAHUS Ka3aXCTAHCKUX TopoaoB. B 1943-1945 rr. 6611 BO3Be-
JIeH JKUJIoN ropoiok HeTssHuKOB B ['ypbeBe (AThipay), IpH CTPOUTEIHCTBE
KOTOPOTO YYUTHIBAJIUCh MECTHBIC KYJIBTYPHBIE M CTPOHUTEIbHbIC TPAIUIINN
(apxutexropsl 1.1.Pomanosckuii, C.B.BacunbpkoBckuii, A.B.ApedneB) [8].
B 1960-70-¢e rons! B mpoiiecce mpoektupoBanus ropoaa Hoseriii Y3ens (JKana
O3seH) ObUIM Hay4yHO pa3zpaboTaHbl TpeOOBaHUS K (POPMHUPOBAHUIO CPEABI B
KIIMMAaTHYECKUX YCIOBUAX IyCTHIHHBIX 30H. bbla pekoMeHioBana 3acTpoii-
ka O-o0pa3noii u C-006pa3zHoit hopMel He OoJiee IBYX dTaxkel. B 3aMKHYTHIX
U TOJIy3aMKHYTBIX MPOCTPAHCTBAX JBOPOB YCTPAaUBAJIUCH YTOJKU OT/BIXA,
OacceiiHbl U OpbI3rasibHble ycTpolcTBa. «KOMIUIEKCHAs 3aluTa KUINIIA U
MOCENICHUH ... B YCIIOBHSIX IyCThIHb BO3MOXKHA TOJBKO IpPU pa3paboTke U
OCYILECTBICHUH Ha Ka)KJIOM 3Tane (GopMUpPOBAHUS TOPOJia CHIEIMATIbHBIX ap-
XUTEKTYPHO-TNIAHUPOBOUHBIX MeponpusTHii. Hapyiienue u oqHOro u3 npuH-
LIUTIOB KOMIUIEKCHOH 3aIIMUThI MOXKET CBECTH Ha HET BCE YCUJIHSDY, — OTMedall
onuH u3 aBTopoB mpoekta B.Kapamebrimes [9, c. 127]. IlogoOHbIN HaydyHO-
MPAKTUYECKUH OTBIT JOKEH OBITh IIMPOKO PACIPOCTPAHEH B COBPEMEHHBIX
YCIOBHAX C YYETOM HOBBIX COLIMATBHO-3KOHOMUYECKUX M KYJIBTYpHO-HCTO-
PUYECKUX YCIIOBH.

Crnenyer OTMETHTh, YTO, HECMOTPS Ha MPOIECCHl INI00aIU3aluK B MHpE,
BHYTPH COOOILECTB JIFOEH TOCTAaTOYHO CHJIbHBI PETHOHANBHBIC TPAIULIUN
KyJIbTypbl. Harpumep, [uist eBponencKkoi apXuTeKTypHOH PAKTUKU XapaKTe-
PEH KpyHHbII MacTal, OTKPBITHIE TPOCTPAHCTBA, COOPYKEHUSI-TOMUHAHTHI.
B BOCTOUHOI apXUTEKTypEOCHOBHBIM Kpe/I0 Beera Obla KOJUIEKTUBHAS op-
Ma OBITHS, CO3JaHHe KOM(POPTHOTO MUKPOKJIMMATA JUIsl JKU3HM, TPy U OT-
abixa. O cTaOUIBHOCTH TPAIUIIMOHHOTO BOCIIPUATHUS IPOCTPAHCTBA TOBOPAT
MIPUMEPHI TOTO, KaK B CPEIHUE BEKa CO CMEHON MYCYJIbMAaHCKOTO HACEICHUS
Ha XpPUCTHAHCKOE MEHSUIUCH MPU3HAKHU IPOCTPAHCTBA B CPEIUIEMHOMOPCKHUX
ropojax: «...3aMKHYTbIC PaHee KUIIbIE JI0Ma MePEOPUEHTHPOBAIUCH BOBHE,
K ynuue, Ha ux (hacagax ObUIM IPOOUTHI OKHA, COOPY>KEHBI OAJIKOHBI, B Uppe-
TYJISIPHOM CeTH TyNMKOOOpa3HBIX YIOUeK ObLIH MPOOUTHI TPOE3/Ibl, KBAPTAJIbI
Pa3yIUIOTHEHBI, U B HUX OPTaHU30BaHbI CKBEPbl. MOHOIMTHOCTh MYCYJIbMaH-
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CKOT'0 ITOCEJICHUS Havajla pacTBOPATHCS B XPUCTHAHCKOM CTPEMIICHUH BbIJIe-

JUTh U YTBEPAUTH COCTaBIIsItOIIME ee dnemMeHTs» [ 10, c.10].

Pazymeercsi, B COBpeMEHHOM MHpE B3aUMOIIPOHUKHOBEHHE KYJIBTYp 000-
raimaeT ColyM, BHOCUT HOBOE B CyllecTByromue Tpaguuud. Ho oobexTuB-
HBIE YCIIOBUSA Cpebl OOUTaHMS TUKTYIOT OIpeesieHHbIE TTpaBuiIa (hopMUpo-
BaHUs MAaTEPHAILHOTO OKPYKEHUSI.

K coxanenuto, MHOTHE Majible Topofa U cena Kasaxcrana He MMEIOT SIPKO
BBIPKEHHBIX TPH3HAKOB PETHOHATBHOM apXUTEKTypbl. XOTS MMEHHO B He-
KPYIHBIX IO pa3MepaM MOCENCHUsIX MOXHO ObICTpee pean30BaTh MPOEKTHI C
Y4eTOM 0COOCHHOCTEH MECTa, OTPAXKAIOIIUX UCTOPHIO MOCEJICHUS, TPAIULUH U
OBIT )KUTENEH, MECTHBIE CTpOUTENbHBIE ITpueMsl. [IpocTpancTBo0Opa3zoBanue Ha
YPOBHE JIBOpa, AKHUJIOT0 paiioHa JOHKHO MOAYEPKUBATh CBOE0Opa3ye MaTepralib-
HOT'O OKpYXEHHMs1, 00ECIIeUnBaTh CPeoBOi KOM(POPT U BO3POXKIATH Y KHUTEICH
YyBCTBO COBMECTHOTO BJIA/ICHUS OOIIUM KYJIBTYPHO-UCTOPUYECKIM HACIICIUEM.

Ha ocHoBe aHanm3a TeppUTOPUATBHOTO ITOBEICHHS JIOICH, CIIeIaInCTa-
MU paszpaboTana 000O0IIEHHasT MOJIENb, COITIACHO KOTOPOM oOuTaemoe mpo-
CTPAHCTBO COCTOUT U3 MUKPO-, ME€30- U MaKpOIPOCTPAHCTB:

—  MHKpPONPOCTPAHCTBO — MPOCTPAHCTBO IS IEPCOHATIBHOTO OOILICHHUS JII0-
neut B paaunyce 1-10 m (TeHeBoi HaBec, CKaMelKa y MoIbe3/1a);

—  ME30IPOCTPAHCTBO — HECKOJIBKO MUKPOIIPOCTPAHCTB, 00bEANHEHHBIX BH-
3yaJIbHO (HalpuMep, 1BOp, CKBEp, YJINLA);

— MAaKpONpOCTPAHCTBO — TEPPUTOPHS, BKIIOUAIOIIAs HECKOIBKO ME30IpO-
CTPAHCTB, 0ObEAMHEHHBIX MEIIEXOHBIMH CBA3SIMHU (PKUJIasi €IUHHLIA, JKU-
J1asi TPYIIA, )KUJIOW KOMILIEKC).

CoBpeMeHHbIH YpOBeHb SJKOHOMUYECKOTO pa3BuTHs Ka3axcrana no3posser
clienaTh ONpe/IeNICHHBIE 3asBKU Ha PEIICHHE HA3PEBIINX apXUTEKTYPHO-TPaIo-
CTPOUTENBHBIX Mpo0sieM. Bee roibl He3aBUCUMOCTH HE TIPephIBaiach 1esTeb-
HOCTb I10 pa3pabOTKe TeHEePATbHBIX IIAHOB 00JACTHBIX M PAHOHHBIX LIEHTPOB.
B kpynHbIX ¥ OONBIIMX TOPOJAx C MPUBJICYCHUEM HHOCTPAHHBIX WHBECTUIIMN
U MECTHBIX OIO[DKETOB PEKOHCTPYHMPOBAJIKMCH TPAHCHOPTHBIE MAarucTpaj,
(opMUPOBATIHCH MEMIEXOAHBIE U PEKPEALUOHHBIE 30HbI U KOMIUICKCHI.

OueBuIHO, HACTAJIO BPeMs OOpATUTh BHUMAaHUE U Ha COCTOSHHE MAJIbIX TO-
POIOB U ceil. MeCTHbIE apXUTEKTYPHBIE CITYKObI COBMECTHO CO CHELHATUCTAMU
U Y4E€HbIMU-apPXUTEKTOpAaMU MOIJIH ObI pa3padoTaTh MOJIEIIN ApXUTEKTYPHO-TIPO-
CTPAaHCTBEHHOH CpeIbl CBOMX MOCEICHHIA. DT MOJIENH JOJKHBI OTBEYATh (DU3H-
YECKUM U COLMAIBHBIM MTOTPEOHOCTSIM YeJIOBeKa, CEMbH, TPYIIIT HACETICHUS.
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HeoGxonumbiM ycioBueM (HOpPMHUPOBAHUSL apXUTEKTYPHOTO MPOCTpPaH-
CTBa SABJISETCS Y4acTHE HACEICHUS B IPEoOpPa30BaHUU CPE/Ibl CBOEr0 00HUTa-
Hus. B pa3BUTBIX cTpaHax KUTEIM TOPOIOB U CEJI HA 3aKOHOAATEIBHON OCHO-
B€ SIBJISIFOTCS IIOJTHOLIEHHBIMM Y4aCTHUKaMU IIPOEKTHOTO Ipoliecca.

B npocTpaHCTBEHHOM cpejie pean3yoTCsl CaMble Pa3JIMYHbIE IIPOLIECCHI:
UTPAIOT JETH, OOLIAI0TCSA COCEAM, COBEPIIAIOT MEIIEXOAHbIC MPOTYIKH MEH-
CHOHEPBI, OCYIIECTBIAETCSE OBITOBOE OOCITYy>)KUBAaHHE U XO3AWCTBCHHAs Jes-
TEJILHOCTD U T.J. BO3HUKAIOT HOBBIE BU/IBI IEATEIBHOCTU: COOpPAHUs KOOIIe-
patuBa XHUIBIOB, COBMECTHOE OJaroyCTpOHCTBO TEPPUTOPUH, HPOBEICHHE
071aroTBOPUTEIBHBIX AKIUN W MPA3THUYHBIX MEPONPHUATUN, 3aHATHS CIIOp-
TOM Ha 00OpYIOBaHHBIX IUIOIIAAKaX. Bee aTH mpouecchl TpedyroT MaTepua-
JM3alMY B apXUTEKTYpHBIX (OpMax: co3AaHusi UTPOBbIX U work-out miomia-
JIOK, TEHEBBIX HABECOB, CKAMEEK, MOILIEHBIX JOPOXKEK, IIJIOIAA0K /Ul CYILIKH
0enbsi, CTOSHKHM aBTOTPAHCIIOPTa, CKBEPOB, aM(pHUTEaTPOB. AJIMUHUCTPATHB-
HBIM OpraHaM IOCEJIEHUH ClIeAyeT U3YyYUTh U BHEAPUTD IIPAKTHUKY, KOI/Ja Ha-
CEJICHUIO NIPEJIaraloTCs BApUaHThl TUIIOBBIX IPOEKTOB (JOMOB, XO35IIICTBEH-
HBIX MOCTPOEK, AJIEMEHTOB OJaroycTpoiicTBa) MO aHAJOTHUH C MaTTepHAMU
(«rabmonamm») apxurektopa u Teoperuka K. Anexcannepa [11].

[arrepHbl — 3TO He 00e3IMUYEHHBIE TUIIOBBIE (POPMBI, a 00ILast CTPYKTypa
JIeHCTBUS MHIMBHIA B KOHKPETHOM COIMANIbHOM cperie. [larTepHbl MOryT OBITH
OCHOBOH HE TOJIBKO IIpe/IMETHBIX (opM, HO U cBsizeil. CoracHo K. Anekcanzepy,
IIPOEKTUPOBAHUE IIPU IIOMOLLM [IATTEPHOB PEILIAET 3aa4y IOBBIIEHUS Ka4eCTBa
cpenbl KHU3HEAEATENbHOCTU. [10 MHEHHIO apXWUTEKTOpa, JIOIW JIyYllle 3HAIOT
CBOM IMOTPEOHOCTH M BIIOJIHE MOTYT INPHUHUMATh YYacCTHUE B NMPOCKTUPOBAHUM.
SI3bIK 111a0JIOHOB CHIOCOOEH OPraHM30BaTh UX JEWUCTBUS MO CO3IAHUIO MPOTO-
THIIOB, KOTOPBIE BIIOCJIEACTBUM COBEPILEHCTBYIOTCS pa3pabdorunkamu. Kaxmoe
pelieHre NPUHUMACTCSl BCEMH YYaCTHUKaMU NpoeKTa (OyayIMu SKWIIbIIAMH),
MOATOMY cpefia 0ouTanus (HOPMUPYETCS UIMU TPAKTHUYECKU CAMOCTOSITENIBHO, B
COOTBETCTBHH C UX MOHUMAHUEM CUTYallU1 M IOTPEOHOCTAMU. APXUTEKTOP CO-
IIPOBOKAAET BECH MPOLIECC U IIOMOTAET €T0 OCylIecTBIeHNI0. Kaxk bl narTepH
OIMCBIBACT OIPENENICHHYIO MPOOJIeMy M KIIIOY K €€ PELICHHI0, PUYEM 3THM
KJIFOUOM MOYKHO I10J1b30BaThCsl PU PEIIEHUH U APYTUX 3a1ad [11].

B ycnoBusix pe3ko-KOHTMHEHTaNbHOro Kiaumara Kasaxcrana juist cosna-
HUSI KOM(OPTHBIX YCIOBHM NMPOXHUBAHUSA 0CO00€ 3HAYEHHE MPUOOPETaroT
KHUJIbIe TPyNIbl U ABOpbl. OHU JOMKHBI (POPMUPOBATHCS KaK 3aMKHYTHIE,
KOMIIaKTHBIE apXUTEKTYPHO-IUIAHUPOBOUHBIE U KOMIIO3ULIMOHHBIE CTPYKTY-
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pbl. baronpusTHbINA MUKPOKJIMMAT KHUJIOTO IBOPA CO3/1AETCs IIyTEM 3aILUThI
OT IIeperpesa, BeTpa U NbUIM. MHOT0- 1 Maj03TaXHbIE J0Ma J0JKHBI UMETh
WH/IMBU/yaJIbHbIE JBOPHI B 3aBUCHMOCTH OT 00€CIIEUeHHOCTH paiioHa ecte-
CTBEHHBIMH JIaHAIAPTaAMH.

B ycloBHSIX MyCTBIHHBIX M MOJIYITYCTBIHHBIX 30H OOJIBIIYIO POJIb UIpa-
10T OJIaroyCcTpOMCTBO KHUJIBIX TEPPUTOPH, JTUKBUIALNS UCTOYHUKOB IBUIN
(mpoe3npl ¥ MemexXoAHble JOPOKKU JTOJDKHBI UMETh OopAropHoe oOpamiie-
HUE, y4aCTKH O3€JIEHEHUS — Fa30HHOE MOKPBITHE). [[BOpY OTBOINTCS INIaBHAs
POJIb B CO3/IJaHUU MUKPOKJIMMaTa BHEIIHEN Cpeabl.

Hapsny ¢ matepuasibHbIM IpeoOpa3oBaHreM MOCENeHH ¢ 0c000ii ocTpo-
TOWH BCTaeT MpobiiemMa COAEPIKATENbHOCTH APXUTEKTYPHO-IIPOCTPAHCTBEH-
HoM cpenbl. ComepKarenbHOCTh Cpellbl — ATO €€ CIIOCOOHOCTh 00ECIeYUTh
HACEJICHUI0 MAaKCUMYM BO3MO)KHOCTEH JUIsl peajM3allii pa3iIudHbIX BUIOB
JESATEIbHOCTH, HAJIMUNE XapAKTEPHBIX 3JEMEHTOB, OLIYLIAEMbIX KUJIbLIAMU
KaK «CBOH, posiHbIe». CofepiKaTebHOCTh Cpe/Ibl 00ecIieunBaeTCs Kak YeTKON
IUTAHUPOBOYHOM OpraHu3aluei, HaJu4rueM [IaBHBIX U BTOPOCTENIEHHBIX 3J1e-
MEHTOB KOMITO3UIMH, TaK U pa3HO0Opa3rueM 3JIEMEHTOB MPOCTpaHcTBa [2].

JIBOp, ynuua, iomaas Kak 00beKThI Cpelibl aKKyMYJIUPYIOT B cebe ueno-
BEYECKUH OIBIT, KYJIBTYpHbIE U UCTOPUUECKHE HEHHOCTU. OHU POBOLIUPYIOT
OIIpE/IEIIEHHBIE AMOLUH, TUIIBI IOBEAEHUS. MOXKHO CKa3aTh, YTO ApXUTEKTOD,
KaK IIPOEKTUPOBILHUK, SIBISETCS aBTOPOM CLIEHAPUEB IIOBEJICHUS YEJIOBEKA B
IIPOCTPAHCTBE, IPOTHO3UPYET SMOLIMOHAIBHOE U IICUXOJIOIMYECKOE BO3EH-
CTBUE CpeZbl Ha UEJIOBEKA.

Hns Kazaxcrana ¢opMupoBaHue NMPOCTPAHCTBEHHOW Cpelbl HA OCHOBE
COXPaHEHUsI UCTOPUKO-KYJIBTYPHBIX OCOOCHHOCTEH MOCEICHUN HEepa3phIBHO
CBSI3aHO C BOCCTAHOBJIGHHUEM <JIYIIN» KaXJIOTO MOCETIeHUs, OEpexHOro 0o-
palleHus ¢ UMEIOIIUMHUCS NIPU3HAKaMU UCTOpUYECKON 3acTpoiiku. «Kaxnoe
MECTO HaIVISAHBIM 00pa3oM BBIPOCIIO M3 CBOETO MPEIBIAYIIETO COCTOSHUS, U
9TOT POCT, HAKJIAJIBIBASICh HA Pa3HOOOpa3He TaHAAPTOB U COLIMATIBHBIX CBSI-
3€ii, TOPOIUII OTPOMHOE pazHooOpaszue. McTopus 4emoBeueCKOro MOCEIeHUs
3pUMO BOIILJIa B €T0 HacTosee», - ormedan K.JIuny [7, c. 226].

He Tonpko B ucropuueckux nenrpax Kazaxcrana (Typkecran, Tapas, K3bl-
J0pza ¥ Jip.), HO U B IPYTUX FOPO/IaX BOCCTAHOBJICHNE COMACIITAOHOM YeJIOBEKY
MOP(}OJIOruM MPOCTPAHCTB U COXPAHEHUE UX CMBICIOBBIX IIEHHOC TEH MOXKET
0Ka3aTh KaK COLMAIbHO-KYJIBTYPHBIH, TaK U 3HAYUTEIBHBINA SKOHOMHUUYECKUH (-
(eKT, crocoOCTBYs MPUBJICYECHUIO TYPHUCTOB - MECTHBIX M 3apyOS/KHBIX.
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KynbTypHbIil CMBICT IPOCTPAHCTBA MOJIHOLICHHEE BOCIIPUHUMAETCS B yC-
JOBUSAX KOM(OPTHOH cpepbl: 01aroyCTporCTBO TEPPUTOPHA, MPHIIETAIOLINX
K MaB3ojero Xomku-Axmena SccaBu B Typkecrane, emie 6osiee BO3BBICHIIO
3TOT NaMATHUK, [I03BOJIMB [TOCETUTEISIM HACIAXK1aThCsl apXUTEKTYpOil B Kpa-
CUBOM OKPYKCHUH. be3yClI0BHO, U MECTHBIM JKUTEIISIM PEKOHCTPYKLMS psiia
o0bekToB B TypkecTaHe mpubaBuiia TOPAOCTH 32 CBOU TOPOJI.

Apxurekrypa He3aBucumoro KazaxcraHa HMHTErpupoBaHa B MHUPOBOI
TBOPYECKHH MPOIIECC, HO CTPEMUTCS] COXPAHUTh PETHOHAIIBHOE CBOEOOpasue.
[Ipu 5TOM HEOOXOIMMO KOMILIEKCHOE PEIIeHHUE 3a/1a4 OCBOCHUS CPe/ibl — €IMH-
CTBAa apXUTEKTYPHOI'O PELLEHUS 31aHUI U HIEMEHTOB IIPOCTPAHCTBA, HECYIIIUX
pErHOHaNbHbIE KYJIbTYpHBIE 3HAYECHHUS.

BouiBoabl. Takum 06pa3zom, B Kasaxcrane 11 COBEpIICHCTBOBAHUS YCIIO-
BUH JKU3HEIEATEIIbHOCTA Ha OCHOBE (POPMUPOBAHMS OJTHOILICHHOM apXUTEK-
TYPHO-TIPOCTPAHCTBEHHOM CpeJibl MOCEICHUH HE0OX0IUMO:

— IPOBOJIUTH MOJACPHU3ALMIO CYIIECTBYIOIIEH 3aCTPOMKH C UCIIOIb30BaHU-
€M PETrHOHAJBHBIX TpaIuluid (OpMUPOBaHMS MPOCTPAHCTBA, MECTHBIX
CTPOUTEJIBHBIX IPUEMOB U MaTepHaJloB;

— obecrieunTh 0053aTEILHOE yUaCTHE HACEJICHUS B IUIAHUPOBAHUH, YIIPAB-
JICHUU ¥ IPOEKTUPOBAHUU CPEbI CBOETO OOUTAHMS;

— U3y4aTh U BBIABJIATH TUIOJIOTHIO 3[JaHUM U COOPY>KEHUH I CTPOUTENb-
CTBa C YY€TOM OCOOCHHOCTEH HaIlleil CTpaHbI (THUIBI KUIHIIA TS ABYX-
TPEXIOKOJIEHHOW CEeMbU; CTPOUTH OOBEKTHI, OTPAXKAIOLINE KYJIBTYPHbIC
TpaaULMU — YaiixaHa, KbIMbI3XaHa U Jp.);

— OIIMPasCh Ha OIBIT COBETCKOIO U IIOCTCOBETCKOIO MEPUOJLOB B IIPOCKTHU-
poBanum nocenenuii Kazaxcrana, pazpaborars peruoHaiabHble TpeOoBa-
HUS K [JJAHUPOBOYHOW OpraHU3alluy >KUJIBIX PaliOHOB, KWIIBIX Py U
KWIBIX JBOPOB (Ka3aXCTAHCKUE «IIaTTEPHBD»);

— BBISIBUTb OCHOBHBIE apXETUIIbl 3JIEMEHTOB PETMOHAJILHOM apXUTEKTyphbl U
UCIIONB30BATh UX /I CO3aHMs CBOCOOpa3ust 0OIMKa 30aHUIA U COOPYKEHHI;

— o0ecrne4ynTh HalOJIHEHNE PETMOHAIBHOTO COCPIKaHUs IPOCTPAHCTBA I10-
CEJICHUH apXUTEKTYPHBIMU CPEJCTBAMU (MaJIble apXUTEKTYPHbIE (OPMBI B
STHO-PETHOHAIILHOM CTHJIE, TNIACTHYECKas pa3paboTka acanoB 3JaHUH,
KOJIOPUCTUYECKAsi OPTaHU3aIUsl Cpelibl, YCTPOHCTBO MECT JJIsi OOIEHUs
JIONeH pa3HBIX MOKOJICHUH M MPOBEINCHUS TPAAULIMOHHBIX OOILIECTBEH-
HBIX MEPONPUATHI — HATMOHAIBHBIX IIPa3IHUKOB, Kypy/TaeB (coOpaHuii)
KUTENeH U JIp.)
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«IlepecTpolika OKpyXeHUsI — UJiesl, IPUBJIEKATEIbHAas TEM, YTO OXBAThI-
BAeT MPAKTHUECKU BCE: BHYTPEHHEE YYBCTBO M BHEUIHIOIO ()OPMY, CBsI3b Ha-
YKH, HICKYCCTB ¥ 3TUKH, OTHECEHHOCTh MHAMBH/IA K JIOKAJIbHOMY COOOILIECTBY
U K MUPOBOMY COOOIIECTBY JIIO/IEH, B3aUMOCBS3b U PAa3BUTHE MHpA JIIOAEH
U MHpa Bcero xuBoro» [4, c.233]. [IpexxHuii OonbIT NPOEKTUPOBAHUS CPEBI
Ha 0a3e eIUHBIX COLMOKYJIBTYPHBIX MOTUBOB M OOIIMX LIEHHOCTEH CEroiHs
JIOJDKEH OBITh JIOTIONIHEH CO3/IaHUEM CPEeJibl, KOTOpasi OTBEYaeT PeaIbHbIM 3a-
pocam, OBEACHUIO, BOCIPUSATHIO TOTpeOuTeNel, 1 AACT JIOIAM OIyIICHHE
MPUHAAIIEKHOCTH K COOOIIECTBY JKUTENEH, MMEIOLINX YCTOWYUBBIC TPaIu-
LMY U KYJIBTYpPHBIE IEHHOCTH.
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Qulnara Abdrasilova (Qazaxistan)

Regionalizm Qazaxistanin maskun yerlorinin memarhq-moakan

miihitinin formalasmasinin sorti kimi

Olkomizin sovet hakimiyyotindon sonraki 28 illik tarixi, yeni paytaxt —
Astananin formalagmasi vo inkisafi Qazaxistanin memarliq vo soharsalmasini
biitovliikde xeyli doyismisdir. Ancaq sohor vo kondlorimizin simast halo do
qeyri-ixtiyari, kifayot etmoyocok doracado kompleksli inkisaf edir. No etmok
lazimdir ki, maskun yerlar yalniz miiasir rahatliq taloblorins cavab vermasin,
ham do madani olsun va tarixen eynilagdirilsin, yerin kontekstini oks etdirsin
va onanolarin varisliyini tomin etsin? Cavab birdir — miihitin formalasmasinin
miiasir metodikasina osaslanaraq, layihologsma va ingaatin regional lisullarini
memarliq tocriibasing totbiq etmok.

Acar sozlar: reqionalizm, eyniyyat, memarlig-mokan miihiti, gohorsalma,
moskun yerlor.

Abdrassilova Gulnara (Kazakhstan)

Regionalism as a condition of formation of architectural-spatial

environment of Kazakhstan settlements

28 years of Post-Soviet history of our country, 20 years of formation and de-
velopment of the new capital — Astana — in general, have considerably changed
architecture and town planning of Kazakhstan. However the image of our cities
and villages still develops by inertia, insufficiently in a complex. What should
be undertaken that settlements not only met the modern requirements of com-
fort, but also culturally-historically have been identified, reflected a context of
the place and provided continuity of traditions? The answer one — to introduce
regional methods of design and construction in architectural practice, leaning
on modern techniques of formation of the environment.

Key words: regionalism, identity, architectural and spatial environment,
urban planning, settlements.
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Azarbaycan Memarhg va Insaat Universiteti
(Azarbaycan)
gulua.as@gmail.com

MUASIR AZORBAYCAN DiZAYNININ INKISAF
TENDENSIYALARI

Xiilasa. Moagalods miiallif Azorbaycan miiasir memarliq, sonaye vo po-
ligrafiya dizaym inkisafinin imumi monzarasini badii-layiho tofokkiiriiniin
yegano sahosi kimi tosvir edir. Eloco do Azarbaycan dizayninin tomayiillorini
iimumilosdirir, tohlil edir vo son iyirmi ildo memarliq, sonaye vo poligrafiya
dizayn1 sahosindo osas yerli ustalarin yaradiciliq tohfasini qiymotlondirir. Bu-
rada Azorbaycanin miiasir vizual madoniyyatini formalasdiran dizaynin badii
dilinin osas elementlori vo gabaqcil meyllor nozordon kegirilir.

Acar sozlor: poligrafiya, sonaye dizayni, miiasir {islub, memarliq, inkisaf
tomaytillori.

Giris. 1990-c1 illorin avvallorindo miistoqil Azarbaycan Respublikasinin
siyasi, iqtisadi, modoni, incosonot hoyatinda bas veron doyisikliklorlo bag-
11 6lkads Sovet ideologiyasi dovrii do basa catdi vo incosonot, memarliq vo
dizayn saholorindo do xeyli doyisikliklor bas verdi. Homin illor geyd olunan
doyisikliklorlo birgo, homginin sosial vo konkret sifarisin xarakteri, professi-
onal foaliyyotin mahiyyaoti, metodlar1 vo togkil strukturu da doyisdi vo Azor-
baycanin memar vo dizaynerlori da bu prosess foal sokilds qosuldu.

On genis monada miiasir dizayn anlayis1 Azorbaycan comiyyatinin moigot
vo sosial suuruna iizvii sokildo daxil olan ayrilmaz xiisusiyyotino ¢evrildi.
Dizayn 6lkonin miiasir iqtisadi siyasotinin miihiim elementi olaraq, onun
diinya bazarinda dayanigligininin vo ragabat iistiinliiyiiniin tominedicisi oldu.
Hogigoton do, 6lkomizdo modoniyyat vo iqtisadiyyat elementi kimi dizayn
sahosi ildon-ilo 6z aktualligini artirir vo osasl doyisikliklors moruz galir.

Osas materialinin sorhi. Molum oldugu kimi, 6lkonin 1990-ci illordon son-
raki iqtisadi dirgalisi sosial hoyatin vo madoniyyatin, incosonat vo memarligin,
o climlodon do dizaynin keyfiyyot gostaricilorinin tokmillogdirilmasine va inki-
safina sabab oldu, yerli dizayn da keyfiyyat vo komiyyatco yeni soviyyaya ¢ixdi.
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Mohz bu dovrds do yerli badii konstruksiyalasma da (Sovet dovrii bu foa-
liyyot névii bels adlanirdi) qlobal dizayn sistemins inteqrasiya etmoya basla-
di. Bu proses dizayn {i¢iin aktual olan iqtisadi, sosial-madoni, informasiya,
psixoloji, texnoloji, erqonometrik vo albatto ki, badii-iislub soviyyasi kimi
biitiin soviyyalords bag verir.

Miiasir Azarbaycan dizayn1 memarliq, sonaye va poliqrafik dizayni saho-
sindos 6z inkisafin1 davam edarak, yeni diinya tendensiyalarinin taloblarins ca-
vab veran dilini formalagdirir. Yerli dizayn maddi-mokan miihitini togkil edon
biitiin dizayn saholori ticlin vahid badii tozahiirs gevrilir, respublikada miiollif
dizayni tozahiirii get-gedo Oziinii tosdiglotir. Memarliq asarlorinin eksteryer
va interyerloarinda, landsaft memarliginda, poligrafiya memulatlarinin, mebel
va geyimin badii konstruktivlogmasi sahasindo ¢alisan bir sira sonotkarlar
miiollif dizaynina 6z yaradiciliq tovhalorini gotirirlor. Burada dizaynin biitiin
ndvlori ilo yanasi, novdaxili sahslori do inkisaf edir: sonaye dizayni dedikdo
bura tokco avadanliq, mebel, maisot osyalar1 dizayni1 deyil, hom do geyim,
ayaqqabi, aksesuar va porfiimeriya dizayni da daxildir. Mohz bu sahslords, po-
ligrafiyada oldugu kimi, Azarbaycan miisllif dizayni kimi maraqli tazahiirlor
formalasr.

Miiasir dovriin Azarbaycan dizayninin hadisalori, tozahiirlori vo torkib
hissalori 6z dayanaqligina vo milli 6ziinomaxsusluguna baxmayaraq, diinya
badii-ilislub sistemlorinin miiayyan inkisaf qanunauygunluguna uygun inkisaf
edir. Bundan slavae, Azarbaycan dizayninin biitiin sahaslori - hor-biri ayri-ay-
ligda vo biitovliikkdo unikal vo yiliksok doracods 6ziinomaxsus adlandirilan bir
sira badii-iislub tozahiirlorini oks edir. Azorbaycan dizayn1 bu giin konsentra-
siya olunmus sokilds qlobal informasiyaya vo madani mokana daxil olur va
miixtalif tislub xiisusiyyatlorinds 6z oksini tapir.

1990-c1 illards halo bir tarafdon yeni ticarat slagalari va beynalxalq baza-
ra ¢ix1s halo formalagmamuis, digor torafdon ise miiossisalarin foaliyyatsizliyi
ohalinin aliciliq qabiliyyetinin asag1 diismasing sabob olmusdur. Bu sabobdon
do ohalinin sosial-modani tolabatlar1 asason Cindon, Koreyadan, irandan,
Tiirkiyadon 6lkays soxsi sahibkarlar torafindon gatirilon vo xiisusi keyfiyatlo
secilmayan mallar sayasinde ddonilirdi.

Geyim va xirda moaigat mallarindan forqli olaraq, iri hacmli mallarin, mo-
solon mebel dastlarinin vo avtomobillarin kiitlovi satisinin toskilinds bu prob-
lemin koskinlogmasinin qarsisinin alinmast miimkiin olmadi. Belo miirokkab,
ziddiyatli soraitlordo fordi sektorun janlanmasi bas verdi. ©hali tolobatinin
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osasinda va bazarin konyekturasinin 6yronilmosinin naticasinds miixtalif pro-
filli vo toyinatl miiossisolor tosis edilir va iso baslayirdi.

Bu sirkotlor torafindon istehsal edilon momulatlarin ¢esidindo miixtolif
mebel ndvlarine rast golinmasi diqqoti calb edir. Onlarin sirasinda “Miiller
Interyer”, ”Interior design Co”, “Ideal dizayn”, “Maxi Dizayn”, “Elit Mebel”,
“Rovsen Oguz Qrupu” vo b. adlatin1 ¢okmok olar. Qeyd etmok lazimdir ki,
yerli istehsal olan bir ¢ox yerli mohsullar keyfiyystco xarici mohsullardan
geri qalmur. Lakin kiitlovi istehsal olan mebellora galdikds iss burada neqativ
hallar, catismamazliglar miisahids edilir. Bu da ondan irali galir ki, y1ilmasi
kicik sexlordo hoyata kegon mebellorin (xilisuson do oturacaq vo divanlarin)
xarici gorkaminin dizaynmutilitar vo funksional tolablorine cavab verse do,
bozaon estetik toloblors uygun olmurdu.

Oksing, 1992-ci ilds tesis edilon vo mebel dizayni ilo mosqul olan “Miil-
ler interyer” sirkotinin qrupu, 1995-ci ildon mebel istehsal edan “Interior
design Co” sirkati va digor bu ndv sirkatlor 6zlorini istehlak bazarinda tas-
diglomays nail oldular. “Miiller Interyer” sirkotinin istehsal etdiyi mohsular
tam beynalxalq erqonomik va gigiyenik standartlara uygun oldugu iiciin, do-
folorlo xiisusi sertifikatlarla toltif edilmisdir. Funksional ndqteyi-nozardon bii-
tiin toloblara cavab veran kompiiter masalari, bank v otellor ti¢iin mebel nii-
munalari kaskin tazadli ranglora boyanmisdir. Qeyd etmak lazimdir ki, mebel
istehsal1 ilo yanasi, bu sirkot xaricdon miixtolif mebel mohsullari nomenkla-
turasinin ¢atdirilmasi va satist ilo mosquldur.

Mebel dizayninin inkisafinin ugurlu gostaricilorindan biri 2004-cii ildo
Bakidaki Heydor ©liyev adina idman-konsert kompleksinds kegirdilon II
Azorbaycan Beynalxalq mebel, agac momulatlar1 vo interyer dizayni sorgisi
oldu. Burada ictimayyato “Ideal dizayn”, “Interior design Co”, “Maxi Di-
zayn”, “Elit mebel”, “Rovson Oguz Qrupu” va b sirkatlorin istehsal etdiklori
mebel komplektlori niimayis etdirildi. Bu sirkatlorin foaliyyat saholori tama-
man eyni olsa da, hazirlanmis mebel 6rnaklorinin formayaradiciligi tamamon
farqlidir. ©.9. Salamzadenin yazdig: kimi, “Ogor “Ideal di-zayn” sirkoti 6z
layihalorindo demokratik, sarbast mebel modellari istehsal edirsa, “Rov-son
Oguz Qrupu» sirkotinin mebel 6rnoklori daha konservativ xarakter dastyir”
[6, s. 45].

Mebel dizayninin daha bir ayrilmaz torkib hissasi — interyerin estetik tos-
kilindo miihiim rol oynayan qapr istehsalidir. Bu istiqgamotdo «interior design
Co», «Rovson Oguz Qrupu», «Elit mebel» vo b. kimi bir sira sirkstlor ¢ali-
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sir ki, onlarin bazilorinin adlar1 yuxarida qeyd edilmisdir. Lakin qeyd etmok
lazimdir ki, bu sahado yerli istehsalcilarin lideri “Avropa qapilar1”-dir. Bu
sirkotin foaliyyati artik uzun zamandir ki, 6ziinii daxili bazarda tasdiqlayib,
burada hazirlanan miixtalif qap1 modellori tokco 6z yiiksok keyfiyyati ilo de-
yil, ham da 6z estetik xiisusiyyatlori ilo forqlonir. ©lbatto ki, belo ndv qap1
ornaklori interyerin timumi stilistikasinin kompleks hoallins imkan verir va an
yiiksok zovqo malik istifadogilorin tolobloring cavab verir.

Umumilikde miiasir dévrds respublikada mebel istehsalinin cografiyasi
xeyli genislonmisdir. Bir sira sirkatlor shaliye regionlarda xidmat gostararak,
onun madani-maisat talablorini ddayir. Onlarin arasinda Sumqayitdak: “Ram
Lad” va “Sumgqayit” mebel fabrikalarini, Sirvanda “Yegana” mebel fabrikasi-
n1, Masallida “EMBAVOOD MMC” mebel fabrikasini, Akstafada “Saloglu”
fabrikasin1 va b. qeyd etmak olar. Gonco sohari vo onun otrafinda onlarca
mebel sirkati foaliyyot gdstorir. Masalan, “333” mebel salonunu, “555” mebel
salonunu, “Neapol” salonunu, “Ideal” salonunu, “Yeddi Gézal” mebel mor-
kozini gostarmak olar.

Azarbaycanda miisllif mebel dizayni miisllifin tokca makanin iimumi halli
deyil, hom do onun vohdatini yaradan fordi yasayis evinin vo ya manzilin layi-
halondirilmasi ilo six baglidir. Yoni burada sdhbat yasayis miihitinin kompleks
layihslondirilmasindan va iislub hallindon gedir. Rohim Seyfullayevin, Nailo
Efendiyevanin, elaco do “ABC Gallery” vo “Fer-Forhe” sirkotlorinin mebel va
aksesuarlarinin miiallif hallori olduqca maraqlidir. Miiasir dovr Azarbaycanin
mebel dizaynina estetik pliiralizm va iislub rongarangliyi xasdir.

Geyim dizayn1 Azorbaycanda on ¢ox tolob olunan yaradiciliq ixtisasla-
rindan biridir. Olkads son illorin moda sonayesi yiiksok ragabetla va inkisaf
tempi ilo forqlonir, ham do eyni zamanda dizaynerlorin yaradiciliq potensi-
alinin reallagdirilmasina, yiiksol galir alde olunmasina imkan verir. Geyim
dizayninin kiitlovi istehsal mosalasi, eloco sablonlar, standartlar problemi bizi
ylingiil sonayenin uniforma istehsali sahasino miiraciot etmoyo vadar edir.
Uniforma miiasir dovriin atributudur. Dalandarlardan, yiikdasiyanlardan va
saticilardan tutmus, pilotlara, ingaagilara vo tibb is¢ilorine kimi bir ¢ox miilki
peso sahiblori uniformadan istifads edirlor. Azarbaycan iqtisadiyyatinin prio-
retlorini nazars alaraq, demak olar ki, neft vo qaz sanayesi is¢ilorinin, eloco do
kimya sanayesi is¢ilorinin uniformasi bizim ti¢lin aktual mévzudur.

Daha sonra moktab formasi kimi xiisusi geyim novii diinyanin har yerindo
har bir ailoyo tanigsdir. Mohz uniformanin bu névii yiingiil sonayeds an kiitlovi

28



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBa 1 KyJBTYpbl N3 (69)

istehsal mohsuludur. Miistaqillik dovriiniin ilk on bes ili els goalirdi ki, maktob
formas1 — ke¢mis sovet dovriing aid bir geyimdir. Lakin 2007-ci ilin avqust
ayinda Baki soharinin tohsil idarasi moktob formasi haqqinda qorar qabul etdi.
“Bu qorara asason har bir orta moktab 6z gorarina asason maktob kostyumu-
nun tikilisi tiglin onun modelini, rongini vo formasini se¢a bilordi” [5, s. 19].

O zaman moaktablarin aksariyyati klassik niimunals tistiinliik verdi, toxmi-
non 50 orta moktob miiassisasi iso miixtalif modellari se¢ti. Novbati addim iso
biitiin 6lke miqyasinda atildi. 2009-cu ilin iyun ayinda Azarbaycanin Tohsil
nazirliyi eyni moktab formasina miitloq ke¢id haqqinda gerar qobul etdi. Bu
da bizim 6lkads uniformanin yeni milli formasinin yaranmasi demak idi.

Hal-hazirda moktablords iki maktob név formasindan istifados edilir: onlar-
dan biri 1-6-c1 siniflor, digori iso 7-11-ci siniflor {igiin nozords tutulub. Oglan
va qizlarin yeni formasi dord egyadan ibarotdir. Bu agyalarin kombinasiyasi
sayasinda maktab formasini ilin miixtalif dovrlerinde geyinmaok olar. Bundan
olavo, moktob yubkasinin orijinal modeli onun iislununun doyisdirilmasing
imkan verir. Hal-hazirda moktab formas tiirk istehsali olan yiiksok keyfiyyatli
par¢adan Baki tikis fabrikasinda tikilir. Qeyri-standart geyim 6l¢tilorine ma-
lik usaqlarin valideynlori bu fabrikada fordi tikilon moktob formas: sifaris
vera bilor. Bu zaman formanin qiymati doyismir.

Azorbaycanda yeni horbi forma miistaqillik dovrii yaranmigdir. Bu for-
ma bir qador sovet doriiniin formasindan forglonsa do, hals kifayot qodor dii-
siiniilmomisdir, bu da Ummumilli lider Heydor Oliyevin haqli tonqidine so-
bob oldu. Bu yaxinlarda prezident ilham Bliyevin «Azarbaycan Respublikasi
Silahlt Qiivvelori harbi qulluggularinin harbi geyim formasi vo forqlonmao
nisanlar1 haqqinda» va “Azarbaycan Respublikast Milli Tohliikasizlik Nazir-
liyinin horbi qulluqgularinin harbi geyim formasi vo forqlondirma nisanla-
rinin  tosvirloriynin tosdiq edilmasi barado™ qorart qobul edilmisdir. Bu
qgorarlardan sonra Azarbaycan ordusunun harbi formasi imumdiinya standart-
lar1 saviyyasine qalxdi. Bu iki geyim noviinlin dizayn1 standarta vo sablona
osaslanir va lislub rongarongliyi burada tomsil olunmur.

Milli kostyum stilistikas1 daha rongarangdir. Azarbaycan madaeniyyati bu
baximdan zoengin anana¢iliys malikdir. Lakin miiasir zamanda milli geyima
yalniz estrada sohnesinds, muzeyds va ofisiantlarin uniformasi kimi xidmot
edon restoranlarda rast galmok olar. Lakin hatta estradada belo milli kostyum
olduqca sorti xarakter dasiyir vo olduqca sadadir, yaxud da oksino miiasir ma-
teriallar vasitosi ilo olduqca dekorativdir ki, bu da onun haqiqiliyini azaldir.

29



N3 (69) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Baxilan sahanin oldugca maraqli va dinamik inkisaf edon niimunslorindon
biri do miiallif geyim dizaynidir. Bu sahonin fordiliys vo rangarongliys malik
oldugu vo burada on miixtslif iislub tendensiyalarinin hakim moévqe tutdugu
liciin, bu uniformaya birbasa ziddir. Stibhasiz ki, miiasir musllif geyim dizay-
ni1 sahasinds on niifuzlu niimayands Foxriyys Xolofovadir. Onu Azarbaycanda
miiollif geyim dizayniin banist hesab etmok olar. F. Xolofova bu sahas ilo
1998-ci ildon moasquldur vo bu zaman arzinds o tamasagilarin vo moda seven-
lerin garsisina 10-dan arik 6z kolleksiyalarin1 ¢ixartmigdir. Onlardan “Sirr”,
“Neft ilahosi”, “Umid ritmlari”, “Azarbaycan qadinlar1”, “Gézlonilmoz zon-
ginlik”, “Bahar”, “Heyranliq”,*“Yeni qlamur”, “Xozar qizilgiilii” va b. adlarini
qeyd etmak olar. Bu modelyerin yaradiciliq xatti obraz vohdatindon ibaratdir.

Son illar yerli geyim dizayninin iislub siyasati daha rongorang vo miixtalif
olmugdur. Buna tokco modelyerlarin 6zlorinin birliyi deyil, hom do dovlstin
bu sahonin inkisafina olan digqati sabab olur. Burada miixtalif festival vo mii-
sabiqgolorin kegirilmasini, xilisusi miikafat vo miikafat sisteminin yaradilmasi-
nint geyd etmok lazimdir.

Miiasir 6lks dizayninin inkisaf etmis qollarindan biri do poligrafiya dizay-
nidir. Bu sahods Torlan Qor¢iyev, Novruz Novruzov, El¢in Oliyev, Ruslan
Qoniyev, Mayis ©Oliyev, Arif Oziz vo b. bu kimi dizaynerlor ¢alisir. Bu sahonin
miiasir dizayni adoton ¢oxsayli illlistrasiyalar1 olan boytlik hocmli vo formath
nasrlardan va bozon da sadacoe fotoalbomlardan ibaratdir. Onlar Azarbaycanin
tarixine, madaniyyatine va incasanatine hasr olundugu iiciin, oldugca maraql
vizual gérkoma malikdir. Bu nogrlor iislub baximindan ¢ox geyri-ordinardir,
burada konstruktivizm tislubundan retro tislubuna kimi iislub tendensiyasina
rast golinir.

Mohz Azarbaycanda miislllif kitab dizayninin formalagmasi son illerin
nafis tortib olunmus kitab nasrlorin islonanib hazirlanmasi ils baglidir. Adlart
cokilon dizaynerlor torofindon tortib edilon kitablarin biitiin badii-dekorativ
hallorinin va tematika rongarangliyi hal-hazirki moaqale ¢or¢ivesinde miim-
kiin deyil. Bizim {i¢iin yalniz dizayn tortibati1 baximindan bir xarakterik kitab
niimunasi se¢ib, onun dizaynini aragdirmaq magsadouygundur.

Azorbaycanin amokdar memar1 Rona Ofondizadonin “XIX osrin sonu-
nun — XXI asrin avvalarinin Azarbaycan memarligr” (2012) kitabr miiasir
kitab poligrafiyast dizayninin maraqli niimunasi ola bilor [9]. Bu nasrin di-
zayneri Novruz Novruzovdur, lakin onunla barabar kitabin maketinin layiho-
londirmasindo motnin miisllifi R.9fondizads do foal istirak etmisdir. Burada
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miiasir Azorbaycan memarligina hasr edilon fotomateriallar xtisuson vizual
vurgulanmigdir. Bakinin an gérkomli binalarinin isiq memarligini, geco pa-
noramin1 niimayis etdiron fotosokillorin gozal kolleksiyasi insan1 soziin osl
manasinda heyran edir. Kitabin iiz cildinin vo sayifasinin kompozisiyas: da
g6zol yaradiciliq axtariginin naticasidir.

Jurnal kiitlovi informasiya vo tobligat vasiyalorinden biridir, istimai fikri
onun istiqgamatlondirdiyi qruplarin maragina uygun formalagdiraraq, bu fikro
tosir edir. Jurnal yiiksok effektivliklo xarakterizs edilir. Jurnallarin mahiyyati
oxuculari fikirlaring, roylaring va istoklorine tasir edir.Hal-hazirda jurnal —
relaksasiya magsadine xidmat edir, oxucunun dincelmasi ii¢lin nazards tutu-
lur. Jurnalin istigamatlonmasi oxucu bazasini miityyon edir ki, bu da orada
yerlosdirilon informasiyanin oxucu auditoriyasina ¢atdirilmasina imkan verir.
Buna niimuna populyar oxucu {i¢iin nasr edilon “El”, “Stil”, “Passa;”, “Irs”,
“Norgiz”, “Baki” jurnallari, is adamlari ti¢iin nezards tutulan “Contakt” jurna-
I1, ganc qizlar {igiin nozards tutulan “Aysel” vo “Biz” jurnallari, professional
dizaynerlor {i¢iin “Hing Teck™ jurnali, kisilor {i¢iin “Elman” jurnal1 vo s. ola
bilar. “Caspian business”, “Kulina”, “AvtoLedy” vo b. bu kimi xiisusi jurnal-
lar da movcuddur ki, onlar artiqg mévecud olan tolabat bazarinin seqmentlorine
yonalmisdir.

Qeyd edak ki, “Passaj” jurnalinin nailiyysti onun sathi mezmun ii¢iin res-
pektabelli forma yaratmaq bacariginda oldu. 2000-ci ilds 100 sohifalik jurnal-
lar qrupuna “E1” jurnali daxil oldu. Jurnalin retro islubuna istigamatlonmasinin
xiisusiyyeti xtisusi fotolayiho oldu. Bu layihonin mahiyyati ondan ibarat idi
ki, XIX — XX osrin avvellorinin tarixi goxsiyyatlorinin obrazinda miiasir
mohsurlardan birinin fotogokli verilirdi. Bu layihs siibhosiz ki, bdyiik quru-
luscu isi, is19-kdlge modellosdirmasinda bdyiik doqiqlik, inanilmaz vizajist
va kostlim iizra rassam saylori vo nohayat, retro-portretin tarixi vo psixoloji
haqiqiliyi taleb edir. Bu seriyanin foto-layiholori jurnalin 6ziinomoxsus vizit
kartlart oldu, onun iislubunu formalasdirdi vo ¢ox cohatdon ugurlu oldu.

Son illor “El” jurnali melum tokamiil yolu ke¢di. Bu giin jurnal {islub baxi-
mindan retro iislublu ailo tarixi jurnali kimi {iziinii tanidib. Burada ¢ox zaman
tonla islonon ag-qara fotosokillora miitlaq Gistlinliik verilib. Jurnalin dizayneri
Rauf Ismixanov klassik simmetrik va yaxud diaqonal agilisli kompozisiyala-
ra Ustlinliik verir. Jurnalin srift kompozisiyast ¢ox sads vo tomkinlidir, rang
baximindan burada asas motnin qara rangi ilo bagliglarin va lidlerin (yarim-
basliglarin) qirmizi rangin tozadindan istifade olunur. Nomronin motnindon

31



N3 (69) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

va redaktorun siitunundan ibarat jurnalin agilist da ifadslidir vo rahat oxunur.
Jurnalin redaksiya kollegiyasi, rikvizitlori va atributlar1 haqqinda molumatin
yeri da diizgiin tapilmigmigdir: bu soyifoni iki geyri-barabar hissoys ayiran
ensiz vertikal zolaqdan ibaratdir.

Artiq bir nega ildir ki bas redaktoru Heydar ©liyev Fondunun vise-prezi-
denti Leyla Oliyeva olan “Baki” jurnali dorc edilir. Bu jurnal derhal 6z oxucu
auditoriyasini qazandi, lakin jurnalin tinvanl oldugu ii¢lin bu auditoriya o
gadar do genis deyil. “Baki” jurnali zorif estetik zovq, burada verilon hadise-
lorin se¢im soviyyasi, yiiksok dizayn tortibati va poliqrafik keyfiyyat baximin-
dan forglonir. Mazmun baximindan jurnalin redaksiya siyasati {i¢iin her bir
madoni hadise barado oxucuda tam va dorin tossiirat yaradaraq, bu hadissnin
har torofli sorhi xarakterikdir. Bir sozlo “Baki” jurnali hoqiqi tosvirsevonlor
ictindiir vo kiitlovi deyil.

Son on ilda yerli jurnal dizayninin stilistikasinda ¢ox yeni tendensiyalar
miisahids edilir. 2013-cu ilin sezon birinciliyini yeni buraxilisa ¢ixan moh-
tosom “Nargis” jurnali alds etdi. Bu tokco boylik hacmi deyil, 400 sahifodon
ibarat olan nohang hacmli nasrdir. Yalniz nogrin kisik fotosokillor-anonslardan
ibarat mozmununu niimayis etdiron hissasi 20 sohifodon ¢oxdur. Yiiksok po-
ligrafik saviyyada yerina yetirilon nasr, xiisusi nofis hadiyya paketins yerlos-
dirilmisdir. Jurnalin hacmi, reklamlarin yerlosdirilmas prinsiplori, biitiin vizyal
goriiniisli, moaqgalolorin mazmunu sanki oxucudasakitlik hissi yaradir. Bu to-
aslirat jurnalin tamanaon “retro” tislubunu xatirladan timumi badii halli ils glic-
lonir. Reyrospektiv stilistikaya olan bu aksent jurnalin qasden ciddi, ag-qara
portret fotosakillor yerlagdirilon {iz qabiginda artiq 6ziinii biruzs verir. Qeyd
olunan tislub halli jurnalin iyirmiys yaxin saat vo zinat osyalar1 brendlari rek-
lam edilon birinci sayifasinde da tokrarlanir. Reklamlar ciddi srift kompozi-
siyasinda, bazon arasina ag-qara rongli sirkot isarasi daxil edilerak, yerino
yetirilib.

Son iki onilliyin aparict tendensiyast formati 100 sayifaden ¢ox olan bo-
yiik hacmli jurnallarin saymin artmasindan ibaratdir. Oz inkisafinda vahid
orqanizm kimi 6n siraya tokca jurnalin tematik deyil, hom do vizual konsepsi-
yasina malik olan nasrlor ¢ixardilir. Vizual va stilistik konsepsiyaya malik
olan jurnallar arasinda ilk novbado “Passaj”, “Norgiz”, “Baki” jurnallarini
geyd etmok olar.

Miistoqillik dovriinlin Azorbaycan dizaynit — miirokkob vo ¢oxsaxali to-
zahiirdiir. Son iki onillikde 6lkemizds memarliq, sanaye va poliqrafik dizayn
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sahalori inkisaf etmisdir. Bu osasda memarliq, sanaye va poliqrafik dizayn
badii-layihs tofokkiiriiniin vahid sahasins gevrilir.

XX-XXI asrlorin qovsaqlarinda Bakida insa edilon bir sira binalarin me-
marliq dizayninda ¢ox zaman yeni ingaat materiallariin totbiqi ilo bir sira
yeni tendensiyalar miisahids edilir. ©vvalki dovrlords oldugu kimi, memarliq
osarlorinin eksteryerlorinds istifade olunan dizayn tortibati asas xiisisiyyatlor
vo formalar soviyyasindo bas verir. Lakin bu zaman regional memarliq asor-
lori layihslondirarken vo tarixi formalardan, vasitalordon, elementlordon vo
onlarin kombinasiyalarindan istifads ederken, dizaynerlor boytik yaradiciliq
sarbastliyi alda edir vo bu da yerli lokal memarligim timumi ruhunun yaradil-
masi cohdindon irali getdilor. Miixtalif iislub elementlori istifads edilon yasayzs,
ictimai vo ¢oxfunksiyali binalarin muslliflori Elbay Qasimzads, Rohim Sey-
fullayev, Ilqar Boylorov, Noriman Imamaoliyev, Ramiz Hiiseynov, Elgin Oliyev,
Novruz Eldarli, Forid Akmeyev, eloca do “Arkon” qrupunun tizviilori Cahangir
Axundov, Kamal Musaxanov va b. bu kimi dizaynner vo memarlardir.

“XX osrin sonunun, XXI asrin avvallorinin biitiin memarligiii¢iin somora-
ciliys va novatorluga meyl edon axtariglar xarakterikdir. Bu proses hom diin-
ya, hom, hom do Baki memarligiii¢iin timumi idi. Biitiin bu dévrde memarlig-
da anons vo novator problemi Bakinin da memarliq praktikasinda 6z oksini
tapan miithiim nazari problem kimi qalmaqdadir. Bu problem dayison va inki-
saf edon elm, texnika va tikinti texnologiyasi, siyasot vo ideologiya, iqtisadi
islahatlar fonunda miixtalif ciir tozahiir edir” [3, s. 24].

Homin tendensiyalar daha parlaq otellarin, rekreasiya, ayloncs, elaco do
Olimpiya idman komplekslarinin tikintisindo 6ziinii biruzs verdi. Cox zaman
mehmanxana tikilileri ilo ofis, yasayis binalariin iislub timumiliyi vo ob-
raz banzarliyi izlenilir. Deyilanlors niimunes kimi Heydor ©liyev Markazinin,
SOCAR-in inzibati binasinin, “I¢ari Sohor” metro stansiyasinin yeriistii pavil-
yonunun, Mugam morkazinin, Nef¢ilor prospektindo Biznes Markazinin, Milli
bank binasinin, Miigaddas Mariya katolik kilsasinin, “Bulvar Plaza”, “Green
Park», «Green Place» yasayis komplekslarinin, “Sirvanplaza”, “Uniplaza”,
“Siti-sentrtr”. “Surplaza”, “Chirag Plaza”, “Dalqa Plaza”, «Natavan Resi-
dences» ofis binasinin, Beynalxal Avtovagzal kompleksinin, Milli Olimpiya
markazinin va b. qeyd etmak olar.

Azarbaycanin miiasir memarliginda eklektika qarisik anenavi memarliq vo
yeni innovasiyon texnologiyalara miiraciot kimi iki osas istiqgamat miisahida
edilir. Birinci istigamot daim iislublara vo keg¢misin formayaradiciligina,
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ikincisi isa yeni ingaat materiallarina va tikinti tisullarina yonalir. “Postso-
vet dovriinliin Baki memarliginda miiasir insaat materiallarinin vo konstruk-
siyalarin istifadoesi milli va regional forqleri silir, memarliqda beynalmigilik
xiisusiyyetlorinin inkisafina sobab olur, yeni toloblor binalarin obraz qurulu-
sunu dayisirdi. Memarliqda forma vo mahiyyat 6z dovriiniin xarakterik xiisu-
siyyetlorini ifads edarak, doyisirdi” [3, s. 26].

Natica. Sonda onu da qeyd etmoak lazimdir ki, miiasir Azorbaycan dizay-
ninda, o climlodan sonaye, poliografiya va memarliq dizayni sahasinda iislub
axtariglarinin yeni diapazonu miioyyon edilir vo 6lks dizaynm1 6ziinii diinya
dizayninin ayrilmaz bir hissasi kimi tanimaga basladir.

Acar sozlar: poligrafiya, sonaye dizayni, miiasir lislub, memarliq, inkisaf
tendensiyalari.
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Gulnara Askeralizade (Azerbaijan)

Trends of development of modern design in Azerbaijan

In the article, the author describes the overall situation of the development
of modern architectural, industrial and printing design in Azerbaijan as a
single field of art-projecting idea. The author also summarizes the trends
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of Azerbaijani design, analyzes and evaluates the creative contribution of
leading domestic artisans in the architecture, industry and printing design
over the past twenty years. It provides the leading trends and key elements of
the art language of design that forms the modern visual culture of Azerbaijan.

Key words: polygraphy, industrial design, modern style, architecture,
trends of development.

T'tonvnapa Ackepanuszaoe (Azepoaitdrycan)

TengeHIMU pa3BUTHS COBPEMEHHOTI0 IM3aiiHAa B A3epOaiizkaHe

B crarbe aBTOp onuchiBaeT OOIIYI0 KApTHHY Pa3BUTHI COBPEMEHHOTO ap-
XUTEKTYPHOT'0, IPOMBIIIJICHHOTO U MOJUTpaguueckoro au3zaiHa B AzepOaii-
JDKaHe KakK eInHON cepbl Xyn0KeCTBEHHO-IPOEKTHOTO MBILIUIEHUs. Tak xke
0000111aeT TeHACHIMN a3epOaliPKaHCKOTO TU3aiiHa, aHATU3UPYeT U OLCHU-
BAeT TBOPYECKUI BKJI 1 BEYIIMX OTEYECTBEHHBIX MACTEPOB B 00IACTH apXH-
TEKTYPHOTO, IPOMBIIIJICHHOTO M MOJIUTpadUuecKoro qu3aiiHa 3a mocieaHue
JIBa/IATh JIET. 3/IECh pacCMaTPUBAIOTCS BEAYIIHUE TPEH/IbI U OCHOBHBIE 3Jie-
MEHTBI XYJIO)KECTBEHHOTO S3bIKa JM3aiiHa, (HOPMHUPYIOIIET0 COBPEMEHHYIO
BU3YaIIbHYIO KYJIBTYpY A3epOaiikana.

Knroueswie cnosa: nonurpadusi, IpOMBIIITICHHBIH 1W3aliH, COBPEMEHHBIH
CTHJIb, APXUTEKTYpa, TEHACHIIUN Pa3BUTHSL.
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MIANSARA PATIOS IN TRADITIONAL IRANIAN
GATED HOMES

Abstract. One of the important issues of the modern study of traditional
palace complexes and traditional dwellings of a closed palace type in Western
Asia is the arrangement of the courtyard of such buildings, which is the
«soul» of such a space, its tuning fork and semantic emphasis. Among others,
the architecture of a traditional Persian house attracts attention, which bears
the features of a mini-palace-fortress. Considering the connection of modern
Iranian architecture with the architecture of Achaemenid Iran, in which the
traditions of the construction of the apadana are protruding, the Persian palace
complexes of the Middle Ages and the New Age (the most striking example is
Golestan Palace) are important links in the development of the architecture of
the closed house. In this regard, it is worth noting the role of the ceremonial
courtyard-miansara with a mirror of the reservoir and the wind-blowing-badgir
tower as dominant in the composition of a traditional Iranian palace-type house.

Key words: miansara, badgir, Persia, Iran, Iranian traditional house of
closed type.

Introduction. There is a paucity of research on the architecture of
traditional Iranian enclosed buildings.In this regard, we should first mention
the work of MemorianColam Hossein, «Acquaintance with the Architecture
of Closed Housing Scraps» (2nd edition, Tehran, 2004, in Persian). In it,
the author described the features of such a building, taking into account the
functional characteristics of the guest and family zones [7].

The next step study of the chosen topic was the work of Mirzai Reza
entitled «Features of the traditional Iranian architecture of the Islamic period»
(Moscow, 2009). In that work, the author identified as fundamental factors
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the presence in the traditional Iranian house of a landscaped courtyard with
a pool — a store of precious moisture, a guest area with the best views for
the guest, a family-friendly patio, aivan (a flat-coated terrace on columns),
and enfilades of residential premises with intimate and utility spaces. At the
same time, the spectacular composition of such buildings, according to the
designated Iranian scientist, consists of an increase in axial accents from
the periphery to the center, the silhouette of domes, lanterns, badgirs (wind-
tower), the introduction of objects with ornamental carvings, and lighting
through colored stained-glass windows [8].

Another researcher of the Iranian building Javakherian Mehrdad also
stressed the isolation from the street by the portals of such complexes with
visible terraces was emphasized. He considered closed construction with
courtyards-mines, providing a reduction in the high temperature in the
rooms during the daytime heat and dust reduction due to the moisture of
the reservoir, from the position of the «Principles of the formation of the
architecture of Iran’s urban-dwelling» (using the example of Tehran’s urban
agglomeration) (manuscript of the dissertation for the degree candidate of
architecture (Moscow, 2003) [2].

Assignificant work in the field of studying the genesis of the palace Apadana
Palace in the classical architecture of Achaemenid Iran: the problem of origin
and developmenty, published in the collection «Actual Problems of Theory
and History of Art: a collection of scientific buildings of Persia is also a study
by R. Vergazov «Typology of the articles. Issue 6» (St. Petersburg, 2016). The
author of this publication successively cites all existing scientific hypotheses
about the origin of the courtyards of such buildings.He reduces them to
the temples with hypostyle halls adopted from the town-planning skills of
architects of Ancient Egypt of the New Kingdom era (XVI-XI centuries B.C.);
Ancient Iranian architecture of the beginning of the 1st millennium B.C. and
its reflections in Median art; beat-hilani ensembles widespread in the Hittite
kingdom and Assyrian architecture; Anatolian (Asia Minor) monuments of
Eastern Greek architecture of the 6th century B.C. e. [1].

The interpretation of the main material. Based on the foregoing, it is
necessary to systematize the characteristics of the specifics of the ancient
Iranian building, which influenced the addition of a type of traditional Persian
house, widespread in the modern territory of the country (represented primarily
in the cities of Yazd and Kashan). It is Yazd (Yezd) today that remains the
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spiritual center of Zoroastrianism in Iran, where pilgrims from India and
Azerbaijan come to honor the sacred fire, which has never been desecrated.

On this occasion, it should mention that the etymology of the word
«Azerbaijan» (the name of both a separate province of Iran and an independent
country of the Caucasus) is translated from the Middle Persian language
as «Land of Eternal Flame» [4]. It is possible that one of the most ancient
religions, based on the magical dogma of purification by fire and meditation
left an indelible mark on the history and culture of the designated territories. A
most germane example of this is the echoes of the rituals of Zoroastrianism in
the modern culture of Azerbaijan. Namely the celebrations of KurbanBayram
and Novruz in the central Zoroastrian sanctuary «Ateshgah» in the vicinity
of Baku — the village of Surahani, erected on the Great Silk Road from
Azerbaijan to India on unquenchable gas fields [4].

So, in the culture of Caucasian Albania (part of the mountainous territories
of modern Georgia, Azerbaijan, and Dagestan), which arose during the period
of the 2™ — 1% centuries B.C. that from the IV century. A.D. was part of the
Sasanian Iran, reflected the understanding of the term «alba»— white. That word
was understood as the free population of these territories, dressed in snow-white
clothes according to the Zoroastrian tradition. According to some scholars, the
etymology of the definition is associated with the Iranian Alans (Sarmatians),
who settled in the territory from Armenia to Ukraine in many Slavic countries.

Along with the legendary Scythians and Amazons, these tribes, close to
modern Ossetians and Lezgins, wandered in the steppes during the first and
beginning of the second millennium A.D. along with other tribes of Iranian
origin. Before the invasion of the Mongol-Tatars, they had a significant impact
on the assimilation of cultures of vast territories not only in Asia but also in
Eastern Europe. The ties of the Alans with Ancient Russia, Byzantium and
Syria were a kind of connecting link between the culture of the Caucasus and
Iran on the one hand and the Orthodox territories on the other, which reveals
a certain unity of spiritual guidelines of the covenants of the main prophet
Ahuramazda Zarathustra and the Christian religion [5].

«Caucasian matriarchy» initially reigned on the territory of Caucasian
Albania, and a special place was assigned to a woman in the lifestyle of
society. She was equal to a man, and many issues were resolved together
in the family. Since ancient times, teapots have been used in the houses of
the inhabitants of this state, well preserved along with jewelry and ceramic
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dishes in burials next to the remains of body bones in large ceramic jugs-
graves, white earthenware tombs and raw tombs [4; five]. Apparently that
such vessels were of great importance in the lifestyle of that society.

One of the obedience prescribed in the Avesta is the worship of the symbol
of fire — the Sun: three times at dawn, at noon and before sunset with ritual
baths and contemplation of burning fire — a symbol of the family hearth and
strengthening the clan. All these rituals were performed not only in the temple
but also daily in the house, on the territory of habitat, giving him a certain
sacredness of space.

The architecture of traditional Persian houses dates back to the era of the
Achaemenid Iran, which is still considered to be style-forming in the history
of this country’s art. During the time of Cyrus II, Cambyses, Darius, Xerxes,
Artaxerxes (6th century B.C. — 330" C.E.) the construction of Perspepol and Suz
[3] laid the foundation for the formation of a type of dwelling with elements
of palace architecture, which incorporates the features of the artistic culture of
various territories. Namely, the Sumer-Akkadian and Babylonian traditions of the
Mesopotamia, Assyria, Asia Minor, Egypt, the Armenian and Iranian highlands.

Thus, the urban planning ensemble of Persepolis, the capital of Achaemenid
Iran, included, in addition to reception halls, treasuries and other buildings,
to which propylaea with several pairs to the Shad winged bulls, the so-called
apadana. It was a large hall for ceremonial royal audiences and ceremonies
with a total area of 1000 square meters, the roof of which was held on 72
columns 24 meters high. Greek contemporaries who were also in the 5th
century B.C. e. experienced the «golden age» of ancient Greek art, called
these rooms the hypostyle.

Audience Hall (apadana) of Darius and Xerxes laid the foundation for the
appearance of ceremonial verandas in the ancient Persian architecture of dwellings
and the layout of gardens, similar to counterparts that also spread in Turkish and
Moorish art, exposed to the Greco-Roman and Byzantine cultures. A lot of air
in the colonnades, good lighting and ventilation made it possible to feel a sense
of freedom in such rooms. For better protection, the Apadanas were erected in
fortified territories, inside the fenced areas [1]. Over time, all these principles
formed the basis for the construction of traditional houses of the Persian nobility.

The key to understanding the beauty and grandeur of ensembles of
structures and sculptures lies in the Zoroastrian representation of the elements.
First of all, the fire they worshiped.
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This cult implied particular respect for the land. According to the dogmas
of this religion, even human remains were customary to be buried in the so-
called «towers of silence» (Dahma), the lower part of which was made from
clay. At the same time, only human bones were piled into the upper one,
which remained after eating the bodies of wild animals and birds. For the full
dilation of calcium, lime was added inside these huge towers, accelerating the
decay processes. Thus, the «Towers of silence» have been used for centuries,
which collected the ashes of all members of the clan in one place, in a single
“fraternal” grave, and prevented the microbes from infecting the land, leaving
it suitable for housing and agricultural and household purposes in the harsh
climatic conditions of scorching heat.

According to the ancient postulates of this religion, life was not a preparation
for some afterlife, as, for example, in the culture of Ancient Egypt. She needed to
live here and now, paying tribute to the covenants of her ancestors. Zoroastrians
should have to create marriages among people professing the same foundations.
Moreover, it was impossible to switch to Zoroastrianism from another religion.
Zoroastrian needs to be born. That is why religion and marriages remained «clean»,
without foreign impurities and infusions. However, with the demise of some branch
of the family, no other one could replace it, which eventually inevitably led to a
narrowing of the circle of Zoroastrians and some isolation of them in society.

For this reason, rules of the religious community have long been formed
the basis of the lifestyle in Iran, as well as in other countries where this
religion has taken root - India, Azerbaijan, Tajikistan. The age-old customs
of observing specific provisions in the circle of close people united by blood
ties has not changed notably. It happened because the people remained solid
traditions of homebuilding and the unification of several generations of the
same family in a certain enclave under one roof. By principle, my Home is
my Castle. Indeed, over time, taking into account the realities of life, the
Persians began to enclose their fairly open inside traditional dwellings with
external walls to protect themselves and their descendants from uninvited
guests. Therefore, houses began to look like fortified bastions. However,
inside the spirit of oriental architecture dominated, with the central part open
to the world, in which there was a place for spending time together at least
three generations of the same family, who lived under one roof.

Sometimes a new family, separated from the old inside these walls, to
created their own light and air well because older people sometimes have to

40



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBa 1 KyJBTYpbl N3 (69)

rest from the noise of children. Thus, in fact, in a traditional Iranian house,
showed up a specific «zoning» appeared inside the common territory of
the courtyard, consisting of several mini-squares surrounded by p-shaped
buildings. Each of these «farmsteads» has its own branched infrastructure. Its
compositional center is the rectangle of the courtyard-miansara surrounded
by gardens under the dominant vertical of the ventilation tower-windmill,
called badgir in Iran. They served as natural air conditioners, a find of ancient
architects, thanks to which cold air rose at night and accumulated in the rooms,
cooling the walls during the day during the scorching heat. At the same time,
the inner courtyard-miansara or atrium is also the main semantic emphasis of
Iranian religious buildings (mosques, madrassas), and hotel complexes like a
caravanserai [8].

The number of badgirs in a traditional Iranian palace-serf type house usually
depends on the number of yards of individual generations of the family, each
of which, if available, tries to build their own air purifier and cooler for its own
needs in clean, cold air [6]. As a rule, the central part of the building, where the
older generation lives, is crowned with the most extensive and highest tower-
windmill, smaller badgirs condition the adjacent courtyards of the heirs.

Sometimes, at the same time, the already partially filled relief of the
terrain dictates the specifics of grouping volumes, constrained by the existing
outlines of the walls. Therefore, individual attached parts «crawl» one on top
of the other, shrinking in narrowed places and forming a pattern of different-
sized volumes, expanded as if in «weak back». Separate annexes in such a
building tend to hang over narrow streets, passages, «flow» from one yard to
another in the inner part in front of the outer fence, expanding upward and
not in breadth.

The bathing pools, often with goldfish, located on the open part of
the center of the courtyard to strike to balance and harmonize the internal
rhythm of life this type of traditional Iranian house.Like the courtyards of
Moroccan riads, where it is customary to plant orange trees in the corners,
and inside to arrange pools with mosaic Zellidzh, or a Turkish palace building
with a harem part, closed from the eyes of outsiders by external walls. This
building is usually revived with images of a blossoming garden and green
spaces. Compositionally, plants here should not violate the correct geometric
pattern of internal «streets» and «alleys», harmonizing the inner space of the
courtyard with images of flowers and foliage that adorn the world.
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An example of this is the traditional Iranian house of a closed type in
Yazd called Douletabad, build in 1782. The infrastructure of this architectural
ensemble includes the lobby building (summer badgir), the harem building,
the «Behesht in» building (Garden of Eden), a kitchen, a watchtower, a
private water storage tank, summer and winter stables, a courtyard with a
garden and a swimming pool, a mirror reception hall, visiting guesthouse
of the caravanserai. At the same time, one of the badgers of the housing and
palace complex is considered the highest in the world (height 33 m) [9].

Since the purpose of the Miansara courtyard in a traditional Iranian house
involves using it as a place of relaxation, and ablution, it is perceived as a
sacred place of the house. Around this place, other buildings and embodied
the most interesting artistic solutions are located. Usually, they complement
this «place of power» and unity with decorative elements pleasing to the eye,
designed to convey solemnity and festivity to this zone. First of all, these
are carved verandas and patterned drawings of windows and balconies,
ceremonial, generously decorated with oriental carvings galleries, arches,
doors, mashrabiya (sometimes with stained glass inserts). The last one in the
regional slang of Iran is called “dumpling” and resembles the Georgian art of
shushabandi, Armenian shushaband, Azerbaijani shebeke.

Drawings of wooden carvings and carved alabaster often gravitate
towards carpets with a central medallion, mainly in the form of an openwork
octahedron with a florid arabesque pattern inside. This type of element is a
version of the interpretation of the world tree, which underlies the Zoroastrian
doctrine of energy and the elements. They are the key to understanding the
morphogenic structure of sacred (sacred) geometry patterns by eastern people,
with the typical fish bubble, life tree, life egg, pyramid, octahedron, eight-
pointed star [10]. These primary elements can be perceived as a reference to
the portal between the worlds, which is necessary in the shamanic culture for
the transition to a state of trance.

Conclusion. Based on the above, the Persian’s house architecture based on
compositional ideas of the palace architecture of the Apadanas, characteristic
of the period of the “golden age” of Achaemenid Iran, synchronous with the
age of Phidias in ancient Greece. At the same time, the central courtyard-
miansara of traditional Persian houses of a closed type is not only a place of
purification and unity of the family. It is a place of rest but also a particular
place of accumulation of the strength of the family. The last aspect is repeatedly
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emphasized and amplified on this type of house by many decorative elements
of aivans, galleries, arcades, window openings with stained-glass windows,
richly decorated doors, carved alabaster, similar to knocking, but otherwise
made, with drawings of art metal, carpets and textiles, which completely
fits into the framework of the sacred geometry of people in society, where
the traditions of the house structure associated with the ancient religion of
Zoroastrianism are still strong.
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Olga Shkolnaya (Ukrayna)

Bagh tipli onanoavi iran evlorindo daxili hayat-miansarlar

Qorbi Asiyada anonovi saray komplekslorinin vo qapali saray tipli anonovi
yasay1s evlorinin miiasir aragdirilmasinin vacib mosalolorindon birids belo bir
maokanin “can1” olan bu ciir binalarin hayetinin togkili, onun tonzimlonmasi
¢ongal vo semantik vurgu. Digorlori arasinda anonavi bir fars evinin memarli-
g1, mini saray-qala xiisusiyyatlorini 6ziindo comlosdirir. Miiasir Iran memar-
liginin, Bhomonid Iraninin memarlig: ilo olagoesini nazors alaraq, apadanin
tikilmo ononaloarinin koskinlogdiyini nozors alsaq, Orta osrlor vo Yeni asrloro
aid fars saray komplekslori (an parlaq niimuno Golistan Sarayidir) qapali evin
memarligmin inkisafinda miihiim baglantidir. Bu baximdan, onanavi Iran sa-
ray tipli bir evin torkibindo iistiinliik togkil edon moarasimli hoyat-miansara’nin
su anbar1 glizgiisii vo kiilokoson-badgir qiillasinin rolunu qeyd etmok lazimdir.

Acar sézlar: miansara, badgir, fars, Iran, Iran ononovi qapali tipli ev.

Onvea lllkonvnaa (Ykpauna)

BHyTpeHHUEe IBOPUKH-MUAHCAPHI B TPATUIIMOHHBIX HPAHCKHUX JOMaxX

3aKpBITOrO THIA

OnmHUM K3 BaKHBIX BONPOCOB COBPEMEHHOIO HW3YYEHHs TPAJULIMOHHBIX
JIBOPLIOBBIX KOMILJIEKCOB M TPAIULIMOHHBIX JKUJIUILL 3aKPBITOTO JIBOPLIOBOIO TUIIA
crpaH 3amaaHoi A3um sBIsieTcs 00yCTPOWCTBO BHYTPEHHETO ABOpa MOTOOHBIX
MIOCTPOEK, KOTOPBIH SIBIISIETCS «TyILOM» TAKOTO IPOCTPAHCTBA, E'0 KAMEPTOHOM
U CMBICJIOBBIM akIieHTOM. Cpeau pourX, MPUBJIEKAET BHUMAHUE apXUTEKTypa
TPAJMIIMOHHOTO TIEPCHICKOTO JIOMa, KOTOPBIi HECET B ceOe YepThl MUHH-/IBOPLIA-
KpENOCTH. Y YUThIBAs CBA3b COBPEMEHHOM UPAHCKOM apXUTEKTYPBI C 304ECTBOM
Axemenusickoro Mpana, B KOTOpOM BBIITYKJIO IPOCTYTIAOT TPAJAULIMY BO3BEICHUS
anajaHa, BAKHBIMU 3BEHBSMH Pa3BUTHs apXUTEKTYPbl JOMA 3aKpbITOrO THIIA
SIBJSIIOTCSL  TIEPCUZCKKE JBOPLIOBbIE Komruiekchl CpenHeBekoBbs M HoBoro
BpeMeHH (Haubonee sipkuii mpumep — aBoper [onecran). B atoit cBsi3u 0cobo
CTOMT OTMETUTH POJIb MApagHOIO JBOPA-MHMAHCAPbl C 3€pKaJIOM BOmoEéMa U
OarHu-BeTpoayBa-0arupa Kak JOMUHAHTHBIX B KOMITO3UIIMU TPAJUIIMOHHOTO
MPaHCKOT0 IOMa JIBOPLIOBOTO THIIA.

Kntouesvle cnoea: muancapa, 6anrup, Ilepcus, Upan, TpaauiimoHHBIN
HMPAHCKHU JIOM 3aKpBITOIO THUIIA.
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Figure captions:

1. Reconstruction of Persepolis, a model of the city of Yazd with adobe development,
the tradition of which dates back 5,000 years, and its narrow streets.
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2. Badgir (wind-blowing towers) over traditional Iranian closed houses.
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3. Miansara
courtyard with
a goldfish pool
of a traditional
Iranian closed
house..
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4. Wood carvings and alabaster carvings in the decoration of the courtyard-miansara
of a traditional Iranian house.
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5. Mukarnasy, shebeke, plastic wall decor, ceramics, decorative carpets and furniture
of the central courtyard-miansara of a traditional Iranian house.
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MATERIALS ON AZERBAIJAN ART PUBLISHED
IN “TVORCHESTVO” JOURNAL
DURING THE 80s OF THE LAST CENTURY
(CULTURAL AND HISTORICAL ANALYSIS)

Abstract. The article deals with publications on Azerbaijan art published
in “Tvorchestvo” journal during the 80s of the last century. Azerbaijani art
was widely highlighted on the All-Union scale at that time. Besides Russian
authors, Azerbaijani art critics, who regularly published their articles in
Moscow periodicals, including in “Tvorchestvo™ journal, participated actively
in this work. The analysis of the publications shows that most of them are
scientific and popular and correspond with the profile of the journal. These
were mainly essays, notes, interviews and published in relevant sections and
columns. Mursal Najafov, Jamila Novruzova, Grigoriy Anisimov and others’
articles that highlighted creative works of Azerbaijani artists and sculptors
— Boyukagha Mirzazadeh, Farhad Khalilov, Asif Jafarov, Nadir Gasimov,
Miralasgar Mirgasimov, Ibrahim Zeynalov, Fazil Najafov and others rouse
interest.

Key words: “Tvorchestvo” journal, Azerbaijani painting, Azerbaijani
sculpture, Mursal Najafov, Jamila Novruzova.

Introduction. Azerbaijani art was widely promoted on the All-Union
scale during the 80s of the last century as the art of other republics of the
former USSR. Besides Russian researchers, Azerbaijani art critics had an
important role in this work. Interesting scientific and publicistic materials
on Azerbaijani art were published in books, newspapers and journals at that
time. From this point of view, the role of “Tvorchestvo” journal, which was
popular once, was great. Art critics, various authors collaborated regularly
with the journal, published different articles on its pages during the 80s.
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A number of articles highlighted the most various areas of the cultural life
of Azerbaijan were published in “Tvorchestvo” journal, which was the organ
of the former USSR Union of Artists during the 70-80s of the 20th century.
These articles were of scientific and publicistic character and written by both
Azerbaijani specialists and Moscow authors. Although nearly half a century
has passed, many of these writings have saved their historical significance
today.

Some of these writings are being reviewed in this article.

The interpretation of the main material. Firstly, let’s have a look at an
article “At Bakuvians’s workshops” by Professor Mursal Najafov published
in March issue in 1982. The artists talked about the problems and advanced
opportunities of modern Azerbaijani fine arts at that time ad showed a
number of successful results of pictorial art search by specific art paintings
of Azerbaijani artists [126]. The creative works of Azerbaijani brush masters
— F.Aghayev, F.Khalilov, LMammadov and others were studied in detail in
the article, some of their works were published on pages of the journal. Some
of them were “The Shoots” (A.Asgarov, 1980), “The Repair of The Web”
(F.Aghayev, 1979), “The Sea Is Restless” (F.Khalilov, 1980), “The First
Lesson” (I.Mammadov, 1978), “The Weight Stones” (from series of “The
Venerable Sportsmen” by A.Alasgarov, 1980) and other compositions. In
general, “At Bakuvians’ workshop” article featured in terms of the author’s
style and differed from other writings by the fluency of the language and
professional style. “Art researcher and promoter M.Najafov did not forget the
criticism area of art study, but he tried to express his consideration for every
work that he analysed” [2, p. 35].

Lala Eldarova’s article was published in the 9th issue in 1983. The author
wrote about the erection of a monument for Jafar Jabbarly in Baku in that
article. The article was called: “Monument to Jafar Jabbarly”. The article
was relatively small in size and it was informative. Although L.Eldarova’s
writing was compact, it draws attention by its objectivity of artistic analysis.
L.Eldarova showed that the correct assessment of the capacity and spatial
peculiarities of the sculpture area led to its harmonic integration with the
environment. In this respect, the authors’ work can be considered acceptable.
The authors of the monument are Miralasgar Mirgasimov (sculptor) and
Yusif Gadimov (architect). The monument is located in the center of Baku,
at the train station. Thorough reconstruction works were carried out in this
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area of the city at that time. One-storeyed, overdue and tumbledown houses,
which spoiled the appearance of the area, were pulled down, so the wide
place (within Baku Railway Station, the main building of Azerbaijan State
Oil and Industry University) allowed to erect the monument that could
complete the artistic solution of the square. There was also a photo of the
monument [4].

Two more articles (in the 10th and 11th issues) were published in the
journal in 1983. The article in the 11th issue (November) is similar to
L.Eldarov’s article for its structure and theme. But it should be noted that
the article in October issue was more comprehensive and highlighted an
interesting theme. The article was called “In New Ganja” and written
by deceased Mursal Najafov. One of the main peculiarities in the
article was that the author took Russian readers out of the traditional,
narrow information circle and introduced the current problems of
the other large residential areas of Azerbaijan to them. As a rule, the
problems of architecture and town-building, the synthesis of art and the
problems of modern look at architecture concentrated on Baku at that
time. Many authors supposed that they had created the landscape of our
republic in the synthesis field of architecture and art by enumerating the
fundamental changes happened in Baku. However, it was not possible
to create a complete imagination of modern Azerbaijani architecture in
readers of the former All-Union only by writing about Baku. And Baku
is not the only cultural center, no matter how great role it plays in the
life of our republic. This can be felt in materials devoted to architectural
problems of other republics of the former USSR. Besides the town-
building problems of Vilnius, the Lithuanian authors didn’t forget also
about the architectural solution in Kaunas, Siauliai and some other cities
and settlements. The Georgian authors mentioned not only Tbilisi, but
also Kutaisi, Rustavi and other cities, published interesting articles on
artistic and aesthetic principles of their town-building peculiarities.
From this point of view M.Najafov’s article is estimable. The article
is one of the few articles devoted to modern Azerbaijani artistic and
architectural principles and locating “outside of Baku” (except some
historical and architectural monuments). The article highlighted a new
architectural image of the ancient and beautiful Ganja, elements of art
synthesis embodied here, etc. The article also drew attention by the style.
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You can see successful changes in Ganja happened during the 70-80s in
photos placed in the text [4].

As mentioned above, the last material on Azerbaijan (the 11th issue) in
1983 resembled L.Eldarova’s writing. The article was called “The Monument
of K.Marx” and written by Jamila Novruzova. Jamila Novruzova talked about
his monument opened in Baku (sculptor Ibrahim Zeynalov, architect Mikhail
Huseynov). The monument of Karl Marx, which was one of the weakest
monuments from the ideological and aesthetic point of view, was erected in a
relatively new, newly appropriated part of the city. Accordance of architectural
complex with local landscape was spread not on the base of complex town-
building activities such as the pulling of old buildings down and the creation
of a new complex as in the area where J.Jabbarly’s monument is located,
but on the basis of development of newly constructed city area. The author
noted specially that the monument created a single harmony with park and
garden complex where it was erected and can be considered successful in this
regard. Although the monument of K.Marx was taken for a long time as other
ideological monuments, Jamila Novruzova’s article published in Moscow
press plays a certain role in the history of art.

Let’s pay attention to another article published in 1985. The article
written by well-known researcher and aesthetic M.Kagan was devoted
to artist Boyukagha Mirzezadeh’s creative work. The Russian specialist
highlighted the painting quality of the Azerbaijani artist and explained
the main artistic peculiarities of his artistic way for readers. M.Kagan’s
article is remembered for individuality of its style and for its simple and
comprehensive plot. There were also two paintings by artist Boyukagha
Mirzazadeh in the journal [4].

Once famous researcher A.Korzukhin wrote: “Temperament Lentulov
was seen as a defender of freedom of filers and color was an object of “his
admiration” — this admiration has been established forever in Boyukagha
Mirzazadeh’s creative method” [1, p. 11].

Materials about the republic were assembled in issues in 1986, especially
in issues of summer months. These were “The First Transcaucasian Biennale”
and Mursal Najafov’s “Look at our today” articles. We can find some materials
about our republic in “The First Transcaucasian Biennale” informative article.
The article was published in the July issue. In general, the article dealt with the
first Transcaucasian Biennale (biennial exhibition) held in Tbilisi — the capital
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of Georgia. It was told about the works of artists of South Caucasus republics
exhibited in the exhibition. As noted by researcher Mursal, Azerbaijani fine
art was also exhibited in the biennial. Residents and guests of Tbilisi saw the
main themes of modern Azerbaijani fine art and were interested in the artists’
works. The audience liked F.Najafov’s “Venerable Doctor”, H.Hagverdiyev’s
“The artist’s portrait” (sculpture), M.Abbasov’s “Beginning” (painting) and
other compositions. The works of many well-known Azerbaijani artists,
including Asaf Jafarov, Rasim Babayev, Nadir Gasimov and others were
exhibited successfully in the biennale held in Thbilisi.

The author of “Look at our today” article was Mursal Najafov. This article
was published in the June issue. M.Najafov wrote about artist . Mammadoyv,
especially about his exhibition held in Baku. He helped the former All-Union
readers to perceive prominent art critic .LMammadov’s artistic peculiarities
by analysingthe Azerbaijani artist’s creative search. [.Mammadov’s some
compositions were also published in the journal. You can see both painting
and graphic works among these compositions. “Table-Palette” (1980, pencil),
“Aliya” (1984), “Branch of Quince Tree” (1983) and other were interesting
among them.

G.Anisimov’s “Panorama of Quiet Work™ article was published in the
January issue of the journal in 1987. The article dealt with the exhibition
of Azerbaijani artists held in Moscow. The author analysed modern
Azerbaijani fine art in the context of national color. It is known that
Azerbaijani fine art, which was a leading country among the former Soviet
republics, achieved great achievements thanks to its extensive themes and
national color. The works created by Azerbaijani brush masters during the
80s proved it. The audience and art critics felt it in many artists’ creative
work and successful works. This includes Sattar Bahlulzadeh’s delicate,
lyrical description means with unique artistic shades, Tahir Salahov’s
image of simple laborer brought to the ideal level, Rasim Babayev’s rich
palette based on national folklore plots. Modern Azerbaijani fine art was
developed and formed as a result of these and other artists’ efforts. Also,
this formation had confirmed more on the basis of national color towards
the end of the 80s. This peculiarity was confirmed also in the works of well-
known researchers as S.Chervonnaya, I.Svetlov, O.Sopotsinski. This idea
was developed in the articles of researchers as G.Anisimov, A.Dekhtar,
A.Kamenski, I[.Sviridova devoted to national art. Grigori Anisimov
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expressed this idea not only on the basis of his own considerations, but
also by presenting the artists’ works to the readers. Sometimes he tried to
explain difficult-to-understand, rich colored plots of Azerbaijani artists’
works to readers by analysing them from a scientific and publicistic point
of view. There were many paintings about G.Anisimov’s essay in the
journal. It was a positive state in itself, so, any creative sample that is
explained widely gets its true value when it is visually showed. There were
samples of S.Bahlulzadeh (“Narcissus Flowers™), T.Salahov (“Morning of
Absheron”), Y.Huseynov (“The Coast of Absheron”), E.Asgarov (“Land
and People”), R.Babayev (“My Garden”) and other artists’ works on
G.Anisimov’s article in the journal.

Besides other writings on “In the Workshops™ rubric, another article of
our compatriot L.Shahzamanova was published in the May issue in 1988.
This article was dedicated to artist Gayyur Yunus’s creative work. The article
was small in size, but it attracted attention by rich materials. Three samples of
Gayyur Yunus’s works were published in the journal.

Another writing sample was called “The Strings of Memory” on the same
theme. The article’s author Dilara Vahabov wrote about ceramist artist Mazahir
Afshar’s creative work in the July issue of the journal in 1988. The unique
quality of the artist’s individual creative peculiarities, his ability to create
many figurative, memorable works in the field of ceramics and becoming
master in this ancient field formed the main line of the article. The problem
of re-popularization of ancient folk art and adaptation to contemporary
requirements during the 70-80s was highlighted in detail by D.Vahabov. The
author emphasized that Mazahir Afshar did also great works in this area. It is
told that the artist brought a new spirit to this ancient art by his ceramic works.
Several photos of Mazahir Afshar’s ceramic works were also published in the
journal.

Conclusion. The highlighting history of Azerbaijani art in periodicals
is topical theme. This theme rouses great interest in terms of investigating
the art history and activities history of this or that periodical press sample.
This analysis shows that the 80s of the last century left a significant mark on
Azerbaijani art. “Tvorchestvo” journal, which was once published in Moscow,
played a great role in this work. Today, the researches of a number of creative
forms that we have observed in our national art and artistic style and trends
that are not traditional to classical painting art were formed exactly at that
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time and have begun developing gradually. Perhaps, the articles dedicated to
our fine art during the 80s are distinguished by the fact that they have new,
more colorful shades than previous editions.
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Xazor Zeynalov (Azarbaycan)

Oton asrin 80-ci illorinds “Tvorcestvo” jurnalinda doarc

olunmus Azarbaycan incosanatind aid materiallar

(madani-tarixi tohlil)

Mogqalads 6ton osrin 80-ci illorindo “Tvorgestvo™ jurnalinda dorc
olunmus Azorbaycan incasonatine aid nasrlor nozordon kegirilir. Homin
dovrde Azarbaycan incasonati iimumittifaq miqyasinda genis isiqlandi-
rilirdi. Rusiyali mioslliflerlo yanasi, bu isdo Moskva ddvri nasrlerinda,
o cliimloadon “Tvorgestvo” jurnalinda miintezom suratde yazilarla ¢ixis
edon Azorbaycan sonotsiinaslart da aktiv istirak edirdilor. Nosrlorin
tohlili gostorir ki, onlarin boyiik oksoriyyati elmi-populyar xarakter-
li olmaqla jurnalin profilina uygundur. Bunlar osas etibarilo ocerk,
qeyd, miisahibo olub miivafiq bolmo vo rubrikalarda cap edilirdi.
Miirsal Nacofov, Comila Novruzova, Qriqori Anisimov vo bagqalari-
nin Azarbaycan rassam va heykoltoraslarinin — Boytlikaga Mirzozado,
Forhad Xoslilov, Asif Coforov, Nadir Qasimov, Miralasgor Mirqasimov,
Ibrahim Zeynalov, Fazil Nocofov vo bir ¢ox basqalarinin yaradiciligin
isiqlandiran moqalslori maraq dogurur.

Acgar sozlar: “Tvorgestvo” jurnali, Azorbaycan rongkarligi, Azorbaycan
heykaltarasligi, Miirsal Nacofov, Camilo Novruzova.
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Xa3zap 3eiinaJioB (A3epOaiigxaH)

MarepuaJbl o HCKYCCTBY A3epoaiizkaHa, H3TaHHbIE

B :kypHase «TBopuecTBo» B 80-X roqax mpounioro Beka

(Ky1bTYPHO-MCTOPHYECKHUI aHAIN3)

B cTtaTthe paccmaTrpuBatoTcs myOnukanuu o0 uckyccrse AszepOaiimxa-
Ha, BbIlIeANINE B XypHaie «TBopuecTBo» B 80-X rogax MmpoILIOro CTO-
JaeTus. DTo ObUI TIEpUOJ, KOTJa UCKYCcCTBO A3zepOaiikaHa MHUPOKO OC-
BEIIAJIOCh BO BCECOI3HOM Maciitabe. Hapsiay ¢ pycckumu aBTopamu, B
STOM aKTHBHO Y4YacCTBOBAJW U a3epOailkKaHCKHUE MCKYCCTBOBEIBI, pery-
JSIPHO TeYaTaBIIMeCs Ha CTPaHUI[AaX MOCKOBCKUX M3AaHUH, B TOM YHCIIE B
xypHaie «TBopuecTBo». AHanu3 MyOIMKalMi MOKa3bIBAET, YTO OOJbIIAs
WX YacThb MMeJla Hay4YHO-TIONMYJISPHBIH XapakTep, 4TO COOTBETCTBOBAJIO
npod o XypHaja. B OCHOBHOM 3T0 OBUIH OYEPKHU, 3aMETKH, HHTEPBBIO,
OITyOJINKOBAaHHBIE B COOTBETCTBYIOIIMX pa3iesiax M pyOpHKax >XypHana.
Bri3siBaer untepec crarbum Mypcana Hamxadosa, xamunu Hospyso-
BOH, ['puropusi AHHCHUMOBA U IPYTHUX, B KOTOPBIX OCBEIIAETCS TBOPYECTBO
azepOaiPKaHCKUX XYIOKHHKOB M CKyJIbNTOpOB — berokarn Mup3zasaze,
dapxana Xamunosa, Acuda Jxadaposa, Hagupa Kacymosa, Mupanecke-
pa Mupxkacumona, Moparuma 3eitnanoBa, @a3uns Hamkadosa u MHOTHUX
TIPYTHUX.

Kniueevie cnosa: xypuan «TBopuecTBO», KUBOMUCH A3epbaiimkaHa,
CKyIpITYpa A3epbaitmkana, Mypcan Hamxados, Ixamuns HoBpy3osa.
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NATIONAL COSTUMES AND NATIONAL CHARACTER
IN AZERBAIJAN PUPPET THEATRE IN THE 1970-80s
(IN TERMS OF HONORED ARTIST
SOLMAZ MUSAYEVA’S CREATIVE WORK)

Abstract. The article deals with the creativity work of artists worked in
puppet theatre. This theatre with its glorious past still plays an important role in
the aesthetic education of children and youth. S.Hagverdiyeva, L.Guluzadeh,
S.Musayeva and other famous artists worked in the theatre. Bright national
character, tender humor, peculiarity and colorfulness are typical for most
of the sketches created by these artists. S.Musayev’s work, who worked at
the Puppet Theatre for many years, rouses interest. She is author of over a
thousand colorful sketches designed for children’s spectacle. Her sketches are
distinguished by their colorful and unique national color. The characters of
Jirtdan — a small but fearless, and intelligent hero of children, his grandmother,
friends, the heroes of tale “Alibaba and 40 robbers”, also Mashadi Ibad, Hasan
bey and others are exactly same.

Key words: Azerbaijani fine art, the puppet theatre, costumes sketches,
Solmaz Musayeva, Latifa Guluzadeh.

Introduction. The development of national costumes in theatre art was
also related with the puppet theatre in the 70s. Although the puppet theatre
was developed relatively late in Azerbaijan, in fact, it has a fundamental
traditions. A prominent Azerbaijani artist A.Azimzadeh described puppet
theatre, puppets in some of his paintings. So, there was a great interest in
puppet theatre in the late of the 19th and early of the 20th centuries. The
basis of some folk spectacles (“Deer game”, etc.) consists of puppets handled
by an actor [3, 170]. Besides adults, children also watched these spectacles
with great interest. Later the essence of the puppet theatre changed slightly
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and spectacles were prepared mainly for younger children. Modern Puppet
Theatre is developing exactly in this direction. At the same time, it should be
emphasized that the puppet theatre is also interesting and relevant for adults.

The interpretation of the main material. As in other theatres, costumes
sketches are also needed for the puppet theatre. According to the tradition,
most Azerbaijani theatre artists not only prepared costumes but also the
face of character. It makes a complete imagination about character. But
besides costumes, it is necessary to prepare the puppet in the puppet theatre.
Interesting sketches of characters of national and the world folklore and also
works written for children by Azerbaijani and foreign writers were created
by artists. U.Hajibeyli’s “Mashadi Ibad”, Anar’s “Funny story”, H.Kh.
Andersen’s “Nightingale”, A.Shaig “Tig-tig khanim”, “The fox is going to
pilgrimage”, M.Seyidzadeh “Jirtdan”, M.F.Akhundzadeh “Paris destroys”,
“The Bear that Caught the Bandit”, V.Gauf’s “False Princess”, E.Shayyen’s
“Fire boy”, R.Alizadeh’s “Wedding of bald man”, Sh.Perron’s “Red riding
hood”, “Aladdin” based on a Thousand nights of tales, A.Samadlin’s “Jik-
jik” khanim”, K.Aghayeva’s “Goychek Fatma”, A.Abbasov’s “Shangulum,
Shungulum”, etc. should be noted in the repertoire of the theatre [5].

70-80s were the years of rise of Azerbaijani puppet theatre. The dolls that
were created during those years still attract the attention by their playful, lively,
correctly reflecting child’s psychology, interesting, attractive colorful look.

Artists that worked at the puppet theatre created interesting, funny, at
the same time shiny national dolls. The dolls (sketches) that were made by
Solmaz Hagverdiyeva, Solmaz Musayeva, Latifa Guluzadeh, at present day
Igbal Aliyev and others are valuable examples of this art. It is gratifying that
many of these sketches created by these artists are kept in the Theatre museum
now. Latifa Guluzadeh tied the brightest period of her career to the Azerbaijan
State Puppet Theatre named after Abdulla Shaig. She was an artist of a number
of spectacles (T.Garabaghli’s “Du-Du, make way”, R.Moskova’s “Where are
you running, foal?”; Y.Oleshan’s “Three fat men”, J.Mammadguluzadeh’s
“Shock-head Sona”, etc.) during her career (1976-1995) here. Her sketches
for works of Azerbaijani writers are distinguished by their colorful costumes
and rich national character [4]. The artist, who devoted her entire career life
to creating puppets and puppet sketches, says about herself and her arrival in
art: “I came to the Puppet Theatre by chance. In fact, | had a great interest in
sculpture and ceramics. I graduated Decorative-applied art faculty, studied
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ceramics at Azerbaijan State Theatre. Once an artist from the Union of Artists,
who worked at the Puppet Theatre, invited me to this job. At the beginning
of our interview I said that it happened by chance, but nothing happens by
chance in life. When I was a child, I made animals, puppets, heroes of fairy
tales from plasticine and played them by matches as holder. At that time I saw
puppet spectacle at the kindergarten. It made me come to this theatre and I
really liked it. I stayed and worked. I got many diplomas and awards. I was
successful and it inspired me” [4].

The artist created dozens of sketches and puppet maquettes during her career
at the Puppet Theatre. These are the heroes of both Azerbaijani and foreign
authors. Generally, it should be noted that the almost national look of puppets
with stereotypical character (black eyebrows and eyes, national costumes,
etc.) is reflected almost in the works of all artists. Latifa Guluzadeh is also no
exception. This aspect shows itself clearly in appearance of characters made
by the artist for T.Garabaghli’s “Du-du, make way”, J.Mammadguluzadeh’s
“Shock-head Sona” and other works.

Puppet sketches created during that period by talented puppet master,
Honored Artist Solmaz Musayeva rouse interest. It should be noted that more
than 4 thousand national ethnographic puppet created by the Honored artist,
who was engaged in personal creative work since 1987, are stored in famous
museums not only of our republic, but also of foreign countries and in private
collections. Besides theatre painting, Solmaz Musayeva also showed her
abilities and talent in other areas of fine arts. She has made 6 cartoons, one of
them — “Ilham” was awarded a diploma of the first degree at the international
festival in Tashkent, Uzbekistan and other — “Goychek Fatma” was awarded
by Union of Artists of Georgia [6].

The puppets and their costume sketches designed for the spectacle “Jirtdan
fairy tale” by the artist in 1977 draws attention. First of all, it should be noted
that “Jirtdan fairy tale” is one of the most popular tales of Azerbaijan folklore
and is listened with great pleasure by children. Jirtdan character is as close as
Malik Mammad character. It is interesting that Jirtdan is more interesting for
little children, but Malik Mammad is interesting for relatively young children.

S.Musayeva worked several basic, characteristic characters for the
spectacle. Jirtdan, his grandmother, a giant and others from these characters
are more famous. Undoubtedly, the main hero of this fairy tale is Jirtdan.
S.Musayeva described Jirtdan as thin, but clever and interested child in
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everything. At the same time, we can see also not so characteristic features for
Jirtdan on his face. The main thing here is the face features of the character.
There is confused and embarrassed expression on Jirtdan’s face and it doesn’t
match with face as we know from folklore. The artist designed Jirtdan
character without a papakh (Caucasian hat). This aspect is not compatible
with traditional ideas. So, we can conclude that solution of the costume and
general look of Jirtdan character is not so successful. At the same time, it
should be noted that Jirtdan wears bast sandal with folded upward nose and
it enhances naturalness, its familiarity that we know from the folklore. Green
color shades are preferred in Jirtdan’s costume (Fig. 1). Jirtdan’s slimy and
thin look (he has no shoulders and it resembles the queen chess-shaped figure
in chess) is an interesting contrast with features of his plumb friend. As if
the artist created these two figures as antipode to each other. It looks strange,
but the national character in the look of plumb child was more expressed.
Curly hair like flat cap, thick eyebrows and large black eyes enhance this
conclusion. He wears a bright pink shirt and red trousers. Jirtdan’s figure
is triangular, but his friend’s is circle. The artist created an interesting and
funny contrast by showing Jirtdan as thin, but his friend as plumb according
to the producer’s writing. This aspect justifies thin description of Jirtdan, but
unfortunately doesn’t explain his confused face.

One of the main characters of the spectacle is the grandmother character.
This character makes a quite active impression in both fairy tale and spectacle.
Although S.Musayeva described Jirtdan and his friend in a conventional way,
she represented the grandmother character in a traditional realistic style. This
grandmother has common sides with older national woman characters created
by Azerbaijani theatre artists. However, it should be noted that although
these characters express a lively person, the grandmother character created
by S.Musayeva described a puppet. That is why the face of the puppet is
somewhat conventional and differs the face of a lively person. Also the artist
added certain features (long nose, etc.) to the face to make a funny look. As
for other features, the grandmother character is not so different from other
traditional characters. She wears blue-turquoise kerchief, white blouse, a long
black skirt with wide hem. The grandmother has a characteristic, at the same
time funny, positive and tender satirical appearance.

As another example of S.Musayeva’s work, we can show sketches of
“Alibaba and forty robbers” spectacle prepared in 1981. This plotina simplified
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form is very attractive for children and preparing children’s spectacle on this
plot is absolutely clear. The artist designed interesting costume and puppet
sketches for the spectacle.

The main feature of these puppets is that as if they are made in the form
of kitchen things (Fig. 2). This concerns only robber characters. The artist
described them as a negative character, also in a look of kettles, jug, can, etc.
It also has certain meaning. First of all, as we know from the plot, the robbers
hid inside large jugs not to raise suspicions of the owner of the house. The
artist, who paid attention to this feature, hid the robbers by describing them
in the form of some kitchen things — samovar or can, also made the audience
laugh by creating funny, extra-ordinary appearances. Secondly, describing the
characters in the form of national household things gives artistic effect to the
spectacle and strengthens the national content. The fact that “Alibaba and
forty robbers” are related to Arabic folklore is not so important in children’s
puppet spectacle. This plot is presented to children as attractive, interesting
spectacle. Only robbers (their bodies) were made in the form of kitchen things
in spectacle “Alibaba and forty robbers” and it is related to their hiding in
the jug and also makes the audience laugh. Of course, the sketches of other
characters in the spectacle are not solved in the form of kitchen things, but
preserve the features peculiar to puppet theatre (and the artist’s style). These
features show themselves in describing the puppets’ faces large, eyes wide
and feet in conventional form. Besides other characters, these peculiarities
are also reflected in the character of Alibaba’s intelligent, prudent lover. The
figure is quite small and simple. Here we see a girl character dressed in white.
The white turban on her head was paired with her white dress. The girl’s big,
black eyes look like a puppet. Of course, national content and costumes in
abovementioned sketches are conventional. However, it is possible to accept
these conventionalities in terms of the formation of children’s thinking and
development of national imagination. The artist was based on this style and
created a certain artistic aura by reflecting the character in both funny and
national household style.

It is interesting that besides human figures, S.Musayeva worked sketches
of animal figures for “Alibaba and forty robbers” spectacle. For example, the
sketches of donkey and camel attract the attention. The creative collective
made the spectacle more interesting and attractive for children by adding
these interesting characters to the spectacle. The main aspect that attracts
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our attention is elements of national life here. So, the red blanket on the
donkey attracts attention immediately. The shape, color, patterns and other
peculiarities of the blanket resemble blanket samples used in the regions of
Azerbaijan.

The look of the camel is more interesting and thought provoking. Camel
is less characteristic of Azerbaijan than donkeys. But it is also possible to find
national elements here. There is ornamented, red and green cover on the camel.
It resembles a camel decoration that took a bride to a bridegroom’s house in
the past. The artist created a suitable artistic foundation for the formation of
national memory in children by using such a small, but figurative detail in a
considered way.

The solution of the back part of the camel sketch is more interesting. It is
known that there are humps on the camel’s back. S. Musayeva replaced the
humps with two jugs turned upside down. It is worth mentioning that there are
a large number of kitchen things — jug, jar, the dishes, etc. in this spectacle due
to the fact that the robbers hide in large jugs. So, describing camel’s humps
in the form of jugs turned upside down both makes the audience laugh and
completes the general design in terms of style and artistic element. It should
be noted that the legs of the donkey and camel are not almost described in the
sketch due to the professional peculiarities of the puppet theatre. This feature
can also be applied to the human characters in slightly changed form.

Another spectacle of 1977 is “Mashadi Ibad”. This spectacle that was
created for children on motives of immortal composer Uzeyirbey’s famous
operetta “O olmasin, bu olsun” is one of the most interesting spectacles in the
repertoire of the puppet theatre and it is still shown today.

S.Musayeva prepared unique puppet sketches for this spectacle. Let’s take
a look at the sketches of two characters of the main characters. These are the
main hero — Mashadi Ibad and Hasan bey — one of the main funny characters.

Mashadi Ibad character is fat and differs by his characteristic look. If
we assume the costume solution as a basis, this character is a bit similar to
Mashadi Ibad, whom we know from the movie. It can be compared more with
the look of Sheikh Nasrallah character worked by A.Azimzadeh. Of course,
the puppet theatre is a specific area of art and the characters revived here
may not look like others. The different look of Mashadi Ibad’s character can
be partly explained by it. We wore a yellow long, large rob and a brown belt
around his waist. Black long aba was crossed on Mashadi’s shoulder. There
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is a papakh on his head that looks smaller in comparison with his body. This
papakh resembles the one which we saw exactly in the movie (Fig. 3).
Mashadi Ibad’s face features are also noteworthy. It should be noted that
this face has similar features with movie hero that has been absorbed into the
memory and imagination of Azerbaijani people. The artist, who emphasized
the different peculiarities of the costume, adhered to the formed stereotypes
in the solution of the face. Mashadi Ibad’s greedy eyes, thick monobrows, big
nose and black beard provide a natural and convincing effect. Hasan bey’s
costume also draws attention by its interesting peculiarities. Unlike Mashadi
Ibad, he is thin and lean. Hasan bey wears a striped jacket, white trousers
and black bow tie. The cylinder on his head is smaller in comparison with
his face. He wears lancet on his eye. This character reflects profoundly the
generalized type of “intelligent” character of the beginning of the last century.
Conclusion. As a result, we can say that Azerbaijani puppet theatre entered
its development stage during 70s and chatacters with interesting rich costume
solutions, national content were created by the artists. Honored artist Solmaz
Musayeva played a great role in this work. Today her and other artists’
development and their creative works are studied and developed by the youth.
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Ulkar Bayramova (Azarbaycan)

Oton asrin 70-80-ci illorindas Azorbaycan kukla teatrinda

milli geyim vo milli xarakter (9makdar rassam Solmaz

Musayevanin yaradiciigl niimunasindd)

Moqalads kukla teatrinda ¢alismis rossamlarin yaradiciligindan danisi-
lir. Sorafli kegmiso malik olan bu teatr bu giin do usaq vo gonclorin estetik
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tarbiyesinde miihiim rol oynayir. Teatrda S.Haqverdiyeva, L.Quluzads, S.Mu-
sayeva va digor taninmis rassamlar foaliyyat gostormislor. Parlaq milli xarak-
ter, inco yumor, 6ziinomaxsusluq va rongaronglik bu rossamlar torsfindon ya-
radilmis eskizlorin oksariyyati {igiin xarakterikdir. Uzun illor Kukla teatrinda
calismis S.Musayevanin yaradiciligi maraq dogurur. O, usaq tamasalar1 tigiin
islonmis mindon artiq rongarang eskizin miisllifidir. Onun eskizlori slvan
va Oziinamaxsus milli koloriti ils segilir. Usaqlarin kigik, lakin qorxmaz va
forasatli gohromani olan Cirtdanin, onun nanssinin, dostlarinin, “Olibaba vo
40 quldur” nagilinin qohromanlarinm, homginin Mosadi Ibad, Hoson bay vo
basqalarinin obrazlart mahz beladir.

Key words: Azorbaycan tosviri sonati, kukla teatr1, geyim eskizlori, Sol-
maz Musayeva, Lotifo Quluzadas.

Ynvkep baupamosa (Azepoaitorcan)

HauuoHnanbHas 0eK1a M1 HAMOHAJIBLHBIN XapaKTep

B a3epOaiiIKkaHCKOM KyKo0JIbHOM Teatpe B 1970-80-x rogax

(Ha nmpuMepe TBOpPYecTBA 3aC/IyKEHHOI0 Xy10KHHKA

Coumas MycaeBoii)

B crarbe roBopUTCS O TBOPUYECTBE XYIOKHHKOB, PA0OOTABIIMX B KyKOJb-
HOM TeaTpe. JTOT TeaTp, UMEIOIINI CIIaBHOE IIPOLLIOE, [0 CEH JeHb Urpa-
€T BaXHYIO DOJIb B XYI0KECTBEHHO-3CTETUUECKOM BOCIIUTAHUU JAETEH U
NoAPOCTKOB. B Tearpe pabotanu m3BecTHble XynoxkHuku — C.AxBepauesa,
JI.Kynuzane, C.MycaeBa u apyrue. SIpkuil HallMOHaJIbHBIX XapaKTep, TOHKUH
IOMOp, CAMOOBITHOCTb U KPACOYHOCTB SABJISIIOTCSI OCHOBHBIMHU YepTaMH, KOTO-
pble XapaKTepHBI AJIs1 OOJIBIIMHCTBA 3CKU30B, CO3AAHHBIX STUMH XY/I0KHUKA-
Mu. Bei3piBaroT uHTepec TBopuecTBOo C.MycaeBoii, MHOTO JIET TPyAUBIIEHCA
B KyKosIbHOM Tearpe. OHa sBJIsieTcs: aBTOPOM 0oJiee ThICSYH 3aMeyaTeIbHbIX
JCKU30B, CO3JAHHBIX JJIS JIETCKUX CIEKTAKJIEH. DCKU3bI €€ FEpOEB OTIINYAIOT-
Csl SIPKUM U CBO€0OPa3HBIM HALIMOHAJIBHBIM KOJIOPUTOM. TakoBbI 3CKU3bI 00-
paza J[KpIpTIaHa, MaJIEHbKOI0, HO OTBaKHOIO M HAXOIYMBOIO Ireposi IeTeH,
ero 0alymiku, Ipy3eid, mepcoHaxkell n3 ckazku «Anubada u 40 pazboitHu-
KOB», a Takxke o0pa3sl Memtenu Mbana, ['acan 6exka 1 MHOTHX APYTHX.

Knroueswie cnosa: n300pasutenbHoe HCKyccTBO AzepOaiikaHa, KyKob-
HBIN Tearp, 3cKu3bl ofexabl, Conmasz MycaeBa, Jlatuda Kynusane.
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Figure captions:

1. The sketch of Jirtdan puppet. 2. The sketch of robber puppet.
“Jirtdan fairy tale” spectacle. “Alibaba and 40 robbers” spectacle.
Paper, watercolor. Paper, watercolor.
20,5x28,5 cm. 1977. 35x47,5 cm. 1981.
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3. The sketch of Mashadi Ibad puppet.
“Mashadi Ibad” spectacle
(based on Uzeyir Hajibeyli’s work).
Paper, watercolor. 25x35 cm. 1977.
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NATIONAL HOLIDAYS NOVRUZ AND SABANTUI
IN CREATIVE WORKS OF AZERBAIJANI AND TATAR ARTISTS

Abstract. The article deals with Azerbaijani and Tatar relations in the field
of fine arts. These relationships are highlighted in the context of reflection of
Novruz and Sabantui holidays, which are widely celebrated by Azerbaijani
and Tatar nations, in works of artists. It is interesting that both Azerbaijani and
Tatar artists have quite a lot of paintings, which these two national holidays
are reflected in. Colorful scenes of Novruz holiday are reflected in the works
of Azerbaijani artists, like Sabantui holiday in Tatar ones. Analysing Elmira
Shakhtakhtinskaya, Khalida Safarova and also Tatar artist — Lotfulla Fattakhov,
Abrek Abzigildina and others’ works, the author comes to the conclusion
that despite of the similarity of the national rituals of two fraternal peoples,
there are also differences reflected in the works of these and other masters
of the brush. In particular, there are many bright-colorful tones, a colorful
miniature aspect in Azerbaijani artists’ works, whereas classical principles,
which are manifested in the coloristic solutions of paintings and in general
terms of composition, prevail in Tatar artists’ works. It is interesting that a
house or yard is shown in works of Azerbaijani artists, where women make
preparations for the holiday — they do spring cleaning, cook national sweets
and grow samani (green sprouting wheat). Different image can be seen in the
works of Tatar colleagues — here, as a rule, events unfold in an open area, in
meadow, in steppe beyond the town, where people celebrate Sabantui holiday
in a peculiar way — young men compete, shoot a bow, fight and musicians
play national musical instruments, sing cheerful songs.

Keywords: Azerbaijani-Tatar artistic ties, Novruz, Sabantuy, Elmira
Shakhtakhtinskaya, Lotfulla Fattakhov.

Introduction. The history of mankind is inseparably associated with the
figurative arts. Since ancient times people aimed to impress visible images on
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stones, on walls, on paper for the purpose of conveying their imagination and
leave a memory about themselves to future generations. National holiday in
the works of Azerbaijani and Tatar artists will be investigated in this article.
Although our nations belong to the same ethnic roots, there are both common
and specific peculiarities in holidays. These differences are reflected in the
works of prominent Azerbaijani and Tatar artists.

We found interesting moments of conveying national differences in
celebrating the holidays in the works of the brush masters. Comparative analysis
is carried out on the basis of the artworks of six masters of fine arts: Elmira
Shakhtakhtinskaya, Khalida Safarova, Vagif Ujatay, Lotfulla Farrakhov, Abrek
Abzigildin and Fayzrahman Abdrhmanovich Aminov.

The interpretation of the main material. The most favorite and revered
holiday of Azerbaijanis is the ancient holiday of Novruz. Novruz means “new day”
translated from the Persian. Azerbaijani people celebrate the arrival of spring, the
renewal of nature. The holiday is celebrated on the day of spring equinox, March
21. The sources of this holiday go to pre-literate era of human history. It was a
religious holiday of Zoroastrianism.

Novruz was included into UNESCO Intangible Cultural Heritage List, since
that time March 21 was announced as the International Day of Novruz [3].

Novruz bayram is especially revered among artists. Not a few works
devotedtothisspring holiday. One of such works is Elmira Shakhtakhtinskaya’s
painting “On the eve of Novruz holiday”. The painting by talented Azerbaijani
artist Elmira Shakhtakhtinskaya has a special place in the collection about
Novruz. She treated purely in a feminine way to the image of the holiday. The
artist depicted women’s work during the preparation for the holiday. They are
occupied by baking national sweets for the holiday. The plot of the painting
unfolds in the room. Appetizing savour of baking hovers in the painting. An
aged woman and a younger woman, most likely her daughter-in-law, are
occupied by baking Azerbaijani sweets — shekerbura (Figure 1). The aged
woman sat comfortably in front of a round table with short legs on the floor.
There are already a lot of done shekerburas on the table. The woman attaches
patterns to a pastry with small tweezers in her hands. The artist depicted a
large table with a white tablecloth in the background. We see an important symbol
of the holiday, which symbolizes welfare, sprouted green seeds wheat — samani
on a par with shekerbura on the table. Green samani tied with a red ribbon gives
brightness and juiciness to the picture. Painted and multicolored eggs are
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also attributes of Novruz. The artist put them around the samani. A beautiful
young woman sits at the table. She focuses on patterning the holiday baking.
The carpet with fanciful patterns in the background of the painting gives a
special comfort to the picture. The painting is penetrated with atmosphere
before the festive preparation. It is amazing how the master gave expression
to the characters. The artist depicted pacification on faces of the women, love
for their work, joy of consciousness of a soon holiday. The artist wants to
emphasize that the holiday is prepared by hands of women. Thanks to women,
the aroma of well-being, love and family happiness hovers in houses.

Folk, festive celebrations were depicted in the painting “Novruz” by artist
Khalida Safarova. The events unfold at city wall and people wear national
clothes. There is a beautiful khoncha with all kinds of sweets, national
pastries, burning candles and colorful boiled eggs and other national symbols
of the holiday on the kilim with bright, red and blue stripes. There is a jug
with daffodils by it. Two women wear beautiful dress, hold samani in their
hands and are talking peacefully. Cockfights are depicted in the center. Some
men with passion are watching the duel of the cocks. Men and women lead
round dance — yalli in a little distance from the young people. The crimson
sky is decorated with the yellow sun. The artist tried to convey the maximum
customs related to the holiday in one picture. The picture is a vivid illustrative
example of people’s love for the holiday, for preserving and honoring the
oldest traditions.

Vagif Ujatay’s still life “Festive table” is also dedicated to the ancient
holiday (Figure 2). The painting is very bright and cozy. The table is covered
with a white tablecloth with roses. The artist described the festive food on the
table. There is a large khoncha — a tray with various treats on the table. There
are also national sweets, pastries, fruits, candies, nuts here. Festive, colored
candles are burning along the edges of the khoncha. There should be candles
for members of a family according to the ancient custom. If considering that
seven candles are burning on the tray, then seven people live in this house.
There is green sprouted wheat — samani tied with a red ribbon in the very
center of the khoncha. A vase with branches of flowering cherry is nearby.
There is a brewing porcelain teapot and a small vase with cherry jam near
it. Aromatic tea is poured in armudi — a glass in the shape of a pear and
Azerbaijanis drink tea in it. There are slices of lemon in a saucer and a rosette
with cherry jam. And here is a glass vessel with an elixir of roses — gulab, it
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is added to dishes, also to tea for giving a floral aroma. Shebeke — a window
with multicolored glasses gives a special coloring to the picture. This design
is created with small wooden pieces without glue and nails by Azerbaijani
folk masters [4]. The artist tried to convey home, festive atmosphere, this is a
house where ancient customs are honored. She did it very well. In general, the
painting creates impression of a warm spring and very tasty holiday.

The most beloved and revered holiday of Tatar people is Sabantui.
Sabantui is an ancient, beautiful holiday that has come to us from the depth
of epochs and preserved the ancient and rich culture of the ancestors of Tatar
people. This holiday was held in spring before the start of planting season in
ancient times. Nowadays Sabantui is held after planting season, at the end of
June. It was believed that if the holiday was good, the harvest would be good.
Saban (khaban) means plow or spring planted, but tui is a holiday translated
from Tatar (Turkic) [5]. This is holiday of the earth, life, work, joy, sun.

Sabantui is also reflected in paintings of famous Tatar artists Lotfulla
Fattakhov, Abrek Abzigildina and F.A.Aminov. A meadow where the festival
is held was described in L.Fattakhov’s painting “Sabantui”. The clear, blue sky
is seen from under the white clouds. The holiday is held in a spring, sunny, but
windy day. A tall, curly birch leaned slightly in the wind in the background.
Painted, beautiful, national towels and fabrics wave in the wind. The author
described the national view of Tatar struggle between two participants in
the center of the painting. The audience is watching the fight excitedly and
applauding. The author conveyed the crowd’s emotion very well: interest,
passion, liveliness. The picture was painted in soft, not in screaming colors,
where green shades dominate (Figure 3).

Talented Tatar artist Abrek Abzigildin described the popular holiday
somewhat differently. The event takes place behind the city walls, on a large
meadow. The artist depicted several types of games and competitions. There
is a tug of war and nearby a fight-duel on a bright carpet in one part of the
painting. Horsemen are preparing for horse running in the opposite corner.
People have gathered by beautiful, festive yurt and are enjoying themselves
with festive meals. The artist depicted dancing girls in white dresses in
the center of the picture. There are a lot of people around who have found
something interesting and entertaining. A large crowd of spectators has
gathered around the carpets on which the fights take place and is watching the
fights with excitement. Colder shades dominate in this painting.
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Here is another interesting painting of the ancient holiday, in F.A.Aminov’s
painting. As various competitions were held on Sabantui, the artist decided to
show one of the components of the holiday — horsemen’s competition (Figure
4). They compete for the first place at the festival. Women with children are
depicted in the foreground. Two young women worry about their relatives
who are participating in the competition. We can say according to the people’s
costumes that the events took place in the first half of the 20" century. We see
also a grandmother with her grandson in her hands among the spectators.
Nearby is a girl dressed neatly and festively in a pink dress with yellow
ribbons on her braids. There is a crowd of spectators behind. A large crowd on
both sides supports actively the participants. The horsemen were described in
the middle of the picture. Clouds of dust are raised. There is a fierce struggle
between two horsemen on light and dark horses. A horseman on the dark
horse is riding forward. The artist described the sky in dirty blue with clouds
of gray shades. The spirit of competition and struggle is felt clearly. The artist
succeeded to convey the fighting spirit of the ancient people, whose veins the
blood of the conquerors flows in [6].

Considering the paintings of the above-mentioned artists, their differences
and similarities, we came to the following conclusion. The works of artists
combine western and eastern traditions. Another common feature of these
works is boundless love for their people and traditions. Paintings of both
Azerbaijani and Tatar artists are very colorful, nationally original.

Azerbaijani artists’ works are somewhat different from the works of
their Tatar colleagues. There is vividness, color sharpness, richness and
brightness of colors in these works. The works are rich in symbolism. Eastern
school of painting had a great influence on works of Azerbaijani masters of
brush. Azerbaijani masters are mostly interested in holding the festivities
at home unlike Tatar artists. Holding the holiday in family hearth at home
has been permeated into Azerbaijanis’ consciousness so strongly that it
found its reflection in the works of masters of fine arts. Azerbaijanis attach
sacral significance to these designations — house, hearth, home comfort.
And our artists also pursue this thought in paintings of the national holiday.
Tatar masters depict holding the holiday more as a big folk festival with its
contests, fights, songs, dances, round dances. Most likely, such an approach
to the holding and painting of the holiday lie in the genes of our peoples. As
an agricultural people, we are more attached to our home. Tatars as nomads
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in the past value various competitions, fights. Conveying the fighting spirit
of their people in paintings is very priority for them. Tatar artists’ works are
characterized by softer shades, plasticity, performance of light and shade
effects, variety of expression means and wide use of half tones.

The role of artists in conveying the national identity to the future
generations is great! Thanks to artists’ interest in the history and culture of
their people, they created wonderful paintings. The artists pay great attention
to describing a feeling of love for their roots, for their national holidays, for
traditions and customs. Today the paintings by Azerbaijani and Tatar artists
occupy a rightful place in the world art and adorn museums of the world
along with the works of world-famous artists.

JINTEPATYPA:
1. Myz3eii u3o6pazutenbubix uckycctB Tarapckoir ACCP. XXuBomnucs: Anb-
oom. — JI., 1978.
Myparosa A. C. O0psin u npa3anuk //Mup ncuxonoruu. — 2001, Ne 4.
https://ru.m.wikipedia.org
https://ru.m.wikipedia.org/wiki/Illebeke
http://www.caravanarba.org/index.php/ru/ru-tatarstan/ru-culture-
tatarstan/51-ru-fete-sabantoui
6. https://zen.yandex.ru/media/musaget/sabantui-qycarskii-turnir-dlia-
samyh-lovkin-i-silnyh-5¢27439cd67b3300aacbflcc

R ol e

Ellada Abbasova (Azarbaycan)

Azarbaycan va tatar rassamlarinin yaradicihiginda Novruz va

Sabantuy xalq bayramlari

Magqalada tasviri sonat sahasindo Azarbaycan-tatar olagolorindan danigilir.
Bu slagalor Azarbaycan va tatar xalqlar: terofindon genis qeyd edilon Novruz
vo Sabantuy bayramlarinin rossamlarin yaradiciliginda oks etdirilmasi kon-
tekstindo isiqlandirilir. Maraqlidir ki, hom Azarbaycan, ham do tatar rossam-
larinin bu iki milli bayramin oks olundugu xeyli sayda rongkarliq osari vardir.
Azorbaycan rassamlarinin osorlorinde Novruz bayraminin rangarang 16vhalori,
tatar rossamlarinin asarlorinda iso Sabantuy bayrami oks etdirilmisdir. Elmira
Sahtaxtinskayanin, Xalido Soforovanin, homginin tatar rossamlarinin — Liit-
fulla Fattahovun, Abrek Abzigildinin vo bagqalarinin asorlarini tohlil edon
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miiallif bels bir qonaosto galir ki, iki qardas xalqmn milli adst-onanslarindoki
oxsarliglarla yanasi, miisyyan forqlor ds vardir ki, bu da 6ziinii bu va ya bagqa
firca ustasinin asorlarinda biiruza verir. Azarbaycan rassamlarinin asarlorindo
parlaq, alvan ronglor ¢coxdur, rongarong miniatiir yanagmasi genis oks olunur,
lakin tatar rossamlarinin tablolarinda rong hallindo, kompozisiyanin qurulusu-
nun imumi cahatlorinds 6ziinii biiruzs veran klassik prinsiplar iistiindiir. Ma-
raqlidir ki, Azarbaycan rossamlarinin asarlorinds adaton ev, hoyat gosterilir,
bayrama hazirlasan qadinlar y1g-y181s edir, milli sirniyyat ndvlori bisirir,
somoani yetigdirirlor. Onlarin tatar homkarlarinin asorlorinds bagqa sohnolor
goriiniir — burada hadisalar, bir qayda olaraq, agiq yerdos, talada, sohordon
konarda yerloson ¢6ldo bas verir, insanlar ziinomoxsus torzdo Sabantuy
bayramini qeyd edirlor — gonclor vo cavan kisilor yarisir, ox atir, giilasirlor;
musiqi¢ilor milli musiqi alotlorinds ifa edir, son mahnilar oxuyurlar.

Acar sozlor: Azorbaycan-tatar badii slagolori, Novruz, Sabantuy, Elmira
Sahtaxtinskaya, Liitfulla Fattahov.

Annaoa Abbacosa (Azepbaiidiican)

Haponnsbie npa3annku HoBpys u CabaHTyii B TBOpUYecTBe

azepOaii/uKaHCKUX M TATAPCKHUX XYI0’KHUKOB

B crarbe roBoputcs 06 azepOaiikaHO-TaTapCKUX CBA3SIX B 001aCTH U30-
Opa3uTeNbHOr0 UCKYCCTBA. DTHU CBSI3U OCBEILIAIOTCS B KOHTEKCTE OTPaXKECHUS
B TBOPYECTBE XYIOKHUKOB mpa3naHukoB HoBpy3 um CabaHTyii, IIUPOKO OT-
Meuaronmecs azepoaiiPkaHCKUM U TaTapcKuM Hapoaamu. MHTepecHo, uTo
Kak y a3epOalPKaHCKUX, TaK M Y TaTapCKUX XYIOKHHKOB JIOBOJHHO MHO-
r'0 IPOU3BEICHHI KUBOIIUCH, B KOTOPBIX OTPAXKEHBI 3TU JBA HAITMOHAIBHBIX
npa3aHuKa. B mpousBeneHusx asepOailPKaHCKUX XYIOKHHKOB OTPasKEHBI
KOJIOPUTHBIE CIIeHbI npa3aHuka HoBpys, a y Tarapckux - npaszaauka Caban-
Ty#d. AHanmu3upys npousseneHus DnbMupsl laxraxtunckoi, Xamuasr Ca-
(bapoBoi, a TakKe TaTapCKUxX XyA0xKHUKOB — JloTdymasl ParraxoBa, AOpeka
AO3UTHIBAMHA U JPYTUX, aBTOP MPUXOAUT K BBIBOAY, YTO IPH BCEM CBOEM
CXOJ/ICTBE HAlIMOHAJBHBIX OOPSI0OB JABYX OpaTcKMX HApPOAOB CYLIECTBYIOT U
pa3nuuus, oTpaxkaromuecs B paboTax 3THX M APYTHMX MacTepoB KHCTU. B
YacTHOCTH, B paboTax azepOailJKaHCKUX XyIO)KHUKOB MHOTO SIPKO-Kpacod-
HBIX TOHOB, IPOSIBICHHE KOJOPUTHOTO MUHHUATIOPHOTO IOJIX0/a, TOTJa Kak
B paboTax TaTapcKUX XyAOKHUKOB MPE00IalaloT KIaCCUYeCKUE MPUHIIMIIBI,
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MIPOSIBIISIOLIMECS B KOJIOPUCTUYECKOM PEIICHUH KapTHH, B OOLIMX YepTax Io-
CTpoeHHs KoMro3uuuu. MHTepecHo, 4To B pabotax azepOailIKaHCKUX XyI0XK-
HUKOB ITOKa3aH JIOM WJIU JIBOP, IJI€ KEHIIWHBI TOTOBATCA K MPA3AHUKY — Jea-
0T IPePa3THUUHYI0 YOOPKY, HEKyT HallHOHAJIbHbIE CJIaJOCTH, BHIPAIUBAIOT
ceMeHH. MHYI0 KapTHHY MOXXHO BUJETh B pabOTax MX TaTapCKUX KOJIET —
371eCh COOBITHS, KaK IPABUJIO, PA3BOPAUNBAIOTCS B OTKPHITOM MECTHOCTH, Ha
MOJISIHE, B CTENH 33 TOPOJIOM, IJI€ JIOM CBOCOOPAa3HO OTMEYAIOT IMPa3IHUK
CabaHTy#i — IOHOIIM U MOJIO/IbIE MY>KUYHUHBI COCTSA3AI0TCS, CTPEIISAIOT U3 JIyKa,
00pIoTCs, @ MY3BIKAHTBI UTPAIOT HA HAIIMOHAJIBHBIX MY3BbIKAJIbHBIX HUHCTPY-
MEHTaXx, pacleBaloT BECeble IIECHH.

Knrwouesvie cnosa: AzepOaiipkaHo-TaTapCcKue XyI0KECTBEHHBIE CBS3H,
Hospy3, Cabanryii, npmupa [llaxraxtunckas, Jlorgymnna darraxos.

1. Elmira Shakhtakhtinskaya. “On the eve of Novruz holiday”. 1968.

77



N3 (69) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

2. Vagif Ujatay. “Festive table”.
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3. Lotfulla Fattakhov. “Sabantui”. 1957.

4. Fajzrakhman Aminov. “Sabantui”. 1950.
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Emil Agayev
Azarbaycan Déoviat Rassamliq Akademiyast
(Azarbaycan)
emilaghayev93@mail.ru

ASIF AZORELLI YARADICILIGINDA MONZOR®O JANRI

Xiilasa. Respublikanin ©maokdar rossami1 Asif Azarelli Azarbaycan tosviri
sonatinin taninmis ustasidir. Onun yaradiciliginda rongkarligin miixtalif janrla-
r1 tomsil olunub, lakin rossamin on shomiyyatli asarlori monazors janrinda ya-
radilmigdir. Mogalada, demak olar ki, Asif Azarellinin manzars rongkarliginin
tam tosnifati toqdim edilmisdir. Burada rossamin monzaralarinin obraz, kom-
pozisiya, formal vo digor badii xiisusiyyatlori nozordon kegirilmisdir. Fikir
irali stirdiliir ki, A.Azarellinin monzara rongkarliin tematikas1 miioyyan mo-
nada sistemli xarakter dasiyir. Ardicil olaraq Qarabag, Naxg¢ivan, Baki, Quba
vo bozi xarici O0lkolora hosr olunmus monzaras silsilolori tohlil edilmisdir.
Rassamin asorlorinds tokeo tobistin goriintiilori deyil, eyni zamanda Qarabag,
Naxc¢ivan, Baki vo digor bolgolorin tarixi abidolorinin tosvirlori miihiim rol
oynayir.

Acar sozlar: Asif Azorelli, Qarabag, Naxc¢ivan, rong, kompozisiya.

Giris. Tosviri incesonotds janr anlayisinin termin kimi formalasmasi
XVII asra aid edilir. “Genre” fransiz sozidiir, klassisizm estetikasi va falso-
fasi corgivasindo miioyyanlosdirilorak, toyin edilib. Janr-badii yaradiciligin
tarixon formalagmis, hoyatin miixtalif cohatlorini oks etdiron, adobiyyat vo in-
cosonatdo miixtalif movzularin konkretliyidir. Janr hor bir incosonat ndviiniin
osas torkib hissasidir. Tasviri incosonatin digar amillorindan farqli olaraq, janr
daha isiqli vo dinamikdir.1669-cu ildo Fransa Kral akademiyasinin katibi,
memar vo rassam Andre Filibyen klassik janrlar nozariyyesini tortib edir, bu
klassifikasiyada miihiim yer tutan janrlardan biri do monzoradir [2, soh 8-9].

Azorbaycan rongkarlig1 tarixino nozor yetirsok, biitiin rossamlarimizin
yaradiciliginda monzars janrt miihiim yer tutur. Oziinomoxsus dost-xatti ilo
tasvir etdiyi monzaralorde 6lkomizin tarixini, memarligini vo milli madoni
doyorlorimizi oks etdiron sonotkarlarimizdan biri do Asif Azorellidir.
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Asif Azarelli yaradicih@ina baxis.

Asif Hiiseyn oglu Azarelli (Rzayev) 1946-c1 ildo Barde rayonunun Ugur-
boyli kondinds anadan olmusdur. Rossamin osli iso Sorur rayonunun Qarxun
(indiki Qaraxun) kondindondir. Babasi homin bu kondin taninmis baylorindon
biri olmusdur, bolseviklor babasini giilloyondon sonra, atasi ailosini do gotii-
riib Ugurboyli kondino gedir. Balaca Asifin rossamliga meyli orta moktobdo
oxuyarkon 1izo ¢ixir, hotta atas1 bazara gedondo hor hansi taninmis rossamin
osarinin reproduksiyasini alardi. Rassam daha sonra tohsilini 9zim ©zimzada
adina Dovlot Rossamliq moktobindo alaraq, 1971-ci ildo qrafik rossam Oliaga
Mommodovun sinfini bitirir. Tohsilini davam etdirmak tigiin indiki Moadoniyyot
vo Incosonat Universitetine sonadlorini verss da, onu bir nega il ardicil olaraq
haqsiz yers imtahanlardan kosirlor. 1974-cii ildo Tbilisi Rassamliq Akademi-
yasina daxil olur. Rossam burada Glirciistanin taninmis rossamlart olan Kor-
nelli Sanatze, Ugegaparidzedon sonotin incoliklorini dyronir. Bes seriyadan
ibarat “Gonclik” adli diplom isini igloyir. Homin ildo gonclor yeni sohorlor ti-
kirdilor. Rassam onlarla birgs qalaraq yeni sohar qurucularinin hoyatlarini 6z
tablolarina kociirtirdii. Kompozisiyalarda “Pikassosayagi” obrazlar yaradil-
migdir, dinamika, jestlor, daxili alomin ifadasi biitlin bu silsilo ti¢iin osas xa-
rakterik xtlisusiyyatdir. Rassamin yaradicilifinda portret, monzars - xiisusilo
Qarabagin monzorasi va faciosi mithiim yer tutur. 2015-ci ildo Azorbaycan
Respublikasmin Prezidenti conab ilham Bliyev torafindon “©Omaokdar rossam”
foxri adina layiq goriilmiisdiir.

Asif Azarelli Qarabaga hasr etdiyi manzaralar.

Omokdar rassam Asif Azarelli yaradiciliginda “Qarabag” mévzusu qirmi-
z1 xott kimi kegir. Onu ilk tanidan “Qarabagli qoca” osorinin adini xiisusilo
vurgulamaliyiq. Rossamin monzorolorinds iso rongarong “Qarabag”-1n tarixi
abidalori vo manzarasi goziimiiziin qarsisinda canlandirilir.

“Cidir diizii” (sokil 1) asorinds rossam “Susa” sohori yaxinliginda yerlo-
son, tarixon cidir yariglarinin maraqla kegirildiyi vo Qarabag xanliginin tiirk
ohalosinin 6z milli bayramlarini kegirdiyi tarixi arazimiz tosvir edilmisdir. Isti
ronglorin kompozisiyada yaratdig: toasstirat tamasacinin diqqgatini calb edir.
Dagin zirvasinds iso iki sevgili aylosorak, Allah torsfindon yaradilan monzo-
roni heyranligla seyr edirlar.

“Zongilan toyu” (2004) (sokil 2) - Zangilanin Avropada birinci, diinyada ikin-
ci olan, moghur ¢inar mesosi tosvir edilmigdir. Kotan tizorindo, yagh boya tex-
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nikastyla, payiz faslinin gozalliklori oks etdirilon asordo, toy karvani bir-birinin
ardinca gedir. Asif Azorelli iki ¢inar agacini simvolik olaraq nisan tiziiklori forma-
sinda holl etmigdir. Qurmiz1 vo qizili ronglordon genis istifads edilmisdir.

Sakil 2. “Zangilan toyu” (2004) (katan, yagh boya, 110x90)
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“Musiqi besiyimiz” (2003) — musiqi va tabiatin qarsiliqli simfoniyas: qu-
rulmusdur. Topxana mesosi, Dasalti ¢cay1, Kis dagi canlandirilmisdir. Arxa
fonda gismon xotti perespektivadan istifade edilmisdir. Mokan, soyuq vo
isti ronglorin ritmik tokrarlanmasi bu kompozisiyanin asas xiisusiyyatlaridir.
Osordo asas diqgot morkozi iso Qarabagin moshur “Susa” xalcasi lizorindo
milli musiqi alatlorimizin toqdim olunmasidir.

“Isa bulagina gedon yol” bu mévzuya rossam iki forqli siijet xatti ilo miira-
ciot etmisdir. Birinci kompozisiyada Susanin moshur isa bulag: vo mesosinin
tosvir metodunda rossam impressionistlors xarakterik olan tosvir tisulundan
istifads etmisdir. Bulaga gedon yol blik vo is1q-kolgs vasitasils vurgulanaragq,
sanki insan1 homin yerlora canli olaraq aparir. Digor osordo iso rossam “Isa
bulaginda” 6z dostlar1 ilo istirahot edorkon tosvir etmisdir.

“Ovda” — “Keg¢misimizdon seriyast”na daxil olan asarlordon biridir. Kom-
pozisiyada miniatiir ononslorindon istifado edilmisdir. Mokanin sorti tosvir
edilmasi, ovgularin at belinds milli geyimds aylosorak, dinamika, mimika vo
jestlari asara canliliq gatirir.

“Natovan bulagi” (2018) asarinde rossam xan qizinin evi qarsisinda yerlo-
son, bulagi tosvir etmisdir. Bulagin yaninda Natovanin mozaikalardan qurul-
mus obrazi, imumilikds osorin tarixi ohamiyyatliliyi Asif Azarellinin milli
dayarlorimizo verdiyi doyarin gdstaricisi kimi qiymotlondirilmalidir. Indi iso
hamin bulaq ermonilar torafindon mahv edilmisdir.....

Asif Azarelli yaradiciliginda “Lagin qayas1”, “Susa qalas1”, “Susa qalas1
tele qiillo ilo” , “Osgoran qalas1” vo digor asarlorinds Qarabagin tarixi abide-
larini 6z tablolarinda canlandirmisdir.

Asif Azarelli yaradicih@inda Naxc¢ivan manzaralori

Omokdar rossamin “Naxgivan” silsilosine bir-birindon maraqli asorlor daxildir.

“Batabat” (2007) (sokil 3) —yagli boya texnikasiyla yerina yetirilmis kom-
pozisiyada Nax¢ivan Muxtar Respublikasinin Sahbuz rayonu orazisinds ug-
qun va siiriismadon sonra yaranan gol tosvir edilmigdir. Gilinasli giinlorin say1-
nin ¢ox olmasi, miilayim igqlim vo gozoxsayan dag landsafti golo banzarsiz
kolorit verarak, Nax¢ivandan, Azorbaycanin basqa bdlgslarindon coxsayli
istirahat edoanlori vo hom do xarici turistlori 6ziina calb edir. Lokal ronglor
tobiatdo rongaranglik yaradir. Goliin otrafinda atlarin qagisi asers dinamiklik
verir. Intibah dovrii ressamlarinin asorloring xas olan “Osarin iginda osor”
prinsipindan istifade edilmisgdir.
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Sokil 3.”Batabat” (2007) (katan, yagh boya, 110x90)

“Naxgivan daglar1” asorindo tutqun havanin tosviriyls yanasi, Tiirkiyo ilo
sorhaddo yerlogon tlirba do oks edilmisdir.

“Voton” osorindo rossam Naxgivanin moashur Oshabi-Kohf magarasini
tosvir etmokla barabar bu kompozisiyasinda da insan va tobioti garsiliqli voh-
dotdo slagolondirmisdir. Cavanlar agacin altinda oylogon qocanin maslohatlo-
rind diqgotlo qulaq asirlar.

“Naxg¢ivan yallis1” — Memar Ocomi torafindon ucaldilan “Momins Xatun”
tiirbesinin qarsisinda bir qrup gonc milli geyimdo yalli gedirlor. Ifagilarm mu-
siqisi tobiatin gozalliyine nagma kimi hosr edilmisdir. Ifagilarin dinamikas,
mimika vo jestlori asordo digqgati calb edir.

“Naxgivan payiz1” — payiz foslindo Nax¢ivan tobiotinin gdzalliyi canlandi-
rilmigdir. Bir qrup insan payiz meyvalorini yesikloro yigaraq sanki sohbot
edirlor. Tobistin qizili ronglora boyanmasi, arxa fonda kond evlarinin vo Os-
habi-Kohf dagimin tosviri asors xiisusi ifadolilik gotirir.

“Naxg¢ivan monzorasi” — tablosuna diqqgot yetirsok sonotsiinas Ziyadxan
Oliyevin sozlari ilo desok “Asif Azarellinin asarloring xiisuson do monzoraloe-
rind tamasa edondon sonra fikirlosirson ki, Sattar Bohlulzads qobrdo rahat ya-
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ta bilor”. Kompozisiyada rong, mokan qurulusunda, lirik manzorasinds Sottar
Bohlulzads ruhunu hiss etmok olar.

Omokdar rossam Asif Azorellinin “Kond yolu”, “Ilan dag” (2003), “Nax-
¢ivan daglar1”, “Naxc¢ivan bahar1”, “Nax¢ivan. Oshabi-kohf” vo digor asorle-
rindo Naxgivanin ozomatli tobioti canlandirilmisdir.

Asif Azarelli yaradicihginda Baki manzaralori

Rassamin yaradiciliginda Bakiya hosr etdiyi bir-birinden maraql silsilo
osorlor miihiim yer tutur.

“Isarisohords” (1995) - godim sohorin memarlig1 va qoca kisi “Bak1 qru-
puna” xas olan naxislari ils se¢ilon qodim xal¢alarin qarsisinda oylosorak tos-
vir edilmisdir.

“Bakinin goriinlisii” (sokil 4) - Azorbaycan Respublikast Sorhad Xid-
matinin kegirdiyi miisabiqade galib olmus esardir. Oz hoyatinin eyvanindan
rossam Bakinin iimiimi monzarasini canlandirmisdir. Sohorin moshur bayraq
meydani vo inzibati binalar1 kompozisiyada tosvir edilmisdir.

Sakil 4. “Bakinin goriiniisii” (katan, yagh boya)
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“Qayiqglar” (2013) - Xozar donizinds iizen qayiqlar, suyun iizerinds blik
va lakalarin oks edilmasi, qagayilarin dovre vurmasi tamasacinin gozii qarsi-
sinda dogma Bakimizi canlandirir. Arxa fonda iso miiasir Bakinin memarliq
vedutast tosvir edilmisdir.

“Rassamlar” (1983) (sokil 5) — Bakinin plener monzorasi 6niins ¢ixan Asif
Azorelli 6z rassam dostlar1 Hosonaga vo Nagdali Xalilov ile birgo tasvir edil-
migdir. Rassamlarin tamasagiya baxan baxislari, qagayilarin dévra vurmasi
osora dinamika va stijetlilik gotirir.

=i A
SRR

Sakil 5. “Rassamlar” (1983) (katan, yagh boya, 100x70)

Asif Azarelli yaradicih@inda digar manzars janrinda isladiyi asarlar.

Asif Azorelli yaradiciliginda Azarbaycanin digor bolgolorinin tarixi
abidalari, manzaralari ilo barabar, xarici dlkalora getdiyi zaman tosvir etdiyi
osarlordo miihiim yer tutur.

“Osrik dorosi” (2007) (sokil 6) — 6z monumentalligr ilo segilon asordo
Tovuzun moghur mokani canlandirilmigdir. Tovuz asiglarinin tobist 6niindo
saz ifa etmolori, bu musiqidon z6vq alan rossam vo asorin sifaris¢isi kompo-
zisiyada yer almigdir.
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Sakil 6. “Isrik darasi” (2007) (katan, yagh boya)

“Goycayda nar bayrami”-¢oxfiqurlu kompozisiyada, insanlar raqgs edorak,
moshur “Nar bayrami”n1 qeyd edirlor. On fonda iso narla dolu sobotlordo
korpalorin tasviri tamasaginin digqotini colb edarak, yiiksok abu-hava yaradir.
Ranglorin ritmik tokrarlanaraq,mokanda yaratdigi ekspressivlik kompozisi-
yanin ifadsliliyini artirir.

Omokdar rossamin “Quba motivi”’(2006), “Ciragqala”, “Gadobay. Ko-
roglu qalasi” (2014) vo digor asarlorindo rayonlarimizin gozolliyi va tarixi
abidolori tosvir edilmisdir. “Yaz yagist” (2000) - tobistin gozal bir an1 can-
landirilmigdir. Giil satan goncin sevgililors uzatdigi giillor asords siijetin asas
diggat morkozindon biridir.

“Danizdon golonlor”, “Sahilde” (2005), “Ag athilar”, “Qagayilar” vo
“Danizin kiiloyi” asarlorindo Avropa vo milli tosviri sonat ananslorininin gar-
siliglt vohdotini gora bilorik.
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Asif Azarelli yaradiciiginda “Istanbul”, “Venesiya”, ”Orabistan” va digor
xarici 6lkalara hasr etdiyi kompozisiyalar1 da miihiim yer tutur.

Noatica. Asif Azorelli yaradiciliginda manzars janri mévzusunun asas no-
ticolori asagidakilardir:
1. AsifAzorelliyaradiciligindamonzarajanrindaislodiyiosarlor 6ziinamoxsus

dost-xatti ilo segilir.

2. Asif Azorellinin manzaralorinds insan va tobist qarsiligli slagodos verilir.
3. Asif Azorelli monzors janrinda islodiyi aserlorde Qarabag, Nax¢ivan vo
digor bolgalorimizin tarixi abidslori, gdzal gusolori canlandirilmigdir.

4. Asif Azorelli yaradiciliginda monzore janri movzusu Azorbaycan
sonatsiinasliginda ilk dofs tadqiq edilmisdir.
Omokdar rossam Asif Azorelli menzors janrinda islodiyi osarlor ilo
Azorbaycan tosviri incasanat tariximizi zonginlogdirir.

ODOBIYYAT:
1. Azarelli Asif. Kataloq. — Baki, 2007.
2. Korimova Sevil. Incesonat asorlorinin tohlili. — Baki, 2018.
3. https://www.pinterest.com/arteldarorudjev/asifaz

Emil Aghayev (Azerbaijan)

Landscape genre in Asif Azerelli’s creation

The Honoured artist of AR Asif Azerelli is a recognized master of fine
arts of Azerbaijan. Various genres of painting are presented in his creation
but the most significant works are created in landscape genre. As a matter of
fact, A. Azerelli’s full classification of landscape painting is presented in the
article. Compositional, image-bearing, formal and other artistic peculiarities
of the artist’s landscapes are also considered here. There is carried out such
a thought that A.Azerelli’s subject — matter of landscape painting in a certain
sense has a systematic character. The master’s series of landscapes devoted
to Garabagh, Nakhchyvan, Baku, Guba as well as to some foreign countries
are considered in succession. Not only nature’s views, but also the pictures
of historical monuments of Garabagh, Nakhchyvan, Baku and other regions
play an important role in the artist’s works.

Key words: Asif Azerelli, Garabagh, Nakhchivan, color, composition.
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Imuny Azaee (Azepoaitorcan)

Ieii3a:xHbIN KaHP B TBOpYecTBe AcH(pa Asepesu

3acimyxeHHBIH Xyno)XKHUK AP Acud Aszepemnn sBIseTCs NPH3HAHHBIM
MacTepoM HM300pa3HuTENFHOTO MCKyccTBa AszepOaiimkana. B ero TBopuecTse
MIPE/ICTaBICHBI Pa3JIMuHbIE JKAHPBI KUBOIHKCH, HO HauOolee 3HAYUTEIIbHbIC
IIPOU3BE/ICHUS CO3JaHbl XyJAOKHUKOM B kaHpe neisaxka. Ilo cytu, B crarbe
MIPEe/ICTaBJIeHa TOJHAs KJIACCU(UKALUS MEH3aKHON KUBOMUCH A.A3eperni.
31ech Takke pPacCMOTPEHBI KOMITO3MIMOHHBIE, 0OpasHble, (opMaibHBIE U
JpyTUe XyIOKECTBEHHBIE OCOOCHHOCTH Tei3axkel XynokHuka. [IpoBomurcs
MBICJIb O TOM, YTO TeMaTHKa MEeH3aKHOM KUBOMUCH A.A3epeslii B ONIPEIeIICH-
HOM CMBICIIE UMEET CUCTEMHBbIN XapakTep. IlocimenoBarenbHO paccMOTpPEHBI
cepuH Ieii3axkeil Mmactepa, nocssieHnsle Kapabaxy, HaxusiBany, baky, Kyoe,
a TaKKe HEKOTOPBIM 3apyOeXHbIM CTpaHaM. BakHyro posib B IPOM3BEIEHUSIX
Xy/IOKHUKA UTPAIOT HE TOJIBKO BHUIIBI IPUPOJBI, HO U N300paKEHHST UCTOPHYE-
ckux nmamsaTHuKoB Kapabaxa, HaxubiBana, baky u Jpyrux peraoHoB.

Kntoueswvie cnosa: Acud Azepennu, Kapabax, HaxdbiBaH, 1[BET, KOMIIO-
3ULIMSL.
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(Ukraine)
mlampeka@yandex.ru

ORIENTAL MOTIFS IN THE PRODUCTS OF THE KYIV
EXPERIMENTAL CERAMIC ART FACTORY

Abstract. The aim of the study is the problem of preserving and
popularizing the cultural heritage left by a bygone era. In porcelain art, like
in no other material, the ideals and aspirations of people who lived in such a
simple twentieth century were captured.

These ideals, visualized in samples of industrial production of porcelain
factories, can tell a lot about that time from an unexpected angle. We must do
everything so that the subject matter of these works is studied and systematized,
and the data on them is introduced into scientific use.

Ukrainian enterprises, which, due to their proximity to kaolin deposits
accounted for half of the total number of all-Union enterprises in the industry,
went through all the stages of formation and development characteristic of
other industries of the USSR light industry. The Kyiv Ceramics Art Factory,
as the flagship of the industry, was no exception, and took the leading position
in the quantity and quality of the developed samples of art production.

Since today the model room of the enterprise has been lost, our task is
to restore archival materials, collect visual information about the artistic
achievements of the factory laboratory, and study the theme and style of
creativity of each artist and the enterprise as a whole. But this article poses
a narrower task — to study the influence of the culture of the countries of the
East on the artistic expressiveness of Kyiv porcelain.

Key words: material culture, china, light industry, East, Ukraine, XX century.

Introduction. In the era of erasing cultural differences and the unification
of the environment, interest in the heritage of the domestic light industry
and the achievements that have been made in this direction by previous
generations are growing.
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Since time immemorial, communities have adopted from each other best
practices, new technologies and the best examples of cultural heritage, actively
including them in their value system, not violating, but supplementing it. In the
current conditions of multicultural development, many industrialized countries
have lost their original appearance. Porcelain was an integral part of the culture
and life of that time and can tell us about many aspects of relationships in Soviet
society. In this regard, the Kiev Experimental Ceramic Art Factory, which
carried out many orders for the government of Soviet Ukraine and gifts to the
Union republics, deserves separate, close attention of researchers.

There are not so many special literature on art history on this subject.
During the functioning of the KECAF (1924-2006), brochures, booklets
were published, articles and photo reports were published in periodicals.

In 2011, the Kyiv publishing house «Day of the Press» published a large
study by Shkolnaya O. V. «Kyiv Art Porcelain of the 20th Century». In
this book, the author ordered data on the history of the plant, its structural
divisions, and analyzed the work of individual artists and sculptors. The
publication is quite extensive, 400 pages with illustrations in Ukrainian and
Russian, addressed to specialists in arts and crafts, collectors and connoisseurs
of porcelain of the twentieth century [12].

In this study, I would like to draw attention to the developments of the
art laboratory mentioned there of the leading enterprise of light industry of
Ukraine — the Kyiv Experimental Ceramic Art Factory. But in order to realize
many of the processes that took place at this production, it is necessary to
closely study the traditions of Ukrainian porcelain manufacturing and
carefully approach the work of artists who worked at this enterprise of one of
the flagships of the porcelain and faience industry of the former Soviet Union.

The interpretation of the main material. Ukraine has long been a
crucible where elements of various cultures of the East and West were fused,
where original art was born that organically incorporated the best traditions
of neighboring peoples.

The Kyiv experimental ceramic-art factory, starting from the first half of
the 20th century, provided paints and decals not only to Ukrainian enterprises,
but also supplied them to other regions of the Soviet Union, mainly to the
eastern republics. And when in the 30s they began to produce their own
porcelain at the factory, the orientation to the eastern markets occupied an
important place in the economic strategy of the enterprise.

91



N3 (69) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Oriental motifs occupied a special place in the arsenal of artistic techniques
for decorating porcelain samples of one of the first artists of the factory, Pavel
Mikhailovich Ivanchenko. On a vase with a neck in the form of a bell, created
in 1936, one can see characteristic patterned ligature and decorative cotton
boxes in cartouches. A similar decor is covered with a vase of KECAF of the
same author in 1949.

Oriental motifs were close to the work of the «Kyiv Japanese» (as his friends
jokingly called it), a graduate of the Odessa Art College, Alexander Dmitrievich
Sorokin. The artist was a student of Professor Mikhail IvanovichZhuk, who
taught him a special discipline on styling objects in the style of oriental art. A.
D. Sorokin was «in love» with traditional Japanese art [12].

Arriving to work at the KECAF in 1936, A. Sorokin often used his
favorite motifs to decorate production at that time. Preserved samples of two
decorative plates, executed in 1956, painted with cobalt mottled with purple
and gold. One depicts a scene of catching the Firebird, and the other shows
a sakura branch. In 1945, he also created the Esmeralda dish, decorated in
ardeco style using oriental motifs.

Designed by Alexander Dmitrievich and the shape of dishes in the oriental
style: vases, items of toilet set, services. Known, for example, are his sketches
of vases with thin necks, executed in 1954. The author’s collection contains a
bottle from the toilet set, decorated similarly to 1956 plates.

Inthemid-1950s, the factory worked asanartist LidiaMefodievnaMityaeva,
who also used cobalt floral arrangements for decoration. Moreover, both
individual items, and for sample services created for KECAF and other plants,
in particular, for Korostensky.

In the assortment of products of Kiev, a special place was occupied
by sculpture. One of the most popular subjects used by sculptors was the
dances of the peoples of the USSR. The arsenal of O. Rapay and O. Zhnikrup
presents dynamic compositions entitled «Azerbaijan Dance», «Dance of the
Uzbek Girly, «Kazakh Dancey, etc. All the sculptures are distinguished by
their refined plasticity and bright decor of national costumes.

Plots from the Crimean Tatar history were very popular. So, Vladislav
Ivanovich Shcherbina, the leading plastic of the plant, created expressive
and dramatic works: «Kettlebell and Zaremay, «Dancing Zaremay. Oksana
LeontyevnaZhnikrup performed the quivering and filled with rhythms of
dance song «Bakhchisarai Fountain». These works can be considered one
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of the best in the work of masters and classic for Soviet porcelain. They
organically combine filigree plastic with decorative painting, delicately
emphasizing the national identity of the characters, but not «clogging» the
whiteness of porcelain.

Conclusion.The works of the plant with an oriental theme occupied a
small segment in the total output of the KEKAF, but they were in demand
both in the socio-cultural and economic aspects. In Soviet times, a large
number of enterprises functioned, the products of which provided for the
domestic market and were exported abroad, bringing substantial income to
the state treasury. Already in the post-Soviet period, these developments
also bore fruit. So, for 10 months of 2003, the export volume of Ukrainian
ceramic factories, including porcelain, amounted to 45 million dollars.
The United States, although the production of dishes compared to 1980
decreased three times (345 million units — 1980, 117 million units —2003)
[11, p. 343].

In general, it should be noted that porcelain faience of the late XX — early
XXI century of the countries of the former Soviet Union became an indicator
of the economic and industrial policy of the state. According to the state of
its production, we can assess the level of our development and well-being at
that time. Unfortunately, in Ukraine the industry is currently going through
hard times — it is in a deplorable state — almost all the enterprises of «white
gold» have closed. However, I want to believe in her revival. And if this
happens, then we will not start from scratch. And we will try to continue the
best traditions of china and plastics in Europe and Asia.
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Mikola Lampeka (Ukrayna)

Kiyev eksperimental keramika-sonat fabrikinin mahsullarinda

sorq motivlari

Todqiqatin mogsadi ke¢mis bir dovriin qalan moadoni irsin qorunmasi
vo populyarlasdirilmasi problemidir. Cini sonotinds, he¢ birbasqa mate-
rialda oldugu kimi, belo sado XX osrde yasayan insanlarin ideallart vo
istoklori tutuldu.

Cini fabriklorinin senaye istehsali nlimunalorinde gdériintiilonan bu ideal-
lar, o dovr haqqinda g6zlonilmoz bir cohotdon ¢ox sey sdyloyo bilor. Hor seyi
etmoliyik ki, bu osaorlorin movzusu Syranilsin vo sistemlosdirilsin vo onlar
haqqinda malumatlar elmi istifadoys verilsin.

Kaolin yataqlarina yaxiligi ila sanayedoki timumittifaq miiassisalorinin ya-
risni toskil edon Ukrayna miiossisolori, SSRI yiingiil sonayesinin digor saholori
liciin xarakterik olan biitiin inkisaf morhalslorini kegmisdir. Kiyev Keramik-
badii zavodu, sanayenin flagmani olaraq, istisna deyildi va inkisaf etmis sonot
niimunalarinin miqdar1 va keyfiyyati baximindan lider movqe tutdu.

Bu giin miiessisonin niimuna otagi itirildiyi ti¢lin vazifomiz arxiv materi-
allarin1 barpa etmak, fabric laboratoriyasinin badii ugurlari haqqinda visual
malumat toplamaq va har bir rossamin va biitovliikds miiessisonin yaradiciliq
mdvzusunu va lislubunu dyronmekdir. Lakin bu maqale daha dar bir vozifs
qoyur —Sarq Olkalarinin maddi madaniyyastinin Kiyev ¢ini badii ifadsliyine
tasirini Oyranmak.

Acar sozlar: maddi madeniyyaet, ¢ini, yiingiil sanaye, Sorq, Ukrayna.
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Huxkonaii Jlannexa (Yxkpauna)

BocTounbie MoTHBBI B NpogyKuuu KueBckoro skcnepuMeHTAJIbLHOTO

KePaMHKO-Xy10KeCTBEHHOI'0 3aB0/Ia

Lenbto wccneqoBaHus SBISIETCS MPOOJIeMa COXpaHEHHs! U TOIMyIsipu3a-
LUHA KYJIBTYPHOTO Haclie[us, OCTaBICHHOIO yUIEAIIeH 3MOXOou. B Xymoxke-
CcTBEHHOM (hapdope, Kak HU B KAKOM JPyroM MaTepuase, ObLUTH 3aneuaTieHb
HJIeNIbl U YCTPEMIICHHUS JIFOIEH, )KUBIINUX B TAKOM HE IPOCTOM XX CT.

OTH ueabl, BU3yalIn3UpOBaHHBIE B 00pa3Iax MPOMBIIUIEHHON MPOITyK-
i GaphopoBBIX 3aBOIOB, MOTYT MOBEIATh MHOTOE O TOM BPEMEHHU C He-
OXXHJIAHHON CTOPOHBI. MBI JTOJDKHBI CIIeNIaTh BCE JJISl TOrO, YTOOBI TeMaThuKa
9THX MPOU3BEACHUH OblJla U3yYeHa M CUCTEMATH3MPOBaHa, a JaHHbIE O HUX
BBEJICHBI B HAy4YHbII 00MXO/I.

VYKpauHCKUe MPEANpUsSTHs, KOTOPhIe B CHITy CBOEH OJM30CTH K 3ajIexam
KaOJIMHA COCTABJISUTH MOJIOBUHY OT OOILEro KOJMYECTBA BCECOIO3HBIX MPE-
MPUSATHM OTPACIIM, IPOILIN BCE 3Tallbl CTAHOBIICHUS U Pa3BUTHS XapaKTep-
HbIE JJI APYTUX MPOU3BOACTB jerkoi npombinuieHHOCTH CCCP. Kuesckuii
KePaMHUKO-Xy/IO’KECTBEHHBI 3aBOJI, KaK (1arMaH OTpaciu, He ObUT UCKITIO-
YEeHHEM, a 110 KOJMYECTBY U KaUueCTBY pa3padaThIBaeMbIX 00pa3ILIOB Xy/IOXKe-
CTBEHHOW NMPOAYKLNHU 3aHUMAJ JTUAUPYIOIINE TO3ULIH.

[TockonbKy Ha CETOAHALIHHMNA JEHb 00pa3lloBas KOMHATa MPEIIPUSTHS
yTpaueHa — Hallla 3aJja4a BOCCTAHOBUTh apXUBHBIE MaTepHasbl, COOpaTh BH-
3yaJIbHY10 HH()OPMAIIMIO O XYJ0KECTBEHHBIX HapaOOTKax 3aBOJCKOH J1abo-
paropuu, U3y4ynuTh TEMATUKY U CTUIMCTUKY TBOPUECTBA KAXKIOT0O XyI0KHHUKA
U TpeAnpusTys B nenoM. Ho B 1aHHOH cTaThe cTaBUTCS Ooee y3Kas 3aj1a4a
— HCCIeNoBaTh BIMSIHME KYJIbTYypbl cTpaH BocToka B OTHOIIEHUH Xy[lOXKe-
CTBEHHOU BBIPA3UTEIHLHOCTH KHEBCKOTO (apdopa.

Kntouesvle cnosa: marepuanbHasi Kynsrypa, hapdop, jerkas mpoMBbIIil-
JIEHHOCTh, BocToK, YKpaunHa.
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Figure captions:

Figure 1. A. Sorokin. Figure 2. A. Sorokin. Bottle, 1956.
Decorative plate «Heat Bird», 1956. The Kyiv Experimental Ceramic
The Kyiv Experimental Ceramic Art Factory
Art Factory

Figure 3. L. Mityaeva.
Cup «In the harem», 1948.
The Kyiv Experimental Ceramic Art Factory
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Figure 4.0. Zhnikrup. Sculpture «Azerbaijan Dance», 1976.
The Kyiv Experimental Ceramic Art Factory

Figure 5. O. Zhnikrup. Sculpture «Bakhchisarai Fountain». 1978.
The Kyiv Experimental Ceramic Art Factory
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TenaeHuny pa3BUTHS COBPEMEHHOTO n3aiiHa B A3epOaiikane

HIkoabHAST OBIa (YKPAMHA) ....cooooooooooeeeeeeeeeeeeeeeeeeeee oo 36
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HanmonanpHast ofek/1a M HAITMOHAIBHBIN XapakTep B azepOaiikaHCKOM
KykolbHOM Tearpe B 1970-80-x rogax

AG0acoBa DIaga (ABEPOAMIIKAH) .........ooooooovvoeeeeeeeeeeeeeeeee e 70
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Mogqals miislliflorinin nazarina!
Nasra dair taloblar:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitasilo (mii_inter@yahoo.
com) gobul edilir.

Maogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
poct tinvan(lar)1 gostorilmolidir.

Elmi mogalonin sonunda elm sahosinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalenin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat ovvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqgiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatmin «Istifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Moagalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbaloring tistiinliik verilmolidir.
Doarc olundugu dildon slave basqa iki dildo moagalonin xiilasosi verilmao-
lidir. Maqalonin miixtalif dillords olan xiilasalari bir-birinin eyni olmali
vo maqalonin mazmununa uygun olmalidir. Maqalods miisllifin vo ya
miiolliflorin goldiyi elmi natica, isin elmi yeniliyi, totbiqi ohomiyyati vo

102



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBa 1 KyJBTYpbl N3 (69)

10.

I1.
12.

s. xiilasada y18cam sakilds 6z oksini tapmalidir. Har bir xiilasads maqa-
lonin ad1, musllifin vo ya mislliflorin tam adi gosterilmalidir.

Hor bir magalods UOT indekslor va ti¢ dildos agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmir.

Attention to the authors of papers!
The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K cBeennio aBTopoB crareii!
TpeOoBanus K MyOTUKAIUAM:

Crarpy B MEXIyHapoaHOM KypHaie «lIpobGnemMbl UCKyccTBa U KYJbTY-
pBD» TIeYaTaroTCs Ha a3epOaiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarbu MPUHUMAIOTCS HA IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06bem ctatbu He fomkeH npesbimarhk 10 ctpanul (A 4; mpudt Times
New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe NOKHBI OBITH YKa3aHbl UMsI U (paMHIIUs aBTOpa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX Pe3yJIbTaTaxX, HAyYHOU HOBU3HE PalbOTHI,
€e MPAKTUYECKOTO 3HAUEHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0KHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHHU C TeMOi. CIIMCOK JIUTEPATyphl, JAHHBIH B KOHIIE CTaThH, T10JIKEH
OBITH IPOHYMEPOBaH B a(paBUTHOM nopsake (Harpumep, [1] wmu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOH CCBUIKE HAa HAy4HYIO JMTEPATypy B APYrod 4acTd TEKCTa
CCBUIaEMBIIi HICTOYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNudopmanus o mo60i CHOCKE, pa3MEIIeHHON B CITUCKE JIUTEPATYPBI,
JOJDKHA OBITH MOJTHON M TOUuHOU. bubnanorpaguueckoe onucanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pPHajbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIpyTUX KOMIETEHTHBIX HayYHBIX MEPONPUATHIA, TODKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUU «O MOpsSAKax COCTaBICHUS AUCCEPTALINID)
Briciieit Arrecranmonnoit Komuccun npu [lpesunente AsepOaiin-
*kaHCcKoi PecryOnukm.

B crnucke nuteparyphl, OMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM W JPyruM KOMIle-
TEHTHBIM UCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbH JTOJDKHBI UMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe TOIKHBI ObITh A0COIIOTHO UACHTUYHBIMU B COOT-
BETCTBOBATh TEKCTy cTarbu. HaydHoe BHIBO/IBI aBTOpA (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.II. TOJKHBI
BKparTILie OTpaxarhbCs B pe3toMe. B KakJ1oM pe3toMe JT0TKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOJKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TpeX fA3bIKax (Ha s3bIKaX CTAThH U JIByX PE3IOMe)

Kaxnas crarbs neyaraercs pelieHUeM PeaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢axTa rjaaruara CTaTbu HE eYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTCs.
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