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UoT 94 (3)

Hzopv Kviznacos
00KMOp UCMOPpU1ecKux HayK
(Poccus)

TAM JIU Mbl HIIIEM ITPATIOPKCKHUE HAPO/IbI?

ITamsaTHUKH PYHHYCCKOTO IIMCbMa COACPIKAT I[peBHeI\/'IH_II/Ie U3 HBIHC H3-
BCCTHBIX THOPKOA3BIYHBIC TCKCTHI. OTHUMOJIOTHYECKHUE HUCCICAOBaHUA UX JICK-
CHUKH BCC CIIC JAAJICKU OT CBOCIO 3aBCPUICHUS. OI[HaKO pe3yibTarhbl MMpPEa-
CTaBJIAIOT HepBOCTeHeHHHﬁ HUHTCPECC I pCHICHUSA ITOCTABJIICHHOI'O BOIIPOCaA,
MOCKOJIBKY HCPCAKO IMPOTHUBOPLCHAT NPCACTABJICHUAM, PACIPOCTPAHCHHBIM B
TYMaHUTApHbIX HAYyKaXx.

TaK, 3TUMOJIOTHSI OCHOBHOM JIEKCMKH BOCHHOTO Jiejla OKa3ajlach CBs3a-
Ha HC C H3Ha‘laﬂbH0ﬁ, Ka3aJlIoCb 6BI, TIOpKCKOfI KOHHHUIIEH U €€ 3HAMESHUTHIM
JIYYHBIM 6OCM, ac HCXOTOﬁ, BOOpy)KeHHOI\/'I KOIIbsIMH. TepMI/IHH, CBA3aHHBIC
C MMOCCJIICHUAMU H apXHTeKTypOﬁ YKa3bIBaroT, 4YTO B HEBEIOMOM APCBHOCTHU
THOPKOA3ZBIYHBIM CTPOUTCIISIM IIPUXOAUTIOCH UMETD ZI€JIO C FHHHOﬁ, TOYHEC I'0-
BOps, CO CTAllMOHAPHBIMU TJIMHOOUTHBIMH COOPYKCHHUAMMU.

1. IlexoTa npeBHUX TIOPKOB

OmHUM U3 OCHOBHBIX TEPMHUHOB, COOMPAIOIIMX BOKPYT ceOs pa3nuyHbIe
JIEKCUYECKUE BBIPAKEHUS BOWHBI U BOGHHOTO JIeNa, SBISETCS KPATKOE CIOBO
sli. B paHHeM cpelHeBEKOBBE OHO OBLIO OOIIETIOPKCKUM, MTOCKOIBKY 0003Ha-
4yaj0 BOWCKO BO Bcex Haamucsx Il BoCcTOYHOTIOpKCKOro u YHrypckoro ka-
ranaroB VIII B'. (KT, ctk. 2: sii siildpéan tort bulundaqi boduniy qop almis
«BBICTYINHUB C BOMCKOM, OHHM TOKOPWJIHM BCE HAPObI, KUBIIHE MO YEThIPEM
yrnam (cBeta)»; cTK. 12: qanim qayan siisi bori teg ermis «BOHCKO MOETO OTLa
KaraHa ObUTO MOI0OOHO BOJIKaM»; Apyrue mpuMmepsl — cTk. 28, 32, 34, 37, 39,
45, 46, 47, 48 (nBaxnpl); BK, 25 (nBaxxasr), 26 (nBaxasl), 27, 30 (aBaxmaml),
31 (mBaxkzsl), 32 (mathb pas), 34, 39, Xa 1 (tpuxasl), 8 (nBaxasl), X 1I; Ton,
14, 18, 25, 28, 29, 30, 31 (aBaxknbl), 32, 33 (nBaxasl), 35 (nBaxasl), 36, 43;
K4, 10 (mBaxnsl), 20, 22; Oa, 1; MY, 6, 7, 17, 23, 26, 31, 33, 49; Tepx, 5
mqenm nucbMeHHbIX namsaTHUKOB: KT — Kronb-teruna, Ton — Tonsrokyka (1o usmanuio: Masos, 1951);
BK — Bunbre-karana (Morunsuna), K4 — Kynu-aypa, O — Ourunckoro, MY — Moron-uypa,

XT — Xoiito-Tamupa (110 nznanuto: Maios, 1959); Tepx — Tepxunckoii (1o usnanuio: Kisiropusii, 1980);
E — ennceiickux (c nopsiikoBsiM HoMepom). Lndpa ykassiBaer cTpoky tekcra. CTK. — CTpoKa.
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(ctpoka aedexrtHa) u XT, II, III (06e crpoku nedexkrtHrr), V) (Manos, 1951.
C. 423; 1959. C. 102; Tekin, 1968. P. 370, 371; Knsmrropusrii, 1980. C. 89,
90, 92). I3BecTHO OHO M B €HUCEHCKHX JIpeBHEXaKacckux Haamucsax [X-X BB.
—E 10,8, E 26,8 u E 43,3 (Manos, 1952. C. 25, 26, 49, 79; Kopmyus, 2008.
C. 17-19, 100-102, 132, 133, 326), — u B OpPXOHCKOIl pyHHUecKol KHure Irq
bitig nepBoii Tpetu X B. B X-XI BB. c110B0 sii BcTpeuaeTcs Takke B pyKOIH-
csax yurypcekoro u apabekoro nuceMa (JITC. C. 516; Clauson, 1972. P. 781).

Ha mmy6okyto apxanuHOCTb cJioBa sii yKa3bIBaeT ero 0osee y3Koe 3HaYeHue
«BOEHHBIH 0TS, coxpanuBiueecs B Haamucu bK (ctk. 32: ilki sii tasiqmis erti
«tepenoBoit otpsia BeicTyrwn (B moxom)» (JITC. C. 516) (cp. mepeBog C.E. Ma-
noBbIM MY, 26: ¢ik boduniy binim siird kelti «Hapoa unkoB ObLT IPUTHAH MOUM
ThICAYHBIM OTpsiAoM» (1959. C. 36, 41). OueBHUIHO, YTO 3TOT CMBICT IIEPBUYEH
[0 OTHOILIEHHIO K 0000IIatoIIeMy MOHITUIO «BOHCKO», 4, 3HAYUT, CaMO CJIO-
BO BO3HHUKJIO €Il€ B 3I0XY, HE 3HABILIYIO HE TOJILKO PETYJISIPHON, HO M MHOTO-
YHCIIEHHON apMUH, ¥ TIEPBOHAYAIFEHO HMEHOBAJIO JTFOOYIO TPYTIITy BOWHOB (Cp.
OJIMH U3 MIEPEBOOB ATOTO CJIOBA, 1aBaeMblid B ciioBape Maxmyna Karmrapckoro
1072-1074 rr.: al-’askar «Bouns») (Clauson, 1972. P. 781).

OO0 UCKOHHOCTH CJIOBA TOBOPUT U 3HAYEHHE M3BECTHBIX YCTOWYMBBIX CO-
yeTaHu# sil ¢ r1arojamu, BbIpaKaloIMMU caMble 00IMe MOHATHSA: Sil jori-
«otnpasisaThes B oxon» (Ton, 29: sii jorilim timis «oTmpaBuUMCSl B MOXO,
TOBOPHUT OH», TO K€ — CTK. 35; CTK. 29: jorimasar «eciu MbI HE TIOWIEM B
noxony»; BK, X II: sii jorip tiinli kiinli jiti 6diiSka «uzast ¢ BolickoM 1€Hb U HOUb
B TeueHHe cemMu cyTok»; ToH, 25, 35: sii joritdim «s mpukaszan IBUHYTHCS
BOMHOI», 23: sii joridim «s oTmpaBuiCsS B TOXOA»), a TaKXkKe Sii ag- «JIBH-
raThCsi BOMCKOMY, Sii biik- «coOparth Boticko», sii basla- «Bo3rimaBuTh BOMCKO»
(mocnemuue orMeueHsl cnoBapeM Maxmyna Kamrapekoro) (JITC. C. 516). C
STUM CJIOBOM CBSI3aHO M MTOHSTHE «BOCHaYaTbHUK» — sl basi (Ton, 31; sii basi
indl gayan tardu$ Sad barzun «BoeHa4aJIbHHUKOM ITyCTh OyZIeT maj Tapaymiei
— Nnenb-karan»; MY, 49: sii basi ben «a1 — BoenaganpauK») (Tekin, 1968. P.
370; Clauson, 1972. P. 781) — onvH U3 HEMHOTOYHUCIIEHHBIX U3BECTHBIX TUTY-
J0B coOCcTBeHHO TrOpKcKoro mpoucxoxaeHus (Illepsammaze, 1990. C. 83)%
Cornacuo npourennto C.E. Marnoga, B E 10,8 coueranue sii ¢ raroigom bol-
(Tounee ¢ neenpuyactueM bolup) o3nauaer «Bo Bpems BoHbI» (1952. C. 26).

2. H03zu-1ee OTO CJIOBO BCTPEYAEM U B COCTABE JIMYHOIO UMEHHU — MPEABOAUTENS OAHOI0 M3 KapaXaHUICKUX OTPsAA0B, BTOPTIIUXCA
B Xopacau B 1006 r., 38anmu Crobaru-rernsom (Kapaes, 1983. C. 125, 126; cp. onnaxo, yrenue bapronbaa: CeOyk-terun — 1963.
C. 334, 335). bbiToBano 1 cTapoe HAMMEHOBaHHE BOCHAYAIILHUKOB — ¢y Oartap y FOcyda banacarynckoro (Kapaes, 1983. C. 248).
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Becpma 00mumii cMbICT TepenaroT U ciioBa, oOpa3oBaHHBIE OT Sii: IJa-
rosbHbIE (hopMBI siild-, siildt- u npunararensHoe siiliig. Siild- o3HavaeTr «Bo-
€BaTh, XOAUTh BOWHOIO, OTIpaBisaThes B moxom» (KTwm, 3: Santun jaziga tegi
stiladim... toquz ersdnka tegi siilddim «s xomw BoitHOO BITOTH 70 [IlaHTYyHT-
CKOM paBHUHBI... I XOJIUJI BOMHOIO BIUIOTH JI0 (HApO/a) IEBIATH SPCEHOBY, TO
xKe — CTK. 3-4, 4 (nBaxnwl); BK, 24, 25 (nBaxnsr), 26 (mBaxmsr), 28, 32, 38,
39, 41, Xa 2 (nBaxnpl); uHsle rpammarnyeckue popmel: KTO, 2, 8 (qBaxpr),
12, 15, 17 (mBaxner), 18, 31, 35, 39; BK, 40; Ton, 20 (nBaxms), 21, 23, 44;
0, 7; XT, X, 3, 4). Cmsicn siilidt- — «Bectu B moxomn» (Ton, 18, 43: siildtdim «st
MOBEJ B TTOXOJ] BOMCKOY, 53: qayanimin siildtdimiz «c MouM KaraHoMm MbI BO-
WA Boiicka B moxonb» (Mamos, 1951. C. 423; 1959. C. 102; ATC. C. 517,
Tekin, 1968. P. 371, 372; Clauson, 1972. P. 825). O6e rmaronsHbIe (OPMBI
BCTpPEUEHBI U B CaMOil paHHEN HaJIUCH YUTypCKOTO MUChMa — SIUTapUH U3
Vnankoma (Lllep6ak, 1961. C. 24, 25; 2001. C. 125, 126). Cnogo siiliig «Bo-
€HHBIH, 00J1aJat0NNii BOMCKOMY JI0 CHX TTOP, HACKOJIBKO M3BECTHO, HE BCTpE-
4aJIOCh B PyHHKE, HO TIPUMEHEHO B OJTHOBPEMEHHOM COuMHEHUH Altun jaruq
X B., BeINosIHeHHOM yirypckum nuceMoMm (ATC. C. 517).

[Tomarato, TIpUBEACHHBIX MaTEPUATIOB JOCTATOYHO VISl 3aKIIFOUYEHHUS O
TOM, YTO CJIOBO Sl SBJISICTCSI OYEHB JIPEBHUM WM BXOIWJIO B PsJl OCHOBHOM
OOIIETIOPKCKON JICKCHKH, CBSI3AHHOW C BOCHHBIM JIEJIOM (B 3TOM KaueCTBE
HaxoAuM sU M B [IepeYHe ApeBHENIIEHN JekcukH, coctapieHHoM A.M. Illep-
6axom — 1994. C. 112). Tenepps NpeACTOUT ySICHUTD, KAKOTO pOJia BOWCKO OHO
ob6o3Hayano. Yxxke cam (pakT mepemadu mpu €ro MoOMouy Haubosee oOumumx
MOHSATUN MCKITI0UaeT Kakoe-T0o CrenuaibHOe 3HaYeHHe 3TOTo ciioBa. Hu-
KaKHe OTTEHKH €T0 CMBICIIA HE YKa3bIBAIOT Ha TO, YTO JPECBHEUITHE OOCBBIC
OTpsibl TIOPKOB OblTM KOHHHULIEH. CKOpee HAapOTHB, B MPUBEJICHHON JIEKCH-
YECKOU TPYIINE €CTh SIBHBIC CBHJICTEIIBCTBA TOTO, YTO MIEPBOHAYATILHOE JIPEB-
HETIOPKCKOE BOMCKO-sll OblT10 1exoToi. TakoBa CyTh yKe YIIOMHHABILIErOCs
CJIOBOCOYETaHUS Sl jOri- «OTHPABIATHCS B MOXO/», MOCKOJIBKY jOT1- OyKBasIh-
HO O3HAYaeT HE IPOCTO «IEPEABUTATHCS, a «uaATh, XomuThy» (ATC. C. 274) n
C OTHM 3HaueHHueM (B Oosiee ApeBHEN GopMme dop- / dOpP- ) pEKOHCTPYUPYETCsI
kak obmietropkckast ocHoBa (Illepoak, 1994. C. 114)°.

He nmeem nu MBI 371€Ch 0COOCHHOCTH MCTOPUUYECKOTO TIEPHO/IA, €IIe HEe
3HABIIETO OJOMAITHEHHOM JIOoImaau?

3 - Hajo 111 rOBOPHUTH, YTO 3TO IMOHSITHE M BHIPAKAIOLIMIA €ro IIAroil sICHEHIINM 00pa3oM HPOSBISET H3HAYAIbHYIO KYJIBTYPHYIO
CHTYallMIO B TPAJIMLHOHHON peun cyrydo oceuiblx HaponoB. Tak apeBHeiilee COCTOSHUE NELIEro CIAaBIHCKOIO BOKMCKA HAXOIUM
B PYCCKOM «HATHU B IOXOA», KMATHU B 6017[», «UATHU HA Bpara», U 1axe, KaK CJIE/ICTBUE, «XOAUTh B MOPE», «XOAUTh HA Cylax» U T.II.
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Y MHOTHX HapOJOB, B TOM YHCJIC€ © HECOMHEHHO OCEIUIbIX, KOHHOE BOW-
CKO 0003Ha4aeTcss KaKMM-TM00 CrelMalbHBIM TEPMUHOM — UMEHEM CYIIECT-
BUTENBHBIM. J[J151 ipuMepa yKaskeM Ha HCKOHHOE PYCCKOE€ CJIOBO «KOHHUIIA»
WIA 3aMMCTBOBaHHOE «KaBaJEpHs». B MaMATHHKAaX PyHHYECKOTO THCHMa
HUYEro MOA0OHOTO OOHAPYXKHUTH HE yIaeTcs. B eIMHCTBEHHOM citydae, Kor-
Jla aBTOpy AMUTAPUU MOTPEOOBATOCH MOAYEPKHYTh, YTO pedb UIET HE MPO-
cTo o Boricke, a o korHwuile (bK, Xa 1), aTo monsTre nepenano onucarensHoO,
cinoBocoyetanuem atliy sii (Manos, 1959. C. 90; ATC. C. 68) — 6ykBaiabHO
«BOWMCKO, UMEIOIIEee JIOMIaAeH, KOHHOE BOWCKO» (cioBo atliy, obpasoBanHOE
OT at «kOoHB» TIpu ToMoIu addukca obmananus -11y U O3HaYaIOIIEe «IUMe-
IO KOHS», B PYHHUYECKUX AaMSITHUKAX HECET CMBICI «KOHHBIN, HA KOHE,
Bcaauuk» (Ton, 4, 24 — Manos, 1951. C. 361; ITC. C. 67, 68)*. Jlena ne
MEHSIET TO 00CTOSITENTLCTBO, YTO B 9TOM K€ OTPHIBKE, KOT/Ia Jajiee peub UIET
0 TIeXO0Te, aBTOp MPHUMEHsET coueTaHue jaday sii «memiee BOHCKO», TaK Kak
UMEHHO 3TO TOCIIE/IHEE BBIpAKEHUE, OTBEUasi OCOOCHHOCTSIM TPUHITOTO B
XYJI0’KECTBEHHOM TIOPKCKOM pedM IpHema IMapajulesn3Ma, 0 MOCTPOCHHIO
yHoAo00JeHOo MpenblayIieMy, a He Hao00poT. BoT monHelil koHTEKCT: tabyac
atliy siisi bir tlimén artuqj jeti bip siig ilki kiin 6liirtim jaday siisin ekinti kiin
gop (6liirtim) «xoHHUIlY TaOraue, OTps U3 CEMHAIATH THICSY YETIOBEK, 5
MOpa3ujl B MEPBbIi J€Hb, MIEXOTY S Ha BTOPOU JIeHb (TOXE) MHOTO TOpa3Ui»
(Mamnos, 1959. C. 15, 18, 22).

B pyHHMYecKHX mamMsATHHKAX (2 TakKe TEeKCTaX MHOTO TIOPKCKOTO MUChMa
JIOMOHTOJIECKOTO BPEMEHH) CYIIECTBYET U IpyTast JIEKCHUECKas TPpyTIa, pH-
Ha/IJIeKaIIas K OCHOBHOMY BOGHHOMY ciioBapro. OOIUK COCTaBISIOIINX €€
CJIOB yKa3bIBa€T HA WX MPOMCXOKIACHUE OT OAHOM TIaroibHOW (OpPMEI, Hac-
TOJIBKO JIPEBHEM, UTO YK€ caMble paHHHE M3BECTHBIE HaM NaMSTHUKH TIOPK-
CKOH peuHr He 3aCTar0T €€ CAMOCTOATEIBHOTO YIIOTPeOIeH . DTa OCHOBA BOC-
cranapiuBaercs kak *sun- (Clauson, 1972. P. 834)°. TIpoucxozsiiee ot Hee
cJI0BO siinii§ o3Havyaer «cpaxenue, BoitHa» (KT, 15: jegirmi siiglis siiniiSmis
«OH JIan ABajIarTh CpakeHuin», monooHoe — ctk. 40; BK, 34; K4, 11, 16, 17;
KT, 42: (kiil) tegin ol siiniiSdd otuz jaSajir erti «B 3ToM cpakenuu (Kronp)-Te-

4 - Takoe CI0BOYIOTPEOICHHE COXPAHSACTCS M B COBPEMEHHBIX TIOPKCKHX SI3BIKAX — CP. XaKACCKOE ATTBIF «BCAIHHUK, BEPXOBOI,
KOHHBII», C IIOKa3aTeIbHbIM aTThIF KUIIbIe, aTThIF Hapapra «pueskars Ha nomagm» (XPC. C. 86, 162, 346) (OykB. «npuxoauTh
KOHHBIM, NPHXOIUTh MMEIOIIMM KOHS») M anTaiickoe arTy (IIOpcKoe aTThiF), arTy keabau (BepOunxuii, 2005. C. 33). B crapoit
TYPELKOH apMUM CyIIeCTBOBaN 4uH atbasi (Typ. atbasl) «HauaabHUK HPPEryISPHBIX KOHHBIX OTPSIOBY» — OyKB. «HA4aJbHUK HaJ
JomapMuy», a He Haj koHuuner (Yenebn, 2011. C. 61, 103).

5 - CornacHo Apyroii rurnorese, ciaosa sinig u siinii§- BO3BOAATCS K PEKOHCTPYHPYEMOIi OCHOBE *sunu- «BoH3aTh, npon3arby (Tekin,
1968. P. 111, 116). K.M. MycaeB cuutaert, 4to ci10Bo siiniig «’kombe’, ‘nuka’, 1o6oe Koiolee opyxkue» «o0pazoBaHO OT Iaroia
sin- ~ siin- ‘nmpoHuKars’, ‘npoxoanTs’, ‘nponsars’. Cp. soniik ‘kocts’» (1997. C. 569).
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TUH OBUT TpHUIALIATH JIeT», Ta ke Gopma — MU, 16; KU, 9; siinii§ bolsar Cerig
itdr erti «korma OBUTO Cpa)KeHWE, OH HAmpaBisl Boicko», 20: ebind siinis
kigiirti «on 10 cBoero moma moBen BoiHy» (Manos, 1959. C. 28, 29); MY,
9: ikinti siinis... t(oqidim) «Bropoe cpaxenue s gam»). Sinis «cpaxeHue»
MPUIHCIISIETCS K ApeBHElN oOmeTiopkckoit ekcuke (Illepoak, 1994. C. 112).

JlpyruM mpou3BOAHBIM siBisieTcs raron sinis- «cpaxkarses» (KT, 41:
qusSu tutuq birld siiniiSmis «on cpazuics ¢ Kymy-tytykom», 18: i€ jegirmi
stiniiSdimiz «MbI cpa3uiuch TpUHAAIATH pas», mogobHoe — ctk. 32, 35, 37,
41, 43, 44 (nBaxnwl), 45, 46 (nBaxnsl), 47; BK, 28; Ton, 16, 28, 40, 41; BK,
25: iduq basda siigiiSdim «mpu blnyk-0amme s cpaswics», To xKe — CTK. 26
(mBaxknpr), 27, 28, 29, 30 (uetsipexnnl), 31, 34, 37; MY, 13, 15, 16, 18, 29;
Tepx, 25, 27; npyrue rpammarudeckue ¢popmsl — BK, 32; Ton, 16, 49 (Tpux-
nel); KUY, 10, 12, 15, 18; npumepbl codeTanusi ¢ CyIIEeCTBUTEIBHBIM SUNUS
nokaszansl Beie (Manos, 1951. C. 423; 1959. C. 102; ATC. C. 517; Tekin,
1968. P. 372, 373; Clauson, 1972. P. 842; Kononos, 1980. C. 88, 92).

Oco6oro Haimero BHUMaHUS 3aCTy>KUBAET TOT (DAKT, YTO BMECTE CO CIIOBa-
MU «OUTBa» B «CPAXKATHCSD» OT TOH YK€ OCHOBBI IIPOMCXOIUT Ha3BAHUE TOJIBKO
OJTHOTO BHJ1a OpYxHsi. HECOMHEHHO, YTO IMEHHO 3TO OPYKHE B IPEBHETIOPK-
CKOM O00IIIeCTBE HEKOT1a OBIII0O OCHOBHBIM OOEBBIM CPEJICTBOM — ITOATOMY OHO
MIPSIMO COOTHOCWJIOCH B CO3HAHMM JIFOAEH C CaMMM BOCHHBIM J€JIOM. B pyHHU-
YeCKUX HaAMUCsX 3To opykue HazBaHo siinig (KT, 35; BK, 26; Ton, 28), a B
0oJee MO3HUX MaMSATHUKAX YHTYpCKoro u apabckoro nucbma — stinii (JTC.
C. 517; Clauson, 1972. P. 834, 835, 838), umenHo nocienuiow Gopmy A.M.
[Ilep6ak cuutaer obmeTopkckoi (1994. C. 112). D10 He nyK, HE CTpena, He
calyst ¥ He apKaH, KOTOPbIE MBI TOTOBBI YBHIETh BHYTPEHHUM B30POM, KOT/Ia
peub 3aXOUT O BOWHE-KOYEBHHUKE. DTHM CIIOBOM 0003Ha4aa0Ch Kombet, [ry-
OWHHASI CMBICJIOBAS CBSI3b CIIOB «KOIbE» U «BOMCKO» MPEJCTAHET eIle spye,
ecsid Mbl TpuMeM npeanosiokenue A.H. KonoHoBa 0 ToM, 4TO TpOU3BOASAIIEN
OCHOBOM 14 siinlig siBrack hopma *siin, B CBOIO 04epeib TPOUCXOSIIAS OT
sl (Kononos, 1980. C. 88). XoTsl 3T0O MHEHHUE HE Ka)XETCs IOCTAaTOUHO apry-
MEHTHUPOBAHHBIM.

Wtak, mpu UCTOPUYECKOM B3IVISZC HA JBE OCHOBHBIC JICKCHUECKHE TPYII-
TbI, CBS3aHHBIE C BOGHHBIM JIEJIOM, IPEBHETIOPKCKOE BOMCKO (Sii) mpeacTaeT

¢ - THIONOTMYECKH COIOCTABMMAs KapTHHA B MHPE HCKOHHOW OCEIOCTH DPHCYETCs, HAalpUMep, KHTaiickoil mwudonorueil. B
He3anaMsATHOI IpeBHOCTH YH-10 BIIEPBbIE CAEIIAN OpYXKHeE, 4ToObl BpeanTh IToguebecHoit. M Oblin konbst 1 muTel. [IpotnBHuK Un-
10, JIereH1apHblii umMneparop XyaH-au (CloaHb-10aHb), ONHILETBOPSABIINN CHUIIbI 36MJTH U YTIOPSIOYMBIINI 00HTaeMOe MPOCTPAHCTBO,
TAKXKE «CTall YNPAKHATHCS B NPUMeHeHHH mmra u kombs» (Tackun, 2012. C. 329, 336, 337; Ceima Lsub, 1972, C. 133, 224;
Pudrun, 1982. C. 605).
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nepes HaMu OTpsAZOoM KomeHmukos (siipligliig). OTo BHeyarieHue yCuianrcs,
€CJIM y4TeM, 4TO JJI CJoBa Sunis «cpaxkenue, BoHa» y Maxmyna Kamrap-
CKOTO OTMEYEHO U 3Ha4YeHHue «apaka Ha kombsix»’ (JITC. C. 517) nnu «mpoH-
3anue kombem» (Clauson, 1972. P. 842: al-tirad wa’l-muta’ana wa’l-harb
«battle, spearing one another, wary), a 111 COBIIJaI0IIETO O 3ByYaHHIO T1a-
rona siinlis- — «pon3ars kombem» (Clauson, 1972. P. 842: spear one another).
SIcHO, 4TO 31€Ch COXpaHWICA IPEBHUM M M3HAYAJIBHBIA CMBICH CIOB. Ecimu
JUTSL HATTISLTHOCTH CPaBHUTD HAIy JIEKCUKY C COOTBETCTBYIOLIEH JIpeBHEpYC-
CKOM, TO 110 aHAJIOTUU CO CIIOBOM ceua «00ii, CpakeHne», STUMOJIOTUS KOTO-
poro yka3bIBaeT Ha pyOsILIuii y1ap Kak Ha OCHOBY JIPEBHETO CIaBSHCKOTO 005
(OCHOBHBIM OpPY>KHEM, BEPOSITHO, ABJISJICS TOIOP, OCKOJIbKY M4 OB OTIIH-
YHeM BOMHA-apUCTOKpara), /Ui IepeBojia IPEeBHETIOPKCKOTO MOHATHS «Cpa-
JKEHHE» MPULLIOCH Obl CKOHCTPYHPOBATh CIOBO KOJI0MA WINA KOI0MbE, N0
COBEPLICHHO OYEBHJIHO, YTO ITIABHBIM CPEICTBOM 005 Y IpEBHEUILINX TIOPKOB
OBLT yap KOJTIOIIUH.

CBoeoOpa3ue BBISIBICHHON KapTHHBI APEBHE- WM MPATIOPKCKOro 00
elie ouyeBUAHEE, 0OpaTUCh MBI, paJd CPaBHEHMUS, K STUMOJIOTHH CIIaBSH-
CKHMX CIOB «00i», «0oewy, «ouTBay. Brioiine oueBUAHO, YTO M3HAYAILHO B
ATOW KYJIBTYPHOU Cpesie TOCIOACTBOBAJIO YIapHOE, a HE KOJIIoIee OpyKue
(Brutote 10 XVIII B. «yOUTH» B pyCCKHMX JOKYMEHTaX HE O3HA4aJlo «IIpe-
pBaTh KU3HbY, IPU HYKJIE MOSCHAIN «yOUIIU A0 CMEPTU», @ TO U «IIOOMIH
JI0 CMEpTU», elle HeJaBHO, COXPAHsIS IPEBHUM CMBICI IJIaroya, CTapylKu
TOBOPWJIM O CTYKHYBIIEMCS] WJIHM yHaBIIEM «yOWJICs», B PyCCKOW peuu ap-
MU TIOHBIHE «HAaHOCHUT YAapbl», «ObeT Bpara»; moka3arejeH U BeUYeH IpH-
3bIB «0Oeil!», BOCXOASIINUNA K PyKONAIIHOMY, HO BIIOJIHE NMPUMEHSEMBbIH U
K COBPEMEHHOMY JIMCTAHIIMOHHOMY 0010). Bo3moxxHO, Takas uepra Oblia
HEKOT/Ia TIPUCYIIa BCEH MHAOEBPONEHCKONW OOIIHOCTH, MOCKOIBbKY HUMEHHO
ee BCTpeYaeM B JIpeBHEMINX YacTiIX «ABecTbl». CM., HAaIpUMep, yCTOMUHU-
ByI0 ()OpMYITy MOJICHHH, 0OpalaeMbIX reposiMu K OOKeCcTBaM, B KOTOPOit
MEHSIOTCS TOJIbKO UMEHA CTPaH-MPOTUBHULL: «Tak, 4ToOBI 1 YHUUTOXKMUI //
CTpaHbl Tyupiia // NATbIOAECATHIO yAapaMH U COTHSIMU YAapoOB, // COTHAMU
yIapoB U ThICSYaMU YJIapoB, // ThICSIYaMH U JECSITHIO ThICAYaMU YIapoB, //
JECATHIO ThICSIYaMH // M OECUNCIEHHBIM YHCIIOM YIapoBy»; « Tak, 4ToObI MBI
YHUUYTOXKWJIH // CTpaHbl aupiia // MATBIOAECIATHIO yaapaMmu...» (AMOapiry-
MmsH, 2002. C. 44, 47, 50).

7 - Cp. pycCKOE BBIPAKEHHE «JIOMATh KOIIbs», U IOHBIHE ONPEEIAIONIee BIIOIHE aKaJAeMUYHYI0 Hay4HYIO JUCKYCCHIO.




ncasanat vo madeniyyat problemlari / Problems of Arts and Culture / TTpoGieMbI HCKyCCTBa 1 KYJTbTYpbI N1 (47)

HarnsimHOCTh pricyeMoii KapTHHBI BO3PACTET MPH €1Ile OHOM CPaBHEHUH
C 9y)KEPOTHBIM — C ITHMOJIOTHUEH KaM4aIabCKOH JIEKCHKH (ITaeoa3narckas
CEMBbsI SI3BIKOB), B KOTOPOH MOHATHE OpaKa COOTHOCHUTCS C JIyKOM U OyKBaJTb-
HO O3HaYaeT «ccopa ¢ Jykamu». OmHaKo 00IIee MOHSITHE «BOWHY BBITJISIUT
3[1eCh apXaudHee, OCKOJIbKY BOCXOJUT K OCHOBE «OuTh, ynapars» (Mynpak,
2008. C. 128, 206), T.e. cBsI3aHO C PyKOIAITHBIM OOEM.

U3 smux oannvix co 6cetl 0ue8UOHOCMbIO cledyem, Ymo Cl1080 St U3HA-
YanbHO 0003HAUAN0 MONLKO neuiee B0UCKO U OPeBHeMIOPKCKAS apMusl npeo-
cmaensna cooor ompsovl KONbeHOCYes-nexomuHyes.

[To-BuamMomy, HEOOXOMMO JIOTIOTHHUTH MTPUBEICHHBIC JIEKCUYECKHE Ma-
TEpUaNBl IJIarojoM sanc-, TOCTOSHHO OTMEYaeMbIM B PYHHUECKHX IMaMST-
HUKaX B 3HAYCHHUH «MOOEKIATh, MOPAKaTh, TPOMHUTHY: Siisin sanc¢dimiz «ux
Boricko MbI pazrpoMuiiny (KT, 46), slisin san¢dim «ux Boticko s pazomwm» (bK,
26, 30, 37; K4, 22), siisin san¢di «ero Boiicko oH pa3zomwm» (MY, 31), siisin
anta san¢dim «ux Boiicko s Tam pazoum» (bK, 31), anta san¢dim «rorza s mo-
oenum» (MUY, 13, 14, 16 (mBaxasr), 18, 29, 33, 45; Tepx, 25, 27) siiglisdimiz
sancdimiz «mbl cpaszmmch 1 modeaunm» (ToH, 28), stinliSdim sancdim «s cpa-
swics u modenmm» (MY, 15; Tepx, 25, 27), sancip oliirip «mobenun u yorm»
(K4, 5) (cm. eme sanc¢dim «s mobenum» B AedeKTHBIX cTpokax MY, 12, 29,
32, 36 u sanc¢duq B MY, 46).

[TpsiMO#t CMBICIT ATOTO TJIarojia — «KOJIOTh, BOH3ATh, BTBIKaThy». C 3TUM 3Ha-
YeHHEeM OH PEKOHCTPYUPYETCS M JUIsl JpeBHEMIEero miacta oOIIeTIOPKCKON
nekcuku (Illep6ak, 1994. C. 114), u u3BeCTeH caMUM PYHUUYECKUM TEKCTaM
(Mamnog, 1951. C. 419; 1959. C. 102). B nociennux oH, Kak MOXHO TyMaTh,
BCIOZTy TIPUMEHEH JIJIsl ONMCAHMsI JCHCTBUN KaBaJePUICKON MTHUKOM (TIepeBO
ero C.E. ManosbiM 1 A.H. KOHOHOBBIM «ITpOKaJbIBaTh KOMbEM», «IIPOH3ATh
konbeM») (Mamnos, 1951. C. 419; Kononos, 1980. C. 85). Tak, Krons-Terun
B JIByX CPa)XCHMSIX OJIMHAKOBO «IBYX MY>K€H 3aKoJioyl (KObEM) OJHOIO 3a
npyrum» (KT, ctk. 36 u 42; eki erig udiSru sancdi), B TpeTbeM «11€CTh MyKel
OH 3akoyionm» (cTk. 45: alti erig sancdi) u B majmpbHEHIIIEM «3aKOJION OJHOTO
Myxa» (CTK. 45: bir erig san¢di), «mpou3BeI araky u NepeKoIon (HECKOIBKO
BparoB)» (CTK. 46: tegdi sancdi), «aByx mMy>kei oH 3akonom» (cTk. 48: eki erig
sancdi), «3akonoa AeBsATh Myxei» (cTk. 49: toquz erig sancdi). U Bcskuit
pas3 mepen 3TUM CKa3aHo, YTO OH Cpakajicsi KOHHBIM, TIPUBEICHBI KIIMYKH €TO
ckakyHOB. To ke HaxoauM 1 B mamsiTHUKe Kynu-dypa: «Ha cOOCTBEHHYIO (J10-
Iajb) CEBIH, OH OPOCUIICS B aTaKy, MPOH3MWI TpexX Myxkei» (cTk. 15: 6zliki
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binip oplaju tegip Ui¢ erig sancdi; emie oauH ciry4ail ynorpeOneHus maroia
BCcTpedaeMm B jedekTHoi cTpoke 10).

Kazanoce 01, npuBenennsie npumMepsl VIII B. mO3BOISAIOT AymMarh, 4TO
iaroj sanc- «KOJIOTb» IMOJY4YWJ THEPEHOCHOE 3HAUEHUE «I00eKIaTb» B
pe3yibraTe YCIHEIIHbIX JEeHCTBUN YHapHBIX OTpPSIOB 3aKOBaHHBIX B Opo-
HIO PBILAPEN-KOMEHIIUKOB, CTOJb CBOWCTBEHHBIX TIOPKCKOM apMUHU paH-
HEero cpenHeBekoBbs. OIHAKO Takoe CyXKIEHHE He comiacyercs ¢ 00cTo-
ATEIbCTBAMH JBOSKOTO pojaa. Bo-mepBbIX, B 3MOXy PYHHYECKOTO MHCbMa
TSKEJIOBOOPY>KEHHbIE KOHHbIE KOMIEHIIIMKU HE COCTABIISUIN B TIOPKOS3BIYHBIX
apMUsAX OOJBIIMHCTBA U, CJIEI0BATENbHO, UX JEHCTBUS BPSAJ JU MO MPH-
BECTH K (DOPMHUPOBAHUIO JIEKCUKH OOIIEro 3HA4eHHsS (OCHOBHBIE CHUJIBI BO-
Hicka — KOHHbIE JTYYHUKHU UM MEUYHUKH — BEJlb HE MOIVIH «II€PEKOJIOThY, T.€.
no0eanTh, MPOTUBHUKA). BO-BTOPBIX, M3BECTHBIE CIIy4aW HCIIOJIb30BAaHUS
rarojla B paHHMX MaMsITHHKaX YWTYpCKOro M apaOCKoro muchbma, He CBs-
3aHHBIC C MHKOHM (camo CJI0BO, 00O3HAYaroIiee 3TO Opyxkue, sancqaq, 00-
pPa30BaHO OT JAaHHOW IIArOJHHOM OCHOBBI), MO3BOJISIOT TOJIararh, YTO €ro
MEPEHOCHOE 3HaueHue c(HOpMHUPOBAIOCH 33J0JT0 0 BPEMEHHU MOSIBICHUS
paccMaTpuBaeMBbIX JPEBHETIOPKCKUX TEKCTOB. YCTOMUYMBBIE MApHBIE CIOBO-
COUeTaHUsI, UMEIOIINE 3HAUCHUE «yOnBaThy» (sanc- bic- OyKBaJIbHO «KOJIOTh
U pe3aTh», sanc- ur- OykBasibHO «koi10Th 1 0uThy (A TC. C. 483, 484)), moxa-
3BIBAIOT, YTO HEKOT/Ia B I1a3ax JIPEeBHUX TIOPKOB M00e1a 10CTUragach Mpume-
HEHUEM IEXOTHOTO OPYXKHUSI.

Ecnu He BbITycKaTh U3 BHUMaHUS MOKAa3aHHYIO CBSI3b OCHOBBI sanc- ¢ Mo-
POKIEHHOM pa3BUTHEM KOIIbSl KABAJIEPUNCKOM MUKOW U PE3YIBTATOM €€ IpPHU-
MEHEHUS, TO HanboJjee MpaBaoNno100HO BHOBb MPEATNOJIOKUTh OTPAKEHHYIO
B IVIaroJjie IepBOHAYaIbHYIO INIABEHCTBYIOLIYIO POJIb KOMbS («KOJIOTHY») B Tie-
XOTHBIX TIOPSIIKAaX TPEBHUX TIOPKOB. BTOPBIM KOMITOHEHTOM, CYZS IO TIPH-
BJIEKaeMOM JIEKCUKE, ObUIM KMHXKaJbl WM KOPOTKHE Meuu («KOJOTh M pe-
3ath»). K coxaneHuto, n3HauaabHbI COOCTBEHHO TIOPKCKHI TEpMUH IS
Meyua OCTaeTCsl HEM3BECTHBIM, ITOCKOJIbKY, KaK MoJIaratoT, ObUT paHO 3aMEHEH
MIPUBHECEHHBIM U3 MHI0EBpOMNencKuX s3b1koB cioBoM (ilic (Ilepbaxk, 1994.
C. 163); ot ocHOBHI bi¢- 00pa3zoBaHO ci0BO «HOX» (bicdk). TpeTbum BugOM
JIPEBHEHILIEr0 OpYyKHUs, MO-BUIMMOMY, BbICTyIaeT OynaBa, JyOuHa («KOJIOTb
1 OUTBY», Ur- — OCHOBHOM TJ1aroJi, Cp. €ro MpOU3BOAHBIC: Uryu «Opyaue, KOTo-
pBIM ObIOTY, uruy / uriy «yaap», urus «apaka, CpaKeHUE», Urus- «CpaskaThCsi»:
ATC. C. 614-616). IlpencraBienne 0 MEXOTHOM BOOPY>KEHUH, OTPaKEHHOM

10
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B JICKCHKE JPEBHHUX TIOPKOB, MOXKET OBITh M ellle MoApoOHee (CM., Hampu-
Mmep, y Maxmyna Kamrapekoro salinu / salgu «mparia»®, o0pa3oBaHHOe OT
r1arosna sal- B 3HaueHHH «Opocarh, KHIaTh, 0TOPACKIBAThY, HO IPHOOPETIINM
cMmbIca «outh, ynapate»: ITC. C. 482, 483). OnHako HICTOYHIUKOM HaIIeH pa-
OOTBI CITy’KUT JIUIIb CIIOBaph MAaMSATHUKOB PYHUYECKOTO IMMChMa, CBA3aHHBIN
C IPEBHEMIIINM COCTOSIHUEM TIOPKCKON apMHH.

CeromHst y HaC HET JAaHHBIX, YTOOBI CKa3aTh, K KAKOMY BPEMEHH OTHO-
CHUTCS Ta 3I10Xa, KOT/Ia IPEBHETIOPKCKHE BOMHBI OBLIM TIOOOHBI ApeBHETPE-
geckuM gopudopam. Jlo HEKOTOPOI CTETIEHN MOYKHO ONHMPAThCs Ha KOCBEH-
HBIE CBUCTENbCTBA. Tak, Hambojee paHHHE aPXECONIOTUYECKHE KYIBTYPHI,
CpeIy HOCUTEJIeH KOTOPBIX ONPeAEIEHHO ObUIO U TIOPKOSI3bIUHOE HACEIeHHE,
— tamrtbikckas (I B. 7o H. 3. — V B. H. 3.) u mypmakckas (Il B. no H. 3. — V
B. H. 2.) B OxHO0# CHOMpH — HE PEAOCTABISIOT HUKAKUX TPSMBIX CBHIE-
TEJIGCTB BBISBICHHOTO T10 SI3IKOBBIM JaHHBIM COCTOSIHUSI JPEBHETIOPKCKON
apMun. BecoMbIM apryMeHTOM B TOJIB3Y M3JI0KEHHOTO, OUYEBUIHO, CITYKHUT
¢dakT mpeobmagaHus cpend MHOTOYMCIICHHBIX TAIITBIKCKAX H300paKeHHUH
nexoTuHIeB. [1o 6onpieit ke gacTu Bce 3TO JIydHUKHA. OHH HEPEIKO NMEIOT
Y CIIEIATIbHOE BOOPYKEHHUE B BHJIE IIIUTOB B MTOIHBIN POCT, TSHKEIOTO J0CTIe-
xa, IHHBIX Medel (Ips3uoB, 1979. Puc. 59-61; Kezmacos, 1990). Ho cpean
HUX €CTh TOJIBKO O/THA (PUTypa BOMHA C KOMBEM, U Ta JCPKUT B APYTOH pyKe
ayk (I'pszHoB, 1979. Puc. 59, 1, dur. §).

MOXHO TIpeAIoaraTh, 4YT0 CBUICTEILCTBA S3bIKa B HAIIIEM CITydae 1mo3-
BOJISIFOT TIPOHUKHYTH B UCTOPHIO TIOPKCKUX HAPOJOB 3HAYUTEIHHO TITyOXKe,
YeM MMEIOIINEeCs MMChbMEHHBIC U apXEOJIOTHIECKHE HCTOUHUKHU M PACKPHIBa-
10T 3I10XY HUKAK He M03JHEE pPaHHET0 KeJIe3HOT0 BeKa, a, CKopee, ropas3ao 0o-
nee r1y6okoil mepBoObITHOCTHU. [I0Ka3aHHYIO0 STUMOJIOTHIO CclloBa siinlig «ko-
nbe» (Kak M MepBOHAYaJbHBIA MPSMOM CMBICH IJIarojia sanc- «moOeauThy),
MPOSICHSIOLIYIO €r0 OMPEAEIISIONIYI0 POJIb B BOOPYKEHUHU APEBHEUIIEH TTO-
PBL, CIIEAYET COMOCTAaBUTh C (PAKTOM OTHECEHHMsI (PMIIOJIOraMH K IJIacTy 001e-
TIOPKCKOM JIEKCHKH U CJIOB 0] «CTpeay, ke§ «komuany, da «iyk» (Illepbaxk,
1994. C. 112), HU OTHO W3 KOTOPBIX HE CBS3aHO B CBOEM IMPOUCXOKICHUHI
C TJIABHBIMH JIEKCHYECKUMHU OCHOBAaMH, XapaKTEePU3YIOIIUMHU BOCHHOE JETIO.
JloctaroyHo 3HaTH OONIYI0 MEPUOAU3ALMI0 UCTOPUM BOOPYKEHHUS, YTOOBI

8. Yle/IBMTeHbHO, HO CJIOBO JUJI «IIpalin» JIOHBIHE YILIEJICJIO B HEKOTOPbBIX CastHO-alNTalCKKX s13bIKaX. CM. B XaKaCCKOM: CaliObl «JIBIKO
JUISL TIPALy, caiObl TACTUPra «MeTaTh KAMHH HPAIIOWy, THAIEKTHOE caraifckoe cainbda «IbIKO Ul Tpaiiny», canba coiapra «iparb
nbiko» (XPC, 2006. C. 436). 3amedy, 4To IIEpeBOJ TOYCH, OCKOIBbKY apeai [ABYX PEIHKTOBBIX BHIOB JuIbl — cubupckoit (Tilia
sibirica) n Haujoxuna (Tilia nasczokinii) BkJItoya XakacCKue 3eMIIH.

11
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MOYYBCTBOBaTh, YTO OOLIETIOPKCKUI JIEKCHUECKUN MaTepHall, BblIEIseMbIi
CEroJiHs s13bIKOBEJIaMH, HE OTHOPOJIEH B XPOHOJIOIHMUECKOM OTHOIIeHHuH. [1o-
JKaTyHd, pacCCMOTPEHHaAsl BBIIIIE TPYIINa CJIOB BOCXOAUT K IPEBHEHIIEMY 3TaIy
NPaTIOPKCKON HCTOPUK’.

[IpuBeny eme onuH 10BOJ B MOJB3Y MOJUIMHHON MEPBOOBITHOCTU pac-
CMaTpUBAEMOI TFOPKCKOM JIeKCUKH. COmOCTaBIEHNE OCHOBHBIX IMATH TEPMHU-
HOB opy»us npuseno M.B. Paccanuna k BEIBOY: «... TOJIBKO Ha3BaHUS JIyKa
U CTpesbl CAaMOOBITHBI B K&JKJIOM U3 QITAWCKUX S3bIKOB (T.€. TIOPKCKUX, MOH-
TOJIbCKUX M TYHT'YCO-MaHBYKYPCKUX ), HA3BaHUS K€ IPeBHENILINX BUJIOB OpY-
JKUS: KOTIbs, HOXA, TONOpa OOIIM JIUIIb MEXIY MOHTOJbCKUMU U TYHIYCO-
MaHBLKYPCKUMH SI3bIKaMU. TIOpKCKHE TepMHUHBI CTOST 0coOHsiKoM» (2010.
C. 26). Tem campIM, OHU TPUHAJIEKAT ITOXE, MPEIIISCTBOBABIICH KOHTAK-
TaM TIOPKOSI3bIYHBIX HAPOJOB C MOHTOJIbCKUMH M TYHT'YCO-MaHBUKYPCKUMHU.
Taxkue BpeMeHa CyIlIeCTBOBAJIM J0 MPHUXOAa TIOPKCKUX HapoaoB B Bocrou-
HYI0 A3UIO U3 HEBEJOMBIX HaM MOKa PaiioHOB OBbLION MPapOIUHBI.

Tenepr oT pazbopa CJIOB U CIIOBOCOYETAHUH TIEepelieM K pa30opy HEKo-
TOPBIX BBIPAKEHUI, IPUHATHIX B MaMATHUKAX PyHUUECKOM MUChbMEHHOCTU. B
JIBYX OPXOHCKHX 3MUTapUsIX KpaiHee HalpsbKeHHe TOTOBOM YCTYHHUTh Bpary
apMHu TIepeaHo OHOM U To ke (pasoit: tiirk bodun adaq qamastdi jablaq
boltaci erti «TIOpkCKOe BOWMCKO JOBEIO J0 M3HEMOXKEHHUS (CBOM) HOTH, TaK
yTo (neno) moro ObiTh ckBepHbIM» (BK, 30, 31; KT, 46, 47). [Ipu nepeBonax
ATOTO YCTOMYMBOTO BBIPAKEHHSI TIOPKOJIOTH CBSI3BIBAIOT €r0 CMBICH C MpPE-
HIECTBYIOIIMMH OO0 MepexoilaMy, COBEPIIECHHBIMH TIOpKCKoW apmuen (Ma-
noB, 1951. C. 42; 1959. C. 21; ATC. C. 414; qamast-). Eciu npuHATE 3TO 10-
MyLIEHHE, TO CIIeAYeT IPU3HATH CYIIECTBOBAHUE JIPEBHETIOPKCKOM MEXOTHI HE
TOJILKO B TITyOOKOM ApeBHOCTH, HO enie U B 30-e roasr VIII B., Korga ObutH c03-
JTaHbl 002 MMCbMEHHBIX MaMSATHHUKA. DTOT BBIBOJI TAK)KE MOXKET OBITh T0Ka3aH.

CTpokH pyHHMYECKUX MaMSTHUKOB MPSIMO CBHUJIETEIBCTBYIOT O TOM, UTO

9 - Henb3st He 00paTHTh BHUMAHHs HA TO, YTO Ul OTMEYEHHbIX cioBapeM Maxmyaa Kaiirapckoro ciioBocodeTaHuil, CBSI3aHHbIX
C BOGHHBIM JIEJIOM TIOPKOB, XapakrepHa ocobasi 00pa3HocTh. OHa, 63 COMHEHHS, yKa3bIBaeT Ha IVIABHBIE YePThl OOIIECTBEHHOTO
ObITa, B KOTOpOM hopmupoBasach. B BeipaxkeHHH sil aq-, 03HAYAIONIEM «OTIPABIATHCS B OXOI», OYKBaIbHBINA CMBICI [IIArOIbHOM
OCHOBBI aq- «Tedb, HCTEKATh», a B sii biik- «coOparb Boiicko» TouHOE coxepkanue riarojia bik- «3anpyXuBarh, HEPEKPbIBATHY
(ATC, 1969. C. 48, 117, 132; Clauson, 1972. P. 77, 324, bog-: «apmeiickasi Macca MOCTOSHHO yrionoomsiercsi Boae»). OueBuHo,
YTO IIEPEHOC HAa BOCHHbIC ,EleﬁCTBldi[ HOHﬂTHﬁ, OTpasUBIIMX HE TOJILKO 3HAKOMCTBO C MOUIBIO BO,HHOI’[ CTUXHH, HO U HABBIKH I10 €€
HAKOIUICHUIO U MCIIOJIb30BAHUIO, HE MOI' ﬂpOPISOi;[TPI B 3aCYyLIUIMBBIX CTEMAX C KOYEBLIM BEJICHUEM X03ﬂﬁCTBa, OH COBEpUIMIICA B
YCIOBUSIX OCEJION JKM3HHM, OCHOBAHHOM Ha opoliaeMoM 3emuiefieny. [Ipon3o1uIo Jin 3TO Mo3aHee SMOXH PYHHYECKOro IHChMA,
nin Marepuaibl X1 B. BRISBISIIOT OoJiee APEeBHIOK cuTyauunio? B 3ToM OTHOLIEHHH MOKa3aTeslbHa, MoKy, 6J1M30CTh CeMaHTUKH
niarojia aq- K 3TUMOJIOTHHU APEBHEI0 CIABAHCKOIO I71aroJjia «XJbIHYTh». O}ZlHaKO, €CJIA IBUKECHUEC BOJCKa COMOCTABIISACTCS Yy cnaBsH
¢ TeyeHHeM BOJHOro nmotoka (cm. o nedererax y A.C. [lymkuna B «Pycinane u Jlroqmuie»: «Heykporumsie apyskutbl, / Boanyscs,
XJIBIHYJIU € paBHUHBI // VI HOTEKIIM K CTEHE TPaJICKOi» ), TO 00pa3 «3anpyKMBaHuUs» BOlcka HensBecTeH. [IpuposHble accolpanum He
CBs3aHbI 3/1€Ch C UPPUTALIUOHHBIM XO35HCTBOM.

12
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eute B nocienueit yerseptu VII — cepenune VIII B., Bo Bpemena II Bocrouno-
TIOPKCKOTO U YWUTYPCKOTO KaraHaToB, IEMCTBUTENIBHO, CYIIECTBOBAIN MEXOT-
HbI€ MIOJIKU, HAOpaHHbIE U3 COOCTBEHHO TIOPOK. Tak, B anutadun ToHbIOKYKa
CKazaHo, 4To Bolicka Kytnyr-mrana (Oymymero Dnbrepec-karana) B 681-682
IT. cocTtaBsiid 700 4ea0BeK U «IBE YaCTH U3 HUX OBLIM BCAaIHUKAMH, a OJHA
4acTh U3 HUX ObLIa mexoToit» (cTk. 4: eki uliigi atliy erti, bir {illigi aday ert1).
[Ipu onucanuu Gonee no3aHux codwituit (724 r.?7) B snuraduu bunbre-ka-
raHa Mbl BHOBb BCTpedaeM Nojo0HbIe cBeneHus (CTk. 32): ii¢ oyuz siisi basa
kelti jaday(7) jabiz bolti tip alyali kelti «Boiicko y4-0ry30B HpHIILIO, YTOOBI
Hac Mopa3uTh, TyMas, 4TO Mbl Telne ciadbl B 60t0». [[1s paccmarpuBaemoit
TE€MbI OCOOEHHO Ba)KHO TO OOCTOSITENILCTBO, UTO apMHUSI OHOTO TIOPKOS3bIU-
HOTo Hapoja (y4-0ory30B) MOCTpOMJa IJIaH CBOETO MOXO/a MPOTUB APYroro
TIOPKOSI3BIYHOTO Hapoja (TIOPOK) B pacyeTe Ha BCTpeuy ¢ nexoroil. Her co-
MHEHUH, YTO OT'y3bl IPEKPACHO 3HAIU OCOOCHHOCTH BOEHHBIX CHUJI HETIPUSITE-
ns1. U, Hakonen, B anutadun MoroH-uypa (758 ) 0 Bparax ApeBHUX YHTYpOB
ckazaHo (ctk. 33): bis jiiz kedimlig jaday bir eki SaSip kelti «msTecoT mexo-
TUHIIEB B [TOJIHOM BOOPYKEHUU Pa3a JIBa MEepPEenyraiuch». XoTs TeKCT yiep-
O€eH, peub B HEM, [TO-BUJIUMOMY, UJET O TIOPKOS3bIYHOM NMPOTHUBHHUKE, TaK KaK
repes 3TUM FOBOPUTCS 00 Ory3ax U TaTapax, O KHs3bsAX-0erax, a HIXe O TOM,
YTO «TOT/Ia HApOJI MOKOPUJIICS MHEM.

OTH yKa3aHUs PyHUYECKHX TEKCTOB Ha TIEIIee BONCKO OOBIYHO OOBICHS-
JIUCh UCTOPUKAMH TO OOIIUM yTaJKOM OOIIEeCTBa U OSTHOCTHIO HEKOTOPHIX
ero wieHoB (Kmsmropusiit, 1964. C. 27; cp. c. 32: peub yke MpocTo UAET O
700 BcagHMKax), TO HEXBATKOU Jiomaaei usz-3a 6eckopmuiibl (KisiiropHslid,
1964. C. 41; xots bunbre-karan cam Hayas OXo/1) WX BOWHBI Ha JBa ()poOHTA
(I'ymmnes, 1967. C. 314; cp. 00 oTcyTCTBUM NIEXOTHI: €. 68, 276, 277). Mexay
TEM JTyullle 3aMEHUTh COOOpaKEHHs COBPEMEHHBIX HCCIIe1oBaTeeil MpsMbIM
YKa3aHHUEM €I1I€ OJHOTO MUCTOYHUKA. Tak, B « TaH-11y» OMUCHIBAE€TCS MOXO B
641 1. mpenBoAUTENS CESAHBTO (YaCTU TIOPKOS3BIYHBIX Tene) MHaHd, npu Ko-
TOPOM OBLIO «KaKJIOMY COJIJIaTy BEJIEHO UMETh YeThIpe Jiomiaan». HecMmotps
Ha 3TO, NIPU BCTPEUE C apMUEN TIOPOK MOJIKOBOIIIbI, «CIIEIINB KOHHUKOB, MO-
CTaBWJIM IO MSITH YEJIOBEK, U3 KOTOPBIX MATHIM JIepKaj YyeThlpex JOolaaeH,
a YeTBEpO BIEpEAU APajuchy. JIeTonuch NpuBOIUT U NPUUYUHY BBIOpaHHON
takTuku: «[Ipexme cero citessupToCIb B BolHE ¢ [11a6omo n Ammnoro [exsr
(npeaBoauTensiMu TIOpok. — /. K.) onep:kuBaiu moOe bl IEX0TO0», TO3TOMY
Y Ha 3TOT pa3 OHU MPHUOEIIN KO BCEI/a OIpaB/bIBaBIIeMy ceOsl TpaJuLlUOH-

13
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HOMY BHIy 00s1. B pesynbrare «Ipu OTKPBITHH CPaXEHHUS TYKIOECKOE BOHCKO
os110 motecHeno» (buaypun, 1950. C. 340, 341).

IIpuBenennsie nanHble 0 ApeBHETIOPKCKOM nexore VII-VIII B. mo3Bossiror
BHUMATEIbHEE OTHECTUCH K OMUCAHUIO IepBoro s 16-mernero Kronb-teru-
Ha 6051, BO BpeMsI KOTOPOTO OH «B TEIIEeM CTPOIO OpOCHIICs B aTaky» (CTK. 32:
kil tigin jadayin oplaju tegdi). Bomae BeposiTHO, 4TO ATOT BOCHAYaIbHUK B
HayaJjie CBOCH Kaphephbl MOT BO3MIIABIISATH MEIINE TOPSIKH TIOPKCKOM apMUH.
CrnyyaliHO JIU U B CIIEAYIOLIEM OIMCAHHOM B SNUTa(UU CpaKeHUH — CTK. 32,
33 — oH TPWXBI (B TOM YHCIIE «B CAMOM Hauajie)») YCTPEMIISIETCS B CXBATKy
HE Ha CBOEW COOCTBEHHOM JIOIIA 1, a Ha CKaKyHaxX, MPUHAJICKABIIUX APY-
ruM BUT3sM? B Tex cimydasx, Koraa mo3aHee oH BeJeT 001 Ha COOCTBEHHOM
JIOIIaau, 3TO BCAKHUM pa3 oroBapu-BaetTcsa — CTK. 35, 40, 42, 43, 45, 46, 49 —
KaK, BIIPOYEM, U TO, UYTO OH TEPSET B CPAKEHUAX CBOETO KOHS: CTK. 36, 37,43,
44. 3necy ymectHo npuBecty Hazunanue KOcyda bamacarynckoro, aapeco-
BaHHOE MIPEABOAUTENIO TIeXOThI: jaday oqcCi tiisiip sen Ondin jiiglir «mocTaBuB
MeNIUX CTPENIKOB, caMm Oeru Bnepenm» (Qutadyu bilig, 1069-1070 rr.) (JATC.
C. 222: jaday).

Kax 651 TO HU OBITO, HO (haKT ocTaeTcs GaKTOM: TaKe TIOPKCKUE apHUCTO-
kpatel VIII B., 0OCHOBHOE CBO€ NIpeIHa3HAYEHUE BUIECBIINE B BOCHHOM JIEIE,
HE BCErJa MPEeICTalT Mepe] HaMH B MaMATHUKAX PYHUYECKOTO MHUChMa B
BH/JIC BCATHUKOB.

2. CTtponTe/ibHAs TEXHUKA IPEBHUX TIOPKOB

TepMUHBI a3MaTCKUX PYHHYECKUX ITAMSATHUKOB, CBSI3aHHBIE C IOCEIe-
HUSIMH U apXHUTEKTYPOH, XOTS M HE MHOTOYHCIICHHBI, SIBHO YKa3bIBAIOT, YTO
B HEBEJOMOMW JIPEBHOCTH TIOPKOS3BIYHBIM CTPOUTEISIM MPUXOAUIOCH UMETh
JIeJI0 ¢ TJIMHOM, TOYHEe ToBOPsl, CO CTAI[MOHAPHBIMU MNIMHOOUTHBIMU COOPY-
KEHUSIMH.

DTUMOJIOTHYECKH JIEKCHKAa PYHHYECKHX TEKCTOB IIOTIANaeT B OOIIHIA
P CO CHENUaNbHBIMA TEPMHUHAMH HCKOHHO OCEUIBIX, KaK MPHHSITO Y-
MaTh, OOIIECTB: TAKMMHU KaK HIYMEPCKOE S1 «3aKJIaJbIBaTh (COOPYKEHUE)
(M3HAYaIbHO «HACHINATh», YTO BOCXOIUT K CTPOUTENHCTBY Ha IaTgopmax
B Hu3MHax /IBypeubs) (psxonos, 1959. C. 121, npum. 4) unu ciaBsHCKOE
«3oa4uecTBO» (OT 3bJ, 34a «inHaY). Tak u baliq, B OpXOHCKHX pyHHUYECKHUX
nagnucsx VIII B. o3nauaromee «ropon» (KT6, 44; Town, 18, 19; nponsBogHoe
baliqdaqi «ropoxxanun» — KT, 12), npusHaeTcst oOpazoBanueM ot bal «Bsizkast
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ruHay (baliq B cMbIciie «mmHaY BeTpedaercs ene y Maxmyna Kamrapckoro
B XI B.)"". B enuceiickoii snutaduu koura X B. Xemunk-Yuprakei (E 41, 2)
CJIOBO «TOPOJI, PE3UACHIINS, JIarephb», HAJI0 AyMaTh, HAMEPEHHO YIOTPEOIEHO
B JIByX pa3HbIX JAHANEKTHBIX (opmax'' (MOXKeT ObITh, KaK JUTEPATypHBIH U
pasroBopHbIN cMHOHUMBI): tofi (Masos, 1952. C. 73, 74) u toj. BaxHo, 4to
00e OHM MPOU3BOIHEI OT clioBa «ruHay (toj / ton) (ATC. C. 80, 572; Jlepurr-
Kas, 1997a. C. 485; 19970. C. 374, 375).

O TOM, 4TO B HEBEJIOMOW JPEBHOCTHU TIOPKOS3BIYHBIM CTPOUTEIISIM TIPH-
XOWJIOCh UMETH JIEJIO C TIIMHOM (MJIH, TI0O MEHBITIEH Mepe, CO CTAaIlMOHAPHbI-
MU COOpYKEHHUSIMHU), CBUIETENIbCTBYET, MOXalyi, n miaron toqi-. B cyTpe
Sekiz jikmék (HaneneHHo# K0I0OHOM PYHUUYECKOTO MMHChbMa) OH IPUMEHEH
CO 3HaYEHWEM «YCTaHABIIMBATh, BO3JBUTATH (CTEHY)» MPH MEPBOHAYATHEHOM
cMmbicie «outh, yaapate» (JITC. C. 576; cp. C. 577: toqu- «cTy4arb, yaapsrh,
OouThY; toqis, toqus «OuTBa, CpaskeHHe», toqis- «cpaxarbcsay; C. 578: toqus-
«CpaXkaTbCs»), T.6. UCKOHHO, MO-BUIUMOMY, YBSI3BIBAECTCSI C TIIMHOOWUTHBIM
CTPOUTEILCTBOM. SIBIISFOTCS T OMOHUMAMMU TJIaroJibl jap- «CTPOUTH, J1eJaTh,
TBOPUTH» (BCTpeUaeMblil B pyHHUeCcKol KHUTe Irq bitig) u jap- «IpHuKiIaIbl-
Bath, npukieusarb» (ATC. C. 235) unu y HuX 06111as STUMOJIOrHIecKas oc-
HOBA «JICTIUTH (TTIUHY )»?

Tax nnu nHaYe, B 1IEJIOM MPEACTABISAETCS HANOO0Iee BEPOSITHBIM, UTO TIPH-
BEJICHHAS IPEBHSSA CTPOUTENIbHAS JIEKCHKA MOTJIA CIIOKHUTHCS JIMIIb B yCJIO-
BUSX OTKPBITBIX, O€3JIECHBIX JIaHAIA(TOB U OblUIa CBsI3aHA C Ha3€MHBIM J10-
MOCTPOHTEIBECTBOM 2.

Bosnukaromieit kapTiHEe COOTBETCTBYET XapaKTepHAsi YacTh YIOMSHYTOM
BBILIE JPEBHEH BOCHHOM JIEKCHKHU. TakoBo TouHoe 3amedanue J[x. Kioco-
Ha O TOM, YTO B PAHHUX TIOPKCKUX TEKCTaX «apMeicKas mMacca MOCTOSHHO
ynonoomsiercs Bome» (Clauson, 1972. P. 77, 324, bog-). Umerotcs B Buay
BcTpevaronuecs B Tpyae Maxmyna Kamrapekoro cioBocoderanust sii biik-
«cobpaTh BOWCKO» U Sii aq- «IBUTaThCs BOMCKOMY, H3HAUAJIbHO OTpakaBIlINe
W—C[Jle'repuuann 00pa3oBaHus CIIOBA «TOPOJIY B MPACEMUTCKOM OT KOPHS «OBITh BBICOKHM», CBSI3aHHbIE C COOPYKEHHEM
creH, okpyxasuux nocenenus (Cadpponos, Hukonaesa, 2003. C. 111).

! - Bropas crpoka namsitHuka E 41 uuraercs MHOIO 110 moamuHHKKY Tak: t(0)il(a)r(i)m : (e)r tojug (&)E(i)n : j(e)ti : aSnugi (I)S(i)m
s taSru : t(Wi)k(a)ti : «pann (IpUHAIIIEKAIIMX) MHE CEJICHUI U (JIMYHOTO) FOPOJIKA-CTABKU, CEMb IPEKHMX MOUX JIeJI BOBHE (MOHMX
BiIAJICHNUIT) 3aBepiuichy. He cieyer i 3aech unrars (1)r tojug, T.e. «KaMeHHbIH ropook»? PazbsicHeHHe PeKNX 3HAKOB Ha ITHCH
em.: (Keisnacos, 1994. C. 93-98, 117-119. Ta6n. XXVI, XXXI, XXXII). [apoii nonuepKkHyTbIX GyKB BBHIPaKeH OIUH pyHHUeCKHil
3HaK opuruHana. CopepiieHHO HHaue BocnpuHumaet 3ty crpoky W.B. Kopmymmn (2008. C. 43-46, 55-57).

12~ Cp., paJy 1oKa3arenbHOro npuMepa, MpanpaHckoe Wik ApeBHenpanckoe *kata-, *xata- «10M, XHKHHAY, STUMOJIIOTHYECKHU CBSi-
3aHHOE ¢ 1arojaoM *kan-/*xan- «komark, pbITh» WIM NpaupaHckoe *grda- «10M, JKUIHILE», COOTHOCAIIEECs ¢ HHI0EBPONEHCKUM
*gherdh- «oxBarbiBarh, oropaxusarby (Duenbman, 2009. C. 62). K nepBomy JIeKCHYECKOMY THE3/LYy BOCXOIHUT COTIAMNHCKOE KAHAK

COKWJIMILEe» U TO3[HEHIIee XaHa, XOHA «JI0M, XKUIIUIE», BO3BOAUMBIE K CMbICIIy «HAChINaTh, 3achinarb» (Myp3aes, 1984. C. 251:
uznoxenne marepuanos B.1. AGaesa).
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00pa3bl 0a3UCHOW UPPUTALlMOHHON KYNIbTYphl. TOUHOE conepikaHue riarosa
biik- «3anpyxuBarb, IepeKpbIBaTh», a OyKBaJIbHBIN CMBICII OCHOBBI a(- «T€b,
ucrekarby» (JITC. C. 48, 117, 132).

N3noxeHHOe MO3BOJISET apXeoI0Ty YCOMHUTHCS B TOM, UTO CJIIOBO quryan
(KOTOpBIM BCJIEN KMBOM pedyr Hayka MMEHYeT OCTaTKM MOHYMEHTAJIbHBIX
3eMJISSHBIX MU KaMEHHBIX HaJArpOOHBIX COOpPYKEHHUI) BOCXOIUT K INIaroiabHOU
ocHOBe qorya- «3anumarby (Jlesurkas, 1997a. C. 487) unu qori- «obepe-
ratb, oxpauatb» (Mycaes, 1997. C. 569). Ucropust KynbTypbl ToOy>KIaeT
COOTHECTH €ro C INIaroJioM qur- «CTPOHUTb, COOpPYKaTb». BO3MoXKHO, CIIOBO
goryan «KpemnocTb, YKPbITHE» HE COCTaBIseT (POHETUYECKOU Maphl KO BHOJ-
HE CaMOCTOSITEJIbHOMY CYLIECTBUTEIILHOMY quryan, UMeBIIeMy oOliee 3Ha-
YEHHE «COOPYKEHHOE; ocTpoiikay. OO03Hauast peryaspHOe apXUTEKTYpHOE
COOpY:KEHHE, CIIOBO quryan B 3TOM CIy4ae, 1yMaeTcsl, XOPOLIO CEMaHTUYECKU
COOTHOCHMO M C IPOU3BOIHBIM 3HAYEHUEM IJIarojia qur- «IpUBOAUTH B IO-
psamox» (IATC. C. 467). (Cp. ceMaHTHKY IJIarojioB et- «COBEPIIATh, CO3/1aBaTh,
CTPOUTHY U «YCTpauBaTh, IPUBOJUTH B MOPsI0K». IMEHHO BO BTOpOM 3Haye-
Huu aroi Berpeyaetcs B KT0, ctk. 39). Mcxons 3 ckazaHHOTO, B TOIIOHUME
Mayi quryan, ynomsiHytoM B Hagnucsix KT (ctk. 48) u BK (ctk. 31), He 00s-
3aTenbHO BUIETh HauMeHoBaHue Kperoctu (Memmopanckumii, 1899. C. 131,
132; Mamnos, 1951. C. 42).

B noHnMaHuM NpaTOPKCKOM KYJIBTYpbl COBPEMEHHON HAyKOM, MO-BUIU-
MOMY, 0oJIbIIOE 3HAaUeHUE Oy/leT UMETh ATUMOJIOTMUECKHUI aHaIu3 HE TONb-
KO MMEHHOW, HO M IJIarojibHOW JieKCHKU. [Ipu 3TOM He creayeT 3apaHee or-
paHUYMBAThH UCCIIEIOBAHKE, UCXO/IS JIUIIb U3, IKOObI, N3HAUYaJIbHOW KOUEBOM
KYJBTYpbI TIOPKOSI3bIUHOTO MHpa. B oTiiMune oT MHA0EBPONEHCKUX KYIBTYD,
COXPaHUBILIUX MAMSITh O IIEPEIBUKHBIX KIINIIAX HE TOJIBKO B apUUCKUX Ipe-
JAHUAX WA CKU(PCKUX TPEBHOCTX, HO JTaKe U B (hOPMYJIax CPETHEBEKOBOTO
repmanckoro npasa (I'amkpenuasze, Banos, 1984. C. 730), B BBIABIAEMBIX
MPATIOPKCKUX TMEPEKUTKAX HW3HAYAIBHO MPOCTYMHAET CMAayuoHapHoe 0oMo-
CmpoumenbLCcmeo.

skoksk

O06e paccMOTpeHHBIE 3[€Ch JIEKCUUECKUX TPYIIIbI, CBI3aHHBIE C BOGHHBIM
U CTPOUTEIBHBIM JEJIOM, TIPUHIIUITHAIHHO COMOCTABUMBI B OTHOIIICHUH OT-
Pa)KEHHOM UMH KYIbMYpPbl, CAOHCUBULEUCS U CYUeCNBO8ABULEU HE 8 KOUeBOU
cmenu, a npu oceonom oopasze sxnuznu. K xkakomy BpeMeHHU TPUHATIEKHUT ITO
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COXPaHEHHOE SI3BIKOM COCTOSIHUE yKa3aTh [I0KAa HEBO3MOYKHO, OJTHAKO, UMEH-
HO OHO, ITO-BUIUMOMY, M OTPa’kaeT MPATIOPKCKYIo 3roxy. Hayke npencrout
HAWTH KOPHU TaKON KYJIBTYPBHI.

JloBepuMCsl HE BHEUIHUM JIETOIIMCHBIM YKa3aHHUSIM M HM3BICKA€MbIM W3
HUX HAIlMMH UCTOPUKAMM Pa3pO3HEHHBIM KYJIBTYPHBIM MPU3HAKAM CPEIHE-
BEKOBbsI, 3 BHYTPEHHHUM, COIIACYIOIIUMCS JIPYT C APYTOM CBUIETENIbCTBAM,
HE CTOJIb SIBHO, HO COXPAHEHHBIX B PyYHUYECKHMX HAJIUCAX, CO3AAHHBIX Ca-
MUMHU TpeakaMu. OIIyTHM 3Tambl MPOWIEHHOTO MMHU B BEKaX CHHPAIbHO
BOCXOJSIIETO Pa3BUTHA: OT NMEPBUYHOM OCEMJIOCTH K MOCIEAYIOUIEMY KO-
YEBAHNIO, OT KOYEBAHMUS BHOBb K OCEIIOCTU. [ OBOPS A3BIKOM apXeoyoruw,
IIEpPBBIE J1BA dTaIla KyJIbTYPHOW UCTOPUU TIOPKOSI3BIYHBIX HAPOJOB, ITPU COB-
PEMEHHBIX BO3MOXKHOCTSX 3aIVISIHYTh B IPEBHOCTbh, BEPOSITHO, CIENYET OTHE-
CTH K OpPOH30BOMY U paHHEMY >KEJI€3HOMY BEKaM.

Tak rae »xe uckaTh JpeBHHUE TIOPKCKUE Haponbl? Js KakaoW U3 ctaauii
KyJIBTYPHOT'O Pa3BUTHSI OTBET Oy/I€T CBOM.

Kniouegvie cnosa: pyHH4ECKOE MACbMO, STUMOJIOTHS, IEX0TA, [NINHSIHBIE
MOCTPOUKHU
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Iqor Kizlasov (Rusiya)
Biz qodim tiirk xalqlarim yerindomi axtaririq?
Runa yazis1 abidslarinds an gadim tiirk dilli matnlar var. Etimoloji tod-

qiqatlar kocorisiinasliq {i¢iin adot edilmomis sociyyovi xiisusiyyatlorlo noti-
colonir: horbi is anlayislari siivari qosuna deyil, nizolorlo silahlanmis piyada
qosuna aid edilir. Maskun yerlor vo memarligla bagh terminlor gil ilo igo vo
gildon tikilmis sabit tikililors isars edir. Beloliklo, ehtimal ki, atin ohlilosdiril-
mosindon avval mdvcud olmus oturaq moigot meydana gixir.

Acgar sozlar: runa yazilari, etimologiya, piyada qosun, gil tikililor.
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Igor Kyzlasov (Russia)

Do we look for ancient turks where we have to?

Monuments of runic script contain the most ancient turkish-speaking
texts. Etimological researches of their lexics give unusual oharacteristics for
nomadistics: notions of military work go back not to cavalry but to infantry
armed with lances. Terms connected with settlements and architecture
indicate to the work with clay and permanent wattle and daub constructions.
Meanwhile there appears a settled life which existed probably earlier than the
domestication of the horse.

Key words: runes, etimology, infantry, wattle and daub construction.
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vor7

Ipmezun Canamsaoe,
00KMOp UCKyccmeoseoeHust, npogeccop
(Azepoaiiorncan)

NCKYCCTBO THOPKCKOI'O MUPA:
IMPOBJIEMBI HEPUOAN3ALINN

I.Xponosorus.

JIronu, KMBYIIKE TI0 Pa3HBIM KaJE€HAAPSAM, )KUBYT B pa3HbIX mupax. [Ipu-
HSIB ONPEEIICHHBIM KaJleHAaph, Mbl OKa3bIBAEMCsI B MHON CHCTEME JIETOMC-
YHCICHUS, @ 3HAYUT, B HOBOM IPOCTPAHCTBE camoujaeHTH(ukauuu. Hamr
OMOJIOTMYECKHIA BO3PACT MEPECTAET COOTBETCTBOBATH colanbHOMy. Hy, Kak
ecnu Obl 3pernast 1ama u3MeHuI1a Obl JaTy POXKACHHUS B MACIOPTE M YMEHBIIIN-
na cBoii Bo3pacT. OgHaKo 3THOCHI, coriacHo JL.I'ymuiieBy, sIBisitoTCS COLM-
aJIbHO-OMOJIOTHYECKUMH CUCTEMaMHU, IIOATOMY 3aMeHa KaJleHAapsi IPUBOAUT
K HapylIeHHIo OajaHca 3THUYECKOrO OpraHu3Ma, B KOHEYHOM UTOTe K JIOK-
HOW caMOUJACHTU(DUKAIHH.

[To mycynbmaHckoMy JeToucuucienuto ceiuac 1434 ron. A B Kurae nHa-
crynun 4711 rog — rox 6enoit 3men. Ot Poxxnecta XpucrtoBa Ha ABOPE TON
2013. Ha gusx B M3paunsie oTMeTHIIM TpaJIuLIUOHHBIN HOBBIN roa Pomr Amia-
Ha, ¥ HacTynuia 5717 roa. 3opoacTpuiickuil KaJleHaaph, TaliCKui, KaJleHaaphb
apeBHUX Maiis. .. 1 Besne HoBblii rox HacTynaeT B pasHoe BpeMs. Bo3moxHa
JM BOOOILE eUHAs CUCTeMa KOOpIUHAT?

Tropkckass nuBMIM3aLMs BCErAa BOCIHPUHMMAJIAch YEpe3 IPOCTpaH-
CTBEHHBIN acnekT ee BbITHs, TIOpKCKas KylbTypa MOpa)kaeT BOOOpaKeHHE
MaciTaboM OCBOEHHBIX NMPOCTPAHCTB, HHTETPUPOBAHHBIX B €IMHBIA Opra-
HU3M BEJIMKMX UMIepuil. Jl0CTaTOUHO BCIIOMHMTb, UTO TEPPUTOPUS UMIIE-
pun UnHrucxasna cocrasisiia 28 MIIH. KBaJpaTHBIX KWJIOMETPOB, a BEIMKAs
CenpmKyKcKas UMIIEpUs 3aHUMaJIA IUIOIAb OK0JI0 10 MIIH. KBaJpaTHBIX KH-
aoMeTpoB. Puznyeckue pazMepsl IPOCTPAHCTB TIOPKCKOI'O MUPA, BEPOATHO,
3aCJIOHSUIA COOON BPEMEHHOM acIeKT KYJIBTYpPbl TIOPKOB, €€ XPOHOJIOTHIO.

OTcyTCcTBHE OCMBICIIEHHOTO 00pa3a BpeMEHHU — OJIHA U3 BaXKHbBIX PUUHH
TOT0, YTO HE co3aHa Gpuiocopus KyIbTypsl H, B YaCTHOCTH, (huinocodus uc-
KyCCTBa TIOpPKCKOTo Mupa. Beap dunocodckoe ocmbicieHne KylbTyphl, UC-
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KyCCTBa HEBO3MO)XHO BHE BpeMeHH. [T1aBHbIe (UTYpaHThI 37€Ch SBISIOTCS
KaTeropusiMd BPEMEHHBIMH: I QUIOCOPHUH KYIbTYpbl 3TO NPEEMCTBEH-
HOCTb COIIMAJIBHOTO OMbITA, a A1 GUI0copuu UCKYCCTBA — XY/I0’KECTBEHHAs
Tpaauuus. [lo 3Toi mpuyMHE OTIpaBHBIM MYHKTOM (OpMUpPOBaHUS (PHIIO-
co(HH TIOPKCKOTO UCKYCCTBA MPEICTABISAETCS BHICTPAUBAHUE €€ XPOHOJIOT -
YECKOTO acreKTa.

CeroaHst TIOpKCKasl [IUBUIIM3ALIMS [IPE/ICTAET B KAUECTBE HOCUTEIbHUIIBI
OJTHOM M3 CaMBIX JPEBHHUX XPOHOJOTHUYECKUX CHUCTEM B MHUpE, EAMHULIEH U3-
MepeHUs B KOTOpO#l siBisieTcst myienb. «Ila1e mymeneir obpasytor 60-Tu-
JETHUM TOJBIK MyIlIedb (MOJHBIA Mymenb). Kpome 3TUX LUKIOB TIOPKH
ucrnonb3oBany 180-neTHuil 4oH mymiens U 2160-1eTHUN dCHPIMK MYyLIETb
(BceneHckuii roxa). Takum 0Opa3oM, MyIIEeNb COCTOUT M3 HECKOJIBKUX ITH-
kioB: 12-tu, 60-tu (12x5), 180-tu (60x3) u 2160-tu (180x12) ner» [3]. Ilo
CBOMM MacuITadaM TIOPKCKYIO CUCTEMY JIETOUCUUCIEHUS TPEBOCXOAUT TOMb-
KO JDKaHHCTCKas MUdoIornyeckas XpoHOJIOTHs, Mopakarolas Booopaxe-
HUE J1a)Ke COBPEMEHHOI'0 YeJIOBEeKa.

IL.ITepuonu3anmusi.

[lepuomu3anust — 3T0 pe3yabTaT TOJIKOBAHHS (MHTEPIPETAIINH) UCCIIEIO0-
BaTesIMU OOBEKTHUBHON XpOHOJIOTHH. BmecTe ¢ Tem, mepuomusamus — 3TO
KBaHTOBaHHE BpeMeHHU. V3 (M3HKN U3BECTHO, YTO KBAHT — 3TO MEJTBYANTIINI
HEACTUMEIM 3JIEMEHT JAHHOIO BemlecTBa. MHBIMH cioBaMM, JaHHBIM KOH-
KPETHBIN MEeprol UCTOPUU MCKYCCTBA MPEACTABISAET COOOM 1EeTOCTHBIH, Ja-
Jiee HeJIeTTUMBIN (DparMeHT Xy10’KeCTBEHHOTO MPOIIeCCa M3BECTHOTO PeTHoHa
WJIM Hapo[a.

B GonbImmHCTBE TFHOPKCKUX CTPaAH YKe CYIIECTBYIOT HAITMOHAIBHBIE HCTO-
pun uckycctna. Kak u B Azep0aiiiykane, OHM OCHOBaHbI Ha reorpaduueckom
MPUHIUIIE U, 10 CYTH, MPEACTABISIOT COO0N MCTOPUH HCKYCCTBA JTaHHBIX
CTpaH, KOHKPETHBIX TEPPUTOPHUH, C HEOOXOIMMOCTHIO BKJTIOUAsl B CE€0sI 3HAYH-
TEIbHBIE 10 00beMy (DparMeHTHI AILTUHU3UPOBAHHOW, XPUCTHAHU3UPOBAH-
HOM, apaOu3upoBaHHON WM (PapCU3UPOBAHHOMN Xy/I0)KECTBEHHOM KYJIBTYpPBI.
CoOCTBEHHO TIOPKCKAas JIMHUS Pa3BUTHSA B HUX pa3MbITa. MHOTHE HCKOHHO
TIOPKCKHE TI0 CBOEMY MTPOUCXOKICHUIO 00pa3bl, CAMBOJIBI M (POPMBI TIPETOI-
HECEHBI KakK SIBJICHUS UHBIX KYJIbTYp. [IepBOil MONBITKON BMOHTHPOBATH UCTO-
PHIO UCKYCCTBA TIOPKCKOTO MUpPA B €UHYIO CUCTEMY NEPUOIU3ALNN MOXKHO
Ha3BaTh MATUTOMHHUK «VICKyCcCTBO cTpaH W HapomoB mupa. Kparkas xymo-
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JKECTBEHHAs dHIMKIoneAns» [2], n3naBapmmiicss B Mockse B 1960-1980-¢
roznbl. Kak BUgHO Ha Tabnuie, 3Ta MOJEIbh NMEPUOAU3aH OblIa MpeneabHO
000011IEHHOH, a eclii OBITh TOUHBIM — HAMEPEHHO YIPOIIEHHOM.

Bepnemcs Ha nmonBeka Haszaj, korna Oblia u3aHa pyHIaMeHTallbHas pa-
6ora «Vcrtopust apxurektypsl AzepOaimxanay, rae M.Yceitnos, JI.bpera-
Hunkuit u A.Canamzane nucaiu: «bolbIIMHCTBO padoT 3apyOeKHBIX BOC-
TOKOBE/IOB, NOCBSIIEHHBIX apXUTEKType CTpaH MycylbMaHckoro Bocroka,
MPOAOJIKAET TPAKTOBATh CPABHUTEILHO HEMHOTOUYHMCIEHHBIE N3BECTHBIE UM
MaMSATHUKU a3epOali/PKaHCKOTO 30/14€CTBA KAaK MaMATHUKH «IIEPCUACKOTO»
uckycctBay [7, c. 6, 7]. B ato xe Bpems I.Ilyrauenkosa u JI.Pemnens B «Hc-
TOPUU UCKYCCTB Y30€KHCTaHa» OTMEYalM, YTO OYEHb CJIOXKHO OMpPEIEIUThH
«TpaHMIIBI Y30€KCKOTO U TaJHKMKCKOTO 3JIEMEHTOB B apXUTEKType U UCKYC-
ctBe Magepannaxpa winn ®deprans» [5, ¢. 6]. Takum oOpa3om, ydeHble U
Azepbaiikana, 1 Y30eKHCTaHa EPBBIMU CTOJIKHYJIUCH C TPOOIEMOI BBISIB-
JeHUsI COOCTBEHHO TIOPKCKOTO XyJ0KECTBEHHOT'O SI3bIKa, C HEOOXOIUMOCTHIO
pa3MexeBaHus KylbTypHOTo Hacneaus Typana u Mpana.

Breixon B cBer xuurm «Mcropus apxutekTypbl AsepOaiimkanay (1963)
O3Ha4aJj, M0 CYTH, POXJIEHHE HALMOHAJIBHOMN IIKOJIbl HCTOPUYECKOTO HCKYC-
ctBo3HaHusl. [IpencraBneHHas 31ech cucTeMa MEPUOIU3aLMKI COCTOUT U3 Clie-
QYFOIIKX XpoHojorudeckux npomexxyTkos: [V-VII BB., VII-X BB., XI — Havasio
XIII Beka, XIII-XIV BB., XV B., XVI-XVII BB. 1 oTaeasa0 XVIII Bek. Kak Mb1
y>Ke OTMeUaJIi B CBOMX paboTax [6], JaHHAs XpOHOJIOTHYECKAs CUCTEMA BBICTY-
MuJI1a CBOEOOPa3HBIM «CKEJIETOMY IS JajbHENIIEro HapalliiBaHUs HCTOpUYe-
CKOro Marepuasa n300pa3uTeIbHOro 1 JeKOPaTUBHO-IIPUKIIQHOTO UCKYCCTBA.
BrnocneactBuu B 06o6maromux padborax, Hanpumep, «HckycctBo Azepoaiia-
xaHa» (1977) aTa cucrema He TIpeTepreBacT NMPUHIIUITHATLHBIX N3MEHEHHH.

[IpubGnusuTenbHO B TO K€ BpeMs, UTO U B AszepOaiiikane, GopMupyercs
CUCTEeMa MepUOIU3alli UCTOPUHU UCKYCCTBa Y30ekuctaHa. Mbl yxe yrnomsi-
Hynu ¢yHIaMmeHTanbHy0 padoty [.IlyrauenkoBoit u JI.Pemnens, kotopas u
3aJI0’)KUJIa OCHOBY ATOM nepuoauzanuu. OHa coCTos1a U3 CEMH XPOHOJIOTH-
YeCKUX OJIOKOB U BKJIIOYAJIa CIEAYIOLIUe EPUOAbL: IPEBHUMN MEpUOJ, aHTUY-
Hbll niepuof, V-X BB., XI — Hayano XIII Beka, XIII-XV BB., XVI-XVII BB. 1
XVIII - 1-1 monoBunHa XIX Beka. C azepbOaiiykaHCKON MOICIIBIO B y30€KCKOM
CHUCTEME COBIAAAIOT TOJIBKO TpH nepuona — apesHui, XI — nagano XIII Beka,
XVI-XVII BB. Tak ke, kak u B A3epOaiipkane, mepBOHAYAIBHO 3Ta MOJIETh
He BKJIIO4aJia B ce0sl HCKyCCTBO COBETCKOTO MEpPHUO/a.

23



N1 (47) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGeMbI HCKycCTBa i KYJTBTYpbI

Ha ouenp uHTEpECHOW CTaAuM Pa3BUTHS HAXOAUTCS Celdac MCTOpUYe-
ckoe uckycctBoznanne Kazaxcrana. CoBcem HenaBHo, B 2011 roxy 6611 n31aH
bynnamenTanbhblil Tpya «ctopus uckycers Kazaxcrana». 3to TpexTroMHOE
u3aHue o0beTMHUIIO KapTUHY Pa3BUTHS apXUTEKTYPbl, H300pa3uTEIbHOTO U
JIEKOPaTUBHO-IIPUKJIAAHOTO HCKyccTBa KazaxcraHa ¢ qpeBHeNIero nepuoaa
JI0 COBPEMEHHOCTH.

W nmpuknagHOe UCKYCCTBO, M apXUTEKTypa npeacTasiieHsl 11 nepronnsa-
IIMOHHBIMHU OJIOKaMH, Ha3BaHMSI U XPOHOJIOTHUYECKHUE TPaHUIIbl KOTOPBIX, B
npuHLKIE, coBnaaaoT [1]. OxHako B cilydae ¢ apXUTEKTypOi IPUOPUTET BCe
K€ OTIaH 3arojoBKaM, OTPa)KaloIUM 3THOKYJIBTYPHOE WJIM T'OCYIapCTBEH-
HO-JTUHACTHYECKOE COZIEpKAHKUE TE€X WM UHBIX NEPUOAOB XY/10’KECTBEHHOTO
pa3Butus. [lomHoe coBnaaeHue HabmOnaeTcs B Ha3BaHUM TOJBKO JBYX Iie-
PHOIOB: «3110Xa OPOH3BI» U IIEPUOJ] Ka3aXCKUX XaHCTBY. [lepuon Tropkckux
KaraHatoB, KapaXaHUJCKUI U MOHTOJLCKUN MEepUOJbl, KAK OHM HA3BaHbI B
ToMe 00 apXUTEKType, Ha MarepHalie IPUKIATHOTO UCKycCTBa 0003HAUEHBI
xpoHosnornueckumu npomexxytkamu: VI-VIII, IX-XII, XIII-XIV Beka.

[TepBbie 06o00IIarOIINE PE3yIbTaThl UCCIEIOBAHMS HCTOPUHU TYPKMEHCKO-
IO UCKYCCTBa HAIlIM OTpakeHue B 4-tome uzfganus «VckyccTBo cTpaH u Ha-
pomoB mupa. Kparkas xynoxxectBenHas sHuukioneaus» (1978). IIpeacras-
JIeHHasl 371eCh MOZEJb MepPUOAMU3aIMi UCKyccTBa TypKMeHHCTaHa cocTosIa
u3 natu 6510koB: apeBHwmii nepuon, V-VII BB., VIII-XIX BB., koner XIX — Ha-
yajgo XX BeKa, COBETCKHM Mepro. ITa cxema Obliia, KOHEYHO JKe, TTPEIeITb-
HO ympoiueHHoi. Hambonee momHas ceTka mepuoau3aliMd TYPKMEHCKOTO
MCKycCcTBa TosiBUIachk B 1974 romy, xorna Oblna u3mgana kaura «llamsatHukm
apxutekTypsl TypkMeHucrtana». [laHHas MoJenb Mepuoau3aluy BKIIoYaia
BOCEMb XPOHOJIOTMYECKHUX OJI0KOB, HAUMHAas C IPEBHEHMILINX BPEMEH U 3aKaH-
YUBas COBETCKHUM IEPUOIOM. APXHUTEKTypa (eoaaabHOM 310Xy Oblia 3/1eCh
paszeneHa Ha yeThIpe rneproja: panuero cpeanenexoBbs (V-VIII BB.), nepuo-
na CenpmxykunoB (XI-XII BB.), nepuona Xopesmuaxos (XIII-XIV BB.) u nie-
puona XVI — nauana XIX Beka [4]. BrioiiHe 3akoHOMEpHO, YTO B 3TOM 4acTH
MOJIeJIM BO3001a/1aJ1 TOCYIapCTBEHHO-TMHACTUUECKHI MOIXOI.

Heobxonumo oTMETUTh, YTO CPaBHUTENIbHBIN aHAIU3 MEPUOAU3AIIH HC-
TOPUU UCKYCCTBA TIOPKCKUX CTpPaH BBISBIISIET HE TOJBKO XPOHOJIIOTUYECKOE
COOTBETCTBHUE OIpE/ICICHHbIX MEPHOAOB pa3BUTHsA. B pesynbrare anamuza
CTAQHOBUTCSI OYEBUAHON OOIIHOCTh, @ MHOTZA U TOXJIECTBEHHOCTh HEKOTO-
PBIX COJIEpKaTENIbHBIX aCeKTOB B IMpejesiaX OJUHAKOBOH XPOHOJOTUH, TO
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€CTb, KaK MPHUHATO 'OBOPUTH ceﬁqac, 06H3py>KI/IBaeTC$I COBITAICHUE KOHTCH-
Ta, KyJIbTYPHBIX CMBICIIOB Iepuoan3anuu. Peus uuer npexae BCero o Xyuo-
KECTBEHHBIX U (POPMOOOPA30BATENIBHBIX MPOLECCAX B CPEIHEBEKOBOM HC-
KyccTBe AzepOaiimkana, TypkMeHncrana 1 Y30eKkucTaHa.

Ilepuoab! coBnaseHnsi KOHTEHTA B MCTOPUH TIOPKCKOI0 HCKYCCTBA:
1 JpesHuii nepuoja. PacnpocTpanenne «3BepUHOTO CTHIISH Ha OOIITHUPHBIX
npocrpancTBax EBpasum.
2. XI-XII Beka. OGIIHOCTb apXUTEKTYPHOI'O CTHJIS, TUIIOJIOTUU U (POPMOOO-
pa3oBaHMs COOpYKeHU B rpanunax Bemukoit CenbIKyKCKOW UMIIEPUH.
B stot nmepuoz B TypkmeHuctane u B AzepOaiikaHe CKIIaIbIBACTCS THIT
OalIeHHOro MaB30Jies, ApPXUTEKTypa KOTOPOT'O OIpeesisiiach HE CTOIBKO
norpeGanbHONW (PYHKIMEH, CKOJIBKO 3a7adeil MpOCIaBIIEHUs M3BECTHOU
HMCTOPUYECKON JIMYHOCTU. YHUKAJIBHBIM SIBIECHUEM B MUPOBOM apXHUTEK-
Type clelyeT Ipu3HaTh KyOn4eckre U BOCbMHUIPaHHbIE MaB30JIeH, CPEan
KOTOpbIX Ha3oBeM MaB3oieit @axpennuna-Paszu (XII B.) B Kyns-Yprenue,
IJie ¢ MOMOIIBI0 BOCBMHUIPAHHUKA OCYLIECTBJICH MEPEXO]] K IIaTPOBOMY
3aBepieHHIo, 1 MaB3oneil FOcyda coina Kyceitnpa (1162) B HaxuueBanu.
3.  Konern XV-XVI BB. OOGIIHOCTh CIOKETOB U CTUJISI B HCKYCCTBE KHIDKHOM
muHuatiopel. [locne 3axBara nmpensoauteneM y30ekoB lllelibann xaHoM
I'epara, paGoraBmias 37ech OnucTaTenbHas TS a MUHUATIOPHCTOB BO
raBe ¢ K.bex3zagom mouty B moiHOM cocTaBe mepeesxkaeTr B byxapy. 3a-
teM ['epar BritouaeTcst B coctaB umnepun CeeBu10B, HOBas I1IKOJIa MU-
HUATIOPbI BO3HUKaeT B TeOpuse, u ee nuaepoM craHosurcs C.Myxammes.
4. Bropas nonoBunaa XIX — Havasio XX Beka. OOMIHOCTB MPOIIECCOB TPAI0-
CTPOUTENLCTBA U MOSIBIIEHUE COOPYKEHHIA €BPOIIEHCKOT0 THUIIA B PE3yJIbTaTe
npeObIBaHMsI BCEX TIOPKCKUX PErnoHOB B cocTaBe Poccuiickoit nmnepuu.
5. llepuon He3aBucumocTH. Bo3poxaeHue TpaJuliMOHHbIX (OpPM, KOMITO3U-
L[}, CIO’KETOB U CUMBOJIOB B ICKYCCTBE, BEI3BAHHOE MPOLIECCOM PEKOH-
CTPYKLIHUHU TIOPKCKOTO MHUPOBO33PEHUSI.

II1. MeToaoJiorusi.

B coBpemenHOM HCKycCTBO3HaHMHM 00JIEe BCETO0 BOCTPEOOBAHBI JBA TIOXO0/A
K NMEPUOAM3ALINN: XPOHOJIOTMYECKHUI U AMHACTUYeCKui. [opa3no pexe BcTpeya-
€TCsI IOAXO/T CTHIIUCTHYECKUH. J[06aBUM K ATOMY el1ie 1Ba BO3MOXKHBIX ITOIX0a
— Onorpaduieckuii 1 CEMUOTHUECKUN. BeceM M aium KpaTtkoe orpesiesieHue.
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JAuHacTHYecKHil MOAX0X — 3TO KOIZa Mbl TOBOPUM « TIOPKCKOE HCKYyC-
ctBO nepuosia CenbKyKCKo umnepuny». iMeHHO Ha OCHOBE TMHACTHYECKO-
r0 MOAXOAA Mbl H3y4aeM HCTOPHUIO UCKYCCTBA U B LIEJIOM MCTOPHUIO KYJIBTYPbI
Hpesnero Erunta u [Ipenero Puma.

XPOHOJOrH4eCKHUil MOIXX0 — 3TO KOTJa MbI TOBOPUM « TIOPKCKOE UCKYC-
ctB0 XX-XXI Beka». XpOHOJIOTHUECKHIN TOIXO/ SIBIsETCsE Hanbosee oo1e-
YHOTPeOUTENBHBIM U €T0 KJIACCHYECKOE OTpEIeTICHE MOKHO OTOX/I€CTBUTD
C OIpeCIICHNEeM CaMOW IEPUOAN3AIINY HA CTPAHHUIIAX DHIMKIONETNIECKOTO
CJIOBapsl Kak «JeJIeHUEe MPOLIECCOB Pa3BUTHS 00IECTBA WM MIPUPOJIBI HA OT-
JUYaronmecs Ipyr OT Apyra Mepruo/ibl Ha OCHOBE OINPEAEIICHHBIX IPU3HAKOB
WJIU TIPUHIATIOBY [8].

CTHIHMCTHYeCKUH MOAX0 — 3TO KOIJIa Mbl TOBOPUM «3BEpPUHBIN CTUIIb
B TIOPKCKOM HCKyccTBe». CTHIMCTHUYECKHUI MOAXOMA Mpearnosaraer Bbluje-
HEHHUE JIOBOJBHO KPYHHBIX (PParMEHTOB HCTOPHKO-XYHI0KECTBEHHOIO IMpO-
1ecca, UMEIOIIMX OOIMHOCTh B oOnactu (popmMooOpa3zoBaHUs, KOMITO3HITMH
U COJIepKaHUs IPOU3BEICHUI BCEX BUJIOB IUIACTUYECKUX UCKYCCTB, IPHUUEM
HeoOs3aTeIbHO Ha TEPPUTOPUM OAHOM cTpaHbl. M3 ncrtopum eBpormnenckoro
HCKYCCTBAa HaM M3BECTHBI POMAHCKUN, TOTUYECKUH, OApOYHBINA U Ap. CTUIIH.
BaxxHO OTMETHUTH, YTO XPOHOJIOTMYECKHE TPAHULBI OAHOTO M TOTO K€ CTH-
751 B Pa3sHBIX CTpaHaX MOTYT HE cOBNAAarh. lIpuMeHeHne CTHIINCTHYECKOTO
ITOJIX0/1a MHOTIa PUBOAMT K HEOIIPABAAHHOMY U3MEJIBYEHUIO ITEPUOIOB Pa3-
BUTHUSl UCKYCCTBA TE€X WJIM UHBIX KyJIbTYpHBbIX oOmHocTeil. Camasi npoOHas
NepUOAN3alMsl, TI€ eIMHUIAMU U3MEPEHUS BBICTYIIAIOT BPEMEHHBIE TIpOMe-
KyTku B 10-20 net, npemnoxena Jlakmmu bxackapan B kaure «/luzaiiH u
BpeMs» (2007).

Buorpaduyecknii moaxoa — 3To KOraa Mbl TOBOPUM « Y30eKCKasi MUHHUA-
Tiopa nepuoaa Kamanennuna bexzona» mnm «AzepbaiixaHckas MUHAATIOpa
mkosel Cynrana Myxammenay.

CeMHoOTHYECKHIl MOAX0A — ATO KOIZla B OCHOBY LIEIOCTHOCTU ONpee-
JICHHOTO TepHoAa TIOPKCKOIO HCKYCCTBA MOXET OBbITh 3aJI0KEH MPUHIIMII
€IMHCTBAa KOHTEHTA, TO €CTh MO M3BECTHHIM HACHTUYHBIM KOMIIO3HIIMSIM,
CHUMBOJIaM U MOTHBaM BBISBIISIETCS 110Xa, UMEBILAsk 001Iee Xy10/KeCTBEHHO-
CMBICIIOBOE T0JIE B KYJBTYpE JIByX U OoJiee TIOPKCKUX HapoaoB. BeposTHo,
TOJIBKO ATOT ITOAXOJ MO3BOJIUT PEIIUTh 3arajky MJICHTHUYHOCTH OpPHAMEHTA
U qu3aiiHa TpaJAUIIMOHHBIX KOBpoB Ka3axcrana u azepOaiiykaHCKHX KOBPOB
rpymsl «Kazax».
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3akiioueHue

[TonpiTOXKMBas, OTMETUM, YTO MEPUOJU3ALUS PA3TUYAETCS HE TOJIBKO IO
MeTOZ0JI0THYecKuM Toaxonam. llepuonuzanus, KpoMe TOro, MOXKET OBITh
100abHOM, PEerMOHAIBHON WIIM JIOKaJdbHOM. Takas JIeKcuka mpuMeHuMa K
HCTOPUKO-KYJIBTYPHBIM IpolieccaM o0meMupoBoro macmraba. B pamkax
HCIIOJTHSEMOTO MpOeKTa Mbl OyleM HpUIEP>KUBAThCSI TEPMHUHOJIIOTUU «BCE-
oO1miasy, «HallMOHAJIbHAS» U «IOKaJIbHAash MEPUOANU3AIHS TIOPKCKOTO UCKYC-
ctBa. Llenp npoexra OyeT TOCTUTHYTA, €CIM YOACTCSl HAUTU COOTHOIICHUE
MeX/1y Ha3BaHHBIMH YPOBHSMU NIEPUOIU3ALINH.

Bce uctopuku ucKkyccTBa XOpOIIO 3HAIOT MPOMOPLHUOHATIBHOE COOTHOIIIE-
HUE MEX]Y JIOKAJIbHOM U HAIMOHAJLHOW MEepHOAU3AIMe NCKYCCTBA CBOMX
ctpan. Jlns AszepOaiipkaHa 3TO O3HAYaeT, HAPUMEpP, COOTHOLICHHE MEXIY
MePUOAAMHU PA3BUTHS HIMPBAHO-AMIIEPOHCKON, HAXHUEBAHCKOW, appaHCKOii,
IIEKU-3aKaTalIbCKOM U JIp. apXUTEKTYPHBIX HIKOJ, C OJJHOW CTOPOHBI, U UCTO-
puel apXuTeKTyphl A3epOaiikaHa B 11eJIOM — C Ipyroi. Takue e mpuMepbl
CMOTYT IPUBECTH Ka3axCKue, y30eKCKHe WM TypelKUe KOJUIeTH. A BOT Kak
COOTHOCUTCA HcTOpUs UcKyccTBa Ka3zaxcrana, Y30ekucrana, TypkmeHucra-
Ha, Keipre3crana, AzepOaiimxana u Typiiuu co BceoOIel HCTOpUe TIOPK-
ckoro uckyccrsa? Jljis HAISIIHOCTH MBI IpeasiaraeM Gpopmyy

JLIL. = H.IL

H.IT. B.IL.
rne JLII. — aTo nokanwsHasg nepuoausanus, H.I1. — 310 HarmonanpHas nepuo-
nu3anus, a B.I1. — 310 BceoOias nepruoau3anus TIOPKCKOro UcKyccTBa. VHbI-
MU CJIOBaMH, JIOKaJIbHAs MEPUOIU3alMs TaK OTHOCUTCS K HaI[MOHAJIbHOU
MepUOAM3AIINH, KaK HAIlMOHATIbHAs IEPHOAMU3AIINS OTHOCUTCS KO BCeoOIen
MIePUOAMU3AIINH TIOPKCKOTO UCKYCCTBA.

OcoOeHHOCThIO HAIMOHAIBHBIX MOJENEH NEepPUOIU3aALUU TIOPKCKOTO
HCKYCCTBa, TJie Obl OHM HU OBUIM CO37aHbl (MBI UIMEEM B BHUILy 6 TIOPKCKHX
CTpaH), SIBJISIETCS TO, YTO OHH BKJIIOYAIOT B ce0sl IBa HEPABHOIICHHBIX IIACTA.
[lepBslii U3 HUX OIpeeIsieT XPOHOIOTHIO Pa3BUTHS COOCTBEHHO OOIIETIOPK-
CKOT'O MCKYCCTBA U OXBAaThIBAET MPEUMYIIECTBEHHO 30Xy APEBHOCTH U, OT-
4acTH, CPEeAHEBEKOBbs. BTOpoil mactT mpeacTaBiseTr co00il UCTOPHUIO STHO-
KyJBTYpPHO 000CO0IEHHOT0 XyA0)KECTBEHHOT'O IIPOIECCca, Pa3BUBABLIETOCS B
npeJienax JaHHOTO reorpauueckoro pernoHa Wil B paMKax OJHOM U3 BET-
BEI THOPKCKOI'O MUPa — KUIMYAKCKOM, OI'y3CKOM, KapJIyKCKOM U T.J1. DTOT IUIACT
XPOHOJIOTHYECKH OTHOCUTCSA K TMEPUOy Pa3BUTOTO CPEIHEBEKOBbS U IPO-
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JIOJKAET CBOE€ MCTOPHYECKOE JBHM)KEHHUE BIUIOTH J0 Hammx AHed. Haumuas
¢ XX Beka, 0003HaYCHHBI MaTepHUall IOJTHOCTHIO OTIMBAETCS B OT/IETbHBIE
I/ICTOpI/II/I I/ICKyCCTBa HAaIlMOHAJIBHBIX TIOpKCKI/IX l"OCyI[apCTB.

Knrwoueswvie cnosa: HUCTOpPUA UCKYCCTBA, TI-OpKCKI/Iﬁ MUP, XPOHOJIOT YA, IIC-
puoausanusa, METOAOJIOT .
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Ortagin Salamzads (Azarbaycan)

Tiirk diinyasi incasanati: dovrlasdirma problemlari

Mogalads tiirk diinyasi incasanat tarixinin xronologiya, dovrlora bélma vo
metodologiyast problemlori nozordon kegirilmisdir. Milli sonotsiinasliq mok-
toblorinin dovrloro bolmo molumatlarinin tohlili osasinda tiirk incosonsti ta-
rixinds kontent uygunlugu dévrlori miioyyon olunmusdur. Incosenatin dévrloro
boliinmasina siilalo, xronoloji, tislub, biografik, semiotik yanasma metodologiyasi
gostorilmis vo toriflor verilmisdir. Notico etibari ilo elo bir formul toklif olunmus-
dur ki, onun asasinda yerli dovrlora bolmonin milli dovrlera bolmays miinasibati
necadirss, milli dovrlors bélmonin do yerli dovrlors bolmoys miinasibati elodir.

Acgar sozlar: incosonat tarixi, tlirk diinyasi, xronologiya, dovrlora bolma,
metodologiya.
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Artegin Salamzade (Azerbaijan)

The art of the turkic world: problems of division into periods

In the article there are considered problems of chronology, division into
periods and methodology of construction of art history of the turkic world.
On the basis of the analysis of data of division into periods of national schools
of art science there are determined periods of coincidence of the content in
the history of turkic art. Methodology of dynastic, chronological, stylistic,
biographic, semiotic approaches to the division into periods of the art is
marked and definitions are given. As a result there is proposed the formula
according to which local division into periods regards the national division
into periods so as the national division into periods regards general division
into periods of the turkic art.

Key words: history of art, turkic world, chronology, division into periods,
methodology.
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UorT 7.01; 7:001.8

Acusa I'anummcanosa
00KMOp UcKyccmeosedenus, npogheccop
(Kazaxcmamn)

HNEPUOIN3BALNA UCTOPUU NCKYCCTBA KA3AXCTAHA

[Tpunsitas Ha ceroiHs MEepPUOAM3AMS KYJIbTYpbl IPEBHUX COOOIIECTB,
oOuTaBmuX Ha TeppuTopun KazaxcraHa BBIIVISIAUT CIEAYIOMIUM 00pa3oM:

KamenHbIil BeK, KOTOPBI COCTOMT U3 3MOX MaJ€OUTa, ME30JIUTA, HEO-
JUTA U DHEOJIUTA. DT0Xa MaJeoInTa BKIIOYAeT B ceOs ClIeAyIoNIne TPU peru-
OHAJIBbHBIC KYJIBTYpHI: ondysatickas (2,6 muH. et — 700 ThIC. JeT Ha3an);
awenvckas (700 tic. — 150-120 TBIC. JNET Ha3an); mycmovepckas (150-120
ThIC. — 35-30 THIC. JIeT Ha3axm).

OMoXy Me30JIMTa, HEOJIUTa M SHEOIUTAa MOKHO OXapaKTepHU30BaTh KaK Bpe-
MsI CTAaHOBJICHHUS U Pa3BUTHA KYJIBTYp OXOTHUKOB M PbIOOJIOBOB, BEIYIIUX KO-
YEBOM MJTM OCEUTBIN 00pa3 ku3HU. [losBeHNEe KepaMUKH 3HAMEHYET TTOJTUH-
HYIO PEBOJIIOLIMIO B Pa3BUTHM YEJIOBEUYECTBA, MOCKOIbKY MMEHHO KepaMHKa
OKazallach TeM MEepBOHAYAIbHBIM MaTepuasoM, Onarogaps KOTOpOMY 4eIO0BeK
BIIEPBBIC MOJTYYHJ BO3MOKHOCTH MPOSIBUTH CBOM TBOPUECKHE CIIOCOOHOCTH.
JpeBHsis kepaMudeckas OpHAMEHTHKA B KaueCTBE MPOTO-MUChbMa pPaCIIUpPUB
MaciTalbl nepeaayd MHPOPMaIUKM MOTEHIMAIBHO /10 BCEICHCKUX, TEM ca-
MBIM Pa3BUHYJIA BpEMEHHBIE PAMKH BIUIOTH JI0 a0COIIOTHOTO MaKCUMYyMa.

Bpewmst HeonHTa B IIEHTPaTbHOA3UATCKOM PErHOHE apXeOoJIOTH TaTUPYIOT X
—V BB. 10 H.3. IMEHHO B HEOJIUTUUYECKYIO Py HAUMHAET CKJIAJIbIBATHCS TAKOMN
(beHOMEeH COLMO-KYIBTYPHOM XKU3HU KaK Marpuapxar, NpUIIeIIINNA Ha cMe-
HYy MaTpuapxary, KOTOpPbIi TOCIIOJICTBOBAJ B Oosiee paHHUE dMOXH. Tpaaunus
Marpuapxara, CIOKUBIIasCS B HeApax MajeosuTa, MpuMedaTesibHa TeM, 4To
MMEHHO Onarofaps el BO3HHKJIa CUMBOJIMYeCKast cepa YemoBeUeCKOM KU3He-
nesitebHOCTH. O MaTpuapxaibHO# (popMe YenoBeYecKoro O0ImIeKUTHS, a TakK-
e O JIOMeCTHU(HKAIIUU JIOUIali, CBUIETELCTBYET BbIAAONIAsACS OoTaiickas
KyJIbTypa B ceBepHOM Kazaxcrane, OTHOCSIIASCS K SHEOTUTUYECKOU AIIOXeE.

Jnoxa Oponsbl. Bo II Teicsiuenetun Ha tepputopuun Kazaxcrana B pe-
3yJbTaTE HEONUTUUECKON PEBOJIOIUYU CKIIABIBAETCS CKOTOBOIYECKO-3eMIIe-
Jesbueckasi 9JKOHOMHUKA U pa3BUTasi MeTautyprusi. Onpeaensonum mporpece
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JPEBHUX COOOIIECTB CTAJI0 MPOU3BOJCTBEHHOE OCBOEHUE OPOH3bI, CTaBIICH
OCHOBHBIM CHIPbEM JJI1 U3TOTOBJICHUS OPYAU Tpyla U OpyKus. 31€Ch Bblje-
astoT Tpu nepuona: 1) XVII — XVI BB. 10 H.3. — paHHsAg OpoH3a; 2.) XV —
XIII BB. 10 H.3. — pa3BuTas 6pon3a; 3) XII —IX BB. 10 H.3. — mO31HSAsA OpoH3a.

O060061ménHas nepruoAn3ays NaMITHUKOB aHIPOHOBCKON KyJIBTYPHO-HC-
TOPUUYECKON OOITHOCTH pa3paboTaHa Beayum anapoHoseaoMm E.E. Ky3smu-
Hoii [1]. Ona BbLAENMIIA TaK HA3bIBAEMbl€ YHCThIE TUIBI AMSTHUKOB: nem-
posckuii (XVII — XVI BB. 10 H.3.); anakyavckuu (XV — XIII BB. 10 H.3.);
géooposckuii (XV — XII BB. 10 H.3.); danovibaesckuii (X1 — X BB. 10 H.3.).
[leTpoBckast KyabTypa, B CBOIO 0Yepelb, CIIOKUIIACh HA OCHOBE O0Jiee paHHUX
KYJIBTYp, U3BECTHBIX 110 MaMsITHUKaM CUHTAIITHI U ApKauma.

B snoxy 6pon3bl o61mmpHbIe cTenHble pocTpancTBa Kazaxcrana, Cubu-
pu, [puypanss u Cpenneid A3un ObUTH HAaCEJIEHbBI POJCTBEHHBIMU T10 TIPOUC-
XOKJICHUIO U OOIIHOCTH MCTOPUYECKHUX Cynel IMiIeMeHaMH, KOTOpble o0pa-
30BajIiM SIPKYI0 CaMOOBITHYIO KylbTypy. B Hayke oHa monyuuiia Ha3BaHHE
«aHIPOHOBCKOW» KYJBTYPBI.

[IpuHIMIIBI JEKOPAaTUBHOCTU aHIPOHOBCKON KepaMHUKHU HalUIA CBOE IIU-
pOKOEe NPUMEHEHHE U B MOCIEAYIOIEM, HalpuMep, B KepaMuke Oerasbl-IaH-
npioaeBckol KynbTyphl LlenTpanbHoro Kazaxcrana kak 0co0Oro KyJbTypHOTO
(enomeHa OpoH3oBoro Beka. Kepamuka Oerasbl-1aHapI0aeBCKOM KYIIBTYpBI, SIB-
msisichk Oonee mo3mueit kepamukoit (VIII —VII BB. 10 H.3.), OTpaskaeT KOHEII AI0-
XH OpOH3BI M HAYAJIO JKeJIe3HOT0 Beka. K mocTimkeHusiM Oera3bl-1aHIbI0aeBCKOM
KynbTypbl A.X. Maprynan OTHOCHT HE TOJIBKO Xy[A0)KECTBEHHBIH YPOBEHb Kepa-
MUKH, HO ¥ YPOBEHb €€ CTpoUTeNbHOM TeXHUKH. [IpencraBnennsiii A.X. Mapry-
JIaHOM aHaJu3 Oera3bl-JIaHIbI0aEeBCKON KyJIBTYpPhI U OMIMCAHHBINA UM Oorareiimii
apXEOJIOTUUECKU Marepuall MOKa3bIBAET, YTO BOIMPEKH MHEHHSM HEKOTOPBIX
YUEHBIX, OeTa3bl-IaHBI0aeBCKas KYIBTypa Pa3BHBaIach COBEPIIIEHHO CaMOCTO-
ATENTbHO, HE3aBUCUMO OT KyJbTypbl FOxxHOM Cubupu (2, c. 333].

Henb3s He yOMSIHY T U O HaCKaJIbHOM MCKYCCTBE aHIPOHOBIIEB, KOTOPOE
Haubosee SIPKO MPECTaBICHO B TaKUX JAPEBHUX CBATHIIMINAX Kak Tamrasl,
Kynbkabacsl, Kapakbip u n1p. CBsTHINIIA aHAPOHOBIIEB CBA3aHbI C 3apOXKIC-
HUEM peJIUTUuH, KOTOpasi 3HAYUTENIbHO OTJINYajach OT PEIUTUH MOCeIyomle-
ro BpemeHu. 151 mepBOOBITHBIX JTEO/IEH OOTH U JTyXH HE OBLIH MOTYCTOPOH-
HUMU CWJIaMH, YTIPABJISIFOIIMMHA MUPOM, OHU HE BOCTIPUHUMAIHUCh KaK HEYTO
OTJIIMYHOE OT YeJoBeKa. boru Boruiomanyuch Bo BIOJHE KOHKPETHBIX 00bEK-
Tax: KaMHsIX, I€PEBbAX, )KUBOTHBIX, HACKAJIbHBIX PUCYHKAX U T.1I.
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B VIII — VII BB. 10 H.3. B cTenaX A3UM Ha aHIPOHOBCKON OCHOBE MOCTE-
neHHo popMmupyetcs KynbTypa cakoB. Caku KazaxcTana sBisitoTCS OTOMKa-
MU €BPOIIEOUIHOTO AHJIPOHOBCKOTO AHTPOIOJIOTMYECKOrO THMa. Takxke OT-
Medaercs, 4To y cakoB CeBepHoro, LlenTpanbHoro u ocobenno Boctounoro
Kazaxcrana orMeuaercs HeOobIIas MOHTOJIONIHAS IPUMEChH, UTO BEPOSTHO,
00yCJIOBJIEHO y4acTHEM B UX 3THOTEHEe3e HOCHUTeNel KyiabTyphl JlanabiOaii,
KoTopasi Obllla aCCHMUIIMPOBaHa aHIAPOHOBCKOM KyIbTypOH B EPHUOJ 3aBEp-
IICHUS ATIOXU OPOH3HI.

Keaesnbiii Bek (II — I Toic. 10 H.3. — V B. H.3.), HA KOTOPBINA NPUXOIUTCS
TaK Ha3blBaeMasi CaKCKas dI10Xa, WJIU JI10Xa «PAHHUX KOYEBHUKOBY», O3HAME-
HOBaH CTAHOBJIEHUEM KOUEBbIX ()OPM CKOTOBOTUECKOTO X03sIiCTBA, KOT/a Mo-
BCEMECTHO PacIpOCTpaHsIeTCsl KOJIECHO-YIPSKHBINA TPAHCIIOPT, pa3BUBAETCS
KOHEBOJICTBO, B PE3YJIbTATE YEro JIOIIA b HAYMHAET AKTUBHO MCIOJIb30BATHCS
JUJIS BEPXOBOM €3/1bI.

[lepuonuzarus KyiabsTyp paHHETO KEJIE3HOro Beka 411 Boctounoi EBporib
ObL10 pa3paboTaHa Ha OCHOBE CKU(CKuX namsaTHUKOB CeBepHoro [IpuuepHo-
Mopbs. /1o HenaBHero BpeMeHr OOIICTIPUHATON JaTON Havdalia cako-CKU(CKon
KyJbTypbl cunTaiach Bropas nonosruHa VII B. 1o H.3. OgHako ceiiyac B Ha-
YYHOM cOO0OIIeCTBE peub UAET yxke 0 OoJiee paHHEH HavyaIbHOM J1aTe CaKCKOro
neproa, KoTopasi OTHOCHUTCA yxke K [X Beky /1o H.3. DTa monpaBka Obljia BbI-
3BaHa T€M OOCTOSTETBCTBOM, UYTO Pa3BUTHE KOUEBBIX IJIEMEH HAa TEPPUTOPUN
npeBHero Kazaxcrana nmerno cBoro crieliu(uKy B pe3yibTare B3auMOICHCTBHS
KOYEBHHUKOB C OCEI0-3€MIIEICIIBYECKUM HacelneHneM Kuras, AXeMeHuACKOro
napctBa, [laphuu, bakrpun, Corna, Kymanckoit nmnepun.

B konue I TeiC. 10 H.3. Ha Tepputopun Kazaxcrana BO3HUKIIN HOBBIE ITJIe-
MEHHBIE COIO3BbI, NPUIIEANINE HA CMEHY cakaM. [IpexxHue 3eMiu cakoB 3a-
HSUTM TUIEMEHA YCyHeW. YCYHb ObUI OJHHM U3 KPYIHBIX TOCYJapCTBEHHBIX
oObenuHeHuil Ha Tepputopui LlenTpanbHoil A3uu. Takke M3BECTHO, YTO
B | ThIC. 10 H.3. 0OmMpHBIE pocTpaHcTBa LlenTpanbHoit Azun ot Oppoca
Ha tore Monronuu 110 [Ipukacnus HacesIM pa3IuyHbIe IO CBOEMY MpPOMC-
XOXKJICHHUIO TIJIeMeHa, oOpa3oBaBiue rocyaapctBo CroHHy (XyHHY). Dop-
MHUPOBaHHE COIO30B KOYEBBIX IJIEMEH MPOUCXOAWIO U Ha TEPPUTOPUSX,
npuneraromux k Ceipaapee, Apbicu, Tanaca, Uy u Mnu, oOpa3oBsiBas Tam
océnio-3emiieieNIiecKre coo0IIecTBa.

[leprogu3anys NaMATHUKOB paHHETO *kese3Horo Beka CeBepHoro Kaszaxcra-
Ha, IOCTPOEHHAsI HA aHAJIN3€ apXEOJIOTMYECKHUX JIAaHHBIX HE BbI3bIBAET HUKAKUX
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BO3pa)keHUH. J[MCKYCCHOHHBIM JIMIIb CTAJIO BbIIEIEHUE NAMSITHUKOB IIEPEXO/-
HOTO TIeproyia OT 310XH OpoH3bI K kenesy — [X-VIII BB. o H.. [3, ¢. 7.

B pazButuu cakckoro uckyccrsa Bocrounoro Kasaxcrana uccienonarens-
MU BBIJIEJICHO TPH INIaBHBIX dTana: maiiemepckuii —VII - VI BB. 10 H.3.; Oe-
penbckuit — V-1V BB. 10 H.3.; Kynaxyprunckuii — III - I BB. 10 H.3. OOpa3sl
CaKCKHUX ITPOU3BEACHUIN CUMBOIUYHBI, OHU COIIACYIOTCA ¢ (PYHKIIMOHATBHBIM
Ha3HAYCHHMEM U CMBICIIOM BelIM. B puTyanax ApeBHHX MOYTHU BCE aTpUOyTHI
OTOXJIECTBIISIIUCH C AJIEMEHTaMHU OPraHU30BaHHOTO MHU(OIOIHYECKOTO KOC-
Moca. CeMaHTHYeCKHE HHTEPIPETALIUH CHXKETOB (0JI€Hb C IIO/PKAThIMU HOT'a-
MH, KOIIAYU{ XUIIHUK, CBEPHYTHIM KOJIBIIOM, CLIEHBI TEP3aHMsI KUBOTHBIX U
T.J1.) IPOU3BEACHUIN CaKCKOTO UCKYCCTBA pa3ianyHbl. OOpasbl dKUBOTHBIX CITy-
KWIN 171 ONIMCAHUSI MUpPA, OJULETBOPSIIM KOCMUUECKHUE CUIIbI, IPUPOHBIE
SABJICHUA U OBLIM ONPEAEICHHON 3HAKOBOW CHMBOJIMUYECKOW cucteMoil. Cy-
IIECTBYET HECKOJIBKO TOUEK 3PEHUSI Ha MPUYHMHBI MOSBICHUS CKU(PO-CUOUP-
CKOI'0 CTHJIS Ha OIpOMHOM Tepputopuu EBpasuu. I1aBHbIe U3 rUIIOTE3 IBE:
1-a — Bo3aeiicTBue uckyccrsa llepenneit Asuu (70-e roast VII B. 10 H.3.),
2-51 — TOKAJIbHOE IIPOUCXOXKAECHUE, C BIUSHUEM aXEMEHUICKOTO UCKYCCTBa C
koH1a VI Beka.

CaMoil sipkoii, UMEIOLIEN BCEMUPHO-UCTOPUUECKOE 3HAUEHUE, HAXOIKOU
Ha Tepputopuu KasaxcraHna siBisieTcs 3aXOpoHeHue B Kyprane Mccpik Tak Ha-
3bIBAEMOTO0 ‘“30JI0TOTO YEJI0OBEKa~ — CAKCKOTO BOMHA, KOTOpPOE Aatupyercs V
- IV BB. 110 H.3. bnecTsume npumeps! ckuo-cuOMPCKOro 3BEpUHOIO CTHIIS
M3BECTHBI ONarofapsi apXeoJOorHUYeCKUM PACKOIKaM MOTHIIBHUKOB YHrapak
u Tarucken (FOxupiit Kazaxcran), Tacmona (LlenTpanbubiii Kazaxcran),
becmarsip (onuna pexu Min), kypranos MmorunsHuka bepens (Boctounslii
Kazaxcran) u nap. B OGepenbckux Kypranax, MpeACTaBISIONMX JIOKAJIbHBIN
BapMaHT Ma3bIPIKCKOW KyJBTYpbI, B YCJIOBHUSIX HCKYCCTBEHHO CO3JaHHOU
MOJKYpraHHOW MEP3JI0Thl COXPAaHWINCh MyMHH JIFOAEH, dKUBOTHBIX, U3/EIINS
U3 JiepeBa, KOXKHU, KOCTH, BOisoka. CroxkeTbl 1 00pa3bl OepenbCKUX MPOU3-
BEJICHUH MCKYCCTBa OJM3KU alTaiiCKOMy BapHaHTy CKH(O-CHOMPCKOTo 3Be-
PUHOTO CTHJIS.

Hauunas ¢ panHero cpenHeBekoBbs, B KazaxcTaHe NpOUCXOAUT U3MEHEHUE
STHUYECKOH CpeJibl, B KOTOPOM BO300IaaIy TIOPKOSI3bIUHBIC IIeMeHa. B oty
snoxy pernonsl KOxHoro Ka3axcrana cTaHOBATCS BELYILUM KyJIbTYPHbBIM LIEH-
TpoM Kazaxcrana, Ha rore CeMHpeubsl CKJIaIbIBACTCsl CHHKPETUYHAS KyJIbTYypa.
3nech NpOTEKAJI0 B3aUMOICHCTBUE PA3INYHbIX KyJIbTYPHBIX MUPOB — KYJIBTYP
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COTIMHIIIEB U TIOPKOB. IIpocTpancTBEeHHBIN TMHAMU3M, 0OecTIieunBaeMBblid pas-
BUBAIOLMMUCS 3/IECh CIIOCOOAMU MEPEIBMKEHHS OT KOJIECHBIX AKHIAXeH 10
BEPXOBOTO KOHSI, CIIOCOOCTBOBAJI KaK MEPEMEIIEHHUIO TPYIII HACEJIeHUs, TaK U
JBIDKCHMIO KYJIBTYPHBIX KOMIIJIEKCOB. YK€ HA PAHHUX dTanax 3TO MPUBEIO K
Pa3BUTHUIO IIPOLIECCOB KYJIBTYPOI€HE3a U DTHOTEHE3a, CBS3aHHBIX C IIPOABUKE-
HHUEM CTEIHBIX IJIEMEH B 30HY JIPEBHETOPOJACKUX LIUBUIM3ALMi [4, c. 5].

C VI Beka Ha KkazaxcTaHckux yuactkax Bemuxoro IllenkoBoro mytu
BBIJICJISIFOTCS [1Ba HAIIPABJICHUSA: ChIpJAapbUHCKOE M TaHbIIaHCKoOe. Illenko-
BBII IIyTh ITIOMOTaJ PACHPOCTPAHEHUIO XYHOKECTBEHHBIX UAECU U IIPUEMOB.
B ucropum passutus apxurtektypsl Kazaxcrana nepuog VII — XII BB. 3aHu-
MaeT 4pe3BblYaiiHo BaxkHOe MecTo. B Cemupeuse BbiaensA0Tcs: 1) «ropoau-
a ¢ ATUHHBIMUA CTEHAMW», B TOMOTpadUu KOTOPBIX YUTAIOTCS UTAENTb U
HIAXPUCTaH; 2) mopmKyau. ITH TOPOJUILA MOTYT OBITh KaK YKPEIJICHHBIMU
CTaBKaMHM, TaK M MOCEJICHUSMHU IEPEIIEIINX K OCEIOCTH KOUeBHUKOB. K
nofoOHbIM ropoxnuiiaM otHocarcs Mcdumxad, Orpap, Hasaker, Cys0, Ky-
JaH, MUpPKH U Ip. DTUM MOXKHO OOBSCHUTH T€HETUUYECKYIO CBS3b OT/AEIbHbIX
3aMKOB C IUTAJEJISIMU IT'OPOIOB. B CBOIO 0O4epeb CTaBKU TIOPKCKUX ITPaBUTE-
Jeil UMEIOT MPEEMCTBEHHYIO CBSI3b C TYHHCKUMH YKperuieHusiMu. OO0poHu-
TEJIbHBIA XapakTep TYHHCKHX KPerocTei BbI3Baj HEOOXOAMMOCTh BO3BEIE-
HUSI MOILHBIX CTE€H C BOPOTAaMH, OAaIlIHIMH U PBaMHU.

XapaKkTepHBIM IIPUMEPOM PAHHECPEIHEBEKOBOIO IOPOAA, KOTOPBIN Cylie-
CTBOBaJ B MEHbBIITNX MaciTadax BruioTh 10 X VIII B., siBisiercst npeBuuii Tapas.
Pacmger ropona nHadmonancs B XI-XII BB. Mortenue TpoTyapoB, yaull Onu3
0aHM, HAJTMYUE CUCTEMBI BOJOCHAOKEHHUS, IIOCTPOEHHOM U3 TOHUapHBIX TPYO,
TOBOPHUT HaM O BBICOKOM cTerneHH OnaroycrpoiictBa ropona. B 40 kM k BocTOKy
0T coBpeMeHHOro Tapa3a pacnosiaokeH HEIOCTPOECHHBIM KOMIUIEKC AKBIpTac
(IX-X BB.), OTOXIECTBIIIEMBII CO CpeTHEBEKOBLIM ropoaoM Kacpubac.

Ha teppuropun CeMupeubst pacioyoKeH Ipyroil yHUKaJIbHbIN TAMATHUK
CPEIHEBEKOBOI apXUTEKTYpHI - IBYX3TaKHbIN 3aMok baba-ata (VI - VII BB.).
LleHTpanpHBIM SAPOM COOPYKEHHMS SIBIISAJICS BOCBMUTPAHHBIN 341, IEPEKPHI-
TBIN KYIIOJIOM, BOKPYT KOTOPOI'O KOMIIAKTHO PACIIOIArajiCh JIECTHUYHBIC Ia-
JIEPEU U YEThIPE KBAJAPATHBIX 3ajla HA BTOPOM dTake. MeMopHuasibHbIe TaMsIT-
HUKH 3TOTO NEPHOJIa MOJKHO PA3JeNIUTh Ha JIBa TUIA: 1) ¢ KOHYCOOOpa3HBIMU
KyIoJaMH Ha KBaJIpaTHOU OCHOBE; 2) KOHyCO0Opa3HO# POPMBL.

Otpapcko-kaparayckasi KyJbTypa 3aHUMajia OOLIMpHBIE TEPPUTOPHUH,
BKJIIOYAIOIIYIO Ha ceBepo-3anaje cpeaHioro Celpaapeto, Otpapckuii, Typke-
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CTAaHCKUM U SIHBI-KypraHCcKuil 0a3uchl 10 neckoB M3akymyk, Ha ceBepe — ce-
Bepo3amnaHble CKIoHbl Kaparay, Ha BocToke Tamacckyro nonvHY, a Ha ore
TpaHula, pa3eisaBiIas OTPApCKO-KAPKTAYCKY0 U KayHUYHHCKYIO KYJIbTYpPHI,
npoxoawiia mmo ropam Kaseirypra [6, c. 54]. s 3Toit KepaMHUKH XapaKTePHBI
B VI - nepBoii nonosunsl VII Beka OpHAMEHTaIbHbIE TEOMETPUUYECKHUE Y30-
pbl B BUJE Haceyek, IMOK, HajenHbIX mumedek. Kepamuka VII — nepBoit
nosioBuHb! X BB. Oazupyercs Ha TPAAMIMIX MPOLUIBIX BEKOB, HHHOBAIIUU
MIPOSIBJISIIOTCS JIMIIB B TIOAPaKaHUHM METAJUIMYECKOM Mocye.

W3 OpoH3bI BEINOIHSUIUCH HAKIIAAKU, TPSYKKU U OJISIXU COCTABHBIX IOSICOB,
ckynentypabie oasecku (VI - VIII BB.). Ha HakoHeuHuke mosica, HaieH-
Horo B morpebenuu B [lpuupthiiibe, peiabeHO M300pa)KeHbl J1Ba TOPHBIX
KO3J1a Y CBSIILIEHHOTO JIpeBa *KH3HU, HA JPYTUX BCTPEUYAOTCs 00pasbl Apako-
HOB, aHTporioMopdHsbIe penbedbl U Ap. M300pakeHnss KpblIaTbiX APaKOHOB
Ha HaKOHEYHHUKax peMHs (Oponsa, Kapamar [; cepebpo, 3eBaknHO) coxpaHsi-
eT AMHAMHUKY S — 00pa3HOro JBMKEHHSI U HAIIOMUHAIOT W300pa3uTeIbHbIC
TPAIUITIU OPIOCCKUX OPOH3.

Kapaxanuzckas guHacTvs, BbIIIEAIIAs] U3 KOHIJIOMEpaTa TIOPKCKUX I1jie-
MEH, OCHOBAJIa OTPOMHOE T'OCYAApCTBO, KOTOPOE BCKOPE pacnajioch Ha 3a-
MaJHy0 U BOCTOUHYIO yacTH. [IpaBurenu 3anagHoi BeTBU U30pail CBOUMHU
pe3uIeHIAMEU CHavaja Y3reH, 3areM CamapkaH], BOCTOYHbIE KapaXaHHIbl
- cooTBeTcTBeHHO roposa banacaryn u Kamrap. C npoHMKHOBEHHEM UCIIaMa
Ha Tepputopuio KazaxcraHa mosiBisitoTCsl HOBbIE THUIIBI COOPY>KEHUH (Mede-
TH, MeJipece, 0aHu u Ap.). Tenepb LEHTPOM Topojia CTAHOBUTCS IIOMIAb CO
3IaHUEM MedeTu. B cTenu cTposTcs coopyKeHUsI HaJl KOJIOALaMU (capoodul),
KOTOpbIE SIBJISUIUCH CIIENU(UIECKUM BHJIOM MAaCCOBBIX IPAKIAHCKUX COOPY-
YKEHHH B CTETIHBIX KOUEBbSIX M HA KapaBaHHBIX My TsIX. Beicokoe pa3BuTHE MO-
Jqy4aeT OJaroycTpoHCTBO TOPOIOB, IPUMEPOM SIBIISIOTCS BOAOIIPOBO/LI B Ta-
paze, ToxaOkete, Cykynyke (Ha p. Uy), MocToBbIe OKoJI0 Oanu B Tapase u T.11.

Ecnu B IOxHoM Kazaxcrane BO3BOIMIIMCH KYJIBTOBBIE COOPYKEHUS, 00bEM-
HO-TIPOCTPAHCTBEHHAsI CTPYKTYpa KOTOPBIX Oyn3Ka moctpoiikam Cpenneit A3um,
TO Ha TeppuTOpuH 3anaaHoro KazaxcraHa MeueTy BO3/IBUTAIN B MTOJI3EMHBIX ITe-
iepax, Mpu4eM 3Ta TPaAULIUs COXpaHWIach Ha MaHrbIIIake U YCTIOPTE BIUIOThH
70 Hadanna XX B. BeposTHO, 3TO CBA3aHO C pacpOCTPAHEHUEM Ha TEPPUTOPUH
Kazaxcrana cyduiickoil CEeKTbI, IPOMOBEIOBABIIECH Hen ackeTusma. M3BecTHO
OKOJIO JIECSITH MOAOOHBIX COOPY)KEHHM, BHICEUEHHBIX B CKaJlaX U CKJIOHAX rop,
camoe paHHee U3 HuX OTHOCAT K koHIy XII B. IHTepecHbI OalieHHbIe TOCTPOii-
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KU, TIpeZICTaBIeHHbIe MaB3oiiesiMu berum-ana u CapamaHn-koca OJIU3 JJPEBHETO T.
JlxankenTa (X - XI BB., Kb3puiopauHckas 001acTh).

BrrgarommmMcest naMsTHUKOM apXUTEKTYpbl KazaxcTaHa HOBOTO HCIaMCKO-
ro nepuosa sBisiercst MaB3osieit babamku-XatyH (koH. X — Had. XI B.). MaB-
30J1el MIPECTABIST COOOM MPUHIUIIMAIBLHO HOBBIA TUIT COOPYKEHHS - TIOP-
TaJbHO-KYNOJIbHBIN. MaB3osei Aliiia-610u pactonokeH psiioM C MaB30JeeM
babaxu-XaryH, 3To KBapaTHOE B IIJIaHE COOPY>KEHHE, TOIIe/IIIee O Hallle-
IO BpEMEHHU B PyHHAIBHOM COCTOSIHUU. MaB3oneil Aiima-ouou o6nasaer BbI-
JAIOUIMMUCS XY10’KECTBEHHBIMH JTOCTOMHCTBAMHU, MPEXK/IE BCETO BBIPAKEH-
HBIMHU B OOJIMIIOBKE M3 TEPPAKOTOBBIX IUTUT C OPHAMEHTAIbHBIMA MOTHBAMH.
ITopransHO-KynonbHbINA THII MaB3oiest B LlenTpansHom Kaszaxcrane mpen-
CTaBJIEH TAaKMUMHU IIOCTpPOMKamMH, kKak MaB3osien bonran-ana (JKanaapkunckuii
paiion), boraraii (Llenunorpanckas obmacts), Ask-Xambip (Jlke3ka3ranckas
o0macte) u 1Ip.

C MOHIOJIbCKMM HalllECTBHEM CBSI3aHO 3aMUpPaHHME TOPIOBIHU U, COOTBET-
CTBEHHO, pPa3BUTHUS ropo/ioB. bojee Toro, MHOrMe U3 HUX OBUIN pa3pyIleHbI
3aBOEBATEISIMU, HEKOTOPbIE TaK HUKOTA M He ObUTM BOCCTaHOBIIEHBI. JINIIb K
koHIy XIV B. HaGrogaeTCs BO3POXKIECHUE OTIEIbHBIX TOCEIEHHUHM 1 TOPOIOB.
OTO0 BpeMs XapaKT€pHO U3MEHEHUSMH B KOMIIO3UIIMOHHOM IOCTPOEHUH ap-
XUTEKTYPHBIX (OpM, ObLTH pa3pabOTaHbl HOBbIE KOHCTPYKTHBHbIE PELICHUS
U TpuemMbl yOpaHCTBA, OCHOBAaHHBIC Ha HCIIOJIb30BAHUU OpPHAMEHTAIbHBIX
TEPPAKOTOBBIX U MOJINBHBIX IUINT.

B 1228-1230 rr. Ha 1eBom Gepery p. Kenrup B LlenTpansanom Kazaxcrane
B 45 kM OoT coBpeMeHHOTO TI. JKe3ka3rana OblT MOCTPOEH MOPTAIbHO-KYTIOMb-
HBI MaB3o0Jiel cbiHa YnHrucxana JKomu, cocTosMi U3 IByX MOMEIIEHUN:
rypxansl (5,10x5,20 M) u 3uaparxassl.

B 1399 r. no Benenuto smupa Tumypa ['yparana B r. Scbl (Typkecran) Hag
MOTHIION cy¢uiickoro MucTuka Xompka Axmena SlcaBu HauaaoCh CTPOUTEIb-
CTBO I'PaHMO3HOTO COOPYKEHUS. B apXUTEKType COOpYKEHMsI HALLUIN SIPKOe
OTpaXKCHHWE TNPUHLUIBI TUMYPUICKONH apXUTEKTYpbl (MOHYMEHTAJIbHOCTD,
IPaHAMO3HOCTh, OOraroe AeKOpaTHBHOE YOpPaHCTBO). 37aHHE YHHKAJIbHO
[0 CBOEMY IUIAHUPOBOYHOMY PEIICHUIO, 0COOEHHOCTh MaMSITHUKA COCTOUT
B YETKOM CUMMETPUYHON KOMIIO3ULUH IUIAHA, B MPEAEIIbl IPSMOYTOJIbHOIO
O4YepTaHUs KOTOPOTO 3aKJII0OYEHbI pa3HOOOPa3HbIE U CIIOXKHBIE 10 KOH(UTypa-
1uu 3aisl. [lomeneHre mxamaarxanbl HEPEeKpbITO caMbIM OombinuM B Cpe-
Hell Azun u Kazaxcrane kynosoM nauamerpoM 18,2 m. bonbmioii pazmep Ky-
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T0J1a IOCTUTHYT 3a CYET HOBOM KOHCTPYKTHUBHOW CUCTEMBI ITEPECEKAIOIINXCS
apoK U YIJIOBBIX IIUTOBHU/IHBIX APYCOB.

Oco0oe mecTo B McTopuu U KynapType CTenu 3aHUMAaroT 30J0TOOP/IbIH-
ckue ropoga XIII-XV BB., cTpouBIIMEecs XaHaMU B KOPOTKHE CPOKH Kak
aJIMMHHUCTPATUBHbBIE IIEHTPbI, KOTOPHIE MEPBOHAYAIBHO OBUIM CKOIUIEHHEM
3aMKoB 3HaTH. [lo3Hee 3amMKu 0OpacTaloT JKUIUIIAMU pabdoB, 3aBUCHUMBIX
KJIMEHTOB, ycaJleOHbIX PEMECICHHUKOB, BOJIBHOOTITYIIEHHUKOB. 30J0TOOD-
JBIHCKHE TOpOoJia HACEISIN MOJIOBIIbI, OOJIrapbl, PyCCKHUE, MOHTOJIbI, BBIXOA-
ubl u3 Cpenneit Azuu, KaBkaza, Kpeima u nip. ['maBuoi, unu Crapoit, cto-
munieit 3omotoit Opasl 0w Capaii-baty, HOBOM cronunien - Capaii-bepke.
D10 OBUIM LBETYILIME TOpoja C aKTUBHOM TOProBied Ha MHOTOYMCIIEHHBIX
6azapax. Kpynmaeimu ToproBeiMu nieHTpamu Obutn IT. Capaitunk, Cam, Bazup
(layxeckeH-kaia), pacroigoKeHHBIC Ha CTHIKE APEBHUX KapaBaHHBIX MyTEH.

Meuetn B 3omoroit Opae BO3BOAMINCH NpU XaHe bepke, koTopeie 1o
IUTAHUPOBKE, KOHCTPYKLMSIM U JEKOPATUBHOMY YOPAHCTBY CXOXKU C MEUETsI-
Mu Marnoit Azuu. Hanbonee pacnpocTpaHEeHHBIM THUIIOM MeYeTH B 30J0TOH
Ope SABISUIMCH CTOEYHO-0ANOYHBIA U CTOEYHO-apOYHBIN, I7ie BHYTPEHHEE
MIPOCTPAHCTBO PACUJICHEHO JIEPEBIHHBIMU KOJIOHHAMHU, MOJIEPKUBAIOIIUMHU
mwiockoe nepekpsitue. B 3omotoit Ope BeipaboTaics SpKuil CTUIIb apXUTEK-
TYpHOW MailOJMKOBOM MO3aWKH C y30paMH CHHET0, OUPIO30BOTO, YIbTpaMa-
PHUHOBOTO TOHOB, JKEJITHIC BCTaBKH, OejIbie OYKBBI apaObCKUX HAAMHUCEH, Kell-
ThI€ U KpacHbIE I[BEThI, O0raroe ynorpediaeHne KpacHbIX TOHOB.

B roponax u ctaBkax Ak-Opbl TaKKe BO3BOIUINCH MHOTOUHCIICHHBIE KU-
Jble, KyJIbTOBBIE, MEMOpHUabHbIE coopykeHus. Ha cpennem Teuenuu p. Kapa-
keHrup (YaslTayckuid paiioH) HaxoauTcst MaB3oiielt Anamra-xana (9,73x11,91
M; BbICOTO# Oosee 10 M) - OAMH M3 CaMbIX CAMOOBITHBIX TAMATHUKOB apXH-
TekTypsl Jlemr-u Kumyaka neprona Ak-Oppl. ITO MOPTAIBHO-KYIOJIbHBIN
MaB30JIel, COCTOAIINI U3 JIByX IIOMEIIEHUH - KBaJIPaTHOM B IIJIaHE TYPXaHBI,
MEepeKphITON chepruuecKuM KyTloJIoM, U 3uapaTxaHsl repes Hell. J[pyroe BbI-
natoreecs coopykenne XV Beka B AKTIOOMHCKOM 0051acT - MaB3oJeit Adar-
baiirak (9,5x9,8 M), oTHOCSIIMIACS K TUITY TOPTAJIbHO-KYIIOJIBHBIX TOCTPOEK
C IIATPOBBIM MOKPBITHEM.

B XV B. akTUBHO (D)yHKIIMOHUPYIOT CTapble U MOSBISIOTCS HOBbIE TOPro-
BbIE ITyTH, YTO 00YCIIOBUIIO pa3BUTHE Topo1oB KazaxcraHa u, Kak Cle/CTBHE,
MOCTENIEHHOE OCeaHhe KOUEBHHUKOB, Bce OOJIbIIE 3aCENsBIINX TOPOJCKUE U
CeJbCKUE MOCENEeHUs. B KpymHBIX Topoiax coopyKajluch KapaBaH-capau -
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IJIaBHbIE MECTa TOPTOBBIX CIEINOK, I7Ie COOMPAINChH KYIIBI CO BCEr0 MHUpA.
3axBatuB TamkeHT u @eprany B XVI B., kazaxckue XaHbl KOHTPOJIMPOBAIIN
cpeaHea3uaTckue myTH. TypkecTaH (SIcbl) CTaHOBUTCS KPYITHEHIIUM TyXOB-
HBIM, PEJIMTHO3HBIM, TOPTOBBIM, 00pa3oBaTeNbHBIM IeHTpoM Kazaxckoro
XaHcTBa. BaskupiMu ropojckumu nieHtpamu Obimn CeirHak, JKyOan-ana, Ca-
paitnbl u Typaiinsl, Tararaii, Kymkent, Caynakent, Cy3sak (Kaparayckuii oa-
31C) U 1p. B cTapeix roponax coxpaHsercsl Tpex4yacTHasi CUCTEMA.

C mKyHrapckuMm 3aBO€BaHHEM BOCTOUHBIX pernoHOB Ka3zaxcraHa cBs3aHO
MOSIBIICHUE 3/1eCh Oy IniickuX (J1TamanucTckux) MmoHacteipeit. K XVII B. otHO-
CHUTCS CTPOUTENIBCTBO TaK Ha3blBaeMbIx AOnaiikutckux nanar, Cemu I[lanar,
MoHacThIps K3pu1-Kent, k Hagamy XVIII B. - 1amancTckoro 31aHust ¥ MaB30-
nest Ak-Tam.

JlaHHBII IEPUOJ XapaKTepU3yETCs BO3BEACHUEM LIEHTPUYHO-KYITOJIBHBIX
MaB30JIEEB, BOIUIOIIABIIMX HJCI0 LEHTpaIn30BaHHOW Biactu B Kazaxckom
rocygapctBe. C koHna XVI - Hauana XVII Beka B MeMOpHaIbHOM 3014€-
CTBE HapsIy C HOPTAIBHO-KYNOJbHBIMU MaB30JIEIMU HAOIIOaeTCs IHUPOKOE
pacrpocTpaHeHUe ChIPLOBBIX OallleHHO-IIATPOBBIX U LIEHTPUYHO-IIATPOBBIX
TUNOB MaB3ojeeB. Cpeau HuUX HauOojiee M3BECTHBI Cy3aKCKHE MaB30JIeU
(UnmkenTtckas obnacts), [luk-aus3a u Kapmakuu-Ara B . [xxycanst (Kbi-
3bUIOpAMHCKas 001acTh), bokana u ap. Bo Bropoii nonosune XVIII B. B0306-
HOBJISIETCS CTPOUTENIBCTBO KPYITHBIX MEMOPHAIBHBIX COOPYXKEHUH Ha IOTre
Ka3axcrana. 910 TpaAMLIMOHHBIE JUIsl TUX PallOHOB MOPTAIbHO-KYIIOJIbHBIE
Mmas3onen Kapamam-ana B Caiipame, JKynyc-ara B kane B HOxxno-Kazax-
CTaHCKOM 00JIacTH U Jp.

Hapoanoe 30quectBo Kazaxcrana pa3BuBanoch BO BCEX pErMOHaXxX Kpas,
HECMOTpPsSL HAa OIPOMHBIE TPYIAHOCTH, BOZHUKIIKME C HOBBIMU HAIECTBUAMU
moxyHrap B Oxwnsiit Kazaxcran B konue XVIII B. Hapsany ¢ npucsiprapsus-
CKUM PErHMOHOM HayMHaeTcsi (popMUpOBaHHME CAMOOBITHON apXUTEKTypHOU
nikosibl Ha MaHrsinuiake, B 3anagHom Kazaxcrane.

Takum 00pa3oM, MPOU3BEICHUsI UCKYCCTBA, HAUYMHAS ¢ JipeBHOCTH 10 XIX
BeKa Ha Teppuropun KazaxcraHa, MMesi OMCaHHYIO HaAMHU CTPOTYIO HCTOpUYE-
CKYIO TIEpUOAN3AIINIO, OBUIM OTKPBITHI M UCCIIEAOBAaHBI B CBOE BpEMs Kak ap-
X€O0JIOTMYECKUE MaMSATHUKU KyJIbTypbl EBpasun. OQHako 3a4acTyro apxeolno-
IrMYeCKUe padoThl CBOAMIIUCH K JATUPOBKE MAMATHUKA M €r0 ONHMCaHuio. Mbl
I10J1aracM, YTO UMEHHO TEIepb HACTYIIAET HOBBIM 3Tall Pa3BUTUSA HAYKHU O HALLIEM
apXan4yeCKOM IPOLLIJIOM, CBSI3aHHBIN C MHTEPIPETALUEN KyJIbTYPHOI'O HACIICIUSI.
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)

2)

3)

4)

Pe3yabTaThbl HCC1e10BAHMS:
[1epBOOBITHYIO AMOXY HENB3S MPEACTABIATh B BUAE KaKOH-ITNOO OIHO-
HaNpaBICHHON JTUHEIHON MOCIeI0BaTEIbHOCTH UIYILYIO OT MPOIIIOTO
yepe3 HacTosuee B Oyayiee. Mcropuueckoe Bpems SBISIETCS 3aMKHY-
TOM CTPYKTYpoOH, umeroiie cBoé crpoeHue. Kak u3BecTHO, MCTOpHS
MEHTAJIbHOCTEH MpearnoiaraeT «Bpemsi 0OJbIION MpoTskeHHOCTH» (la
longue durée), «dKon0rHUEcKOe BpeMs» U BpeMsl CTaOUIbHBIX KYJIbTYp-
HO-UCTOPUYECKUX 00pa30BaHUil U CTPYKTYpP, KOTOPbIE OTIIMYAIOTCS CBO-
eil upe3BbIUaliHON CcTaOMIBHOCTHIO. VX M3MEHEHMs MPOCIIEKUBAIOTCS
JUIIb B TOM CIIy4yae, €Clid OHM PacCMaTpPUBAIOTCS Ha MPOTSHKEHUU J10-
CTaTOYHO OOJIBIIOrO OTPE3Ka UCTOPHUH.
B onpenenenuu ucTopuyecko XpOHOIOTHH SMOXH CPEIHEBEKOBBS MbI
MPUIIEPKUBAEMCA  MEXKIUCIUIUIMHAPHOTO TMOJIX0/1a, IMOOY>KIAIOIIETO
HAC TOBOPUTH O HEOOXOAUMOCTHU Pa3zpabOTKH UCTOPUUECKH OPUEHTHPO-
BaHHOM 3CTETUYECKOW HAyKH M 0OIero McKyccTBo3HaHus. Mcxoxas u3
CYILECTBYIOIIMX Ha CETOAHS HAyYHBIX MCCJIEJOBAHUN B 0OJACTH HCTO-
pPUYECKOM aHTPOIOJIOTHH, a TaK)Ke TaK Ha3bIBAeMOW MCTOPUU MEHTaJIb-
Hocreit (®. bponens, JI. ®eBp, M. biok u 1p.), MBI IPUIILIA K TIpeIBa-
PUTEIBHOMY BBIBOJIy OTHOCHUTEIBHO BO3MOXXHOCTHU Pa3IBUHYTh PAMKH
STIIOXM CPEIHEBEKOBbs, UMEBIIEH MecTo Ha TeppuTtopun Kazaxcrana c
VI Beka no Hauana XIX Beka. Pyoexx XIX Beka 03HaMEHOBaH TEM KYJIb-
TYpHO-UCTOPUYECKUM (EHOMEHOM, AJII KOTOPOTO XapaKTEepeH IMepexos
OT KOYEBOW UBUIN3AIUHU K TPOMBIIIICHHOM.
Ha npotsbxenun Beeit cBoeli ABOMTIOLUH CTOJb ATUTENbHAS STI0Xa LIEHTPallb-
HOA3UATCKOTO CPEIHEBEKOBbS, CO CBOMCTBEHHBIMH €l BHJaMH HCKYCCTBa
KaK KepamMHka, 00paboTka METaJIOB, FOBEIMPHOE JIEN0, pe3b0a Mo AepeBy U
KaMHIO, U3TOTOBJICHHE BOIJIOKA M TEKCTHJIS, AT HAaM OCHOBAHUE CUUTATh,
YTO CTEMHOE XyJI0KECTBEHHOE CO3HAHNE M3HAYAIIbHO 001112710 OTPOMHBIM
TBOPYECKHUM MOTEHIIMAIOM, PACCYMTAHHBIM Ha MHOTHUE BEKa.
OtMmeuasi 3HaYeHHE Ka3aXCTAHCKOTO pPEerhoHa B KyabTyporenese llen-
TpaJibHOW A3UM, HEJIb3s MPOUTH MUMO BO3JCHCTBUS COTUNUCKON U TIPU-
CBIIAPHUHCKON KynbTyphl KayHunm Ha paHHECPEIHEBEKOBYIO KYIBTYPY
HOxHoro Kazaxcrana, B 3TOM OTHOIIEHUM MOKa3aTeNbHBI TaKUE Kepa-
Muyeckue (opMbl Kak KyBIIUH M OJHOPYYHAs KpyXKKa, a TAKXKe MPsMO-
YTONIBHBIN (hOpMaT CBHIPIIOBOTO KHUPIUYA, CMEHSIIOMIMNA TPaJuIIMOHHBIH
JUTSL IPEBHETO MepHo/a KBaIPaTHbIN CTaHIapT.
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5)

6)

7)

CuHKpeTnyeckast 3CTeTHKa TIOPKCKOTO UCKYCCTBa 6a3upyeTcst Ha Mugo-
JIOTUYECKOM BOCIIPUATHEM MHPA, TBOPECHUE MUPA Y IPEBHUX TIOPOK CO-
BIIAJIa€T C HAYAJIOM 3apOXKJICHHS BpEMEHHU U IpocTpaHcTBa. O6pa3z Mu-
posoro /Ipesa 1 MupoBO# Topsl IEPEIaeT BEPTUKAIBHYIO TPEXYACTHYIO
cucTeMy MU(OIOAITUYECKOTO BOCIIPUATHS. PeanbHbIil MUp TIOPOK — I10-
BTOpeHHE MHUpa OoxecTBeHHOro, Mudonornueckoro. IIpeamersr mare-
pHATBHOTO MUpPa (ApXUTEKTYPbI, MPUKIIAJTHOTO UCKYCCTBA) IPEBHUX TIO-
POK HecyT B cebe nH(pOpMaLUIO, B KOTOPOW UCCIIEAOBATENH Pa3IMYatOT
pa3Hble YPOBHU (3HAKOBBIH, 3CTETUUECKHM, YTUIUTAPHBIH).

B pannecpenneBexoBoM CeMupeube CIOKHINCh pa3HOOOpa3HbIe JIeKopa-
TUBHBIC IIPUEMBI OPHAMEHTALIMY KEPAMUKH, 3aMMCTBOBAHHBIE C KOXKAHBIX,
BOWJIOYHBIX U METAJUIMYECKUX W3JEIUM KOYEBHUKOB, MOTUBBI KOTOPBIX
3aTeM MPOCIICKUBAIOTCS B APXUTEKTYPE KapaXaHUICKOIO BPEMEHHU.
ApxurexrypHoe Hacneaue VII - XII BB. umeeT 60IbIIIYI0 IIEHHOCTb, TOCKOMb-
Ky B 9TOT NEPHOJ MOATOTABIMBACTCS MaTepHUalibHast U TBOpUecKas 0as3a 1is
Pa3sBUTHUS CTPOUTEIBHOIO U IIPUKIIATHOTO UCKYCCTBA: B KAYE€CTBE CTPOUTEIIb-
HOT'O Marepuasa IIPUMEHSETCs KaK ChIPLOBBIN, TaK U JOKEHBIN KUPIINY, 110-
SIBJISIFOTCS. KUPIIMYHASL OPHAMEHTALMS, IIITAMITOBAHHBIM OPHAMEHT, POCIIUCH U
pe3bda 1o Tpadapery u 1p. ApXUTEKTypa Neprosia TFOPKCKUX KaraHaToB IOJI-
rOTOBMJIa ONTAro/IaTHY'O MOYBY JUIS paclBeTa, KoTopoe 3o014ecTBo Kasaxcrana
nepexxusio B X - XII BB. mpu TIOPKCKUX MpaBuTesix. Masonen Aiima-buowu,
babamku-Xaryn u Kapaxana cBUIETENHCTBYIOT O HOBBIX apXHTEKTYpPHBIX
UJIeSX U NIPUEMax. ITH MaMSITHUKU COCTABIISIOT 3HAYMTEIIBHBIN 3Tall B UCTO-
pun apxuTekTypsl KazaxcTaHna v 10Ka3bIBatOT, UTO apXUTEKTYpa U HCKYCCTBO
HaXOIWIUCh HA KJIACCUYECKOM BBICOTE CBOETO Pa3BUTHSL.

Knroueevie cnoga: teppuropus Kazaxcrana, apxuTekTypa, NpUKIagHOE

HCKYCCTBO, THOPKCKHUC IIJICMCHA, IICPUOAU3ALUsL.
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Asiya Qalimjanova (Qazaxistan)

Qazaxistan incosanat tarixinin dovrlasdirilmasi

Moaqalads Qazaxistan incosanati tarixinin qodim dovrdon 18-ci osr daxil
olmagla inkisaf dovrlori nozordon kegirilir. Burada hor bir dovriin osas toma-
yiillori vo on ohomiyyatli memarliq vo todbiqi sonat asorlori tohlil olunmus-
dur. Elmin miioyyon sahoslori arasinadki yanasmaya, xiisusilo tarixi antropolo-
giyanin nailiyyatlorine osaslanaraq, musllif orta asr dovriiniin ¢orgivolorini
Qazaxistan arazisinda 19-cu asrin avvaling ¢okmayi toklif edir.

Acar sozlar: Qazaxistan orazisi, memarliq, todbiqi sonoat, tiirk tayfalari,
dovrlora bolma.

Asiya Galimzhanova (Kazakhstan)

Division of art history Kazakhstan into periods

In the article there are considered periods of development of art of
Kazakhstan since the ancient times up to the 18th century included. Main
trends and the most significant works of architecture and applied art of each
period are analysed here. Basing upon interdisciplinary approach in particular
on successes of anthropology the author proposes to draw apart the frames of
the epoch of Middle Ages on the territory of Kazakhstan till the beginning of
the 19th century.

Key words: territory of Kazakhstan, architecture, applied art, turkic tribes,
division into periods.
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Pena Aooynnaesa
00KMOpP UCKYCCH808€0eHUA
(Azepoaiiorcan)

MEPUO/bI PA3BBUTHSI HCKYCCTBA JIPEBHETO
ABEPBAMI)KAHA

[Tpobnema mepuoaAM3aIMM UCKYCCTBA SIBISETCS OAHUM U3 MPUOPHUTET-
HBIX HaIlPaBJICHUH HCTOPUYECKOTO UCKycCcTBOBeieH . OHa aKkTyallbHa U IS
azep0aiiIKaHCKOTO UCKYCCTBO3HAHUS, PA3BUBAIOIIETOCS B TECHOW B3aUMOC-
BSI3H C COMPEACTbHBIMYA HAYYHBIMU JUCIUTIIIMHAMH.

W3BeCTHO, YTO CTaAUAIBLHOCTh MEPHOA0B ONpPENEISETCS PSAIOM OCHOBO-
MoJiaramIux (pakTopoB, MMABHBIM U3 KOTOPBIX SIBISIOTCS UCTOPHKO-TEOrpa-
budeckue, Xya0KECTBEHHO-CTHIIEBBIE, ATHOJIMHIBUCTUYECKUE, COIHAIIb-
HO-PEJINTHO3HbIE U Tpoune ocobeHHOCTH. [lpu craboM H3ydeHHH ATHX
0COOEHHOCTEH MJIM OTCYTCTBUU JIOCTOBEPHBIX JAHHBIX O HUX Ha MEpeIHUN
TJTaH OOBIYHO BBIJIBUTAETCS «yHUBEPCAIbHAS) CXeMa JIeJIeHHs, ONUparomiasi-
Csl Ha caMbIil IPOCTON M 00OOIIEHHBIN BCEMHPHBIN NCTOPUUYECKHUH TTpoIIecC,
MPUTOAHBINA IPAKTUUYECKH IS 1000 cucteMbl. Tak, Hanbosee paHHUM, JIH-
HIEHHBIM CKOJIBKO-HUOYAb MPOPECCHOHATFHOTO COJIEPKaHUsl BAPUAHTOM Tie-
puoAM3aIK UCKyccTBa A3epOaiipkaHa clieyeT CUuTaTh Ty CaMylo MPOCTeil-
IIYI0 CXEMY «IPEBHOCTh — CPEIHEBEKOBHE — HOBOE BpEMs», KOTOpasi B TOU
WJIM MHOM CTENEHHU SIBIISIETCS XapaKTEPHO JIJIsl IepUOAN3AIIMH MHOTHX, €CIIN
HE BCEX, UCTOPUUECKUX KyIbTyp. Takas ynpoliieHHas cxema Nepuoau3alun
Ha npumepe uckyccTBa A3epOaiipkana ObuTa XapakTepHa ajsl Hanbosee paH-
HUX 3TAINoB UCCIIEI0BATEIbCKON pabOThI. DTO OBLI MEPUOJ, KOTJIa MaMATHUKU
CTapHUHBI U yXK€ M3BECTHbIC MPEAMETHI Xyd0)KECTBEHHON KYJBTYpHI €Ille He
ObUTM JOCTATOYHO XOPOLIO M3Y4YEeHBI, ellle He Oblia BBISBICHA TEPPUTOPU-
ajbHasi OOIIHOCTh MCTOPUKO-XYHA0KECTBEHHBIX MPOIECCOB, OTCYTCTBOBAIIN
3BEHbsI B MOCJIEOBATEIILHOCTH IBOJIOLUHU XyHOKECTBEHHOTO CTHII — BaX-
HEHIIIero KaTeropuajibHOrO KOHIIENTAa CMBICI000pa3oBaHus B KyiabType. Ho
yke Toraa, T.e. B 20-X rogax mpoIIOro Beka ObUIM ClieJaHbl MepBbIe MO-
NBITKH TIEPUOIU3ALMN UCKYCCTBA, CIeNaTh ee Oonee npodeccruoHaibHON 1
OTpa3uTh B HEil Hambosee XapaKTepHBIE YEPThl XyAOKECTBEHHOTO CTHIIS,
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MOJTYYMBIIET0 PaCIPOCTPAaHEHHUE B COOTBETCTBYIOLIYIO 3110Xy. OJTHAKO MOITy-
YUTh YETKYIO0 KapTHHY CTaJHaIbHOCTH MCTOPUM HCKyccTBa A3zepOaiimxkaHa
He ynanoch. /laneko He MOCIEeTHIO POJb B 3TOM ChITPao TO OOCTOSATENb-
CTBO, UTO CaMO MOHATHE «KyJlIbTypa A3epOaiiykaHa» 4acTo OTOABUTaJIOCH Ha
BTOpPOI IJ1aH, eciau BooO1Ie ynorpedisuiock. BzaMmeH uccrienoparenn 0X0THO
HCIIOJIb30BAJIM YK€ YCTOSIBIIYIOCSI TEPMUHOJIOTHIO, BPOJIE «MYCYJIBMaHCKOTO
HCKYCCTBa», €CJIU Peyb LIUIa O MaMATHUKAX MaTepuaibHON KyJIbTYphI 3pEJI0T0o
WJIM TIO3/THETO CPEIHEBEKOBBS. YIIOTPEOISIIMCH TaKKe TEPMUHBI «UPAHCKOE»,
«cepeBUACKOE», «KbI3bUIOAIICKOEY, IIMPBAHCKOE», «KaBKA3CKOE», PexKe —
«aybaHckoey, «appanckoe» u T.10. (7, ¢. 6). PasHOUTeHHE CTUIEBBIX 0COOCH-
HOCTEH MCKYCCTBAa HE TOJIBKO HE OTPa)Kajo BCIO TOJHOTY a3epOaiyKaHCKOM
KYJBTYpPBI, HO M MEIIaJI0 €€ BOCIIPUATHIO, JPOOUIIO U PACUICHSIIO 3Ty KYb-
Typy. [loaTOMy OT paHee HAKOIUIEHHOTO ONBITA KJIACCU(UKALUU UCKYCCTBA
Azep0OaiixaHa IPHUIILIIOCh OTKA3aThC.

B cucreme mepuwoamzanumu IpeBHUX ITANOB MCKyccTBa A3zepOaimpkaHa
ocoboe 3HaueHue npuHaIexKuT Kypo-Apakcckoit n Xomkansl-Kenadekckoit
apXeoJOrMuYecKUM KyJIbTypaM, MpeACTaBIeHHbIM OOTraThIMM M pa3HOO0Opas3-
HBIMH MaTepHajiaMd. 3aHUMasl I0BOJIbHO MPOTSKEHHYIO JTMHHUIO B XPOHOJIO-
TMYECKOH IIKasie, 3TH KYJIbTYphl, COBIAAAIOIINE [0 apeajly pacupocTpaHe-
HUS, IPEJCTABISIIOT OO0 BasKHOE 3BEHO PAHHETO dTara pa3BUTHUS HCKYCCTBA
U JIOBOJIBHO MECTPYIO KapTUHY (POPMHUPOBAHUS Xy/10’)KECTBEHHBIX CTHIIEH.

XpOHOIOTUYECKHUE PAMKU U apeajl paclpoCTPaHEHUs dTUX KYIbTYp H3Y-
YeHbl B HayKe JOCTATOYHO XOpoIlo. ['opa3o Oosblie BONPOCOB BO3ZHHUKAET
OTHOCHUTEIIbHO XapakTepa XyHdOKECTBEHHbIX cTuieil. dopMupoBaHuE ITHX
CTWJIEM IIUIO ITOJ BO3/IEWCTBUEM MHTEHCHBHBIX KYJIBTYPHBIX M XO3AMCTBEH-
HBIX B3aMMOOTHOILIEHUH, CYIIECTBOBABIINX MEXy IIJIEMEHAMU — CO3/1aTesI-
MU U HOCUTEJISIMH 3TUX JIBYX KYJBTYP.

XapaxkTepusys 3TH apXeoJI0rHuecKre KyabTyphbl, CleyeT 0OpaTUuTh BHU-
MaHue M Ha (aKT UX COBPEMEHHOTO IOPUIMYECKO-IIPABOBOTO MOJOKEHHUS.
Kypo-Apaxcckas apxeonoruueckas kyasrypa (KAAK) 3anumaer qocrarouto
OOLIMPHBIN pervuoH, BEIXOSAIINN TaeKo 3a npeaesnsl AsepOaiiikana. Bmecre
C TeM JaHHas KyJbTypa 4acTO BOCIIPUHUMAETCS KaK 3B€HO B ipeBHeazepOaii-
JDKAHCKOM MerakyibType, MOCKOJIbKY ILIEHTpaslbHble pallOHbI pacmpocTpa-
HEHUS 3TOM KyJbTypbl reorpaduyecku Jexar B mpezaenax AzepOaiixana.
311ech Ke HaXOUTCA U PAMOH CIUSHUSA ABYX KpynHenmux pek KaBkasza, nas-
IIMX Ha3BaHUE ATOU KYJIBType, YTO elle OOJIbIlIe 3aKpeIUIsieT acCOLUAIUI0
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ee WACHTUYHOCTHU C ApeBHea3epOaiikanckuM uckyccTBoM. [loce pacnana
CCCP u o6pa3zoBaHMs HE3aBUCUMBIX pecityonuk Ha KaBkase nzyuenue 3toi
KYJIBTYPBI BCTYIIAET B HOBYIO (ha3y COBMECTHOM HCCIIE0BATENBCKOM AEATENb-
HOCTH, KOTOPYIO MOKHO PaCCMOTPETH KaK YaCTh MEKTOCYIapCTBEHHBIX KYJb-
TYPHBIX IIPOEKTOB.

Nurepecno npoucxoxaenne KAAK u cxema ee nanbHelIIero pacupocTpa-
HeHMs. HexkoTopble criennannucTsl CYATAIOT, YTO JaHHAs KyJbTypa POIMIach B
Ilepenneit A3uu v UL IO TPOUCILIECTBUIO HEKOTOPOTO BPEMEHH pacpocTpa-
Hwiack Ha Kaskas. [Tonaraem, uto, 31€Ch peub UAET O IByX COBMECTHBIX KYJIb-
Typax, UMEIOLIMX MeX1y co00i HEKOTOpbIE Mapasuiesiu, MOCKOIbKY PalOHBI
00HMTaHMsI pacToIOKEHbI B OJHOM 00111eM perrone. [IpaBuibHee JT0KaIn30BaTh
KAAK nemnocpenctBeHHO ¢ KaBka3CKUM perHoHOM, I7ie U ObLIH 0OHApyKEHbI
OCHOBHBIE TAMATHUKN MaTepUAIbHON KYJIBTYpBbI, OTHOCALMECs K Heil. K Tomy
e, 3arajHble U IKHbIE pyoexu pacnpoctpaneHns KAAK oxBaTbIBaloT npu-
JIETaloIMe TEPPUTOPUHN coceqHUX cTpaH — Mpana u Typruwu, norpaHudHble
palioHBI KOTOPBIX HAXOIATCs B OacceliHe ATHX ABYX pek. BcroMHuM, HakoHell,
omnpezenenue camoro npodeccopa b.A.KydTuna, BiepBbie BbIICIUBIIETO 3Ty
apXeoJIOTUUECKYIO KYJIBTYpYy. YUEHBIM CUMTal €€ UCKIFOUYUTEIBHO MECTHBIM,
JIOITyCKasl JIMIIb BO3MOYKHOCTb B3aMMOBIIMSHUI C COCEIHUMM KYJIBTYpaMH.
JlanpHeime uecnenoBaHysl ClEUaIuCcTOB JIMIIb NOATBEPIMIN KU3HECIIO-
COOHOCTB ATUX 3aKJro4eHuil. OHOBPEMEHHO ObLIO BBISBIECHO M UCCIIEIOBAHO
MHOKECTBO NapajuleNiell C COCEIHUMHU KyJIbTYPaMH.

B npenenax AzepOaiimkana KAAK npencrasiena 6orarbiMu MaTepualb-
HBIMH TTAMATHUKAMH, OOHApY>KEHHBIMU B Pa3HBIX YacTsAX pecryOnuku. Paiio-
HaMM OCHOBHOTO PaclpOCTPAHEHMsI 3TOW KyJIbTYPbl TPAAULIMOHHO CUMTAIOTCS
npearopbst Masnoro u bonsmoro KaBkasa, BepXxoBbsl paBHUHHOM 4acTH, pac-
MOJIOKEHHON MEeXIy HUMH, a Takxke HaxubIBaHCKass HCTOpHKO-Teorpaduyec-
Kas oonacth. Kak B XpOHOJIOrHM4ecKoM, Tak M B MaTepUaIbHOM OTHOLLICHUH 3TH
0051acTH B LEJIOM MMEIOT CXOXKYIO CTPYKTYpY CTaauaibHOro pasButus. [Ipu
3TOM JOMUHMpYIOIMMH sBJsItoTC CeBepHble U BocTounsle orporn Maioro
Kagkasa, rie u 66110 00HapYKeHO MOAABIISIONIee OOIBIIMHCTBO apXEOIOrHye-
CKHUX HaXOJIOK U CJI€JIbl CTPOMTEIBHOIO UCKyCCTBa. B X011€ McTopruueckoro npo-
11ecca B 3TOM 4acTH peruoHa chopMHpOBAJICS HOBBI apXeoJOrHYeCKUi odar,
n3BeCTHBIN Kak Xomkanbl-Kenabekckas apxeonorunueckas Kynsrypa (XKAK).

Pazymeercs, KAAK numeeT MHO)KECTBO aHAJIOTHI, PaCIIONIOKEHHBIX B CO-
npenenbHbIX pernoHax Ilepenneit m Manoit Asumn. Kak XxpoHonoruueckw,
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TaK U 10 0COOEHHOCTAM Pa3BUTHS MaTepuaibHOU KynbTypel KAAK Gnu3ok
Pl OTHOCHUTEIBHO HENAJIEKO PACIIOIIOKEHHBIX apXEOJOTHMYECKUX KYIBTYp,
Takux, kak Maiikonickas Ha CeBepHoMm KaBkase, Jlelnarenunckas u Temib
Xaszna B Cupun. Haxozsce B 1IEHTpe 3TOM OOMIMPHON 30HBI, 3aCEJICHHON B
noucrtopuueckne BpemeHa, KAAK u nocnenyromue KyapTypbl IEpEHUMATN
Y pa3BUBAJIN OCHOBHBIE MaTEPHUAIBHO-TEXHUUECKUE U Xy 0KECTBEHHBIE J10-
CTH>KEHUS, 3a()MKCHPOBaHHbIE B T€X pernoHax. BeirogHoe reorpaduyeckoe
pacnionoxxenne KAAK nmo3Bossio e BEIAEIATHCS CPEeAN aHATTOTHYHBIX KYJIb-
TYyp, OBJIUATH Ha (POPMUPOBAHUE TE€X U IPYTHX 0COOEHHOCTEH B KYJIBTYpHOU
U XO3SIMCTBEHHOM KW3HU BCETO PErHMOHA, MPOCTUPAIOLIETOCS OT BOCTOUHOTO
CpennzemaomMopbs 10 CeBepHoro Kapkasa u nanee va CeBep. OOIHOCTH XO-
35IMCTBEHHOIO YKJIaJa U B 3HAYUTEIBHOM CTENEHU XYJI0XKECTBEHHBIX CTHIICH
CBH/JIETEIBCTBYET O HAJIMYMHU TECHBIX B3aUMOCBSI3EM MEXKY ITPEICTABUTEIS-
MU 3THX KYJBTYP.

B nepuonnsamnun npesrero uckyccrtsa KAAK M0OXkHO pazMeCTUTh MEXKTY
no3aHuM ['oOycranom (V-IV Teicsiuenetust 1o H.3.) U panHelt XKAK, Hau-
Oomnee panHue 00pasipl Kotopoit garupyrorcss XIV-XIII Bekamu 10 H.3. Paz-
yMeeTcs, IPH TOM Helb3s YIYyCKaTh U3 BUy 1 MHOKECTBO ITPOMEKYTOUHBIX
LIEHTPOB, JIOKATU3YIOLIUXCS CYLIECTBYIOLIUMU Ha TeppUTOpun A3epoaiipxa-
Ha TMPOMEKYTOUHBIMH apXEOJOTUYECKUMHU CYOKynbTypamu. K HUM MOXHO
OTHeCTH MyraHckuii, MUHTSTUEBUPCKHI U PSIT IPYTUX JIOKAJIBHBIX [IEHTPOB,
MIPEICTABICHHBIX MHOKECTBOM apXEOJOTHUECKUX HAXOJOK, CPEIU KOTOPBIX
HEMaJo XyHdO0KECTBEHHBIX W3JI€IHH UM MPEAMETOB ObITa C JOBOJIBHO OPH-
THHAJTBHOM XyJI0KECTBEHHON OTenkoi. O01Iee CX0ACTBO Xy/I0KECTBEHHOTO
CTHJISL TO3BOJISIET PACCMOTPETh 3TU CYOKYJIBTYphI B KaUeCTBE CyOBEKTOB €H-
HOW METaKyJIbTYpbl, KAKOBOW B TAHHOM KOHTEKCTE MOXHO cunTtath KAAK.

B azepbaitmxanckoit ucropuorpadguun KAAK OGonbiie BocmpuHHMAaIach
KaK CyOBEKT apXeoJOrHH, HeXKeNU UCKyccTBoBeIeHUs. OIHAaKO B TIOCIEHNE
rofibl B HCKYCCTBOBETUECKOM HayKe BO3POC MHTEPEC K JIPEBHEUIINM 3Talam
(hopMupOBaHUs XyJOKECTBEHHOTO CTHIIA. B paBHOI cTeneHn 3TO OTHOCUTCS
n kK KAAK. Ba)xHO OTMETHUTB, UTO OOJIBINAS YaCTh XyJ0KECTBEHHBIX KOMITO-
3UILIMH CBSI3aHa C IpeaMeTaMu ObITa U Tpy/a, PeICTaBIss COO0M TeKopaTuB-
HYI0 OTIENKY. HeCKOIBKO peke BCTpeuaroTCsl FOBEIUPHBIE YKPALLIEHUs, TIPE]I-
METBHI XY/I0)KECTBEHHOT'O TBOpUECTBA. BEChbMa MHTEPECHBIMU SIBIISIFOTCS THUITBI
XKWInIa U3 kaMHs (OyJIbDKHUKA) M KMpnuda-celpiia. Hekotopsie coopyxe-
HUSL UMEIOT pesbedHbIe YKpalleHus ¢ npeolnajaHueM B KOMIO3UIIMOHHOM
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pemieHnu reomerpudeckux GopM. OCHOBHBIMHM TUIIAMU CTPOUTEIBHOTO HC-
KycCTBa B npenenax AszepOaiipkaHa U psja CONpeaesbHbIX TEPPUTOPUH SB-
JSUTUCH KPOMJIEXU, MEHTHPBI, HUKIJIONMUYECKHE COOpykeHuss. OTMETUM TaKxke
KEpaMUKy, KOTOPasl y’KE€ TOT/a pa3Ieauiach Ha YEPHOJIOLIEHBIN U KPACHOJIO-
IIICHBIN TUIMEL.

KAAK nonydaet xpoHonorudeckoe npoaonkenue B quie XKAK, natu-
pyemoi, kak uzBectHo, XIV-VII Bekamu 110 H.3. DTH J1Ba apXEOJIOTHUECKUX
MIEpUOJIa 3aHUMAIOT COCEIHUE MO3HUIIMHU B XPOHOJIOIMYECKOU IIKaJe, B KAKOM-
TO CTENEHHU SIBJIASCH OOLIUM KYIBTYPHBIM ITPOCTPAHCTBOM, OCOOEHHO 0 BbI-
paboTKe Xy/l0KeCTBEHHBIX cTHiIeH. OHAKO 3aMETHM, YTO B PETMOHAILHOM
orHomennn KAAK oxBaTeiBaeT ropaszmo Oosbiiiee MpoCTPaHCTBO, TOTA Kak
XKAK 5okanu3oBaHa 3HaUWTEIbHO MEHBUIEH TEPPUTOPUEH, MPAKTUYECKHU
OTrpaHMYMBAEMOM 3arafHON YacThiO peciyOIUKH U psiAa COCEAHUX pallOHOB.
O6b1yHO B apxeonornyeckux mkagax KAAK ykaspiBaeTcsi caMOoCTOSATENb-
HBIM [IEpUOJIOM, PacIaJaroMMCs Ha JIOKAJIbHbIE TEPPUTOPHUAIBHO-XPOHOJIO-
rudeckue stanbl. XKAK mMoxer ObITh BOCIIPUHATA KaK ONWH M3 TaKUX (U
HanOoJiee T03/THNX) TANOB. XOTs OyneT mpaBuibHee, ecin cuntarth XKAK
CaMOCTOSITEJIbHBIM MPOJOIKEHUEM Pa3BUTHUSL M BHIPAOOTKH HOBBIX XyJ0XKe-
CTBEHHBIX THUIIOB. [[eHCTBUTENIbHO, XapaKTepHbIE YEPThI XYI0’KECTBEHHOTO
CTHJISA, HAOJI0IaeMOro Ha MpeIMeTax MaTepHalibHOM KYJIbTYphl Kpas MepH-
ona KAAK, B Gonee coBepiieHHON opMe BCTPEUAETCs] Ha UBIEIHUSIX TIePH-
ona XKAK, 4To mo3BOJS€T paCUEeHUTh MOCIEIHIO KaK MPaBONPEEMHUILY
nepBoro nepuoja. PasBurue XynokeCTBEHHOTO CTHIISI OCOOEHHO HAIJISTHO
OpocaeTcsi B I1a3a B KOMIO3UI[MOHHOM PEUICHUH JI€KOPAaTUBHBIX MOTHBOB,
CYILIECTBOBABUIMX B TPETHEM THICSYEIIETHH JI0 H.3. U 3HAYUTEIBHO IBOJIFOIU-
OHHMPOBABIIKMX BO BTOpoM. Jlaxke B pannuii nepuon XKAK 3HauntensHO yc-
JIOKHAETCSI KOMIIO3ULUS MPEXIE MPOCTBIX JIEMEHTOB YKpAIEHUs, PACTyT
JTUHAMUYHOCTh M AKCIPECCUs XyI0KECTBEHHBIX MOTHUBOB JIE€KOpPa, YKpEIUIs-
eTca WX M300pa3uTeNbHas M CMbICTIOBas B3amMoOCBs3b. Hakonen, XKAK
IIPECTaBICHa ropas3io OOJBIINM KOJIMYECTBOM OOHAPYKEHHBIX TaMSATHUKOB
MaTepUAIBHON KyJbTYphl, 4€M MpeAlIecTBYomuMe dransl. Vccnenoanus,
nposeneHHble enie B 20-30-X rogax mpounuioro CTOJIETHs, BBISIBUIN UHTEPEC-
Hble 00pa31bl MaTepUaIbHON KYJIbTYpPbl, OTHOCSAIINXCS K Pa3IMYHBIM 3TarlaM
B mipenenax XKAK (5, c. 58-66). [JanpHelmuie uccieqoBaHus 0OHAPYKUITH
MHTEHCHUBHOE Pa3BUTHE ITOU KYJIBTYPBI U €€ B3aUMOCBSI3H C PSAJIOM COCETHUX

KyasTyp (6, c. 68-69).
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XpoHonoruueckas mkaina, paccMarpusaromas XKAK kak npogomkenue
6o naxe coctaBHoi aTan KAAK, Bo3HUKIIA B pe3ynbTaTe apXeoJIorn4ecko-
ro MOJX0Aa K mpobieme. 31ech BaKHBI 00IIME MOKa3aTesd U MOAUDUITUPO-
BaHHbIE XapaKTEPUCTUKHU MIPEIMETOB MaTepUaIbHON KyJIbTypbl, UX Ha3Ha4e-
HUE, MapaMeTphl, BO3PACT, a TAKKE YPOBEHb COLUAIbHO-TEXHUYECKOIO U
KyJBTYPHOTO pa3BUTHUS OOIIECTBA, XapaKTep YKiaJa X035 iCTBEHHON KHU3HH,
00OMEH ONBITOM MEXIY JOKaIbHBIMU ouaramu u T.1. [lpu nepeBone nenenus
Ha MCKYCCTBOBEIUYECKYIO IJIOCKOCTh, IJIE LIEHTPAJIBHOM 3BEHOM MOTYT IIO-
CILy’KMTb T€HE3HC, IPEEMCTBEHHOCTb U IBOJIIOLIUS XYI0)KECTBEHHOIO CTHIIA,
MBI [10JTy4aeM HECKOJIBKO MHYIO KapTHHY. B TakoM cirydae onpeneneHue Xpo-
HOJIOTUYECKUX PaMOK JITaloB JIOTUYHEE MPOU3BECTH HCXOIS U3 XapakTepa
XyJA0KECTBEHHOTO HACJEAMs, PAa3BUTOCTH KOMITO3UIIMOHHBIX OCOOCHHOCTEN
Xy 0KECTBEHHBIX MOTUBOB, X IIPEEMCTBEHHOCTH M PacIIpOCTPAHEHHS Ha CO-
CelHHE KylbTyphl. Takoil IPUHLIKII BOBCE HE UTHOPUPYET YXKE yCTAHOBJICH-
HBIE apPXEOJIOIMUECKHE CXEMBI, a JINIIb BOCIIOIHAET U YTOUHSIET UX. APX€0JI0-
TMYECKasi U HCKYCCTBOBEIUECKash Pa3HOILBETHOCTh OAHOM OOIIel cXembl
MOXET TO3BOJIUTh M30€XKaTh BHEUIHEW MyTaHWIIBI, PacIIMpUB Mpodeccuo-
HaJIbHbIE BO3MOJKHOCTHU CXEMaTHMYECKUX MHOTONPOPHUIBHBIX JIOKYMEHTOB.
CoBpeMEHHOE KOMIIBIOTEPHOE MOJEIMPOBAHUE C JIETKOCTBIO CIIPABUTHCS C
9TOH 3a/auel, co3nas sipkue rpaduyeckue (a Mpu HEOOXOAMMOCTH U TPEX-
MEpHBIE) M300pakeHusi, He0OXOAUMBIE JJISi PACIIMPEHHONW U yrTyOIeHHON
NIEPUOAN3ALINH.

DopMHpOBaHHUE U PA3BUTHE XYI0KECTBEHHBIX CTHJIEH IIPOTEKAIH I10 OIl-
peleIeHHBIM 3aKOHOMEPHOCTAM. K HUM OTHOCSTCS YPOBEHB OOIIECTBEHHO-
r0 Pa3BUTHSA, KyJbTypHBIH OOMEH MEXIy IJIEMEHAaMH, 3aCeIUBIIMMU Kpal
U COIpENETIbHbIE PETHOHBI, HAIMYHME CYIIECTBOBABLINX XyJOKECTBEHHBIX U
OBITOBBIX 00BIYAEB, 0COOCHHOCTH BEPOBAHUS, STHUUECKOTO POUCXOKACHUS
u T.11. I3BecTHO, uTO cpeau xynoxkecTBeHHbIX n3aeanii XKAK npeobnananm
YKpalIeHus, akceccyaphbl, CTaTy3TKH M3 OpOH3bI, KOCTH U KepaMuku. Hau-
0oJiee HHTEPECHBIMU HAXOJKaMH B XyJ0)KECTBEHHOM OTHOILEHHUH SIBIISIOTCS
MeTaJUTMYECKUe H3JeNus, OTIuyaronmecs OorateiM yopaHcTBoM. Crieru-
amuer no ucropun XKAK Hpana AnrymoBa, ucciiefysl XydOKECTBEHHBIE
0COOEHHOCTH ATOTO MepHoAa, MUIIET: «/leKopaTUBHBIE MOTHBBI XOJKAJbI-
Kenabexckoii KynbsTypsl A3epOaiikana BeIpaboTamuch HeclaydaiHo. Xyno-
KECTBEHHOE (hOPMHUPOBAHUE FTUX MOTHUBOB IIUIO O] BO3JEHCTBHEM BKycCa,
PENUTHO3HO-UICOIOTHUECKUX U (UIOCO(CKUX B3MISAIA0B, MUPOBO33PEHUS
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TuieMeH OpOH30BOrO Beka. B TeueHune BEKOB 3Ta KyJbTypa pa3BHUBaiach, BCe
Oonee coepiieHCTBYSICH (1, c. 99).

DOBOMIOIMS CTUIIST HAVIAHO TPOCIIEKUBACTCS HA MpeMeTax ObITa M yKpa-
IIEHUsIX, OOHAPYKEHHBIX B Pa3IMUHbIX pernoHax pacrpocrpanenus XKAK. B
Ka4yecTBe MpUMepa MOXKHO NMPUBECTH OPOH30BYIO KOpPOHY (0OHapy»keHa Ha Tep-
putopun ['€k-renbeKoro p-Ha), pasyKpaleHHY0 IPEMMYILECTBEHHO PACTUTENb-
HBIM OpHaMEHTOM cpeHei cinoxHocTH. Camu 1o cede 3Th 00pasiibl HCKYCCTBA
OpHAaMEHTa He SBIISIOTCS JOCTAaTOYHO CIOKHBIMM, HO 10 CPaBHEHHIO ¢ Ooree
paHHUMH 00pasaMu — Haxoakamu, oTHocsammucs KAAK, onu BT 60-
Jee coBepleHHbIMU. CII0)KEHNE PACTUTEIBHBIX MOTHUBOB, ITyCTh JIAKE HE OUEHb
CIIOXKHBIX (hOPM, SBIISETCSI OKA3aTEIEM SBOJIFOLMU XyA0KECTBEHHOTO CTHIIS IO
cpaBHEHUIO ¢ nepuonoM pactpoctpanenuss KAAK, roe ocHoBa opHameHTa B
OOJIBLIMHCTBE CIy4aeB COCTOUT U3 MPOCTOTO FEOMETPUIECKOTO MOTHBA.

Oco60¢e 3BeHO B 3BOJIIOLUH XYI0KECTBEHHOTO CTUJISI COCTABIISIET CTHIIU-
30BaHHOCTbh MOTHUBOB. CTHIM3a1Ms cama 1o ce0e SBISETCs MOKa3aTeIeM Oll-
PENETEHHOTO 3BOJIOLMOHHOIO MBIIIIEHUS, MPOSABISABIIETOCS B YCHUJICHHUH
BU3yaJIbHOM YCJIOBHOCTH 3JIEMEHTOB XyHA0KECTBEHHOT0 iekopa. Ha nmpumepe
MHOTOYMCIIEHHBIX apXE0JIOTMYECKUX HaX0A0K, oTHocsmuxcs kK XKAK, mox-
HO CMEJIO YTBEpXK/JaTh, UTO B ATOT MEPUOA CTUIM30BaHHBIE (DOPMBI IIUPOKO
NPUMEHSUIUCH B JEKOPUPOBAHUHU MTPEIMETOB ObITa U yKpameHus. Vi3Hauanb-
HO CBSI3aHHBIE C MPOCTHIMU T'€OMETPHUUYECKUMHU (POPMAMHU, OJHIIETBOPSIOIIH-
MU TpPEAMETHl WM SIBICHUS, CTUIM3ALMS MPOILIa JOJTHHA SBOTIOIUOHHBINA
MyTh, MPEX/IE YEM OXBATHIIA HE TOJIBKO T€OMETPUUYECKUE, HO U 300MOp(hHBIE
U pacTUTENIbHbIE OPHAMEHTHI. B 3TOM Jierko yOeauThesi, eciiy B3VISIHYTh Ha
namsaTHukd KAAK n nanee XKAK. JlekopupoBaHue NEpBbIX ABISAIOTCS J10-
CTaTOYHO MPOCTHIMU U Jaxe npumMuTUBHBIMU (III ThIC. — mepBast mojgoBHUHA
II ThICSIueneTust A0 H.3.), TOIAA KaK XyJAO)KECTBEHHAsh KOMITO3UIIMS BTOPBIX
(Bropas monoBuHa Il TeicsYeneTus) omMyaeTcs 3aMeTHOU nectpoToil. Cuu-
TaeM, YTO HBOJIIOLIMOHHbIE OCOOCHHOCTH XYI0KECTBEHHOI'O CTHJISI CO3/Ar0T
CTUMYJI JUI NEPUOAN3ALMH UCTOPUUECKHUX ITAIOB 10 UCKYCCTBOBEAUYECKOMY
npuHimny. Ha mpuMepe XynoKecTBEHHOW KilacCU(pUKAIMKU MaTepUalbHBIX
namsaTHUKOB KAAK n XKAK M0OXHO Takke yTBEp»k/aTh, 4TO UX 001Iee Xpo-
HOJIOTUYECKOE AEJIEHUE 110 APXEO0JIOTMUECKUM U UCKYCCTBOBEAUECKUM ITPUH-
L[MI1aM, B LI€JIOM COBMAJAIOT.

OBOMIONHUS XyIO0KECTBEHHOTO CTUJIS MPOSIBIISIETCS] TAK/KE B COBMECTUMOCTH
Pa3IUYHBIX XYIO)KECTBEHHBIX MOTHUBOB M OpHAMEHTAJIbHBIX THIIOB, KOTOPBIE,
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10 Mepe OOIIEro pa3BUTHSI TEXHUYECKUX BOBMOKHOCTEH M KYJIBTYPHOTO MBIIII-
JIEHUS1, 3HAUUTEIIbHO YCIIOKHSIOTCS. HamsiTHbIM MoKa3areneM 3Toro MoryT City-
KHUT OOHApYKEHHBIE B XO/I€ apXCOJIOTHYECKHUX PACKOIIOK MPEIMEThI Marepralib-
HOW KYJIBTYpBI, U, B TIEPBYIO O4Yepellb, OPOH30BbIEC IOBEIMpPHBIC YKpalieHus. B
9TOM IUJIaHE MHTEPECHBI, HallpuMep, OPOH30BbIE MOJBECKHU, TOJIOBHBIE yKpallle-
HUSI pa3NiuuHbIX (hopM U pa3MepoB, cepbru, MenanboHsl. [lepexons nz KAAK B
XKAK, oHM B KOMITO3UIIMOHHOM OTHOILIEHUU MOCTENEHHO YCIOXKHSIIOTCS, KaK
ObI yKa3bIBasi Ha IEPEMEHY 3II0X, YTO MOJKET OBITh B3STO 32 KBAIU()UKALIMOHHYIO
OCHOBY JUIsl ICKYCCTBOBEIUECKOM MEPUOU3ALINN IPEBHETO HCKYCCTBA.

[IpuBnekaoT BHUMaHUE OpPOH30BbIE MOABECKH, OOHapyKeHHble B [ek-
reJIbCKOM P-HE M JaTHPyEeMbIEe paHHUM IepruojioM pacnpoctpaHenus XKAK.
Ve Ha mpumepe 3THUX, JOBOJIBHO paHHUX 00pa3loB BHJHBI OCOOEHHOCTH
MIPUMEHEHHUS PA3JIMYHBIX OpHAMEHTaIbHBIX (hopM. B kommosuiuio BkItode-
HBI [IPOCTBIE TEOMETPUUYECKHE MOTHBBI B BUJIE CIIUPAJICH, a TAKKE CTHIIN30-
BaHHbIE 300MOpdHBIe (urypku ntuil. [locienHue noaBemieHbl K KOPILyCY
MOJIBECOK TOHKUMHU M KOPOTKUMH LIETISIMU, 00€CTIEYNBAIOIIMMH KOMITO3UIUIO
JMHAMUYHOCTBIO U CO3/IAIOIINE ONPEICTCHHbIN XyI0KECTBEHHbI puTM. Ta-
KOE€ COYETaHHE I'eOMETPUYECKUX MOTHBOB C 2JIEMEHTAMU 3BEPUHOTO CTHIIS
CBH/JIETEIBCTBYET O KOMIIO3UIIMOHHOM YCJIOXKHEHUHN XYyJ0KECTBEHHBIX yKpa-
LICHUH 32 pacCMaTPUBAEMBbII IEPUOI.

Koneuno, camo mo cebe crnvpaib HE SBISETCS IO3IHUM» 3IIEMEHTOM.
Omna Obuta m3BecTHa 3aa0ro o nosieneHuss XKAK u nmena pacnpocrtpane-
HUE B pa3JINYHBIX apXeOJOTHYECKUX KyapTypax. Ho mpumenenune cnupanei B
KAa4eCTBE MOBTOPSOIIMXCS y30POB B COUETAHUM C PSAJIOM JIPYTUX 3JIEMEHTOB,
B TOM 4YHCII€ 300MOP(PHBIX, HECOMHEHHO, TOBOPUT O JIOCTATOYHO BHICOKOM
YPOBHE TEXHOJIOTMYECKHX BO3MOXHOCTEH, MPEICTABICHUM O Pa3BUTOM Xa-
pakTepe XyJI0KeCTBEHHOU KyJIbTYypbl U, KaK pe3ysbTaT, 00 00111eM mporpecce
npeBHero obmiectna. VccnenoBarens IpeBHea3epOaiKaHCKOTO UCKYCCTBA
T.MOparuMoB NoUYEpPKUBAET, YTO B MAarMueCcKUX MPeICTaBICHUSIX JPEBHUX
azepOaiipkaHIIeB CHUpPab HMeJa MHOTO(QYHKIHMOHAJIbHOE 3HaYeHHe. «Y
CUMBOJIA CIIMPAJIN HECKOJIBKO 3HAYEHMI, B TOM YHUCJE U CBS3b C COJHIIEM.
Cnupainp — CMMBOJI pa3BUTHS M BEYUHOTO U3MEHEHHUS - KOHCTATUPYET UCCIIe-
noBarenb (2, ¢. 71). Kpome BhIllIeCKa3aHHBIX, aBTOP BBIJIETSET €IIe HECKOIb-
KO CHMBOJINYECKHUX 0003HAYEHUH, XapaKTEePHBIX JIJIsl CIIUPAIH.

NHTepecHO Takke BHYTPEHHEE XPOHOJIOTHYECKOE JCIICHUE JPEBHUX ap-
XEO0JIOTMYECKUX ITaIoB, B yacTHOCTH, XKAK. BHyTpeHHee nenenne cxemaru-
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YECKHX BBIICJICHUH 3HAYUTEIIHHO Yallle YITUPACTCS Ha UCKYCCTBOBEIUECKYIO
CTPYKTYPY, UeM CYIIECTBYIOIIHNE MPEANOCHIIKH 001Iel Kiaccuukanuu. I1o
MIPOUCXOUT ITOTOMY, YTO BHYTPEHHE JICJICHHE PYKOBOACTBYET MPHHIIUIIAMU
CPaBHHUTEIHLHOTO aHAJIN3a TTAMSATHUKOB MaTepUabHON KYJIBTYPHI, H, B 4acT-
HOCTH, XyJIO)KECTBCHHBIX CTHJICH. BeaynuM CTUMYIIOM Takoro aHajiu3a He-
PEIKO BBICTYIAET CTAHOBJICHHWE OMPEICICHHOTO XYTOKECTBEHHOTO CTHIIS,
ABOJFOIHS KOTOPOTO U OEpeTcst 32 OCHOBY XPOHOJIOTHYECKOTO JenieHus. Pa3-
yMeeTcsl, CYIIECTBYIOT H JPYTHUE KPUTESPHH BHYTPEHHETO JCIICHUS apXeolio-
TUYECKUX IMePUOJIOB, B YACTHOCTH, YBEIIMUCHUE KOIMUECTBA OOHAPYKCHHBIX
W3/ICTINIA, COBEPIICHCTBOBAHNE WX HM3TOTOBJICHHS, U3MEHEHHE apeaina pac-
npoctpaHeHus. Byaydn B3aMMOCBS3aHHBIMH MEXKIy COOOW, 3TH W JpyTHE
KPUTEPUN OTPAXKAIOT PA3BUTOCTh COIMAIBHO-KYJIBTYPHOTO MBIIIJICHHS, BH-
3yaJIbHBIM XYJI0KECTBEHHBIM ()aKTOPOM KOTOPOTO SIBJISIETCSI COBEPIIICHCTBO-
BaHUE CTHJIS.

DTO MoATBEp)KIAaeTCs pa3padOTKaMu HE TOJIBKO MCKYCCTBOBEIOB, HO U
apXeoJIoroB, ATHOTPadOB, WCTOPHUKOB, COIMOJIOTOB. M CKyccTBOBEmUYECKHit
MIPUHIIAIT BHYTPEHHETO JICIICHHUS apXEOJOTHIYeCKUX ITAIOB B TOW WIIM MHOU
CTENEeHN XapaKTepeH mJisi OONBIIMHCTBA HccienoBaHuii. OHO W TOHSTHO,
MOCKOJIBKY OTPEICTICHHBIA XYIOKECTBEHHBIH DJIEMEHT, €r0 KOMIIO3HIIHSI,
CTETICHh PA3BUTOCTH CIIYXKaT BEPHBIM OPHEHTHPOM HE TOJBKO B XPOHOIIO-
rU9ecKkoM Tutane. OHU IPHUTOAHBI U JUTS W3YUYSHHUS U YTOUHEHUS apealia pac-
MPOCTPAHCHMSI, TEXHUKW W3TOTOBIICHUS, STHUYECKON TPHHAICKHOCTH,
COITMAJIBHBIX B3aMMOOTHOIIICHUH 00IecTBa. SICHO, 94TO BCce ATH 00JIacTH He-
00XOIMMBI JJTs1 BEIEHUS TTOJTHOIIEHHOTO apXeO0JOTHYECKOTO 00CTIeIOBaHUSI.

B 3TOM OTHOIICHHM BBI3BIBACT MHTEPEC M300pa3uTeIbHAS XPOHOJIOTH-
yeckas Tabnuma Opon3oBeix uznenuil mieMen XKAK, cocranennas 1.AB-
mapoBoi. B Heit XKAK B mopsiike XpoHOIOTHYECKOH MOCIEI0BATEIHHOCTH
JISIATCS HA TPH 3Tarla, MPUHITUITHAIEHYI0 OCHOBY KOTOPBIX COCTAaBIISET Xa-
paKTep M SBOIIOIUS XyJ0)KECTBEHHOTO CTHIIS, HAOIIOIaeMble Ha OOHApYKeH-
HBIX MIpeAMETaxX MaTepuaibHOu KynbsTyphl (1, c. 174).

[TompITOXKMBAsT TOJNOKEHUS, pacCMaTpUBacMbIe BBINIE, MOXKHO CJeJaTh
CJIEYIOIINE 3AKITIOYEHUS:

—  Ilnemena, co3naBmme KAAK (B mpenenax AsepOaiiikaHa — HEHTPaJIb-
HOTO peruoHa ee pacrnpocrtpanenus) u najgee XKAK, saBisroTcst npeBHH-
MU TpeAKamMu azepOailyKaHCKOro Hapoja. JTO MOATBEPKIAETCS KOM-
MTO3UITUOHHO-HJICOJIOTUICCKAMIA ~ OCOOCHHOCTSAMHU  XyHI0)KECTBCHHBIX
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CTWJIE U MOTHBOB, XapaKTEPHbIX Ul JPEBHUX, U, B TIEPBYIO OUEpE/b,
JIPEBHETIOPKCKUX TUIEMEH — JpeBHeWmux odbwurtareneir CeBepHOro u
IOxnoro KaBkaza, B vactHocTH, A3epOaiixaHa;

—  PasButsie komno3uimonHsie popmbel XKAK cBUIeTETECTBYIOT O TOBOJTB-
HO BBICOKOM YpPOBHE XY/I0)KECTBEHHOTO MBIIIJICHUSI U ONPEAEIEHHOTO
TEXHUYECKOTO COBEPUICHCTBA, HEOOXOAMMOTIO ISl U3TOTOBJICHHUS CTOJNb
Pa3HOXapaKTEPHBIX U OTIMYAIOIIUXCS MEXIy co0oi mamenuit. OO0mI-
HOCTb HEKOTOPBHIX (OPM MOKHO OOBSICHUTH CYUIECTBYIOLIUMHU MEKIY
IJIEMEHAMU B3aUMOCBSI3SIMU, CIIOCOOCTBOBABIIMMHU XO3SIICTBEHHOMY U
KyJBTYPHOMY Pa3BUTHIO;

—  BecwMa cymiecTBeHHBIN BKIIaJ B BOIPOCHI IEPUOJU3ALUHU APEBHETO UC-
KyCCTBa MOTYT BHECTH HCKYCCTBOBEAUECKHE MPHUHIMIbBI Ki1accuduka-
nuu. Ha cTpykTypanbHOM ypOBHE TakKoW MPUHIMI HE MPOTUBOPEUUT
npodeccuOHaNbHBIM 0COOEHHOCTSIM apXeOoJI0rHueckoro Mojaxo/a, 3aTo
CYILLIECTBEHHO TOJJEP>KUBAET €ro Ha aHAJUTHYECKOM YpOBHE, Ipocie-
’KMBAasi BOJIIOLIMIO CTHJIS M TEM CaMbIM BbICBEUMBas OTJIMYMSI B COfIepKa-
HUU MepUOIU3ALINN;

—  XKAK, 6yayun peroHaibHO U XpOHOJIOTHYECKH 000COOIEHHBIM ITa-
oM KAAK, siBiiseTcst CylieCTBEHHBIM 3B€HOM B CTPYKTYpajbHOM Kiac-
cupuKauud U TEPUOAM3ALMUHU JPEBHETO HCKyccTBa AsepOaiixaHa.
VYnupasch Ha [00ycTaHCKYI0 apXeoJ0rHuecKyto KyasTypy U Muauiickoe
HCKYCCTBO B pa3HbIX KOHIIaX XpoHojorndyeckoi mkainbl, XKAK obecrne-
YUBAET JpEeBHEE UCKYCcCTBO A3epOaiipkaHa IIeIOCTHOCThIO U HEpa3phIB-
HOCTBIO HcTOpHUecKoro pa3sutus (3, ¢. 179). Onnako, HeCMOTps Ha 00-
rareiie Marepuaibl, HaJIeHHbIe M ONMHCaHHbIE a3epOaiiKaHCKUMU
y4eHbIMH HaunHast ¢ 40-X rof0B MPOLIJIOro BeKa, JPEBHEHIINE IIACThI
UCcKyccTBa A3epOaiiykaHa HUKOTa He ObUTH BbIIETICHBI B YUCTO UCKYC-
CTBOBEIYECKOM KOHTEKCTE, T.K. IPEBHUE IJIACThl HCKYCCTBA B COBETCKUIA
MEPUOJT N3YYATUCH JIUIIbH B ApXE0JIOTUYECKOM KOHTEKCTE.

B ar1oit knaccudukammm o0pasiibl IPEBHETO UCKYCCTBA 3aHUMAIH PAJIO-
BOE TMOJIOKEHUE HapsAdy ¢ MpeaMeTaMH ObITa, JOMalllHeH YTBapH, Opyauid
TPYZAa, YKpAIeHUH, OPYKUs, KUIHMIIHBIX U XO35UCTBEHHBIX CTPOCHUN.

C no3unui UCKyCCTBOBEIUYECKOTO AHAIN3A U3YHYAIHUCh JIMIIb MPEAMETHI
MaTepuaibHON KyJIbTYpbl, OTHOCSIIIMECS KO BPEMEHHU DPa3loKEHHUs IMEepBO-
OBITHOOOIIIMHHOTO CTPOSl M yCTaHOBJIEHHs paboBianeHus (00pa3oBaHus ro-
cynapctBa). B mepeBose Ha MaTUPOBKY 3TO O3HAYaeT (Ha MpUMEpPEe HCKYC-
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cTBa AzepOaiimxana) 2-1 TeICSYeneTus 10 H.3., Yalle MePBOE THICIUETICTHE
JI0 H.3., T.€. TIEpPUOJ] CYIIECTBOBAHUS JIPEBHUX TOCYIAPCTB HA TEPPUTOPHUU
Oxnoro A3zepbaiimkana. Ha mpumepe CeBepHoro AszepOaiiakaHa HIKHSIS
XPOHOJIOTHYECKAs MJIaHKa COOCTBEHHO MCKYCCTBOBEIYECKUX HCCIIETOBAaHHM
npoxoauiia naxe Boiiie (0e3 ['oOycrana), nHoi pa3 HaunHas ¢ [V Beka 10 H.
3. B CBSI3U C MMCbMEHHBIMHM YIIOMUHAHUSMHU aHTHYHBIX aBTOpoB — CTpaboHna,
[Tnunus Crapiuero u apyrux o Kaskasckoit AnGanuu toro nepuona. Mckio-
yeHueM Obl1 ['00ycTaH, rJe UCIIOKOH BEKOB MaTepualibHas KyJIbTypa MOYTH
MOJTHOCTBIO COCTOSIA U3 HACKAJIbHBIX M300pa)KeHUM, T.€. U3 MPOU3BEACHUN
HCKYCCTBa U BCe BpeMsi Oblila Ha BUJLY.

3acnmy>KuBalOT BHUMaHus Tpyasl J{.AXyH/10Ba, B TeUEHHUE JOJITUX JIET UC-
CJIEIOBABILIETO JPEBHEHIINE MIaCThl MaTepUANIbHON KYJIbTYPhl B HCKYCCTBO-
BEUECKOM IIJIaHE B KOHTEKCTE paciin(pOBKHU XyI0)KECTBEHHOTO CTUJIS.

Hcxons w3 pe3ynbTaToB CBOUX HccienoBaHuid, J[.AXyHIOB crapaics
TaK)k€ BBICTPOUTH OOIIYIO CXEMY B3aMMOBJIMSHUS JIPEBHUX KYJIBTYp ¢ 000-
3HaYeHHEM MecCTa M 3Ha4eHMs B Hel npeBHero AsepOaiimkana. B apxurek-
TOrpamMMe, MOCTPOCHHOIN UM, BbIJIEJIEHBI OCHOBHBIE ATalbl Pa3BUTHS XYJIO-
xecTBeHHbIX (opM B KaBkasckoit Andoanmu u Kacnmane c ykazaHuem
KOHKPETHBIX reorpauuecknux oObEKTOB W JaT. JTa apXUTEKTorpamma Io-
3BOJISIET MPOCIEANTh HE TOJIBKO 3@ PA3BUTHEM AITAllOB MaTepUaIbHON Kyib-
TYpbl, HO U YCTAHOBHUTb UX MECTO B O0IlEH cXeMe B3aUMOBIIUSHUS IPEBHUX
CONpeAeNbHbBIX KYIbTyp. dymaercs, uto apxurekrorpamma o . AXyHaoBy
MOYKET CIYXHUTb U 0a30BOM MOJAENBI0 B KJIacCHUPHUKAIMK U MEepUOIU3aALNN
JIpeBHETO UCKyccTBa AzepOaiimxana. MccnenoBanus B 00JaCTH CEMaHTUKH
CTWJIA TPEIMETOB JIPEBHETO MCKYCCTBA, HAWJEHHBIX HA 3TUX TEPPUTOPHSIX
MIPOJIMBAIOT CBET HA JIpeBHEMININE TUIacThl UCKyccTBa A3epOaiipkaHa moj yr-
JIOM COBEPILIEHHO HOBOTO 3PEHUS — HAIMYUS TIOPKCKOTO (haKTopa, BbI3BAHHO-
ro pealusMHu OOIIECTBEHHO-MOIUTUYECKUX HW3MEHEHUH TOro BpEMEHH.
[TpocnexuBaercs yeTkas TEHACHLHMS TIOPKU3ALMM TPEXJEe HEHa3BaHHBIX
UCTOPUYECKUX U XyHOKECTBEHHBIX CyOBEKTOB (8, ¢.60-75), T.e. BbIACIECHNE
BaXXHBIX COCTABIISAIOIINX COOCTBEHHO JIPEBHETIOPKCKOM KYIBTYpbI, IpOCIe-
KUBAETCS CBA3b JIPEBHETIOPKCKON KYJIBTYphl A3epOaiilzkaHa ¢ KyJIbTypaMHu
JIBypeubsl, B YaCTHOCTH, IIyMepCKOil KyibTypoil (8, c.81), 94To OTKpbIBaeT
HOBBIE NIEPCIIEKTUBBI B UCCIIEA0BAHUH MPOOIEMbl IEPUOIU3ALINH.

Jlannast y3yoBasi cxema, CBsI3bIBaroIiasi No3AHui nepuon pacisera ['o0y-
CTaHA C paHHUMH dTanamMu MaHHelcKoil 1 MUANICKON KyJIbTyphl II03BO-
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JISIeT 3alO0JIHUTH Npolen Mexay ['00ycTaHOM U HCKYCCTBOM paHHECpPEIHEBE-
KoBOTO mepuona (4, c. 39).

VYKka3aHHas Hepa3pbIBHOCTH B HAIIM JHU MUMEET ropaszo Oojiee BaKHOE
XyJOKECTBEHHO-UICOJIOTMYECKOE 3HAYeHHE, YEeM KOrna-In0o0, MOCKOJIbKY
3Tamnbl, CBSI3aHHBIE €10, CTOST y MCTOKOB OTEUECTBEHHOM Xy/10’KECTBEHHOMU
KYJBTYpBI, SIBJISISICH BECOMBIM HUCTOPHKO-MAaTEPUAIBHBIM U HJIEHHO-XYy0XKe-
CTBEHHBIM apryMEHTOM, YTO OY€Hb BaXXHO C TOUYKHU 3peHUS] (HOPMUPOBAHUS
UJIC0JIOTMUYE€CKIX OCHOB YBEPEHHO MHTETPUPYIOLIEH B MUPOBOE COOOIIECTBO
azepOaipKaHCKOW TOCYIaPCTBEHHOCTH U €€ TOCY/TapCTBEHHON MTOJIUTUKH.

Jlaneko He MOJHOCThIO ncuepnana marepuaibHas ocHoBa XKAK, moutu
KaXIbIA TO paayronIel MCCleI0BaTesiell HOBBIMA U MHTEPECHBIMU HAXOJ-
kamu. Mccnenyrores Takxke y)ke U3BECTHbIE NMaMATHUKH, Y KOTOPBIX HEepea-
KO BBISIBJISIFOTCSI COBEPLICHHO HOBBIE OCOOCHHOCTH, HE3aMEUEHHBIE JI0CEle.
OpHako He MEHbIIIE BOIIPOCOB BO3HUKAET U Ha TeopeTudeckoM ¢ponre. [1o-
XKanyH, OJHUM U3 HauboJiee MHTEPECHBIX BOMPOCOB MO-IIPEKHEMY SIBIISIETCA
npo6sieMa NeproAn3aliy APEBHEr0 HCKYCCTBA B CBETE COBPEMEHHBIX Mpe-
CTaBJICHUN W PACIIMPSIOMINXCS TEOPETUYECKUX 3HAaHMK. MoaynupoBaHHe
9TOM 3a/laud U €€ TEOpEeTUYeCKoe OOOCHOBAHUE CTAaHYT KPYMHBIM MLIaroM
BIIEpE/l B CUCTEMATU3ALIN COBPEMEHHBIX MOHATUI B 00JIACTH UCTOPUYECKON
KapTHHBI XY/I0’KECTBEHHOM KyIbTypbl A3zepOaiikana.

Knroueewie cnosa: nepuoan3anmda MCKYyCCTBa, apXCOJIOTrMIYCCKUC KYJIbTY-
PbI, CEMAaHTHUKA CTUJIA, XY10KCCTBCHHBIC q)OpMI)I, cuCTeMaru3anus.
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Rana Abdullayeva (Azarbaycan)

Qoadim Azarbaycan incasanatinin inkisaf marhalalori

Osardo Azorbaycan incosonatinin qadim morhaloalorinin dovrlore boliin-
maosina xiisusi digqat yetirilir. Kiir-Araz, Xocali-Gadabay arxeoloji madaniy-
yotlori bu xronoloji codvalds xiisusi yer tutur. Arxeoloji tapintilarin inkisaf
etmis kompozisiya formalari vo iislub xiisusiyyatlori bu regionlarda yasayan
tayfalarin badii tofokkiiriiniin yiiksok soviyyasinin stibutudur.

Acgar sozlar: incosonatin dovrlors boliinmasi, arxeoloji modoniyyatlor, {is-
lubun semantikasi, badii formalar, sistemlosdirma.

Rana Abdullayeva (Azerbaijan)

Periods of development of the art of ancient Azerbaijan

In the work there is paid a special attention to the division of ancient stages
of Azerbaijan art into periods. Kur-Araz and Khojaly-Gadabay archaeological
cultures occupy a special place in the given chronological tables. The
developed compositional forms and stylistic peculiarities of archeological
finds testify to high level of artistic thinking of tribes populating these regions.

Key words: division of art into periods, archeological cultures, semantics
of the style, artistic forms, systematization.
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Kamona Axunosa
O0OKMOP UCKYCCH6808COCHUS
(V3b6exkucman)

JAPEBHEE U PAHHECPE/JTHEBEKOBOE UCKYCCTBO
Y3BEKUCTAHA B AHTPOIIOJIOTHYECKOM ACIIEKTE

CoBpeMeHHBII 3Tan pa3BUTUS MCKYCCTBO3HAHUS aKTyalIU3UpYeT BBIOOD
METO/IOJIOTUHM B HCCIIEOBAaHMM HCKyccTBa. OfHHMM M3 Hambosee MHTEpec-
HBIX, MHOTOACIIEKTHBIX METOAOJIOTMH B M3YYEHHHM MCKYCCTBA, MPOJOJIKACT
OCTaBaThCs, HA Halll B3I, aHTpononorus. «[Ipobnema yenoBeka», Kak OT-
MEYal0T HCCIIEN0BATENN CAMBIX Pa3HBIX HAy4HbBIX HAIIPABJIEHUH, OCTaeTCs
BaXHEHILIEN TEMOM U TyMaHUTApHON HayKH. AHTPOIIOJIOTHS IPEAIIOIAraet
IepeYeHb JUCLMILINH, KOTOPBIM HETIPEPBIBHO PACTET, BMECTE C POCTOM IOITY-
JSIPHOCTH caMO# MpoOJieMaTuKH, BKJIOYasi B ce0sl aHTPOMOIOTHI0 (hrsnocod-
CKY10, T€OJIOTUYECKYIO0, KYJIbTYpHYIO, ICUXOJOTHUECKYI0, OMOIIOTHYECKYIO,
COLIMAJIbHYI0, KOTHUTUBHYI0, HICTOPUYECKYIO U T. 1.

Jlasxe KynpTypHasl aHTPOIIOJIOTHS — 3TO HE MPOCTO HANPAaBICHUE WU Me-
TOZ0JIOT U, 3TO LIENAst OTPACIb TyMaHUTAPHON HAYKH, COCTOSALIEN U3 CAMOCTO-
ATENbHBIX IIKOI: nuctopudyeckoit (boac, Kpébep, Yuccnep, Jloyn), sTHONICH-
xonoruueckoi (Kapaunep, benenukt, M.Mwun), KylnbTypHO-3BOIIOLMOHHON
(JI.Yaiit, M. Canunc, 3.Cepsuc, [[x.Ctioapa u 1p.). MbI CTOJIKHYJIHCH C TEM,
YTO, 1aXK€ OrpPaHUYUBAsICh KYJIBTYPHOI aHTPOIOIOTHEH, BOSHUKAET HEOOXO-
JUMOCTb YTOUHEHHSI KOHKPETHOI'O HAIIpaBJICHUS B €€ NpeJesiax. 3a OCHOBY
METO/IOJIOTUM CBOETO HCCIIEI0BaHUS Mbl BbIOpau KYJIBTYPHO-IBOJIOIH-
OHHYIO AHTPOIOJIOTHIO, U B YaCTHOCTH, KOHLIENILHIO HEOIBOJIIOIMOHU3MA
aMEPUKAHCKOTO MCCIenoBaTels YaiTa, oJlyduBIIel IPU3HAHUE U HIMPOKOE
pacnpoctpanenue B 1990-x ronax XX Beka. YalT cuutan He0OOXOUMBIM UC-
M0JIb30BaTh MCTOPUUECKUH, CTPYKTYPHO-(QYHKIHMOHAIBHBIM U HBOIIOLMOH-
HBIM MOJXO/bI [UIsl UHTEPIPETALUH KYJIBTYPbl KAK COOTBETCTBYIOIUE KYJIb-
TYPHBIM IpOLIECCaM PA3JIMYHOIO THUIA: BPEMEHHOMY, (hopManbHOMY. YalT
BIIEPBBIE NIPUMEHUJI CUCTEMHBIA MOAXOJ [UIsl ONMCAHWs U UHTEPIPETALUN
KyJBTYpBl KaK CaMOOPTaHU3YIOLIeics cucTeMbl, (YHKIMOHUPYIOIIEH 10 ec-
TECTBEHHBIM 3aKOHaM. VHTepec MpeaCTaBIISIFOT KOHLEMIUS OXHOJMHEHHON
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HBOJIIOLIMU, MHOTOJINHENHOM HBOJIIOLIMH, TAKHE MOHITHS KaK JJOKaJIbHO-UCTO-
pUYECKUIl TUN KYNbTYphl, U (Y3MOHN3M, SBOJIIOLIMOHU3M, CTPYKTYPaJIU3M,
(YHKIIMOHATIU3M.

[ToHumanue yenoBeka B UCKYCCTBE Pa3IMYHbIX HAPOAOB B Pa3HbIE UCTOPU-
YecKHe MEepHO/Ibl BCEITIa SBISUIOCH OTHOM M3 BayKHBIX TEOPETHUECKUX MPoOIeM
HCKYCCTBO3HaHMs. JTa mpoliiema (OKyCcHpoBajia B ce0€ pa3iIMyHbIe aCTEeKThI
MO3HAHUS O YEJIOBEKE B MUPE, B3aUMOCBSI3H YEJIOBEKA U MPUPO/IbI, YEIOBEKA U
00I11eCTBa, OCMBICTICHHUSI €r0 COLMAJIbHOIO CTaryca U HPaBCTBEHHO-3CTETUYE-
CKUX HOpM noBezieHusi. He roBops y»ke 0 ToM, YTO aHTPOIOJIOTHYECKHI aCTIeKT B
HCKYCCTBE MMEJl HE TOJIBKO KOHKPETHBIN COIEpKaTeIbHO-CMBICIIOBOM KOHTEKCT,
HO Y HaXOJIWJI BBIPAKEHNE Yepe3 OMNPEICIEHHYIO CUCTEMY XY0KECTBEHHO-BbI-
pa3UTENBHBIX CPEACTB, CrelU(UUECKyI0 00pa3HOCTb, HHAYE TOBOPS, MOITUKY
uckyccrtsa. [lpuuem npobnema unTepnperanyy odpa3a yesloBeKa B UCKYCCTBE
HUMEET HE TOJIbKO TePPUTOPHATILHO-IIPOCTPAHCTBEHHBIE WM ATHOKYJIBTYpPHbIE,
TEOJIOTHUECKHE XapaKTEPUCTUKU, HO U XPOHOJIOIMYECKUE MapaMeTpbl U3Mepe-
HUs. Tak Kak, N3MEHEHHE HCTOPUYECKOM 3I0XU BJIEKJIO 32 co0ON M3MEHEeHHe
CaMoro YesioBEeKa, U COOTBETCTBEHHO MOHUMAaHUsI KOHLIENIUY JIUYHOCTH, KaK B
o0I111eCTBE, TaK U B €70 OCMBICIIEHUH B HayKe, KyJbTYpe, UCKYCCTBE.

Y30ekucTaH ¢ IpeBHOCTH SIBIISIICS YHUKAIBHBIM 04aroM Xy/l10)KeCTBEHHOMN
KYJBTYpbI. DTOMY CITIOCOOCTBOBAIN reorpaduueckue, NpupoaHO-KIuMaTuye-
CKHUE, HICTOPUYECKHE YCIOBHS, KOTOpbIE 00YCIOBUIIN 3apOKIEHHE CBOEOOpa3-
HOM nuBunu3auuu. [lpupoausiil manamapT Ha TeppUTOPUU Y30EKUCTaHA C
JIPEBHOCTU OTJIMYAJICS KOHTPACTHOCTHIO. I[lyCThIHHO-CTENHbIE JaHAIADTHI
COCE/ICTBOBAJIM C IUIOAOPOAHBIMU 0a3UCaMH, KOTOpPbIE OpOILIAJIUCh ABYMS
BEJIMKUMU pekamu Amynapbeil u Colprapbeil, OblIM OKpYKE€Hbl TOPHBIMU
MaccuBamu. ['eorpaduyeckue yciaoBHsi BO MHOTOM OOYyCIOBHIN (OpPMHPO-
BaHUE THUIIOB XO3SIIICTBOBaHUS, ONMPEIEIMBIINX B CBOI OYEpE/lb OCEIIYIO,
3eMJIEIETTFIECKYI0 U HOMAJMUYECKYI0, CKOTOBOJYECKYIO TUIIBI KylIbTyp. B TO
e BpeMsl, Y30eKHCTaH — CTpaHa, HaxoAsIIascs B cepaleBuHe peruoHa Llen-
TpaJIbHOM A3UH, U B CHITy CBOET0 reorpaduueckoro MeCTomnoNI0KeHus, UCTO-
PUYECKH aKKyMyJUpyoLas B ce0e pa3IuuHbIe STHOKYJIBTYPbI, PETUTHO3HbIE
BO33pEHUs, TPAAULIMU Pa3HbIX HApoa0B. B3auMooOMeH KynbTyp, Tpaauluii,
uH(popMaIuii Bceraa Obli1 OCHOBOM JUIs OTIpeieNIEHUs] CBOEH STHOKYIIBTYpPHOU
UJACHTUYHOCTH Ha Pa3HbIX 3Talax HCTOPUUYECKOTO Pa3BUTHSL.

N300pazutenbHOE UCKYCCTBO Y30€KHCTaHa APEBHETO U PAHHECPETHEBEKO-
BOTO MEPUOJIOB MPEJICTABIISET COOOM Pe3yJbTaT CIOAKHOI0, MHOTOKOMITOHEHT-
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HOTO 3THOTeHe3a. VIcTokM reHesunca UCKyccTBa Y30eKHcTaHa TEPSIIOTCS B TITy-
60koi peBHOCTH. CBHUIIETENHCTBOM 3TOMY SIBJISIFOTCS HACKAJIbHBIE PUCYHKH,
KpYITHEHIIne MECTOHAX0KICHUSI KOTOPBIX HaxonsaTcs B Y30ekucrane noxa Ca-
Mmapkangom (WUnsn-caii, Ak-cait), B Cypxanaapse (3apayr-caii), B HaBouiickoii
obmactu (Capwmericaif), B Jxuzake (Teke-tamr) u 1p. XpOHOIOTUYECKA OHHU
OTHOCSTCS K ATI0XE KAMEHHOTO BeKa, B OOJIBIIIMHCTBE CBOEM K 3I10XE MO3THETO
naneonuTa. B HUX coxpaHWIKMCh Hapsy ¢ oOpa3zamMH KUBOTHOTO MUpa U U30-
Opa’keHHs YeJIOBEKa: 3TO CIIEHBI OXOTHI, CLIEHBI IUISICOK B LEJSX YCTpalICHUS
3Beps WK ero ymunoctusieHus. Kak ormevanu [.Ilyragenkosa u JI. Pemnens,
9TH CIIEHbI HAIIOMHHAJIN U3BECTHOE KaMJIaHHE I1IaMaHOoB (CLEHA TUISICOK y 000-
YKECTBJICHHOTO K03J1a, CPEAM 3Bepeil u cosHeuHbIX KpyroB)(1). Berpeuatores u
CIO)KETBhI Oy/THEeH epBOOBITHOTO YeI0BeKa — [1aX0Ta Ha sIKaX, €3/1a Ha KOJIECHU-
11aX CO CIUIOIIHBIM TUCKOBBIM KOJIECOM. UTO HHTEPECHO, B HACKAIbHBIX PUCYH-
kax Capmbllicasi BCTPEUaIOTCsl U N300paKeHHsl OCTPOEK — JOMOB OOLIMHBI,
CBSITWJIMILL, KWJIBIX TIOCTPOEK C IBOPAMH JJIsl 3aTOHA CKOTA.

V:Ke B IpeBHEM I0BEJIMPHOM UCKYCCTBE Y30€KHCTaHa UHTEPECHYIO HHTEP-
MpeTanuio B OynaBax ¢ HaBepUINSAMHU [TOJTydaeT aHTPOIIOMOp¢Hasi CHMBOJIMKA
B BHJIE YacTel ero Tena, B YaCTHOCTH, B BUJE N300pakeHUsl PyKH, CXKaTol B
kynak. Kak ormeuana /[. ®@axperanHoBa, pyka, ckarast B KyJaK — «3TO CUM-
BOJI 3aIIUTHOM M TpyaoBo# cuibl» (2). CUMBOIMKA MalibLieB Takxke Oblia He
cllydaifHa, Tak Kak Iudpa naTh ObUla CUMBOJIOM YEJIOBEKAa C €ro YeThIpbMS
KOHEYHOCTSIMH U TOJIOBOM.

B nenom, uckyccTBO 4-2 THICAYENETHI 10 H.3. Pa3BUBAJIOCh B JBYX Ha-
MIPABJICHUSAX: PEATMCTUYECKOM M YCIIOBHOM, CHMBOJIMYECKOM, KOTOpPOE He-
clo B ce0e KOCMOJIOTMUECKHE M 3eMIIeJIeIbueCKUe KYIbThl. DTO UCKYCCTBO
OTpakaJio KU3Hb POJIOTNIEMEHHOTO 00IIECTBa, €0 MUPOBO33PEHHE, a TAKKE
XyJOKECTBEHHYIO KapTUHY MHpa, OTPa’KaBIIYIO MPEACTABICHUS JPEBHETO
YeJI0BEKa O MUPE U CBOEM MECTE B HEM.

Hauvaso 1 TeicsiaeneTus 10 H. 9. HAa TEPPUTOPUHN Y30eKHnCcTaHa ObIIO O3Ha-
MEHOBAHO CJIOKEHHEM MEPBBIX OONBIINX TOCYJapPCTBEHHBIX 00pa3z0BaHMIA.
Kak oTMeuaroT aBTOpbI, B 3TOT EPHOJ TPU UCTOPUKO-KYJIBTYPHBIX PETHOHA, B
KOTOPBIX CKJIaJIbIBAOTCSI IEPBOHAYAIbHbIE (POPMBI TOCYIapPCTB C Pa3BETBIICH-
HOM CHUCTEMOM M HMepapXHeu MOJIUTHYECKOW BIIACTH: bakTpus B CpelHEM U
BepxHeM TeueHuu Amynapsu, Corn B Mexaypeubu Kamrkagapeu u Xopesm
B HU30BbIX Amynapeu (3). U Ha npoTsbkeHuu 1 ThicsiueneTust 10 H.3. BO3HH-
KaloT NepBbIe KPyIHbIE TOposia Ha tore Y3o0ekucrana — JlanbBep3uH-Tene,
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XanuasH, Kamneip-tene, Kei3pui-tene, banapixan u ap.; B HEHTPAIbHOM Ya-
ctu — Camapkan]; Ha ceBepo-BocToke — Deprana, Yau; Ha 3amage — Xopesm
(Kanansi-reip, Tonpak-kana u zip.).

Bo Bropoii monosune VI B. 10 H. 3. 3HaunTenbHas yacTh CpenHent A3um,
B TOM YHCJI€ U HEKOTOpPbIE TEPPUTOPUU COBPEMEHHOTO Y30eKHCTaHa, BOIIN
B COCTaB UMIIEPUH AXEMEHUI0B. DTOT NEPHUOJI B IPEBHEN UCTOPUU UCKYCCTB
V30ekucraHna npecTaBiIseT HEJIOCTHBIN, CBOEOOPa3HBIN ATarl, HaXOAAIIHHICS
B TECHOH CBSI3U C rOCYJapCTBEHHOCTBIO, HO HE MECTHBIX caTparuii, a CKo-
pee UMIEepCKUX aMOULIUI JpeBHENEPCUICKOTo rocyaapersa. B o e Bpems,
JTAaHHBIN EPUOJ] B MECTHOM HCKYCCTBE JIEMOHCTPHUPYET HEObIBAJIBII CUMOMO3
Pa3IMYHBIX XyA0KECTBEHHbBIX TPAJAULIUN U ILIKOJI.

OpHMM U3 OCHOBHBIX HCTOYHHUKOB IO UCKYCCTBY Y30€KHCTaHA B IaHHBIH
MIEPUOJ SBJISAETCA 3HAMEHUTHIM AMYIAapbUHCKUHN KJaJ, XpaHsamuiics B bpu-
TaHckoM My3ee B Jlonaone. CoBepIlIEHHO ONpeAeeHHO, YacTh MPEIMETOB
aMyJapbUHCKOTO KJIa/1a BBINOJIHEHA B TPAJAULHUAX JIPEBHENEPCUICKOrO HC-
KyCCTBa, KOTOpasi COCTaBIISIET OIpEeNeiIeHHYI0 Ipymny usfaenuid. OqHum u3
MHTEPECHBIX MPEAMETOB KJaJa M3 3TOW IPyMIbl SBISETCS CTAaTydTKa Laps,
BBITMIOJTHEHHAS B TPAJULUAX MEPEIHEa3naTCKOro HCKyCcCTBa, C MPUCTAIbHBIM
BHHUMaHUEM K JeTalIIM OJIeXk/bl, Tua. Miu, 3010Tas koecHula ¢ purypka-
MU BEJIBMOKH U BO3HUIIBI, H300pakarolias axeMEeHHUICKOTo 1apsi.

Kax u3BectHo, s “3BeprUHOTO CTHIIS™ OBLIO XapaKTEPHO BOILIOMICHHE
ompeie]ICHHBIX 00pa30oB, MPEXIE BCETO OJICHEH, XUITHUKOB M3 CEMEWCTBa
KOIIAYbUX M NTHUI[ B HECKOJbKUX KAHOHMYECKHUX M03aX. DTH MOTHBHI B OC-
HOBHOM CITY>KWJIH JJIs1 YKpalleHHsl BOMHCKOTO KOCTIOMa, KOHCKOTo yoopa, pu-
TyaJIbHBIX cocynoB. KoHeuHO, OHU HecH B cebe onpeiesIeHHYI0 CMBICIIOBYIO
HarpysKy, B MHTepIIpeTallii KOTOPOil Hccie10BaTeu NpUAepKUBAIOTCS pa3-
JUYHBIX TOYEK 3peHus. OIHU UCCIIeIOBATENId CYUTAIOT, YTO B OCHOBE ‘‘3Be-
PUHOTO CTWIIS JIe)KaT Marudeckue MpeCcCTaBlIeHUs 00ecleyuTh Biajeiblia
TUX M300pak€HUN TeMU KauyecTBaMH, KOTOpPbIE MPHUCYIIH HM300pa)xkaeMbIM
’KUBOTHBIM. J[pyrue mccienoBareiy MojararT, YTO CKU(bBI MBICIUIN CBOUX
0oroB B 300MOpQHBIX 00pa3ax. TpeTbu Mojararot, 4YTo CKU(bI NepeaaBain
yepes “3BepUHBIN CTHIIL 0CHOBBI Mupo3fanus (4). To ecTh, 3BEpUHBII CTUIID
TaK WM UHAa4Ye UMeJl CBO€0Opa3HbIil aHTPOIOIOTMYECKUIA aCIIEKT.

[Toxon Anexcanapa Makenonckoro B Cpenaioro Azuto B 330-327rr. 10 H.5.
MMeJ Ba)XKHOE 3HAYEHUE NI COLMAIBHO-TIOJINTUYECKON U KYJIBTYPHOH JKH3-
HU pervoHa. Kak orMmevaroT uccienoBarenu, BKIIOUEHUE FOJKHBIX oOnactei
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Cpenneit A3uM B COCTaB KPYIHBIX AJIJIMHU3UPOBAHHBIX TOCY/IapCTB MIPUBEIIO
K BHEJPEHUIO HAa ATUX TEPPUTOPHUSIX HOBOM MOJIUTHUKO-aIMUHUCTPATUBHON
CUCTEMBbI, U3MEHEHHIO COLUATIbHONW CTPYKTYpHI MPH BBEACHUU HEKOTOPBIX
(dhopM paboBnazenpuecKoro X03sMUCcTBa, MOIEMY Ha HOBYIO CTYNEHb YKOHO-
MUKH, BO3BHUKHOBEHUIO U Pa3BUTHIO TOBAPHO-ICHEKHBIX OTHOILICHUH.

B cepemune 111 B. 10 H.3. Bo3HUKaeT [ peko-O6akTpuiickoe 11apcTBO, BIaje-
HHSI KOTOpOro npoctuparorcst 10 Muaun. OJHOBpEMEHHO COCYIIECTBYIOT U
npyrue rocynapcersa Xopesm, ®eprana, Corn, Kanrtoi. Kak ormeuaror unc-
CJIEJIOBATENH, SJUTMHUCTHUECKUE TPAIUIUU O0jiee OTYETIIMBO MPOCTYHAIOT B
uckyccTBe bakTpuu 1 MeHee 04eBH/IHBI B UICKYCCTBE U Xy10)KECTBEHHOM KYIlb-
type Corna u Xopesma. Ho Bce ncciietoBareny 0TMEHaroT OJJHY XapaKTEPHYIO
0COOEHHOCTh aHTHYHOTO MEPHO/Ia: BEICOKHUI MOBEM XyI0KECTBEHHON KYIlb-
Typbl. OTMeuaeTcs B3JIEeT apXUTEKTYPbl, HACTEHHOM UBOIUCH, CKYJIBIITYPHI.

B 3T0T nepuoj kak HUKOT/AA paHee MPOUCXOAUT YIMBUTEIbHBIA CUMOMO3
KYJIBTYp, TPaJHILIMI, PEIUTHO3HBIX BO33peHUi. [loMrMO ammmHICTHYECKOH,
CTEMHOM KYJBTYpP, B UICKyCCTBE Y30€KHCTaHa JAHHOTO MEpPHOAa OLIYIIAeTCs
U BIMSIHUE UHIO0-OyIMICKOM KYJIBTYPBI.

B anTnuHOM mepuone UCTOpUM UCKYCCTB Y30€KHMCTaHa MOYKHO YETKO BbI-
SIBUTH TPH OCHOBHBIX 3Tara: paHHEaHTUYHbIN («AJUTMHU3UPOBaHHBIH, [11-1 BB. 10
H.3.), CPEIHEAHTUYHBIN («paHHEKYIIAaHCKUH, «TOXapCKuit», [ B. 10 H.3. - [ B.H.3.)
Y TIO3/THEAHTUYHBIN («UMIIEPCKHUM, «T031HeKyaHckuii», [-111 BB.H.3.).

B nepuon rpedeckoii KOJMOHHU3AMK HA TEPPUTOPUHN Y30eKUCTaHa HauMHAET
MIPOHUKATh COOCTBEHHO JIPEBHETPEUECKOE UCKYCCTBO B CBOMX HEM3MEHHBIX (hop-
Max. MHoroe o HeM MOTyT paccka3arh peaMeTsl HyMu3MaTuku. Kak npasuio,
Ha JIMIEBOM CTOPOHE 3TUX MOHET M300pa’keHbl TIOBEPHYTHIE BIPABO MOPTPETHI
rpeyeckux mnpasuteneil. Ha o0opoTe MOHeT naBaiich M300paskeHus: 00XKeCTB-
nokposurene u Haanucu. Ha ropoaumax B Tepmese, CamapkaHie U Apyrux
BCTPEYAIOTCSl TEMMBI-MHTAJIUK C N300pakeHHEM BOMHA B aHTUYHOM Huieme. B
MOA0OHBIX HAXOKAX HAIMIO OPUEHTAIMS Ha KAHOHBI QHTUYHON SCTETHKH.

Hymusmarnyeckre KOJIJIEKIMU aHTUYHOTO MEpHOo/ia BOCCO3AAIOT IIelIble
rajepeu mopTPEeToB-Menanel O0IbIIoN CUITbl peain3ma. B HUX mipencraer He
TOJIBKO (pM3NYECKUi 0OIUK H300pakaeMbIX, HO U paCKPbIBAETCS UX BHYTPEH-
Hui Mup. TakoBBl MOHETHI ¢ U300paKEHUEM TPETHETO TPEKO-OAKTPUNHCKOTO
napst Eprunema (xow. 11 - nauamo II BB. 10 H.3.), npeemankoB EBTiaema — 1a-
peit emetpus, Autumaxa. [Ipu coxpaHeHUN OCHOBHBIX KAHOHOB U3TOTOBJIE-
HUS TPEYECKUX MOHET, HEBO3MOXKHO HE OTMETUTH U BIMUSHHUE MECTHBIX Tpa-
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UL, KaK, HalpuMep, AOMOJHEHHe o0pasa crosiero I'epakia Ha MOHeTe
JemeTpus Ty4yucTsIM HUMOOM COJTHEYHOTO O0kecTBa MUTPBI.

Hccnenoparenu npeanoiaratoT, OCHOBOM /Il BOCIIPOU3BEICHUS HA MOHE-
Tax CIY>KUJIM KOIIUHU C MPOCIIaBICHHBIX MPOU3BEICHUN aHTUYHOM CKYJBITY-
PBI, KOTOPBIE CTOSJIM B XpaMax TPeKo-0aKTPpUNCKUX Hapeu.

OnHUM W3 TUNWYHBIX OOpa3LiOB aHTMYHOM HYMHM3MaTHKH Y30eKucTaHa
apisiercs MoHera [enmokia. M3BecTHas ucropuyeckas JUYHOCTh, YKECTOKO
youBmas cBoero oria B 6oprde 3a mpecroin. [lo cimoBam FOctuna, ['enmmuokin
«HE CKpbIBas OTLEyOuiCTBa, yOUJI €ro Kak Bpara, U 4yepe3 KpoBb €ro ImpoBell
KOJIECHHUILY, U HENOrpeOeHHbIM BeJiesl BBIKMHYTh ero Tpym»(5).Ha monerax
I'enmuoxa BEIOUT TUTYN «/lnKoiion» («crpaBenuBhIiny). OqHAKO, MaCTEPCKH
NepelaHHOE €r0 N300paKeHNE PEATUCTUYHO BOCCO3AAaeT OOJIMK OTLEYOHMIIbI,
TIOTYEPKUBAST STO HU3KUM, MOPIIUHHUCTHIM JIOOM, OECTIOPSIIOYHBIMU TIPSISIMA
BOJIOC, MSICUCTBIM HOCOM, O€3BOJIbHBIM 1OI00poiKOM. Briocnencteun Hymus-
MaTuka npuodperaet 0000IIEeHHBIN, 00Jee CTaHJapTU3UPOBAHHBINA XapaKTep.

MaccoBas TeppakotoBasi cKynbnTypa n3 Camapkanna, Xamyassa, [[xan-
Oac-KaJbl TakXKe JaeT IMpelacTaBieHrne 0 (OPMUPOBAHUM HOBOM ACTETHKHU B
6onee mupokom cormyme. B 111 - II BB. 10 H.3. ycuiinBaeTcs TEHASHIIMS Iepe-
Jladud XapaKTepHOTO B UelloBeKe. B aHTHYHOI TeppakoTe Y30eKnucTana mmpo-
KO€ pacnpoCTpaHEHHE IMOoJydyaeT U o0pa3 amMa30HOK, MU O KOTOPBIX HUMeE
HIMPOKOE PAaCIPOCTPaHEHHE B aHTUYHOM MHUPE, B CBOUX MCTOKAX BOCXOA K
BOCTOUYHBIM KyJIbTypaM. B npeBHeit ucropun Yz0ekncrana ObUTH KSHIIUHBI-
BOMTEJLHUIIBL, KaK HaripuMep, Tamupuc, nodeausias Kupa, cakckas napuia
3apuna u ap. CoXpaHWINCh TEPPAKOTHl U METANINYECKUE IIACTHHBI, Iepe-
Jaronire oopas cpeHea3naTcKoi aMa3oHKH.

Ham ocoOeHHO x0Tenoch Obl OCTAHOBUTHCS Ha MPOU3BENEHUSX, KOTO-
pble HE COBCEM COOTBETCTBYIOT ACTETHKE KaK JPEBHEHPAHCKOTO, TaK W 3JI-
JMHUCTUYECKOTO UCKYCCTBA. B penbepHBIX KOMIO3UIMIX Ha KEPAMUUECKUX
¢usirax ecTh M300pakKeHHsI KOHEBUTHOTO TITUIIETTIABOTO TprdOoHa, BCATHUKA
B CKH(CKOM KJIOOyKe M oOJieraromei ofex e, CKaqyIero Ha KoHe, pacria-
CTaHHOTO B M03€ «IETALIETO rajomnay, TUTp U JUKelpaH, )KeHIIUHA C MJIaJIeH-
1eM, cuasmas Ha TpoHe u ap. Ckopee BCero, 3To ObLIM 00pa3bl 1 MOTHUBHI,
HaBesiHHbIE MU(aMH KOueBOH cpelibl. IHTepec mpeacTaBisitoT U norpedaib-
HbIE KEpaMUYECKHUE YPHBI C TEPPAKOTOBBIMU CKYJIBINTYpPaMH, OJHOBPEMEHHO
SBJISFOLIMMUCS KPBIIIKaMU cOCyl0B. MacTepcku nepeaH BHEIIHMA OOIUK
XOope3Muillia, ¢ 60IbIINM BHUMAHUEM MEPEIaHbl 1€TaTH OIEHKIbI.
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O pa3BUTUM aHTUYHOH CKYJIBOTYpbl Y30ekucTaHa 0oJbIIoe MpeicTaBie-
HUE JAeT KOMIUIEKC TIIMHSHON CKYJABNTYphl U3 ABopia B Xamuasue (I B. 1o
H.3.). CKynbITypa yKpaiiajga BEpXHIOIO YacTh CTEH aiiBaHa U IVIaBHBIA 3ail
nBopua. OHa BBINOIHSIACH B TOJIHOM 00BbEME WIIN e B TPEXUETBEPTHOM T'O-
penbede U3 I1eccoBol MIMHBI U OKpalmrBaiack. OHa MPUKPEIUISUIach ThIIb-
HOM cTOpoHOH K cTeHe. COBEPIIEHHO HHOE 00pa3HOe 3ByUaHHEe IPHOOpeTacT
LUKJI CBETCKUX M KYJBTOBBIX CTaTyapHBIX W300paKeHHUM, TEMaTUUECKHU CBsI-
3aHHBIX C [TPOCIABICHUEM MECTHBIX ITpaBUTeNeil. B HeM kaxkablit X 00pa3oB
MIpeJICTaBIsIeT cO00M MOPTPETHBIM XapaKTep € SIPKO BBIPAXKEHHON WHAMBH-
NyaJbHOW HEMOBTOPUMOCTBIO 0Onnka. Ckopee BCero, CTaTyd 3TOrO IHKIa
BOCITPOM3BOASAT 00pa3bl paHHEKYIIAHCKUX U UHBIX IIPaBUTENEH, COOpaHHbIX
B MapaJHOM 3aJI€ MECTHOTO CaraHWaHCKOIO BiajaeTelsd. [pynmy cKynbOTyp
COCTABIIAIOT CKYJIBITYPHI C BIUSHUEM OYIJIMICKOr0 NCKYCCTBA, KaK, HallpH-
Mep, 00pa3 My3bIKaHTIIIH, UTPAIOLIEH Ha JIFOTHE; 00pa3bl, BOCXOASIIUE K Ipe-
KO-0aKTpHUICKUM MeIallbOHAM; pEeaTUCTHUECKH H300paskeHHbIe 00pasbl, Kak
o0pa3 carupa C KO3JIMHBIMU yIIIaMH.

B nienom, B uckycctse Y36ekucrtana [V-1 BB. 10 H.3. B TOHUMaHUHU Y€JIOBE-
Ka YETKO MPOCTYIAOT TPAJAUIMHI aXEeMEHHUICKOTO, aHTUYHOT0, MECTHOTO HC-
KyccTBa. B 3TOT meproj 4eTKO OLIYIIATCS Pa3iIndusi MEKIy MCKYCCTBOM
bakrpun, Corna nu Xopesma. Ecin 3HaTh mooupsizia UMIOPT XyI0KECTBEH-
HBIX U3JI€JIUH, TO B HAPOIHOM CpeJle U3ENHs PUKIIATHOTO HCKYCCTBA UCTIbI-
THIBAJIM B OOJIBIIEH CTETICHN BO3ICHCTBUE CTEITHBIX TPAIHUIIHI.

CBoeoOpa3Hblil mepuoj; B aHTUUHOM Tepuojie coctapistor [-IV BB. H.o.
— nepuon KpymeHus I'pexo-bakTpuiickoro mapcTBa M CO31aHUST KOYEBBIMHU
memMeHaMu KymraHckoit umnepuu, 0CHOBaTesneM Kotopoi ssisuica Kynzyna
Kandwus. [Ipu ero ceine Bume Kanduse Op1a 3aBoeBaHa 3HaUnTEIbHAS YaCTh
Wnnun. Ipu tperbeMm nape Kanuike, korna Obut 3aBoeBaHbl U 3eMiid Boc-
toyHoro TypkecTaHa, umnepus nepexxuBaia HeObIBaibIi paciBeT. KoueBsie
3aBOeBaTeld, co3aapmue KylaHcKyro uMIIepuio, IMeN CBOU BKYCBHI U IIPHU-
ctpactus. O6 3TOM CBHUJIETENBCTBYIOT HAXOAKU U3 KYpPraHHBIX MOTUILHUKOB
koueBbIx 3aBoeBarenei II-1 BB. 1o H.3. B Corne u CeBepHoit baktpun. Haii-
JICHHBIE B HUX MEJIKHE XyJOKECTBEHHBIC U3EIINs JEMOHCTPUPYIOT IPUBEP-
KEHHOCTb TPAIUIMSIM CTEMHOTO M aHTHYHOTO CTHJIEH, a OOJBIIMHCTBO U3
HUX COXPaHSIOT TPAJULMU €BPA3HIICKOTO «3BEPHHOIO CTHI». B3ammonen-
CTBHE aHTHUYHOU TOPOACKON KYJIBTYPHI U KyJIBTYpbl KOUEBBIX IIJIEMEH, COCE-
CTBYIOIIIMX C TOPOJCKON IMBUJIM3AIMEN — IIUPOKO PACIIPOCTPAHEHHOE SIBJIC-
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Hue apeBHero mupa. CeronHs Ha OCHOBAaHHUU apXEOJIOTMYECKHUX HAXO/I0K
MOYKHO TOTBITAThCs ONPEAETUTh POJb COOCTBEHHO KOUEBHUYECKOTO BKJIa/a
B KYLIaHCKYIO KynbTypy. HaliieHHbIe B MOTMIbHHKAX KOCTSIHBbIE OyJaBKH C
HaBepIlMeM B BUJE KOHs, TeppakoToBble (purypku BcagHukos (Il - I BB. 10
H.3. — 710 Ha4.V B. H. 3.), CTaTy3TKU KOHEH, n300pakeHNe KOHEW Ha MOHETaX,
rocyaapsi Ha KOHE — BC€ ATO BIMSHHUE KOYEBOW KyJIbTYypbl Ha KYIIAHCKYIO.

B uenom, apeBHebakTpHiickas KylibTypa pa3BuBajia TPaAUIIMU MECTHOM
BBICOKOPA3BUTOM KYJIbTYphl ypOAHU3UPOBAHHOTO TUIIA, BOCXOASIIEH TeHEeTH-
YeCKH K d10xe OpoH30Boro Beka. Hapsiny ¢ atum, Hampumep, B. Maccon ot-
Meyajl JIBa OCHOBHBIX ITy4Ka KYJIBTYPHBIX CTaHAApTOB M MHHOBAIMil. JTO,
MIPEKIEe BCEro, paclpOCTPaHEHHUE 3JUIMHUCTUYECKUX ITAJIOHOB, JOMOJHEH-
HOE TI03/IHEE ONPECIEHHBIM BIUSHUEM PUMCKON KYJIBTYPBI, @ TAK)KE pactpo-
CTpaHEHUE W aIaNTaIys TPAIULUA KOueBOro Mupan(6).

Bosnbioe konnyecTBo NaMsATHUKOB KyIIAHCKOTO Niepuoja Aaet bakrpus, u
B YaCTHOCTH, HyMH3MaTuKa. [lepBble MOHETHI KyIIIaHCKUX MpaBUTENel ObLIn
BBITIOJTHEHBI B IpEBHErpedecKux Tpaguiusax. OJJHaKo co BpeMEHU MpaBlIeHUs
Bumbr Kagguza MoHeTHI yke MMeNn CBOM THI YeKaHa: Ha JIMIIEBOM CTOPOHE
M300paKeHNE CTOSIIETO B MOJHBIA POCT Iapsl C MMOBEPHYTOM BIIEBO B MPO-
¢buib roaoBoi, a Ha 06opoTte — Gpurypsl 6oxecTB. YTO HHTEPECHO, HA MOHE-
Tax BuMbl 1 mocneaHero KyuaHckoro 1aps BacyneBbl 3To ObL1 HAMKWCKHMA
bor [IluBa. Ha monerax Kanumiku u ero ceiHa XyBHILIKH — O0XKeCTBa pa3iny-
HOTO TpoucXoxaeHus. [Ipuyem, npu NepBbIX ABYX KYIIAHCKHX MPAaBUTENSIX
HAJMKCH JaBaJIMCh HA TPEUYeCKOM ¢ MHuicKkuM nepeosioM. Co Bpemenu Ka-
HUIIKY HaJAMKUCH Ha MOHETaX YeKaHWJINCh MECTHOM CBOEOOPA3HOM «KyIIaH-
ckoM nuceMe». Cpenu 60xectB OblH M Baxiry — 005kecTBO aMyapbUHCKHUX
BOMI, 1 MuTpa — 00T JIy4eil BOCXOJSIIETO COJTHIA, XBaHWHIA — OOTHHS TI0-
oenp1, Gappo — 6or orus, meconoramckas 6oruns Hana, u rpedeckuii 6or
I'enmoc, mynHoe 00XKECTBO ceieHa, TPEKO-ETUMEeTCKUA capanuc, MHINNHCKIE
6oxectBa, bynna. [1omoO6HOI pemMrno3Hoi TOJIEPAHTHOCTH, TTOI0OHOM ITOM,
B HCTOPHUH UCKYCCTB Y30€KUCTaHa y>ke He ObUIO HUKOT/A.

N300pakeHnss BCaJHUKOB HECOMHEHHO CBS3aHbl C TPaJULMSMH CTEITHOTO
uckycctsa. [ [lyraueHkoBa cBs3bIBa€T MHOTHE 00pa3bl C aHTUYHOW TpauIeH,
B YHCJIE KOTOPBIX 00pa3bl AQHUHBI, CaTUPOB, MATBYUKOB-THPIsIHAOHOCLEB. Of1-
HaKO B TIOPTPETax BOMHOB, /1a U PUHIIA, HEBO3MOKHO HE OLIYTHTh CTPEMIICHHE
nepesiaTh He TOJIbKO BHEIIIHEE CXO/ICTBO, HO M KOHKPETHYIO YEJIOBEUECKYIO MH U~
BU/IyaJIbHOCTb, YTO YK€ OBbLJIO XapaKTepHO /sl TPEK0-0aKTPUIICKOTO HCKYCCTBA.
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B nepuon paciBera KyliaHCKON UMIEPUH, B CBS3H C paclpoCTpaHEHUEM
Oyaan3ma, ctaio 0co00 BeIpakaThCs U BIUSHUE OyAIMHCKOTO raHIXapCKOro
uckycctBa. Ctposites ctynsl (OamHs 3ypmana B Cypxanaapbe), OyaInicKue
COOPYIKEHHSI, BBIPAXKAIONINE OOMIHOCTh ¢ OyIIUHACKUMU MocTpoiikamu MH-
nun. bynnuiickas ukoHOrpa@us MPOHUKAET B CKYJIBNTYPY, KaK HapuUMep, B
Aliprame.

CBoeoOpa3Hoe ucToKoBaHHE 00pa3 yenoBeKa MolyvyaeT B paHHECpeaHe-
BEKOBOM HCKYyCCTBE Y30ekucrtana. BaxkHo, 9TO Mpu BCEl MCTOPHUUECKON J10-
CTOBEPHOCTH CLIEH, )KUBONUCH Y30eKUCTaHa paHHECPEIHEBEKOBOIO IIepruo/ia
HE HOCHUT ONHCATEIbHOIO XapaKkTepa, a CKOpee MpeICTaBIseT KPaTKoe U TOU-
HOe 00001eHne, paccUyuTaHHOE Ha Beka. M300pakeHHBIN YEIOBEK B UCKYC-
CTBE CTAHOBUTCS HOCUTEJIEM ONPEIeNIEHHBIX ATHUECKHUX KauecTB. PanHecpen-
HEBEKOBBIE XYJOKHHUKHU MOKA3bIBAIOT JIOCTOMHCTBO JIIOACH, MPUHAIISKALTIX
BBICIIIMM CJIOSIM O0IIIeCTBa, MX OJaropoJCTBO U BEINYABOCTb, BbIpaXKaromiye-
Cs B CIIOKOWHOMW TUTAaBHOCTH JBUKEHUH, B 3HAYUTEIBHOCTH U U3BICKAHHOCTH
1103, B TOPKECTBEHHOMN MBIIIHOCTU OACK. JINUHOCTHAsI KOHKPETHUKA OTCYT-
CTBYET, 00pa3bl MY>KUMH U >KEHIIUH 0000IEeHbI U YHU(PHUIIUPOBAHBI.

[leprox paHHero cpeiHEBEKOBbS B UCTOPHH UCKYCCTB Y30eKucTaHa sBs-
€TCsI OJJHUM M3 HanbOoJsee CI0KHBIX, MHOTOBEKTOPHBIX U TpeOyrommux Oomee
TIIATEIBHOTO M3YUYEHHS] CO CTOPOHBI uccienopareneid. ClIokKHBIM, Mpexse
BCETO, C TOUKHU 3PEHUS ITHUYECKOM MCTOPHH, ITHOKYJIBTYPHBIX B3aUMOBIIH-
SHUW pa3IUYHbIX HAPOAOB M KYJIbTYPHBIX Tpaauuui. B obmectBenHo-(op-
MAaIMOHHOM IJIaHe, B IaHHBIM EpHUOJ POUCXOAUT CIIOKEeHHUE (peoganusma, ¢
COMYTCTBYIOIIEH eMy (heoaTbHON KyJIbTYPOM.

Koneny 60-70-x romoB IV B. 03HAMEHOBAJIOCH KPYLIEHHWEM KyIIAHCKOM
Biactu B baktpuu nox HaruckoM Cacanuackoro Mpana. [lo sToro mocneno-
BaJI BTOP)KEHUSI XUOHUTOB, a MO37HEE (P TATUTOB, IPEBHUX TIOPKOB.

Ho yxe B 70-x ronax VII Beka apaOsl (B 673 I.) cOBEpILNIN CBOM MEPBbIit
KpYNHBIA Haber Ha cpeqHeaszuarckoe Mexaypeube, OrpaHUYMBasCh IOKa
TOJIBKO BBIKYIIOM WJIM 3aXBaTOM BOEHHOW H00buu. M tonpko B 705-715 rr
apalbl MPUCTYIIIIN K MTOXO/1aM B LEJISIX OJHOTo 3aBoeBaHust Cpenneit A3uun
Y HaCAXKICHHUS 3[1€Ch MYCYIbMAaHCKOM pesIruy. 3aBO€BaHUE TO JAJTUIIOCH He-
CKOJIBKO JIECATUIIETHI, a 00 OKOHYaTeIbHOU Mmobee nciaama Hajl MECTHBIMU
KYJIETaMH MO>XHO TOBOpUTS Jinib ¢ kKoHIa VIII - Hagana [X Bekos.

Urto unTEepecHo, cocTaB HaceneHus CpenHeld A3un K ’TOMY BpEeMEHH ObLT
MOJIMATHUYEH: OaKTPHUHIIBI, COTTUNIIBI, XOPE3MUMNIIBI, XUOHUTHI, IPTAIUTHI,
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TIOPKU, HACEJIeHHE 3alaJHOMPAHCKOTO MPOUCXOKIEHUS, K KOTOPBIM MOTOM
no6aBwIHCh apabbl. HecMoTpsi Ha pernoHaIbHOE OTVIMYKE, UMEHHO B 3TOT
nepuos Obljla MOMBITKA KYJIBTYPHOTO CONMKEHMsI pa3iM4HbIX 00JacTeil, B
pacnpoCTPaHEHNUU COTIUICKOro s3bIKa MEXOOJACTHBIX M MEXIYHapOAHBIX
OOLIeHU.

Bbonbioii uutepec npenacrasisier 3amok banansik-rene (V-VI BB.), nocro-
MIPUMEYaTeIbHOCTHIO KOTOPOTO SIBJISIFOTCS JOMIEAIINE JO HAC HACTEHHBIE PO-
CIUCH Ha TeMy MUpILIecTBa 3HaTU. bamanbIKTenuHCKas KUBOMHMCH HAXOAUT
o0111e TOYKH COMPUKOCHOBEHUS ¢ )kUBOMNUCKI0 BocTtounoro Typkecrana.

B xuBonucu bananeik-tene (5-6 BB.) B M300pa)Ke€HHOH ClieHE MUPIIECTBA
MIPUCYTCTBYET OKOJIO MATHAECITH NepcoHaxel. Ha nepennem miane nzo0pa-
’KEHBI MPEICTAaBUTEIN MECTHOM 3HATH U WX TOCTU B POCKOILIHBIX OJIEkKAAX C
30JIOTBIMU COCY/IaMHU Ha pykax. [[pyrue n3o0pakeHHbIE CLIEHbI IEPEIAIOT MO-
MEHTHI nupiecTsa. Bece n3006paxeHust BHITOIHEHBI JIOCKOCTHO. B sxuBomnu-
cu bananpik-Tene HaIMIO NPEEMCTBEHHOCTh C KYIIaHCKOW TpaaulueH, 4yTo
HAXOJIUT OTpa)K€HHE B TEXHUKE POCHUCEH, pacloloKeHUN GUTryp Ha MOHO-
XpoMHOM (OHE, Hepapxuu B pa3Mepe MepCOHaXKel, TIIaTeIbHOCTU B Iepe-
Jade meTanei oJexkapl U aTpulyToB.

Ho ectb 1 oTMunsi, KOTOpPBIE BBIPAXKAIOTCS B MPEOOIaaHUU CBETCKOTO
ciokeTa. B unTepnperanuu nepcoHakei, mpoCcTynaroT NpeACcTaBlIEHUs dI10-
XM O YeJIOBEKE BBICIIET0 00IIECTBa, €ro OJaropo/ICTBE U BEIMYUH, O KPacoTe
U 3THKeTe. XOTS JIMYHOCTHAsE KOHKPETHKAa OTCYTCTBYET, 00pa3bl MYXXUMH U
KEHIIUH 000011eHbl 1 yHUpUIMpoBaHbl. IHTepnpeTaus oOpas3a yenoBeka
B MCKYCCTBE JJaHHOTO IME€pHoJia HalpapieHa Ha MpoIaraHjay HEHTPaJIbHOTO
reposi — 3eMHOro InpasuTelns. PanHecpenHeBekoBoe QeofanbHOEe OOIIECTBO
OBLIIO OOIIIECTBOM COITMAILHOTO PACCIOCHUS Ha OOTaThIX W OCIHBIX, C UMY-
IIECTBEHHBIM HEPaBEHCTBOM. Bce colnanbHble OTHOLIEHUSI MOTJIA YPeryiu-
pOBaTh BEpXOBHAs BJIACTb B JIMIIE UJI€AJTLHOTO U CIIPABEAJIMBOTO MPaBUTEIS.
B cBsa3u ¢ 9TUM BaKHEHIIEH Y4acThIO MIPEIHA3HAYEHHOCTH UCKYCCTBA 3TOTO
nepuosa Oblja MPUABOPHAS «CIyk0a BOCXBAJIEHUS» U «Ciyk0a HacTpoe-
HUS», HAlleJIEHHAs Ha YKPEIUIeHHE CBETCKOM BIACTH.

OpueHTalys Ha BOCXBaJIEHUE U IIPOCIIaBlIEHUE HAIEJIEHHOTO O0XKECTBEH-
HOM BJACThIO MpaBUTENs, KaK HOCUTEIS UACaIbHBIX KauecTB, BJIEKJA 3a CO-
0ol wuneanu3aluio paHHe(]eonasbHOro OOIIeCTBa, OKPY)KAIOIIEH Cpeisbl,
MIPUPOAHON M KYJIBTYPHOU, B KOTOPOM BO3BBIIIAJICS OJMH LIEHTPAJIbHBIN re-
poii — HOCUTEJb HIeaJIbHBIX KauecTB. Mneanu3alus cylecTBYIOIIEro CTpos
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U IEHTPAJIbHOrO reposi ObUla OAHUM W3 MyTeW HAWTH HACaJbHYIO MOEIb
0o0IIecTBa U JINYHOCTH.

B 10 e Bpems, HECMOTpsI Ha CBETCKHMI XapakTep >KMBONKMCH basaibik-
TeIre, CYIIECTBYET OMpe/eeHHasI €€ B3aUMOCBS3b C KYJIBTOBOW OyITUHCKOM
x)uBonuchlo. Kak ormewanu uccnenoBarenu: «He Oymyum KymsroBO#, ba-
JaJIbIK-TeNe UCIOIHSIACh, BUANMO, HE 0€3 yJacTus MacTepoB, 3HAKOMBIX C
Oy auiickoil MKOHOTIUCHOM Tpamunuen» (7). I nelicTBUTENBHO, B YKHUBOTIHUC-
HOM CTHJIMCTHKE POCIHCEN OIIyIIaeTcs BIUSHUE OYyMIICKOr0 UCKYCCTBA, C
€ro XapaKTEePHOU TPAKTOBKOM OAEK I, PYK, I103. DTO NPOSABISAETCA U B ONIpEe-
JICHHOM 3MMYHOCTH, 0053aTENbHO MPUCYTCTBYIOMIEH B STUYECKUX [TOBECTBO-
BaHUAX «O LAPSIX U TeposiX MUHYBIIUX BPEMEH: YCTPaHEHHE YaCTHOTO, KOH-
KPETHOTO, CETOIHSIIIHETO U, 3HAYUT, PEXOIAIIETo» (8).

YHHUKaJIbHO MCKYCCTBO paHHecpeqHeBekoBoro Corna, KOTOpbI HauYMHAsS C
IV B. BBIZIESIICS yPOBHEM CBOETO XO3SIMICTBEHHOTO M KYJIBTYpHOTO pa3Butus. C
YCTaHOBIIEHHEM BJIacTH TIOPKCKOTO KaraHata 3aMeTHO aKTUBU3UPOBAJIUCH JIU-
IJIOMaTHYECKUE, TOPTOBbIE, KYJIBTYPHBIE B3aMMOCBSI3U COIIUIIIEB U TIOPKOB.

Tot akT, uro MexxayHapomHas Toprosis lampaero Bocroka u LleHTpanbpHoi
Asuu ¢ biimxarM BoctokoM, a takke ¢ Ypanom u Boctounoit EBpornoit mpoxonu-
na uepe3 Tepputoprio Cora, o0ycaBiuBaia ero KyJabTypHbIe KOHTaKThbl U B3au-
MocBs3u. O0pa3iioM MOXET CITy UTh JpeBHsst Kymmanus mexay Camapkaniom 1
Byxapoii, mpo xoropyto B.b.bapronea mican, 4to «Takoro ropoza, riae B OAHOM 1
TOM JK€ 3/IaHAN HAXOIMITHCh OBl 300pakeHust rocynapeit Pruma, [epcun, Cpenneit
Asum, Kuras u aauu, HaBepHOE, He OBUTO HU B Kako# Jpyroid cTpaHe» (9).

B nckyccrse Coraa nccieqoBarenu BbIICISIOT TPU OCHOBHBIX HaIpaBiie-
HUSI: «CEBEPO-BOCTOUHOE (CTETHOM, TIOPKCKHI KOMIIOHEHTBI U TPaJHLIUs TaH-
ckoro Kuras), roxxnoe (bakrpus-ToxapucraH, CBI3aHHOE C AIIMHUCTHYECKUM
Y UHIO0-Oy/UTMIACKUM MCKYCCTBOM) M 3amagHoe (Xopes3M, OTpa)karomuil mpe-
HMMYILIECTBEHHO BIUsAHUE Nap(IHCKUX U UPaHO-CACAaHUJCKUX Tpaauuuin» (10).

CBeTcKoe MCKYCCTBO PaHHECPETHEBEKOBOTO Y30€KHCTaHA M MIOHUMAaHHE
B HEM POJIA JIMYHOCTHU MPEICTABISAIOT 3HAMEHUTHIE POCIUCH JBOpLA caMap-
KaHJcKuX mpaButeneil Ha Adpocuabde (VII-VIII BB.). B HuX n300pakeHbI
MHOTO(QUTypHbIE KOMIIO3UIIMY, YTBEPKIAOIIUE KYIBT 1aps, a TaKkkKe MOoBe-
CTBYIOLLIME O TPAAULMSIX, 00bIYAsX U MPeICTaBICHUSIX cBoei aroxu. Cpajed-
HBIM KOPTEX, U300paKeHHBI B OJHOM U3 pOCHUCEH, MpeACTaBiIsIeT co0oM
BEPEHUILY TepOeB, KaKIbIi U3 KOTOPHIX, B OOJBIIMHCTBE, SBISETCS MpecTa-
BUTEJIEM BBICIIETO CJI0S OOIIECTBA.
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Ha 3amangnoii crene 3ana — npuem npasutesnem Corna mocioB Yaranuana,
Yaua, @epranel, Kutas, Kopen n nqpyrux crpan ¢ gapamu. @urypa npasu-
tenst Camapkanna Bapxymana, siBnsieTcst caMOi KpyITHOMAacIITAaOHOW B JTaH-
HOM KoMIo3uluu. B ee ukoHorpaduu onrymaercs BIUSHUE JIETEH]T O TeposiX
npeBHocTU. OOpa3Has TpPaKTOBKaA Iaps OTINYAETCS KAHOHUYHOCTBIO U Iepo-
n3anueil. Pocucek mpencrasnser co0oit 0000IIEHHYIO JIETOMHCH COOBITHI-
HOTO psifa. B To *e BpeMs HeNb3sl HE OTMETUTDh B HEM MPUCYTCTBUE OMpee-
JeHHOM »nuYHOCTH. B pocnucsax Adpocuada oueBuaeH cuMOM03 peasbHOro
U 3MMYECKOT0, OTPAXKAIOIINUNA 0COOEHHOCTH BOCTOYHOI'O peaan3ma.

BaxxHo, 4TO ITpH BCEM HCTOPUUECKOM JTOCTOBEPHOCTH CLIEH, )KUBOIIUCH Y3-
OekrcTaHa paHHECPEIHEBEKOBOIO MIEPHO/Ia HE HOCUT OMMCATENFHOTO XapaKTe-
pa, a ckopee MpeACTaBlIseT KpaTkoe U TOYHOE 0000IIeHHe, paCCUMTaHHOE Ha
Beka. V300paskeHHbII YelOBeK B MCKYCCTBE CTAHOBUTCSI HOCUTEJEM OIIpe/ie-
JICHHBIX 3TUYECKUX KauecTB. PaHHeCpeaHEeBEKOBbIE Xy[NOKHUKU MOKA3bIBAIOT
JIOCTOMHCTBO JIO/Iel, MpUHA IekKalX BBICIIUM cJI0siM o01iecTBa, ux Onaro-
POJICTBO U BEJIMYABOCTb, BEIPAYKAIOIIMECS B CIIOKOWMHOM IJTABHOCTH JABUKECHUH,
B 3HAYUTEIBHOCTH U U3bICKAHHOCTH 1103, B TOP’KECTBEHHOM MBIITHOCTH OAEK.

CBoeoOpa3zHOe HCTOJIKOBAaHME KOHIIEMIIMU JINYHOCTU B paHHECpPEIHEBe-
KOBOM HCKYCCTBE Y30€KHCTaHa JEMOHCTPUPYIOT M POCIUCH JBYX INIaBHBIX
nBopuoBbIX 3a510B Bapaxmu (VII - nauano VIII BB.) — cTonuub! Biaaerenei
Byxapckoro oa3zuca. B pocnucsx «KpacHOro 3ajia» Tepou, CUAs Ha CIIOHE,
OTpakaeT HalaJeHHs rernapaoB U QaHTacTHyeckux 3Beped. CIoH sBIsUICS
OJIMLIETBOPEHUEM CHIIBI, YMa, MYAPOCTH, JIOJITOJIETHS, LIAPCTBEHHOT'O BEJIH-
YK, TOATOMY Ha CJIOHAX BOCCENAIH UCKIIOYUTEIBHO [Iapyu U Hapulbl. bembiit
I[BET CJIOHAa CUMBOJIM3UpOBai cmupenue. CrokeT KpacHoro 3aina Bapaximiu
HaMpaBJeH Ha repoM3alUI0 KOHKPETHOM JIMYHOCTH U BO3BBIIIEHUE CIOKETa
Ha ypOBEHb HEMEPKHYIIEH JiereH1bl. He cirydaiiHO repoi SInYecKoro xapak-
Tepa OKpYyKeH renapaaMu M (aHTaCTHUECKUMH 3BepsMU. Takum oOpazom,
CO3/1aHO0 0c000€ MPOCTPAHCTBO, B KOTOPOM CKPELIUBAIOTCS 3M10C U KOHKpe-
THKa, peajibHOe U (DaHTaCTUYECKOE.

«BocTounblil 3am» Bapaxmm atpuOyTUpoBaH Kak TPOHHBINH, TaKk Kak B
HEM BocceqaeT npaBuTelib. Ha 10ykHOM cTeHe 3ai1a ObuT H300paeH CUASIIUN
Ha 30JI0TOM TPOHE LIaph C MEYOM, ITOCTABIEHHBIM MeXAy HOI. B 00e cropo-
HBI OT HETO IIIJIM KOMIO3UIIMU ¢ N300pakeHUs MU ABOPLOBBIX clieH. Pocnncu
BOCTOYHOTIO 3aj1a yTBEPXKAaJId HE3bI0JIEeMOCTh IIPaB MpaBUTEIN HA BJIACTh —
CBETCKYIO U IyXOBHYIO.
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B nenom, naTepnperanusi 0opasza 4eaoBeKa B UCKYCCTBE JAHHOTO TEpH-
0J1a HaMpaBJIeHAa Ha MPONaraHy UEHTPATBHOTO reposi — 3€MHOTO MPABUTEIIA.
W neanuzarmus cymecTBYIOMIETO CTPOS M IEHTPATILHOTO Teposi ObliIa OJHUM U3
MyTel HAWTH WACATBHYIO MOJENh 00IIecTBa U JuuyHOCTH. KoHmenus imd-
HOCTH B HCKYCCTBE paHHECPETHEBEKOBOTO Y30€KHCTaHa BhIpaXkasia He3bI0Ie-
MYIO [IapCKYIO BJIACTh, 3aKPEIUIsIa U BOCXBAJIsIa HHCTUTYT BJIACTH, a4 3HAYUT
1 OOIIEeCTBa, €r0 yCTOEB, CYIIECTBYIOIMX B HEM OTHomeHud. Kak cBume-
TEJILCTBYET UCTOPHS UCKYCCTB Y30eKHUCTaHa, TOI00HAS MHTEPITPETAITUS JINY-
HOCTH TIPUOOPETET MONTYIO KU3Hb CKBO3b BEKa, MPOSBISACH B MCKYCCTBE
MOCJIEYIOMNX UCTOPUUYECKUX IMOX, PA3JIMYHBIX BUIOB U XYI0KECTBEHHBIX
CTWJIEH, HAIIPABJIECHUH U ILIKOJIL.

B nienom, paHHeCpeTHEBEKOBOE HUCKYCCTBO U B CHOXKETHO-TEMATHYECKOM
IJIaHe, ¥ B TUTAHE TEXHOJOTUYECKOM, B KaKOH-TO CTeneHu Ppuiocodcko-Mu-
POBO33PEHUECKOM CHITPAJIO OTPOMHYIO POJIb B (POPMUPOBAHHUH TTOITUKH HC-
JTAMCKOTO MCKYCCTBA B MOCEAYIOIINE BEKA.
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Kamola Akilova (Ozbakistan)

Qadim va erkan orta asrlor Ozbokistan incasonoti

antropoloji aspektda

Mogalado Ozbokistanin qodim va erkaon orta asrlar incosenati antropoloji
aspektda todqiq olunur. insan obrazinin tokammiilii Ozbokistanin incosono-
tindo gaya iistii rosmlords, godim sonatindo, Axomonilor dovriindo, antik dov-
riindos vo erkon orta asrlor dovriindos arasdirilir.

Acar sozlar: incosonat, antropologiya, tarixi dévrlor, godimlik, orta asrlor.

Kamola Akilova (Uzbekistan)

The ancient and medieval art of Uzbekistan

in the anthropological aspect

In the article the ancient and medieval art of Uzbekistan is described in
the anthropological aspect. Here is analyzed the image of the man in the art
of Uzbekistan, in the rock drawings, ancient art, in the period of Akhemenids,
in the period of antiquity and early Middle Ages.

Key words: art, anthropology, historical periods, antiquity, Middle Ages.
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Uort 008

Byzap Kepumnu
00Kmop punocoghuu 6 odracmu Kyipmyponozu
(Azepoaiiorncan)

TOUCJAMCKHNM PEJIUTUO3HBINA KYJIBT
Y TIOPKCKHUX HAPOJIOB KABKA3A

KaBka3 n3znpeBie OTHOCUTCS K PETMOHAM, IJIE€ CBSATO MOYUTAIOT Tpagu-
LIUU CBOMX IPEIKOB, OEPEKHO OTHOCATCS K CBOEMY mpoiiaomy. biaroxaps
CBOEMY 0COOOMY Te0CTPaTEerMuecKoMYy IMOJOKEHUIO U HAaXOJsACh Ha CTHIKE
€BpOa3naTCKUX LMBUIN3ALNN, HA IPOTSHKEHUU ThicsiueneTnii KaBkas Beer-
Jla TIPUBJIEKAJl BHUMAHUE PA3JIMYHBIX UMIIEpUI, TOCYAAPCTB, UCIBITHIBAS,
TEM CaMbIM, CHJIBHOE BIIMSHUE Pa3JIUYHBIX KYyJIbTyp M peauruid. Pumckas
nMmnepus, [lepcus, Apasus, Busantuiickas umnepusi, Ocmansl u Typku
cenpIpKyku, MoHromel, Poccuiickast uMIepus — 3T0 JajaeKo HE MOJIHBIN CIIH-
COK FOCY/IapCTB ¥ HapOJI0B, BIIACTBYIOINX B Pa3HOE BPEMS B TCUEHUH BEKOB
Haja HaponaMmu KaBka3za. OTUM u 00BsACHSETCS COBpEMEHHAs! THO-PEIUTH-
O3Hasl MeCTPOTa KaBKa3CKOIro pernoHa. B To ke BpeMs, B 3TOM cBoeoOpa3-
HOM «IE€pelIerKe» HAalUWi U HAPOIOB, KYJIbTYpP M PEJIUTUH, NMPAKTUUYECKU
HE UMEIOTCS CIIy4au IOJHOTO MCUE3HOBEHUS, CIUSHUSA WU aCCUMUIALNN
3THOCOB.

I'oBOps 0 MOSABIIEHNN HA UCTOPUUYECKON apeHe IPEBHUX TIOPOK, CIENYET
OTMETHUTh, YTO MOKOPUBILINE OOMIMPHBIE IPOCTPAHCTBA, TIOPKU 10 MPUHS-
TS UciiaMa 001a/1aau TI0BOJIBHO BBICOKOH KYJIBTYpOH.

VY peBHUX TIOPKCKHUX HApPOJOB 3€MHbIE M HEOECHBIE YaCTU MUPO3TaHHs
HaJEJSUIMCh BBICIIMMU CaKpajlbHBIMH CBOWCTBaMM. B cO3HaHMM ApeBHUX
TIOPKOB 3€MJIsl OTOXK/IECTBIISIIACH C KEHIIUHOM-MaTepblo, a HeOO — ¢ OTLIOM,
MY’KYMHOH, YTO 0OYCJIOBJIEHO COXpaHEHHEM MH(OIOTHYECKOTO MpeIcTaB-
JeHus1 0 KocMu4eckoM Opake [7, ¢. 23].

B cBoeii pabote M.b. I'mmbaroa nuier: «M3 orast TBopert co3aal cBeT
u Bce HebecHble cBeTmia... [locne coTBopenust mupa TBoper coznan u3
IJIMHBI Y€JIOBEKA, BIOXHYB B HEr0 CBOM JyX. JTa CBA3b UEJIOBEKA C 3E€M-
nel HepaspbiBHA. ClellaHHbIN U3 36MIIM, YMUPasi, OH yXOJUT B 3€MJIIO [2, C.
161]. To ecTp aymia yemoBeKka BO3BpallaeTcs K O0ry, a TejIo — K 3emiie, U3
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KOTOpOW OH OBl co3naH. JIt0GOmbITEeH BapUaHT KOCMOTOHUYECKOTO IMpe-
cTaBlieHUs ObITOBaBLIMM y TIOpKckuxX HaponoB Kaskaza. Kpome mroneit,
o0UTarOIINX Ha 3eMJie, CYIIECTBYIOT JIIOAH, KOTOPbIE )KUBYT HaJ 3eMilei u
nox 3emiei. [loatomy mroau, KUBYIIHE HA 3€MJIE M HAXOMSIIHECS Kak Obl
nocepeiHe, HOCST Mosca Ha TaJIHuH.

Baxxnoe mecto B mpencrtaBieHusx TIOpkoB KaBkaza 10 NMpuHATHS UC-
Jama 3aHuUMaj OroHb. TIOPKM B OrHE BHJENIU BCECHJIBHOE 00XECTBO, KO-
TOpO€ caMoO 3apOKJaeTcsl, ObIIINUT U MOCTOSSHHO u3MeHsieTcsa. C orHeMm y
TIOPKCKUX HApOJIOB aCCOLMHUPOBAIOCH NMPEJCTABIECHUE O POKIECHUH, POCTE,
pa3BUTHH U XKU3HU BooO11e. [logaepkaHre NOCTOSHHOTO OTHS B 04are Cuu-
TaJIOCh MEPBOCTENEHHON OOS3aHHOCTBIO XO3sAWKHM AoMa. CaMbIM cTpani-
HBIM MPOKJISATHEM OBLIO BhIpaykeHue: «/Jla MOTyXHEeT OroHb TBOETO oyara.
B omnpeznenennble THU OrOHb U3 OYara HeJb3sl OBLIO 1aBaTh JaKe COCESM,
yTOOBI HE MPUOOUIUTH UX K cBoeMy ouary. Henb3s ObuIO 3a1MBaTh OrOHb
Bosioi. TIOpKCKHE HapoJbl OY€Hb TPENETHO OTHOCHIIUCH K OTHIO, CUUTas
€ro OJULETBOPEHHEM COJHIA. Terno, UcXoasiee OT COJHIA M OTrHS, HX
SApPKOE CBEUEHHUE U KPACKU MOPOKIATU MEXKYy HUMU U3BECTHBIE AaHAJIOTHH.
ConHIle ¥ OTOHB, X CBS3b C MPEACTABICHUSMU O KU3HH, PA3BUTHH U IO-
TOMCTBE, TIOPKCKHE Hapojbl KaBka3za mepeHOCWIN Ha JKEHUIUHY, KaK Ipa-
POIUTEIBHUILY, XPAaHUTEIbHUILY TOTOMCTBA. COBEPILIEHHO HEIOMYCTHMbIM
CUMTAJIOCh OCKBEPHSITH OTOHb, TO €CTh OpOcaTh B HETO Kakoi-1100 Mycop
Y HEYUCTOTHI, TypPHO MaxXHYyLIUE BEIleCTBa, IJIeBaTh B Hero. Jlaxke Tonuau
OTOHb TOJIBKO YUCTHIMU JipoBaMu. Henb3s ObLI0 MepemaruBarh yepes Hero.
VY IpeBHUX TIOPKCKHUX HApOJOB pacCMaTpPUBAIN OTOHb KaK OYMCTHUTEIbHOE
cpenctBo. Tak, OCKBEpHEHHYIO BEIllb JEPKajln HaJ OTHEM JUIsl OUUILEHUS.
OroHp y TIOPKOB OYHMIIAJ OT 3JIbIX ITOMBICIIOB U TypHBIX MbIciel. Topku,
cobupasch Ha MOJIUTBY, 00s3aTE€IbHO MPOXOAMIN MEXIY TOPSIIMMHU KO-
CTpaMU WM MOJOXKKEHHBIMH KYyCTHKAaMU, YTOOBI OYMCTUTH CBOM TTIOMBICIIBI
nepen borom. Tiopku He MOKJIOHSUIMCH OTHIO, OHM MM JIMILIb OYHINAIUCH.
Tak x UnHrn3xany He myCKaJIM IOCETUTENEH, TOKA T€ HE MPOXOIHUIIA MEXK-
Iy TOPSIIMMU KOCTPAMHU y BXOJIa B IOPTY — «OUUIIATUCH OT Iy PHBIX IOMBIC-
JIOBY», YTOOBI IPEACTATh Mepes XaHoM [6, ¢. 59].

KuBbIM cyimiecTBOM cuuTajics U BeTep. IHTepecHble CBEACHUS B 3TOM
HarnpaBiennu HaxoauMm y M.U. JlxxypTtyOaeBa. ABTop oTmedaeT: «Kapaya-
eBLbl U OanKapipl CUUTANIU, YTO €CJIIM OpPOCHUTH B BUXPb HOXKOM, Ha HEM
ocTaHyTcs Karuu kposw» [7. C. 22]. Betep kak cTUXUS IPUPOJIBI CO3/1a€T
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CUTYalHIO U3MEHYMBOCTU. OH IPUHOCHUT HE TOJIBKO o0Jaka, Oypro, HO B MH-
(osornueckux crokerax oH mpuHocus U Oone3nu. KoneuHo, HapyuieHue
CTaOMJIBHOCTH CaMo 10 cebe He siBisieTcs: 0e10i, HO BETEpP MOT CTaTh €1o.
HNMeHHO Mo3TOMY BllaJleHHuE BETPOM U YMEHUE YIPaBISTh NPUPOAOH ObLIH
OJTHOM M3 XapaKTEPUCTHK Pa3JIMYHBIX KaTEropuil cakpajbHbIX Jull. Hecmo-
TPsl HAa HETaTUBHBIE EHCTBUS BETPa, APEBHUE TIOPKHU BCE K€ TIOYUTAIIH €TO0.
OO0 >TOM CBHIETENHCTBYIOT KHTalCKuUeE ieTonucu. B uecTs 60kecTBa Betpa
U TIOYUTAHUS €ro, TOBOPUTCS B HUX, TIOPKaMHU ObUI MOCTPOEH XpaM IOJ]
Ha3BaHueM «Pasronsrommuil Tyun». Ilepen BOEHHBIM MMOXOAOM TIOPKH I0O-
CellaIy 3TOT XpaM, COBEPIIAIN KEPTBOIPUHOILIEHHS U MOJIMIIUCH O 1odesne
[7.C. 96].

Bepa B Ennnoro bora Obi1a aGCcofOTHO HOBBIM SIBIEHUEM B JKH3HH Ye-
JoBeuecTBa. JIIoqu aHTUYHOTO MHUpA, KakK, BIPOYEM, U MEPBOOBITHOTO, HE
3nanu ee. B [IpeBneit ['pennn, Hanpumep, Mmoauwinchk 3escy, lepe, B Pum-
ckoit Umnepun — Mepkyputo, FOnutepy u npyrum Ooram. Ilepen ux uso-
Opa’keHUSMH CKJIOHSUIA TOJOBBI, IPUHOCUIIM JKEPTBbI, Y HUX MPOCUIIHU 3a-
uuThl. bora HebecHoro Hu oauH Hapo, Kpome TIOPKOB, TOT/a HE 3HAJ.
Huxkto ne monuncs Emy. Tenrpu (Beunoe Cunee He60) - mog Ero Heycein-
HBIM OKOM IIJIK 10 cBeTy BcagHuku. Lllnu cmeno u yBepenHo. [loromy, uto
nepes Kaxk0i aTakoi, mepesi Kax1bIM HOBbIM 00€M T'POMKO CKaHIUPOBAJIN:
«Amna ounna! Anna 6wutaly Yto mo-Tiopkcku o3Hadano «C borom» wim
«bor ¢ Hammy»... W Bcerna noGexaanu. 1o cpa3y 3aMEeTUIIU JIpyrue Ha-
ponbl. B To Bpemst cuutanock, uto nodeay B 000 MPUHOCAT HE BOUHBI, a
Bcesbiunuii-nokposurens. O ogun!.. Jlroau, npuHUMas HOBYIO Bepy, Kak
OBl IPOCWIINCH MO/ 3AIIUTY CUIBLHOTO Oora. B 3ToM 1 cOCTOUT poib BEPHI B
JKW3HU HaponoB (4, ¢.89).

B cBs13u ¢ aTim ot™MeTM, uto M6H ®ajmanH, coolmias o TIOpkax X Beka,
MULIET: €CIN KOTro-JIM00 M3 HUX MOCTUTaeT HECNpPaBeIJIUBOCTb WIH CIY-
YUTCS C HUM YTO-IMOO0 HENPUATHOE, OH MOAHMMAET TOJIOBYy K HebecaM U
roBoput: «bupTaurpu», (Amnax Equnsiif) (3, c.143). [TosTomy TiopkH, Oy-
Jy4d MOHOTEHCTaMHU, JIETKO MPUHSUIN hciiaM. TIOpKHU BCerna mpoBo3rJialia-
JM equHOoe 00XKEeCTBO, TO M 00BbEIMHUIIUCH C apabaMu B pEJIUTHH U IPUHSIINA
uciam.

JlelicTBUTENbHO, Y HcCJIaMa M JIPEBHUMH TIOPKCKUMH BEPOBaHUSIMH
OBIJIO MHOTO CXOXKHMX uepT. TIOPKM C AaBHUX MOpP OBLIM MPUBEpPKEHIAMU
MOHOTeHCTHYECKHUX BepoBaHui. OHu BepoBanu B Cynubiil JleHb u B Oec-
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CMEPTHOCTb J1yXa, a TAK)Ke COBEPILAJIN KEePTBONPUHOILIEHUs BeeBblHeMy.
Kpome Toro, mpuHeceHHbIE HCIIaMOM HPABCTBEHHBIE MOCTYNATHI, OKa3a-
JUCh CXOKMMHU C JIPEBHETIOPKCKUM IMOHSTHEM «OTBarm», B 0COOCHHOCTH
ujes JKuxaja MOoJKpervisiia TIOPKCKUE Ulien 3aBoeBaHUM. J[OIHKHO OBITH,
3TO U SIBISETCSI NPUUYUHON CKOPOTO TOSBIICHUS TIOPKOB Ha MUPOBOM apeHe
B KaueCTBE 3HaMEHOCIIeB HciiaMa. Vcinam OblT IpUHST MOYTH BCEMU TIOpKa-
Mmu. [TpuHsATHE TIOpKaMK HcllaMa SBIISETCS BaXKHBIM COOBITHEM HE TOJIHKO B
TIOPKCKOM M MCIIAMCKOM, HO U B MUPOBOW HCTOPHH.

C npyroil cTOpoHBI, BO MHOTUX XaJHcaX, MPUIHCHIBAEMBIX IPOPOKY
MyxamMeny, BHOBb JIeJIa€TCs aKIIEHT Ha BOMHCKHUE KauecTBa TIOpkoB: «He
TpOTaiiTe TIOPKOB, TOKa OHU HE TPOHYNH Bac». JJ0CTOBEPHOCTH 3THX XaaH-
COB HE BBI3bIBaeT COMHEHUN. M3BecTeH (akT: BO BpeMs MOATOTOBKH K X€H-
nekckomy cpaxkenuto [Ipopox Myxamman npeObiBai B TEOpKCKoM matpe. 13
MCTOYHUKOB BBISICHSIETCS, UTO [IpOpoK yeauHsIcs B TIOPKCKOM IIaTpe s
COBEpILEHUs TaM MOKJIoHeHUus. V3BecTHbIN apabckuii aBTop anb-/[xaxu3 B
cBoéMm npousBenennu «Daza’un anb-ATpak» 0c000 BhIACISIET BOCHHBIC Ka-
yecTBa TIOPKOB. [1o Bcemy BhIlIecka3aHHOMY SICHO, UTO NMPU3HAHHUE TIOPKOB
apabamMu MepBOHAYAIbHO MUMEJIO MECTO B BOEHHOM 001acTH, M 3TO OTpa3-
UI0Ch B apabckoit nuteparype. [IpuBnekaeT BHuMaHue (aKkT BOCIICBAHUS
TIOPKCKHX BOMHOB apaOCKUMU O3TaMU J0 UCIAMCKOT0 IepHoa.

Apabckuii reorpad A0y Jynax, noObiBaBmuii B IX Bexe Ha Enucee y
TIOPKOB, 3amucai cieayoniee: «KEcTb y HUX 1151 60roMoJIeHHs U TPOCTHHK,
KOTOpbIM nuIIyT. Hapon paccynuTenbHbId 1 OCMOTPUTENBHBINA. B MonuT-
Bax ymoTpeOsroT ocoOyo MepHYIo peuby» [3, c¢.134]. Bo3mMoxkHO, 4TO 3TO
OBLIIM TEHTPUAHCKHE KYJIBTOBbIE COOpYXeHUsI. BaxkHeiliieil TeMoi B 11000
penurum SBISETCS COTBOpEHHE Mupa. YUenoBek Mo cBOEW MPUPOAE MOJa-
raeT, 4YTo Bc€ MMEEeT Hauyajio, MO3TOMY OOJIBIIMHCTBO HApPOJOB BEPUT, YTO
n cama BceneHHas cyliecTBOBajla HE BCEINa, HO IOSBUJIACH B KAaKOH-TO
MOMEHT. MHOrre HapoJbl 3TO MPEICTABIAIOT MO0 Pa3HOMY, HAllpUMeEp, CO-
TBOPEHHE M300pakaloT KaK M3TOTOBJICHHWE KAKOW-TO BEIIHU. YIMBUTEIIbHA
MOJIEIb TIOPKCKON BEPCUU COTBOPEHMSI MUPA, pa3/ieJIeHUE €ro Ha CTUXUU U
BBIYJICHEHHE U3 IEPBUYHOTO Xaoca: « BHauane 6b110 BBEpXy roimyboe HEOO
(Kék Tenrpu), a BHM3Yy TeMHas 3eMJis (B TEKCTE cepasi), @ MEXAy HUMU M0s-
BWJINCH ChIHBI yesioBeueckue». Keraru, B « Tan-1ly» roBoputcs, 4To HE BCe
TIOPKCKHE TUIEMEHA KUK B 10pTax: « KuByT B n30ax, MOKPHITHIX OepecToil.
Y HUX MHOTO XOpOIIMX MOPOJ JIOIIAAEH».
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N3 Bcex apeBHUX MOMCIAMCKUX PEJIUTHl U BEPOBAHUU 3HAYUTEIbHBIN
ciell B MPEICTaBICHUAX TIOPKCKHX HapoaoB KaBkasza octaBui KynbT ab-
CTparupoBaHHOTO KocMuueckoro 6oxkecta Tenrpu. [Ipeacrasnenue o Ten-
rpu, Bocxonsuiee ceouMu kopHamu K III B. 10 Hamie#n 3pbl, Kak 0 NIaBHOM
00xecTBe, OBLIO XapaKTEpHO /JI BCEX TIOPKOB €BPa3HUHCKHUX CTEINEel, YTo
nano moBoj dpaHiy3ckoMmy uccienoparento penuruid XKan-ITomo Py Ha-
3BaTh €ro 0000IIAIOIIUM TEPMUHOM «TEHTPU3M»OM UJIU «KTEHTPUAHCTBOM.

[lepBoHauanbHO TEHrpU3M ObUIO HE CTOJBKO ATHUYECKOW pETUru-
€i, CKOJBKO COBOKYIHOCTHIO APEBHEHIINX KOCMOJIOTMYECKHUX HIEH U
MPEeACTAaBICHUI U JIMIIb BIOCJIEICTBUM IMOJ BO3ACHCTBUEM PEIUTHO3HBIX
JOKTPUH OHO OQOpMIIsieTCs B KaUeCTBE PEIUTHO3HO-MU(OIOTUYECKON CH-
creMmbl. U, kak cripaBeInBO nosnaraet Hemeukui yuenslii I. JI€pdep, oo B
CBOEM Pa3BUTHUH IBOJIIOLHOHUPYET OT TOTEMHU3MA U IIAMaHNU3Ma K TEHIPU3-
MY, T. €. IOCTUTaeT OJJHOM U3 BBICIIUX CTaJAHN B PEIUTHO3HO-MUDOIOTHYE-
ckoM pazsutuu - MoHotensma. K VII -VIII BB., k nepuoay apabo-xa3zapckux
BOWH M pacnpoCTpaHEHHUs ucjaama, TEHIPU3M HMell Oojiee YeM ThICSUeNeT-
HIOIO UCTOPHIO M OBbLIT BaXKHEHIIIMM JJyXOBHBIM SIBIIEHUEM JOUCIAMCKOTO I1e-
prona Ha KaBkasze.

CranoBnenue uaen TeHrpu Kak eInHOro 00KecTBa COOTBETCTBYET Iie-
pHOly TIOPKCKOTO TocyaapcTBeHHOTo oOpa3oBanus Ha KaBkase - Xazapcko-
ro KaraHara, Korja Ha3peya HeoOXOAMMOCTh MPUCOEIECHUTHCA Pa3IuIHbIM
IJIEMEHAM B €IMHOM FOCYJapCTBE MO/ BIACThIO OJHOTO KaraHa.

3aiaeTcs BOIPOCOM KaKUMU PEIUTHO3HBIMH aTpUOY TAMUTEHTPU3M 3]1€Ch
pacmoniaran? Xo4y OTMETHUTb, YTO TeHrpu3M Ha KaBkase pacrmosaraia Bcem
KOMIUIEKCOM PETUTHO3HON aTpUOYyTHKH: XpaMaMU,CBSIIIIEHHOCITY KU TEIIIMH,
MIPONOBEIHUKAMU, U, MUCbMEHHO WJIM YCTHO 3aKPEIJIEHHBIM KaHOHOM.

Nmenuck y xazap 1 MecTa KOJUIEKTUBHBIX MOJIEHUHN - XpaMbl, CBATUIIH-
ma. OgHO U3 TaKMX Xa3apCKUX CBATHIIMII B 4eCTh Oora Heba u conHia TeH-
rpu-xaHa Ob1710 0OHApY)keHO apxeosoroMm X.X.bumkueBsIM Ha TEPPUTOPHUH
KapauaeBo-Uepkeccun (Xymapa). OHO mpeacTaBisieT KBaapaT B KBajpaTe
U CXO0XKE C 30pOAaCTPUICKUMU CBATWIMIIAMU OTHS. BpeMs uxX 3acTpouku
X.X.bumxueB orHocut Kk VII B. MecTOM KOJUIEKTUBHBIX MOJIEHUM Xazap-
TEHIPUAHIIEB CIIY>KUJIA KaK KyJIbTOBbIE IOMEILIEHUS CO CKYJIBIITYypamu Oora-
uJ0J1a, OTpaHUYEHHBIE CTEHAMH U UMEIOIIHE MOKPHITHEM KyIOJ Hebec, Tak
U (CBALIEHHOE OAMHOYHOE MHOTIOCTBOJIbHOE JepeBo - baii-tepek, Tenrpu-
Tepek). bbio Obl MHTEpECHO B ATOMN CBsI3U 0TMETUTh, 4To M. Kamrapu (XI
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B.) 00paTui BHUMaHHUE Ha TO, YTO TIOPKHU-S3BIYHUKHU HA3bIBAIOT BBICOKYIO
ropy, BBICOKOE€ JIEPEBO U BCE OOBEKTHI, KOTOPOE UM Ka)KyTCs CBSIILIEHHBIMH,
nMeHem TeHrpu.

OOuiecTBEHHbIE MOJIEHUS M JKEPTBONPUHONIIEHUS TeHrpu mpeBocXo-
JUJIN TI0O CBOEMY BEJIMKOJIEIHUIO «BCE MPOYME PEIUTHO3HBbIE LIEPEMOHUU U
npa3aHecTBa. TeHrpu NPUHOCUIH B J)KEPTBY KOHEH, KPOBBIO KOTOPBIX «IIO-
JIMBAJIM BOKPYT CBSIIIEHHBIX JIEPEBBEB, a TOJIOBY U KOXKY BEILIATH HE CyUbsi»,
yCTpauBajd pUTYyaJIbHbIE CAKpaJUM30BAHHbIE «JIUKUE IUIACKU M OUTBBI Ha
Medax B HaroM COCTOSIHUH», COIIPOBOXKAAsl UX «IIECHONEHUSIMM), «3BOHOM
U rpoxoToM OapabaHoB». OTrolI0CKH 3TUX MUCTEPHUI KaK MEPEKUTKH CO-
XPaHSUIMCh U BO BCE MOCIENYIOLINE ITOXH.

Ho xak kynbTypHas, AyXOBHasl Tpaaulus CaMOOBITHOTO JIOMCIAMCKOTO
MPOUCXOXKICHUS ~-TEHTPU3M, 0COOeHHO Yy TIopkoB CeBepHoro KaBkaza Mox-
HO CKa3aTb, IPOJOJIKaJ CYLIECTBOBATh M BCE mocienytomniee BpeMs. Eiie
B 1832 1. anmmiicknil uccienosarens Jlesusze Apryp, uMes B BUIY CTa-
PYIO PEITUTHIO KYMBIKOB U Ipyrux TiopkoB CeBepHoro KaBkaza, ynmoMuHa:
«OHM TpHU3HaBAJIM CYLIECTBO BBICIIEE M BCEMOTYyIlee, KOTOpOE BaJeeT
BCEM CYILIUM U KOTOPOE OHU 000TOTBOPSIIM 101 UMeHeM TeHrpu, ITo cI0BO
Y B HaIllM THU O3Ha4aeT Oor u 60xkecTBO. Majo Toro, TEHTPU3M OCTaBAJICS
«SIAPOM» MECTHBIX JOMCIAMCKHUX, JOXPUCTUAHCKUX TPAJAULIMM, SBISETCS
CHMBOJIOM 3THOKYJIBTYPHOI'O CBO€OObIYAsl U XyJOKECTBEHHOTO MBIIIJIECHUS
Hapoaa».

W3 uctopuun M3BECTHO, YTO PEIUTHs HEOTJEeNMMa OT UCTOPUU YeJIOBe-
YeCTBAa, MPOHU3BIBAET BCE CPepbl JYXOBHOU XKUZHU U SABIISETCS OJHUM U3
YCTOEB HALIMOHAJIbHON U MUPOBOU KyJbTyphl. C pa3HOIl CTENEHbIO UHTEH-
CHUBHOCTH PENIUTHUS BO3JIEUCTBYET HA BCE COJAEP)KATEIbHbIE AIIEMEHTHI Y-
XOBHOM KU3HU 00111ecTBa — 00bIYau, HOPMBbI, [IEHHOCTH, CMBICJIBI U 3HAHMUSL.
Kynbrypa u penurusi BHyTpEHHE CIUTHI C CaMOro Hayajia UCTOPUU YeJOoBe-
yectBa. O01mecTBO MeHseTcs: ObIcTpee, ueMm penurus. biaronaps cBoemy
MPOHUKHOBEHUIO IPAKTUYECKH BO BCe C(hepbl KUZHHU, 0CO00H TpaguIMOH-
HOCTHU Y HHEPIIMOHHOCTH OHA BBICTYIIa€T KOHCEPBATUBHBIM, COXPAHSIOLIUM
HayaJioM 00IIeCTBEHHOM KU3HU U KyIbTyphl. [leperierenue peauruo3Horo
Y HallMOHAJIBHOTO B KYJBTYpE 3THOCA — SIBICHHE O0IIeUEI0BEUECKOE.

«Penurrnosnas Bepa npuaaeT yCTOMYMBOCTh U yCUIIMBAET BCE LIEHHOCT-
HO-3HAUMMbl€ MEHTAJIbHbIE YCTAHOBKHU, TaKHE, KaK YBaXKEHHE K TPAJULINH,
rapMOHUYHOE MHUPOOILNYIIECHUE, TUYHas 1001ecTh U T.4.». Bech 3TOT KOM-
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IIJIEKC PEJTUTHO3HBIX PUTYAJIOB, OTPAXKAaIOUIUXC B KyJIbTaX, Mpa3IHECTBAX,
norpebaibHBIX [IEPEMOHUSIX GOPMUPOBAT MUPOBOCIPUATHE U OBLI HAIIPaB-
JIeH Ha Y/0BJIE€TBOpPEHUE NOTpeOHOCTEN Hapoa.

Tropku co3nanu cBepxaepikaBbl, 3aBO€BaIM MOoYTH Bechb mup. Ho, pasz-
JEUBIINCH HAa MEJIKUE HAapOJbl, UX OTOPOCHIIO B pa3BUTHM Ha BEKa Ha3aj.
MHoro paccessoch Mo 3emJie TIOPKOB, KOTOpble MPEeBpaTUiInCh B Oecuuc-
JIEHHBIE HApO/Ibl, 3a0BIB CBOM OObIYaW M A3bIK. Ho B miyOuHe cepama kax-
JIOTO TIOpKa *uja U IpoAoKaeT »KUTh Karis bonbmoro Tenrpu-xana, co-
€AMHSIONIAs €ro ¢ JaJIeKUM TIOPKCKUM MPOIIBIM.

Knrwoueswvie cnosa: Kapkas,TIOpKH, ITHOC, KYJIbT, HCJIaM, OTOHb.

JIMTEPATYPA

1. beseprunoB P.H. TenrpuancTBo — penurust TIOPKOB U MOHroioB. Ka-
3aHb, 2004. 448 c.

2. T'mmOaroBa M.b. [lyxoBHas KynbTypa HoraiineB B XIX — nauane XX B.
Maxaukana, 2005. 188 c.

3. Kosanesckuit A.Il. Kuura Axmena non damana o ero myTemecTBUR
Ha Bonry B 921—922 rogax. XapekoB, 1956. C. 125—126

4. Iamanos .M. [/IpeBHeTiopKCcKO€ BepxoBHOE OokecTBO Tenrpu (Teii-
pu) B Kapauae u bankapumu // IIpobrema apxeonoruu u 3THOrpaduu
KapauaeBo-Uepkecuu. Yepkecck,1982. C. 155-171.

5. Merpesenu P. KaBka3ckas uuBmiIn3anus B KOHTEKCTE INIOOAIM3ALUU.
CA&CC Press,Crokromnsm, 2009.

6. Musue .M. Typuctuueckumu Tponamu BIriyOb BekoB. Hanpuuk,
1976. 88 c.

7.  Hxyprybaes M. Y. KapauaeBo-Oankapckue mudsl. Hampuuk, «Dmib-
opyc», 2007. 497 c.

Vuqar Karimli (Azarbaycan)

Qafqazin tiirk xalqlarimin islamaqadarki dini inanclar

Genis orazilari foth etmis qodim tiirklor Islami1 qobul edona godor yiiksok
modaniyyats malik idilor. Din comiyyatin manavi hayatinin biitiin element-
loring - adat, norma, doyor, mona vo biliklora tosir edir. Dini inanc onono-
yo hormot, diinyaya ahongdar miinasibot, soxsi fodakarliq kimi mental is-
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tigamotlori giiclondirir. inanclar, bayramlar, dofn marasimlorindo 6z oksini
tapmis dini ayinlor kompleksi xalqin diinyovi qavrayisim1 formalasdirdi.
Xalqglarin va dillorin, onlarin din vo moadoniyyastlorinin garigmasi region
ohalisinin giinlorimiza qadar galib ¢ixmis insani vo madoni dozlimliiliiyii-
niin torbiya olunmasina gatirib ¢ixarmigdir.

Acar sézlar: Qafqaz, tiirklor, etnos, inanc, Islam, alov.

Vugar Karimli (Azerbaijan)

Pre-Islamic religious cult of Turkic peoples of the Caucasus

Ancient turks till the adoption of Islam had a high culture. The religion
influences upon all elements of spiritual life of the society - customs, norms,
values, meanings and knowledge. Religious faith strengthens all significant
mental purposes such as respect for traditions, harmonious world outlook,
personal valour etc. This complex of religious rituals embodied in cults,
festivals, burials has made up the people’s world outlook. Confusion of
peoples and languages, their religions and cultures has brought to the
elaboration of human and cultural tolerance of the population of the region
preserved up to nowadays.

Key words: Caucasus, turks, ethnos, cult, Islam, fire.
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vorT 7.01

Cauo I'anumorcanos
00Kmop gunocogpuu ¢ od1acmu ucKyccmeoseoenus
(Kazaxcman)

«[IOJABUT UHJPHI» KAK HAYAJIO HOBOI'O I'OJIA
IO BEJJUMCKOM MU®OJIOT TN
(HA IPUMEPE CBATHUJINIIA TAMTIAJIBI)

SlpuaiiiiiM pUMEpPOM JPEBHETO HACKATBHOTO HCKYCCTBA HA TEPPUTOPUU
Kazaxcrana snoxu Opon3bl siBisiercst caTwiuniie Tamransl. McenenoBarenu Ha-
ckasibHOTO HcKyccTBa f. Lllep, A. Poroxxunckuii, A. Mapbsiues, K. Myparaes [ 1,
2, 3, 4] BbICKa3bIBAIN MPETIOIOKEHHE, YTO N300PA3UTEIILHBINA PS CBITHIIHIIA
Tamrane! cBsi3aH ¢ PurBenamu — BeTMKUM MaMSATHUKOM WHIOUPAHCKHX IIIEMEH.
Cornacumces ¢ 3TOH NpeAnonokeHreM, 0oiee Toro Mbl CYUTaeM, YTO LIEHTPAIIb-
Hasl CKaJbHAs TUIMTA CBATHJIMILA M300paykaeT CeMephIX ChIHOBEH OOrMHHU AJU-
THH U JIBEHA/ILATH TAHITYIOIKX OOroB Ha npazaHoBanuu HoBoro roma.

YHUKaITBHBINA MaMSTHUK KYJIBTYpPBI B ypouHiie Tamrasbl pacrionaraercs B 1oro-
BoCTOYHOM Yactu Yy-Mnuiickux rop, pa3aensronmx dacceiHbl pek o3epa banmxari
u p. Uy (BXOAsIEro B COCTaB paBHUHHO-TIPEATOPHON ITyCTHIHHO-CTEITHOM 30HBI
Cesepo-Tsnblianckoro pervona). Komrieke 00pa3yroT okoso cTa pasHOBpEMEH-
HBIX TAMATHUKOB — MOCENICHUI, MOTHIIBHUKOB, IPEBHUX KAMEHOIOMEH, TIETPOIIIU-
(OB U KYIBTOBBIX COOPYXEHHH (KEPTBEHHUKOB), TATHPYEMbBIX B IITUPOKOM HCTO-
pudeckoM untepasie ¢ cepenrubl XIV-XIII 1o 1.3, mo XIX-XX [2, ¢. 50].

[letpormudsl 1 ApeBHUE 3aXOPOHEHUSI — TO OCHOBHOM BHJI MAMSITHHUKOB
koMmrutiekca Tamrainbl. MI3BECTHBI CeéMb MOTHIIBHUKOB 3I1I0XH OPOH3bI, TPYIIIH-
PYIOLIMXCS Ha TIPaBOM U JieBoM Oeperax p. Tamramnbl. Bce MOTHIBHUKH 3TIOXH
OpOH3BI BXOIAT B KPYT' MaMSATHUKOB aHIPOHOBCKOW KYJIBTYpHO-UCTOPUYECKON
o0mHOCTH. « TUIONOTNYeCcKH MaMSITHUKU TaMraiibl OTHOCSTCS K LEHTPAIbHO-
Ka3aXxCTaHCKOMY (aTacyHCKOMY) U CEMHPEYECKOMY BapHaHTaM aHJIPOHOBCKOU
OOIIHOCTH, OTpaXkast MUTPalMOHHO-IU(PPy3HBIN XapakTep GOpPMUPOBAHHS Ha-
CeJeHUs Iro-BocToyHoro Kaszaxcrana B 1mo3aHeM OpoH30BOM Beke» [2, ¢. 51].
MBI corniacHbI ¢ MHEHHEM HEKOTOPBIX UCCIIEA0BaTeNel, KOTOPhIE XapaKTepu3y-
IOT TOT KOMIUIEKC KaK JIpeBHEE CBATUJIMILE WIIM XpaM MOJI OTKPBITHIM HEOOM,
MIpeIHAa3HAYE€HHBIN JUIsl pUTYaJIbHBIX JEMCTBUI WM LIepeMOHuUH [2, ¢. 58].
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OcTaHoBHMCS Ha BbIIArOIIEMCsl 00pa3le NeTporu(UKHU STOXH OPOH3BI,
KOMM SIBIISIETCS M300pakeHue ceMu O0KEeCTBEHHBIX nepcoHaxer. Ceapmoit
MEePCOHAX (Xy>Ke pacro3HaBaeMblil, HEKEJIM OCTaJIbHbIE) PACIIOIIOKEH BbIILIE
YPOBHS COJTHIIETOJIOBBIX 0O0XECTB, MOXKHO CKa3aTh - Haj ¢pusoM. Ecnu ero
TOPC 1 TOJIOBA €I11€ KaK-TO IPOYUTHIBAIOTCS, TO HUKHEH 4acTH, 0-BUIUMOMY,
sTa urypa He umena. JlobaBuM, 4TO €ro IeCsITh C1a00 BEIOUTHIX JIy4ei, OT-
XOJIAIIUX OT FOJIOBbI, CUJILHO OTJIMYAOTCSA IO NMaTUHE U, BEPOSATHO, OBLIH J10-
OaBiieHbl OPKE. 3aTO N300paKEHUs APYTUX HIECTH OOTOB MUMEIOT SIPKO MH-
TUBUAYadbHBIA XapakTep. Ha Hamn B3MIsL, MX MOXHO NEPCOHU(PUIIMPOBATDH
¢ 6oramu ruMHOB Pursenpl. OOBIYHO apXE€OJOTH HA3BIBAIOT UX COJISPHBIMU
O00)KeCTBaMU WJIM «COJHIIETOJIOBBIMU» H3-3a XapaKTEPHOTO «HUMOa» C Jy-
yamMu Wi Toukamu. Cpeau ceMu OOroB HET JIByX OJAMHAKOBBIX HM300paxe-
HUW «COJTHIIETOJIOBBIX». 3€Ch ke, HIKE COJSIPHBIX O0KECTB, N300pakeHbI
JBEHA/LIATh TAHIYIOUUX MY>KYMH-BOMHOB, a/I0PAHTHI, a TAaK)Xe >KeHIMHA-
pOXKEHMIIa, KOTOpasi, BO3SMOXKHO, U €CcTh cama Ooruns Anutbu. M300paxenue
KEHILUHBI-POKEHULIbI HA [IEHTPaIbHON TUIUTE MOATBEPIKIAET HALLLY MBICIIb O
POXI€HUH HOBOM KHM3HU, B JAaHHOM cily4ae — pokaeHuu HoBoro roza.

Mpi nonaraem, uro cstuiuiie Tamrainsl cBsizaHo ¢ npazgHoBanueM Ho-
BOTO T0J1a, 3TOT MPa3AHUK YXOJUT CBOMMH KOPHSIMHU B IIIyOOKYIO MCTOpUYe-
CKYIO JPEBHOCTB. YK€ yesoBek mnepBoObITHOro odmectsa (II Teic. 10 H.3.)
Ha0JI01a IUKJIMYECKYI0 CMEHY BPEMEH Tojia U MbITalicsd OObSICHUTH (heHO-
MEH COJIHIIECTOSIHUS, YTO OTPAXEHO B pUTyalax M oOpsaax Mpa3gHOBaHUS
JTHSI 3MMHETO COJTHIECTOSHUS. DTOT JIeHb 3HaMEeHAaTeJIeH TeM, YTO CBETOBOM
JIeHb CTAaHOBUTCS JUIMHHEE U BCE (OKUBOE)» - OpraHuyecKas >KM3Hb MPoOyxK-
JaeTcsl K KU3HU U IUI0I0HOIIeHuI0. B npeBHue BpemeHa Ha BocToke Hacty-
rienne HoBoro roga o3Hauajao COTBOPEHHE MHpa €ro BEPXOBHBIMU OoraMu
3aHOBO. 13 rumHOB Pursenb! ciienyet, uro HoBbIi rojl HaUMHAETCA ¢ MOJBUTA
6ora Uuapel, korma on mobexaaet 3mest Bputpy (Bapyna), mocie gero ¢ mo-
Mollblo BulliHy Ha 3emiie ycTaHaBIMBAETCs MOPSIIOK.

UroObl Jsiydlrie MpeacTaBUTh 00pa3bl COIHIIETOJIOBBIX OOXKECTB Ha II€H-
TpaJIbHOM TaMIaJIMHCKOM cKanbHOM tunTe (puc. 1), kparko onumiem ux. Kpaii-
HUe J1Be QUTypbl OOpaIleHbl Ha 3aa/l, a TPEThs, MATas U [IecTas — Ha BOCTOK.
A.E. Poroxxunckwuii cuutaer [5, ¢. 58], 4To KOopmyc ¥ HOTA 4eTBEPTOTO MEPCO-
Ha)ka MOJTHOBJIEHBI, HO, Mbl CYUTAEM, YTO 3TO ObLIa O/lHA U3 HEMHOTUX (POH-
TaJbHBIX (PUTYP COJTHIIETOJIOBBIX O0XKECTB, UMEIOINAsl HAMPAaBIEHHOCTh K IOTY.
OTmeTuM, YTO BCE MEPCOHAKU PA3IMUHBI [0 BBICOTE, IPUYEM CaMble MaJleHb-
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K1e QUrypsl — 3To KpaitHue cripaBa. OHM U300pa)KeHbI ¢ BO3AETHIMU KBEPXY
pykamu. HUMOBI BCceX «COJHIETOJIOBBIX» Pa3iMyHbl; Y MHOTUX MEPCOHAKEH
ero oOpamiIsieT «OXKepenbe» U3 OKPYIIBbIX MTeH-Touek. /[Ba OoxecTsa (BTO-
pOE€ U MATOE) UMEIOT JIyUH, paiiaibHO OTXOJSIINE OT IeHTpa HuMOa. Kpaitass
npasas ¢purypa, oopaiiéHHasi K BOCTOKY, H300pakeHa ¢ CeMHALAThIO TIIaBHO
M30THYTHIMHU JTy4aMH, MOJHUMAIOLUMHUCS OT TOJIOBBI KBEpXY MOJOOHO I1ame-
HU orHd. Jpyrum cneunduyeckiuM MpU3HAKOM ATOTO XKe MEPCOHaXa SBIseTcs
BBICTYT B HUKHEH YaCTH rOJIOBbI, HAIOMUHAOIIMN SI3bIK. JIpeBHUIN XyTOAKHUK
rocTapascs nepeaarb MHIUBHUIyaJbHbIE YEPThl IEPCOHAKEHN MaHTEOHA TaKH-
MU CpEJCTBaMU UKOHOTpaduu, KaK: TBOMHBIM WJIM OMUHAPHBIM HUMOOM, BEJIH-
YHHOM TOYEK, IMOJIOKEHUEM PYK U HOT, (OpMOH JTyuel, UCXOSIINX U3 HUMOA;
HaJIMYHEM MOJIOBBIX IPU3HAKOB; OOPAIIEHHOCTHIO (PUTYp HA 3ariaj WM BOCTOK
IIpU IOMOILM pa3BOpOTa CTyMHEH, BenuunHou ¢puryp u 1.1. Bee nzoOpaxkenus
00KeCTB UMEIOT AaHTPONIOMOP(HBIN OOJHK.

Takum 00pazom NMpUXOIUM K CIEAYIOUIMM BbIBOIaM: 1) BenuuuHa 0o-
KECTB FOBOPUT O 3aHUMAEMOM MecTe B 00KECTBEHHOW HepapXuu; 2) UHAU-
BUyalIbHOCTb Ka)/I0T0 U3 CEMU MEPCOHAXEN MPOSIBIIAETCS B N300paKeHUU
KECTOB, «KHUMOOBY, JIydeil M TOUYEK B BHUJIE OKPYIIBIX IMATEH; 3) U300pake-
HUS CKaJIbHOTO (ppr3a OOBEIMHEHBI B €IUHYIO KOMITO3UIIHIO; 4) IICHTPaJIbHAS
wmTa ypouuia Tamransl nzo0paxaer Muapy nocne coBepiieHus noaBura
BMECTE CO CBOMMU OpaTbsIMU CHIHOBbSIMH A JTUTHU.

[To noBoay mocineqHero BbIBOJa MOXKHO MPUBECTH JI0BOJBI, UTO B Puraene
MePEYHCIISIIOTCS. UMEHa ChIHOBeW AuThu. 10 — Mutpa, Apbsiman, bxara, Ba-
pyHa, [akmra, Anma, Muapa. B tekcre Pursensr rosoputcst o aux (PB, rumu
X.72) [6]. Bo3amoxxHO, 3TH K& MEPCOHAKU M300paKeHBI B TAMIAJIMHCKOM TIaH-
TeoHe. Cormacumcsi ¢ yTBEPKICHUEM psifia uccienoBarenei (A. PoroxxuHckoro,
E. Ky3pmunoii u ap.) [2, 7], 4TO KIH0YOM K IPOHUKHOBEHHUIO B CMBICII 3TOM 11€H-
TpaJbHOW KapTUHBI CBATUIIMIIA — TAHTEOHA O0XKECTB, HAJI0 MCKATh B BEAUNCKON
pENUruy, @ UIMEHHO — B KOCMOTOHMYECKUX MH(ax, paccKa3bIBarOIIUX O TOM, Kak
HEKOIJIa CTaJl CyIIeCTBOBaTh MUP. JIJIsl TOrO, YTO JydIlle MOHATh U300pa3UTeNh-
HBI CMBICT IICHTPAJTLHON TaMTaJIMHCKOM TUTATHI TTpuBJiedeM padboty @. Keiinepa
«Tpynsl o Benuiickoit mudonorun» [8]. On numtet: «lIpoucxoxaenue mMupa
SIBUJIO COOOM MPOTOTUI OECKOHEUHO MOBTOPSEMOTO Mpoliecca MOCTOSHHOTO 00-
HOBJICHHS KU3HHU U Mupa» [8, c. 28]. «BHavane Oblia JIUIIb BOAA, HO 3TH TaK
Ha3bIBaGMble U3HAYAJIbHBIE BOJIbI HECTH B ceOe cemsl ku3HU. Co JHA MOJHSII-
cs1 HeOOMBILIONW KOMOK 3€MJIM U I1JIaBajl Ha MMOBEPXHOCTU. 3aTeM OH PACIIMPUIICS
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Y CTaJl TOPOM, HAaYaJlo 3eMJIM, MIPOAOIKAs IEPKAThCs HA BOAE. .. VI3HaYambHbINA
MuUp OBLT CaKpajeH caM 1o cede, U IJIs €T0 CO3MaHMs He ObLII0 HEOOXOTUMOCTH
B co3narene...Ocobast rpymnma 00roB, acyphbl, Oblia CBsi3aHa C 3TOU TIEPBOM CTa-
ey [2, ¢. 28, 29]. Ota «Beiaepkka» u3 Pursensl, npusenenras ©. Keinepom,
MOATBEPKIAET TO, YTO MUp /10 noasura MHApbI HAX0AUIICS B COCTOSIHUM Xaoca,
He Ob11 ynopsiioueH. Craiio ObITh moABUT MHIpEI SIBUJICS HEKOM TOUKOM OTCUeTa
HOBOM KM3HH, HOBOTO MUpa. MHp ¢ 3TOro BpeMeHH MEHSETCs, OH CTaHOBUTCS
IyaJIbHBIM, TOSIBJISIETCS IEHb U HOYb, HEOO U 3eMiisl, BpeMeHa roza. iMenHo ¢
ATOr0 MOMEHTA MbI TOBOPUM O TaKOM MOHATHM Kak HOBBIN rof1, MOCKOJIBKY CBOM
noasur MHapa ocymecTsisin exeronHo. Kak cunraer @. Keitnep 31oT nogsur
WHnpb1 npuxonuiics Ha ieHb 3UMHET0 coiHLecTosiHus 21 nexabpst. «uapa 6611
CE30HHBIM 00TOM, Yel MU(OIOTHUECKHIA aKT COCTOSLT B CO31aHUU U OOHOBJICHUN
MHpa U OTKPBITUK HOBOTO roza» [8, c. 29, 30]. Msl B omnune ot @. Keiinepa
IO Py NPUYMH CUUTAEM, YTO MOABUT MHIphI MpUxoauscs Ha IEHb BECEHHETO
paBHozaeHcTBuUs 20 - 21 MapTa. «/IH1 paBHOJAEHCTBHUS Ha BCel IOBEPXHOCTH 3eM-
M (MCKJIIoYas palioHbl 3€MHBIX IOJIFOCOB) JIEHb MOYTH PABEH HOUU («IIOUTK:
B JIHA PaBHOJEHCTBUS Ha BCEH MOBEPXHOCTU 3€MIIU JE€Hb HECKOJIBKO OOJIbIIIE
HOYH; IPUYHMHAMU 3TOTO ABJISIOTCS arMochepHast pedpakiiusi, KOTopast HECKOJb-
KO «TIPUITOJHUMAET) COTHEUHBIHN ANCK JJIsl HAOMoaaTens, U TOT (aKT, 4To JOJro-
Ta JTHS OIIPE/IENsAeTCs KaK Pa3HOCTh MEX/Ty MOMEHTAMH 3aX0/la M BOCXOJIA COJTH-
11a, KOTOpBIE, B CBOIO OU€pe/ib, ONPEEIAIOTCS MO MOJIOKEHUIO 8€pXHe20 Kpas
COJIHEYHOTO JIMCKAa OTHOCHUTEJIbHO TOPU30HTA, B TO BPEMS KaK paBHOJCHCTBHE
paccMaTpuBaeTCsl OTHOCUTENBLHO YeHmpa COTHEYHOro AncKa). B nHu paBHO/IEH-
ctBusi CoJHIIE BOCXOAUT MOYTHU TOUHO Ha BOCTOKE (HECKOJIBKO CEBEPHEE BOCTO-
Ka) ¥ 3aXO/IUT MOYTH TOYHO Ha 3arajie (HECKOJIBKO CeBepHee 3amaza). .. Becennee
U OCEHHEE PABHOAEHCTBUS CUMTAIOTCS ACTPOHOMUYECKUM HauyaJIoM OJJHOMMEH-
HBIX BpeMEH romay [9].

Tpu rpyniiel nepcoHaxel 00pazyroT eINHYI0 HEPAPXUUHYIO KOMITO3HUIIHIO,
B KOTOPOM BBICHIMI YPOBEHb 00pa3yloT cossipHble OoxecTa. [IpomexyTouHoe
MIPOCTPAHCTBO MEKIY HUMH U aHTPOIIOMOP(QHBIMH IEPCOHAKaMU Ha HUKHEN
IUIOCKOCTH 3aHUMAET LIENOYKAa OJAHOTUIHBIX (UTYp TaHUOPOB U POXKEHULIBI.
OtmeTuM, YTO, BO-IIEPBBIX, TPU TPYMIbI NEPCOHAKENH OPraHUYHO CBS3AHBI C
penbedoM CKallbHON TTOBEPXHOCTH, BO-BTOPBIX, UTO KaXKIbI YPOBEHb U300pa-
KaeTcsl B CBOEM oIpeniesiecHHOM MaciuTade. Bee mccnemoBarenu 3Tod TUTMTHI
(A. Mappsmes, E. PoroxxuHckuil ¥ Ap.) COLLIMCh Ha TOM, YTO BEpXHUN (ppu3
o0o3Ha4aeT MUp HEOECHBIX OOTOB, @ HUKHUN YPOBEHb MPE/ICTABIISET 3eMHON
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YpOBEHb MUPO3JaHus U u300pakaercs purypamu mroneit (amopanTsl, HpoH-
TajbHasi 3poTudeckas mapa). Ho, Takke oTmedaercsi, YTO «MapruHaIbHOE»
MOJIOKEHUE TPYTIIbI TAHIYIOLIMX BOMHOB U POKEHUILIBI H300pakeHbl IPEBHUM
MacTepOM B HEMOCPEICTBEHHOM OJIN30CTH K O0)KECTBEHHBIM IIEPCOHAXKAaM. ITO
no3Boymio E. POroxnHCKOMy CBSI3aTh MX «C KaTe€ropHed IMPeIKOB, HAJEIEH-
HBIX B [IPEJCTABICHUSAX U OOPSAIOBOM MPAKTUKE IPEBHUX (DYHKLIUSIMU MOCPE-
HUKOB MEX]IY JIFOZIbMU M BEpXOBHBIMU O0kecTBaMm» [ 10, c. 40].

Nrak, n3obpaxeHHble 00pa3bl CEMH COHIIETOJIOBBIX O0KECTB M KOMITO3H-
LIMOHHAS CTPYKTYpa IUTUThI naHmeoHd TI03BOJIET HaM CJIeNIaTh BBIBOJ OTHOCH-
TEJIbHO TOT'0, YTO apHUiiCKHe IIEMEHAa 3MO0XU OpOH3blI UMENH 1EbHYIO0 KapTH-
HY MHpa, OCHOBAHHYIO Ha COOCTBEHHBIX KOCMOTOHUYECKHX IMPECTABICHHUSX.
Beiiie Hamu yrke ObLTO YIOMSIHYTO, YTO APEBHEUIINM HCTOUHUKOM I10 BeIUii-
ckoit Muconorun u penuruu sisnsiercst Pursena. [loatomy BHOBE 0Oparumcs K
TekcTaM TUMHOB Pursensl [6] u k Tpyny nnponora @. Kéinepa [8].

Ckopee Bcero, aHcaMOJb-CBATHJIUINE Tamraibl PErysipHO TOCEIaioch
apusiMU (aHIPOHOBLIAMHM) B 310Xy OpOH3bI, MTO3JHEE, B SMOXY Keje3a — CAKCKU-
MH, enI€ Mo3/1Hee — TIOPKCKUMHU IIJIEMEHAMH B THH BECEHHETO PaBHOIECHCTBUSL.
31ech, BO3MOXHO, TPOBOJMIIMCH MacllTaOHble mpa3nHoBaHus HoBoro roga —
BO3pOXKJIEHUS IPUpOAbL. B pernone, ckopee Bcero, KIMMar ¢ 310Xy OpoH3bI Cy-
IIECTBEHHO HE M3MEHWJICS, K 3TOMY BPEMEHU CXOAWII CHET U HACTYyTaIN TEIUIbIE
JTHU, J1a ¥ caM JIeHb cTaHoBWIICs anuHHee. @. Kéinep otmeuaer, uto B Purseze
psSil TUMHOB YKa3bIBaeT Ha TO, YTO PETYJSIPHOE MPOBEJEHUE TOPKECTBEHHBIX
MIPa3THOBAHMM JTHS 3MMHETO CoHIIecTosiHUS [ 8, ¢. 50], HO yOexmatroreii Hac 10-
KazaresbHOM 0a3bl, IoYeMy MMEHHO 3UMHETO0, a HE BECEHHETO COJTHIIECTOSIHUS,
OH He pUBOIUT. [103TOMY MBI CUMTaEM, COIIACHO CKa3aHHOMY HaMH BBIILIE, YTO
npazaHoBaHre HoBoro rofa npuxonuiioch Ha IHU BECEHHETO COJTHIIECTOSHUS.

[IpuBenem crneayromumii moKazaresIbHbIN TPUMEP, B KOTOPOM pe4b UIIET O
CMBbICTIE, TPUAABAEMOM JIPEBHUMU Tpa3aHoBaHuto Hosoro roma: «B Muauun
BCTPEUAETCS TaK e IIHUPOKO pacpoCcTpaHEHHOE MPEICTABICHUE O BPEMEHU
KaK O LIMKJIMYECKOM IpoLecce. DTO MPeoaraeT, YTo Hayauao KaXaoro Ho-
BOT'0 rofla CYUTAIaCh HOBBIM KOCMUYECKUM 3a4aTHEM U 4TO, CJIE0BaTENbHO,
B KOHIIE T0J]a KOCMOC BO3BpAIIaJICsl K CBOEH OTIIPaBHON TOUKE, HEpACUJICHEH-
HOMY COCTOSTHHIO Xa0ca — 9TOOBI BHOBB BO3POAUTEC» [8, ¢ .49]. @. Kéiinep
CBSI3BIBAET ATO COOBITHE C MOEIUHKOM, KOTOPbIN coBepiuwi Munapa, oqun u3
1aBHBIX 60roB Pursensl, ¢ 1pakoHoM Bputpoil. 3ToT MU} «OTHOCHUTCS K CO-
TBOPEHHUIO OPraHU30BaHHOTO KOCMOCA, COCTOSIIETO U3 BEPXHEr0 U HUYKHETO
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mupa» [8, c¢. 108]. Jlasee oH muIeT, 4TO «COCPEAOTOYECHHOCTH MOATOB PB
WCKITFOUYUTEIHHO B 3TOM YaCTH KOCMOTOHHMH 00s13aHa, BOBMOXHO, TOMY 00CTO-
ATEIBCTBY, YTO ATOT MU( OBLIT HCKITIOUUTENBHO Ba’KEH B COLUATBHOMN JKU3HH,
TaK Kak Ha HEM OCHOBBIBAJIUCH COIMOPEIUTHO3HbIE OOpS/bl, CBSI3aHHBIE C
npasgHoBanueM Hosoro romga» [8, c. 117].

OO0parasch K pa3po3HEHHBIM ()akTaM TUMHOB PUTBEIBI, K TO3JHEH KHUTE
Pureenpl, K Tak Ha3pBaeMbIM (PUIO0CO(MCKIM THMHAM: — «HEPA3TUIHMBI T10-
TOK, BBICOKHE BOJIbI, KOTOPbIE 3a4alii BCEJICHHYIO B BHJI€ CBOETO 3apOAbliia
u mopoauau 6ora orus (X.129.3)» [53, c. 118], k ABecte [IV.2.6 u 8; XII]
u Opaxmanam [IlIbp — VI. 7.17; V1.8.2.2; VI1.4.1.8], — Kéiinep mpuxogut K
clenyroleMy BelBoay: «BHauane Oblia JIMIIb BOJIA, HO 3TH TaK Ha3bIBaeMble
M3HavaJIbHbIE BOJIbI HECNIU B ceOe ceMs ku3HU. Co JHA MOAHSIICS HEOOIbIION
KOMOK 3€MJIM U IJIaBaJl Ha MMOBEPXHOCTH. 3aT€M OH PACIIUPUJIICS U CTal To-
PO, HaYaI0 3eMJIH, POIOJDKAST IePKATHCS HA BOJAE |...| M3HauanbHbIH MUp
OBLT cakpalieH caM 1o cebe, U JIJIs ero CO3MaHus He ObLIO HEOOXOAMMOCTH B
coznarene [...] Ocobas rpynmna 60roB, acypsl, Obliia CBSI3aHA C ATOU MEPBOI
craguein» [8, c. 28, 29]. «[IpoH3UB 3Ty «TOpy», 3aKITIOYABIIYIO B ceOe 3auar-
KM KU3HH, IHApa OMHOBPEMEHHO IPOYHO IPHUKOBAII €€ OCHOBY KO JIHY BOZ.
Tax kak ropa HaxoIuJIach B LIEHTPE KOCMOCA, B IIEHTPAJIbHON TOUKE 3€MIIH,
BCSI 36MJISI TEM CaMBIM CTajla Kpenkou u ycmouuusou |...]. Takum oOpazom,
KOCMHUEecKasi ropa ObUla HE TOJIBKO MECTOM, OTKyZAa MPOM30IILIA 3eMJIs, HO
TaKke cTaja (yHKIMOHUPOBATb B KAau€CTBE «KOJIBILIKA», O00ECIEYUBIIETO
3emuie TBEPIYIO onopy» [5, c. 125].

3acny’KMBaeT BHUMaHUS Ipyroe KEWMEepoBCKOE MPEANOI0KEHHE O TOM,
YTO y IPEBHUX MHI0APUICKUX MJIEMEH YXKe CYIIeCTBOBAJIO yUE€HUE, KOTOPOE
MBI CErO/IHS CBS3bIBa€M C (DEHOMEHOM TaK Ha3bIBa€MOU «3MOpHOHATBHOU
naMsaTi». B 4acTHOCTH, OH TOBOPUT O TOM, «4TO HHAMMCKUN MU} O Havaje
MUPO3JaHUsI OOHAPYKUBAET HEKOTOPOE CXOACTBO C 3a4aTUEM YEJIOBEYECKOTO
cymecTtBay |8, c. 126].

MBI BHOJHE CONMIAPHBI TAKKE C KEWIEPOBCKUM TE3MCOM OTHOCHUTEIb-
HO TOTO, YTO BEAMMCKUI KOCMOTOHUYECKUN MU} MPOBOAUT PAIUUUE MEKIY
JBYMS CTaIUSIMU: HEIETMMOTO MEPBOHAYAIbHOTO MUPa, KOTOPBI COCTOUT U3
«BOI W Hauaja 3eMJIH, Ipei(yromIeil o MOBEPXHOCTH U CIEAYIOIICH 3a Hel
CTaJMEeH, KOTOpas HAYMHAETCA C TOro, uTo MHpa OGpocaeT CBOUM OpYXKHEM,
BaJKPOIA, B ipaKkoHa UJIM B caMy Tropy, Kotopas Onarogapsi 3Tomy npuoOpeTta-
€T TBEPAYIO OCHOBY.
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Koneuno, Hac yauBisieT arpecCUBHBIN XapakTep noasura Muapel u HeoO-
XOJIUMOCTb MTPEOA0ICHUS MOILITHON «CUJIbI COITPOTUBIICHHUS», BOIUIOIIEHHO B
JpaKoHe, KOTOPbIN CTOPOXKUT ropy. Jlanee, Ha OCHOBaHUH M3yUYEHUS] TEKCTOB
Pursenpi, Kéiinmepom ObuT clienaH BBIBOM, YTO MMEHHO 3Ta «BTOpAs CTAJIHS
urpasa pemarlryio poib B KyJIbTe, BBULy TOTO, UTO €KETOAHbIE 0OPS/IbL, 11e-
JII0 KOTOPBIX OBLTIO OOHOBIICHHE JKU3HU, OBLITH PUTYAJTBLHBIM BOCIIPOU3BEIS-
HUEM TEePBOHAYAILHOTO akTa TBOpeHHs. COOTBETCTBEHHO MAJIsi BEIUNUCKOTO
ol1ecTBa Takoe noodasiennoe conpomusierue |...] ObUI0 TIaBHBIM MHUGO-
JIOTUYECKUM COOBITHEM, KOTOpOE OOYCIIOBIMBAIO OOHOBJIEHWE MHUpPA M WH-
TUBUAYYMOB, U B 00psiaax (MIpeuMyIIECTBEHHO €XEeTOHbIX) M0A00HOE BOC-
CTaHOBJIEHHE OCYILECTBISIOCH C MOMOIIbIO COCTA3aHUM U OOPHOBI, KOTOPHIE
MMUTHUPOBAJIM NEpBOHAYANIbLHOE cpaxkeHue d6ora» [8, c. 131].

J1J1 TOHUMaHUS CO3AaHHON KapTUHBI MUPA BOCCTAHOBUM IMOPSAIOK COObI-
Tui noasura Munapel. Yous npakona Bputpy u pa3ous ropy, oxpaHsemyo UM,
WHuapa Tem caMbIM 3aKperuisieT 3eMJI0, KOTopast A0 3TOro IulaBaja B BOJAX.
W3 ropsl Hapa BeIycKaeT )KePTBEHHBIX TYYHBIX KOPOB, IOCTIE YETro OH pa3-
nenser Hebo OT 3eMJIM, YCTAaHOBUB BepTUKaIbHBIN cTO0. Takum oOpa3oM, B
BeJNICKON MU(OIOruK NOSABISAIOTCSA OOTU BEPXHETO U HUYKHETO MUpPa — A3BBI
u acypsl, Ooru 1Hs 1 HOuU. B PurBene cuMBoJIOM «JipeBa KM3HI» SIBIISETCA
BEPTHUKAJIbHBII CTONO, pa3ieistomuii HeOO U 3eMITI0, KOTOPBIH YCTaHOBHII
Wnnpa npu corBopeHnu ayanbHOro mupa [8, c. 136].

OOpaTtuMcsi BHOBb K TaMTaJIMHCKOW TUIMTE, Y MOJHOXHS KOTOPOM ObuI
HaleH KepTBEHHUK (aJaTapb), KOTOPHIN MpeAcTaBisil co00il KpymiTyo Iio-
aAKy JUAMETPOM OKOJIO ISITH MeTpoB. Ha 310l mimomanke ObLIH HalIeHbI
OCTaTKH 30JIbl OT MOrpedaIbHOTO KOCTpa M KOCTH, MPEANOI0KHUTEIBHO JIO-
many. Hanuume epTBeHHUKA MOATBEPIKIAaeT HAIy BEPCHUIO MPA3THOBAHUSA
HoBoro rosa u ucnonHeHus B aATapHOM YacTH KEPTBEHHBIX PUTYaJIOB.

Belmie MbI y>ke OCTaHABIMBAJINCh HA TOM, YTO B KOMIO3UIMHM CKAJIbHOM
IUTUTHI HAOMIOAeTCsl UEPAPXUYHOE PACIIONOKEHHE TPEX TPYIIN NEPCOHAKEH:
BBICIIUN YPOBEHb 3aHUMAIOT COJISIPHBIE OOXKECTBA, a MEX/1y HUMU U aJ0paH-
TaMU B HWKHEH YaCTH KapTHHBI — cepusi GUTYp TAaHI[OPOB U >KEHIIMHA-POXKE-
Huna [2, ¢. 54]. I3BecTHO, YTO TUISICKA-TaHEIl — 3TO TJIaBHBINA aTpUOyT Mpasi-
HUKa, B Pursenax B MoATBEPKIEHUE 3TOMY MUMEIOTCS CTPOKH O IUISLIYLIUX
6orax (PB, rumu X.72) [6].

[Ipuxoaum B BBIBOAY, YTO KoMILIeke TaMraiibl Ob11 cBO€0Opa3HbIM CBSTH-
JIUIIEM PUTYaJIbHBIX IEHCTBUN MUCTEPHAIBHOTO XapaKTepa B 30Xy OpOH3bI,
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B KOTOPBIX €XKETOJHO YyYaCTBOBAJM MPHUEIKAIONINE CIOAa TUIEMEHa apheB B
KaHyH BECEHHETO PaBHOJECHCTBHUSI JIJIsl Tpa3aHoBaHusl HoBoro roma, uro nmoj-
TBEPXKJACHO TMMHamMu PurBenbl u m300pakeHWEM Ha HEHTPATBHOW TUIUTE
6ora uapsl 1 ero mecty OparbeB, IUIAMTYIINX JBEHAIIATH Y€T0OBEYKOB-00-
TOB, YKEHUIUHBI-POXKEHULIBI (AJUTHH) U aI0PAHTOB (MOJISLIUXCS).
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Puc. 1. Ilenmpanvnas nauma 4 zpynnot nempoznughos ceamunuuia Tameans

Said Qalimjanov (Qazaxistan)

Vedi mifologiyasina gora «indranin gohromanhg»

Yeni ilin baslangici kimi (Tamqala mabadinin timsalinda)

Mogqalada Yeni ilin bayram edilmasi Rigvedlorin vedi mifologiyasi kon-
tekstindo nazordon kegirilir. Yeni il bas allah indranm iblis-ojdaha Vritra {izo-
rindo gohromanlig: ilo baglidir. Miisllif ehtimal edir ki, Tamgala mobadindo
eramizdan ovval II minilliyin ortasinda bu hadisoni baharda geco ilo giindii-
ziin baraborliyi giinlorinds bayram edirdilor, homginin hor il bu gohromanliga
vo miivafiq olaraq Yeni ilin ovvaling hosr olunmus teatr sobihlor oynanilirdi.

Acar sozlor: Riqvedler, petroqliflor, biiriine asri, Indra, Yeni il.
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Said Galimzhanov (Kazakhstan)

“Indra s heroism” as the beginning of the New Year

according to Vedy mythology (on the example

of the sanctuary Tamgala)

In the article there is considered the celebration of the New Year in the
context of Vedy mythology of Rigveds where the New Year is connected with
the heroism of the highest God Indra over the demon-snake Vritra. The author
supposes that this event was celebrated in the sanctuary of Tamgala in the
middle of the II millenium B.C. in the days of vernal equinox, as well as
the theatrical mysteries devoted to this heroism and correspondingly to the
begining of the New Year were played every year.

Key words: Rigveds, petroglyphs, the epoch of bronze, Indra, New Year.
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Hamanvsa Kanawnukoea
00KmMOop Kyavmyponozuu, npogheccop
(Poccus)

TBOPYECTBO I'ATAY3CKOI'O MACTEPA TIETPA BJIAXA

Poccuiickuii aTHOrpadnueckuii myseit (nanee POM) B Cankr-IlerepOypre
COZIEP)KUT YHUKAJIbHbIE KOJUIEKLIUHU, KOTOPbIE XapaKTepPU3YIOT ObIT U KyJbTY-
Py NPaKTUYECKU BCEX HApOIOB U HAPOAHOCTEH, HACENSIBIIMX POCCHICKYIO
Nmneputo u Coserckuii Coro3 B XIX — XX BB. Cpein HUX JOCTOMHOE MECTO
3aHUMaeT HeOoJbIIoe coOpaHHe MO ATHOTpapUU OJHOTO U3 TIOPKCKUX Hapo-
JIOB - Taray3o0B, COJIEpIKallee BEIECTBEHHbIE IAMATHUKH, a TAK)KE apXUBHBIE,
WJUTIOCTPAaTUBHbIE U (pOTOMATEpUAJIBbL.

l'aray3ckue sTHOrpaduyeckue KOJUIEKLIMH M3BECTHBI TaKXKe B My3esix
Bonrapun (3tHorpaduueckue myseu rr. Codun, [Tnosausa, Teipaosa, Kore-
na) 1 Monnossl (I"aray3ckas PecryOnuka, c. bem-Anma; r. Kumunes: Hcro-
puueckuil my3eit Pecriyonukn Monjgosa, Myseil npupoasl u 3THOrpaduu
Monnossr). OnHako, MMEHHO Kosuiekuus POM no raraysam-nepeceneHnam,
MIPOJKUBAIOIIMM Ha tore MonnoBsl 1 B Onecckoil o0nacTi YKpauHbl, Ipea-
CTaBJISIETCS] YHUKAJIBHOW B CHITy CBOEH paHHEH XPOHOJIOTHH (IIepBbIE SKCIO-
HaTbl nocTynuiu B Gouabl My3es B 1905 1), a Takxke Ormarofapsi HaJIUUUIO
NoAPOOHBIX ONMCAHUH (JeTeH]T), KOTOPble UMEIOT NMPaKTHYECKU BCe My3eii-
Hble AKCMOHAThl. OTHOCUTENIBHO HEOOJbIIOE COOpaHHE, HAaCUUTHIBAIOLIEE
oko0110 300 3KCIOHATOB, TOCTATOYHO TOJHO OTpa)kaeT ITHOTpa(uIo raray3oB
X1X-XX BB. U ABISIOTCS BaXHBIM UCTOYHUKOM JUIsI U3YyUEHHUS STHOTEHE3a,
KyJBTYpBI, X034HCTBa U ObITa raray3ckoro Hapoza. OcoOblif pa3aen cocTas-
JSIOT IPEAMETBI HAPOAHOTO MIPUKIJIATHOTO UCKYCCTBA, CPEAN KOTOPBIX HECO-
MHEHHOW >KEMUYKUHOW SIBJISIFOTCS KOJUIEKLUH, XapaKTEPU3YIOLUE TBOpPYE-
CTBO M3BECTHOT'O Iaray3cKoro Xyao)KHUKa-rpaduka, YHHUKaJIbHOIO MacTepa
JIeKOpaTUBHO-TIpUKIaHOro uckyccrsa Ilerpa Bmaxa (1945-2012), oTkphIB-
LIET0 MUPY YTPAu€HHOE MCKYCCTBO MOJEIMPOBAHMS AEKOPATUBHOM THIKBBI
(cycaka).

Ponuncs xymoxuuk 18 mapra 1945 rona B r. Kompare (Mongasus), poc
Ha Ypalle, HO BEpHYBIINCh Ha POIMHY OKOHUYMI PecmyOnMkaHckoe Xynoxke-
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ctBeHHoe Yuwiunie uMm. W.E. Penuna B Kumunnese (1969) u JIpBoBCcKuit
nonurpapudeckuit HHCTUTYT uM. M. ®enoposa (1980), Hauan paborarh B
00acTi MCKyCCTBa CTaHKOBOW rpa(uKu, MPUHUMAsl y4yacTHE B BbICTABKax
rpadpuueckumMu paboTaMM, OAHAKO BCKOPE €ro MpHU3BAaHUEM CTajo JaBHEE,
JIETCKOE YBIIEYEHUE - IEKOPATUBHBIE THIKBBI-CYCaKH.

IlepBbiit pa3 Iletp Bnax yBuaen 3Tu 4yynecHbI€ THIKBBI B MpPYyLy, NPHU-
KPEIUIEHHBIMH K TosicaM 0apaxTaolluxcs B BOJE€ PEOATHUIIEK, KOTOPbIE HC-
ITOJIB30BAJIM ATH CTPAHHBIE OJIBIE BHYTPH LIapbl 30JOTHCTO-KEJITOrO IBETA
B KaueCTBe MOIUIaBKOB. [IoToM eMy 0OBSICHUIIN, UTO TaKHe THIKBBI PACTYT Ha
OropoJie, U TaK Ha3bIBaeMasl «1nOoCYOHAs»/«OYMbLIOYHAS» THIKBA BO MHOTOM
OTJIMYAETCSl OT BCEM 3HAKOMOU «cbedobHot». VI3BecTHas MHOTO ThICsuere-
Tui Ha3azg B EBpone, Adpuke 1 Amepuke AeKopaTuBHas ThIKBa ObLIa pac-
IIPOCTPAHEHA M B IOXKHBIX palioHax YKpauHbl U MonaoBsl. Momonoi ma-
cTep HaOoAaN B JETCTBE KaK JUKOBMHHBIE OBOIIM - 3€JIEHBIE U TSXKEIIbIe,
Kak apOy3, BbICbIXas Ha COJHIIE, CTAHOBUJIUCH JIETKUMH U HaNOJHEHHBIMU
ceMeuKaMHU. 3/1eCh X Ha3bIBAIM «CyCaKaMM», YTO Ha raray3CKOM SI3bIKe, OT-
HOCSIIIIUMCS K TIOPKCKOM IpyIIe anTaickoi ceMbH, 0003HadaeT ThIKBY. B of-
HUX COCYJIaXx-CyCcaKax XO3sIMKHU JepKaliv JIOXKKH, XPaHUIIU COJIb, MYKY, IIepel]
(Bemb «8 muikee 6cecoa cyxo» - OOBSICHUIN MalIbuWKy), B APYTUX — BUHO,
pacTUTEIHLHOE MACIIO0, MOJIOKO (TIOCKOJIBKY «MbIK8A COXPAHSEN CEEeHCeCcby),
B TPETHUX - HOCWJIM BOZLY JUIsl pabOTAaOIIMX B [10JI€ KPECThSIH (TOBOPS, YTO «8
mulK6e 800a 8ce20a X0J00HAS).

Taxum 00pa3om, rarayssl Jepaiu B CycakaxX CHEIMH, HaJUBaJIA B HUX
BOJLy, BUHO, PACTUTEJIBHOE MACIIO WJIM MOJIOKO. DTH THIKBEHHbBIE COCY/bI MOT-
JIM CIIY>)KUTb JI€CATKH JIET, IPH ATOM ThIKBa MPOI0JIkKana 00aaaTh YHUKAIb-
HBIMU CBOMCTBaMH: B HEH «BCerja ObUIO CyXO», OHa COXpaHsja CBEXECTh
IIPOAYKTOB M UX TEMIIEPATYpY.

B nownckax nieHHeMImmnx CBeIeHNI O TaK Ha3bIBAEMOU IEKOPATUBHOM THIK-
Be [leTp Bnax emie Oymydw CTymaeHTOM, OBaXAbl €3WI Ha AJNTal, OTKy/a,
KaK MPEANOoiIararoT y4€Hble, Ha4aJlaCh MUTPaLlAsl OTy30B, IPEIKOB Iaray3oB.
[ToaTOMY, IpM YKpallleHHH BBDKUTAHMEM CBOMX cycakoB I1.Bmax ncnons3o-
BaJl BIIEYATIICHHUs OT YBUJICHHBIX B JOJIMHAX EHHUCEsS KaMEHHBIX W3BAsTHUM,
HACKAJIbHBIX PUCYHKOB, CTapasCh HA X OCHOBE CO3AaTh YTO-TO CBOE, HOBOE.

[Terp Bnax ¢ naTepecom HabmIIOMAI 32 POCTOM MaJIC€HBKHUX THIKBOUEK, KO-
TOpBIM, €Ba OHU MOSBISUIUCH, IPUIABAIN ONPEICIICHHYIO (GOopMy: MepeBs-
3bIBaJIM, 4TOOBI 00pa3oBasiach pyyka KOBIIA WM TOPJIBIIIKO KyBUIMHA, JINOO
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MOJBEHINBAIIN, YTOOBI YIUIMHUTH €ro TyJoBO. TakuMm 00pa3om, KOMIIO3ULIUS
TBHIKBBI 3aMBIIIIISUIACH ellle B nojie. Bee cBou HaOmoneHus: Mactep peaan3o-
BbIBAJI Ha NMPAKTUKE U MOCJIE TOTO, KaK ThIKBA BhIChIXajla Ha COJHIIE, OH CIie-
LMaJIbHBIM MHCTPYMEHTOM BBIUMIIAT U3HYTPU BCIO MsAKOThH. 3atem II. Biax
MpUCTyHaJI K XylI0)KECTBEHHON 00palOTKe MOBEPXHOCTH THIKBBI, & UMEHHO
HAHOCHJI C TIOMOILbIO BBIKUTaHMSI yTOJIbHO-YEPHBIM OPHAMEHT Ha 30JI0TUCTO-
KENThI (POH cocy/a, s 4Yero MPUMEHSIT OOBIUHBIN 371€KTPOBbLKUTATEIh CO
CHelHalbHOM HacaKoi U3 MPOBOJIOKH, U IJIABHBIMH KacaTeJIbHbIMU JIBUKE-
HUSMU HAaHOCWJI TPaJMLIMOHHbIE Taray3ckue y3opbl. Ha usroronenue onHo-
ro cycaka y MacTepa yXoJuIo MPUMEPHO TPU-YETHIPE JTHS.

Ob6nanasi HeOOBIKHOBEHHBIM TAJIAHTOM, Taray3CKHW XyT0XKHUK CO3/1aBall
Ha CycakaxX YJIMBUTEIbHbIE KOMIIO3UIIUU, KOTOPbIE POXKIAIUCH U3 JIPEBHUX
HapOJHBIX MECEH, CKa30K WM CTHJIN3ALUNA Yy30pOB HApPOIAHBIX KOBPOB, BbI-
LIMBKH, pe3b0bI M0 epeBy WK KamHI0. Takum o6pasom, Ilerp Bnax siBuiics
OCHOBaTeJIeM XY/I0’K€CTBEHHOM Irpa)MKu Ha THIKBaX M BBIPAOOTAHHOTO UM
raray3ckoro OpHaMeHTa.

I'padpuueckue komno3unuu Ilerpa Biiaxa Ha ThIKBax upe3BbIUaifHO COBpe-
MEHHBI 1 OJTHOBPEMEHHO MO-raray3cku caMoObITHBI. [Ipu 3TOM ero mznenus
HUMEIOT HE TOJIBKO ACTETUYECKYIO0, HO M ITPAKTUUECKYIO IEHHOCTb, MOCKOJIbKY
Ar00ble HAMMUTKUA COXPAHSIOT B THIKBE CBOM BKYC M CBEKECTh: MOPHUCTAsl MO-
BEPXHOCTh BHYTPH HEe HE JlaeT 3acTanBaThes Biare. Mcnonb3ys apdext tep-
MOCa, B COCYJIaX M3/IPEBIIE XPAHUIU HE TOJIBKO KUJIKOCTH, HO U MPSHOCTH,
TaK)K€ ChIITy4re MPOAYKTHI.

PaGothl raray3ckoro xyao)KHUKa BBICTaBIISIIUCH B A3epOaiimkane, Tan-
xukucrane, ®pannun, I'epmannn, ['pennn. Typenkue komiern omaronapu-
mu Ilerpa Bnaxa 3a BO3poXkIeHUE Cycaka - UCKYyCCTBa, YTPAU€HHOI'O Ha UX
ponuHe. M3BeCTHBI Xy/0’K€CTBEHHBIE M3/IENNs U3 THIKBBI U B Poccum, rae B
Poccuiickom stHOrpaduueckom mysee Cankr-IlerepOypra XpaHUTCS yHH-
KaJlbHasl, camasi KpyIHas 3a npezenaMmu ['aray3un Komiekuus JeKOpaTHBHbIX
ToIKB [leTpa Bnaxa.

Hame 3nakomcTBO ¢ Ilerpom Biraxom coctosimoce B 1979 1. BO Bpemst
neTHel aTHorpaduyeckoi sxcneauiuu Axkanemun Hayk MCCP u POM, 006-
cJleAo0BaBIlel raray3ckue cena Ha rore Monnasuu. [locemenne TBopueckon
MacTepckoil xynoxkHuka B roponae Kompare mpousBeno Ha MeHsI OOJbIIOe
BIIEYATJICHHE TI0 HECKOJIBKUM NpUyrMHaM. Bo-mepBbIX, ynanoch yBUIETH 3a-
MeyaTeNbHbIE THIKBBI B Pa3HOM cTaauu 00pabOTKH, KOTOPbIE 3alOIHSIN BCE

89



N1 (47) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGeMbI HCKycCTBa i KYJTBTYpbI

MIPOCTPAHCTBO HEOOJIBIIION MAaCTEPCKO, BO-BTOPBIX, YCIIBIIIATh UHTEPECHEH-
M€ paccKa3bl HAPOJHOIO MacTepa 00 UCTOPUH ITOrO HEOOBIYHOTO MaTepH-
ajga U TEXHOJIOrnu ero oOpaboTku. B pesynbrare Hamu ObLia puoOpeTeHa
KOJUIEKIIMSI M3 mTHaaAmartu npeameto (POM Nel0071/1-15), kotopas moiy-
YHJla BBICOKYIO OIIEHKY Ha 3aKyno4yHo-(oHmoBoil komuccun POM. Cpenu
HKCIIOHATOB, OCTYNUBIIMX B (OH/BI My3esi, ObLIN Ba3bl JJIs L[BETOB IIapo-
BUJHOU (OPMBI, COCYIBI AJI BOABI U BUHA, YEPIAKHU C YIJIMHEHHOM PyUYKOM,
COCYJIbI JUISl COJIM U CTPYUYKOBOTO Teplia, a Takke (POpMbI-3arOTOBKH.

Bo Bpems skcniennnmu 1981 1. cocrosnace Bropast BCTpeda ¢ raray3ckuM
MacTepoM, B pe3yibTaTe KOTOPOH KOJUIEKIIHS My3esl OTOJIHUIIACh aBTOPCKH-
mu padoramu (POM Ne 10229-/25-31), cpean HUX — OpHAMEHTHUPOBaHHbBIE
BbDKUTAHUEM Ba3bl JUIsl LIBETOB U JEKOPATUBHBIM COCY/, YKpallleHHBIH pac-
MIOJIOKEHHON Ha TyJoBe komnosunuen «boi netyxos». Cieqyer OTMETHUTS,
YTO B cOOpaHHE My3es MOCTyNWI W BBIMOTHEHHBIA [I. Braxom komruiexT
TPATUITMOHHON IePEeBIHHON MeOen (HU3KUI CTOJIMK U TPU CKAaMEEUKH ), J1e-
KOPUPOBAaHHBIA B TEXHUKE BBDKUTAHUS y30paMHU PACTUTENBHOIO XapakTepa
(rpo3au BuHOTrpana u np). Ot skcnoHarsl (POM Ne 10229-25/1-4) cBune-
TEJIbCTBYIOT O TBOPYECKOM MOMCKE MacTepa B 00JIaCTU U3TOTOBJICHUS Hpe-
MeTOB yOpaHCTBa raray3ckoro uHTepbepa. Kpome ykazaHHbIX IpuoOpeTeHnit
yIaJI0Ch JIOTOBOPUTHCS O MPOBEAEHUH B cTeHax LleHTpanbHOro sTHorpadu-
yeckoro my3esi Poccuu nepcoHanbHOM BRICTaBKU HAPOJHOTO Taray3cKoro Xy-
noxHuka Ilerpa Biaxa, koTopas ¢ 601bIIMM yCTIEXOM Mpoliia oceHbio 1981
r. Jlenunrpane (C-IlerepOypre).

Ha aBTOpckoli BBICTaBKE MacTep MPOIEMOHCTPUPOBAI Pa3HOOOpa3HBIC
U3JIENINS U3 THIKBBI, MHOTHE U3 KOTOPBIX OBLIM YKpaIleHbl HE TOJIbKO CTUIIH-
30BaHHBIMU OPHAMEHTAMM, HO U IIEJIBIMH CIOKETHBIMH KOMITO3UIIUSIMU, KOTO-
pble B COYETaHUU C (POPMON COCYIOB MPEACTABISIIM 3aKOHUEHHBIE XyI0%kKe-
CTBEHHbIE Ipou3BeneHuss. K TakoBbIM ciieyeT OTHECTH cocyabl «Jlebenpy,
«Haban», «boii nmetyxoBy», «Tyznyk Kupkuia». B TeikBerHOM cocyne «Ipe-
KUHOY Oaroyiapsi HalJIeHHON (popMe U JTaKOHUYHOM OpHAMEHTAllUU MacTepy
yIaJI0Ch CO3/1aTh 00pa3 JIEBYIIKHA B HAIIMOHAILHOM KOCTIOME.

OcoOyro rpynmy COCTaBWIM HOAMHMCHBIE COCYAbl A BOJAbI M BHHA
«mny», «MonaoBay, «bymxkak», «bem Ilapmaky (¢ Hagnmuceio «B HOBOM
KyBIIIMHE Bojla cBexkee»), «Kapa-Kymry», a Takke u3nenus ymimHeHHON (op-
MBI, [10JTy4aeMble 3a CUET CHEIMAIbHOTO MOABEIINBAHUS TP BhIpAIIUBAHUN
Ha 1osie. JTo — JeKOPATUBHBIH MPeIMET C MIECThIO0 OTBEPCTUSMHU Ha TYJIOBE B
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(hopme «aepTMBbI» - Taray3ckoi (et U cuMmBoindeckas «llanka raimykay,
OpHaMEHTHpOBaHHas (purypkamu yabana u osell. [IpeacTaBieHsr ObLUTH U HO-
Bble (hOpMBI — JIeHKH (BOpOHKHM), KoBIIU «KeneOeky», yaika st TonyOLeB
«Yanax» u gexopatuBHble NoABeckU. [IpakTuuecku Bce U3AENusl U3 THIKBBI,
SKCIOHMPOBAHHBIE HA BHICTABKE, ObUTH MPHOOPETEHBI My3€E€M HIIH MOAAPEHBI
aBTopoM B ¢oHbl (POM Ne 10152-1-25).

Kpome ThIKBEHHBIX NMPOM3BENECHHUI MCKYCCTBa Ha BbICTaBKe B Poccuil-
CKOM 3THOTrpaduueckoM My3ee JeMOHCTpHrpoBanuch skciandpucs! [1.H. Bna-
Xa - MUHUATIOpHbIE KOMITO3UIIUH, HA KOTOPbIX 0003HaYaIUCh UMS U (haMIIIUs
X035IMHA KHATH U CUMBOJIMYECKUN PUCYHOK, TOBOPSILIIUI O POJIE €r0 3aHATHI
u uHTepecax. CrneayeT 3aMeTUTh, YTO U3TOTOBJIEHUE TAKMX KHUKHBIX 3HAKOB
OBLIO elle OJTHOM CTPacThio XynoKHUKA. [Ipndém, kak B paboTe Haa THIKBS-
HBIMH U3JIEIHUSIMH, TaK U B SKCIMOpHUCAX XyJ0KHUK ObLIT BepeH (OJbKIOpY U
TpaauuusM ceoero Hapona. I1. Biax - aBrop 6onee 100 sxcnubpucos, 6051b-
11asi YacTh KOTOPBIX MTOCBAIIEHA COBPEMEHHOM Ky/IbType raray3on, cooupare-
JSIM U XPaHUTENSM 3THOTpapuuecKoro Hacieausi. DTo MI0CKOCTHO-IeKopa-
TUBHbIE MUHHUATIOPHI, IPUBJIEKAIOUINE OPUTHHAIBHOCTHIO0 KOMIIO3UIIMOHHOTO
pelIeHrs U TeXHUYECKUM MacTepCTBOM. XOpOILIO 3Has TPAaJUIMOHHOE Je-
KOpaTUBHO-IIPUKIIaJHOE HCKyccTBO, I1. Biiax mpuBHOCHII €ro 3ieMeHThl U
B rpaduueckre MUHHATIOPBI, OOJbIIas YacTh KOTOPBIX Oblia BBINOJIHEHA B
TEXHUKE JTMHOTPABIOPHI.

HecoMHEHHO, BaXHBIM B KU3HM XyJOKHUKa-rpaxknanuHa [lerpa Biaxa
OB (haKT ero yJacTHsl B CO3JaHUU TIEPBOTO raray3ckoro ¢uiara (6aiipak) ¢
roJIoBOM Boska U (hurypkamu netymkoB no nepumerpy (1989). Kuwura, na-
nucandas [lerpom Huxomaesuuem Biaxom «Cycak ¢ COTBOpPEHHSI MHpay»
(2003), sBnsieTcss CBUIETENILCTBOM CEPbE3HOIO OTHOILIEHHUS OOJBIIOrO Xy-
JOXKHHUKA K JIOOMMOMY /ey, KOTOPOMY OH IOCBSITHJI CBOIO *H3Hb. B mi-
JIOCTPUPOBAHHOM H3JaHuM (rpaduka ¥ 1BeTHas Qororpadus) raray3ckui
MacTep HocTapajcs MPOCIeAUTb UCTOPUUECKHUH MyTh THIKBEHHOTO COCY/a -
Cycaka ¢ JpeBHEHIINX BPEMEH J0 HalIMX JHEH, C JI0OOBBIO paccka3arb 00
3TOM YHUKaJIbHOM BHJE JI€KOPAaTHUBHO-IPUKIIATHOTO MCKYCCTBa, 00 aBTOP-
CKOM TEXHOJIOTUU MOJENNpOoBaHus, 00 00paboTKe U HAHECEHUH OpPHAMEHTa
MeToZioM BbDKUTaHus. Oco0oe 3HaYeHHE XyHOKHHUK MPHUAaBaJl OPHAMEHTY,
yepriasi BJOXHOBEHHE B TBOPYECTBE JEJOB M MPAACIOB, YXOIALIEM CBOUMHU
KOpPHSIMU BIUTYyOb BEKOB.
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Natalya Kalasnikova (Rusiya)

Qaqauz sonatkar: Pyotr Vlaxin yaradicihigi

Maqalo taninmis qaqauz qrafik rossami, nadir dekorativ-todbiqi sonat us-
tas1 Pyotr Vlaxaya (1945-2012) hosr olunmusdur. O, yoxa ¢ixmis dekorativ
balgabagin modellosdirilmasi sonatini diinyaya agdi. Osords Sankt Peterbur-
qun Rusiya etnoqrafiya muzeyinds saxlanilan miiollif momulatlar1 kolleksi-
yasi tohlil olunur.

Acar sozlor: qaqauzlar, xalq ustasi, dekorativ balgabaq, yandirma texnikasi.

Natalya Kalasnikova (Russia)

Creative activity of Gagauz master Peter Vlakh

The article is dedicated to the creation of the famous Gagauz graphic artist
Peter Vlakh (1945-2012) who opened for the world the lost art of modeling
of decorative pumpkin. The collection of the author s wares of decorative
pumpkin kept in the Russian ethnographic museum of Saint Peterburg is
analysed in the work.

Key words: gagauzes, folk master, decorative pumpkin, the technique of
burning.
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UoT 7.03

Dapuo Anexknepnu,
00KMOp ucmopuueckux HayK, npogeccop
(Azepoaiiorncan)

300MOP®HBIE MEMOPUAJIBHBIE
MAMSATHUKU ABEPBAVI’KAHA

300omopdHBIe HAATPOOHBIC KAMECHHBIC M3BAsHUS, THITMYHBI JIJII MHOTHX
pernoHoB A3zepOaiikaHa, a Takke APyrux obmacteil 3akaBkasbs u Mpana,
I7le UCTOPUYCCKHU MPOKUBAIIM a3epOaiipkanibl. HecMoTpss Ha TO, 4TO 300-
MOp(HBIE MAMATHUKH OBLIM U3BECTHBI €IlI€ B JOUCIAMCKYIO 3TOXY, OOJb-
IIMHCTBO 3TUX HAATPOOHBIX MaMsITHUKOB natupyrorcs XIII—XIX Bekamu u
MPEACTABISIIOT COOO0H M3BastHUS OapaHOB U KOHEH.

OTH CKYIBNOTYpPHI KOHEH U GapaHOB HECKOJIBKO CTUIIM30BAHbI, a UX OOKa
WHOTZAa TOKPBITHI Pa3HOOOpa3HBIMH pelbe(HBIMH PUCYHKAMH OBITOBBIX
CIIEH, a TaK)Ke HAAMKUCSIMH, BBITIOJHEHHBIMU apabckol rpadukoii [7].

[IpakTika U3rotoBieHus 300MOP(HBIX U3BasHUN B A3epOaiikaHe yxo-
JUT KOPHSMH elie B gouciiaMmckue BpeMmena (mo VII B. H.3.). OgHako, Tpa-
TUIAST CO3MaHUsT 300MOP(MHBIX HAATPOOHBIX M3BasSHUM HE OblIa MpepBaHa
1 TIocJie 3aBoeBaHMs A3epOaiipkaHa apabamMu, HECMOTPSI Ha TO, YTO MCJIaM
3amnpenaeT n300pakeHus )KUBBIX CYIIECTB. ITO OOBSICHIETCS MHOTHUMH MTPH-
yuHaMu. Bo-miepBhIX, pacnpocTpaneHue uciiamMa B A3zepOaiipkane 1o Mei-
JICHHO, @ XpPUCTHAHCTBO, 30POACTPU3M U Pa3TMIHbIC (OPMBI ITaAMaHHU3Ma eIIe
JIOJITO UCITOBEIOBAJIMCh 3HAYMTEILHON YaCThIO HACEJICHUS CTPAHBI.

Bo-BTOpBIX, TFOPKH OTY3bl, 0CHOBHBIE CO3aTEIN 300MOP(PHBIX HAATPOOHBIX
MaMsATHUKOB B A3epOaiipkaHe, BCerna OTIMYAINCh ¢1ab0i U MOBEPXHOCTHOM
PEIUTHO3HOCTHIO. B-TpeTbux, co BTOpoii mosoBuHbI [X Beka, Korja Biajblue-
CTBO apaboB ObUIO CHIILHO MOTPSCEHO U OCIa0IEHO IBUKEHUEM XypPaMHUTOB
1 00pb00i MECTHBIX (heo1aI0B MPOTHB XaludaTa, HApOTHOE TBOPUECTBO 3aBO-
€BaHHBIX apadaMK CTPaH MOCTETICHHO CTAJIO MPEOI0ICBATh 3alPEThI apHuara.
B HapomHOM HcKyccTBE BHOBD MOSIBUIIUCH M300paKEHUS JKUBBIX CYIIIECTB.

Ha psine mnaMATHMKOB MOKHO BCTPETUTh MOTHUBBI, CBSI3aHHBIE C TTEPEIKUT-
KaMU JIPEBHUX PEJIIMTUO3HBIX BEPOBAHUM TIOPKCKUX IIJIEMEH, HACEJSBIINX
Tepputopuio AzepOarimxkana [19, c.6].
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1. Konnb

B cpennue Beka B AzepOaiikane B KauecTBe HaArpoOMii 4acTo yCTaHaBIIU-
BaJIMCh KaMEHHbIE M3BastHUs Jiomranei (“Das at” — a3ep0.). M 910 He ciydaiiHo.
Eme B noucnamckuie BpeMeHa KylbT KOHsI UTpaJl OOJIBILYIO POJIb B PETUTHO3HON
’KM3HU Pa3IMUHbIX TFOPKCKUX HApOJOB, B TOM Uucie U azepOaipkanies [11].

Konb — 01HO 13 HaIIMOHATBHBIX TOCTOSTHUM A3epOaiikana, MOHSITHE, eIIIe
B HEJAJIEKOM MPOILLIOM, HEPA3PBIBHO CBA3aHHOE C a3epOail[KaHCKUM OblI-
tueM. MckimountenbHas pojib, KOTOPYIO UTPAJU JIOAAH B )KU3HU HACEICHUS
npeBHero AszepOaiikaHa, MOCTENEHHO NpuBeia K (GOPMHUPOBAHUIO KyJbTa
KOHS B 3TOi cTpaHe. OUrypbl KOHEH n300paxkalivch Ha KOBPax, yKpalleHusx,
npeaMeTax ObITa, HA OPYKUHU M Ha jJomaiiHed yrBapu. CuuTanock, 4to ye-
pen KoHst 001ajaeT MarnueCKMMH CBOMCTBaMHU, a GUTYPKH JIOIIAAeH NCTIOb-
30BaJIM B KaU€CTBE aMyJI€TOB, 3aIULIAOIINX OT O0JIe3HEH U HEUUCTOMN CHUJIBL.

ITorTOMYy M3BasiHUSA KOHEW YacTO yCTaHABIMBAJIUCh HAJ MOTWIAMM JIFO-
Jiei, 0cCOOEHHO Ha 3aXOPOHEHUSIX BOMHOB, ABIIUX Ha mosie Opanu. [1o 601b-
1Iei yacTu, 3T0 3aXOPOHEHHUS IPEIKOB COBPEMEHHBIX a3epOaiiKaHIIEB - TIO-
pok ory3oB. [IosToMy B Hapoje 3TU MOTHJIBI U3BECTHBI Kak «oguz gabirlari»
(«ory3ckue Mmormib») [20, ¢.52-57].

Kynbt koHs1 B A3epOaiimkane copMupoBaics He ciydaitHo. Jlomraap ur-
paJia B )HU3HU TIOPKOB TaKyI0 k€ OTPOMHYIO pOJib, KaKyl0 UTpasid BepOIIO/IbI
B *KU3HU apaboB ApaBuu. KoHb ObUI OCHOBHBIM CpPEACTBOM MEpPEABMKEHUS
y HaceJIeHHUs, 3aHMMAaBILErocs OTTOHHBIM CKOTOBOZACTBOM. JleTom azepOaiia-
YKAHIIBI TTACTTU CBOMX OBEI] Ha TOPHBIX JIyTax (siIak), a 3MMOM BO3BpaIaIiCh
CO CBOMMHU CTaJgaMHi oOpaTHO B HU3MEHHbIE pallOHbI CTpaHbl (KbIlIak). Bee
9TH TIepeMenieHus1 Ot ObI HEBO3MOXKHBI, €CJIM ObI a3epOaiKaHITbl HE UC-
MTOJTE30BAJIM B TIOBCEIHEBHOM JKU3HU JIOMIAACH.

Konns Ob11 HE3aMEHUM BO BpeMsi OXOTHI M Ha TI0JIe OpaHu. YIapHYIO CUITY
OTIOTYCHUH TIOPKCKUX IIeMeH A3zepOaiipkaHa cocTapisijia KaBajepus. B
CpeIHue BeKa JUIsl HUX ObUIO HEMBICIMMO BCTYIUTh B CpakeHUE, HE UMes
JIOCTAaTOYHOTO YKCJIa BOOPYKEHHBIX BcaTHUKOB. Kak nucan B XV B utanbsH-
CKHil mumuiomar u mytemectBeHHUK Karepuno 3eno (uran. Caterino Zeno;
1440-e — 1490-e), azepOaifpkaHCKU TpaBUTENb Y3yH-lI'acaH AKKOIOHITY
(1423 — January 6, 1478) Mor BbICTaBUTh B CBOEM BOMCKe Kak MUHUMYM 300
TBHICSTY BCAJHUKOB, a P HEOOXOAUMOCTH U TOTO OosbIe [9].

B npeBnHem orysckom snoce «/lene KopkyT» KOHb BBICTYIIAE€T KaK caMoe
IIEHHOE JocTosiHue urura (Butsass). [14] B apyrom cpemneBekoBoM 3moce
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«Kepory» cosnan 3ameuartenbHbIN 00pa3 kKoHs ['bIpaTa, BRIPYyYaroIero cBoe-
T'O XO3SIMHA B CaMBIX KpuTH4Yeckux cutyarusx. [ 1] Kons gyacto ymomunaercs
B a3zepOaii/PKaHCKHX MOCIOBHIIAX U MOTOBOPKAX — «KOHS Y3HAIOT MO MOCTY-
U, TePOsi — TI0 OCAHKE», «BUTA3h TOT, KTO, yIaB C KOHS, CyMEET BHOBb €0
ocemaTe» U T.4. [15]

N3o0pakenust koHs1, kotopbiM 6osee 10 000 set, BcTpevaroTest cpeu Ha-
CKaJIbHBIX pUCYHKOB [00ycTaHa — HCTOPHUYECKOTO 3alIOBEAHNKA, PACIOIOKEH-
HOro Henaneko ot baky. HaiinenHele B MyraHCKol paBHUHE IPH PACKOIIKaxX
OCTaHKH JiomajeH, natupyemsole Il ThIC. 10 H.3. CUMTAOTCS OJHUMU U3 JIPEB-
HeHlImux B MUpe. DTO MO3BOJIMIO YTBEPXKIATh, YTO A3epOaiikaH — OJUH U3
PETHOHOB, T1e OBLUTH OIOMAITHEHBI JIOMIAAH, a HAIIK MPEIKA — B YHCIIE OCHO-
Bareseil KoHeBojcTBa. KOHEBOACTBO U Jierkasi KOJIECHULA CTaJId pacipocTpa-
HAThCA B FOxHOM Azepbaiimkane He mo3xe koHia I TeicsaeneTwst 1o H.9. [§]

Eme B 1 ThIC. 10 H.3. B A3epOaiikane Oblia BRIBEICHA HUCCEMCKast Topoja
JIOIIa/IeH, COCTABIISABINAs OCHOBY KOHHHUITI MAaHHEEB, MUIUIIIEB, KABKa3CKUX
anbaH M Ipyrux IuieMeH ApeBHero AsepOaiimkana. B cpennue Beka B Kapa-
0OaxCcKoM XaHCTBE ObLTa BhIBE/IeHA Kapabaxckas moposa jgomanei [12], a B ['1a-
mxa-Kazaxckoit 30He AzepOaiikaHa - opoa «IriTb003» («Iemmnoo3y). [6]

XKurenu cpeaHeBexoBoro AsepbaiixaHa, Kak U MPEeICTaBUTEIH APYTUX
TIOPKCKUX HAPOJOB, OOJIBIIYIO YaCTh KU3HU MPOBOJAMIN Ha criuHe KoHA. O0-
Pa3HO TOBOPSI, STHUYECKHUE MPEIKH a3epOalKaHIEB — TIOPKU OTY3bI, POXK-
JTATUCh HA KOHE, MMPOBOIIM Ha HEM IMOYTH BCIO CBOIO KU3Hb M HAa HEM KE
YMUPaJIH.

Jlomazei XOpOHWIH ¢ IOYECTMH, HHOTAA PAIOM ¢ X03a1uHOM. Ha teppu-
Topun A3zepOaiipkaHa HaWJAEHO HEMAJO KypraHOB C MOTPeOCHUSIMH JIOIa-
JieH, TIOXOPOHEHHBIX BMECTE C CEJIOM U ynpspkbio. Kpome Toro, y mpenkos
COBPEMEHHBIX a3epOailkaHIeB, TIOPKOB OrYy30B, CYyILECTBOBaJ JApPEBHUMN
00bIvYail BHICTABICHUS Yyuesa Jomaad Haa Moruwioi. C Te4eHHEM BpEeMEHHU
HaJl MOTHJIaMH BMECTO UydYeJia KOHsI Ha4aJId YCTAHABIIMBATh KAMEHHBIC H3-
BasiHUS JIOIIAJEH.

B cpennue Beka kameHHBIE HATPOOUS Ha a3epOailPKaHCKUX KIIa0UIIax
4acTO BBIIOJHSJIMCH B BUIE KOHA. Jlomameil 0OBIYHO BBICEKAJIHN B OCEIJIaH-
HOM BH/JIC U B IIOJTHOM CHapsbkeHnH. Kpome Hanmuceid, Ha TaKuX MaMsITHHKAX
HEepeKo n300paxanu JOCIeXH MOKOWHUKA — JIYK, CTPEJIbI, MEY, IIIUT, KOJTYaH
U JIpyTHE.
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2. bapan

Ha Tepputopun AzepOaiikana 1 BCero 3akaBKa3bsl HalJICHO HEMAJIO Ka-
MEHHBIX HaJArpoOHBIX M3BasSHUN 0apaHOB, CO3AAHHBIX YTHUYECKUMHU MpE-
KaMU COBPEMEHHBIX a3zepOaiikaHlleB — TIOpKamMH ory3amu. B Hapone stu
W3BasHUA Ha3bIBatOT «Das qog» («kaMeHHBIe OapaHbD» - a3epo.).

KynbT Oapana cyiiecTByeT y TIOPKOB OI'y30B U3/pEBIIE, IOCKOIbKY OapaH
ObUT OIHMM M3 TOTEMOB OTy3CKUX IuieMeH. OaHako ¢ obpazom OapaHa co-
OTHOCHJIMCH HE TOJBKO PENUKTHI TOTEMU3Ma, HO U Oojiee IpeBHUE U CIOXK-
HBIE€ MIPEJCTABICHUS, CBSI3aHHbIE C CaKpaJlu3aluel KUBOTHOTO MUpPA U 3Jie-
MeHTaMu 30poacTtpusma. Kak u3BectHo, 1peBHee HaceneHue AzepOaiipkana
MCIIOBE/IBIBAJIO PEJIMTHUIO 30poacTpusma emie ¢ [ Teic. 10 H.3. bonee Toro, B
MEePBBIX BeKax H.3. AzepOaiiykaH ObUl OJHUM K3 MUPOBBIX LIEHTPOB 30poa-
crpusMa. bapan (B 30pocTpuiicKuii UCTOUYHUKAX «XBapeHa», «DapH») ecTh
CUMBOJI He3blbnemocTu BiacTh. [lomoxkeHne ABECTBI, COCTOSIIO B TOM, UTO
Oor BoitHBI U T00eABl BepeTparna (KOTOpsIid JapoBail 3apaTymTpe MYKCKYIO
CUILY, KPETOCTh PYK, MOIIIb T€JIa U OCTPOTY 3PEHUS) U XBapeHa -- CyTh OJJHO
U TOXe, TO ecTh - 6apaH. To ects, emie B I ThIC. 10 H.3. OapaH ObLI CUMBOJIOM
BJIACTH Y 30pOacTpuiiieB [4].

Tem He MeHee, IUPOKOE PACHpPOCTPaHEHHE HAJITPOOHBIX M3BasSHUU Oa-
paHa B AzepOaiikaHe CBA3aHO C ACSITEIbHOCTHIO TIOPOK Or'y30B — CHauyasida
CeJb/IKYKOB, a 3aTeM coto30B mieMeH Kapa-Koronny («UepHoOapanubiey) u
Ax-Koronny («benobapannsie»). Ha diarax aTux cor30B 1mieMeH ObLIH, CO-
OTBETCTBEHHO, N300pakeHbl YepHble U Oenbie Oapanbl. [loaTomy, X0TsS HaA-
rpoObs B BUJIC U3BasSHUM OapaHOB HauMHAIOT MosBIsAThes emie B XII-XIII BB,
HO HaunHas ¢ XV B UX KOJIMYECTBO PE3KO YBEITUUYHUBAETCS CBSA3H C BOSHUKHO-
BEHUEM Ha TeppuTopuu AszepOaiikaHa MOTYIIECTBEHHBIX TIOPKCKUX rOCy-
napctB Kapa-Koronny u Ak-Koroniy. [10]

Jlo cux nop Ha TeppuTopuu A3zepbaiikaHa CyIIECTBYIOT HACEICHHbIE
MYHKTHI C HA3BAaHUSIMU «aKKOIOHIIY» U «KapaKOIOHJY», KaK CJIe/ICTBUE TOTO,
YTO YKa3aHHbIC COIO3bI IJIEMEH OBLIU LIMPOKO pacceieHbl Ha TEPPUTOPHUU
A3zepbaiikaHa U SBUIUCH BaXKHBIM 3BEHOM B 3THOT€HE3e a3zepOaiipkaHCKo-
ro Hapoaa [16].

Kak Bugnm, Kyt 6apana OblI IIMPOKO paciipocTpaHéH y ory3os. [Ipouc-
XOXKJIEHUE OTY3CKOTO IJIEMEHU «OapaHu» HCCIIeI0BaTeNU CBA3bIBAIOT C IOYH-
TaHueM OapaHa Kak MMOKpPOBUTENS poja uiM miaemeHu. [lo mpencraBinenusm
OT'y30B, YEJIOBEKY, HaXO/AIIEMYCs B cTaje 0apaHOB, HE CTPALIHBI 37IbIE TYXH.
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Oco0bIM TOYNTAHKUEM TTOJIB30BATUCH YEPHBIE OapaHbl. bapan ucnonb3oBaics
KaK JKePTBEHHOE KUBOTHOE B IMaMaHCKuX oOpsigax. KpoBs 3ape3anHoro 0a-
pana mamas Jiut Ha 607pHOT0. CyIIs M0 COXPaHUBIIMMCS BEPOBaHUSM, OapaH
y OI'y30B M TYPKMEH UTPas pojb TOTEMHOTO )KHBOTHOTO [2].

KoneuHo, Ha IPOTSHKEHUH BEKOB HJICH, TOPOXKIEHHBIC 3TUM ITOMYIISIPHBIM
00pa3zoM, MEHSUTHCh, YTO-TO 3a0BIBAIOCH, YTO-TO MOSBISIIOCH HOBOE. ClOXK-
HBIC dTHUYECKHUE TPOIICCCHI, TIEpeMEeIICHH IeMEH, CMEIICHUE UX, TEM He
MEHee, He MPUBEIN K 3a0BEHUIO KyJbTa OapaHa-mpou3BoauTensi (qocg), ¢
MOIIHBIMH 3aKPYYCHHBIMU POTaMH, 00pa3 KOTOPOTO BOCIIPOM3BOIWIA MHO-
T'Hie TIOKOJICHHSI TOHYaPOB ¥ KAMEHOTECOB.

Takum oOpa3zom, mounTanue OapaHa MPEJACTABUTEISIMHI Pa3IMIHBIX OTY3-
CKHX HApOJIOB, B TOM YHCJIC M a3epOaii/DKaHI[aMU, YXOIUT KOPHSIMH B CEIYIO
CTapUHY M CBS3aHO C TOM OTPOMHOM POJIbIO, KOTOPOE UIPajio OBLEBOJACTBO
B TIOBCETHEBHOW KM3HU TIOPKOB OT'y30B. TIOpKH, B OCHOBHOM, OBIITH CKOTO-
BOJIaMH W PA3BOJWIN IO MPEUMYIIECTBY, MEIKUH POTAThIA CKOT, & UMEHHO
OBEIl. DTO CBSI3aHO C TEM, YTO B OTIIMYHUE OT KPYITHOTO POTATOTO CKOTA, OBITHI
0oJiee HEPUXOTIUBBIC M MOOMIILHBIC )KUBOTHBIE, TPUCITOCOOJICHHBIE K TTOJTY-
KOoueBOMY ObITY. VX jierue neperoHsiTh ¢ J€THUX TOPHBIX MAacTOUI (silyiak) Ha
3UMOBKY B HU3MEHHbIE paiiloHBbI (KbIILIaK). 5]

OBIIBI 1aBajIM TIOPKAM-0Ty3aM BCE — OT MPOTHUTAHHMS, JIO CHIPhS JUISI ITPO-
M3BOJICTBA XO3HUCTBEHHBIX MPUHAIICKHOCTEH. OBIIBI CITY)KUJIH TTOYTH SIHH-
CTBEHHBIM HCTOYHUKOM MsICa H, HAPSAY ¢ KOOBUTAMH, OCHOBHBIM HCTOYHUKOM
MOJIOKa — 3THX JIByX OCHOBHBIX IPOJYKTOB MUTaHHs Ory30B. 3 oBeubero
MOJIOKa TOTOBHJIH CHIp «MOTaj» M JPyrue MOJIOYHBIE MPOAyKThl. OBIBI a-
BaJIM MEPCTh, U3 KOTOPOU TKAIMCH KOBPHI M U3TOTaBIMBAIUCH TIOKPBITHS JIS
IIaTPOB, a TAKXKE KOXKY, U3 KOTOPOU VI OJIEKIY, OOyBb H T.JI.

[TosToMy oB1a B azepOaiikaHCKOM (DOBKIOPE BBICTYMAET KaK CHUMBOJI
MpOIBETaHUsA, OOrarcTBa M M300MIMS, a porarblii OapaH-camer («qoc» -
azep0.) Kak CUMBOJI CHJIBI, XpabpocTu u oTBaru. Hemapom repoit ogqHonMeH-
HOTO CpPEeTHEBEKOBOTO azepOaiimkanckoro smoca Kepormy, yacto mMenyercst
B anoce «l'ou Kepormy». CrapurHOe azepOaiipkaHCKOe Ha3BaHUE JIJISl CUITh-
HBIX W OTBKHBIX JIFOIEH «T04Yy», TaKKe MPOUCXOTUT OT CJIOBA TIOPKCKOTO
cioBa «rouy» [1, ¢.55].

Kamennoe u3BasiHue poraroro camiia-0apana («row») HajJ MOTHIION CITy-
KHJIO CHMBOJIOM OJTaromnorydusi, XpadpocTH, CHitbl U oTBard. Kpome Toro, n3o-
OpaxeHne OapaHa CIYXHJIO CBOETo poaa odeperom. Ha kameHHbIX OapaHax,
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MMOMHUMO HAJIIMCEH, BHICEKATTH M300pKEHUS TUKHUX KO3, OJICHEH, B HEKOTOPBIX
CITyJasiX CIICHBI OXOTHI Ha ATUX KUBOTHBIX, & MHOT/IA ¥ OBITOBBIC STTU30/IbI.

JKuBoTHbIE M300pakeHBI B CIIOKOMHOW 1M03e OKuaaHusl. bapaHbl BbICe-
YeHbl 0COOCHHO TPy00. ITO MOUTH KaMEHHBIC OpYChsl Ha JIBYX IMMOJCTaBKaX.
WNHorna BricedeHa TOJIBKO TOJIOBA C €Ba OTMEUCHHBIMU PE3IIOM POTaMHu, HE
BBICTYTIAIOIIMMU U3 TJIOCKOCTH BUCKA. JIMHYS CTIMHBI U 33712 JaHA OTYETIUBO.
Ho HOrM OTMEUeHBI TOIBKO PUCYHKOM W HE OTIEJICHBI OT TYJIOBHIIA, MPEI-
CTaBJIsAsA OO0 IENbHBIA KAMEHbD.

3. Cokon

Hekoropble HanrpoOHble KaMHU YKpalleHbl U300paKEHUSIMH COKOJIOB C
pacnpocTepThIMU KpbUTbsiMU. OHU N300pakeHbl CUASIIUMHU HA BETBUCTOPO-
roM oJieHe, Oblke uiu ke OapaHe. Takue n300pakeHHs COXpaHWINCh Ha Ha-
MOTHJIBHBIX KaMHSIX B psijie paiioHOB AzepOaiimxana, B KenbOamkape, Jla-
yuHe U B cel. Ypya CucuaHckoro paiioHa ApMeHHH, T paHee MPOKHUBaJIOo
azepOaimkanckoe Hacenenue [19, c.4-11].

bensbiit Cokoin (1mo-apeBHETIOPKCKH “Ag sunqur’) SBIISIICS OHTOHOM (CBsI-
IIEHHBIM UBOTHBIM) CEJIbPKYKCKUX IUIEMEH, HaceIsIBIINX A3epOaiiikaH B
cpeaHue BeKa. belnblii COKO SIBIISIICS, B YACTHOCTH, OHTOHOM TuieMeHH Kaiibl,
YIIOMHHAIOIIETOCS B CPETHEBEKOBOM azepOaiimkanckoM smoce [eae Kopkyr
[14]. 300paxkeHue IBYTIIaBOro opia ciaykuiao repoom Cenbmxykckoi Mm-
nepuu (mpuM.1058—-1246), a u300paxeHus CoKoia yKpalail 3HAMEHa Cellb-
Toxykckou apmuu [10; 13, ¢.75-76].

Toremuzauus Ar Cynryp kymry (bemnoro Cokona) HaxonuT cBOE oTpa-
KeHHUe U B azepOaitpkanckom amnoce «Kurtadbu-Jlene Kopkyr». [TonkoBozery
Ory3ckoro kpas ['azaH XxaH, CTOMKO NEpPEHOCAIIUN B IJIEHY U3E€BaTelIbCTBA
Bpara, CBA3BIBACT CBOE MYXECTBO C APCBHUMU NPECAKAMH U TOBOPHUT: «Y
MEHS €CThb poi, Oepymmii Hadano oT croiikoro bemoro Coxomay».[14] Takum
00pa3oM, MOYUTAaHUE COKOJIa APEBHUMH JKHUTEIAMH A3epOalikaHa HAIILIO
OTpaXCHUC U B O(i)OpMJ'ICHI/II/I MCMOPHUAJIBHBIX ITaAMSATHHUKOB 5TOTI'O PETHOHA.

4. beik

Ha memopuanbHbIX maMsTHUKAX A3epOaiiykaHa HEpPEIKO BCTPEUArOTCs
n3o0pakenust ObikoB. KynbT Obika B A3epOaiimkane BOCXOIuUT eme K I Thic.
110 H.3. U CBA3aH, B TOM YHCIIe, C pelurueit 3opoactpuzma. Hanmomuum, uto B
IpeBHOCTU A3zepOaiikaH OblT OTHUM U3 HEHTPOB 30POACTPUICKON PEIUTHH.
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3opoacTpuiinbl nountanu bemnoro beika 1 mpuHOCHIIN KePTBbI OOXKECTBY 1O
umenu l'eym-Ypsan (yma brika). beik — camoe mountaemoe KUBOTHOE Y
3opoactpuiiiieB. OT HETO HAMPAMYIO 3aBUCEI0 0J1arocOCTOSTHHE OOUTMHHU-
KOB, U TI0TOMY OHM CUHTAJM ObIKAa NEPBBIM JKUBOTHBIM, CO3JaHHBIM O0OTOM
Axypa-Maznoii (Xopmaznom). Jlaxe yHuBepcalbHOE 00KECTBO )KMBOTHOTO
uapcrsa [ayni-YpBan npunsio y 3opoactpuiilieB BUJ Obika [4].
3HAYUTENBHYIO POJb UIpaji ObIK B KyJIbTaX TIOPKCKHUX IJIEMEH CpeaHe-
BekoBoro Azepbaiixana. Ha HEKOTOPBIX MOTHIIBHBIX KAMHSX, PACIOJIOKEH-
HBIX Ha Teppuropun AszepOaiipkaHa, IUIACTUYHO BbICEYEHBI M300pakKeHUS
JBYX OBIKOB, CTOSLIMX APYT MPOTUB Apyra. Buaumo, 3To cBsizaHo ¢ 00psaaoM
YKEPTBONPUHOILIEHUS, TAK KaK MEX/1y ObIKaMHU PacIOIOkKEH anTaphb.
Hanpumep, Ha 01HOM U3 HAATPOOHBIX KaMHEH C MpaBOil CTOPOHBI 3a ObI-
KOM M300pakeHa purypa yesnoBeka, KOTOPBIM IEp>KUT B MPaBOi pyKe TOMOp,
a JIEBYIO MOJIOKHUJI HA PYKOATKY cadiu. DTo ¢purypa mamana, TOTOBSIIETOCs K
o0psiy xepTBonpuHOLeHUs. Kak U3BECTHO, KpOME OT/EIbHBIX TJIEMEHHBIX
OHIOHOB — ITHUII, BCE TIOPKCKHE MJIEMEHA UMEJIM OJJHOTO OOIIEro OHroHa —
THOeTCKOro sika. OH MPUHOCHUIICS B KEPTBY OJMH pa3 B rogy. OnpeneneHHas
YacTh €r0 TYIIW CUATANIACh JIOJIeH OmpeeIeHHOTo mieMenH [ 19].
N300paxenus cTodmux Apyr IPOTUB JIpyra ObIKOB MOXHO BCTPETUTH U
Ha azepOailiyKaHCKUX MaMaTHUKax Oosee mozaHero BpemeHu (XVII — XIX
BB), B ToM umcie, B Ctapom ['opone (Muepu lllexep) B baky — Ha Gapenbede
Hax lllemaxunckumu Boporamu u Ha cteHax psiga 1oMoB B Muepu Lllexepe.

5.3men

LenpIii psim MEMOPHATTBHBIX TAMATHUKOB A3epOaiikaHa yKpaiieH n3oopa-
KEHHSIMH 3MEH, U 3TO He clTydaiiHo. JlaHHOe 00CTOATENHCTBO CBSI3aHO C TEM,
YTO B JIOMCIIAMCKHE BPEMEHa CpeAM TIOPKCKUX M KaBKA3CKUX IIEMEH A3zep-
OaiipkaHa ObUIM PacTPOCTPAHEHbl AHUMHUCTUYECKHE KYJIBTHI, MMOKIOHEHHE
Pa3IUYHBIM KMBOTHBIM, B TOM 4HCIIEe, 3MesiM. M300paxkeHus 3meil u apako-
HOB yKpamianu (raru TIOpKCKHUX IJIEMEH cpeiHeBeKoBoro Asepbaiimkana. B
psne QOIKIOPHBIX MPOU3BEACHUHN, HApUMEp, B a3zepOailKaHCKHUX CKazKax
I'eituex ®arma (Kpacusas darma), OBuy [lupum (OxotHuk [Tupum) u Taxra
I'vusiamx (epessinnas Caliist) mpenogHOCUTCS TIONOKUTENbHBIN 00pa3 3MeH,
TTOMOTAFOIICH JTFO/ISIM 1 3aIUINAIONIEH UX B MHHYTY omacHOCTH [17].

B HexoTophIX cenbckux paiioHax AsepOaiiikaHa 10 CUX IOp COXPaHSIOT-
Csl OCTaTKHU KyJIbTa MOKJIOHEHUs 3MesiM. B yacTHOCTH, B cBATHIMIIE («ITUP»
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—azep0.) Codu Xamua, 3apUKCUPOBAHBI PEIUKTHI IPEBHUI BEpOBaHUM, CBSI-
3aHHbIE co 3MesMu. MccnenoBanus, mpoBeaeHubie B 2007 1, mokas3anau, 4To
CITy KaIlue CBITHINILE CUUTAIOT 3MEH CBSIIIEHHBIMU )KUBOTHBIMUA M KOPMSIT,
PEryasipHO BBICTABIISIS Mepel] CBATWIMILIEM U Ha KIaAOuIe MUCKHU, HAmoJjl-
HEHHbIE MOJIOKOM. CuHTaeTcs, 4To 3eMiist, CoOOpaHHas Ha KJIaaOuIe, psIioMm
CO CBITHJIMIIEM, NTPEIOXpaHseT OT YKycoB 3Meil. Eciiu HabpaTh ropcTh 3TOM
3eMJIU, IPUHECTH K cebe TOMOMU U JepKaTh TaM B MEIIOYKE WJIM COCYIE, TO
3MEH B 3TOT JIOM He 3anmoisyT [3, ¢.40-63].

Takum oOpazom, 3Mesi, HapsiAy C BepOIFOIOM, OJTHO U3 TTOUYUTAEMBIX KH-
BOTHBIX B cBaTuiuiie Copu Xamua. [lo 3Toi mpudmHe CIy>)KUTEIW WHOTAA
Ha3bBalOT Codu Xamu, Kak «JaeBe MUpm» («CBATUIMINE BepOIrona — as.),
TaK M «UJIAH OJKATbD) («3MEMHOE CBSTHIIUIIE) - a3.).

Ha xnapbume psaom ¢ Codu Xamun, ectb HaATPOOHBIE MEMOpHATBLHBIE
MaMATHHUKH, YKpalleHHbIE n300paxeHusiMu 3Mel. Ha HEKOTOphIX W3 HUX
3MeHn N300pa)KeHbl PsIIOM C MUCKOM, HAIIOJHEHHON MOJIOKOM. DTO OTpakaeT
OCTaTKM aHUMHMCTUYECKOTO KyJIbTa 3MeH, ObITOBABIIETO B MPOIIJIOM, J0 pac-
npoctpanHenust Mcinama B AszepOaiikaHe, U 4aCTUYHO COXpaHUBIIEECS 0
cux nop [4, c.40-63].

6. Bepo.iron

Ha memopuanbHbIx namsiTHuKax AsepOaiipkaHa BcTpeyaroTes: M n300paxe-
HUsI BepOmonoB. MiMeeTcs Takoke CKYJIbITYpHOE U3BasiHUS BEpOIIOAa B CBITHIIU-
e Codpu Xamua Hemaneko ot baky. BepOmronoB m3npesiie pa3BoauiIi U UCTIONb-
30BaJIM B XO3MCTBEHHBIX IEISIX B A3epOaiimkane. Bepomron — omHO U3 caMbIx
MOYMTAEMBIX )KHUBOTHBIX B 30p0OaCTpUICKON peUriy, ObIToBaBIIel B AzepOaii/-
’aHe 1o pacripoctpanenus Mcinama. CaMo nMsi OCHOBATENS PEIUTUN [TPOPOKa
3aparymTpsl (30poacTpa) MepeBOaUTCS Kak «o0naaaromuii Bepomonom» [4].

B cpennue Beka BepOmtonoB pasBogwiin B AnmepoHe u Ha Kypo-Apak-
cuHckoit Husmennoctu AszepOaiimxana. CkeneTsl BepOIIONOB HAWICHBI B
KypraHax ¥ MOTHJIaX, OTHOCSIIMXCS K | ThIC. 10 H.3. B cpenHeBekoBoM 3moce
«Kutabu-Jlene KopkyTt» moBecTByeTcst 0 «TaOyHax Jomiaaeid U BEpeHHUIAX
BEpOJTIOZIOBY, KOTOPHIMH BIIJICITH OTY3bI, )KUBIINE B A3epOaiimkane [14].

N300paskeHnst BepeHUIl BEpOII00B, HAXOAATCS Ha MHOTUX HAATPOOHBIX
namsiTHUKaX. OcoOEHHO MHTEPECHO, pacloloKeHHoe psafoM ¢ baky, cBiaTH-
muie Codu Xamui, B KOTOPOM YCTaHOBIIEHO U3BasiHUE BEpOIIIOia, SBIISIONIe-
ecs, 10 CYIECTBY, 00bEKTOM MOKJIOHEHUS MaJOMHUKOB. COIIaCHO OBEPHIO,
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9TOOBI N30aBUTHCS OT OECIUIOAMS, Oe3eTHAS KEHIITUHA TOJDKHA COBEPIITUTH
namoMHYecTBO B Codm XaMu1 1 TpH pasza MpOMOJI3TH MO )KUBOTOM Y YIIO-
MSIHYTOTO BBIIIIE W3BasiHUS BepOmona [3, 40-63].

BepOmton u3apesie nounrtancs B AzepOaiikaHe eIie U OTOMY, 94TO CITy-
JKWJI OCHOBHBIM TPAHCIIOPTHBIM CPEJICTBOM TPU TEPEMEIICHUH Ha JalbHUE
paccrosiaus. KapaBanbl BepOIIOIOB CBA3BIBATIM MEXKIY COOOM CTpaHbI U KOH-
TUHEHTHI, B TOM YHCJIE OCHOBHAsS TOPTOBJIS HA MPOXOIMBIIEM uepe3 Azepoaii-
»aH Benmukom [llenkoBom IlyTH, ocymiecTBisiiachk mpu moMoIny Beposonos. B
CpemHue BeKa BEpOIION CITY)KUJI OCHOBHBIM TPAHCIIOPTHBIM CPEICTBOM TaKkKe
JUIs TAJIOMHUKOB, HalpaBJsIBILMXCS U3 A3epOaiikaHa B Mekky.

7. Apyrue ;KuBOTHbIE

Ha memopuanbHbIX mamsTHUKaxX AzepOaiikaHa BCTpE4aroTCs U M300pa-
YKEHHSI IPYTHUX )KUBOTHBIX: OJIEHEH, COOAK, JTbBOB, CEPH, KO3, IPKEHPAHOB U T.1I.

JleB cuMTancs CBSIICHHBIM XUBOTHBIM M CHUMBOJIOM BIIACTH Y JIpEBHE-
TIOPKCKUX IJIEMEH, HacesiBIIUX AsepOaiimkan. JIeB Taxxke Obl1 sMOIEeMOi
MpaBUTENed U3 JUHACTUU OIIBIETU3UIIOB B TOCyaapcTBe ATaOekoB Aszep-
6aitxana (XII-XIII BB), a taxke aunactuu Cedesunon (XVI-XVIII BB).
Kpome Toro, neB 6b11 cumBosioM rocynapctsa Illupsanmaxos B CeBepHOM
Azep0Oaibkane. Camo Ha3zBaHHe azepOaimkanckoit oomactu [llupsan mepeBo-
JIUTCSI, TIO OHOU M3 BEPCHI, KaK «CTpaHa JT5BOBy [18].

JleB ynomuHaeTcsi B JpEBHEWIIEM NPOU3BEIECHUHN a3zepOailKaHCKOM
KJIACCHYECKOM JIUTEPATyPhl, CPETHEBEKOBOM OT'y3cKoM 3moce «Kurtabu-/lene
KopkyT». B 01HOM 13 CI0KETOB 3110Ca, JIbBUIIA BCKAPMIIUBAET YEJIOBEYECKOTO
MIajaeHna — Oymymiero oorareips [14].

["azenu, mxelipaHbl, 0JIEHM 0COOEHHO YacTO N300pakalluCh Ha PUCYHKaX,
MOCBSIIIEHHBIM OXOTE€ U APYTUM OBITOBBIM CIICHAM.
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Foarid Olakbarli (Azarbaycan)

Azdrbaycanin zoomorf xarakterli xatirs abidalori

Zoomorf gabiriistii das heykollor Azarbaycanin bir cox regionlari, eloco do
Zaqafqaziya vo Iranin tarixon Azorbaycanlilar yagayan digor vilayatlari iigiin
saciyyavidir. Moqgalodo asagidaki zoomorf obrazlar: at, qoyun, sahin, okiiz,
ilan, dovo nozordon kecirilmisdir. Azorbaycanin xatire abidoslorinde homginin
digor heyvanlarin — maral, it, sir, dagkecisi, ke¢i, ceyran vo s. tosvirlorino do
rast golmok olar.

Acar sozlar: xatira abidoslori, zoomorf das heykallor, oguzlar, at, sahin.

Farid Alakbarli (Azerbaijan)

Zoomorph memorial monuments of Azerbaijan

Zoomorph grase-stone sculptures are typical for many regions of Azerbaijan
as well as other provinces of Transcaucasus and Iran where Azerbaijanians
historically lived. In the article there are considered the following zoomorph
images: horse, sheep, falcon, bull, snake, camel. Pictures of other animals:
deers, dogs, lions, chamoises, goats, jeyrans etc. are also met on memorial
monuments of Azerbaijan.

Key words: memorial monuments, zoomorph grase-stone sculptures,
oguzes, horse, falcon.
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vor 7.03

3ayp I'acanos
00Kmop ¢hunocoghuu 6 oonacmu ucmopuu
(Azepoaiioxcan)

MNPOUCXOKIAEHUE UMEHU U N3OBPASUTEJIBHOI'O
OBPA3A CKHU®CKOUN A®POJIUTHI YPAHUN

B cnmcke BocbMH 60ToB KOTOPBIM MOKJIOHSIOTCS Lapckue ckudsl Iepo-
JIOT HasbIBaeT Aprummnacy. ta cku@ckas O0rMHsS HECKOJIBKO pa3 YIOMHUHa-
ercs B “Uctopun’ I'eponora. [lepBblit pa3 — B KOHTEKCTE €€ UACHTU(DHUKALIUN
¢ rpedeckoil Appoauroit HebecHolt (Ypanueit). Bropoii pa3 B kKOHTeKcTe HH-
dopmanuu 0 ToM, 4TO CKU(CKUe “dHapen’ (KEHONOI00HBIE JKpelbl) MOoTy-
YUJIM CBOIO JKEHCKYI0 O0sie3Hb 0T Adpoautsl. [locnennuii pas — I'eponor co-
o0I1aeT 0 TOM, YTO UCKYCCTBO IaJiaHus ObIJIO 1apOBaHO CKU(CKUM Kperam
sHapesm Adponutoit (Aprummnacoii) [I'eponor 1972, IV, 59, 67].

Jlnist TOro 4yTOOB! BBIACHUTH (DYHKIIMOHAIBHYIO Harpy3ky ckugckoi Ap-
I'MMIIachl B CKU()CKOM MaHTEOHE CeAyeT MPOBECTH ITUMOJIOTHYECKHH aHa-
JIM3 €€ UMEHM U COMOCTABUTH €ro ¢ PyHKIUAMHU rpedeckoil Appoaursl. Tak-
e cIelyeT BBIACHUTH B KYJIbTYpax KaKUX HapoJIOB MMEIOTCS UAECHTHUYHBIE
OoruHu.

HauOonee BaxxHyto napopmanuio o ckupckoit AGpoaure mpuBoIUT cam
I'eponoT, KOTOPBII MUILIET, YTO OHA AapoBajia CKUPCKUM SHapesM (I1aMaHaMm)
uckyccTBo raganus [I'eponor 1972, 1V, 67]. Takum 06pa3zoM B CKUCKOH Bep-
cun Appoaurta—Aprumiaca — IOKpOBUTENBHUIIA MTpeCKa3aTesel, mpopuia-
Tesell. IMEHHO OCHOBBIBasiCh Ha 3TON (pyHKIMU A(QPOAUTHI U HAJO MPOBO-
JUTh STUMOJIOTHIO €€ UMEHH.

Mnuenue upanonozoe.

X. C. Hrobepr u Bciien 3a HuM B. . AGaeB naeHTH(UIMPYIOT CeMaHTHU-
yeckue o0pasbl Aprumnacel-AQpoauTsl ¢ upaHckod OoruHeit Arti. OnHu
TaKXke MJISHTUGUUUPYIOT (OHETHYECKUH OOJIMK BYX UMEH U Ipelararor
BOCIIPOU3BOIUTh UMS 3TOM OOTMHM He Kak Aprummaca, a Kak ApTumriaca

(uepe3 “t”), MO TOM MpUUYMHE, YTO TKOOBI UMENIa MECTO OIIMOKA MEepPernucunKa
B “Uctopun” I'eponora. [Nyberg 1938, 66, 262; Abaes 1990, 94].
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Jannoe mHenue HioGepra u AGaeBa JOBOJILHO COMHUTEIBHO, TTOCKOIBKY
BO-TIEPBBIX €CIIU Ja)Ke MPUHATH 3Ty BEPCHIO, TO BTOPAsl YaCTh UMEHH STOU
OoruHu — “mpasa” — ocTtaeTcsi 6e3 OObSICHEHUSI Ha OCHOBE MPAHCKHUX SI3bI-
KOB. Bo-BTOpBIX 0OpalieHre K MPU3HAHHBIM B COBPEMEHHON HayKe U3/IaHUAM
«Hcropum» ['eponoTa Ha APEBHETPEUECKOM, AHIJIMMCKOM U PYCCKOM SI3bIKaX
MOKa3aJio, YTO UMs 3TOM OOrMHM mumIeTcs depes3 “g” — Apyiunoaca (Aprum-
maca) [Herodotus 1921 | IV, 59; T'epomor 1972, IV, 59]. B cootBeTcTBHU €
I A. CtparaHoBCcKuUM 0 HamMX JgHEH moruio 6onee 46 pykonucen «lcto-
pun» I'eponora. [CrparanoBckuii I. A. Ot nepeBomuuka. B kH.: ['epogot
1972, 500]. Ecnu upaHUCTBI YTBEPK/IAIOT, UTO B TeKCTe ['epomoTa umeer Me-
CTO OIMOKa MepenucynKa, TO OHU JOJKHBI KOHKPETHO YKa3aTh, B CKOJIBKUX
3 46 pykormceit «ctopum» uMs 3Toi CKU(CKON OOTHHU 3allMCaHO Yepe3
OyKBY «t», T7ie KOHKPETHO 3TH PYKOIIUCU XPAHATCS U KaKO€ MPEUMYIIECTBO
3TH PYKOIHCH UMEIOT IO CPAaBHEHUIO C TEMHU KOTOpPbIE OBLIN HCIOIB30BaHbBI
MPU3HAHHBIMU U3JAaHUSIMHU.

UTto KacaeTcs CeMaHTHYECKOTO COMOCTaBIeHUs Aprummachli-A(QpoauTs
C UPAHCKOW APTH, TO CIEAYET OTMETUTh, YTO B MU(POJIIOTHUECKON HAyKe Tpe-
yeckas Adpoauta-Ypanus U upaHckas ApTH 3a npeaenamMu CKUGOIOTHH He
OTOXKJICCTBIITFOTCSI. ApTH (aBecTUlCKasi AlIM) B HayKe ITPU3HAHA KaK aHaJIo-
rusi puMckoil @opTyHBI, KOTOpasi, B CBOIO O4YEpe/ib, OTOXKIECTBISIIACH C Ipe-
yeckoit Tuxe. [JIenexkor 1980; [lItaepman 1982]. B atom psiny Hetr Adpoau-
ThI, KOTOpasi, KaK 3TO IIMPOKO MU3BECTHO TPATUIIMOHHO OTOXKIECTBIIAETCA C
puMckoit Benepoii. B miesiom ciieryeT OTMETUTS, U4TO ClIa0bIM 3B€HOM HPAaHO-
JIOTHYECKUX MHTEpIpeTannuil CKu(CcKoro maHTeoHa SBIsSETCS OOPBIBUCTOCTD
1 BBIOOPOYHBIHN MOJXOJ], KaK B OTOOpE MUCbMEHHBIX HCTOYHUKOB, TaK U B UX
HUHTEPIIPETAINH.

Hoenmuunvie 602unu mrwpKo-moH2016CKUX-HAPOO08.

B Tropkckoit mudoTpaaunmy O0OTUHA WACHTUYHBIC CKHU(CKOM Aprumma-
ce-AdpoauTe yNOMHHAIOTCS B YUCJIe OOTMHb TYHHOB M KymMaHOB. Mowceit
Karankaryiickuii B criicke 00TOB KOTOPBIM TMOKJIOHSTMCH TYHHBI Ha KaBkase,
Hapsiny ¢ Tenrpu u apyrumu 6oramu u ayxamu, ynomuHaet Adpoauty. OH
Ha3bIBACT €€ CIY)KUTEJICH “KOJTyHaMH, BOPOXKESIMHU U dapoaesmMu Adpoaun-
b1 [MoBcec Kanankaryanu 1984, 11, 41]. B 1aHHOM OTpBIBKE MMOBECTBYETCS
0 TOM, KaK XpUCTHAHCKUI €U CKOI BeIeT 00phOy CO XKpeliaMy T'yHHAMU S3bI4-

13 - M3nanue Ha JPEBHErPEYCCKOM M aHIVIHHCKOM 3.
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HUKaMu. B 3akmtouennn storo naparpaga MCTOUHUK COOOIAET, YTO EMUCKOIT
IBITAJICS YOeIUTh TYHHOB OTKa3aThCsl OT CBOETO KOJIJIOBCTBA U IPEATh OTHIO
uXx “naryOHble KOCTH 4ap”. 37ech peub HJET O KOCTAX JUId rajaHus. Takum
00pa3oM HaM CTaHOBMUTCS M3BECTHO, UTO IIAMaHbl TYHHOB MOKJIOHSIOIIUECS
Adponute 3aanmanuch raganueM [Moscec Kanankaryamm 1984, 11, 41].

B coorBercBun ¢ Jlxnoannu jens [lnano Kaprnnan KyMaHbl 1 MOHTOJIBI
“YCWJICHHO TIpEMaroTCs TaJaHusaM”’, ‘“dgapojpeiicTBam M BojmieocTBam”. bo-
ra KOTOpBIM OTBEYaeT UM Ha WX 3alpochl KyMaHbl HaspiBatoT Kam. Ilmano
Kapninau no0aBmisier, 9To OHU YIUBUTEIBHO OOSATCS ATOTO OOKECTBA U UTYT
ero. OH TaKxe coo0IIaeT HaM, YTO MOHTOJIBI Ha3bIBAIOT ATO O0okecTBO MTora
[xunoBanau nens [Inano Kapmuau 1987, 3, I11].

B npumeuanusx k padote [1nano Kaprnunu pegaktop nuier (co cChUIKOM
Hopxu banzaposa), uto [Inano Kapnuau ommOcs U cMeran MOHTOJIBCKOE
CJIOBO y/laraH, UJ10raH, 0003Havarolee maMaHKy, ¢ IMEHEM MOHTOJIbCKOM 00-
ruHu. Jlanee penaktop qo0aBisieT, 4To NoMUMoO 3Toro Kapnuuu takxe cme-
n1aj TIOPKCKOE CJIOBO ¢am, o0o3Hayarollee I1aMaHa ¢ UMEHEM KyMaHCKON
6orunu [[xuoBanuu nens [Inano Kaprmmmau 1987, 200, mpum. 29]. Ho ucce-
JIOBaHME UMEHH CKU(CKON OOrMHM Aprumnachl, B UMEHHU KOTOPOH MpPHUCYT-
CTBYET KOpEHb gim/gam, 1eMOHCTpupyeT, yTo nHpopmanus [1nano Kapnuuu
nocTtoBepHa. JlaHHBIHM (akT Mo3BONISIET YOeIUTHCS B TOM, YTO Y MOHTOJIOB U
KyMaHOB JIECTBUTEIBHO ObLIa OOTHHS, KOTOPYIO OHHM HE TOJIBKO CUMTAJIH, HO
Y HA3bIBAJIM IIIaMaHKOM (Tad. 5).

Terepp MbI MOMNBITAEMCS YCTAHOBUTBH, HACKOJIBKO STUMOJIOTUS UMEHH
Argimpasa Ha OCHOBE TIOPKCKHUX SI3bIKOB IOJITBEPKJIA€T TIOPKCKYIO OCHOBY
3TOTO 0Opasa.

PemraromyM KOMIOHEHTOM B 3TUMOJIOTM3AllMM TEOHHMa Aprumimaca sB-
JsieTcsl KOMIIOHEHTHBIN psiji: ap, apr, apru; rum, raM; mnac, 6ac, B mpupoje
KOTOPOTO cJielyeT pa3o0parbes.

Imumonozun meonuma Apzumnaca.
» 1r—mnecus [[ATC, 219];
*  1rq — IpeJcKa3aHue, IpopovecTBo, raganue, rajarensusiil [[ATC, 220];
*  erk — cBoGomHOE Bomem3bsaBieHue, [DCTA I, 295, 296];
* ar —npensmare, [DCTA 1, 170];
e arga— XUTPOCTh, ynoBka [DCTS I, 170];
* arba, arva — 1) 3aBOpakuBaTh, 3aKOJIJJOBBIBATh, 3aKJIMHATH, OOPMOTATH
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3aKJIMHAHUS, KOJIIOBCTBO, BOJIIIIEOCTBO, 3aKIMHAHUE; 2) COONA3HITh, 00-
manbiBath [DCTA 1, 169];

*  arva—TBoputh 3aknmHaHus, [JITC, 58; Mahmud Kasgari 2006, 1, 308-7, §];

»  arkis, arvas — 3aknmunanue [Mahmud Kasgari 2006, 1, 282-21; 1, 308-7, 8];

*  arka — mpoxsmHath [Mahmud Kasgari 2006, 1. 308-20];

e argu — 3aknuHath, MmeauTHpoBath [Clauson 1972, 220]. [lepexon argu—
arka—arva 3akoHOMepeH /sl TIOPKCKUX A3bIKOB. O. CepTKas ycTaHOBUIL,
YTO CJIOBA 3aKaHYMBAIOLIUECS 3BYKOM —& B IPEBHETIOPKCKOM, OKAHUHBA-
I0TCSl Ha —K B BOCTOYHOTIOPKCKUX U Ha —V B CEBEPHOTIOPKCKHUX SI3BIKAX
[Sertkaya 1995, 217-223];

* wrkla — 3anpammBare 3HaMenus, npeackazanus. [Clauson 1972, 217];

* 1rk — TpyThsA HUCIONIb3yEeMbIE I TaJaHus, BOPOXKOBI, MPEICKa3aHUs
[Clauson 1972, 213];

* uruk, urk — BepeBka [Clauson 1972, 215];

*  arg§amg¢i— BOJIOCSIHOM apKaH, BepeBKa u3 KoHCKuX Bojioc. [DCTA 1, 171];

*  arfamji — MeHbKOBas BEpEBKa (BEPEBKA COTKaHHAS U3 BOJIOKOH KOHOTLIH)
(monrounbckoe) [DCTA 1, 172];

*  eri§ — NpoJoJbHbIe HUTHU (IIPU TKAHbE), MIEPCTSIHAS] HUTh, TOPU3OHTAIIb-
HBIC KEPJIH, BCTABIISIEMbIC MEXKYy BEPTHKAIBHBIMU CTOMKAMU TIPH TIIE-
TeHuu cteH ambapa. [DCTS 1, 294, 295];

*  erkek — 6ompmoit mamern [DCTA 1, 299];

* an — ounmarkcs [ATC, 51];

* ang — clean, pure, ynctsiii, ounmennsii [Clauson 1972, 213].

Bomnbioe KommuecTBO TIOPKCKUX CJIOB C HadaJbHBIM KOMITOHEHTOM ar,
arg, ark, erk, 1r, irk maror 3HaueHMs, UMEIOIIME HEMOCPEICTBEHHOE OTHOIIIE-
HUE K QYHKIUAM MpecKa3aHus (CBOOOTHOE BOJIEUBBSBICHNE), 3aKITHHAHUS,
MeauTanuu (TIECHOIIEHUs), 3aBOpakuBaHMs (coOsia3HEHMs), BOJIIEOCTBa,
CBATOCTH, OYUIIICHHUS.

W cknrounTenpHbIil HHTEPEC MPENCTABIIAIOT BBIIICHA3BAHHBIE CI0BA C Ha-
JaJbHBIM KOMIIOHEHTOM arg, drk, erk, er, irk, urk co 3HaueHUsIMH “TIpyThsI TsT
rajganus’, “BepeBKa’’, “HUTH , “mayiel] . JlaHHbIe CI0Ba JOCIOBHO MOBTOPSIOT
npuBenieHHyt0 y ['eponora Mmanepy npenckasanus y ckudos. ['eponoT numier:
“Y ckudoB ecTh MHOTO MpejcKazarenei. ['agaroT OHM ¢ TTOMOIIBIO MHOXeE-
CTBa MBOBBIX NpyTheB™ . [lanee ['epogoT onuceiBaeT BTOPOW METOJ MpeICcKa-
3aHUS Y CKU(OB, C TOMOIIBIO TUIOCOK (HUTEH) nunoBoi Mouaisl. “Ilonocku
HaMaThIBAIOT BOKPYT MaJbIEB, a 3aT€M BHOBB PACITyCKAIOT U TIPU STOM TIPO-
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nu3HocaT npeackazanus’’ [[epomot 1972, 1V, 67]. OcHOBBIBasICh Ha ATHX Ha-
OMIOACHUSAX MBI TIPUXOAUM K BBIBOIY, YTO CyMMa BCEX 3THX STHMOJIOTHYE-
CKHMX 3HAYCHHH IMO3BOJSET YCTAHOBUTH IMOJIMCEMAHTHYECKYIO ITHMOJIOTHIO
UMEHU CKU(PCKON OOTHHH.

Ecnm nomycTuTh crneayonnyo CTpyKTypy 3TOTo TeOHUMa — Ar-gim-pasa,
TO BTOPOM CJIOT —gim COOTBETCTBYET TIOPKCKOMY CJI0BY qam/kam.

N3BecTHBI HAM MO MHCHMEHHBIM MCTOYHHUKAM KHUMMEPUUCKUNA KOPEHb
kim-/gim- B HEKOTOPBIX MUCbMEHHBIX UCTOYHUKAX TIpenicTaeT B popme kam-/
gam-. ITO IPOCIIeKUBAETCS Ha cienytoieM npuMmepe. Kummepuiickuit 3THO-
HUM 3alUCBIBAICS B (hOpMe KumMmep B OOJIBITUHCTBE TPEUECKUX NCTOYHUKOB
HaunHas ¢ Tomepa [Homer 1995, XI, 14-19]. Ho y Jluonucus Ilepuerera
MBI BCTpEYaeM dTHHUECKOE Ha3BaHHe KamapuT'!. JIMoHMCHI COOOIIaeT, 4To
KaMapHUThI yCTPaUBaJIH ‘‘CBSIIECHHBIA XOPOBO/, HAJIEB HA IPY/Ib OBSI3KHU U He-
Opunsl [Hakuaky w3 mkyp Jdanu]” [[duonucuit 2005]. B coorBerctBum ¢ JI.
A. EXpbHUIIKMM KamMapuThl 1 KUMMEPUUIIBI 3TO OJWH U TOT k€ Hapoj [Einb-
Hunkuii 1949, 25]. B akkaackuX MCTOYHUKAX KUMMEPHHIBI TIPOXOIAT MO
umeHeM rumuppau (Gi-mir-ra-a-a/Ga-me-ra-a-a), HO cama UX CTpaHa yIIOMHU-
Haetrcs o HazBanueM ['amup (Gamir/Ga-mir-ra) [Waterman 1930, T. I, 112,
146; 1. 11, 1026]. Takum 0Opazom, ¥ B TPEUECKUX U B aKKAJICKUX UCTOYHHUKAX
HaOJIIOAaeTCsl YePEeIOBAHUE -a- ~ -i- B sI3bIke KuMMepwuiieB. C Hallel TOUKu
3pEHUs, 3TO SIBICHUE MOXHO TaKXE OTHECTH K SI3bIKYy CKH(OB. OCHOBBIBA-
SICh Ha 9TOM BBIBOJIC MBI MOYKEM TIPEIIOIOKUTh, YTO KOPEHb -gin- B UMCHHU
ckucekoit 6oruHN AprumMnachl MOKET OBITh COIIOCTABIIEH C TIOPKCKUM KOP-
HEM gam.

Kopenr qam/kam npousBen 1enblil psiji OB B TIOPKCKHUX SI3bIKaX, KOTO-
pBI€ OTHOCSITCA K IIaMaHW3MYy, & UMEHHO: «KHYT, OyOeH, rpulsbl, cocyn, pa-
JyTa, MEHTP MHUPaA, CPEIHUM MUP, OTOHb, CAMO CJIOBO IIIaMaH, BpaueBaTeb,
MpeIcKa3aTeb, 3aKIMHATENh, paCuJICHEHNEe KaHAU1aTa U €r0 KOCTH, KaMJIaTh,
MpeicKa3aHue, sI36I9eCTBO, MeTh, CO3/IaBaTh ITyXoil 380H». [Mahmud Kasgari
2006, 1, 274-3; 1, 308-7; 111, 157-6; 111, 380-11; ATC, 413] MbI ciermaibHO
paccMaTtpuBaeM KopeHb qam/kam B otnensHOM ucciaenoBanuu [Cm.: 'acanoB
2008].

[Tocnennwmii cior B UMEHU AprUM-Iaca COOTBETCTBYET TIOPKCKOMY bas,
bas, pas, pas. — “ronona, rmasa, pykopogutens . [DCTS 11, 84-85].

14 - B 9THOHHME KaMapHT MbI POCIICKHBACM STHOHHM Kummep/kamap + cybOUKe MH. 4. -1.
DT0T CypdHHKC MIMPOKO PacCpOCTPaHEH B CKH(CKHUX STHOHMMAX [cM.: Takxke Hasanov 2012].

108



ncasanat vo madeniyyat problemlari / Problems of Arts and Culture / TTpoGieMbI HCKyCCTBa 1 KYJTbTYpbI N1 (47)

Taxkum 00pa3zom pe3ynbTaThl HALLETO WCCIIEOBAHMS MTO3BOJISIOT YCTAHO-
BUTb, YTO 3TUMOJIOTUSI TEOHMMa Aprumiaca Ha OCHOBE TIOPKCKHUX SI3bIKOB
JEMOHCTPHUPYET €ro MOJMCEMAaHTUYHOCTb. MBI IPUXOJUM K CIIEIYIOIIEeN Mmo-
JUCEeMaHTUYECKOW 3TUMOJIOTUH TEOHMMa Aprumiaca: «rjaBa CBSIIEHHBIX
BO33BaHUI, CBSIIEHHBIX MECHONEHWW, IIaMaHOB, MpeACKa3aTesei, rajaaro-
IIMX Ha MPYTHSX, raJaloliuX Ha Majblax U BEPEBKE, UCHOIB3YIOMIMNX KHYT,
BpaueBaTeNbHUIA, HCIENUTENbHNLIA, 3aKIMHATENb, 4Yapojael, BOJIIEOHUK,
KOJIZAYH, MOJIb3YIOIIAsACS IUIETHIO U KOBILIOM).

Crnenyer 0co00 KOCHYTCS STUMOJIOTHH APTrUMITIAChl KaK «IJIaBa UCIIOb-
3yroux KHyT». OHa npencTapisieT 0coOblil HHTEpEC B KOHTEKCTE COMOCTaB-
JIeHUsI UCTOPUUYECKHUX, apXEOJOTHYECKUX U ITHOrpaHuuecKux IaHHBIX. B
TpaJULUAX TIOPKO-MOHTOJIBCKMX HApOAOB IIaMaHbl YaCTO UCHOJb3YIOT KHYT
BMECTO KOJIOTYIIKH U OyOHa, a MHOT/]a Ha3bIBAIOT KOJIOTYIIKY OyOHAa KHYTOM
[AnekceeB 1984]. Kazaxckue, KUpru3ckue U Jaypckue amMaHbl B CBOUX pU-
TyajiaX UCHOJIb3YIOT KHYT BMECTO KOJOTYIIKH U OyOHa (Tadn. 1, c) [Hoppal
2005, 247].

KuyTt-konotymika 1 OyOeH sIBISIFOTCS] CUMBOJIAMU BJIACTH IIaMaHa, a TAaKxkKe
CUMBOJIOM ITyTEIIECTBUS B IOTYCTOPOHHUN MUP. DTH JIB€ CUMBOJIMKH KHYTa
MpocMaTpuBaeTcs ¢ ApeBHENINX BpeMeH. [lepBoe B uCTOpuM CBUAETEILCTBO
0 TOM, 4TO OyO€H M KOJIOTYIIKa SIBJISIOTCS CUMBOJIAMM BJIAcCTHU HaJ JHOIbMU
MBI BcTpedaeM B amnoce “T'mnprament”. [Kramer 1971, 198-199; George 2003,
528, 748, 771, 898]. B cootBercTBUU ¢ AKe XyJIbTKPAHIIOM CIOXKET IIyMep-
ckoro Mu@a u3 snoca “T'unpramen”, ¢ MUPOBBIM JIEPEBOM, 3Me€H U ITULEH U
KOHIIETIIMEN U3TOTOBJIEHUsI OyOHA M3 CBSIIIEHHOTO JIEPEeBa UMEET OYEBUTHOE
mamMaHucTudeckoe npoucxoxkaenue [Hultkrantz 1995, 152].

N3 pabotel I'epongoTa HaM U3BECTHO, YTO JJISl HAPCKUX CKU(POB «KHYT»
OJIULIETBOPSLT OO0 CHMBOJI BIIACTH, € IIOMOIIBIO KOTOPOTO CKU(BI MOTUHHSI-
nu cebe 3aBoeBaHHbIe Hapopl CeBepHoro [IpuuepHOMOpHS, KOTOPBIE UCIIBI-
TBHIBAJIM HACTOJIBKO CEPHE3HBIN CTpax Mepel] CEMaHTHKON KHyTa, YTO YBUJIEB
€ro B pyKax IapCKuX CKU(OB TYT ke cAaBajauch 0e3 00s. Y ckudoB KHYT
MMeJ HEKO€ Marmdeckoe JeWCTBHE, KOTOPOE MO3BOJISIIO €My OBITh CHIIbHEE
meya [['epomor 1972, 1V, 3].

B cakckom kyprane Vccpik 6111 00HApY>KEHbI OCTaTKU KHYTA C IUPOKOI
30JI0TOM CIUpaIeBUIHON JIEHTON oOopauynBaroliel pyuky KHyTa (Tadin. 1, a)
[AkumeB 1978, tabn. 50]. B ckudckom kyprane «Tomctas Mormia» Takxke
ObLT HalJIEH KHYT C PYKOSITKOM OOTSIHYTOM CIIUpPasIeBUHON 30JI0TOM JIGHTOM.
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JlanHblit KHYT ObLT OOHapyXeH B KypraHHOM JIpOMOCE, KOTOPBIH SIBIISETCS
noporoii nepexoaa B aApyroit mup (tabn. 1, d) [Mozonesckuit 1979, 53-54,
puc. 37; Reeder u ap. 1999, 117].

B cpyOHOIT apxeonorudyeckoil KyJabType OT KOTOPOM BEIyT CBOE TMpO-
UCXOXJACHUE KUMMEPUHILIBI KHYT, TAK)Ke SIBJISAJICS CUMBOJIOM BiacTu. B mo-
rpeGeHMsIX 3TOM KyIbTYphl ObUIM HaWJEHBI KOCTSHBIE PYKOSITKH KHYTOB «B
BHJIe TPYOKU C BUHTOBOW Hape3kou» (Tabm. 1, b), T.e. €CTh KHYTHI CpyOHOI
KYJBTYpbI TaKXkKe KaK U CKU(CKHE U CAKCKUE KHYThl UMEIOT CIIUPATICBUAHYIO
opHameHTaruio. B. B. OTpormienko npoBesn crennaibHOe UCCIIeIOBaHUE T10-
CBAIIICHHOE KHyTaM B CpyOHOH KyibType. OH CONOCTaBISIE€T KHYThl CPYOHOI
KYJBTYpPbI C KHyTaMH CKH(OB M CAKOB U NMPUXOJUT K BBIBOJY, UTO CIHpaJe-
BUJIHBI OPHAMEHT Ha BCEX 3TUX KHYTaX aCCOLUUPYETCS C U3BUBAIOIIUMUCS
3MesaMU. J{71s MOATBEp:KIeHUsI CBOETO BbIBOJA OH MPUBOJUT HAJIUUNE B apXU-
TEKType KOJIOHH U3 BbIOIIUXCS 3MeUHHBIX Tel [OTporuenko 1986, 230].

Jannsiit BbIBoJ OTPOILIEHKO MOATBEPKIAAETCS TEM (PaKkTOM, 4YTO y I1amMa-
HOB TIOPKCKHMX HapoJoB CubupH “n3o0paxkeHre 3Men Ha pyKosTke OyOHa 03-
HauaJjo etk mamana” [AnekceeB 1984]. Kak Mbl yka3pIBasiu BbIIE B CKU(]-
ckoM KypraHe «ToncTast MoTuiia» KHYT C pyKOSTKOM OOTSIHYTOU CIIUPaIbHOM
30JI0TOM JIEHTOW ObLI OOHapykeH B KypraHHoM Jpomoce [Mo3oneBckuit
1979, 53-54, puc 37], KOTOpbIil ABISETCS TOPOTOH mepexona B Apyro Mup.
To ecTb KHYT OMOTaJj MePeABHKEHUIO YCOIIIIETo B JPYTroil Mup.

Brromasicst 3Mest CHMBOJTM3UpYET 0OBHUBaHUE BOKPYT “MHUPOBOTO JiepeBa’,
KOTOpOE MPOXOJIUT CKBO3b BEPXHUH, CPEAHUNA U HIKHUN MUpBIL. B ckudckom
Kyprane «ToscTast MOruIa» KHYT € pyKOSITKOM OOTSIHYTOW CIIMpaIbHON 30110-
TOM JIEHTOM ObLT 0OHapYkeH B KypranHoM aApomoce [Otpoienko 1986, 2291,
KOTOPBI SIBJIAETCSI IOPOTOH MEPeXoia B APyron Mup.

Ananu3 uzoopasxcenuil 602uHb 8 CKUPCKOM UCKyCcCmge.

N3yuenune n3o0pakeHuil OOTMHB B CKU(PCKOM MCKYCCTBE MO3BOJISIET BbI-
JIEJIUTh HECKOJIBKO SIPKO BBIPAKEHHBIX KaTeropuil aTux usodpaxkeHuil. [Ipe-
’KJI€ BCETO, 3TO:

1) cunsmas 60ruHs ¢ 3epKajioM, ¢ IPECTOSAIINM Mepest Hell mermMm ckudom ¢
puToHOM — Orsitiika u3 Yepromuibika (Tadi. 2, b); [Paesckwmii 2006, puc. 8];

2) cupsmas OOTHHS C OTHEM PSAJIOM C HEH U MEIUM CKU(OM ¢ PUTOHOM CTO-
amuM cOOKy oT Hee — Onstiika u3 Uepromiibika (Tadi. 2, a); [Piotrovsky
et al 1986, puc. 258];
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3) cunpsamas GOTHHS C IEPEBOM C MPEICTOSIINUM Tepe]] Hel KOHHBIM CKH-
¢dbom ¢ putoHOM miau Oe3 Hero — bombIoil BoisouHbIN KOBep, [1aThIi
na3bIpbIKCKUi Kyprat [Pynenko 1968, puc. 46];

4) cunsmas OOTHHS C IEPEBOM H C IIIECTOM C YCTAaHOBJICHHBIM Ha HEM KOH-
cKkuM uepernom — Mepkansl (Tadm. 2, ¢); [becconosa 1983, puc. 31];

5) Tpu crosmue OOTWHHU, COMPOBOXKIAEMBIC OTCEUCHHBIMU TOJOBAMHU —
kypras Ory3 [Boltrik, Fialko 2007, puc. 6-8];

6) cuzsas 60ruHs B CONPOBOXKICHUH JIBYX CTOSAIIMX OOTHHb, IByX CKH(OB
1 OoTce4eHHBIX TosIoB — Kaparoaeyamx [becconora 1983, puc. 27, 28];

7) crosimiast OOTHHSI ¢ OTCEUEHHON MY’KCKO#M TosioBO# B pyke — Kymp-Oba
(tabm. 4, a) [Firsov, Zuravlev 2007, puc. 7];

8) crosmas 0oruns ¢ 300MophHEIMU KoHeUHOCTSIMH — Kynb-O0a (Tabn. 4,
a) [Firsov, Zuravlev 2007, puc. 7, Kyns-O6al];

9) crosmias 3MeeHorass OoruHs — HanMOOHWK u3 [lumbanku [ApramoHOB
1961, puc. 9];

10) crositast G0ruHS C paCTUTEIbLHBIMU KOHEUHOCTSIMU — O1ro710 u3 YepTrom-
abika [ApramonoB 1961, puc. 13];

11) xpeimaras Goruns — Kyns-O6a (Tabu. 4, a) [Firsov, Zuravlev 2007, puc.
7]; Onsimika w HaBepIue U3 AJIEKCAaHAPOIOJIbCKOTO Kyprana (Tadm. 3, c;
4, ¢); [becconona 1983, puc 12, 1,2]; 6nsmika u3 bomeinoit bimn3aute
(tabm. 4, b) [ApramonoB 1961, puc. 11];

12) OorwHs C >KUBOTHBIMU — OJNIIKa U3 AJIEKCAHAPOIOJIBCKOTO KypraHa
(tabm. 3, c); 3epkasio u3 Kenepmecckoro kyprana Ne 1 (ta6m. 3, a) [bec-
coHoBa 1983, puc. 12, 2; 8, 1].

JlocTaTouHoe pazHooOpa3ue BCEX ITUX JeTajei He BCET/a TO3BOJISET BhI-
JIeTUTh KOHKPETHBIE TPYMITBI ATHX W300pakeHui. Taxke JOCTaTOYHO CIIOXK-
HO OTpENENUTh, C N300pakeHNEeM KaKoil UMEHHO U3 TpeX CKU(CKUX OOTHHB
MBI UMEEM JIEJI0 B KaXKIOM KOHKPETHOM CITydae.

B Hayke cymiecTByeT JOCTaTOUHOE KOJIWYECTBO PA3HOITIACHH T10 MTOBOIY
TOTO, KaKHe UMEHHO M300pakeHMsI CKH(CKOTO MCKYCCTBa CIIEAYET CBSI3bI-
BaTh ¢ 6borunent Aprumnacoii. C. C. beccoHoBa BOOOIIIE€ CUUTAET, YTO U3 TPEX
ckudckux OOrMHbL MMEHHO Aprumiaca Hambosee anTpornomopdua. [lo ee
MHEHHIO, CKU(]BI 3anMCTBOBaH 3T0 O0kecTBO B [lepenneit A3um BMecTe ¢
ee ukoHorpagpuyeckuM obpaszom. ITo mHenuto becconoBoii u 1enoro psia
IpyTux uccienonareneit Aprummnaca — 1o 6oruns Umrap [becconosa 1983,
40]. 13 BeiBoza beccoHoBO# moyyaeTcs 9To ABE OCTaBIIHecs CKudckue 60-
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ruHu (TaOutu 1 Anu) HE NOJKHBI UMETh aHTPOMOMOP(HBIX H300paKeHHH
[0 TOM NMPUYMHE, YTO SIBJISIOTCS UCKOHHO CKU(CKUMU. /[aHHBIE BBIBOIY HE
OTpakaroT IEUCTBUTENBbHYIO KAPTUHY CKH(CKOr0 UCKYCCTBA 0 CIEAYOIen
NpUYHHE.

Cku@bl BIIOJHE MOINIM 3aMMCTBOBaTh MKOHOrpaguio AQpoautsl YpaHuH
B [lepenneii Asuu. Omnako emie n0 moxonoB B Ilepemnioro Asuio um Oblia
W3BECTHA KOHIICTIIIHUS 3TOoW OOrMHU. IMEHHO 1O 3TOM MpUYMHE OHU M 3aUM-
CTBOBaJIM €€ aHTporoMopdHbie 00pa3bl. [Ipexe Bcero, Ha 3TO yKa3bIBaeT TOT
(akT, 9TO OHM UMENTH CBOE COOCTBEHHOE HAa3BAHKE W SIUTET JIJIsl 3TOU OOTHHH,
a HE HCIOJIb30BAIM CEMUTCKUE BapHaHThI €€ UMEHU. JleiCTBUTEIbHO, N3yye-
HHUE NaMSITHUKOB CKH(CKOTO MCKYyCCTBAa apXaHMuecKoro IMepuoja MOKa3bIBaeT
OTCYTCTBHUE aHTponoMopHbIX u3aennii. Ckudckoe UCKyccTBO B OoJbllei ya-
CTH 300MOp(GHO (32 HEKOTOPHIM HUCKJIIOUEHHEM, HallpUMep KaMEHHbIE aHTpO-
noMop¢HbIe CKYIBITYphl). B yacTHOCTH aHTporioMopdHbIe H300paskeHHsI OT-
CYTCTBYIOT B Hau0OoJiee paHHUX MaMATHUKaX cku(]oB. Takux kak ApxaHCKue
kyprausl (Tysa), V Unnukrtunukuii (Kazaxcran), a Takxe bonbimoi I'ymapos-
ckuit kypran (OpenOyprckast oonacTb Ha HKHOM rpanune bamkoprocrana).
Opnnaxo, B Oosee mo3aHui epros ckudcekoe uckycctBo Ha CeBepHoM KaBkaze
u B CesepHoM [IpuuepHOMOpbe HAauUMHAET AaKTUBHO MCIIOIb30BATh aHTPOIIO-
MopdHbIe n300paxenus.Hanbonee paHHUM aHTPOMOMOPPHBIM U300pakeHU-
€M CKH(OB MOJTHO CUMTATh KpbUIaTyI0 OOTHMHIO Ha 3epkajie u3 Kenepmecckoro
kyprana Ne 1 (tabmn. 3, a) [becconona 1983, puc. 12, 2].

CoBepIlIeHHO SICHO, 4TO CKU(CKHUE aHTPOIIOMOP(HBIE CIOKETHI C N300pa-
KEHUSIMU OOTOB | JIrofiel 0a3upyrorcst Ha MU(oOIoTun CKU(OB M 9acTo OyK-
BaJIbHO OMMCHIBAIOT Kau€CTBa MPUCYIKE UX Ooram U cephl 3a KOTOPbIE OHU
OTBEYAIOT.

B nanHOM cBsi3M cnenyeT npuBecTd MHEHUE M. Xormana, KOTOphIil 0TMe-
YaeT, YTO BCEM JIPEBHUM KyJIbTypaM CBONCTBEHHA MOJUKO0BOCTh HHpOpMa-
IIUH, TI0J] KOTOPOIl MOHUMAETCS TO, YTO OJHY U TY k€ MH(OPMALINIO, YJICHBI
OJTHOTO c00011IeCcTBa, (HOPMYIUPYIOT pa3nudHbIMU MyTsAMU. K npumepy mo-
MHMO TOT0, 4TO HH(pOpMAIUs paccKa3blBaeTcs B MU(De, OHA TaKKe JOBOIUTCS
B (popme 00psia min BeIpaxkaeTcs B rpaduueckoit popme (HampuMmep Ha Ha-
CKaJIbHBIX M300pa)KEHUSX WIIM Ha TIOBEpXHOCTH OyOHa). [lanmee oH oTMeydaer,
YTO Mo00HOE TyONnupoBaHHE MPOJUKTOBAHO HEOOXOIUMOCTBHIO COXPAHHUTh
(mo xpaiiHeit Mepe Bo (pparMeHTax) BaXKHbIE KyJIbTypHbIe 37eMeHThl [ Hoppal
2009, 107].
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OcHoBbIBasich Ha BbhIBOAax M. Xommana Mbl MOXKEM TPHUTH K BBIBOLY,
YTO B KyJbTypaxX MPaKTHUKYIONIUX IIAMAaHU3M HCKYCCTBO HOCHUT HE M300pa-
3UTENIbHBIN, a CKOpEee TTOBECTBOBATEIBHBIN XapakTep. COOTBETCTBEHHO, U30-
OpakeHus CKU(CKUX OOTHHB OMUCHIBAIOT WX Ka4eCTBa, C(hephbl 3a KOTOPHIC
OHM OTBEYAIOT, a TAK)Ke OOPSIbI CBSI3aHHBIE C HUMU.

J11s1 TOTO 9YTOOBI YCTAaHOBUTH, KAKHE IMEHHO M300paKeHUs1 CKU(CKOTO UC-
KyCCTBa CJIeIyeT CBSI3bIBaTh C APruMIiacoil HEOOXOAMMO MPEXK/Ie BCEro ycTa-
HOBUTD, KAKHE W3 ITUX N300PKEHUI C HEW yTBEPIAUTEIHLHO HE HACHTHDHUIIN-
pyroTcs.

H3zoopasrcenua oocunu Taoumau.

[To maennto M. 1. ApramoHOBa, Ha KOMIO3UIUAX ¢ H300paxxeHuem 0o-
THUHU C )KEPTBEHHHUKOM, U TIPEJICTOSIIAM TIEpe T HeH MeNTuM HIIM KOHHBIM CKH-
dbom, craemyeT BUAECTh BepXOBHYIO OoruHio ckudop Tabutn. OH oTMEHaerT,
YTO JIaHHbIE€ KOMITO3ULIMHU MPEACTABISAIOT CIIEHY MPUOOIIEHUS K O0KECTBY
[ApramonoB 1961].

[TepBoe m300paskeHne, KOTOPOE OJHOZHAYHO HE MOXKET UIEHTH(PUITNPOBATH-
csi ¢ Aprumriiacoi 1 Amu, U, IO BCeH BUIMMOCTH, JTOJDKHO 0003HAYaTh BEPXOB-
Hyt0 OoruHIO ckroB TabuTH, — 3TO M300paKEHNE CUISIIECH OOTHHN Ha OJISIIITKE
n3 Kyprana Yeprombik. CiieBa OT OOTHHH CTOMT MY’KCKasi pUrypa ¢ CoCyZioM B
pyke. CripaBa oT Hee n300paskeH (hakell, Wiin anTaph ¢ orHeM, B Buje ¢akena. [To
MHEHHIO MCCleioBaTesiel B HIDKHEN JacTu ee (Urypbl MOKa3aHbl KOHUMKHU €€
HOT OIPOMHBIX pa3MepoB (Tali. 2, a) [cm.: becconosa 1983, 99; Omnaiixo 1976,
170]. lanHast nerainb npuMedaresnbHa, TIOCKOJIBKY MacTep IMBITAJICS 0CO00 BbI-
JeTIUTh ATy JIeTajlb — HAJIMUMe OOJbIINX (OrPOMHBIX) CTYIHEH, TO €CTh OOTHHS
CHUMBOJIM3HPYET CTYITHIO, TIOJIOLIBY, OCHOBY, (pyHAaMeHT. Panee HaMm ymanoch
OIPEAEINUTh, YTO OFHA U3 ATUMOJIOruil TaOUTH Ha OCHOBE TIOPKCKHUX SI3BIKOB
BOCXOJIUT K CJIOBY taban — «ctymHs, nmomomisa, ocHoBay [[TC, 525]. B nenom
Tabutu cuMmBonu3upyeT “ocHoBy” Mupo3nanus [['acanos 2002].

I'eponot unentudumupyet ckudcekyro Tadbutu ¢ rpeueckor Ooruneit [e-
ctueil. Ilepeuncnss Bocemb 60roB ckudos I'epogor oTmeuaeT, 4YTo CKUQDHI
uytyT ['ecturo npex e npyrux 6oros [[epoxot 1972, 1V, 59, 68]. U3 3asaBnennst
ckudcekoro naps Mpandupca cranoButcs uzBectHo, 4To lectus (Tabuth)
npu3HaBanach napuiei ckudos [I'epomor 1972, IV, 127). Camoii cBsIIIeHHOM
KJIATBOM CKM(OB ObuTa KiIsITBA Ooramu mapckoro ovara [[epomor 1972, 1V,
68]. I'peueckast I'ectust Opl1a GOrMHEN TOMAITHETO O4Yara U MOKPOBUTEIbHHU-
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nei Heyracumoro orusi. OHa sIBISieTCS MOKPOBUTENbHULIEH Havasla 00beau-
HSIOILET0 MUP OOTOB, YEIOBEYECTBO U KaXAyI0 CeMblo. PUMCKHUM aHamorom
['ectum siBnsieTcs 6oruus Becta cumBonamMu kotopoi Obln vama u (aken. B
ee Xpame MOJIEPKUBAJICS BEUHBIN OrOHb, KOTOPBIN ObLIT CUMBOJIOM TOCYyIap-
cTBeHHOU ycTonuuBocTy [['oman 1993, 179; Taxo-T'ogu 1980].

E1ie oy apryMeHT B Mosb3y TOTO, UTO Ha Ojsiike u3 YepTomiibika U30-
Opaxena Tabutu, — 310 Hanmuuue ¢akena Ha 3TON koMmno3uuuu. JlanHas jie-
TajJb MO3BOJSET UAECHTU(PHUIMPOBATh 3Ty OOrMHIO ¢ rpeueckoil ['ectueit u
pUMCKO BecToll CHMBONIM3UPOBaBIIMMH OTOHb.

Bropoe n3obpaxenue, KoTopoe HE MOKET WACHTU(PUIIMPOBATHCSA ¢ Ap-
TUMITIACON WM ATH 3TO M300pakeHHE CUJIAIIEH OOTHHU C 3epKajoM (Taod.
2, b). lannoe u3zoOpakeHrne nMeeTcs: Ha nepctHe ckudcekoro maps Ckua.
OHo Taxke MMeeTcsl Ha 30JI0TOM Onsmike u3 Kyprana Yepromisik. Ha Hem
n300paxkeHa OOrMHS CUASIIAs HAa TpoHE ¢ 3epkasioM. Ilepen Helt mpencrout
cKkU(CKuil FoHOIIA MBIOMINHA U3 PUTOHA.

M. . ApTaMOHOB CUUTAET, YTO B TE€X CIIydasx, KOTjAa cupsias OOruHs
cku(oB H300pakeHa ¢ 3epKajioM B Hell CiielyeT BUJIETh ApruMIiacy, ocKoib-
Ky 3€pKaJio SBIsUIOCH aTpulOyToM AdpoauTsl B rpedeckoil nkoHorpaduu [Ap-
tamoHOB 1961]. C. C. becconoBa Taxxe uaeHTU(DHUIHPYET STO n300paKeHNE
¢ Aprummacoii [becconosa 1983 100, puc. 24, 1]. Ognako /1. C. PaeBckuit
CUMTAET, YTO U300paKeHUs CUASILIEH CKUPCKONH OOTHHU C 3epKaJioM H I0HO-
el cTosmuM riepea Hel o0o3Havaet ckudekyro Tadutu [Paesckuii 2006,
122-129]. Muenune ApramonoBa u becconoBoit ommbouno. [IposicHUTH 3TOT
BOIPOC MO3BOJISIET HabIoIeHue caMoii beccoHoBoi KOTOpasi CpaBHUBAET 3TO
n3zobpaxenue ¢ penbepom 6oruHu 3 Bumia AnbbaHu c 3epkanoMm B pyke
W 3aiinem nox kpecioM. Ha 3agHem miaHe BUIEH anTaph ¢ OrHeM, B (op-
Me (akena [becconora 1983, 100, puc. 24, 1]. na unentuduxamuu C. C.
becconoBa mpuBOIUT e11e 0JHO M300paKeHHE HA UTAIMICKON Base: Ha HEl
n300paxkeHa cupisiias OOTHHS C 3epKajoM B pyKe KOTOPOW MPENOAHOCAT
3aifiia [becconosa 1983, 100, puc. 24, 2]. becconoBa nunentuduupyer 0d6a
3T u300paxenus ¢ Adppoautoit (ckudekoit Aprummnacoii). JlanHoe MHEHHE
OIIMOOYHO MO JBYM Npu4MHaM. Bo mepBbIX n3o0pakeHue orHs Ha penbede
n3 Buia Anp06aHu roBOPUT HAM O TOM, UTO pedb 37€Ch UAET He 00 Adpoau-
Te, a ckopee o PumMckoil Becte, siBnsronierics aHaiaorom rpeueckoit ['ectum.

Bo BTOphIX M300paskeHus 3aiilieB Ha peibede u Base u3 Mranuu taxxke
YKa3bIBaeT Ha CBsI3b 3TUX M300pakeHUil co ckudckoit TaOutu. Hame mpe-
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JBITYIIee WCCIIe0OBaHNue TeOHMMa TaOWUTH TIOKa3aJio, 9TO OH MPSIMO CBSI3aH
co cioBoM “‘3asir’ — tabis (taviggan/tabisgan) — «3asy [Clauson 1972, 447,
ATC, 526].

Emte omHUM TOATBEPKACHUEM SIBIISICTCS TOT (PAKT, YTO y TIOPKCKHX Ha-
pornoB CubupH MPaKTUKYIONIUX IMIAMaHU3M PSIOM C CEMEHMHBIM 04aroM (Ko-
TOPBI CHMBOJIM3UPYET OOTHHIO ouara MaTh-OroHb) BBIBEIINBAJIACH IIKypa
3anna [AnekceeB 1984, 33].

H3zoopasicenusa docunu Apeumnacol.

ITo muenuto C. C, becconoBoit ckudckas OoruHs Aprummnaca mpeacTas-
neHa B (popme Bragsrumiisl 3Bepeit Ha 3epkanie u3 Kenepmecckoro Kyprana
Nel (tabm. 3, a). Ha 3epkane n3zo0paxxeHa KpbliaTas OOTUHS IeprKalias IByX
nanTep 3a jganbl [becconosa 1983, 81-83]. JlanHoe n300paxxeHHE MOXKHO CO-
MOCTaBUTh CO 3HAMEHUTON BaBUIIOHCKON TEPPaKOTOBOM IMIIACTUHKOM C U30-
OpaxxeHHMEeM OOTMHU C NTUYBUMHU HOTaMH M KpbUIbIMH. boruHs crout Ha
JIByX KOIIAYbMX XHIIHHUKAX, M0 OOKaM OT Hee M300paKeHHI JIBe COBHI. [laH-
Hasl MJIACTUHKA U3BeCTHA 1ol Ha3BaHUueM Burney Relief, kotopas xpanurcs B
Bputanckom my3ee (Tabi. 3, b). [Io MHEHIIO HEKOTOPBIX HCCIEI0BaTENEH ITO
BaBwiIOHCKas 6orunHs Umrap [Burney Relief].

Eme oxgno m3obpakenne Bramprauimel 3Bepeit beccoHoBa ycmarpuBaeT
Ha aXXypHOW IJIAaCTMHE M OPOH30BOM HaBEpIIHUU U3 AJIEKCAHIPOIOIBCKOTO
Kyprana (tabn. 3, c; 4, ¢) [becconona 1983, 88 puc. 12, 1,2]. Ha o6eux uzze-
JUSIX MBI HAOJTI01aeM OOTHHIO ¢ KpbUTbsiMU. Ha askypHOi rimacTuHe OOTHHS ¢
KpBUIbSIMU M300pa’keHa ¢ OJIEHsIMU 10 OokaM. B olHOM KoMIuIeKce ¢ 3TUMHU
IJIaCTUHAMU ObLIO HallIeHO HaBeplINe ¢ BTYJIKOM B BUe OyOeHIa yKpalieH-
Horo (purypkoii BooruiaBaromeit nruibl [becconona 1983, 87].

Haubonee yHukanpbHOE€ M300pa’keHHe OOTMHHU BIAIBIYUIIEI 3BEPEH MBI
HaOmomaeM Ha 3071070l Omsike 3 kyprada Kyns-O6a. Ha manno# Gmsiiike
OOTHHS C TYJOBHILEM U TOJIOBOW >KEHIIMHBI BMECTO HOT UMEET KOHEUHOCTH
B BH/JI€ JIbBUHBIX TPU(GOHOB U 3Mel. B BepxHeil yacTH TynoBHILAa OOTUHS MBI
HabJ01aeM KpbLI00Opa3Hble OTPOCTKY OKaHYMBAIOIIMECS FOJIOBKAaMH pora-
ThIX IpuoHOB. B 1eBoii pyke OOTHHS IEPKUT OTCEYEHHYIO ToJI0BYy Oopozaa-
TOTO MY>K4MHBI (Tabi. 4, a) [Apramonos 1961, puc. 10].

Ha nannom m300pakeHnn Mbl HabII0MaeM OOpsi OTCEYSHUS TOJIOBHI I11a-
MaHa, KOTOPBIM MIMPOKO U3BECTEH MO 00psiAy mamMaHcKod nHunmanuu. [pu
MOCBSIICHUSIX SKYTCKHX IIaMaHOB JyXH 00€3IVIaBIMBAIOT KaHAWJATa, 3aTeEM
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OTKJIaJIbIBAIOT €T0 TOJIOBY B CTOPOHY, YTOOBI OH MOI' CO3€pLaTh CBOE COO-
ctBeHHoe pacuneHenue [Eliade 1972, 33-34].

JlanHoe n300pakeHue NeMOHCTPUPYET 00pa3 XO3SMKH 3Bepel MPOBOI-
el 00psiT MOCBAIIEHHUS IIaMaHa MyTeM OTCeYeHus ero ronoBbl. O6pas xo-
3SIMKU IIMPOKO pacnpocTpaneH B Cubupckom mamanusme. K npumepy B ma-
MaHHU3Me aJlTalleB ecTh 00pa3 X034MKH ropbl, KOTOpas JOUT TOPHBIX 3Bepei
[Anekcees, 1984].

OHa 00BIYHO THITAETCS COOIA3HUTH OXOTHUKA, YTOOBI TOT BCTYIHII C HEH
B CBs3b. YacTo 3TO pbhkeBOIOCkIe 00HAXKEHHbIE XKeHIIMHBL. OOBIYHO BCTpeyda
OXOTHHKA C XO35KON rophl 3akaHuTBaeTcs Opakom. B anraiickom ¢onbkiiope
OHHM MOTYT OBITH X03siikamMu U Top u Box [CaramaeB 1992, 72, 82, 132]. Ux
Ha3bIBAIOT CY-333H, Tar-333u.

CroxeT coOya3HeHUsl X039UKOM ropbl OXOTHUKA MOBTOPSET CIOXKET OIH-
canHbiii ['epomoTom o cobmazHenun ckudcekoro ['epakia momyneBon-moy-
3Meel B remepe. B 1aHHOM CBS3M ciaeAyeT NPHUBECTU PACIPOCTPAHEHHBIE
B CKU(CKOM HCKyccTBe n3o0paxenus 3meenoroit 6orunu. C. C. becconona
pasnenseT 3TH W300pakKeHHsI HA JIBa THUIA “‘PACTUTEIbHBIN U ‘‘3BEPUHBIN
[becconona 1983, 93]. B pesynbrare ucciaenoBaHusi OHA MPUXOAUT K BBIBO-
Iy, 4TO Ha 3MEEHOTUX N300paxKeHUsIX CKU(OB Mbl IPOCIIEKUBAEM O0bETNHE-
HUE CXEMbI KEHILMHBI, MUPOBOTO JepeBa U Brianpruuuel 3Bepeit [beccono-
Ba 1983, 93, 96]. Takum 0O6pa3zom U300pakeHUs 3MEEHOTON OOTHHM CKU(]OB
TaKke UJIEHTUPUIUPYIOTCS B Hayke ¢ Aprummnacoil. C 3Toil Toukoil 3peHus
comnaniaercs Xa3aHoB, KOTOPbINA uAeHTUGULIHpyeT Aprumnacy co cKuceku-
MU H300paKeHUsIMU 3MEEHOrol OOTHHU, KOTOpasi ¢ €ro TOUKU 3peHUs Ipe-
CTaeT KaK BJIaJIbIYMIIA )KUBOTHOTO Mupa [ Xazanos 1975, 177].

Eme ogHo n300paxenue ckudckoit 00ruHU, B KOTOPOM MBI CKJIOHHBI BU-
JeTh ApruMIiacy npoucXoAauT u3 ckudckoro norpedenust B bonpmioi bius-
Hute (Tabi. 4, b). D710 300Tas Oisika n300pa)karoias KpbuiaTyto OOTHHIO.
B nenom mkoHorpadus Bcex 3THX M300pakeHHUM (KpbuiaTash OOTHHS, 3Mee-
HoTasi OOTHHS, OOTHHS C OCEYCHHOW TOJIOBOU B PYKE) IEMOHCTPUPYET CTH-
JUCTUYECKYIO U KOMITIO3ULIMOHHYIO UJIEHTUYHOCTh. Bee mpuBeieHHbIe 3/1eCh
apTyMEHTHI TTO3BOJISIIOT HaM BUJIETh B ATUX M300pKEHUSX CKU(PCKYIO OOTH-
HIO Aprumumacy.

Taxum 00pa3zom B pe3ysibTaTe aHalinu3a n300pakeHH OOTUHD B CKH(CKOM
HCKYCCTBE U MX COINOCTAaBJIECHHS C MTUCbMEHHBIMU MCTOUHUKAMU U 3THOTpa-
(¢uyecKUMU MaTtepuagaMy IIaMaHu3Ma HapoJOB alTalCKON CEeMbH, yIaeTCs
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YCTaHOBMTbD, UTO: 1) M300pakeHus OOTMHU ¢ OOJIBIIUMHU CTYIHAMH, (PaKeIoM
1 3epkasioMm o0o3HavaroT OoruHto Tadutu. 2) M300pakeHuss OOTHHH C 300-
MOP(HBIMU KOHEUHOCTSIMU, KPBUIbSIMHU, B OKPY>KEHUH 3BEPEil, C OTCEUEHHOU
MY>KCKOH TOJIOBOM B pyke o0o3HavyaroT Aprummnacy. 3) KHyT co crimpanbHOM
JeHToll B morpebeHusx ckupoB cuMdonusupoBan ux O00ruHI Aprumiacy
aHAJIOTMH KOTOPOH MPOCIEKUBAIOTCS Y TIOPKCKUX HApOJIOB HAYMHASL C MIEPH-

071a TYHHOB.
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Ta6nuua S. Boruna NOKpPoOBUTEILHULA NPeIcKa3aTelIeil U YapoieeB B TPaAULUAX CKH(OB, TyHHOB
U KYMAaHOB.

V B. 10 HO. IV B. XIIT B.
Hctounux | I'eponor Mouceii Karankaryiickuit Hﬂ;(]lg(ﬁ?lzzg Kaprnmu
Boruns Aprumanaca-Adpoanra Adponnra Kam
Hapon CKHU]EI TYHHBI KyMaHBbI
DynKIHS Boruns xeHonomo6HbIx boruns konnyHoB, boruns rapareneit
JKpELOB U rajareieit BOPOXKEEB U 4apoJeeB U 4apoJeeB

Zaur Hasanov (Azarbaycan)

Uraniyanin skif ilahasi Afroditanin adinin

v tasviri obrazinin monsayi

Herodota gora skifilahasi Arqimpasa Uraniyanin yunan Afroditailo eynidir.
[ran incasonati todqiqatgilar Argimpasa adinin Iran dillori osasinda etimologi-
yasini gostormaya nail olmamuislar. Digor torafdon, bu adin qodim tiirk dillori
osasinda todqiqi miisbot noticolor niimayis etdirir vo onun ¢oxmonaliligini
lizo ¢cixarmaga imkan verir. Skif incosonatindo ilaho tosvirlorinin tohlili vo
onlarin Altay ailosi xalglarinin samangiliq etnoqrafik materiallart vo yazil
moanbalarlo miiqayisesi naticosindo asagidakilart miisyyon etmok miimkiin
olmusdur: 1.Iri pancali, mosal vo giizgiilii ilaho tosviri Tabiti ilahosine aiddir.
2.Heyvanlarin ohatosindo, zoomorf otraflari, qanadlart olan, slindo kosilmis
kisi bas1 olan ilaha Arqimpasadir. 3.Skif qobirlorinds spiral lentli gamg1 onla-
rin ilahasi Arqimpasanin romzidir.

Acar sozlor: dncogoronlor, ganadli ilaha, samangiliq, skiflor, tlirklor.

Zaur Hassanov (Azerbaijan)

The origine of the name and the visual image

of Scythian goddess Aphrodite Uranium

According to Herodotus Scythian goddess Argimpasa is identical to Greek
Aphrodite Uranium (Heavenly). Iranologists cannot explaine etymological
meaning of the name Argimpasa on the basis of the Iranian languages. On the
other hand study of this name on the basis of the ancient Turkic languages
shows positive results and reveals its polisemous etymological meaning.
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The images of goddesses in the Scythian art are analysed and compared to
the information in written sources and traditions of Shamanism in the Altaic
language family. It allows us to establish that: 1) Scythian depictions of a
female deity with big feet, a fire and a mirror refer to the Scythian goddess
Tabiti. 2) Scythian images of a female creature with zoomorphic limbs,
wings, surrounded by animals, holding a severed male’s head in her hand, are
depicting Scythian goddess Argimpasa. 3) A whip with a golden spiral band
from the Scythian barrows symbolised their goddess Argimpasa.

Key words: wingly goddess, shamanism, Scythians, Turks.
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Canmanam P3aesa
(Azepoaiiorcan)

O CEMAHTHUKE IUDPHI 40 B KYJIBTYPE
TIOPKCKHUX HAPOJ1OB

Jlannast myOnuKaiys MmoCBAIIASTCS UCCIE0BaHUIO 3HaueHus uudpst 40,
€ro MecTa M poJii B KyJAbType TIOPKCKUX Hapol0B. bbl coOpan u mpoaHaiu-
3UpPOBAH MaTepUal O Pa3HbIX BapHaHTaX MCHOIb30BaHUs UG 40 y TIOPK-
CKHMX HapoJ0B. PazymeeTcs, 3TO nCCae0BaHNE HEIb3s1 HA3BATh MOJIHBIM, TaK
Kak 00BATh U BBIIBUTH 3HaU€HUE U(GPBI COPOK BO BCEH TIOPKCKON KyJIBType
B OJJHOM HCCJIEIOBAaHUE C OTPaHUYCHHBIM 00BEMOM JOCTATOYHO cNIOXKHO. Ha-
30BEM Hallle UCCIIEIOBAHUE BCTYMUTEIBHBIM JJI U3YUEHUS ATON MPOOIEMBI.

AKTyallbHOCTh MOAOOHOTO HCCIeI0BaHUsl OOYyCIOBICHA TEM, 4TO Iudpa
40 OykBalbHO MPOHU3BIBAET KYIBTYPY OOJBIIMHCTBA U3 TIOPKCKUX HAPOJOB.

B mMoHorpagusax HEeKOTOPHIX YUEHBIX UMEETCS PSJl BbICKa3bIBAHUN OTHO-
cuTenbHO 3HaueHus udpsl «40». UccnenoBarens baxiyn AOmysia mucan,
4TO y azepOailiPKaHIeB MOHATHE YW («TIroTa, TPYAHOCTH) CBSI3aHO C
udpoit 40 ¥ MPOU30IILIO OHO TAKXKE OT CIIOBA «YEXJ» B MEpPEBOJE C Mep-
CHUJCKOTO s3bika o3Hauyarommm uudpy 40 (7, c.168). Kpome toro on mucan,
9TO yuca0 40 OTHOCATCS K «GKEIaHHBIMY», «YAAYHBIM» U MPAKTHUYECKU OHO
«JIOJDKHO BOCIIPUHUMATBLCS U B 3HAUeHUHM «MHOTOM (7, ¢.155,157). Ka3zax-
CKHE HCCIIEA0BATEIN OTMETHIH, YTO uncia 3, 7, 40 «cocTaBiIdOT Tpagulu-
OHHBIN HAOOP, B LIEJIOM OOIIUI I TIOPKCKUX HAPOJOB M MIPUMEHSIOIIUNCS
JUTSL CTPYKTYPUPOBAHUS Pa3NUYHbIX MporeccoBy (34). Mbl Obl KOHKPETHU3H-
poBanu, uto nudpa 40 TpaAULMOHHO UCTIONB3YETCs 17151 0003HAYEHUS KOJIH-
YecTBa BPEMEHHU U MpeIMeToB. BMECTO c0Ba «COpPOK», 4acTo ynoTpeOstoT
CJIOBO «4MJUIsH». B HapoaHOM azepOailiyKaHCKOM KalleHJape «4YWLIsS Ha3bl-
BaIOT MEpPBBIE JBa Mecsa 3uMHero nepuona (29, c¢.349). B V3b6ekucrane ¢
MTOMOILBIO TOHITHEM «UWJUISH BBIACISAIOT Takke U 40 )KapKuX JIETHUX AHEM.
[lepuon Bpemenu «40 aHei» y pa3HbIX HApOJOB, B TOM YMCII€ U TIOPKCKHUX,
3aJIeiCTBOBAH B PUTYaJIbHO-00PSI0BOM MPAKTUKE TECHO CBA3aHHOM C POaK/Ie-
HHEM, )KH3HBIO U CMEPThI0 YelloBeKa. PaccMoTpuM BepoBaHUs, CBSI3aHHBIE
C POKIEHUEM M KU3HbIO K YUCIY KOTOPBIX OTHOCHUTCS: CBaAb0A, 3alllUTA
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HOBOOpAa4YHO, NpeoioIeHHe 0e31eTHOCTH, 3allluTa MaTepu U pedénka. B
azepOailKaHCKUX M TYPELKHX CKa3KaX YIOMHHAETCs, YTO ¢BaAbOy CIpaBis-
mm 40 nuewt u Houew (7, c.157; 26, ¢.87). B Azepbaiimkane HoBoOOpayHast B Te-
yeHuu 40 qHel odeperaercst OT HOCTOPOHHUX JIFOJIEN U HE BBIXOAWT U3 J0OMa.

Kpome 0603HaueHsI BpeMEHH, CIIOBOM «UMIJLIS» TaKyKe 0003Ha4al TATO-
Ty 6e3aeTHocTH. B A3epOaiikane MpakTUKOBAIUCh OOPSAbI NMPeoa0IeHUs
0e31eTHOCTH, HalIpUMEpP B OJTHOM M3 HUX UCIOJIB3YIOTCS BOPOTHUKHU OT COPO-
Ka pyOallek, a B Ipyroi mocyaa HarmojiHeHHasi Bojoi ¢ 40 kirouamu (7, ¢.98;
31, c.16). B cka3ke «Alirsip ['acan» y omHO#M apsl HET JeTEH, OHHU MPOIAIOT
CBOM €IMHCTBEHHBIN KOBEP, a HA BEIPYUEHHBIE ICHBI'M OH HakopMua aetei 40
B1OB. [locie uero y Hux poxmaercs a04b (32, ¢.152).

B A3zepOaiipkaHe nMpakTUKOBaJach TAK)KE 3alllATa MaTepu M pedéHKa
OT MTOCTOPOHHUX Jrofel B TeueHnn 40 gueit nocne ponos. He pazpemanock
BBIXO/IMTH U3 JIOMa, OCTABJISITH MJIAJICHIIA OTHOTO, TIOJDKEH ObLT O€CTIPEPBIBHO
ropets cBeT. (7, c.121). CymiecTBoBajo Takke MPOTHBOIOIOKHOE MHEHHUE, O
HEYHCTOTE POXKEHUIIE B 3TOM CIIydae YXe OKpYyKalolllye 3allUIIalIucCh OT €€
npuxoaa. Mimenucey paznoro poga orpanuueHusi. [lonoOHble dakThl umenu
MecTo B AzepOaiimxkane u Kazaxcrane (7, ¢.62; 34).

[lo okoOHYaHMIO COPOKAJHEBHOTO CPOKA MPOBOIWIICS OOpsA «TbIPX TEK-
MeK» WK «UWIIe KECMEK», SBJISIOIINCS 0CBOOOXIEHUEM OT TATOThl. B nan-
HOM CJIy4ae HCHOJb3YIOTCS pa3Hble oOpsnbl. Hampumep, B AszepOaiimxane
MIPOU3HOCUTCSI 3arOBOP-MOJIUTBBL, OJTHOBPEMEHHO C 3TUM PEOEHOK M MaThb
obnuBatotcst Booi. B onHOM 00psizie B mocyny HanuBaetrcst 40 mpuropriHei
BOJIbI, IPUHECEHHOU U3 pomHuka uiau peku (7, c. 123), B mpyrom B Bogy Opo-
caerca 40 3épeH (paiton ['yOaribl). B Kbipreiscrane «KbIpk KOHHOK» 3TO py-
Oareuka, KOTOPYIO MaTh HaJieBaeT peOEHKY Ha COPOKOBOM JE€Hb MOCIE POXKIE-
HUS; «KBIPK YENINEK» ATH. COPOK JIeNEIeK (KOTOphIe MEKYT B JIeHb HaJIeBaHUS
Ha MJIQJICHIIA KBIPK KOMHOK B IOPTE POXKEHUIIBI U pa3atoT copoka aetsaMm) (40).

«...}O.B. UemeH3eMHUHIIH. . ..CBA3BIBATT OOBIYAN CHATHE «UHIIISD) C COPOKA
31bIMH (hessMU U3 «ABECTB», IPUHOCAIIMME HecyacTbe JroasaM. M. C. bpa-
TUHCKUM, BeJl peUb O «UWILIS», MUIIET, 4YTO 3TU camble 37Ible (her CTpeMaTcs
HAHECTU BpeJ MIIAJIEHIly B T€UEHHE MEPBbIX COpPOKa JHEW ero >ku3Hmw» (7,
¢.99). CommacHO HamIUM MCCJIENOBAHUSM 3E€Ch PeUb, CKOpEe BCETO, UIET O
YHJIbTaHaX, O KOTOPBIX Mbl PACCKa)KeM HUKE.

Hudpa 40 TpanuunoHHO 3aJieiiCTBOBaHA B BEPOBAHUSIX CBSI3AHHBIX €O
cMepThI0: B moxoponHoi oOpsimHocTH 3-H, 7-H, 40-if AHU, a TakKe JICHb

127



N1 (47) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGeMbI HCKycCTBa i KYJTBTYpbI

CMEPTH JICHb CIYCTS | TOM SABJISIOTCS JHSMU MPOBEACHHS TOMUHAIBHBIX Me-
ponpusTHii. DTO HaOMOMaeTCs y asepOaliKaHIEeB, KUPTrU30B, kKa3axoB (7,
c.155; 8, ¢.69, 73; 34). B TeueHuun copoka JHEH y KUPTU30B U Ka3ax0B MOCIE
CMEPTH YEJIOBEKA KAXK/IbIN JIEHB 3QKUTAIOT CBEUY «IIOTOMY UTO IOJIAraloT YTO
JI0O COpOKa JTHEH TyX yMEpIIero MOoCemaeT cBo wpty (8, ¢.59; 21, c154). B
3TOM 0Obluae HaOJI0AAaeTCs CXO/ICTBO C 00bIUaeM Jiep>KaTh CBET BO3JI€ HOBO-
poxknénnoro 40 mqHE.

HHTepecHo, YTO Ha TYPEIKOM SI3bIKE CJIOBO «UMJUIE» O3Ha4yaeT TPy,
CTpaJiaHue, a TaK)Ke MEPHOJ] UCTIBITAHUS, YTO HA HaIl B3IV JIy4Ille BCETO
PacKpbIBaeT CMBICH ATOro moHATHs. (27). [lockonbky «4mmie» o003HaYaeT
nepuoJ BpeMeHH 40 1HEN B caMble TPYAHBIE U CIOKHBIE NEPHUOABI KU3HH,
MOATOMY TO UMEHHO MCTBITaTeNbHBIN cpoK. «Illamanam TapkukoB u y30e-
KOB rnonaragoch 40 cyTOK CHJIETh A0Ma B PUTYAJIBHON M3O0JIALIMH, TPUPYYast
ce0s1 k HoBOH ponm» (6, ¢.164). CymecTBoBaIO Jake TOMEIIEHNE Ha3bIBAKO-
nieecst «Yuuis-xaHa», 4acTo 3TO MOA3EMHasi KeJbsi — MECTO, i€ MPOBOIAMIN
copokaiHeBHbIN nocT. B Keipreiscrane ecte mecto ynayn-Ara B ApaBase,
SIBJISTFOITICECST CBSITHIM 711 MycCyiibMaH Depransbl. 37ech B nemepe Yniisa-xa-
Ha XPaHUTCS KaMEHb, SKOOBI M3JICYMBAIOIINN JKEHITUH OT Oectutoams (42).
BepositHO, B poIIoM Yriijisi-XxaHa ObUTH KYJIFTOBBIMH MECTAMH apXauIHBIX
KEHCKUX PETUTHI. B )KU3HM )KEHIIIMH COPOKATHEBHAS PUTYaTbHAS U3OJISIIHS
MOBTOPSJIACH Yallle, TaK Kak IMEHHO OHa JI0JDKHA Oblia o0eperatses 40 qHei
MOCJIe CBaABOBI M TIOCIIE TTIOBTOPSIOMUXCS pooB. [10ATOMYy MBI cunTaem, 4To
MOHSTHE THIPX M YWLIE CBI3aHO C MMEBIIECH B JPEBHOCTH TPAJAMIIMCH TIO-
YUTaHUS J)KEHCKUX OokecTB. OHU JOKHBI OblTM o0eperarb MaTh U peOEH-
Ka B [TOCJIEPOJIOBOM MEPHOA, HO MOIVIM U HaKa3aTbh, OTHSB KU3Hb peOEHKa U
Matepu. OTHUM U3 TTOTOOHBIX O0KECTB ABISACTCS An6acmoi, N3BECTHOM Kak
BPEIOHOCHBIA JTyX, Kpaaylleil Me4eHb POKECHHIIbl. B BEpOBaHUSAX TOPHBIX
TaJHKUKOB — «AIMACMbly, WIH «0e8U YUIbYOY» - «OTPOMHOE CYIIECTBO C CO-
poka cockamu 1o Bcemy Teny» (9). Tropkckas 6oruHs Ymati n3BecTHa Kak
MMOKPOBUTETHHUIIA KEHIIMH U JIeTeH. Y TEJIeyTOB Mepe]l TEM KakK BIIEPBHIE T10-
JIOXKUTH peOEHKA B KOJIBIOETb, CTapIliasi U3 JKEHIIMH IPOU3HOCUT: «Tpuoyu-
maeonosas mamuv-020Hb, COpoKaoi08asi MAMb-020Hb....., Cpeou 40 desuy
- mamo Ymaii» (23, ¢.280). Y xakacoB Korja »KeHIIHA cTpagana 6ecIuioanemM
U XOTella UMeTh peO&HKa, coBepIIalid 00psl bimall mapmap ‘NPUTATUBATH
pIMaii’. OOparascek K OTHIO IIamMaH Beien 3a umeHamu blmait u Ot-un» yrio-
muHaeT «Copokozyoyro Xvic unee» (10, ¢.97). «B MmonutBax YMaii Ha3bpIBatOT
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30JI0TOBOJIOCOH, cpenu 40 AeBUIl JTydllled U YUCTOU. . .mamepwvio bluvaii ¢ 60
pasBeBaromumMucs kocamm» (14, c.135).

[udpa 40 mpocnexnuBaeTcs B CBSI3U C pa3HBIMU KEHCKUMH MU]OIOTHYE-
CKHMMH MepcoHakaMu. B kazaxckoll MU(OJIOTUY KaaMaybl3 KEMIUP CPOIHU
0abe-sAre, KOTOpas BApUT JIFOIbBMH B OTPOMHOM KOTJIE ¢ COpoKa yiikamu (38).
VY bab6a-fru umeercs 40 nouepeti (24). Kuprussl Bepwim, 4to Ha HeOe )KUBET
BeJMKaHIIa MbICTaH, KOTOpasl «3a OAMH pa3 CheAaeT OHA COPOK OTKOPMJICH-
HBIX 0apaHOB, BRIMMBAET COPOK MEXOB KyMmbIca» (22, ¢.391).

B tropkckux macranax « Kumabu - /[ede Iopeyoy, «Manacy, «Kép-oenvi»
TAKXe BCTPEYAETCs YUCI0 cOpok. B Typkmenckom anoce y Képomibl 40 mxu-
TUTOB, a y ero keHbl Ara-lOnyc-nepu, 40 npucnyxuuil-nepu (37). B ognoit
Ka3aXCKOM JIereH/ie TOBOPUTCS, YTO OJHaX]bl KOpKBIT aTa urpasi Ha KOObI-
3€, €ro CIJBIIIHO ObUIO Janeko-aaneko u 40 aeBylIek OTHPABHINCH B MYTh,
YTO OBl MOCHYyIIATh 3Ty MYy3bIKy. [10 myTH oHM ymMupanu - ofHa 3a Ipyroii,
ollHa 3a apyrou...B utore, 1o KopkbeIT-ATa cymena JTOHWTH TOJIBKO OJHA..»
(45). B «Kurabu - lene Topryn» ynomunaercs 40 mxurutoB Jlepce-xana,
y xeHbl Jlupce-xana marepu byraya bypinbi-xaryH ectb 40 1€B BOUTEIBHHUIL,
y ero ceiHa borau-/[an ects 40 mxurutos, 40 3momneeB u T. 1. (5, ¢.78; 19,
c.107,123,138; 37). Y Manaca nu Anmamsima ectb 40 copatHukoB. ['eporo
MaHaca moMoTamT YWJIbTaHbI (45).

Kro ke takue «umibrans»? AugpeeB M.C. mucai, 4To cpeau pasiiny-
HbIX HapogHocTel TypkecraHa — TaJ)KMKOB, CapTOB, y30€KOB, KUPTU30B U
Jp. UMEEeTCsl «BEPOBAaHUE B CYIIECTBOBAHHWE TAMHCTBEHHOTO 00IIECTBA, OCO-
OBIX CYINECTB, JIFOJEH, BUIMMO, 00IaTafOIINX CBEPXbECTECTBEHHON CHUJION,
OOJBIINX 3HAHUN, MPOBHUIECHUEM U CKPBIBAIOLIUX CBOE CYLIECTBOBAHHME OT
HenocBAMEHHBIX. Kak moka3biBaeT caMo UX Ha3BaHUE — «yunbmamny (1epc.)
«COPOK YEJIOBEK», «COPOK CBSTHIX», UX BCEraa COpoK...OTHOCUTENBHO MO-
XUILEHUS YUIIbTaHAMHU JIIOEH € LEIbI0 TOMOJIHUTE CBOE YUCIIO CYIIECTBYIOT
B pa3HbIX MECTaX pa3jinuHble Bo33peHHs. B HekoTopbix Mectax Typkecrta-
Ha TyMAaloT, YTO YMJIbTAHbl MOXMILAIOT JUIS TOTO TOJIBKO MiajieHleB. Marte-
pU Jaxke MpeANpPUHUMAIOT HEKOTOPBIE MPEA0CTOPOKHOCTH, O0paIAlOTCs K
YUJIbTaHAM C MOJIMTBOM U MPUHOCST UM >KE€PTBBI, YTOOBI IPEJOXPAHUTH CBO-
UX MiajieHeB» (4, c.334).

Mycradaea P.H. mumier, uto: «Ka3axu Ha3pIBaJIM YUIIBTAHOB TaKXKE
«raiidoupan» (0T mepc. -raiied — CKPBITHIN, HEBUIUMBIN ), TO €CTh - CKPBITHIC
npy3ba. M 4T0 Ka3axu CYUTAIOT, 4TO, OyAydH HEBUAUMBIMU, ITH CBATHIC SIBIISI-
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IOTCS JIFO/ISIM, KOTZIa OHHM MCTIBITHIBAIOT TPYIHOCTH, B YaCTHOCTH, KEHIIMHAM
BO BpeMst poaoB» (21, ¢.152-153). 3ameTum, 94TO MOKPOBUTEIHCTBO JKEHIITH-
HaM BO BpeMs POJIOB TPAIUIIMOHHO JIJIS )KEHCKUX O0XKECTB.

Kuprus, okazaBuimiicst B oacHOCTH BO BpeMsl IpeObIBaHMsI B ropax, 00-
pamacs Kk kaiibepeHy co clioBaMuU: «/{a Kpyacych, KanubepeH, KblpK YUIMeH,
nomoeu!» Ilpeacrasienue o kailbepeHe Kak O TOKPOBHUTEINIEC KUBOTHBIX KaK
OBl MeperIesoch C BEPOBAHUEM B CYIIECTBOBAHHUE JyXOB-X035€B IOpbI, a TaK-
Ke ¢ oOpa3oM ymiTeH. Kuprusbl cuuranu, 4To KbIpK-UMITEH, KaK U KaiOe-
peH, OOMTAIOT B ropax M MOKPOBUTEILCTBYIOT JTFOIAM» (8, ¢.115).

«VY y30eKkoB 3epaBIIaHCKOW JOJMHHBI KBIPK KbI3 - TAK)Ke 0Cc00ast KaTero-
pHUs AyXOB, IOMOIIHHKOB IlIaMaHa, CIYI'M OCHOBHBIX IIAMAHCKHX JyXOB
napy, MHOTJa OTOXKIECTBIISIEMbIE C YMWJIbTAHAMHU....Y TaJKUKOB COPOK JIEB
(YMIBAYXTAapOH) BBICTYMAIOT U KaK MYCYJIbMAaHCKHUE CBSITHIE, U KaK IIaMaH-
CKHE€ TyXU-TIOMOIIHUKH. [0 MpUHATHS HcIamMa KbIPK KbI3 MOYUTAIUCh Kak
n00pble TyXU-MOKPOBUTEIBHUIIBI (K TOMOIIM KOTOPBIX MpUOErany u mama-
Hbl) B Cpenneit A3un, Mpane u psije Apyrux cTpaH, a 3aTeM 00pesu 3HaueHue
MYCYJIBMAHCKUX CBSTBHIX..» (39).

bob6oxonos b.C. cunrtaet, 4To noynTaHue 4yA0TBOPLIEB YMIBTAHOB BOCXO-
it Kynery npenkoB (9) «llepBoHauanbHO KyinbT HPEAKOB ObUI, BUAUMO,
MPEUMYIIECTBEHHO CBSI3aH C KYJIBTOM MaTepU-NPapoOJUTEIbHULBI (CPaBHU
XKEHCKHUe Tyxu Momo, buou-Cemran6omu, buOn-MymKkuibKyIo u ap. ), BIOCe -
CTBUU — C MY>XCKuMH TipenkaMm» (9). CnenoBarenbHO, 0oJiee 4eM BEPOSITHO,
YTO YWJIBTaHbl IEPBOHAYAIBHO OBLIM CBSI3aHbI C )KEHCKUMHU TpeikaMu. B kaue-
CTBE MpUMepa MOTYT CIY>KUTh JIETEH]Ibl CBS3aHHBIE C MPOUCXOXKIEHUEM KbIP-
rbI30B OT 40 eByIIEK, IJIe OHU BBICTYMAIOT )KEHCKUMU TPapoIUuTeIbHULIAMU.

Jlpyroit uHTEepecHsbIi (hakT cKopee CBsI3aH C KEHCKUM TPYAOM, & UMEHHO B
TamkuKHUcTaHe, YWIIBTaHbI SBISIFOTCS TOKPOBUTEISIMU KOHJIUTEPOB JIEJAI0LIIX
XaJIBy, a BEHHUEK I €€ COMBaHUs JENIAaeTCsl M3 COPOKa MPyTheB (4, ¢.342).

MpbI TakKe CUMTaeM, YTO YMJIBTAHBI CBSI3aHBI C «KBIPX KbI3» U nepu. B
azepOanmkaHcKkux ckazkax «lwvipx Tonua xanymy», «baxmusapy, «llepu-xa-
Hoim» U «lllaxzade benoanwvi» y kpacaBull ectb 40 mpucayxuun (1, c.22,
226; 32, c.23-24, 104). 3ametuM, 4TO B JIBYyX Cllydasx y nepu ectb 40 mpu-
ciyxuul (keHa Képornmy Ara-tOnyc-nepu u [lepu-xanbim).

B kbIprei3ckoit cka3ku «/lesouka, poousuiascs 6 npeopacceemmbiii 4acy
roBopurcs: «Bonocsl MakThIM ObITHM TAKUMHU JUIMHHBIMH U T'YCTBIMH, YTO CO-
POK JIEBYIIEK COMPOBOXKAAIH €€ K PEKE U TOMOTaJIi MBITh (44). DTO nepexiu-
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KaeTcs ¢ azepOaiipkaHCKON cKka3ko «/ bipx [ oHua xanymy TIie y KpacaBUIbI
40 xoc 1 «Kaxayto €€ Kocy mieTér oaHa AeBymka».(1, c. 22).

B nmpyroit KeIpreI3ckoil cKa3zke OCIEIUIEHHAs Bparamu KpacaBUIa-pyKO-
JeNIbHULIA Y3-9HD «IIOMpOCHia OTBECTH €€ Ha Oeper o3epa, IJie OHa IOBe-
Jlana CBOM CEKpeT MacTepcTBa COPOKa JEBYILIKAM M3 TUJIEMEHHU KbIPTbI30B...
PackpsbIB TaliHBI 4y/I€CHBIX Y30pOB...0HA NPbITHYa B BOJIHBI McchIk-Kyrms»
(15, ¢.94-95). B typenxoii ckazke « Copok», COPOK ToiTyOOK MOTPy3UBIINCH B
OacceiiH, OTPSAXUBAIOTCS M MPEBpaIiatoTcs B AeByIiek (27, ¢.85).

[lepeuncnuM nMeronMecs HECKOJIBKO BapUaHTOB JIETEH]I CBA3AHHBIX C
«40 nepymkamn». B onHom BapuaHTe siereHs! 40 AeByIIEK BEICTYIAIOT PO-
JIOHAYaJIbHUIIAMH KBIPTBI3CKOTO Hapoja. DTHUYECKOE Ha3BaHUE KBIPTBI30B
MEePEeBOAMTCS KaK COPOK JIeByIIeK. JJoub xaHa 1 €€ COPOK MPUCITY>KHUI] CHe-
JaJIMCh MaTepblo OT KpacHoit cobaku (11, ¢.297). B apyroii nerenne 40 ney-
IIEK U JJ0Yb XaHa 3a0epeMEeHeIN OT MEeHbI ¢ TeruioM Ha Boje (12).

Bo BTOpoM Bapuante «Kbvipx 2b13» BRICTYIAIOT O€CCTPAITHBIMU BOUTEh-
HUIIAMH, YTO OTPA3WIOCH B OTHOMMEHHOM KapaKaJIIaKCKOM HapOJTHOM 3110Ce
(25). B y36ekckoit nerenae «Keipk Kb13», COpok aeByIIek MOCTPOUITH 3aMOK
U 3aIMIIATH POAHYIO 3eMIt0. «O 3alIMTHULIAX KPEMOCTH — JAEBYIIKaX-BO-
UTEJNbHUIIAX — HApOJ cllarajl MecHu U jereHasl. [len o ToM, 4Tto neBymiku
OGeccMepTHBI, YTO JAEBYIIKH Heysa3BUMBD» (35, 36). B Tatapcrane Ha pa3Baiu-
Hax bunspa nounraercs Mecrto, I/1€ TOXOPOHEHBI MPUHIECCA-BOUTEIbHUIIA,
704b MpaBuTeNsi ANThIHOEKa U €€ COpPOK MOAPYT. MeCTHbIE KUTEIH CUUTA-
JIY, W TIO CeH JIEHb CUMTAIOT 3TU MecTa CBAIeHHBIME (43). IHTepecHo, 4To
MecTo, HazBaHHOe Ynnayxrapon ([Jommuaa Copoka [leByiiek) pacnosioskeHo
Ha tore Tamkukucrana, oHo cuuTaercs nupoM. CornacHo npenannio 3t 40
KaMEHHBIX IJIBI0, PacloNOKEeHHBIX OJIMH 3a ApyruM Obinu 40 nesymikamu. B
OJTHOM BapHaHTE JIETeH/Ibl OHU ObUIM MOTUOIIMMY BOUTEIbHUIIAMH, a JYX UX
BCENUJICS B KamMeHHBIe purypsl (33).

B Tpernbem BapuaHTe nereHpl roBOpUTC 0 cMepTH 40 neBylIeK n3-3a
BHE3aIHO U3MEHUBIIEHCS MOTObI, UX B3JIETE U HICUE3HOBEHUH €O cKaJl. Bro-
CJICJICTBHH 1Ta Topa WM TEepeBa Ha3bIBaeTCs WX uMeHeM. [1o1o0HbI cro-
KET UMeeTCsl B KbIprbI3KoH Jierenie «KbIpk KbI3» 1 azepOaiiIkaHCKON CKa3Ke
«Kezapt» u nerenge «I'vipx remy» (44; 17, ¢.332; 30, c.46). Heckonpko OT-
JINYAETCS BapUAHT 3TOM K€ JIETeH/IbI, I/Ie 104b XaHa ryiser ¢ 40 nogpyramu-
MIPUCITYKHULIAMU, a CaJly UM Ha MOJITHE, BHE3AITHO 10ro/1a MOPTUTCS U XaH-
CKasl 10ub Hcye3aeT. ToJNbKO B 3TOM Cilydae IMpoNaaaioT He COPOK JIEBYIIEK,
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a UX NPEeIBOAUTENbHUIA, @ OHU €€ MILYT M He MOTryT HaiiTu. B azepOaiia-
KaHckol nerenzie « Copok pyuvée» Ha MECTE TJie JEBYLIKU OIJIaKUBAIOT J104b
xaHa, nosBIsroTcs 40 pyuses (30, ¢.49). Takue xe cCOOBITHS TPOUCXOAAT B
ckazkax «Auevip Iacan» u «/{usbeuay, HO B HUX PACCKa3bIBAETCA, YTO JI0-
yepel XaHoB KpaayT nuBhl. (32; ¢.23-24, c166).

B yeTBépTOM BapHaHTe JIET€H/Ibl AKIIEHT JIEJIA€TCsl Ha BEPHOCTHU JIEBY-
IIEeK CBOMM yMEpIINM BO3/1t00JeHHbIM. B a3zepOaiimkanckoil nerenne «Poo-
HUK COPOK 0e8yuleK» MEXAY YeTbIpbMs TOpaMu, Y pyubsi IOCPEANHE TEK py-
4el, Tae mpoBoauau cBaas0bl Bce 40 o0a. 40 neByiiek MOTEPSIBIINE CBOUX
KEHMXOB Ha BOWMHE, Ka)KIyI0 BECHY J0 KOHIA H3HU COOHUPAINCH Y 3TOrO
POJIHYKA U OTUTAKMBAJIA CBOMX BO3M00eHHbBIX (30, ¢.49).

B nsitom BapuaHTe JereHabpl paccKa3blBaeTCA 0 TOM, 4To 40 IeByIIEK HE
JKeJlasl, MoNacTh rapeM MpaBUTEINsI WM PYKH Bpara IpocsT 6ora npeBpaTUTh
uX B KaMeHb. [107100HbIE COOBITHSI TPOUCXOAT B a3epOaliIKaHCKOM JIeTeHIa
«I'pIpX THI3» (CKamucTast MeCTHOCThIO Omu3 Mctucy (2, ¢.294)). To xe camoe
MIPOMCXOJUT B OAHOM M3 BapUAHTOB TaJKUKCKON JereHabl «KbIpK KbI3» «....
MECTHBIE KHUTEIH, BEpALIUe B JETeHAY, YKpPAIIaloT OKaAMEHEBIINX «CECTEP»
KaXX/1yl0 BeCHy JieHToukamu U 1seramu (33). B Amupamxanax (AszepOaiia-
aH) HaxoauTcs mup «IbIpX rei3». DTO cKalla, Ha KOTOPOH JIEBYIIKM criaca-
JIMCH OT BPAroB, U ¢ T€X MOP B ONpeAeIEHHbIE THU Ha HEH MPOCTYNaloT KAl
BOJIBI,...9TO CIIE3BI IUIAYyIIUX OT rops aeBymek. (20, c. 34). B Typkmenu-
crane ectb Up «KbIpk-KbI3-1€pe - cympauHblil TpOT ¢ THICSYaMU TAKUX KeE
3aBETHBIX JIOCKYTKOB, CBHCAIOUIMX C IOTOJIKA, CTEH U BETOK OMMKalIInX
nepeBbeB» (46). B bonrapum ects nerenna o 40 Gonarapckux JAeByIIKax, HE
JKelas ObITh TUIEHEHHBIMM Bparam, CBS3aBIIKUCh KOCaMHU, OPOCHUIINCH C MbICa
Kanuakpa B U€pHoe mope (41).

HexkoTopble JiereHabl MMEIOT OTJMYHBIN cloxkeT: B azepOaiimkaHckoii
nerenze «bubu Jiibam» CKa3bIBAIOT, «YTO HEKOTAA JBE JeByIIkH n3 Mpana
npuObLn B cenenue Lllux Ha cynHe yenoBeka Mo uMeHu DidaT. ITUX JIeBy-
niek Dibar Ha3biBas bubu. Bekope k bubu Ha ToM ke cyaHe Ditbara mpuObun
emi€ Copok AeBylleK. Bce uTuiam u yBakalld Ux, IUIM K HUM Ha TOKJIOHEHHE.
[Ipomimo HEKOTOpOE BpeMs, ¥ BCE IEBYIIKH YMEPIIA. JU0AT MOCTPOMIT HAI UX
Mormiamu cBaTunime» (2, ¢.302). Ceituac cuuTaercs, 4TO TaM HAXOIUTCS
moruia Cesaroit Xekumsl xanym, nouepu VII mmunrckoro Mmama — Mmama
Ka3biMa. AnieknepoB NUILET, YTO, HECKOJIBKO HHMKE ATON CBATBIHU (MO2UIbL),
«y caMOH BOJbI, €CTh CKayia, Ha3biBaromascs «40 NeBHID», MOYUTABIIASCA
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YKSHIIIMHAMU OOJIbIIIe, YEM camasi CBSTHIHS, @ My>KYWHBI K 3TUM CKajaM ObLTH
coBceM paBHOAYMIHE (3, ¢.158). Ha Ham B3misia 371€ch SBHO BHIHA TpaHC-
(dhopmarus 1oMcIaMcKoro Kyinbra B uciaamckuil. Hanpumep, B Cpenneit A3zuun
W3BECTHBI JKEHCKHE CBSTHIE K MIMEHAM, KOTOPHIX TAaKXKe MPUCTABISIOT CIOBO
bubwu: bu6u Cemanbu u ap. (13).

B AsepGaitixane B cenenun bam Iefinyk [llekunckoro paiioHa mmeer-
Csl MUP YTPATHBILUH CBsI3b C JereHnou. «YacoBHs u Bomonan «/ bipx Oyiaey
umn « Croono 6ynaey 10 CUX MOp MOYUTAIOTCS HaceJIeHHUeM Kak cBsaTmimie. K
HUM TPUXOJAT Ha TIOKJIOHEHHE Oe3IeTHBIE KEHIIWHBI i HE NMEFOIIIE MOJIOKA.
HHuTepecen oOpsia, CBsI3aHHBIN C TPOCHOOM 0 mpubaBieHun mosoka. Ha 40-i
JIeHb, POXKICHUS peOEHKA pokeHuIa B3sB 40 MOJIOYHBIX XJIEOLIEB U CIIAZOCTH,
uAET K Bosonaay». OHa YUTaeT MOJIUTBY, IPOCUT CBSITWJIMILE-BOLY O MOJIOKE,
3aTeM OTKYCHIBAeT XJIeOell 1 3aITMBAET €ro YalHOM J0kKo# Bonbl. U Tak 40 pas.
[IpuHecénHble cagocTy OHa pa3aaéT Ha CBATHIUIIE Win cocensim» (16, ¢.77).

CymecTByeT azepOaipkanckas jgerenaa, « Ozepo copox oesyuiex u Lllax-
Oynae» B KOTOPOU O COpPOKa JIEBYIIKaX HHUEro He pacckasbiBaercs (30, ¢.62).
B nerenne moBecTByeTcs 0 TOM, 4TO Mexay 3TUM o3epoM u lllaxOynarom
€CTh MOABOAHAS peKa.

B azepbaitxanckoit nepeBHe AkpuBaH MacayuTHHCKOTO paiioHa Ha Tpa-
BOI CTOpOHE peku Buuamn HaxoIuTCs MECTO MOJ Ha3BaHUEM «[ bIpX 2bl3y.
XamunoB M. B ctarbe «AMa30oHKU U AzepOaiimkan» numeT, uto B Harop-
HoM Kapabaxe ceBepHee MCTOKOB peku ['aprap Bo3BbllIanack ropa [ bipx-2ui3
(«Copok aeBy1iek»), BepirHa KoTopor HazbiBasiack [ b3 [amacel («/leBuubs
OarrHs).

Konnpixbaii Cepukon numier: «HekoTopsle uccienoBarenn CUUTAIOT
00pa3 KbIPBIK KbI3 TaHKUKO-TIEPCUACKOTO Mpoucxokaenus. Ho oOpas nes-
BOWTEJBHHUI] XapaKTePEH U JJISl TFOPKOB, YTO TIOATBEPKAAETCS (DOITBKIOPHBI-
MU JIaHHBIMH Ka3aXxo0B. TOJIbKO BO BpeMeHa CYy(UICKOTO KyJIBTypHOTO IPOHHK-
HOBEHUSI B TIOPKOSI3BIYHYIO CPEIY IPEBHETIOPKCKHE 00pa3bl JeB-BOUTEIHHHIL
MPUOOPETN KOJTMYECTBEHHYIO PAMKY, XapaKTEepHYIO J1sl CyPHUIICKOTro HanpaB-
JIEHUS McjaMa, a B JIOUCJIaMCKHE BpeMeHa UX KOJIMYECTBO MOIVIO OBbITh pas-
JMYHBIM, HEMOCTOSHHBIM. [103TOMY 00pa3 KbIpK KbI3 MOKHO CUHTATh JIPEB-
HETIOPKCKUM, HE OTBEpTras BIMsHHUE CPETHEA3HATCKOTO HPAHCKOTO HCTOYHHKA
(18, c.111). Mb1 cuntaem, 06pa3 «KbIpk KbI3» XapaKTEpHBIM JIJISI TFOPKCKHUX
HapOJIOB, TIOCKOJILKY OH MPUCYTCTBYET Y OOJBIIMHCTBA TIOPKCKUX HAPOIOB U
CBSI3aH ¢ 00psIIaMU TIO0POAHUS.
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Becbma uHTEpeCcHO, YTO «COPOK AEBYIIEK» HCIOIb30BAJIUCH U B 00ps-
Jax. «Y KUPru3oB MpU POKUCTHIX BOCHATICHUSIX IIPU MPOU3HECEHUH 0OPS b
coBepuiayica cBoeoOpa3HbIil 00psii. Bokpyr 601bHOTO M JapbIMybl ca)xalu
COpOK JEBYLIEK, JEThIX BO BcE mécTpoe (¢ mpeobnasaHueM sSpKO-KpPacHbIX,
CHHUX M XKEITHIX OHOB). ITO JeaJIH JIsl TOTO 4TOOBI 09apoBaTh Jayxa 0oJes-
HU ¥ 3aTeM BbICeTuTh ero» (8, ¢.110-111).

Kaxk BuniHO, tereH bl 0 «40 neByIikax» UMEIOTCA y Pa3HbIX TIOPKCKHUX Ha-
POZIOB M YaCTO CBSI3aHbI C HA3BAHUSAMHU pPEK, TOp, 3aMKOB — MPEBPATUBILNXCS
B MHPBI, & MOXKET BCErJa UMH SBISIBIIMMUCS. A THPHI SIBISIOTCS CBATHIMU
MeCTaMU, HO 3TUM CJIOBOM TaKXe 0003HAYaIOT CBATHIX yXOB-ITOKPOBUTEIEH.
Yunpranbl TaKKe CYUTAIOTCS TyXaMU-MoOKpoBuTensiMu. Habmogaercs cBs3b
MeX1y MOHSITUSIMM: YUJUISL, COPOK, COPOK JIEBYIIEK, TapH, MUPHI, YUIHTAHBL.
[Tpuuém Hambonee yacto uudpa 40 BcTpedaeTcss UMEHHO, 10 OTHOIICHUIO K
JIeBYLIKaM, HEXKEJIU F0HOIIaM. M 1eByIIKHM 3TH CUUTAIOTCS CBATBIMHU, @ MECTA
CBSI3aHHBIE C HUMHU CTAHOBATCS MHUPAMU U JIIOAU UAYT Ty/a HAa TOKJIOHEHHE.
Ha nepeBbsx 3aB3bIBalOT JIEHTOUKH IPU 3TOM, 3arajbIBalOT KeJIaHUs, B TOM
yuciie 0 peOEHKe, YTO MOATBEPIKIAET HAIly MBICIb O CBSI3U «KBIPK KBI3» C
KEHCKUMU OoxecTBamMu. Kpome TOro BakHO TO, YTO B KU3HU JKEHIIUH MEPU-
O]l «UWJIJIe» TIOBTOPSETCS Yallle, UMEHHO TaK KaK UMEHHO OHH JOJIKHBI 00e-
peratbest 40 nHelt nmocie cBaabObl U poaoB. COPOK TyXOB YHUIBTAHOB, MApH,
a B MpouuioM 0oruHb obeperaroT MaTh U peOEHKa UMEHHO B TPYIHBIN HC-
IBITATENbHBIN CPOK. XOTS B HEKOTOPHIX MECTaX CYUTAIOCH, YTO €CIIU UX HE
MOYUTaTh OHM MOIIIM M yKpacTh HoBopoxaEHHoro. Hudpa 40, 6yayuu cs-
3aHHOM ¢ 40 xeHCKUMHU 00XKeCTBaMH, OJTHOBPEMEHHO CBsi3aHa ¢ 00psiiaMu U
CBSITBIMU MECTaMH, BO3JICUCTBYIOIIMMH Ha IJI00poane. B ¢Bs3u co cMeHo
MAaTE€pPUHCKOTO POJia Ha OTIIOBCKHUH, a TakyKe MOCIEAYIOIEH 3a HUIM CMEHOU
nojyia 60roB, OOTMHHU «KBIPK KbI3» WIN YHJIBTaHbl TOJTHOCTHIO YTPATUIN CBOU
00)KECTBEHHBII CTaTyc, COXPAaHMUBILKCH B JIET€HaX JUIb 110J1 BUJIOM CaKpa-
JN30BaHHbIX JIETEHIAPHBIX BOUTEIbHUL] WM MPAaBEAHUIL. A caKkpasibHas LU }-
pa COpoK, BEpPOSITHO, CBsI3aHa C STUMHU JAPEBHETIOPKCKUMHU BepoBaHUsIMH. Pac-
CMaTpuBaeMble HAMU MPEICTABICHUS apXETUITUYHBI JUIsS TIOPKCKUX HApOAOB
Y, HECOMHEHHO, YKa3bIBalOT HA POJICTBO U OOIIME UCTOKU ATON KYIbTYpPHI.
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Saltanat Rzayeva (Azarbaycan)

Tiirk xalglar1 madaniyyatinda 40 ragominin manasi haqqinda

Mogqalado 40 rogominin rast goldiyi tiirk xalglariin nagil, ofsano, mora-
simlori tohlil olunmugdur. Bu rogom ¢ox vaxt qohramanlarinin qizlar oldugu
qirx gohroman barads ofsanolords istifado olunmusdur. “Qirx qiz” adi ¢ayla-
ra, daglara, qalalara verilmisdir. Bu yerlor ¢ox vaxt pirlors ¢evrilmisdir. “Qirx
qiza” daim hormot, onlarin miigoddss yerlorlo olagesi, mohsuldarliga tosiri
ehtimal etmoya asas verir ki, onlar gadin Allahlar1 olmuslar. Analiq soyunun
ataliq soyu ilo ovoz olunmasi, bunun ardinca Allahlarin cinsinin doyismosi,
ilo olagodar olaraq “qirx qiz” ilahalori, ¢iltanlar 6z ilahi statuslarini itirmis,
rovayotlords yalniz dini mahiyyatli ofsanovi congavar vo momin qadin kimi
galmuslar.

Acgar sozlar: “qirx qiz”, ¢iltanlar, pirlor, ofsanslar, ¢illo.

Saltanat Rzayeva (Azerbaijan)

On the semantics of the number 40 in the culture of

turkic peoples

Fairy-tales,legends, rituals of turkic peoples where the number 40 is met
are analysed in the article. This number is used in a lot of legends about
40 heroes in the role of whom there often appear girls. Rivers, mountains,
castles are named after “forty girls”, these places are often turned into pirs.
Stable honouring of “forty girls,” their ties with sacred places, influencing
upon fertility makes it possible to suppose that they were women deities in the
past. In connection with the change of mother s kin into father s one, as well
as the change of Gods sex following it, goddesses “gyrkh gyz”, chiltans have
lost their divine status preserved in legends only as sacral legendary fighters
and pious women.

Key words: “gyrkh gyz, chiltans, pirs, legends, chilla.
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Dr. Kamilla Barbara Stanek
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TURKIYE VE AZERBAYCAN TURKCESINDE,
KULTURUNDE VE SANATINDA ARKADASLIK
(DOSTLUK) KAVRAMI

Her dilde ataso6zleri vardir. Biri, sadece insanlara ait olan konugma yete-
negi kullanildig1 zaman, farkli kelimeler, ifadeler kavramlar ve fikirler ortaya
cikarabilir. Atasozleri ise hem konusma yetenegini hem diinyaya ait goriisleri
hem de yasanilan kiiltiirii géstermektedir.

Diinyada ne kadar topluluk varsa o kadar farkli diinya algilanis sekli var-
dir. Tabii ki i¢inde farkliliklar da bulunur. Ama unutulmamali ki her topluluk
daha genis, daha kapsamli bir medeniyette biiyiimiis ve giiniimiize kadar bu
miisterek medeniyeti siirdiirmektedir. Farkli medeniyetlerde yasayan, amabir
birine baglantili olan halklar bazi benzer 6zellikleri yasatsalar da, farkl nite-
likleri de tasirlar.

Kiiltlir unsurlari, diinyaya farkli bakis agilarini, atasézlerinde giliniimiize
kadar yazili ya da sozlii bir sekilde aktardiklari i¢in bugiin eski, ya da hala-
yasamakta olan gelenekleri gostermektedir. Tiirkler fakli devletlerde yasadi-
g1 halde atasozlerinde ortak yonler bulunur. Halbuki arkadaslik ve dostluk
kavramlari,sadece Tiirkler’e ait kavramlar degildir. Biitiin diinyada,insanin
yasadig1 her yerde mevcuttur. Cilinkii insan tek basina yasayamaz, bir toplu-
luk i¢inde yasar, digerleriyle iligki kurar, 6rf ve adetlerine gére hayatini siir-
diirtir. Her toplulukla hiyerarsi vardir, kanun konur, degisik yasam tarzlarina
gore yasanir. Bu sebepten dolay1 insanlar arasinda basit ve ya 6zel baglantilar
ortaya ¢cikmaya baslar. insanin en temel ihtiyaclarindan biri, arkadas edinme
ve dostluk kurma ihtiyacidir. Bazi bilim adamlari derler ki duygular sozlerle
yasanmaz, ¢linkii onlar yalniz insanin i¢indedir. Amma Gyle olsaydi kimse
kimseye duygularini agiklayamazdi.

Ayrica verilecek ifader dostluk duygusunu agiklar, kelimeler yardimiy-
la yakinlik anlamimi gosterir. Bu ifadeler hem bu duyguyu adlandirir hem de
onun toplumsal degerini gosterir. Bu yazida 6zellikle Azerbeycan ve Tiirkiye
Tiirkgesi’nde yasayan kiiltiir nitelikleri vurgulamaktadir. Clinkii atasozleri hem
bir dilin kullaniligin1 gosterir, onun zenginligini ispatlar, yan1 sira da kiiltiiriin
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aynasi gibidir. Atasozler, deyimler gibi, s6zIli sanatin bir 6rnegidir, ¢linkii siir-
sel 0zellikler tasiyabilir. Ritim, yineleme, vurgu, tonlama olmakla beraber ben-
zetmeler es ve zit anlamlar bu sanatsal niteliklerin en 6nemlilerindendir.

Asagidaki ifadelerde Azeri ve TiirkiyeTiirk¢esi’nden se¢ilmis arkadas ve
dost kavramlariyla ilgili baz1 atasozleri ve ifadeler incelenecek. Arastirilacak
biitlin ifadeler birkag¢ grup haline ayrilacak. Dostluk ve arkadaslik kavramla-
r1, atasOzlerindeki anlamina gore birlik ve komsuluk kavramlarina yakindir.
Fakat birlik ve komsuluk kavramlar1 ¢ok genis oldugu i¢in burada fazla kast-
edilmemektedir.

Akrabalik, komsuluk, dostluk, ilk bakista benzer duygulari uyandiran,
kavramlar, olsalar da birbirlerinden farklidirlar. Akrabalar segilemez, onlar
oldugu gibi kabul edilir. Komsularimizi se¢gme ihtimalimiz vardir ve bir kere
se¢imi yaptiktan sonra onlarla ayni yagsam alanini paylasmaya baslariz. Kom-
sularimiz her zaman etrafimizda. Ancak bize bir ka¢ adim mesafede olacak-
lardir. Dostlar ise tarafimizdan sevilen kisilerdir. Onlar uzakta bile olup on-
larla uzun zamandir goriisme imkanimiz olmayabilir. Yine de bilingli ya da
biling altinda bize yardim edebileceginden eminizdir. Eski dostlar her zaman
birbirlerine yakinlik gosterir ve zor zamanda dayanma giicii kaynagi olur.

Dostluk, yakinlik kavramini kapsar. Tabii ki bu fizik bir mesafe anlam
tasimaz. Yakin kelimesi aralarinda siki iliskilerde bulunan bir birini seven ve
sevilen kisiler icin kullanilir. Boyle bir yakinligin kilometre ile dlgiilebilen
bir uzaklikla hi¢ alakasi yoktur. Cilinkii yaninda olmayan kisilerden bile zor
giinlerde yardim gelir. Komsu dostca davranabilir, ama davranmazsa da yine
komsudur. Akrabalik ve komsuluk, dostluga karsi, insana giiven saglamaz.
Asagidaki atasozlerinde hem AT'S hem TT’sinde ayni degerlendirme bulunur:
dostluk akrabaliktan daha {istlindiir:

Sadik dost akrabadan yegdir.

Yakin (hayrl) dost (komsu) hayirsiz hisimdan (akrabadan) yegdir (iyidir).

Yaxsi dost qardasdan iralidir.

Yaxsi dost qardasdan azaldir.

Yaxsi dostu qardasdan irali hesab edarlar.

Dosttan beklenen duygular, tutumlar ve davranislar ise her zaman 6biirii-
niin 1yiligi i¢in gosterilen bir ilgidir. Gergek dost iyi giin dostu degildir. Her
sey yolunda olunca, sikint1 yasamayan, varlikli olan insanlarin etrafinda ¢ok
dost vardir. Ama diiriist olanlar1 sadece yasadig1 sorunlar ortaya cikartabilir.

15 - Azerbaycan Tirkgesi i¢in - AT, Tiirkiye Tiirkgesi i¢in - TT kisaltmalari kullanilacak.
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Ciinkii giizel yasam siirdlirenlere yardim etmek gerekmez. Tam tersi dertleri
olanlara moral vermek ve onlar1 desteklemek lazimdir. Bunu da yalniz dii-
riistge seven dost yapabilir. O, giicli yettigi kadar dostununimdadina yetisir.

Insanin sadece maddi sorunlar1 oldugunu diisiinmek de yanlis. Insan1 daha
¢ok yipratan manevi problemler ve ikilemler i¢in ger¢ek dostunun en iyi bir
ilac1 olabilir. O, ne kadar uzakta olsa yardimci olmaya calisir. Yakinlik goste-
renler i¢in decanin1 kurban etmeyehazir olmak gerek. Ciinkii dostlar birbiri
icin de ayn1 sey yapabilirler, yoksa boyle iliskiye dostluk denmez.Diirtist, ve-
falidostlardanalinan destegin anlamibirkag ataséziinde bulunur:

Dost (iyi dost) kara giinde belli olur.

Dost dostun eyerlenmis atidir.

Dost ¢atin va agir giinlorin dayagidir...

Dost dosta yaman giinda gorakdir.

Dost dar giinda taninar.

Dost pis giinda yaninda olandir.

Dost yaman giinda taninar.

Yaxst dostu yaman giinda sina.;

Yaxsi giinda diisman galor dost olar, igid odur yaman giinda dayansin.

AT’sinde bu anlami i¢eren atasozii daha ¢ok bulunur yaman, pis, dar, ¢otin
ve agir kelimeleri burada zor zaman manasinda kullanilir. Biitiin bu kelimeler
kotii ve zor sozlerinin esanlamini tasir. TT’sinde ise sadece kara giin ifade-
sinde boyle bir durum tanimlanir. Diger tarafta AT sinde ifadelerde benzetme
yoktur. TT’sinde dost hazir, her zaman binilebilecek bir ata benzetilir. (Aze-
riler daha ¢ok mu kotii zaman gegirdi?) Son bir atasoziinde ise dost - diisman
kars1 kavramlar1 temelinde dostun iistiinliigii vurgulanir.

Dostluk ve diismanlik bir ¢ok atasoziiniin konusu olur. i¢inde zit anlamlar
iceren boyle sdyleyislere sik sik rastlanir, ¢ilinkii bu sekilde ikisi daha derin
anlam kazanir. Asagidaki ilk grupta dost-diisman arasinda diiriistliik ve koti
niyet gosteren atasozleri siralanmaktadir:

Dost basa bakar, diisman ayaga.

Dost basa baxar, diisman ayaga.

Dost aglar, diisman giilor.

Dost galar — diismon gedor.

Dost sevinar, diismanin gozii ¢ixar.

Dosta — alqus, diismana — gargis...

140



ncasanat vo madeniyyat problemlari / Problems of Arts and Culture / TTpoGieMbI HCKyCCTBa 1 KYJTbTYpbI N1 (47)

Burada da AT’sinde daha faza ayrint1 igceren atasozleri var. TT’sinde diis-
manin kotli niyetini agiklamak i¢in sadece iist-alt degerlendirme kategorisi
var. Yani bas-ayak, tistte bulunan - dogru, alttaki - kotii. AT sinde ise diger
deger bigme sekilleri kullanilmis: hareket: gidis-gelis, duygulara iligkin faa-
liyet: aglama-giilme, hem de hislerin adlar1: sevinme-iiziilme, ayrica insanin
takinacagi tutum ve davranisi: ovgii-beddua.

Insan ne iyi ne de kétii duygularini gizleyebilir, aklindan nelerin gectigi
bakislarindan anlasilir. Dost diisman arasindaki farki sadece hareketleriyle
degil, jestler, mimikler ve yiiz ifadesiyle de belli eder:

Dost, yiiziinden, diisman, goziinden bellidir.

Dost tizdan balli olar, diisman — gozdon.

Sonraki grupta toplanan atasozleri daha ¢ok diismani tanimlar ama dost
diismanin karsit1 oldugu i¢in dostun 6nemi de s6z konusudur:

Dost bin ise azdi, diisman bir ise coktur.

Dost min isa azdir, diismon bir isa ¢coxdur.

Burada dostlugun niteligini sayisal degerler, az-cok kavramlari ve gore-
cesiz gergekler kullanilarak anlatiliyor. Bin sayis1 bir daha Azeri atasoziin-
dedir: Dost min olar, candan dost olan bir. Sadece bin-bir birbirlerinin zit
anlami olarak kullanilmistir. Ama dost kelimesinin zit anlam1 verilmemistir.
Ancak dostlar arasinda da fark bulunur biitiin insalara ayni1 deger verilmez.
Herkesten ayn1 yardim ayn1 destek veya ilgi beklenilmez. Bu yilizden birinin
bin tanidig1, arkadasi olsa da sadece bazilari, belki de bir tanesi gergek, sadik,
Ozverili ve igten bir dost olur.

Gergek, vefali bir dost, kendi dostu i¢in kétii birsey asla istemez. Yukarida
sOylendigi gibi sadece onun iyiligini saglamaya c¢alisir. Biitiin yaptiklarinin
amaci dostunun hayatini kolaylastirmaktir. Kiric1 birsey soylese bile tizmek
icin degil de, tam tersi dostunun yanliglarini diizeltmek i¢indir:

Dost ziyankar olmaz.

Dostdan zarar galmaz.

Dostun attigi tas bas yarmaz.

Dostun atdig1 das bas yarmaz.

Dost act soyler.

Dost dostun aybini yiiziine soyler.

Dost dostun eybini iiziina deyar.

Dost odur ki, dostun eybini oziinden basqa he¢ kime demesin...

Sozler ¢ok etkili olduklarindan tanidigimiz birini kirmak kolaydir. S6z
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agimizdan bir kere ¢ikti§1 zaman artik geri doniisii yoktur. Arkasindan dedi-
kodu yapip, dostla alay etmek arkadasliga sigmaz. Elestirecek bir sey varsa,
dogrudan dogruya ve agikca dostuna sdylenen kisi, ger¢ek dost olur.

Dostluk hakkinda belirtmek gereken baska bir konu daha var. O da sirla-
rimiz1 dostlarimizla paylasmamizdir. Dosta giivenmeli, ama atasozlerine gore
dosta bile sirrin1 sdylememelidir.

A¢ma swrrint dostuna, o da soyler dostuna.

Sirrini dostuna verma, dostunun da dostu var.

Dostdan bela sirrini saxla.

Bu uyarilar dostun kétii niyetli oldugu anlamina gelmez yine de fazla kisi
tarafindan konusulan bir konu artik sir degildir. AT sinde diger sdyleyisler,
yukaridaki uyarilara karsi zit olmay1p dostlarin sorunlar1 ve gizli olaylari bile
bildigini ileri siirer.

Dostun gadrini dost bilor.

Dostun sirrini dost bilor.

Dost sirrini dosta deyar.

Iyi dostun tersi diisman olabilir, ya da sadece hileci, kendi menfaatini dii-
stinen biridir. Boyle iy1 giin dostlart hem AT hem TT’sinde atasézlerinin konu-
sudur. Azeri atasozlerinde halinin vaktinin yerinde olmasi durumu vurgulanir.
Bu aradasikintili zamanin, problemlerin bulutlara, hersey yolunda olusunu ise
aydinliga benzetilmesi dikkati ¢ceker. Dostun iy1 veya kotii olmasi, hava gibi
kisiyi etkiler. TT’sinde ise baska bir kiyaslama bulunur. Diger deyimlerde
bulunan bal ve yag kelimelerinin mecaz ve gercek anlamda kullanilis1 zen-
ginligin ve hayirli zamanin semboliidiir.

Vardi bagim malim, gelirdi kardegslerim, tiikendi yagim balim,

gelmiyor kardeglerim.

Vafasiz dost kélga kimidir: Isigh giindo sani izlayar, buludlu giinda gozdon itor:

Var giiniin dostu ¢ox olar.

Diisenin dostu olmaz.

Dost edinmek insanca bir istektir, ama herkes kendine gore arkadas arar.
Bazi kisiler dostluk kurmay1 bilmez. Dostluk akli kullanarak kurulmalidir.
Asagidaki atasozler akillilik -aptallik kriteriyle dostluk olgusunu degerlendi-
rir. Aptallar 1y1 niyetli bile olsalar, insana ister istemez kotiiliik yapabilirler.
Boyle bir dostluk insana zarar verebilir. Akilli kisi diismanin neler yapabile-
cegini diisiiniir ve gereken onlemleri alirama akilsiz bir dosta karsi tedbir ali-
namaz. Bir taraftan dostu kirmamak icin onun aptalligi gérmezlikten gelinir
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ama bu da bir tiir akilsizliktir. Obiir taraftan dostlar1 segme imkani varken, ilk
once birinin pek akilli olmadigini goriince onunla dostluk kurmaktan vazge-
cilmelidir.

Atasdzlerinde iki farkli degerlendirme seklikullanilir; biri akillilik-aptal-
lik digeri ise dost-diismanolma kriteridir. Insan aptalliktan korkmali, ¢iinkii
her ne kadar zekasini kullanarak aptalliktan kagmaya caligsa da pek basarili
olamz. Ama bilgisi ve tecriibesi yardimiyla en akilli bir diismanla bile savas-
maya hazirlanabilir.

Hem AT’sinde hem de TT’sinde bulunan atasdzleriayni 6giitleri ve ger-
cekligi kapsar. Aptal, kaba ve kiiltiirsiiz kisilerden uzak durmak, onlarla arka-
daslik yapmamak en mantikli ¢6ziimdiir.

Cahilin dostlugundan, alimin diismanligt yegdir.

Akilli diisman, akilsiz dostan haywhdr.

Delidostun olacagina akilli diismanin olsun.

Deli ile ¢ikan yola, basina getirir bela.

Agully diisman nadan dostdan yaxsidir.

Agulli diismandan qorxma, dali dostdan qgorx.

Agilsiz dostdan agilli diigman yaxsidir.

Sarsaqla dost olmagdansa,agilli diisman olmaq yaxsidur.

Dostun 1y1 mi kétii mii oldugu zamanla 6grenilir. Bazi dostluklar vardir, kisa
stirer, ¢iinkii yasanilan sorunlar onu yipratip, yikar. Dostluklarin émiir boyu sti-
recegine inanilsa da hayatin karsimiza ¢ikardigi sorunlar yiiziinden dostluklar
inanildigmin tersine émiir boyu siirmeyedebilir.Herkes bu gercegi kabullen-
melidir. Dostlukla ilgili Azeri atasdzlerinden birine gore Dost yolunda boran
olar, gar olar. hava benzetmelerinin kullanildig: bir sdyleyis, dostlugun kolay
olmadigini 1spatlar. Tiirk¢ede bulunan atasozlerinde: Dostunu overken yerecek
yer birak., Giivenme (inanma) dostuna, saman doldurur postuna. dostlara karsi
bile dikkatli ve tedbirli olmak dogrudur. Bu yiizden dostluga 6nem vermek la-
zim. i1k olarak yanilmamak i¢in ikincisi dargmlig1 fazla nemsemeyip dostlugu
pekistirmek icin. Insanlar arasinda var olan yakinlik duygularimi derinlestirmek
i¢in ziyaret etme ya kiiciik de olsa hediyeler alip-verme dostlar arasinda nadiren
rastlanan bir davranig degildir. En kii¢lik ikram bile yakinlig1 saglayabilir.

Lokma karni doyurmaz, sefkat artirir.

Dostun versa qum, al ovcunda yum!

Diger tarafta, kisa bir slire zaman gegirilen kisi de unutulmamalidir. Ciin-
kii bir giin o en vefali ve sadik dost olarak karsimiza ¢ikabilir. Hayat yolunda
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kiminle ve nerede bulusacagimiz elimizde degildir. Eger biriyle tanisip kisa
da olsa zaman gecirdiysek o kisiyi hatirlamak gerektir.

Yedi adim yolun, bir yudum suyun hakki vardur.

Bir fincan kahvenin kirk yil hatirt vardur.

Bir giin diiz yediyin yera, qirx giin salam ver.

Tuz ve ekmek gibi beraber i¢ilen bir yudum su 6zel anlami tasir. Birlikte
yasanilan her an farkli hatiralar birakir. Kahve ise, Tiirklerin geleneksel ice-
cegi olunca, Ozel aile toplantilarinda ziyaretlerde hos zaman gegirmek igin
kullanilan bir igecektir. Kahvenin birka¢ anlami bulunur ama burada giizel
hatira, biriyle paylasilan zaman, hos bir sohbet ve yakinlik kurma firsat1 anla-
min1 tasimaktadir. Biriyle ne kadar hos zaman gegirilirse o kadar hos hatiralar
da kalir. Kirk y1l siiresi mecaz, ¢ok uzun bir zaman anlamina gelir. Tabiki bir
yudum, burada yasanilan herhangi bir olay olabilir.

Uzun zamandir goriilmeyen kisi dostumuzsa hayat boyunca dost olur,
olmamissa, bu duygu ona yabanci gelir. Eskiden taninan kisinin bize karsi
neler hissettigi bilinir. Ona ne kadar giivenebilecegimiz de bellidir. Ama yeni
tanigilan biriyle sik1 dostluk kurulmaz ¢linkii bu kisinin ne karakteri ne de ne
kadar fedakar olabilecegi bilinmez.

Eski dost diisman olmaz, yenisinden vefa gelmez.

Vafali dost yad olmaz, gérmasa yiiz il sani.

Namard dostdan ziyan ¢akarsan.

Dost ziyankar olmaz, ziyankar da dost olmaz.

Yeni tanigilan biriyle olan arkadaslhigimizla uzun yillardan beri tanmidigimiz ve
dost oldugumuz biriyle olan arkadaslhigimiz ayni1 keseye konulamaz. Atasozlerine
gore, en degerli dostluk, eski dostluktur. Burada kullanilan degerlendirme kate-
gorisi zaman cetveline goredir: eski-yeni; uzun zamandir taninan-yeni tanigilan.

Her seyin yenisi, dostun eskisi.;

Hor seyin tazasi, dostun kohnasi.

Eski ve yeni kavrami diigman dost olma thtimalini agiklamak i¢in de kullanilir.

Eski diisman dost olmaz (olsa da diiriist olmaz) (It dirisinden post olmaz)

Domuz derisi post olmaz, eski diisman dost olmaz.

Oski diisman dost olmaz.

Kohno diismon dost olmaz.

Dostlarla biitiin sorunlarimizi paylasabiliriz, ama atasdzlerine gore 0yle
bir sey vardir ki, her zaman arkadaglar veya dostlar arasinda anlagmazlikla-
ra neden olabilir. O sey ise paradir.Para insan1 hem dostu hem de diismani
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olabilir. Kisiler arasindaki dostluk duygulari, ,,maddi hayattan” bambagskadir.
Para ytiziinden en siki dostlar bile kavga edebilir. Arkadaslar birbirlerine her
zaman 1yilik yapmak ister ama s6z konusu para ise dostlugu bir yana birakip
her seyi dogru diiriist hesaplamak gerektir.

Hem AT hem TT’sindeki atasozlerinde ayni nasihatte bulunulur dostluk
baska para baskadir. Asagidaki ifadeler gorsteriyor ki bu iki kavrami birbirin-
den ayirmak gerekir.

Dost (akraba) ile ye, i¢, aligveris yapma.

Dost il ye, i¢, alis-veris eloma.

Dostluk baska, alisveris baska.

Dostluk dagca, hesap kilaca.

Dostluk kantarla (ton), hesap (alisveris) miskalle.

Dostun dost olsun, hesabin diiriist.

Utanma pazar dostlugu bozar.

Ortiilii bazar dostlugu pozar.

Sadece AT ’sindeki atasozlerinde dostluk ve bor¢kavrami bir arada bulu-
nur. Ayn1 anlam tagtyan Tiirk atasozleri pismanlik ve darginlik duygular da
tanimlar. Biitiin bu ifadeler maddi konularin en iyi dostlar arasinda bile kav-
gaya veya husumete yol agabilecegini kanitlar.

Dosta borc pul verma, har ikisi aldon gedor.

Dostam saninla, pulun qurtaranacan!

Dostug, cibimiz ayri.

Dostuna borclu olma.

Verip pisman olacagina verme de pisman ol.

Verip pisman olmaktan vermeyip diisman olmak yegdir.

Dostsuz insan yasayamaz. Ik basta sdylendigi gibi insan sosyal bir yara-
tiktir, bir toplulukta kendine yer edinir ve kurallar sayesinde toplumda rahat
bir hayat siirdiirebilir. Atasozlerinde de ayn1 anlam goriilmektedir:

Dostluq ii¢ almadir: gah ikisi sondo, birisi mondo, gah ikisi mondo, irisi
sonda.;

Dostlug hayat vasiqasidir.

Dostla dag tez asmaq olar.

Dostsuz insan — ganadsiz qus.

Dostun yoxsa, axtar, tapdin — qoru.

Dostlugla tutub, diismanliklo yixma.

Dost icin olmeli, diisman icin dirilmeli.
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Yukaridaki atasozlerinden, birka¢ 6nemli ders alinabilir. Ayrica dostluga
halkin genel bakis acis1 da goriilebilir. Tiirk kiiltiirlinde hem Azerbaycan’in
hem de Turkiye’nin ayn diisiince ve tutumlar1 yer alir. Ciinkii biitiin bu soy-
leyisler halkin hayat tecriibesinin neticesidir.

Bazi atasozleri ayn1 bicim 6zelliklerini de tasir. Atasozleri genellikle ciim-
le formunda bulunurlar. Azeri ve Tiirk atasézlerine baktigimiz zaman Tiirkge
atasozlerinde genis zamanin hem olumlu hem de olumsuz seklinin kullanil-
digin1 goriirtiz, AT sinde ise olumsuz sekli daha fazla karsimiza ¢ikmaktadir.
Iki dildeki atasdzlerini inceledigimiz zaman ciimle yapilarindaki benzerligi
goriiriiz. Ancak burada vurgulanmasi gereken nokta; bu benzer eklerin ciim-
lelere kattiklar1 anlamlardir. Tiirk¢e ciimleye genis zaman anlami katan -ar?
eki, Azericede climleye gelecek zaman (qeyri- qoti golocok zaman) anlam da
katmaktadir. Bu durum olumsuz sekil i¢in gecerli degildir. Bu seklin kullanil-
dig1 cltimleler her iki dilde de imkansizlik anlami katar. Bu iki dilde emir kipi
ve gereklilik kipi kullanilir. Atasozlerinin 6zelliklerinden biri hem mecazh
hem de mecazsiz kullanilmasinin miimkiin olusudur. Yukaridaki atasozlerin-
den birini alip inceleyelim:

Dost ila ye, i¢, alis-verig eloma.

Dost (akraba) ile ye, i¢, aligveris yapma.

Bu atasozlerinde direkt, mecazsiz bir nasihat var.

Atasozlerinde bulunan s6z sanatinin aliterasyondur (yineleme). Ahenk
olusturmak i¢in s6zciigliniin (iinlii ya da {insiiz) basina gelen ses sonraki soz-
ciiklerde yinelenir, bu da anlatima gii¢ ve 6zel bir mana katar. Bazi atasozle-
rinde birinci ve ikinci sézciikler ayni sesle baslar, mesela:

Dost dostun eyerlenmis atidir.

Dost dosta yaman giinda gorakdir.

Dost dostun ayibini yiiziine soyler.

Dost dostun eybini iiziina deyar.

Tezat (z1thk) - ayn1 varliin iki zit yoniinii bir arada ifade etme veya bir-
birine zit iki kavram arasinda ilgi kurma sanatidir.

Dost bin ise azdi, ditsman bir ise ¢oktur.

Dost min iso azdwr, diisman bir iso ¢coxdur.

Dost iizdon balli olar, diisman — gézdan.

Dost, yiiziinden, diisman, goziinden bellidir.

Dost basa bakar, diisman ayaga.

Dost basa baxar, diisman ayaga.
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Dost aglar, diisman giilor.

Dost galor — diisman gedor.

Benzetme (tesbih) - Ortak yonleri olan iki kavramdan, zayif olanin giiclii
olana benzetilmesidir.

Vafasiz dost kolga kimidir. Isiql giinda sani izloyar, buludlu giinda gézdan
itor.

Dost dostun eyerlenmis atidur.

Dostsuz insan-qanadsiz qus.

Miibalaga (abartma) anlatilan bir durumun oldugundan ¢ok daha fazla
ya da ¢ok daha az gosterilmesidir.

Dost bin ise azdi, diisman bir ise ¢oktur.

Dost min isa azdwr, diisman bir isa ¢oxdur.

Dostluk kantarla, hesap (alisveris) miskalle.

Kinaye - gercek anlami da diisiiniilebilecek bir sozii, ger¢cek anlaminin
disinda bir anlamda kullanmaktir. Bu 6rnekte tas/ das - ac1 s6z anlaminda kul-
lanilir. Bas yarmaz - insana zarar vermez anlamindadir. Qum ise - onemsiz,
kiigiik bir sey demektir.

Dostun attigi tas bas yarmaz.

Dostun atdig1 das bas yarmaz.

Dostun versa qum, al ovcunda yum!

Tekrir (tekrarlama) - s6ziin etkisini giiclendirmek i¢in bazi s6zciik ya da
sOzleri ayn1 dizede veya art arda gelen dizelerde tekrarlamaktir.

Dost ziyankar olmaz, ziyankar da dost olmaz.

Vardr bagim malim, gelirdi kardeglerim, tiikendi yagim balim, gelmiyor
kardeslerim.

Seci (icuyak) - nesirdeki kafiyedir. Cliimlelerde birbiriyle kafiye olustura-
cak sozler kullanilir.

Her seyin yenisi, dostun eskisi.

Hor seyin tazasi, dostun kéhnasi.

A¢ma sirrint dostuna, o da soyler dostuna.

Domuz derisi post olmaz, eski diisman dost olmaz

Dostluk baska, alisveris baska.

Dostluk dagca, hesap kilaca.

Ortiilii bazar dostlugu pozar.

Utanma pazar dostlugu bozar.

Dost icin olmeli, diisman icin dirilmeli.
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Kamuna Cmanex (Ilonvwa)

Konuent apyxk0bI B TypeuKoOM H a3ep0aiiIzkaHCKOM fA3bIKAX,

KYJbTYype U HCKYCCTBe

B crartbe paccmarpuBaroTCcs MOCBAILIEHHBIE IPYKO€ MOCIOBUIIBI, OBITY-
IOIHAE B TYPEUKOM M a3epOaii[KaHCKOM s3bIKaxX. B MmocmoBuIlax BOMPOCH
A3bIKa, KyJIBTYpPbl U HCKYCCTBa OTpakaroTcsi B oco0oit popme. [loatomy nan-
HbIE TTOCJIOBUIIBI MOTYT OBITH OTHECEHBI K HCKYCCTBY CJIOBA, K KDATKUM JIUTE-
parypHbIM ¢popmMaM. ABTOPOM aHAIM3UPYIOTCS CIEAYIOLIUE MOCIOBHIIbI, 00-
1M JJIs1 IBYX SI3BIKOB: «Jpy>k0a MPEBbILIE POACTBA», «CTAPhIE IPY3bsl JTyUllle
HOBBIX», «CTOPOHUCH TIIYTIOTO JIPyray, «He BblJaBall CEKPETHI Jake CAaMOMY
OIU3KOMY JPYTY», «JI€HBI'H MOPTAT ApYKOy» U JIp.

Knroueevie cnosa: xynwrypa AzepOaiimkana u Typunn, HICKyCCTBO CJIOBA,
MIOCJIOBUIIBI, TOHITHE «IPYHKOa».

Kamila Stanek (Poland)

Concept of friendship in Turkic and Azerbaijan languages,

culture and art

Language, culture and artsare reflected in proverbsina compactmanner.
These three elements are jostled in proverbs. Proverbs are perceived as a verbal
art, since they establish short literary forms. One of the features of proverbs is
the possibility to use and perceive them in their direct and figurative meaning.
The aim of this paper is to analyze the proverbs in Turkish and in Azerbaijani
connected with the concept of friendship.

The general truths occurring in the proverbs reviewed are such as:
friendshipis superior to kinship, not all friends are truly loyal, old friends
are the best friends, stupid friends should be avoided, secretsshould not be
revealed even to the closest friends, money can spoil the closest friendship.
The truth Dostsuz insan — ganadsiz qus. (people without friends is like wingless
birds) and the advice Dostuna borclu olma! (do notbeindebtedto your friend!)
occur only in the Azerbaijan language and constitute the biggest difference
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from proverbs in Turkish language. The proverbs mentioned above are made
more articulate by means of different figures of speech such as: alliteration,
contrast, metaphor, simile, hyperbole,allusion alliteration, are gaining deep
meaning.

Keywords: Azerbaijani and Turkey culture, verbal art and figures of speech
in Turkish and Azerbaijani languages, proverbs, the concept of friendship
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UorT 008:002.6

Pouoa P3aesa
00okmop gpunocoghuu no unocoguu, ooyenm
(Azepoaiioncan)

MOJEPH U TIOCTMOJIEPH:
JEPUBATBI, IUCKYPCBI U TYPLUSA

SIpKUM IPUMEPOM OITBITa MOJICPHHU3AIINY HE3aIaIHbIX OOIIECTB SBIISCTCS
TypelKass MOJCPHU3AIMs, KOTOpasi KIMEET CBOU Crienu(UIecKre 0COOCHHO-
ctu. Ceroansi, Korja HaOMIOAAIOTCSI HOBBIE TPAKTOBKU U PA3IMUHBIE TTOXObI
K COBPEMEHHOCTH, HaJIMYUE U OTPE/ICTICHUAE IIEMEHTOB MOJICPHA B TTOYBE HE-
3amaJIHbIX 00IECTB, MPHOOpeTacT BCE OOJBINYIO aKTyaTbHOCTb.

Bce o0riecTBa Ha COBpEMEHHOM 3Tarie BCEMUPHO-UCTOPUYECKOTO pa3BU-
THUSI BHE 3aBUCUMOCTH OT UX KYJBTYpPHBIX CIICIIU(PHUK BTSIHYTHI B INI00AIbHBIN
nporecc MoaepHHu3auu. MojepHHU3alKs, COBEPIICHHO CIPABEIINBO, OTO-
KJIECTBIISICTCS C CMHCTBEHHBIM MOE37I0M, HA KOTOPBIH CTPEMSTCS MONacTh
BCE CTpaHbl BHE 3aBUCHUMOCTH OT TOTO, JCJAIOT JIH OHU 3TO C 3ar037aHUEM
WM Kak-To mo-cBoemy. (1, 320)

B ocHOBe MOJepHHU3AIIMOHHBIX TPAKTOBOK JTIOMUHUPYET SKOHOMUYECKUIA
acnekT. OJHaKO B3aUMHOE MepeIuieTeHne SKOHOMUYECKOTO, COI[MAIBHOTO U
KYJIBTYPHOTO (haKTOPOB BBISIBIISIET HEOOXOJMMOCTh B aHAJIU3€ POJIA COILIHUO-
KYJBTYPHOTO aCIIEKTa B 3TOM CIUICTCHUH JIJIsl OTIPE/ICIICHUSI MECTa TIOCIICTHE-
'O B MPOIECCE MOJICPHUBAIUH.

B 1ie51oM KoHIIETIIIUY MOJICpHU3AIMH 3Ky TCS HA HJIee Iepexo/ia OT Tpa-
JMIIMOHHOTO K HETPaJUIIMOHHOMY 0OmIecTBy. [laHHBIM MPOIEcC mpeamnoa-
raeT CyIIeCTBEHHbIC U3MEHEHHUS B COIIMOKYIIBTYpHOM cepe. JIroObie nmpeoo-
pa30BaHUs COIMOKYIBTYPHOI c(hepbl BICKYT 3a COO0I N3MEHEHHUS B CUCTEME
LIEHHOCTEH 00IIeCTBAa, YTO HEMOCPEICTBCHHO OTPAXKAETCS HAa CTHIIC MBIIILIC-
HUS €T0 TPE/ICTaBUTEICH.

CrnenoBatenbHO, MOJIEPHU3AIUS B TO YK€ BpEMs Mpe/roiaraeT MoAepHHI3a-
IIUFO CO3HAHMS, T.€. ONPeACIEHHbIC MOIUPHUKALINK B cepe KyIbTypHBIX IICH-
HOCTE U MEHTANUTETa. ITOT aCTIEKT MOJCPHHU3AIMY OUYEHb BaXKEH C TOUKH 3pe-
HUSI OIICHKU CHCTEMBbI IIECHHOCTEH COOTBETCTBYFOILICH S1I0XH. /1151 COBpeMeHHOM
KyJBTYPBI XapaKTepHbl «adcTpaktuzanus» (I.3umMmens) u «parroHaIn3aus
(M.Bebep) MaccoBOTo CO3HAHUS, MHIUBHIYaIA3M BMECTO KOJUICKTUBU3MA.
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Taxum 006pazom, MOXKHO CKazaTh, YTO MOJAECPHU3ALMS MPEANONaraeT psij
BHYTPEHHUX TpaHC(hopMaIuii.

Becpma pacnipocTpaHEHHBIM YTBEP)KJICHUEM CTOPOHHUKOB HOBOM COIIMOJIOTH-
YeCKo MapaurMbl SIBISIETCS HEs O TOM, 4TO 0a3ucoM JUIS MpoLiecca MOJIEpHU3a-
1in cITykuT popmupoBanre HoBoro meHTanmurera (1). [ocnennee (popmupoBanme
HOBOTO MEHTAJIUTETa B MOJICPHU3UPYIOIIEMCSI OOIIECTBE) KaK 3a/ja4ya B OCHOBHOM
SBISIETCS. MAJIO peaTn3yeMOi B OTHOCUTENBHO KPaTKOCPOYHOM IUIaHe, TaK KaK MEeH-
TaJIUTET KaK TUI MUPOBOCHPUATHSI 0071a/1a€T KOHCTAHTHOCTBIO. MEHTaIUTET HECET
B ce0e KyJIBTypHBIE KOZIbI 00ITIeCTBa, C(HOPMHUPOBABIIIUECS B XOJIE HICTOPHH.

«Kaxxaprit THI KyIbBTYpbl UMEET CBOIO COOCTBEHHYIO MEHTAIBHOCTD;
CcOOCTBEHHYIO CHUCTEMY 3HaHUM, (GuIocoduo U MUPOBO33PEHUE; CBOIO pe-
JIUTUIO U CTaHNIapPThl «CBATOCTH»; COOCTBEHHBIE MPEACTABIECHUS O TOM, UTO
NPaBUIBHO M HEMIPABUIIHHO; (POPMY UCKYCCTBA M JIUTEPATYPHI; COOCTBEHHBIC
MopaJib. 3aKOHBI, HOPMBI TIOBEACHHUST; TOMUHHUPYIOITHE (OPMBI COIMATBHBIX
OTHOIIIEHUH; COOCTBEHHYIO YKOHOMHUYECKYIO U MOJIUTUYECKYIO OpraHU3al1I0
W, HAKOHEIl, CBOM COOCTBEHHBIN THII YEJIOBEYECKOM JJUYHOCTH C 0COOBIM MEH-
TAJIMTETOM U TOBesieHueM». (3, 372-392).

[Icuxonornyeckasi BOCTpeOOBAHHOCTh B MOJEPHU3AIINU, OCYIIECTBIISIO-
nieics B «Jiyxe palMoHalu3Ma M MO3UTUBU3May», — 3TO CIIOCOOHOCTH AMMa-
tuu uHAMBUAA. [lom sMmaruei moxpa3ymeBaeTcsl MepexoqHOCTh U YMEHHE
UATH B HOTY C npeoOpa3oBaHusMu (2, 42 -52).

MoxkeM Ju CKa3aTh, 4TO NIOOATM3UPYIOIIASACS MOJEPHHU3ALUS SBISCT-
Csl OAHOTHITHOM MOJENBI0O COBPEMEHHOCTH (MOJEPHU3MPOBAHHOCTH), JaKe
HEU30eKHO paHO WM IMO3JHO JIeJaeT KeJlaeMOW M paclpoCTpaHseT CBOIO
(ympaBnenue, oOpa3 )KU3HH, 3HAHUE, ICTETHKA, 3TUKA H JIP.) MOJCIb?

MopnepH (COBpeMEHHOCTh) BhIpa)kaeT CO3/IaHHBIN 3amaoM, oQpopmIIsio-
MK B TOYKE COCMMHEHHS PEK, TEKYIIMX B PAa3HBIX pyciax, U MOTHOCTHIO
M3MEHHBIINI MUD KaK «pbluar» Meproj UCTOPHUH.

Heocnopumoe npeBocxoicTBO 3arnaja, MposiBUBIIEECs BO BCEX 00IACTSX,
OBLJIO OUYEHb CHUJILHBIM M OKa3aJio BIMSHUE Ha BECh MUP; O0IIecTBa BHE 3a-
najia CTaju CTPEMUTENIbHO MEHSThCS. B CcBsI3U ¢ uem, MoiepHU3aluei cranum
Ha3bIBaTh OBICTPHIC N3MEHEHUS He3aIa{HBIX CTPaH 1Mo BIussHueM MoepHa.

3araj ObUT €TUHCTBEHHBIM U CO3/1aJ1 OTVIMYHBIA MUP C TE€M, YTO CO3Jal U
yeM pacrnonarai. OnHako MyTu (TpaeKTOpUU W/WIM MapHIPyT) MOJAEPHU3H-
PYIOIIMXCS HE3ala HbIX OOIIECTB B COOTBETCTBHH C WX TPAJAUIIUSMH H TIPH-
opuTeTaMu ObLTH BapHATUBHBIMHU.
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Typelikas MoaepHu3alus K€ Cpeid HUX JEMOHCTPUPYET CBOUMH T'paHsi-
MU U CHHTE€3aMHU COBEPIIEHHO OTIMYHBIE JIULO, 00pa3 W/UiIn UAEHTUYHOCTD.
XapakTepHble 0COOCHHOCTH, TOPOXKIAIONINE 3Ty OTIUYHOCTH, MOTYT OBITh
PE3IOMHUPOBaHbI CIETYIOMNUM 00pa3oM:

*  Typeukas moaepHu3alMsl, MPEXKIE BCEro, MOAEPHMU3AIIMS 00IIEeCTBa C
rocyaapcTtBoM. CylIecTBEHHOE MECTO B NMPHU3HAKAX MWIACHTUYHOCTH 3a-
HUMAaeT UMEHHO 3Ta XapaKTEepUCTHUKA.

. CoumanbHas JeHCTBUTEIBHOCTD P aHAIM3€ MOJICPHU3AIINHU COCTABIISA-
eT TOT «(OoH», KOTOPbIIl 00YCIOBIMBAET HE TOJIBKO YCIIEX MOJAEpPHU3A-
LIUU, HO ¥ BEPOSTHOCTD €€ ocymiecTBiIeHus. Typerkoe o011ecTBO UMEET
CBOEOOPA3HYIO COLMOKYIIBTYPHYIO ClielU(UKY.

CoBpeMeHHass KOHUEMNIMS KyJIbTypbl NMPUHUMAeT BO BHUMAaHHE CBS3b
uzei u NeHCTBUTENIbHOCTH, OTIPEeIeNsisl KYIBTYPY Kak CyMMapHbIil utor popm
MOBE/IeHUsI B OOIIECTBE, MOCPEJCTBOM CHUMBOJIOB, 3HAKOB, MEPEAAIOIINXCS
yepe3 MOKOJICHUS U 0POPMIISIOIINXCS B «(MHCTPYMEHTAX U MPOIYyKTax», KO-
TOpBIE CTAHOBSITCSI OCO3HAHHBIMH B LIEHHOCTHBIX KOHIEHIHIX U UIESX.

Teopun MopepHU3allMuU, HampaBlieHHblE Ha OObSICHEHHE NpeoOpa3oBa-
TEJbHBIX MPOLIECCOB B HE3aMaJHbIX OOIECTBaX, UMEIOT 3THOIICHTPUCTCKUE
U PETUTHO3HbIE 0COOEHHOCTH.

Typelikoe 0011eCTBO XapaKTepU3yeTCsi COBMEUICHHEM aHTHHOMUMN «Tpa-
JUIMOHAIN3M U MOACPHU3M», «CEKYISIPU3M M PEITUTHO3HOCTHY, «HAILUO-
HaJbHOE U MHTEPHALMOHAIbHOE». DKIEKTUYHOCTh CUHTE3a 00yCIIOBIIEHA CY-
LIECTBYIOIIEH MUPOBO33PEHUYECKON MHOTOYKJIaAHOCTBIO, YTO, HAa HAIII B3IJISI]I,
JIeTTaeT HEBO3MO)KHBIM MOBTOpeHUE Typruen KiaccuuecKor MOJIEpHU3ALNI
WM BBIOOP KaKoW-HUOYAb UHOM, YK€ YCTOSIBIIEHCS MOJICIH.

Typetikas MonepHH3aIys — AOITUN cBoeoOpa3HbIil mporiecc. CBoeoOpas-
HOCTb 00yCIIOBIIEHA TE€M, YTO, UMes OOIINI 3HaMeHaTeIh CO MHOTUMU JIPYTH-
MU MOJAECPHU3HUPYIOLIUMUCS 00I1IeCTBAMHU, MPUACPHKUBACTCS Kypca ¢ OTIINYH-
TEJbHBIMU M XapaKTePHbIMU OCOOEHHOCTSAMHU.

OTOXAECTBICHUE MOHATHI «MOACPHU3ALMSD) U «BECTEPHU3ALMSD) CBA3aHO C
TEM, YTO COBPEMEHHBIN MEPUOJ] YEIIOBEUYECKON UCTOPUM JATHPYIOT C MOMEHTA 3a-
POXKIIEHUS, a 3aTeM PaclBETa KalUTaIM3Ma, YTO U CIIOCOOCTBOBAJIO IOBCEMECTHOMY
PacIpoCTpaHEH IO LICHHOCTEHN U IOCTYKEHUH KarmTaaucTiyeckoro oorectsa (1).

Typuus cuutaeTcs OHOW U3 HEMHOTUX CTpaH, KOTOpasi OCyIIeCTBHIIA 3a-
MaJHU3AUI0 MyTEM COOCTBEHHOW CeJIEKIIMH MepEeHUMAaeMbIX MOJIEPHU3AIIH-
OHHBIX CTAHJAPTOB B XO/I€ MEJICHHBIX TTpeoOpa3zoBaHuii (4).
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Awmepukanckuil uccnenonaresib C.XaHTUHITOH B CBOEHl CXeMe OTHOCH-
TEIBHO XapaKTepa MOJACPHU3AIINH TTOKA3BIBAET COBMEIICHNE BECTEPHU3AIINN 1
MOJIEPHM3AIINH, X B3aUMOTIPOHUKHOBEHHE, IPKUM IPUMEPOM KOTOPOTO SIBIISI-
I0TCs TIpeoOpazoBanus B uctopun Typuuu, ocymectsi¢HHble K. ATaTropkom.
Ha npumepe npyroii kpuBoii Mbl HaOmM0AaeM, Kak 1OCJIe COBMAACHHS MEPBOH
(ha3bl MOJICPHU3AIINN C BECTEPHHU3AIUEH, POUCXOIUT e€ (MOJACPHU3AIINH ) TIPO-
JIOJDKEHUE, HO YK€ BBIPMCOBBIBAIOTCS AJIEMEHTHI OTKa3a OT BECTEPHU3AINU U
npuOMKeHNE K COOCTBEHHOM HIeHTUIHOCTH. OOBICHIET OH 3TO TEM, YTO Ha
HavaJIbHOM 3Tare mpeoOpa3oBaHWl BECTEPHHU3AIMS CONECHCTBYET MOICPHHU3A-
IIUH, BIIOCJICACTBUH OHA BBITIONHSIET IBOMHYIO POJIb: CITOCOOCTBYET JIEBECTEP-
HU3alMW ¥ BO3POXKICHUIO aBTOXTOHHOU KYJIBTYpHI. (5, 75).

DTO MOXKHO M300pa3UTh B BUJIE CIETYIONIEH CXEMBI:

MoagepHu3auus

BecrtepHusanusa MopnepHu3anus

COOTHOIIICHUE «TPATUITHIOHHOTOY (B TPAKTOBKE «HE3aIaTHOE) ) U COBPE-
MEHHOTO0» (B TPAKTOBKE «3aIla{HOE» ) B OOIIIECTBE OUCHD BAXKHO TIPH aHAIIN3E
MO)IGpHPI3aIII/II/I, TaK KaK nepexogl oT Tpa}II/IHI/IOHHOFO K COBpeMeHHOMy " €CThb
MO)IepHI/I?:aIII/IfI. HCXO}IH U3 3TOT0, OAHWH U3 IIOAXOJ0B CBA3BIBACT TepMI/IHLI
«COBpPEMEHHOE OOIIECTBO» U «TPAJAUIMOHHOE OOIMISCTBO» C KOOPIAMHATAMU
Bocrok u 3amnan, eciu «coBpeMeHHOE 00IIeCTBO» paccMaTpuBaTh Kak aTpH-
OyT 3amana, a «TpaaIuluOHHOE O0IIEeCTBO» Kak arpuOyT Bocroka. To ecTs,
BHOBb BCIUIBIBAE€T TPAKTOBKA B HMCTOPHUKO-TEOrpapUUECcKOM acleKTe depe3
npusmy «BocTtok — 3anany.

B Xoae MO}IepHI/ISaHHI/I HOBAIINU HpOTI/IBOHOCTaBJ'ISIIOTCSI 3JIEMEHTAaM, KO-
TOPBIE TPAAUIIMOHHBI U JAHHON KYJIbTYPBI.

BocTok 3anan
EcrecrBeHHOCTH M cKycCcTBEHHOCTD
[Toxoiu JBrmxenue

Mup Boiina
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ITaccuBHOCTB AKTHBHOCTH
CKJIOHHOCTB K 3aBUCUMOCTH CaMOCTOSTEIILHOCTD
MemUTeILHOCTh CTpeMuTensHOCTh
CrostHue Ha MecTe IIporpecc
NuTtynmus Pazym

HckycceTBo Hayka

Hdyx Marepus

Hyma [lnoTe

OGpaleHHOCTh K HeOY
["apmonus ¢ npuporoin
[TokopHOCTB pUpoOIE

OO6paIleHHOCTh K 3eMJIe
[IpoTrBOGOPCTBO € IPUPOAOIA
[Toxopenune npupozasl

KectokocTh I'nbxocth

ITeccummusm OnTuMu3m

3emnenenue [TpOoMBIIIIEHHOCTH ¥ TOPTOBJIS
Kuctp ITepo

Typuus — eBpasuiickast crpaHa, cunte3 Boctoka u 3amazga, coBmelnaro-
WA Pa3HOTHIIHBIE MOPAIBHO-IIEHHOCTHBIE YCTaHOBKH. E€ mouBa nenmaet
BO3MOKHBIM B3aUMOBJIUSIHUE U B3aUMOIPOHUKHOBEHUE UCH.

CrnenoBatenbHO, MOXKHO CKa3aTh, UTO MPHU aHAJIM3E TYpEIKO MoaepHHU3a-
LIMU B PETPOCHEKTUBE U NEPCIEKTUBE, HAa HAIll B3I, HEOOXOAUMO UCXOIUTh
U3 HE TOJIBKO TPATUIIMOHHBIX KAaTETOPH («TPaJULIMOHHOE OOILIECTBO» U «CO-
BpEMEHHOE O0IIIECTBOY ), HO M HAOJIOIAEMBIX CETOHS CTEPEOTUIIOB OOIIIECTRA,
B TOM 4YHCJI€ KPUTEPUEB «CMEIIAHHOI0», «CHUHTE3UPOBAHHOIO» OOIIeCcTBa U
0COOEHHOCTEHN TOMUHHUPYIOIIETO AUCKYpca (CO3HAHMS) KOHKPETHOM CTpPaHBbI.

Tpaauuun MonepHM3aIMKM MPOCIEKUBAIOTCA B TypHuu eme B Mmepuos
OcmaHCKON MMIepuu, KOT/Aa CYJITaHbI MbITAIUCh NPUJIATh UMIIEPUH €BpO-
nenckui cTuib. TakuM 00pa3oM, Mbl MOXKEM OTMETUTh, YTO MOAEPHU3ALINS
B Typuuu umeer miybokoe mpoiuioe. B 4acTHOCTH, MOKHO OTMETHTh CO3-
nanue neporo Ocmanckoro mapiaMmenTa. [locie Mianotypenkoil peBoto-
LMK MPOLECChl MOAEPHU3ALUU ObLIN ycusieHbl. Maeonorus MoaepHu3anuu
M.K.AtaTiopka — KeMajii3M pa3BEepHYyJIa MOAECPHU3AIMIO 10 BCEM HaIlpaB-
JIEHUSIM, OCYIIECTBUB I'pPaHIMO3HYIO0 peBoionnio B cTpane. [locie cmept
M.K.Aratropka Typrus npogomkana MOAEPHU3UPOBATHCA.

KoneuHo, ’u3Hb CTana BHOCUTh CBOM KOPPEKTHBBI B TIOHUMAaHHUE U TOJI-
KOBaHHME MOJEPHU3ALMH, B TOM uyucie U moaepHusauuu B Typruu. B yact-
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HOCTH, CErOJHSI TAKUE€ KOPPEKTUBBI B MOjiepHU3aLnio B Typuuu BBOIUT pe-
JIUTHA, KOTOpas SIBJISETCS CYLIECTBEHHOM COCTaBHOM KyJIbTYpbl M KOTOpas
npeTeprneBaeT TpaHchopMaIiio B TOCTMOIEPHUCTCKOM JTUCKYPCE.

Ha MonepHu3anuio cymiecTBeHHbBIM 00pa3oM BIUseT U miobanuzanus. B
OTIpe/IeIEHHON CTENEHH MOHATUS «INI00aIU3alusg» U «MOJAEPHU3ALMD) Tepe-
mieteHbl. CTaTyc MOAEpHU3AIMHN KaK TII00ATLHOM COIMOKYIIBTYPHOM TTpooIie-
MBI, IPOSBJISIIOILEHCS BO Beex cepax oO1iecTBa, 00yCIIOBIEH UMEHHO 3TUM.

B mob6ansHoM 00miecTBe HaOMIOAaeTCss MOMU(HUKALINS COIMATLHBIX CBSI3EH,
KYJIBTYPHBIX HOpPM, TICHXOJIOTMYECKUX YCTaHOBOK, AYXOBHBIX LIEHHOCTEH, UH/IU-
BUIyaJIbHBIX MOJIENIEN MoBeAeHUsI. MonepHr3aus Takke CONMPOBOXKIACTCS H3-
MEHEHHUSIMU B COLIMAJILHON CTPYKType OOILECTBa, B €r0 KyJIbTYpPHO-LIEHHOCTHBIX
opuenTanusax. OOIENpPUHATOE YTBEPIKICHUE, YTO MOJICPHU3AIINS BENET K pas3py-
IIEHUIO TPAJIULIUH, TAKXKE IEPEKITNKAETCS CO CBOMCTBEHHOM II00AIBLHOM KyIBTYype
TeHZEHIIMEeN — HE3aBUCUMOCTb MHIMBHU/IA OT TPAIULIUK U €10 MHIUBHTyaIH3alys.

B 3TOM KOHTEkcTe BiIUSHUE ITI00anM3ali Ha COBPEMEHHBIE MOACpPHU-
3allMOHHBIE Tpouecchl B Typuuu Takke 0OyCIIOBICHO BIMSHUEM MHUPOBBIX
MHTEJJIEKTYaIbHBIX U KyJIBTYPHBIX TEH/ICHIIUHI Ha TypeLKoe 00IIeCTBO, B TOM
YHCIIe U IOCTMOJIEpPHA.

Ecnu paccMaTpuBaTh OCTMOJEPH KaK COBPEMEHHOE COCTOSTHUE MOJIEpHA
WM COBPEMEHHBIN MOJIEPH, TO B TOCTMOAECPHU3ALNN OOHAPYKUBACTCS] CHH-
TE€3UPOBAHHBIN XapaKTep, KOTOPBIN, KAK MBI CHUTAEM, U OTJINYAET €€ OT KJ1ac-
CHUYECKOM MoJepHH3aluu. MoiepHU3aluIo MPUHATO TPAKTOBATh Kak Iepe-
XOJ1 OT TPAAUIIMOHHOTO O0IIECTBa K COBPEMEHHOMY, TOCTMO/IEPHU3ALIUS HE
IpeanosaraeT paJukaabHbld 0TKa3 OT MPOILLJIOTO.

[TocTMonepHU3aLus XapakTepu3yeTcsl Kak BapHaHT He3aragHol Mojep-
HU3aLUU C COXPAaHEHHUEM COOCTBEHHON MJIEHTUYHOCTH. DTOT TUI MOJIEPHU-
3alIMOHHOTO Pa3BUTHS pACCMATPUBAETCS KaK HOBBI BUTOK MOAEPHU3ALIMN Ha
OCHOBE KYJIBTYpBI.

Ecnu mMopepHuzanus, oCyIIeCcTBISIONIAsACS HA OCHOBE CBOETO OMbITA U
BbIOOpA, OmNpenenseTcss Kak MOCTMOJIEPHU3AIMSA, TO Mbl MOKEM OTMETHTD,
4TO «MOoOdepruzayuu 6e3 secmepruzayuu» (C. XaHTUHTTOH) BO3MOKHBI.

Nuorga Typuus XxapakTepu3yeTcsl KaK HCIIBITaTENIbHOE MTOJIE JIs TOCTMO-
JEPHUCTCKOM MOJIETH, YTO Mbl OOBSCHSEM CHHTE30M TPAAMIIMU U HOBALMU
KaK MPeANnoChUIKA MOCTMOAEPHUCTCKOTO COCTOSIHHUSI.

JlaHHBII yToJI 3peHUs MEPEKINKACTC C MYJIBTHKYIBTypaIn3MoM. Mnes
MYJBTUKYJIBTYpAJIU3Ma KaK COLUATbHO-TIOIUTHYECKAss KOHCTPYKIMS TPHOO-
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peraet 0co0yr0 aKTyaJbHOCTh B KOHTEKCTE MOJIEPHU3AIMOHHBIX MTPOIIECCOB
B HE3alaAHbIX CTPAaHaX, UCXOJS U3 BAPUATUBHOCTH Clielu (UK MOJEPHUZHUPY-
OIUXCA CTpaH, B TOM YHCJIC U peHHFHOSHOﬁ, KaK Mbl 1 OTMCTUJIN U BBIIIC.
B nenom, Bompoc MyJIbTHUKYJIbTypaau3Ma BCTAET HA IOBECTKY JHS B CBETE
MHOT'MX COBPEMCHHBIX TeH}IeHHI/IfI u HBHGHHﬁ, B 4YaCTHOCTH, B MapagurMax
«3amax — Mcnamy, «3aman — BocToky.

CuHTe3, MoApa3yMeBaOIINI BEIOOPOYHOE UCIIONH30BAHUE TEX AIIEMEHTOB
TPAAUIIUMOHHOI0 MBIINIJICHUS, KOTOPBIC MOTYT COYCTAThCA C COBPEMCECHHBIM
MUPOBOCHPUATUEM U MOACPHUZHUPOBAHHBIMU LCHHOCTAMU MU HCO6XO)II/IMBI
IJId COXPAaHCHUSA KYJIbTYPHBIX XaPAKTCPUCTUK, B HAaCTHOCTU HPABCTBCHHO-
ITUYCCKUX HeHHOCTefI, MOXET CIIYKHUTH BO3MOKHBIM HYTéM pa3sBUTHA.

Juamnor KynbsTyp, B3aUMHOE 00OTaIleHUE, UCXOAsIIee U3 YO IEHHOCTH
B TOM, YTO HU OJHA KYJIbTypa HC YHUKAJIbHA U HC IPEBOCXOAUT APYTYIO MO-
YKET TIOCITYKUTh CIIOCOOOM €T0 JTOCTHUKECHHUSI.

MeI comamaemcs ¢ yrBepxkaenneM Manyaist Kactenbca, KOTopoe OH BbIpasuil
B cBoeit kuure «MHpopmarmionHas s1moxay (6), 9To B JTF000H MOISPHU3AIN WITH Pe-
(hopMaTOpCKUX YCTPEMIICHHSIX CIIEMyeT YUUTHIBATH MPEIENbI, MACIITAOBI 1 BO3MOK-
HOCTH CTpaHbl, KOTOPYIO TIPUHUMAEIITLCST pehopMUpOBaTh WM MOJICPHHU3UPOBATS.
Ho xotM oTMeTHTB, YTO MOIEPHU3ALMS MOKET HOCUTh KaK YIPaBIISIEMbIH, TaK 1
TIPOM3BOJILHBINA XapaKTep Kak HEOOXOAMMOCTh aalTUPOBaThCSl B COOTBETCTBUU C
TOCTOSIHHO BO3HHUKAIOIIMMHU COIMATTBHBIME, KYJTETYPHBIMH, SKOHOMHUYECKAMHU, TEX-
HOJIOTMIECKUMH M T.II. I3MEHEHUSIMU. YUET BBIICYKa3aHHBIX OCOOCHHOCTEH MO-
JICPHUBHPYIOIIETOCS O0IIECTBA HEOOXOIMM H B TOM, M IPYTOM CITydae.
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Roida Rzayeva (Azarbaycan)

Modern va postmodern: toramalar, miizakiralor vo Tiirkiya

Hazirda, miiasirliys yeni sorhlor vo miixtalif miinasibatlor, modern element-
larinin geyri-qarb comiyyatlorinds mévcudlugu va miisyyan olunmasi get-geds
daha boyiik aktualliq kosb edir. Miiasirlosmonin tohlilindo ictimai gergoklik
“fon” toskil edir, o, yalniz miiasirlosmonin ugurunu deyil, hom do onun hoyata
kecirilmosi miimkiinlilyiinii sortlondirir. Qeyri-qorb comiyyatlorinin miiasir-
lasdirilmasi tacriibasinin parlaq niimunasi tirk miasirlosmasidir, onun 6zii-
nomoxsus xususiyyatlori var. Tiirkiyodo miiasir tokmillosdirmo prosseslorino
globallasmanin tesiri do hamginin diinya zehni vo madoni tomaytillorinin, o
climlodon postmodernin tiirtk comiyyatina tasirindon asilidir.

Acgar sozlar: postmodern, modern, miizakiralor, qeyri-qorb, Tiirkiyo.

Roida Rzayeva (Azerbaijan)

Modern and postmodern: derivations, discourses and Turkey

Atpresent, whennew interpretations and various approaches to comtemporaneity,
presence and definition of elements of modern in non-Western societies acquires
more and more urgency. Social reality in the analysis of modernization makes up
that “background” which conditions not only the success of modernization but also
probability ofitsrealization. Turkishmodernization which hasits specific peculiarities
1s a brilliant example of the experience of modernization of non-Western societies.
The influence of globalization upon contemporary modernizational processes in
Turkey 1s also conditioned by the influence of the world intellectual and cultural
tendencies on the Turkish society including postmodern.

Key words: postmodern, modern, discourses, non-West, Turkey.
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vor 7.21

IOpkun Axynoxncanos
00KMOp ucmopuueckux HayK, npogeccop
(V3b6exkucman)

HUCKYCCTBO PYKOIIMCHOM KHUTH
TYPAHA-TYPKECTAHA:
HCTOpHYECKAs NePHOIAN3ALHSA, HOBAsi MHTepIpeTalus 3CTeTHYeCKUX
Ka4eCTB, KHUT00()OPMHUTEJIbCKUX CTHJIeH 1 Kajaurpagumn

B xauecTBe Ha3BaHUS MECTHOCTH, WIIM CTPAHBI, B KOTOPOM NPOXKUBAET Ha-
poa mypel, reorpaguueckoe HazBaHue TypaH («cTpaHa TypOB») COAEPKHUTCS
B JipeBHENIINX cJI0sIX ABecTbl. OHO SIBISETCS IPEBHEMIINM U3 BCEX Ha3Ba-
HUI cpeJHea3naTcKoro peruoHa. B ero ocHoBe JIeXKUT 3THOHUM myp - o01iee
IUIEMEHHOE HAa3BaHUE JPEBHMX KOUEBBIX U MOJYKOYEBBIX Haponos CpenHen
Azumn, xotopslie Ha pyoexe II - I TeicsueneTnit 10 H. 3. IpeaCTaBIsUIN cOOOM
CHJIbHOE BOCHHO-TIOJIUTUYECKOE 00BEINHEHHE.

B MoHyMeHTanbHBIX Hammucsax cepeauHsl Il B. H. 5. MpaHCKUX MIAXWHIIIAXOB
muHacTiy CacaHuJIOB B KayecTBe reorpadMyeckux Ha3BaHUN Hapsty ¢ TypaHoM
ynomuHaeTcs TypecTaH B aHAJIOTUMHOM 3Ha4€HUH — «CTpaHa Typosy. «llo3nHee,
B anoxy d¢tamutoB (V B.) u TopkoB (VI — VIII BB.) oHO 0110 MpeoOpa3oBaHo B
Typxucran (um TypkectaH), 4To 03HayaeT ‘“‘cTpaHa TIOpKOB™. OTOXKIECTBICHHE
STHOHUMOB myp U mypK (miopk), kak u TonoHumMoB Typan u TypkecTan, npexze
BCET0 MMEJI0 MECTO B MPAHOSA3bIYHOM HCTOPUKO-Te0r payMueCcKoi TpauIK JJOUC-
JIAMCKOTO U UCJTAMCKOTO BPEMEHH, a 3aTeM B apabo-MyCyIIbMaHCKOW 1 CpeJHeas3u-
aTCcKoOi. DTHOHUM mypK (WU miopK) SBISIETCS ABYXJIEMEHTHBIM (myp-K), TIIe BTO-
POii a11eMeHT -k siBisieTcs ahPUKCOM COOMPATENFHOIO MHOKECTBEHHOTO uKciia. B
LIEJIOM 3TO CJIOBO MOXET OBITh TIOPKCKOM (pOpMOI, pABHO3HAYHOM UPAHCKOM m1)p-
any. (Kamomuymus 1. K Borpocy 06 ynorpe0nenun reorpadguyecKix Ha3BaHUH
«Magepannaxp» u «Typkecrany// Ozbekiston tarixi.2002.Ne4.ctp.63.).

Hcropuueckas nepuoan3anus UCKycCcTBa pykonucHon kuuru: I. Jlpes-
HOCTb U paHHEE CpeHEBEKOBbE — V B. 10 H.2.-VIII B. H.3. ; II. CpenHeBekoBbe
—IX — XIX BB.: 1.Pannexnaccuueckuit ( IX — nauano XIII BB.). 2.Knaccuue-
ckuit (XIV - XVII BB.). 3. [lozauexnaccuyeckuit (XVII — XIX BB.) mepuossi.

OO0patnasch K Xyl10)KeCTBEHHOMY ONbITY HaponoB Typana —Typkecrana
(1 abcTparupysch OT HaCKaJIbHOM xuBonucH 20-5 TeicsyeneTuii 10 H.3. Dep-
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ranbl, rop Yarkanbckoro xpeora, [lamupo-Amnas, ropHsIx MecTHOCTEH 3apa-
yT-kamap, Capmuiicail 1 I€CSITKOB JIPYTHX) CEro/iHs YKe HEBO3MO)KHA TOJI-
HOKpPOBHasl OLI€HKa UX N300pa3UTeIbHOIO TBOPUYECTBA BHE O0IIET0 KOHTEKCTA
HCTOPUYECKOTO pa3BUTHUSI UCKycCcTBAa KHUTU TypaH3aMuHa, KOTOpO€ CBOMMU
KOpHSIMH YXOJIUT BINIyOb BEKOB, K HCTOKaM MHUCbMEHHOM KyJbTYpbI, KOTZa
BMECTE C IPUMEHEHHEM MUChMa OObEKTUBHO BO3HUKAIOT YCIIOBUS U AJIS TO-
SBJICHUS] KHUTU. BO3HUKHYB Ha 3ape CTaHOBJIEHUS MECTHBIX OyYKBEHHO-3BY-
KOBBIX cucTeM nuchMa B V-1V BB. 10 H.3.(cM.: AxyHmkaHoB D.A. [Tnucemen-
Has KynaeTypa Cpenneit Azuu. T., 2000, 112c.), TypaHO-TypKecTaHCKasi KHUTA
IPOILIa B OTHOIIEHUH CBOEH ()OpMBI M BHELITHETO BUJIa BCE ATAIIbI HBOJIIOLINN
OT TaKuX JAPEBHEUIINX CIOCOOOB OpraHU3alMHi TEKCTOBOTO COOOIIEHHUS KaK
HAJAMKUCH Ha KAMEHHBIX cTelax, o0JOMKax MIMHSHOW MOCyabl, AepEeBIHHBIX
MajoyKax M BOIIEHBIX JIOMIEYKax, KOpe epeBa, Ha 0COOBIM criocoOoM obpa-
OOTaHHBIX JINCTAX KOXKH JI0 KOOKAHON U OyMa)KHOM KHUTHU-CBUTKA, a MOIKE U
KHUTH-KoZiekca. COOTBETCTBEHHO MCKYCCTBO KHUTH KaK €IMHCTBO BUJIOB XY-
JI0’KECTBEHHO-ICTETUYECKOM, TBOPUECKON AESATENBHOCTH I10 3ayMbIBAHHUIO
(TPOEKTUPOBAHUIO), BOIUIOIIEHUIO (XYI0KECTBEHHOMY pEILEHHUI0), U BOC-
MIPOU3BEICHUIO (PYKOITMCHOMY WJIM ME€YaTHOMY) KHIKHOTO W3JIaHUSI BO3HU-
KaeT Ha CaMOM PAaHHEM 3Talle pPa3BUTHS TypaHO-TYPKECTAHCKOTO KHUYKHOTO
nena. U3BecTHO, YTO U caMble ApeBHEMIINE TEKCThI Ha KaMHE, IepeBe, KOxKe
u Gepecre Bcerga ocoObIM 00pa3oM yrnopsiioueHbl. B HuX ke nmpocmarpusa-
IOTCSl OTIpe/ieJICHHbIE 3JIEMEHTHI U300pa3UTeNbHOCTH, YKpamareascTBa. Of-
HAaKO B NIOJTHOW Mepe pa3BUTHE MCKYCCTBA KHUTH CTAHOBUTCSA BO3MOXKHBIM B
KHHUTe-KoJieKce, koTopas nosisercst B Cpeaneit Asuu yxe B III-1V BB. H.5.
Jomenmye 10 Hac pyKonucH ABECTBI — CAMOM BBIJAIOIIEICS KHUTH BCETO
Nepro/ia IPEBHOCTU M PAHHETO CPEIHEBEKOBbSI, 3TOI0 BayKHEHILIEro MaMsITHUKA
KHIKHOM KYJIBTYpBI, OOILIEr0 JUIs BCEX IUIEMEH U HApOAHOCTEH, EepeKUBIINX Ha
MPOTSHKEHUU JIBYX ThICAYENEeTUH cBoer uctopun B Typane-Typkecrane nporec-
Cbhl MHOTOKpPATHOTO CMEUIEHUs], UHTerpaluu U auddepeHnnanyy U CoCTaBIsuB-
IIMX B UTOT€ €UHBIN MPAHOS3bIYHO-TIOPKOS3BIYHBIA CYTIEPITHOC aBECTUNCKUI
KyJIBTYpPHBII MUp, - CBUAECTEIBCTBYIOT, UTO MPH KOANU(DUKALIUAX €€ TIOJIHOTO TeK-
ctaB V B. 10 H.3. B bonbiom Xopesme, B Boctounoii [Tapduu Bo 11 B. 10 H.3. ipu
NepBBHIX ApIIAKHUIax U B IEPBOM Beke Halel spbl ipu Bosorese I B Toii xe [1ap-
¢un, a Taxoke B Cacanunckom Mpane B 111 B. H.3., B IV B. H.3. (kora ObL10 co3na-
HO CMELHUaIbHOE aBECTUICKOE MHChMO), U, HaKkoHell, B VI B. H.3. ipu Xocpose |
Amnymmpsane (cM.: AXyHmxaHoB O.A. [IpUHIMITEL 1 XPOHOJIOTHSI KOTU(PHUKALTIH
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Agsectpl// OOmiecTBeHHbIe HaykH B Y30ekuctane. 2002, Nel. — C40-48) Obuin He
TOJIBKO C/I€TaHbl Ba)KHBIE IarH B KHIPKHOM KaJUTUTpa(puieckoM UCKYCCTBE, HO U
OZHOBPEMEHHO € 3TUM Pa3padOTaHbl paBuiIa pPyOpUKaIIUU TEKCTA, €T0 JIEJICHUs
TIPY MEPENHCKE Ha JIOTHYECKUE COCTABIISIONINE: YaCcTH, pa3/ielibl, pyOpHUKHU U T.II.
[To aBecTmiickoii rpaga TOMUMO YacTel ¢ OTACTHFHBIMU Ha3BaHUAMU (SICHa,
Bucnipar, Bunesnar, Smt) 310 Takue pasaesnsl TEKCTa KaK KHUTH, UMEHYEMbIE
aBecToJIoraMH HackamH, (pparap/ipl — IJ1aBbl.

B Oynnuiickoil 1 MaHUXEWCKOM TypaHO-TYpPKECTAaHCKOW KHUTE HapsIy C
OPUTMHAJILHOM TEXHMKON M 3CTETHKON o(opmiieHUs meperviéra, CTpaHMIl,
MUHHUATIOp ObUIM pa3padoTaHbl U MPUMEHSIIUCH CBOU MpaBuiia pyopuUKaluu
TekcTa. [IpociexuBaroTcsi CylIeCTBEHHbIE CBSI3U HCKYCCTBa O(QOpPMIICHHUS
KHUT OyIIUHACKOTO COJIEpKaHUsl HAa COTJIMHCKOM U JIPEBHETIOPKCKOM SI3bIKaX,
MUHUATIOPHOM KUBOMHCH, KAITUTpaduu U MEPEIUIeTHOTO Jejla MAHUXEEB —
napQsH, COrTMNIEB, TIOPKOB, UPAHLIEB — C UCKYCCTBOM KHUTH TYpPaHO—TYp-
KECTaHCKHMX HapoOB MOCIeAyroIMX 3m0X. Henb3s He yduThIBaTH 3puMoOE
BIIMSIHAE Ha BCE MOCIENYIONIEe PA3BUTHE TyPaHO-TYPKECTAHCKOTO KHHMKHO-
ro UcKyccTBa (0COOEHHO MHHMATIOPHOW >KMBOIMCHU) TPAJULUN HACTEHHOU
xusonucu [I-VIII BB. baktpun, Corna, Xopesma, Yaranuana, YcrpyiaHsl
(Xamuasia, banansik-tene, Amkuna-tene, Pass-rene, Adpacuad, [lenmxu-
KkeHT, Bapaxia, Tonpak-kana, [llaxpucran, [lansBep3un-Tene).

B knurax Ha mapdsHCKOM, COTTUICKOM, TPEBHETIOPKCKOM, CpeIHENep-
CHUJICKOM $I3bIKaX, B 30pOaCTPUNCKUX, OyATUHCKUX U MAHUXEHUCKUX JYXOBHBIX
Y UCTOPUYECKUX KHUTaX MEPBBIX CEMU CTOJIETUIN HAIlIel 3pbl ObLT HE TOJIBKO
OCYUIECTBIIEH Nepexoj K HOBOHl Oosiee MpOrpecCUBHOM B KOHCTPYKTHBHOM
OTHOILIEHUHU (pOopMe — KOZIEKCY, KOTOpasi B CPaBHEHUH CO CBUTKOM HMea Iie-
JBIA PSIT IPEUMYIIECTB (PYHKIIMOHAIBHOTO M YTHJIMTAPHOTO XapakTepa, HO
U MPUMEHSUINCh CBOM YCTOSIBIIMECS MpaBUiia AEKOPUPOBKU U OPOPMIICHHUS
CTpaHHUL U TNeperJieTa, ynopsaaoueHus u uaeHeHus tekcra. Ocobo cienyer
OTMETHUTh MAaHUXEUCKYIO KHI)KHYIO MUHHUATIOPY. SIBIISSICH B €TMHCTBE CBOEM
B CYLIHOCTH TPAJAULMAMU TyPaHO-TYPKECTAHCKOIO KHMUKHOTO JIeJa U UCKYC-
CTBa KHUTH, MTpaBUJIa U MpUEMbl 0(OPMIICHUS IPEBHEN 1 paHHECPEIHEBEKO-
BOI KHUTY ObUIM yHAcJeIOBaHbl U TpaHC(GOPMUPOBAHBI B HOBOW CpeaHEBE-
KOBOW MPaHOA3BIYHOMN, TIOPKOSA3BIYHON U apabos3blyHON KHHUre TypkecTaHa,
BBINIOJTHEHHOH yKe B apaOckol rpaduke.

DyHIaMEHTATBHOU MO CHUJIE BO3EHCTBHSI M OTPEICIUBIIEH cO00i MHO-
M€ TEHJICHIMHM B HCTOPUYECKH MOCIEIYIOUIEH CPEIHEBEKOBOM KHUKHOM
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KyJBTYyp€ OKa3anach COOCTBEHHAsi MHOTOBEKOBasi MMCbMEHHAs TPAUIUs, [0-
3BojuBIIAs HaponaMm TypaH3amuHa, kotopsle K [X-X BB. yxke nepenu Ha
HOBOMPAHCKUH, TapH, CTAPOTIOPKCKUN U TAIPKUKCKUN A3bIKH, B CPABHUTEb-
HO KOPOTKHI CPOK OCBOUTH U MEPEUTH Ha apaOCKoe MUChMO, IPUCIIOCOOUB
ero kK ceouM si3pikam. [IposiBuBIIee ceOs mepBoOHaYaIbHO B aBECTUICKOM Tpa-
JULNN, B KHUKHOM IIEXJIEBU U B COIJIMHCKOM JI€JI0OBOM KYpPCHBE, HCKYCCTBO
KaJuIUrpauueckoro nucbMa TpaHc(hOpPMHPOBAIOCH B CpPEHUE BeKa Ha IO-
YBE€ TYPKECTAHCKOTO KHM>KHOT'O JIeIa B CAMOCTOSITEIBbHYIO OTPACIIb HCKYCCTBA
KHHUTH, COBMEIIAIONTYI0 B ce0e TpeOOBaHUS XyI0KECTBEHHO-00pa3HOil rpa-
¢udecKkoi BbIPa3UTEIBLHOCTH U Y1000UNTAEMOCTH U 00JIacTh OOIIECTBEHHO-
MIPaKTUYECKON EATEIBHOCTU YEJIOBEKA, CIIYKAIYI0 YMHOKEHUIO KHWKHBIX
OorarcTB U pacnpocTpaHeHuto 3HaHui. Kamurpadus crana BaxHeileln co-
CTaBHOM YacThIO AYXOBHOM M MAaTe€pUaIbHOW KYIbTYyphl. B cpeaHeBEeKOBOM
OOLIECTBEHHOM CO3HAHMU TPYJ U UCKYCCTBO Kajuurpada, Kak ¥ UCKyCCTBO
MUHUATIOPHOM >KMBOIMCH, AEKOPUPOBKU PYKOMHCEH, co3maHusi U oQopM-
JIeHUs TeperuieTa, ObUIO OAHUM U3 CAMBIX MMOYUTAEMBIX B MEpAapXUU BUIOB
HCKYCCTBA U XY/IOKECTBEHHBIX pemecel. Kammurpadsl TIOPKOS3BIYHBIX U
MpaHOS3BIYHBIX HaponoB Typana, AzepOaiimxana u Mpana BRICTyNIIN U KaK
CO3U/IaTeNIN HOBBIX MOYEPKOBBIX cTUJIEH apadckoro nucbma. Co3gaHHbIe MU
OpWUTMHAJIBHBIE TTOYEPKOBBIE CTUJIN TABJIMK, HACTABIMK, IIMKACTA, MayKapH,
WJpKa3aT, TUBAHU, [UKAIU-IUBAHN, PUKBO, KBIPMa U CUATET OTINYAOTCA APKO
BBIPAKEHHBIM MECTHBIM KOJIOPUTOM, O0YCIIOBICHHBIM BIMSHUEM HAllMOHAb-
HOM KHWKHOU KYJIBTYPBI, U B IIEPBYIO O4EPEb, APEBHUX TPATULUI TNCbMEH-
HOCTH 3THX HapozaoB. Tak, co3naHHbIN B MpaHe MOYepKOBBIA CTUIIb TABIUK
O4YEeHb OJIN30K K KHMYKHOMY TeXJIeBH (KypCHUBHOE MUCHhMO CpeIHENepCUICKON
an(aBUTHON CUCTEMBI), a CTHJIb CUSTET, pOKIeHHBIN B Typanzamune, 61u30K
K TIOPKCKOMY YUT'YpCKOMY IUCBMY, pa3BUBLIEMYCS B V BEKE€ Ha OCHOBE CO-
[JIMICKOTO JIEJIOBOTO KYypCHBA.

OcHOBHBIE MTPOLIECCHl U TPAJAULIMOHHAS TOCIIEA0BATEILHOCTh, B3aUMOC-
BA3aHHOCTh Pa0OThl MAacTEpOB MO CO3/aHUI0 U O(QOPMIICHUIO PYKOIMHCHON
KHWUTH CJIOXWINCH B TypKkecTaHe B CaMOM Hadaje paHHEKJIACCHUYECKOro Ie-
pHoJa €€ UCTOPUH U MOJIYYHIN JAJIbHENIIEee pa3BUTHE C POCTOM TOPOJICKOM
KYJBTYpbI U OyMa)KHOTO ITPOU3BOICTBA B MOCIEAYIOIINE CTONeTHs. Pykonuc-
Hasi KHUra Oblja IUIOZIOM TBOPUECKOTO TpyJa MpeacTaBUTENIe HECKOJIbKHUX
XYJI0O’KECTBEHHBIX pEMeECeIl, y KaKJ0ro U3 KOTOPBIX B MPOLECCE €€ CO3TAHMS
ObUIM CBOU CTPOTO ONpeiesieHHbIe 3aauu U pyHKkuuu. Ho mpu 3ToM Kax-
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JIBIA MacTep MCXOIWIT U3 OOIICTIPUHATHIX B €r0 BPEMSI M PETHOHE 3CTeTHYC-
CKUX TIPUHITUIIOB U B3IVISIIOB, UACHHOTO 3aMbICTA, COAECPIKaHUS M 00pa3HOTO
CTpOS TIPOM3BENEHMs. DTO TPENONPENESISIIO SIUHCTBO U IIETIOCTHOCTD XY-
J0)KECTBEHHOTO CTHJISI BCEH PYKOITMCH — OT THIA M Xapakrepa o(opMiieHus
neperuieTa 10 MeJIbUaiIIiX qeTaield BHYTPEHHETO JIEKOPa, BRIPAKABIITUX JTyX
MIPOU3BE/ICHUS i TOTO BPEMEHH, B KOTOPOE PYKOIIHCH TIEPETHCHIBAIACE.

B nepuon yTBepkKIeHHS MCIAMCKOW PENIMTHUN CIOKUIUCh U OCHOBOIIO-
Jararonye MPUHIAIE 0(pOpMIICHUS PYKOITMCHOW KHUTH. Peub uuet o cytie-
CTBOBAaHHH W OJHOBPEMEHHOM Pa3BUTHU COBEPIICHHO PAa3IMIHBIX CHCTEM
ACTETHYECKHUX MPUHITUTIOB B UCKYCCTBE OPOPMIICHUS KHUT PEIIUTHO3HOTO H
CBETCKOTO cozepskanus. IMeHHO copep)kaHueM U COIMaIbHBIM Ha3HAYCHH-
€M OIpEIeISUTHCh MPEX/Ie BCEro XapaKTep Xyd0KeCTBEHHOTO o(opMiIeHus
KHHUTH ¥ TIPUMEHEHUE B HEH TOTO WJIM WHOTO IOYEPKOBOTO CTHJISA. B oTim-
9re OT KHUT PEITUTHO3HOTO CONEPKAHUS, T/Ie He TOMyCKAIUCh OTKIOHSHUS
OT CTPOTO YCTAHOBJICHHBIX KAaHOHWYECKUX HOPM M 3alpeTOB, B IMOAXOJE K
0 OPMIIEHUIO CBETCKMX PYKOIMCHBIX KHHT IPHCYTCTBOBajia BEChMa IIHPO-
Kasi 1 pasHonukas nuddepeniuanusi, o0ycloBiIeHHas KaK PerHOHATLHBIMHU
Y HAITMOHAJILHBIMH paMKaMH, Pa3JIMIUEM CHCTEM dCTECTHUYCCKHUX ITPUHIIMIIOB
OTIPE/ICTICHHBIX ATO0X, OOIIECTB, IIKOJI, HANPABICHUH W WHIWBHIYATbHBIX
XyIOKECTBEHHBIX MaHEp W CTWJICH BHYTPH 3THUX TPAHUI], TAK U TEMATHKOU
JUTEPATYpPHI (€CTECTBEHHO-HAYYHAsI, METUIIMHCKasI, reorpadudeckas, UCTo-
pudeckasi, XyJ0’)KeCTBEHHas TUTepaTypa) U TUIIOM KHHUTH, Oy/lb TO COOpPHUK
CTUXOTBOPEHHUH, IT0AM, TPAKTAT €CTECTBEHHO-HAYYHOTO COICPIKAHMSI, YHITH-
KJIOTIE/IHS, CIIOBAPh MITM UCTOPHUYECKAs XPOHHKA.

Kammrpad sBIsuIcS TIaBHBIM HCIOJTHHUTEIEM W KOHCTPYKTOPOM KHUTH.
VIMeHHO ¢ HUM BEJHCh BCE IMEPETOBOPHI OTHOCUTEIBHO 3aKa3bIBAEMBIX PYKO-
muceit. OH He TOJIBKO MEePENrChIBaI BECh TEKCTOBOM MaTepHall, BHITIONHSS TEM
CaMbIM OCHOBHYIO YacTb PaOOTHI 110 CO3/IaHHIO KHUTH, HO M pa3padarbiBaji BO
BCEX JICTANISIX €€ KOMIO3UITMIO, OCTABIISUT CBOOOIHBIC TUIOMIAN U CTPAHUIIBI
JUISL YKpalIeHUs. U1 MUHATIOP, OTIPEeIisiyl BCIO MOCIENYIONIy0 paboTy Hal py-
KOITMCHON KHUTOM XYIOKHUKa-MUHHATIOPUCTA (Mycassupa) N XyIoKHUKa-TIe-
Kopatopa (JiaBBaxa). B cooTBeTCTBMM C conepikaHWeM M Ha3HAYEHUEM KHUTH
Kayuirpad moadupan TOT WIA MHOW TMOoYe PKOBBIM CTHJIb, HaMeuasl KoJrde-
CTBO KOJIOHOK M CTPOK B HHX, CIIOCOOBI pa3MEIICHHsI Ha CTPAHMIE TEKCTOB
PA3TUYHBIX TIOITUYECKUX YKAHPOB (OOCMOH, 2a3aib, MyCmasoo0, Mycadodac, mMy-
CaMMaH, maprcubano, maprubOano, MacHasdull, Kacuod, COKUHOMA, Kblmbd,
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pyoou, mypabba, myammo, mavpux, 4YUcCmou, mywx, @apo), OTIHYAIOITUXCS
JpyT OT Apyra 00beMOM U MO3TUYECKUM Pa3MepoM, OT KOTOPBIX 3aBUCEIIO KO-
JIMYECTBO CTPOK M UX JUTMHA, ONPEAEIISUT CIOXKEThl MUHHATIOP-WILTFOCTPAIMN K
JIUTEPATYPHO-XY0’KECTBEHHBIM U UCTOPUUECKIM COUMHEHUSIM.

TenaeHIMM pa3BUTHUS XYI0)KECTBEHHOTO MMChMa 3aBUCENH MPEXK/E BCe-
IO OT COCTOSIHHSI U YPOBHS AYXOBHOW KyJBTYPbI TOW WM MHOM 3MOXU U OT-
pakanu TpeOOBaHMsI 3CTETUUECKOTO U MpakTuieckoro nopsaka. [lo ceuze-
TEJIbCTBY MCTOYHUKOB, B Pe3ysbTaTe 0ojiee YeM ThICSUENETHEH SBONIIOLMU
HIECTH KJIACCUYECKUX MOYEPKOBBIX CTHJIEH — HACX, CYIbC, PUKBO, PAUXOHU,
MAaBKU, MyXakKkaxk — UICTOPUYECKUE YCIIOBUS Pa3BUTHsI apaOCKOTo MHUChbMa B
crpanax bimxuero n Cpennero Boctoka 00ycioBUIIN MOSIBIEHHUE €TI0 MHO-
TOYMCIICHHBIX CTHJIEBBIX Pa3HOBUAHOCTEM, YUCIO KOTOPBIX K KOHIYy XIX B.
JIOCTHUIJIO CEMUJECSTH, HO B CBOEH OCHOBE BCE OHHM BOCXOJIWJIM K TEM XKe
HIECTH KJIacCHYecKUM cTWIsiM. Kak co3mareny HOBBIX MOYEPKOBBIX CTHIIECH
MPUHUMAJIU Y4acTHE B 3TOM IPOLECCe U KaJUTUTpadbl psijia Mepcos3blUHbIX U
TIOPKOSI3BIYHBIX HApoJoB Typkecrana, AzepOarimxana u Upana. CoznanHbie
VMU HOBbIE MIOUYEPKOBBIE CTUIIU MAIUK, HACMANUK, WUKACMA, MAXCAPUL, UO-
arcazam, OUBaHU, OHCANU-OUBAHU, PUKA, KblpMA U cusieem OTIMYAINCh SPKO
BBIPAKEHHBIM MECTHBIM KOJIOPUTOM, O0YCIOBJIEHHBIM BIUSHUEM JIOKATbHON
KYJBTYpPbI U B IIEPBYIO O4Y€pe/b IPEBHBIX TPATULMI MMCBMEHHOCTH 3THUX Ha-
ponoB. Harmpumep, co3nannbiii B ipaHe mMouepKOBBIM CTHIIb TATHK OJM30K K
NEeXJIEBUHCKOMY MTUChMY, a CTUIIb cusicem, BOSHUKIINHN B TypkecTaHe, OJU30K
K YUT'YpCKOMY, Pa3BHUBILEMYCS U3 COTIUHCKOTIO MUChMA.

OTHolIeHNE K XyA0)KECTBEHHOMY MHCbMY KaK K HCKYCCTBY MPOSIBUJIOCH U
B CO3HATEJILHOM HCIIOJIb30BAaHUU OPHAMEHTAJIbHBIX BO3MOXKHOCTEH apadcko-
ro MUChbMa B Kaue€CTBE N300pa3UTEIBLHOIO CPEACTBA U TOITUUECKOT0 NMpuema.
Tak, 6ykBa anug (') xapakrepu3oBajia KpacoTy ¥ CTPOHHOCTh CTaHa BO3JIIO-
OJICHHOM, Oantb (1) — COTHYBIIYIOCS OT CTpanaHuil Gpurypy, cun (o) — 3yObl
KpacaBHIbl, HYH (() — ee T1a3a u OpOBH, JloM-aiug — IBE KOCHI (B IPYTUX
Cilydasix ABYJIMYME yllin) U T. 1. B kauecTBe MeTadop HepeaKo UCIOIb30Ba-
JIUCh Ha3BaHMSI TIOUEPKOBBIX CTHIICH — patiXxoHu (patixox — ‘0a3uiuk’), mymop
(‘ranmucman’), wuxkacma (niepc., TaK., y30. muKacT — ‘ymubd, yBeube, Oena,
HecyacThe’, IMHUKACTa — ‘“YOUTBIA ropeM, ¢ pa30uThIM cepaueM’), eyoop (y30.
CyII. — ‘IbLIb’, ‘JeTKas JbIMKa’, a TakXke ‘rpax’, YnoTpeOseTcss TOJIbKO B
CBOEM MO3TUYECKOM 3HAYEHUHU: JIETKOTO HasleTa MbUIM OBbITHS, MPEeBpaLlCH-
HBIX BPEMEHEM B Ipax ropooB, JIOJAEH U T. [.; IPWI. — ‘XMYPbIA~ [XMypbI€
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OpoBH |, ‘cierka nacMypHbIN [JIeHb, YEJIOBEK |, aHTOHUM — ‘UHCTBIMH, SICHBIN ),
Oorcanun (‘Benu-kui, 60bIION ), Mycancan (‘ienodka’), macoxug (‘cTpaHu-
na’), yxyo (‘obemtanue, 00s13aTeNBCTBO ), Mam3yxc (‘xaoc’), mywvorcas (‘nasu-
HBIH, COOpaHHbBIN, MUHUATIOPHBIN ), Myaniug (‘aBTOp, COCTABUTEIND ).

Kannurpadus sBisuiack BaKHOM COCTaBHOW 4YacThIO TyXOBHOHM KYJBTY-
pbl. B 0o01iecTBeHHOM CO3HAHUM TPYA U UCKYCCTBO Kasuurpada, Kak U uc-
KyCCTBO MHHHUATIOPHOM >KMBOITMCH, JIEKOPUPOBKH PYKONHCEH, CO3MaHUs U
odopmiieHus nepernseTa, OblJI0 OTHUM U3 CaMbIX MTOYUTAEMbIX B HEpapXuu
BUJIOB UCKYCCTBA U XY/I0’)KECTBEHHBIX pEMECe.

VYpoBeHb 00pa30BaHHOCTU U CTENEHb HAYUTAHHOCTU Kajuiurpada Bo3-
pacTanu OT PYyKONHMCH K PYKOIUCH, MPSIMO MPONOPIUOHAIBLHO KOJIMYECTBY
MepeNnMCaHHbIX (a, CIE0BATENIbHO, YCBOCHHBIX UM B OIpPENEICHHON Mepe)
KHWT, U 4eM 3HaYUTeJIbHee ObUIM aBTOPHI M MX MPOM3BEIACHUS, C KOTOPBIMU
Kayurpad oOmiancs B Mporecce MepenuchbiBaHus, TEM BBIIIC TOTHUMAIICS
3TOT ypOBEeHb. IMEHHO OT ypOBHsI 00IIEH KYJIBTYPbl, SPYAULNHI 1 TO3HAHUN
KaJuMrpada B 00JIaCTH KHIKHOTO JeJla © MHOTOBEKOBOTO perepryapa KHUT
Pa3IMYHBIX HapOJOB, UCTOPUU JUTEPATYPbl U HAYKU 3aBUCEJIA MOJHOTA TEK-
cTa, OTOOPAaHHOTO UM I MEPENUCKH, €€ J0OPOKaueCTBEHHOCTh B TEKCTO-
norudeckoMm otHomeHuu. Kamnmurpad, takum o6pa3oMm, HE ObLT MPOCTHIM
MEePENUCYNKOM PYKOIHUCEN. B yCIIOBHSIX TypKECTaHCKON CPETHEBEKOBOM J1€Hi-
CTBUTEJIbHOCTH BBICOKAasi 0OPAa30BaHHOCTh M KOMIIETEHTHOCTh B Pa3IMYHBIX
oOmactsx 3HaHUH Jnenanu Kayumrpada OAHUM U3 KPYIHBIX JAeSTeNeil Kyib-
TYpBI CBOETO BpeMeHU. Eciii kK TOMy k€ OH OKa3bIBaJICS HACTOSALIUM XyH0XK-
HUKOM, KaKUMH ObUIM U3BECTHBIE B UCTOPUH KHUKHOU KYJIBTYpbl KaJUITUTpa-
¢bu1 Mup Anu Tebpusu, Mup Uman, Sxyt, Cyntan Anu Menixenu, [epsui
Myxamman Taku, Myxammazn 6un Hyp, Mup3o [lapud [dabup u npyrue,
TO MepenucaHHble UM KHUTH, IOMHMO CBOET0 MO3HABaTeIbHOTO 3HAYCHMUS,
MPUOOpPETaIN CTaTyC MOMIMHHBIX IIEIEBPOB, MPON3BEICHHUI BHICOKOTO KaJ-
AUrpapuuecKoro HCKyccTBa.

Bcenen 3a kamurpagoM B porecc co3aaHus pyKONUCHOW KHUTH BKITIO-
qaycs XyJOKHUK-MUHHATIOPUCT (Mycassup, HaKKout), TBOpUECKasl JesATelb-
HOCTbh KOTOPOT'O Ha MOMpPHILE KHIKHOTO JIeJIa XOTs U MOoJyunsia OTpakKeHHue
JUILIb B HAaNOOJIee POCKOUTHBIX PYKOIUCSAX, TEM HE MEHEe 3aHUMAeT BaXKHOE
MECTO B UCTOPUU TYPKECTAHCKON KHUTH.

[IpeemHM1Ia TYpaHO-TYPKECTAHCKOTO UCKYCCTBA MPEAIIECTBYIOIINX 310X,
MUHUATIOpHAsl KUBOMKMCH HOBOTO BPEMEHHU IOJYy4aeT 3aMeuaTesIbHOE pas3-
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BUTHE B TIEPHOJ OOIIETO MoabeMa KyJIbTYpHOU ku3HU TypKecTaHa, moce-
JIOBABIIIETO 32 JMKBUJIAIIMEN OCTATKOB MOHIOJILCKOTO roCnozicTBa. Bo3poxk-
JICHHE MUHHUATIOPHOM JKMBOMUCHU OTHOCHUTCA K mepBoil monoBuHe XIV B. u
cBs3aHO ¢ MeHeM CamapKaHJICKOro XyAoKHHKa YcTon ['yHra, KoTopblil cun-
TaeTCsl 0C-HOBATEJIEM IIKOJIbI TYPKECTAaHCKUX MHHHMATIOPUCTOB. VCKycCTBO
KHIKHOM MH-HUATIOPbl BO3HUKAET MOYTH OIHOBpeMeHHO B CamapkaHje u
byxape. N3BecTHO, UTO HIMEHHO y camapKaHua Ycroz ['yHra npoxoaus BbI-
YUKy Bblaromuiicsa macrep u3 byxapser /[xaxonrup byxopu, noiayunBmmii Ha
BocTtoke Bbicokoe ums «YMrtan anb-MycaBBupun» («CTOIIT )KUBOIHCIIEBY ).

[lepenucannas kanmaurpagoM pyKOIUCh BMECTE C TOTOBBIMHU JHCTAMH
MUHHUATIOp MOCTyMaja K JIPyroMy MacTepy — JIaBBaxy, XyJOXKHHUKY-JIeKopa-
TOpY, BBICTyIIaBIIEMY B KauecTBe 0(OpMUTEINS KHUTH, a UHOTAA U OpOIlio-
POBILIMKA, CIIUBABIIETO BCE JUCTHI B KHWKHBIN O10K. Chepoil npuioxeHus
€ro MCKyccTBa ObliIa KHUTA B IIEJIOM, BCE IPOCTPAHCTBO CTPAHUL, UX TOJS,
CcBOOO/IHbIE TUIOLIAJN HAa CTpPaHUIlE, MHOTJA IIeJIble Pa3BOPOTHI, ClIEUAb-
HO OCTaBJIEHHbIE Kayuturpadom Juisi KpacouHbIX (PPOHTUCIIUCOB (3apsapax),
naHHO (YHE0H), 3arnaBuil (capnaexa), KOTOPHIE TIPEABAPSIIA KPYITHBIE pa3/e-
JIBI B KHUTE, JIJIs1 HEOOJBIITNX 3aCTaBOK (1a8xa) M KOHIIOBOK (myeaiianma).

[Tpouecc cozpanus U Xyn0KeCTBEHHOTO 0OPMIIEHHUS pPyKOITUCHON KHUTH
3aBeplIall MacTep MeperuieTYrK — caxxod, MyKauA UM MyKaBaco3, Ko-
TOPBIN CIIMBAJ BCE JMCTHI U 3aKIIOYANl UX B MEPEIUIeT, COCTOSALINMI U3 ABYyX
(BepxHell M HIKHEN) KPBILIEK, COEIMHEHHBIX MEXIy COO0M M KHUKHBIM
070KOM KOpeuikoM U ¢op3aueM. [1aBHas QyHKIuUS nepernsera u3HayaiabHO
COCTOsJIa B TOM, YTOOBI cOepeub HamMCaHHOE, 3alllUTUThH MepraMmeH, Oyma-
Ty OT CBIPOCTH, MPEIOXPAHUTh KHUTY OT Mop4u. KpbImku nepensieToB us-
TOTaBJIMBAJIUCH U3 IEPEBA, Mallbe-Mallle ¥ O0TSATMBaINCh KOKEH WM MaTepu-
eil. Mcronp30Banych TakKe HEIbHOKOKAHBIE MEPEIIETh, JUIs1 M3TOTOBICHUS
KOTOPBIX NMPUMEHSIACh KOXka JydInx copToB. B koHue XIV B. nosBistoTCs
MepeIvieThl ¢ KapTOHHBIM OcHOBaHWEM. B XV — XVII BB. OHM HaxoAsT IIH-
pOKOe NMPUMEHEHHE B TNIaBHBIX KHIKHBIX LleHTpax Typkecrana u XopacaHa
— Camapxkanne, byxape, ['epare, u, HaunHas1 ¢ 3TOT0 BpEMEHH, KAPTOH MPOYHO
YTBEpPKAAeTCsl B KaYeCTBE OCHOBHOIO MaTepuaja B meperuieTHoM aene. Of-
HAKO Ha MPOTSKEHUU BCEro CPEAHEBEKOBbS HapsAy C KOKaHBIMHU M MaTepya-
THIMH IPUMEHSUIUCH JI€PEBSIHHBIE TEPEIUIETHI.
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Erkin Axuncanov (Ozbakistan)

Turan-Tiirkiistan alyazma Kkitabi sanati:

tarixi dovrlasdirma, estetik keyfiyyatlorin, kitab tortibati

iislublarmmin va xattathgin yeni interpretasiyasi

Turan-Tiirkiistan” tarixi 6lkasinin adinin ssaslandirilmasi. Turan-Tiirkiis-
tan olyazma kitab sonatinin tarixi dovrlora boliinmosi. Kitab sonatinin Turan-
zomindo tarixi. Olyazma kitabi tortibat sonoatinin II-VIII asrlordo quru mala
iistiindo divar rossamligindan baslayaraq, Avesta, Budda Manixey, miisolman
Turan-Tiirkiistan kitabina qodar anonslorin ardicilligi. Orta asrlordo goxosrlik
Soqdi, Xarozm, Baktri, qodim tiirk yazi ononosinin orob qrafikali xottatliga
tosiri.

Acar sozlar: Turan-Tiirkiistan, dévrlora bolmao, kitab tortibati sonoti, xot-
tatliq, badii tisul va iislublar.

Erkin Akhunjanov (Uzbekistan)

The art of manuscript of Turan-Turkestan:

historical division into periods, interpretation

of aesthetic qualities, designed styles and calligraphy

Basing of the name of historical country “Turan-Turkestan”. Historical
division periods of the manuscript Turan-Turkestan. Prehistory of the book
art in Turanzamin. Succession of traditions of design art of the manuscript
from murals on dry plaster of the II-VIII cc. up to Avestan, Buddhistic,
Manichean, Mohammedan Turan-Turkestan book. The influence of Sogdian,
Khwarizmian, Bactrian, ancient-turkic written tradition on the development
of art of Arabic calligraphy in the Middle Ages.

Key words: Turan-Turkestan, division into periods, the art of book design,
calligraphy, artistic manners and styles.
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Aygiin Abbasova
(Azarbaycan)

KUTLOVI INFORMASIYA VASITOLORINDO TURKDILLI
XALQLARIN MODONIYYOTI

Boyiik tiirk millotini nohoang koklii agaca, azeri, qazax, 6zbok, tiirkman,
qirgiz, tatar, basqird, altay, uygur, qagauz, va.s kimi xalglar1 onun ayrilmaz
budaqlaria banzadirlor.Ortaq tarixs, adst-ononslars, baxislara malik bu xalg-
lar arasinda istar siyasi, istorsa do modani, tarixi vo adabi olagslor baximindan
somimi qonsuluqg, mehriban dostluq vo gardasliq miinasibatlori mévcuddur.

Tiirk xalglar1 6zlorinin godim, coxasrlik tarixi boyu Avrasiya mokaninda ya-
sayaraq dlinya modaniyyatine boyiik tohfalor vermis, onu zonginlogdirmislor.
Tiirk xalglarinin basariyysts téhva etdiklori madani irs ¢ox zongindir. Tarixin
miixtolif morhslslorinds tiirk xalglar1 onlarin varligini tohliiko altina alan mii-
haribolorls, doytislorls, tacaviizlorls garsilagmisdir. Ancaq tiirk xalglarinin ulu
tarixin dorinliklorindon kecib golon zongin kdklori, bir-birine monavi bagli-
1181 onlar1 biitlin bu marhalalords sinaqlardan matanatls ¢ixarmis vo bugiinki
giinlors gatirib ¢cixarmisdir. Bu xalqglar tarix boyu biitiin sahalordo 6z isteda-
dini, biliyini, bacarigin1 gostormis, elmi ixtiralari, goshromanliq niimunalori,
boylik tarixi-memarliq abidslori vo qiymatli badii asarlori, miisiqisi ils parlaq
sohifalorini yaratmislar. Bu is9, 6z ndvbasinds tiirk dovlot qurumlar: arasinda
daha six odobi-madoni, elmi, iqtisadi olagalorin yaradilmasi zorurstini iroli
stirdli. Yaranmis yeni olverisli sorait eyni kokdon olan miistorak tlirk mods-
niyyoti vo incasonastinin vahid toskilatinin yaranmasina sobob oldu. Homin
toskilat bu giin do ugurla foaliyyat gdstoran beynalxalg TURKSOY toskilatidir.

Hor bir xalqin madaniyyati onun hayati, tarixi inkisafi vo ansnalori il bi-
lavasita oalagadardir. Milli madaniyyatlor milli zomin tizorinds togokkiil tapib
inkisaf edir. Lakin modaniyyatlorin milli zomin iizorinds inkisafi he¢ do basqa
xalglarin madoni inkisafindan tocrid edilmis halda bas vermir vo vers do bil-
moz. Milli madaniyyatlaor bir-birlori il slago, qarsiligh tosir soraitindoe inkisaf
edir. Madoniyyatin on miihiim slamatlorindon biri do miixtolif xalglarin mo-
doniyyatinin bir-birina tosir gdstormasi, bir-birini zonginlosdirmasidir. Bu pro-
sesdo madaniyyatin inkisafi siiratlonir vo toraqqi edir. Milli madoniyyatlorin
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tocriibasindon qarsiligl suratds istifado edilmosi, xalglar arasinda monavi ne-
motlorin miibadile edilmasi tiirkdilli xalglarin madaniyystinin miihiim inkisaf
monbolorindondir.

Tirkdilli xalglar arasinda elm, texnika, modoniyyat, tohsil, igtisadiyyat,
ticarat, turizm vo maliyyo saholorindo omokdasliq, tiirk diinyasinin moadoni
irsinin tabligi, tiirk goncliyinin qarsisinda duran vazifalar, onlarin milli ruhda
torbiys olunmasi problemlari bugiiniin aktual problemlorindondir.

Bu giin Azarbaycan diinya ictimaiyyati torsafindan ciddi torafdas kimi gabul
edilir. ©sason do telekomunikasiya sahasindo omokdasliq vo Azarbaycan te-
leviziyasinin tiirkdilli xalglarla informasiya miibadilaesi aparmasi xarici siyase-
timizin shamiyyatli qolu kimi ds qiymatlondirils bilor. Beynalxalq telekomu-
nikasiya vasitasi ¢ox perspektivli foaliyyst noviidiir. Bildiyimiz kimi har bir
tirkdilli xalglarin kiitlovi informasiya vasitalori homin 6lkanin shalisindan,
durumundan, millatin diinyagoriisiindon xobar verir.Bununla olagodar bu 6l-
kolorin yerli telekanallar1 ilo miigavilslor baglayib, silsilo teleproqramlar ya-
yimlamagq tiirkdilli xalqlar arasinda alageni daha méhkomlonmasina gotirib
¢ixarar.

Elmin, moadoniyyatin, etik vo estetik fikirlorin birliyindon yaranmis kiit-
lovi informasiya vasitalori bugiin miistasna rol oynayir. O, diinya xalglarmin
madoniyyatinin on dorin, an inca sahsloring niifuz edir, onlar1 bir-birins ya-
xinlagdirir vo ideyaca daha da zonginlosdirir. Bu yondo miitoroqqi ideyalar
insanin biitiin hissloring, siiuruna, diinyagoriisiino badii, emosional cohotdon
giiclii tosir edir, onlar1 gabaqcil ideyalarla silahlandirir, xarakter vo aqidolorini
formalasdirir, insanlara hoyati real suratdo dork etmok vo doyisdirmok yollari-
n1 Oyradir. Kiitlovi informasiya vasitolori, xiisuson da radio va televiziya xalg-
larimizin yaxinlagsmasina vo insanlarin moadoni toraqqisine xeyli komok edir.
Qozet vo jurnallar, teleradio kanallari, internet saytlari, informasiya agentliklori
comiyyat hayatinda miihiim rol oynayir. Azarbaycan radio va televiziyasi res-
publikamizin iqtisadi, siyasi, modoni hoyati ilo barabar, gardas tiirkdilli xalqla-
rin hayatindaki yeniliklori, madoniyyat nailiyyatlorini toblig edir.

Tirkdilli dovlatlor arasinda miinasibatlorin yiiksolon xatlo inkisaf edorok
biitiin sahoalords nailiyyatlors yol agmasi kiitlovi informasiya vasitolori arasin-
da slagolorin do miiasir dovriin talablari saviyyasinds qurulmasina, imumi
maraq vo monafelor namina foaliyyatin slagalondirilmasinag gatirib ¢ixarmis-
dir. Bu giin biitiin diinyada artiq informasiya bollugudur. Kiitlovi informasi-
ya vasitalorinin imkan vo foaliyyot dairosi giin-giindon genislonir. Tabii ki,
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diinyanin miixtalif regionlarinda inkisaf tempi eyni deyil. Tiirkdilli xalglarin
mediasinin miiasir durumu miirakkob va 6ziinamoxsus cohatlorlo zongindir.
Lakin bu xalglarin milli stiurunu vo varligini, snonslarini vo madaeniyyatini
yasatmasi ti¢lin digorlorindan farqli olaraq, milli ideologiyaya dayanan medi-
aya daha cox ehtiyaci var. Bu baximdan medianin iizorino ¢ox bdyiik is vo
mosuliyyat diisiir.

Tiirkdilli xalglarin hoyat1 vo inteqrasiya masalalori Azarbaycanin kiitlovi
informasiya vasitolorindo mdvcud durum va pesakarligin artirilmasi yollari
ilo asaslanir. Azarbaycanin kiitlovi informasiya vasitalarinin tiirk diinyasi ilo
bagli proseslori daha yaxindan isiqlandirmasina dostok baximindan vacibliyi
onomlidir. Osas magsadlorden biri do medianin tiirk diinyast ilo bagh yara-
diciliq faaliyyatini stimullasdirmaqdan ibastdir. Azorbaycan mediasinin va
timumilikds jurnalistlorin tiirk diinyasi ilo bagli materiallara digqgatlorinin ar-
tirmasi, matbuat orqanlarinin mévcud sahadaki pesokarliq soviyyasina dair
konkret meyllari miioyyanlagdirmasi kiitlovi informasiya vasitolorinds aktual
problemlardondir. Bu giin tiirk xalglar1 arasinda kommunikasiyaya mane olan
cohotlordon biri olifba mosalasidir. Mas: uygurlar orab grafikali, Orta Asiyada
va Rusiya torkibindo Ciimhuriyyatlar kiril, Tiirkiys va Azarbaycan latin gra-
fikal1 olifba istifado edirlor. Umid etmak olar ki, tiirk diinyasinin inteqrasiyasi
ticlin bu masala 6z hallini tapacagq.

Tirkdilli 61ks vo toplumlarin diinyaya inteqrasiyasi olunmasinda mediani
son doraco giiclii vasito kimi doyarlondirmok lazimdir. Bu baximdan media-
nin tiirk diinyasiin tlizlesdiyi adalstsizliklorin diinyaya ¢atdirilmasini tomin
edon miihiim silah oldugunu va ondan istifadonin maqsadydnlii xarakter dasi-
masinin strateji shomiyyat dasidigini vurgulamagq istordim. Tiirk diinyasinin
problemlarini hall etmak {iiglin tiirk xalglarmin vahid birlosmasi vacibdir.
Xalqlarin ortaq foaliyyeti onlarin giiclii addimlarla irslilomasini, golocokds
tiirk xalglarinin forgli mévqgeds yer almasini tomin edacok. Tiirkdilli xalglar
arasinda birlik vo barabarliyin daha da inkisaf etdirilmasi prosesi daim goz
gabagindadir.

Tarixi, milli-manavi ananalori eyni vo yaxud banzor olan tiirk mansali,
tiirkdilli xalglarin har birinin miistaqil dovlet kimi mévcud olmasi,onlarin
homddvlotlorarasi alagelorinin inkisaf etdirilmasi, mohkomlondirilmosi, hom
do olagoalordon istifado edorok tarixi irsimizi, kegmisimizi canlandirmaq vo
onun asasindaxalqlarimizi daha da yaxinlagdirmaq diinyanin indimiirokkob
proseslor gedon bir dovriindo ¢ox miithiimdiir.
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Miistoqil respublikamizin hoyata kegirdiyi xottds tlirk diinyasi ilo istor
siyasi, istorso do modoni-iqtisadi alaqgolor baslica yer tutub vo tutmaqgdadir.
Biitiin bunlarda Ulu Ondor Heydor Oliyev soxsiyyatinin biitdvliikda tiirk diin-
yasina xidmot miistovisindo doyor tapan miistosna omoyi xiisusi vurgulan-
malidir. Biitiin hoayat1 boyu tiirkdilli xalglarin qadim tarixi ke¢misinin, milli-
monavi dayarlarinin miidafissinde dayanmis imumilli lider Heydor Oliyevin
tiirk diinyasi ilo bagh gordiiyii islor, irali stirdiiyii ideyalar boyiik tarixi oho-
miyyato malikdir. Heydar Oliyevin tiirkdilli xalqiarin bir-birins yaxinlagmasi,
tiirk birliyinin yaradilmasi vo méhkomlandirilmasi ils bagli proseslara boyiik
tohfa verdiyini xiisusi geyd etmok istordim. Umummilli lider Heydor Oliyev
tirk xalglarinin sllagalorinin méhkamlonmasi yolunda kiitlavi informasiya
vasitalorini yliksok qiymatlondirmisdir.

Cixistmi Ulu Ondorimiz Heydor Oliyevin fikirlori ila bitirmok istordim..

“Man bu giin, hagigaten, geyd etmak istayirom ki, bizim xalglarimiz asr-
lor boyu bir-birino yaxin dost olmuslar. Biz bir kokdonik, biz birdilli xalglariq.
Bizim milli ononalorimiz ¢ox yaxindir, bir-birino banzordir, oxsardir. Ona goro
ds bunlar hamis1 xalglarimizi hals biz miistaqil olmadigimiz vaxtda, ayri-ayri
dovlatlorin asarati altinda yasadigimiz vaxtda da bir-birimizden ayirmayib, bir-
birimiza baglayib, bir-birimizlo daha six olaqads saxlayib. indi iso xalglarimiz
0z miistoqilliyini aldo edondon sonra, miistoqil dovlot kimi diinyada taninandan
sonra biz tarixi anonalor asasinda, hamin fundamental asaslar tizorinds bundan
sonra da iraliys getmoliyik, inkisaf etmaliyik.” (Heydar Oliyev).

Acgar sozlor: Tirk xalglari, modoniyyat, informasiya,incosonat, Heydor
Oliyev
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Auicron Abbacosa (Azepoaiidxncan)

KyJabTypa TIOPKOSI3bIYHBIX HAPOI0B

B CpelcTBax MaccoBoil nH(popManuu

TIOPKCKHX HApOJIOB CBSA3BIBACT 001ast UCTOPHUS U 001He KOpHHU. CeromHs
COTPYIHUYECTBA MEXK/Ty TIOPKOSI3BIYHBIMU HapOJaMH B 00JIaCTH HAyKH, TEX-
HUKH, KyJbTYPbI, 00pa30BaHuUsI, SJKOHOMHUKH, TOPTOBIIH, TYPU3Ma pacIpocTpa-
HSETCS C TMIOMOIIBI0 MAaCCOBBIX KOMMYHHKAITUAX. MaccoBasi KOMMYHHUKAIIHS
- TIPOIIECC pacrpoCTpaHeHUsT HHPOpMaUK (3HAHWM, TYXOBHBIX IIEHHOCTEH,
MOPAJIBHBIX M MPABOBBIX HOPM M T.II.) C MOMOIIBID TEXHUYECKUX CPENICTB
(mpecca, paano, TEJIEBUICHHUE U JIP.) HA YUCIICHHO OOJIBIIINE, PACCPEIOTOUCH-
HbIe ayauTOpuu. MaccoBas wHGOpMaLUs - 3TO colHaibHas WHGOPMAIIHS,
nepenaaBaeMasi MUPOKUM ayUTOPHUSAM, PACCPEIOTOYCHHBIM BO BPEMEHH M
MIPOCTPAHCTBE C MOMOIIIBIO HCKYCCTBEHHBIX KaHAJIOB.

Knwueswie cnosa: Tropkckue Hapobl, [elinap AnreB, HCKYCCTBO, KYJlb-
Typa, HHpOpMaIus.

Aygun Abbasova (Azerbaijan)

Culture of turkic peoples in mass media

Common history and general roots connect turkic peoples. At present the
collaboration between Turkish - speaking peoples in the sphere of science,
technique, culture, education, economics, trade, tourism is spread by means
of mass communications. Mass communication is a process of spreading
information (knowledge, spiritual values, moral and legal standards etc) with
the help of technical means (press, radio, TV etc.) into audiences great in the
number. Mass media is social informatin passing to large audiences, dispersed
in time and space by means of channels of art.

Key words: turkic peoples, Heydar Aliyev, art, culture, information.
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