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TOCYIAPCTBEHHBIE CUMBOJIBI A3EPBA I’KAHCKOM
PECIIYBJIMKHU B HCKYCCTBE HLIEBEKE

locynapcTBenHsbIit ¢uiar, Tepd U TUMH — CUMBOJIBI, HA TIPOTSHKCHUH BCEH
HCTOPUM COOUPAIOIINE SHEPTUIO HAIIUU U MOOMIIM3YIOIIME HAPOJI Ha CIyXkKe-
Hue cBoel Ponune. B mupe nHacuntsiBaeTcs okosio 2000 Hapog0B, HO TOJIb-
ko0 MeHee 200 13 HUX MMEIOT CBOM HAIIMOHAJIBHBIE TOCYIapCTBA. DTy OTBET-
CTBEHHOCTb azepOailxaHCKui Hapol MpuHsI Ha cedst poBHO 100 neT Hazan.
[lepssrii ['ocynapctBennslit diar AzepOaiimxanckoil Jlemokparuyeckoii Pe-
ciyOsMKy ObUT IPUHSAT penieHueM npasutenseTsa 21 urons 1918 roxa. [lpen-
CTaBJIsIsl COOOM KpacHOE MOJIOTHUIIIE ¢ OEJbIM MOTyMECSIIEM U 3BE3/10M, OH
otiuvasics oT (prara OcMaHCKOW UMITIEPUH TEM, UTO 3/1eCh ObLTa H300pakeHa
BOCBMUKOHEYHasl, a He ISATHKOHeuHas 3Be3/1a. HoBoe pemienue 06 yTBepxkie-
Huu [ocynapcTBeHHOro (uara mpuHUMAaeTCsl Ha 3acCeJaHUM MPABUTEIbCTBA
AJIP 9 nHOs06ps 1918 roga. B mocranoBiennn ykasbiBanock: «Hammonams-
HBIM (py1aroM Mpu3HaTh (Jiar, COCTOSIIIUN U3 3eJIEHOT0, KPaCHOTO U roiy0ooro
IIBETOB C OCJIBIM TOJTYMECAIIEM U BOCBMUTPAHHOM 3Be301» [1, c. 47].

Cy1iecTBYIOT pa3InyHbIe BEPCUH IO MOBOJLY TOTO, YeM ObLT 00YCIIOBICH
BBIOOP UMEHHO JIaHHBIX CUMBOJIOB U KTO SIBIIIETCS aBTOPOM UJIEH TPUKOJIOpA
AJIP. [To MHEHUIO OJHUX aBTOPOB, HJIES TPEXIIBETHOTO (iara BOCXOIUT K
TEOPETHUECKOMY HACJIEIUI0 U3BECTHOTO (uocoda u OOIIECTBEHHOTO Jesi-
tenst Cenna Jxamanagauaa Adranu. 3T aBTOPBI CYUTAIOT, 9TO Prtocodust
J.Adranm mocmyxusia OCHOBOM JIJIsl TIOCJIETYIONIETO Pa3BUTHS HAIIMOHAIb-
HOM maeonorun B Azepoaiimxane u Typiuu TakuMH IpeacTaBuTeNs ol1ie-
cTBeHHOU MbIciu, kak Mcmaun Oex [Nacmpunckuii, 3us ['ékanbn, Annbek
I'yceiinzane, Axmen 6exk AraeB, Mamensmun Pacymsane, Hamxad 6ex Besu-
poB u Jlxelixyn ['amkubetinu [1, c. 46]. Jlpyrue oTnarT nmajabMy IEpBEHCTBA
Ammbeky ['yceitHzane, yTBepxaasi, 4TO UMEHHO OH C(OPMYJIMPOBAJ U3BECT-
HYI0 TpUaAy «TIOPKW3allMs, MCIaMU3allks, €BpONEeH3alus» U TMPEaIOKUII
CUMBOJIU3UPOBATH 3TU MOHSITHUS TOJTYObIM, 3€JIE€HBIM M KPAaCHBIM ILIBETaMHU.
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Omnu Taxoke cuntarot, uto A.I'yceitH3aae nosnusii Ha B3risaAbl 3uu ['€xanbna,
a He HaoOoport [2]. [TosTromy Tpuazna 3.I'€kanbna «TIOPKU3M, UCIAMU3M, MO-
JIEpHU3MY SBISIETCA, MO CYTH, HE3HAUYUTEIbHONH MOAM(UKALUEH UIe0I0TH-
yeckoil ¢popmynsl Anmnbeka ['yceitnzazne. Mbl, B CBOIO ouepe/b, oOpariaeM
BHUMaHME Ha TO, 4TO B Hacieauu C.Adranu npuopuTeT oTaaeTcs npoodiaeme
HallMOHAJIM3MA, HAllMOHAJIBHOIO camoonpeesnenus. Torna kak BeCb CMbICI
uneonorun A.I'yceiiH3ajie 3aKJIF04aeTCs B allOJIOTUU TIOPKU3Ma.

CoBpeMEHHYI0 HAlMOHAJIbHO-TOCYIaPCTBEHHYIO CHUMBOJMKY Hallel
CTPaHbl MOXHO M JIOJKHO CUMTATh MPSIMBIM BoILIoLeHueM uaen A.I'yceiin-
3age. Crycra 70 et AszepOaiikaH OCTaCs BepeH CIASIaHHOMY BbIOOpY U
YTBEp)KJICHHbIE B rO/ibl He3aBHUcUMOCTH [ocynapcTBeHHbli duar u repO Boc-
npousBenu oOpasiel 1918 rona. Xopoino u3BeCTHO, YTO a3epOailKaHCKUiA
TPHUKOJIOP CUMBOJIM3UPYET B IOCIEA0BATEIBHOCTH CBEPXY BHU3 — TIOPKU3M,
MOJIEpHU3M (COBPEMEHHOCTb U IEMOKpaTusi), uciaM. BoceMukoHeuHas 3Be3-
na Oesioro LBeTa SIBJISETCS CUMBOJIOM CYACThSl M MPOLBETAHUS. AHAIOTHY-
Ha cuMmBoiuKa [ocynapcTBenHoro repba Asepbaiimxanckoil PecriyOnuku, ¢
TOW TOJIBKO pa3HUIIECH, 4TO B BU3yaJIbHOM KOHTEKCTE repOa BOCbMUKOHEUHAs
3Be3/1a YKa3bIBaeT Ha Hally PonuHy Kak Ha paiicKylo OOUTEb.

Ceronus ['ocynapcrBenHslit uiar u repd Azep0aiikana JeMOHCTPUPYET-
sl BO MHOTMX KUHO(QHIIbMAaX U TeaTpajibHbIX IOCTAHOBKAX, N300pakaeTcs Ha
YKUBOIMCHBIX N0J0THAX. HO TOIBKO B OTHOM BHJIE MCKYCCTBA I'OCY/1apCTBEH-
HbIE CUMBOJIBI A3epOaiiykaHa MoyyaroT XyA0KeCTBEHHYIO HHTEPIIPETALINIO
— B HCcKyccTBe mebeke. OOnagaresnieM Takoro YHHKAJIbHOTO TBOPYECKOTO
ombiTa cran Mactep mebeke Toduk Pacynos. MckycctBo T.PacynoBa naBHo u
XOpOIIO U3BECTHO B A3epbaiikane u 3a ero npeaenamu. OH, €CITU TaK MOX-
HO BBIPA3UTHCH, SABJSIETCS KIACCUYECKUM IPEICTABUTENEM TPAAULIMOHHOTO
HApOJHOTO TBOPUYECTBA, MOCKOJIBKY C JETCTBA MPOXOANT 00yUYeHHE Y CBOETO
OTIIa, BBIIAIOLIETOCS MacTepa medeke ycTol Anpada.

Tpaaumus medexe 3apoauiach B CPEAHEBEKOBOM A3epOaiikaHe 1 U3BeCT-
Ha HaM Onarozapsi coxpaHuBLIMMCcs TaMsiTHUKaM B Opay6ane, [llyme, [anmxke,
HepOente. OnHaKo INIaBHBIM IIEHTPOM HCKYCCTBA IIe0EKe BCErIa OCTaBaJICs Io-
pon Illeku. [1leneBpomM 3TOro BH/1a HCKYCCTBA SBIISIETCS XyI0KECTBEHHOE 0(OpM-
nenue Jlpopua lllexnHckux xaHoB, noctpoeHHoro B 1762 roxy. K cepenune XX
BEKa MPAKTUUYECKU €JMHCTBEHHBIM KHMBbIM HOCUTEJIEM TPAAUIMK 1Ie0eKe OCTa-
ercst mactep Amipag Pacyno. Bce cBou 3HaHUS M1 HABBIKM OH HAUYMHAET Iepe-
naBath cBoeMy cbiHy Toduky. Uto sxe npencrapisieT codoii Tpaauius medexe?
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[Ilebeke — 3TO AEKOpaTUBHAS IIOCKOCTh, COOpaHHAst U3 MHOXKECTBA pe3-
HBIX JCPEBSIHHBIX JIEMEHTOB U YKPEIJICHHBIX MEXly HUIMU KYCOYKOB I[BET-
HOTO CTeKJIa 0e3 TTOMOIIH KJIesl I I'Bo3/iei. Pa3mepsl moBepXxHOCTH 1I1eOeKe
MOTYT KOJIEOAThCSI OT HECKOJIBKUX KBAJPAaTHBIX CAHTUMETPOB J0 HECKOJb-
KHUX KBaJPaTHBIX METPOB B 3aBUCUMOCTH OT ()YHKLIMOHAJIBHOTO Ha3HAYCHUS
MPEMETOB, CO3IaHHBIX MAacCTepaMM 3TOTO BUJa UCKyCCTBA. TaKuMH rpeame-
TaMH SIBJISIIOTCSL OKHO, JABEPb, IIMPMa, Oeceka, CBeTHIIbHUK, CYHAYK, MKad,
a TaKKe JIEKOpaTUBHBbIC MAHHO Ha (hacajax 31aHUM, BEpaHIbl, IECTHUYHBIC
nepuia. Y3opsl mebexe cuMBOIM3UPYIOT COJHIIe, SHEPTHIO KU3HHU, BEUHOE
TEUEHHE BPEMEHU U OECKOHEYHOCTh BcesleHHOH. CaMbIMU PacHpoCTpaHEeH-
HBIMU KOMITO3UIMAMHU IIeOeKe SIBIISIIOTCS MHOTOJYyYEBBIE 3BE3/bl MPABUIIb-
HOM reomeTpuueckor opmbl. OCHOBON XyHT0KECTBEHHOTO 00pa3a B Iedeke
SIBJISICTCS. COJTHEUHBIM CBET, MPOHUKAIOLINI CKBO3b LIBETHOE CTEKJIO U CETKY
KOHTYPOB reoMeTpuueckux ¢uryp. Ha mpoTsmkeHuu CTONETHI TEeXHOJIOTus
M3TOTOBJICHUS 1I€OEKe 0CTaBaIaCh HEM3MEHHOM.

Touk Pacynos co3naet HOBbIE (hOPMBI B TEXHUKE II€0EKe, OOPAaTUBIIUCH
K TE€Me TOCy/lapCTBEHHBIX CUMBOJIOB A3zepOaiimxana. [IoBOpoTHBIM MOMEH-
TOM 3JIE€Ch CJIEJyeT CUUTaTh CO3/1aHUE B TEXHUKE LIeOeKe KPyIyioro mo ¢op-
Mme TocymapctBenHoro duara Azepoaiimxanckoit PecryOnuku 11 ObIBIIETO
3panus OBUP MB/I. [1apamiensno ¢ 3tuM Toduk ucnonHseT oObIYHyIO0 Tpa-
JUIAOHHYIO KOMIIO3UIMIO «CEKKH3», HO B (hopMe MPaBHIBHOTO Kpyra. JT1a
KOMIIO3MIIMSL YUCTO JIEKOPAaTUBHAs, OHA HE HECET HUKAKOM (DyHKIIMOHATBLHON
Harpy3KkH, HE NpUBSA3aHa K apXUTEKTYpHOMY HHTEPbEpY, [I03TOMY, C MOEH
TOYKH 3PEHHSI, BBICTYIIAET CBOCOOPA3HON «MATPUIICH» BCETO MOCIEIYIOLIETO
IIUKJIA TIOUCKA HOBBIX (POPM.

C npyroii CTOpOHBI, OUEHb BaXKEH COAEPIKATEIBHBIN aCIEKT KPYyIJIOH KOM-
MO3ULIUH, M300pakarolei rocyaapcTBeHHbIN (ar. Briepsbie ¢uar AzepOaiin-
KaHa M300pakaeTcsi B MCKYyCCTBE IIeOEKe, TEM CaMbIM B TPAJUIMOHHOE UC-
KyCCTBO BHOCUTCSI aKTyaJIbHOE COZIepyKaHue. A Teriepb BHUMaHKE: B ICKYCCTBE
mebeke BooOI1e YyTo-1100 n300pakaercs Bnepsbie. HanmomuumM, mebeke — 31o
HEe M300pa3uTenbHOe, a JIEKOPATHBHO-NIPUKIAHOE MCKYCCTBO, U NPUHSITHIC
371eCh OpHAMEHTBHI (KaK U JIF000i OpHaMEHT BOOOIIIE) H300paKEHUSAMU HE SIBIIS-
torcst. Toraa kak, Ha000pOT, drar XoTs U SIBISIETCS TOCYAapPCTBEHHBIM CUMBO-
JIOM, HO CO3Ja€TCs M0 3aKOHaM (PUTYpPaTHBHOTO U300paKESHUSL.

OnHako mocienyroliee HampaBlieHHe Moucka GopM oOHapyKHBaeT Co-
BCEM JIPYTyIO TE€HJEHIHI0. MacTep coxpaHseT TPaaAullMOHHOE CO/lepKaHHe,
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TO €CTh OPHAaMEHT, HO OOpaMJyIsieT ero akTyaiabHOH (GopMoil. AKTyasbHbIE
(opMbI TIOCTaBIAET cama KHU3Hb. MOXKHO CKa3aTh, YTO IIeOEKe NPUHUMAET
¢dopmbl camoil ku3HU. OOIIECTBEHHAs, KYJIBTYpHAs JKU3Hb MOCIEIHUX JIET,
Korjga cronuna AsepOaiipkaHa CTAaHOBUTCS OJHUM M3 TYMaHUTAPHBIX IEH-
TPOB TNI00ATBHOTO MUPA, OYKBaJIbHO AUKTYET HOBBIE (DOPMBI.

3a nocieHee AECATHIETUE 3/1eCh NPOBOJATCS bakuHCkuii rymaHurap-
HbIH popym, POpyM M0 MEKKYIBTYPHOMY JTHAJIOTY, MY3bIKaJIbHBIA KOHKYPC
«EBpoBuaenune-2012», mexaynapoanslii pectuBais «Mup myramay, B 2009
rony baky Obu1 00BSIBIIEH CTONMIIECH HCITaMCKON KyabTyphl, B 2015 roay 31ech
Obutn mpoBesieHbl nepBble EBpomneiickue urpel, B 2017 romy mpoBoautcs
MEKyHAPOJHbIN IIAXMATHBIM YEMIIMOHAT U MEKIyHAapOAHBIM KOHIPECC I10
HCKYCCTBY KOBpa, MHOTHE JIpyI'€ T'yMaHUTapHbIE, KyJIbTyPHBIE, CIOPTUBHBIE
MEpPOIPUATHSL, CTPOSTCS YAbTPACOBPEMEHHBIE 3aHus. M moutu Bce 31O Ha-
XOJIUT OTpakeHue B Kommo3unusx mebdeke Toduka Pacynona.

Cpenu paboT, OTIIMYAIOIIUXCS MPUHIMINAAIBHO HOBBIMU JJIsi UCKYCCTBA
mebeke popMamu, ecTh U 1ieNIble CEPUH, U OT/ICNIbHBIEC TPOU3BEACHUA. Mex-
JYHapOAHOMY YEMIIMOHATY IO IIaxMaTaM IOCBSILEHA Cepusi, COCTOAIIAs U3
HECKOJIBKHX IIaXMaTHBIX (PUTYDP, OTIIMYAIOIIUXCS CaMBbIMU Pa3HOOOpa3HBIMU
dbopmamu. I10 TUIOCKKHE (HUTYpHI BBIcOTOM 130 cM, UMeErole TepeBsIHHBIN
KOHTYpP, TOYHO BOCIIPOM3BOIAIIMKA O4YepTaHUs KOpOJs, (ep3s, KOHS U JIp.
[IEPCOHAKEW MHTEJUIEKTYaJIbHOU CIIOPTUBHOU UIpHl. IIn0CcKkoCTh BHYTPH Je-
PEBSIHHOTO KOHTYpa 3alloJIHeHa CIUIOIIHBIM OpHamMeHToM mebeke. [Ipuyem
B Ka)XK/IOM KOHKPETHOM CJly4ae BHYTPU KOHTYpPa pa3MELLEHbl pa3HbIE KOM-
no3unuu medeke. Tak, purypa maxmarHoro KOpoJssi BHIIIOJTHEHA HAa OCHOBE
OpPHAMEHTa C TéIsIMH «CEKKH3». MOTHB BOCBMUIIYYEBOM 3BE3/bl NIOIIEPKAH
PacIooKEHHBIM HaJl U3r0JI0BbeM (Urypsl I ocyapcTBEHHBIM repoom Azep-
OaifKkaHa, KOTOPBIA, KaK U3BECTHO, MPEACTABISET COOON BIUCAHHYIO B Te-
panbAUYECKUN KPYT BOCBbMUKOHEUHYIO 3BE3]1Y.

Mp!I ynOMSIHYJIM O TOM, YTO Hapsiy C IIPOBEJEHUEM MEXAYHAPOIHbIX Me-
pOIIPUATUII CaMOT0 BBICOKOTO YPOBHs, B baky B rojpl HE3aBUCUMOCTH Ha-
YMHAETCS] CAMbIM HACTOSIILIUI CTPOUTENLHBIA OyM M BO3BOAATCS MHOTOYHC-
JICHHBIE COOPY)KEHHsI, 110 BHEIIHEMY OONMKY M TEXHOJOTUU CO3JaHHs HE
yCTyHaloUIMe XapakTepy 3acTPOMKM MHUPOBBIX CTOIUL. OJHUM M3 TaKUX
COOpPYXXEHUHU SBISAETCS MHOTO(QYHKIMOHAIBHBIM KOMIUIEKC «baliHu OrHs»
(2014), Bo3BeICHHBIN HA yYaCTKE C MOBBIIIEHHBIM pelbe(oM U SBISIOMIMNACS
CEeTof[Hs y3HAaBAEMOM apXUTEKTYpHOW JOMHHAHTON ropoaa. IToMy CHoco0-
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CTBYET BBICOKAsI TAXKHOCTh KOMILJIEKCA, COCTOSIIIETO U3 TpeX 3/1aHuii B hopme
SI3BIKOB TJIAMEHHU. B OCHOBE IJIaCTHUYECKOTO PEeIIeH s KOMIUIEKca Jexkar Gop-
MBI COBpEeMEHHOT0 repba cronuibl AzepOaiikaHa, MpeacTaBIsIoIEero cooon
repajibAMYECKYI0 KOMIIO3UIIMIO U3 TPEX CTUIM30BAHHBIX S13bIKOB INIAMEHH.

HNMeHHO 3Ty CUMBOJIMYECKYIO U IUTACTUYECKYIO UAEk0 nepenaet T.Pacynos
B (opmax xommnozuiuu «bamuu orus» (2016). Tpu CTUIN30BaHHBIX SI3bIKA
IJIAMEHU PacIOIOKEHbI Ha CIIELUaIbHOM IepeBAHHON nojicTaBke. O moacras-
Ke, 00 9TOM, Ka3aJ0Ch Obl, BTOPOCTEIICHHOM 3JIEMEHTE HAJI0 CKa3aTh OT/AEIb-
HO. B mpoekiumn cBepXy MojcTaBKa MpeACTaBisieT co0Oi TpH OpHAMEHTa
«OyTay», COeTUHEHHBIE B OJJHOM TOUKE IIUPOKUMHI OCHOBaHUAMU. J[e710 B TOM,
YTO B a3epOailKaHCKOW TPaaUIMKU TAaKOTO COYETAHHs OPHAMEHTOB «OyTa»
MBI HE BCTpeYaeM. 3aTro B JPYrUX KyJIbTypax MOYKHO HAlTH aHAJIOTMYHbIE
(opMbI, HUKaK HE CBSA3aHHBIE C OPHAMEHTOM «OyTa», HO MUMEIOIIUE TaKoe
xe ctpoeHne. C reoMeTpUYEeCKOil TOUKM 3pPEHUSI OHU MPEACTABIAIOT COOOH
TPHU JIy4a, UCXOJAIINE U3 OAHOM TOUKH U PACIIOIOKEHHBIE MEXKIY COO0H Moz
yrmioM B 120 rpaaycos.

Takux aHa0roB HECKOJIBKO. DTO TaK Ha3bIBAEMBIE «TPEXLYKHUK», «TPHUK-
BETPa», «TPUCKEIUOH», BCTPEYAIOTCS TAaKKE CXOKUE 300MOpP(HBIE KOM-
MIO3ULIUH, COCTOSIIIME U3 TpeX (PUrypoK 3aiieB wiu pei0. [lo-Buaumomy, Hau-
Oonee QPEBHUM U3 3TUX CHUMBOJIMUYECKUX 3HAKOB SIBJISIETCS TPHCKENUOH. B
IIEPEBOJIE C IPEUECKOI0 «TPUCKEIIMOH» 03HAYaeT «TpU HOrW». OH «BCTpedaeT-
Csl Y KPUTO-MaKe/IOHLIEB, 3TPYCKOB, KEJIBTOB, & TAK)XXE y IPEBHUX SAINOHLIEB U
HapozoB [ 'umanaes. Tpu HOrH, BBIXOZSIIHME U3 OMHOM TOYKH U CITUPAIe00pa3HO
«Oerymue Apyr 3a Apyrom», — OIUH U3 Ipoo0pa3oB U300paKEeHUS TBIKCHUS
Connua. [To3nHee cTaHOBUTCSI CUMBOJIOM «0€ra BpeMEHH», OJTUIIETBOPSIOLIETO
XOJ1 ICTOpUH, TEUEHUE BPEMEHH U BpalieHue cBeTui» [3, ¢. 39]. Mbl nanexku ot
TOro, YTOOBI PUNHCHIBaTh T.PacynoBy ncnonb30Banue CHMBOIIA TPUCKEITHOHA.
OnHako, perasi UCKJIIOUUTEIbHO (DOPMAIbHYIO 33/1a4y, MacTep HEBOJILHO MPH-
BHEC B KOMITO3ULIMIO TOTIOJTHUTEIBHOE CHMBOJINYECKOE 3HAUCHHE.

[IpyueM DOMONHUTENBHOE 3HAYEHHE HHUCKOJIBKO HE IPOTHUBOPEYUT OC-
HoBHOMY. Cam 1o ce0e opHaMeHT OyTa B HEKOTOPBIX HHTEpPHpPETAIHIX
CBSI3BIBACTCS C OJIMLETBOPEHUEM IUIaMeHH. TakuM 00pa3oM, COBOKYITHOE
3HAYEHHE CUMBOJIOB B KOMIIO3UIMH «balltHu OrHs» nepesaeT 3HauyeHusl, CBsl-
3aHHbIe ¢ ABMkeHneM COJHIIA, ¢ JIaMEHEM B €r0 OYHINaKoIIel, mpeodpasy-
IOLLIEH MIIOCTACH, @ 3HAYUT U CO cBeTOM. Hao npusHaTe, 4T0 B 3TOM KOMIIO-
3unuu T.PacyroB HapymiaeT BETOBbIE 3aKOHOMEPHOCTH UCKYCCTBA IIeOeKe.
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CuHui, KpacHbIN U 3€JICHBIN LBETA BIIMCAHbl HE B IPAHUIbl BOCBMUTPAHHBIX
2JIEMEHTOB OPHAaMEHTA, a Pa3JeJeHbl MPSAMBIMU JIUHUIMM, TaK kK€, KaKk Ha
TocynapctBennom ¢are AzepOaiixana. Ho 6e3 HapymieHHst KaHOHOB, Kak
M3BECTHO, B UICKYCCTBE HE BOZHUKAECT HUYETO HOBOTO. B pe3ynbrare KoMnosu-
LU HA/IETISIeTCsl IBOMHBIM TepajibAnYeCKUM CMBICIIOM, CUMBOJIM3UPYs (rar
AzepOaiijkana u rep0 ero CTOIUIIBI.

BepmuHoii mouckoB HOBBIX (hopMm B TBopuecTBe T.PacynoBa mocneaHux
JeT MOXKHO Ha3BaTh komnosunuio «[panaty» (2015). Hamomuum, 4yTo 1I1e-
Oeke — ATO JIEKOpaTHUBHAs IUIOCKOCTh M HUKAKUX OOBEMHBIX MpPEaIMETOB (3a
UCKJIIOYCHUEM MPOCTHIX MO (OopMaM ILIKATYJIOK MM CYHJIYKOB) MU IPO-
CTPaHCTBEHHBIX (puryp B uctopuu medeke He n3BectHo. Briepsrie T.Pacynos
CO3[aeT B TEXHUKE IIeOeKe 0OBEMHO-IIPOCTPAHCTBEHHYIO (DUTYpPY HA OCHO-
BE KOMIIO3MILIUU «aJTh». [ paHar — 3T0O MHOTOrpaHHMK, COOpPaHHBINA U3 IIe-
CTHYTOJIbHBIX 3JIEMEHTOB. [ paHaT He NEKOpaTHBHBIN, a (PyHKIMOHAIBHBIN
MPEIMET, 3TO CBETUIbHUK. 3a c4eT 3Toi (yHKUUM Komno3uuus «Ipanar» B
MIOJTHOM Mepe PacKphIBaeT cHelMu(UKy XyJ0KeCTBEHHOro obpasa B miedeke,
BO3HHKAIOILEro Oyiarofapsi CBETY, IPOHUKAIOIIEMY CKBO3b I[BETHOE CTEKJIO.
Tonbko 31€ch cBeT AnekTpuueckuil. Cama JIOTHKa TBOPYECTBA, IOMCK HOBBIX
(opM MOATONKHYIU MacTepa K CHHTE3Y TPAJAULIMOHHOTO CUMBOJIA azepOaiii-
KAHCKOW KYJIBTYpbl ¢ (PyHKIMEH COBPEMEHHOIO CBETHJIbHUKA. Pazymeer-
csl, IJIOJ, I'PaHaTa HE UMEET OTHOIIEHUS K TOCYIapCTBEHHBIM CHUMBOJIAM, HO
61arosapsi MHOTOYMCIIEHHBIM MPOU3BEICHHUSIM OTEUECTBEHHBIX XY/I0KHHKOB
(T.Hapuman6ekoB, O.MOparumMoB u Jp.) BOCIIPUHAMAETCS KaK OJIMIETBOPE-
HUE TPaJMIMOHHON KyIbTYpbl A3epOaiipkaHa.

ITonumas Bce 310, T.PacynoB Bce e CTpPEMUTCS TaK WIK MHAYE COCITUHUTD
MEXJy co00il ToCyJapCTBEHHYIO U KYJIBTYPHYIO CUMBOJIMKY. IlapaniensHo
C 00BEMHO-TIPOCTPAHCTBEHHOM, OH paboOTaeT HaJ IIOCKOM KOMITO3UIIMEH
«I'panar» (2015). Kpyrnasi, ¢ XxapakTepHbIM TPEXJICIECTKOBBIM 3aBEpPIICHU-
eM (hopma rpaHara pacroyioKeHa Ha MepeIBUKHOMN JepeBIHHON MOJCTaBKeE.
[Inox mokazaH 4aCTMYHO BCKPBITHIM B LIEHTPAJIBHOM YacTH, I0O3TOMY Opra-
HU3YIOLIME IJIOCKOCTh BOCBMUYTOJIBHBIE AJIEMEHTHI BOCIPUHUMAIOTCS Kak
3epHa rpanara. Kak u B komno3unuu «baniiu orsasp», Mactep cO3HaTeiIbHO
HapyIlaeT [[BETOBbIE 3aKOHOMEPHOCTH I1ebeke, 0003Hauast JIOKaJIbHbIE IIBETA
TpeMs MOJKOBOOOpa3HbIMU 30HaMH. Ho B oTinuue ot «baiieH orus», kpac-
HBIH, 3€JICHBIA U CUHUN LBETA PACIIOJIOKEHBI HE B TOM I1OCIIEA0BATEIbHOCTH,
KaK Ha TroCydapCTBEHHOM (uare. OTH TAaKTUYHBIM XyHIO0)KECTBEHHBIM IPH-
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€MOM aBTOp HAMEKAET Ha CBA3b FOCYIaPCTBEHHBIX U KYJIBTYPHBIX CUMBOJIOB,
HO HE HaBSA3BIBACT CBOIO MMO3UIIMIO.

Uraxk, mebexe — eIMHCTBEHHBIN BUJ] UCKYCCTBA, B KOTOPOM IOCY/1apCTBEH-
HbIe CUMBOJIBI A3epOaiikaHa He TOIBKO BOCIIPOU3BOIATCS, HO U HOITY4alOT
XyAOKECTBEHHYIO MHTepnpeTaiuo. [Ipu coxpaHeHHH TakuX MapameTpos,
Kak IIBET, cCaMble pa3Ho0Opa3Hble Moau(uKanuu npuHumaet Gopma [ocynap-
cTBeHHOTO (hr1ara. B TexHuke nedexe OH BBIOIHIETCSA U B (hopMe MpaBUIIb-
HOTO KpyTa, U B (popMe SI3bIKOB IUIAMEHH, U B (hopMme 110a rpanata. Bax-
HOW 0COOCHHOCTBIO TBOPUECKOT'O OCMBICIICHHSI TOCYJapPCTBEHHBIX CHMBOJIOB
cpeacTBaMH I1e0eKe MOXKHO CUMTATh TO, YTO OHHU MPOYHO YBS3BIBAIOTCS C
LHEHHOCTSIMH TPAIUIIMOHHON HALIMOHAJIBHOM KYJIBTYPBI.

Knrwueswie cnosa: mebdeke, koMnosunus, locynrapcTBeHHbli ¢uar, cum-
BOJIBI, TPAJAULIUS.
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Ortegin Salamzada (Azarbaycan)

Sabaka sanatinda Azarbaycan Respublikasinin dovlot romzlari

Dovlat bayragi, gerb vo himn tarix boyu millatin enerjisini bir yera top-
layan vo xalqi 6z Vatonino xidmata soforbor edon simvollar olmugdur. Bu
giin Azarbaycanin dovlet bayragi vo gerbi bir ¢cox kinofilmlords vo teatr
quruluslarinda niimayis etdirilir, rongkarliq tablolarinda tesvir olunur. La-
kin incasonatin yalniz bir sahasinds - soboko sonotindo Azarbaycanin dovlst
romzlori 6z badii tofsirini oldo etmis olur. Bu unikal yaradiciliq tocriibasine
soboko ustast Tofiq Rasulov sahib ¢ixmisdir. Magalodo onun sobako texni-
kasinda icra edilmis Azarbaycan Respublikasinin Dovlot Bayragi, “Sahmat
fiqurlar1” silsilasindan kral fiquru, “Alov qiillaleri” va “Nar” kompozisiyalari
tohlil olunur.

Acar sozlar: soboko, kompozisiya, Dovlot bayragi, romzlor, onono.
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Artegin Salamzade (Azerbaijan)

State symbols of Azerbaijan Republic in the shabaka art

State flag, emblem and anthem were symbols of mobilizing people to
serve their Motherland and collecting the nation’s energy together throughout
the centuries. Today the state flag and emblem of Azerbaijan is demonstrated
in a number of films and theatre performances, and described in the colority
boards. However state symbols of Azerbaijan get artistic interpretation only
in one field of art, in the shabaka art. Shabaka master Tofig Rasulov owned
to this unique creative experience. In the paper State Flag of Azerbaijan
Republic, king figure from the “Chess figures” series, “Fire towers” and “Nar
(pomegranate)” compositions worked by his shabaka technique are analyzed.

Key words: shabaka, composition, State flag, symbols, tradition.

Puc.1. I'ocynapcrBennblii duiar Azepoaiifizxana
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Puc.2. ®urypa kopoJs
u3 cepuu «llaxmarubie

Guryposm».

Puc.3. Komno3umus
«bamHu orus».
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Puc. 4. Komnozunusi «Iliox
rpaHaTa».

Puc. 5. Komnozunus
«I'panar» (110cKMii).
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UOT 745/749

Xacan Amunos, npogheccop
(V30ekucman)
e-mail: mrdiart@umail.uz,

COBPEMEHHBIE XYJIO)KECTBEHHBIE PEMECJIA —
KAK ®YHJIAMEHT HAIIMOHAJIbHOM KYJIBTYPHI
Y3BEKUCTAHA

V36ekucrTaH, Kak U AzepOaiiykaH, U3JaBHA CIABUTCS YHUKAJIBHOW KyJb-
Typoii. B TeueHme BeKOB 3/1eCh pa3BUBAETCSl MHOTHE BU/IBI IEKOPATUBHO-TIPH-
KJIaTHOTO UCKYCCTBA, OTIMPAsICh HA TOCTH)KEHHS Xy/I0XKECTBEHHBIE peMEcia.

Cynpb6a nByx pecnyOnruK BO MHOTOM CXOXKa, T.K. OHM 00a MPOILUIH MOYTH
OJIH U TOT e MyTh pa3Butusi. OcobeHHo B XX Beke U Y30ekucTaH, u Azep-
6aiimpkan Bxoauau B coctraB CCCP. B aToM nepuozie Bo BCeX COIO3HBIX pe-
cryOnmKax Imen cXoui mporecc. XX BeK CTall CIIOKHBIM UCTIBITAHUEM IS
BCeX ()OPM TPAJAUIMOHHOHW KyJBTYPbI, B TOM YHCJIE U IS KYJIBTYpBI, MHO-
T'He U3 KOTOPBIX MPAKTHYECKH MCUE3ITH, OBLIH BHITECHEHBI MTPOIYKIUEH MPo-
MBIIIJICHHOTO TPOU3BOCTBA, MOSBUWIINCH PaHEe HEU3BECTHHIC EBPOICHCKHE
(OpMBI UCKyCCTBa (CTAHKOBAsi © MOHYMEHTAJIbHAS JKUBOIHKCH, CKYJIBIITYPA,
rpaduka u T.1.).

3a roapl HE3aBUCHUMOCTH B Y30ekucTaHe Obula IpoOBeleHa OTrpoMHast
paboTa 1Mo BO3POKACHUIO, COXPAHEHUIO M W3YYCHHUIO TPAJUIMOHHOTO TPH-
KJIaTHOTO MCKYCCTBa, T.K. IMEHHO XyJO)KECTBEHHbIE pemecia, Oymy4yn ¢QyH-
JTaMEHTOM JIEKOPaTUBHO-TIPHKIIJHOTO UCKYCCTBA, CTAJIM OCHOBHBIM aKKyMY-
JSTOPOM XyIOKECTBEHHOTO TBOpUecTBa. E€ Tpaauimum u ceromHs ObITYeT B
TBOPYECTBE COBPEMEHHBIX Xy/TOKHHUKOB.

CeronHsi coXpaHEHUE U PAa3BUTHE XYIOKECTBEHHBIX NPOMBICIOB B Y3-
OekucTaHe BO3BEJCHO B PAHT TOCYIAapPCTBEHHOW IMOJUTUKH, TPAJAUIIHOHHAS
Xy/IOKECTBEHHAs! KyJbTYpa UIPaeT BaKHEHUIIYIO POJib B (HOPMHUPOBAHUU Ha-
MOHABHON MICOJIOTHH, €JMHOTO TPpakKAaHCKOro obOmecTsa. [IpukiaaHoe
HCKYCCTBO, COXpaHMBIIEE AyX MHOTOBEKOBBIX LICHHOCTEH, IIPH3BAHO CHITPATh
Ba)KHYIO POJIb B MEPUOJ BO3POXKICHHS HAIMOHAIBHBIX KYJIBTYPHBIX TPajIH-
Ui y30eKCKOTo 00IIEeCTBa B HOBOM THICSYEIETUH. [ 0CynapcTBO CTpeMUTCS
CO3aTh BCE HEOOXOJMMBIE YCIOBHS IS TTOJTHOIIEHHOTO Pa3BUTHSI BCEX BH-
JIOB TIPUKJIQJHBIX PeMecel.

13
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3a nBajuaTh IATh JIET HE3aBUCUMOTO PAa3BUTHS CTPaHbl ObUTH OTKPHITHI
MHOT'OYHCIIEHHBIE IICHTPhI peMeces BO BCEX €€ 00IaCTsIX, CO3/1aHbl JIbIOTHbIC
YCIIOBHS /111 MAaCTEPOB, KOTOPBIE BO3POXK/IAIM UCUE3HYBIIUE BUIbI TPAIULM-
OHHOI'0 XY[OXXECTBEHHOI'O peMeca, €ro JOKAJIbHbIE LEHTPHI U LIKOJIBL. bbuta
BO300HOBJICHA TPAAULIMOHHASI CUCTEMa O0YUYEHUS «yCTO-IIOTHP/I» M OTKPHITO
OKOJIO MATHCOT TaKMX IIKOJI, B KOTOPBIX 00Y4ar0TCsi MHOTHE FOHOILH U JIEBYIII-
Kd. B mensx cTuMynupoBaHUs U TOBBIIIEHHUS CTAaTyca PEMECICHHUKOB ObLIO
yupexaeHo nouetHoe 3Banue «Haponauslii mactep PecriyOnmku Y30exkuctany.

Cpenu BUJIOB TPaJUIIMOHHOIO NIPUKJIAJHOTO UCKYCCTBA Xy10)KECTBEHHAs
pOCIIUCH («HAKKOILIUIMKY» ) 3aHUMAET 0C000€ MECTO, T.K. ODHAMEHTAJILHOE TBOP-
YECTBO SBIAETCA OCHOBOM HAL[MOHAJIBHOIO UCKYCCTBA. B 4ucCiie M3BECTHBIX
€€ MacTepoB, NPOJODKAIOIINX U COBEPUIEHCTBYOIIMX TPAJULMH JOKAJIbHBIX
ko, A.MnexamoB, C. Xakumos, P.11lasky6oB, A.AknapoB, A.MyXUTIUHOB,
A . XycaunoB, M.Xycaunos, M.Opanues, P.3axunos, 3.Canues, O.fky6oB,
O.CamnaeB u p. Macrepa HE OIpaHUYMUBAIOTCS C NIPOJOHKEHUEM TPAAULINH,
HO U OIUPASICh HA UX CO3JaI0T HOBBIEC DKCKIIIO3UBHBIE YK3eMILIAPHI. M3 Takux
MECTHBIX IOPOJ Jieca: YMHApP, Kaparad, opex, apua, TyT, YPIOK, TOIIOJIb, TaJ,
rpylia, aiiBa, JJKUAa, OTIMYAIOIIKecs: pa3Ho0Opa3ueM TEKCTYphl U PHCYHKa,
W3TOTABIUBAIOTCS OBITOBBIC ITPEIMETHI, MEOEIIN U MYy3bIKaJIbHbIE HHCTPYMEH-
ThI, [JIe HApAIY C MCIIOJIb30BAHUEM OPHAMEHTAIbHOM pe3b0bl UCIIONB3YeTCs
POCHNCHh U NHKPYCTALUS.

HeBo3MOXXHO TMpeacTaBUTh KyJbTYpy Y30ekucraHa 0e3 TpaJullMOHHOMN
KEepaMHKH, T.K. OHA MpOIlja AOITUN U CIOXKHBIN IIyTh Pa3BUTHS, MEPUOIBI
pacuBeTa U yIajka JIOKaJIbHBIX LEHTPOB, 00OTaIlIEHHs U U3MEHEHHS Xy/10%Ke-
CTBEHHOM Tpaauuuu. I'opog Puiiran B @epranckoi 10JIMHE — SABIISETCS OAUH
U3 IEHTPOB Oenio-roiay0oii kepaMuku B Y30ekucrane. BaxxHoe Mecto B Tex-
HOJIOTUHU W3JEIMN 3aHUMAET TPaJUIMOHHAs 3€MEJIbHO-IIEN0UHas po3pay-
Has T1azypb, o0pa3Hblil 3pdeKkT KoTOpol yCUIMBAETCS C MOMOIIBIO HIIIKO-
POBOIi IOJUBBL. ACCOPTUMEHT M3JEJINN PUILTAHCKUX MACTEPOB IIUPOK — 3TO
1IoKaca, TyKKH Kaca, MU€Ha TOBOK, HOPUH TOBOK, JISITaHbl, Ba3bl. OHU yKpa-
LIEHbl TOHKMMH OPHAaMEHTAJIbHBIMU MOTHUBAaMHU Ha OCHOBE PACTUTEJIbHBIX U
TreOMETPUUYECKUX Y30POB, a TAKXKE MOTHBAMM IIPEIMETHOrO Mupa. Tpaauuuu
6e710-roay00i KepaMHUKH COXPAHSIOTCS W B TAKHX IIEHTPAx HaIIeW CTpaHbI,
kak ['ypymcapaii, Anmkan, XopesM. M3nenust MacTepoB KepaMuku Xopes-
Ma YHUKaJIbHBI B CHITY CHICLIU(PHUKH OPHAMEHTAJIbHBIX MOTUBOB, CBA3aHHBIX C
TPagULUSAMU apPXUTEKTYPHOU KEPAMUKU CPEIHEBEKOBOU XUBBI.
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Tunuunelii 06paser MPOU3BOACTBA KENTO-KOPUIHEBOH KepaMUKu — [ k-
JyBaH, TAK)KE COXPAHSIOMUHN crieln(UKy TEXHOJIOTUU M3TOTOBICHHS Kepa-
MHUYECKUX U3IEIUN C UCIIOJIb30BAaHUEM CBHUHIIOBOM INIa3ypH, TOJCTBIN CIOU
KOTOPOHW YCHIJIUBAET SIPKOCTh U COUHOCTB Kpacok. [Ipu oOxure 60IBIIMHCTBO
MOJITIa3yPHBIX KPACOK CIMBAETCS U KOHTYpPHI paciuibiBatoTcst. OTcrona — cBo-
eo0pasue JKUBOMUCHOW OPHAMEHTHKH T'HXKIYBAHCKUX H3eiauid. PaboTel co-
BPEMEHHBIX CaMapKaHACKMX KEPAMUCTOB OTJIMYAET €IUHBIM CTHIIb, CIararo-
IIMHACS U3 TAKUX COCTaBHBIX 3JIEMEHTOB, KaK HEOOJIbIIINE B OCHOBHOM (hOPMBI
TPAIULMOHHBIX M3/EIHUN, CIeU(PUUSCKUN KOJOPHUT, CUCTEMA BapbUPYEMBbIX
1300pa3UTEIbHO-OPHAMEHTAIBHBIX MOTUBOB. DTOT CTHUJIb MO3BOJISIET TOBO-
PUTH O Pa3BUTHM TPAAULIMOHHON CaMapKaHJICKOM KepaMHKH, CKOpee, KaK O/
HOTI'0 U3 HAIIPABIICHUI JAHHOMW JIOKAJIBHOM ILIKOJIBL, IIOCKOJIBKY HapsLy € 3TUM
HaIPaBJIEHUEM Pa3BUBAETCS U HENOJIMBHAS TEPPAKOTOBAsl KEpaMHKa.

CoBpeMeHHYIO Y30€KCKYI0 KEpPaMUKy Ha MHPOBBIX BBICTABOYHBIX ILIO-
maJKax MpesCTaBIAI0T Takue mactepa, kak A. u A.PaxumoBsl (TamikeHr),
HI.KOcynoB, A.Hazupos, P.Ycmanos (Pumiran), M. A0yBaxo00B (AHIMXKaH),
B.byBaeB (I'ypymcapaii), A. u A. HaspynaeBsl (I'mwxayBan), H.AGnakysnos
(Ypryr), O.Maruanos (Xopesm), l11.AzumoB, X.Ucmarynnaes (Camapkanm)
u ap. Hapsay ¢ u3roroBiieHneM cepBUPOBOYHON MOCY/bl, COBPEMEHHBIE Ma-
CTEpa OXOTHO IPOAOJIKAIOT PaHEE 3aJI0KEHHBbIE HAIIPABIICHUU, HAIPUMED,
MEJIKOM MJIACTHKH, WIX T.H. HapoJHas urpyika. Ha nporsskeHun BEeKoB OHA
BOILIONIaIa 00pa3bl 1 MOTUBBI MU(OB, JereH 1, (HOIbKIOpa HAPOIAOB PErUO-
Ha. O1Ha U3 JTOKAJIBHBIX LIKOJI HAPOAHOM Urpymku Y30ekuctana XX B. — ce-
nenue Y6a 0nu3 ropona BaGkent Byxapckoit ob6mactu. Jta mKoiaa AIUTeb-
HOE BpeMsi ObljIa IPEeACTaBICHA UTPYIIKAMH TaKUX U3BECTHBIX MACTEPOB, KaK
@.CarnynnaeB u X.PaxuMoBa, Tpaauliuyd KOTOPBIX celyac MpoJOKaeT Ma-
crepunia K.babaesa.

[IponomkaroT HMCKyCcCTBO MEJKOM IUIACTUKM M MacTepa camapKaH[-
CKOM IIKOJBI, OCHOBATEJIEM KOTOPOIO SBIISIETCSI 3HAMEHUTBIA MacTep
V. JIxypakynoB. HTepecHBl TeppakoTOBble MIpyHIKH X.XakOepabieBa, Je-
KOpaTUBHbIE KOMIIO3MIIMM CaMapKaHJCKHUX MacTEpOB-KEPAMUCTOB TPETHETO
nokonenus — 3. u U.Myxrapossix, 1.Baxuau, [>x.OrambepabieBa u ap., Ko-
TOpBIE, COXPaHsIs XyA0KECTBEHHbBIE IPUHLIUIIBI MACTEPOB IIPEABITYIIETrO 10-
KOJIEHUS], PACIIUPSIOT TEMATUYECKUI AUAIIa30H.

OnMH W3 BUAOB HApOJHOIO MCKYCCTBA, COXPAHSIOLMUX TpPaAULHUU
MYCYJIBMAHCKOTO MCKYCCTBAa, — XY/IOKECTBEHHAsl UEKaHKa, SPKUN COBpe-
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MEHHBIN IIpEICTaBUTENb KOTOpoM — M.MaganueB, IE€MOHCTPUPYIOLIUI
TPaAULMX MAPrWIAHCKOM YEKaHKU. Tpaguuuy XyI0KECTBEHHOM YEKaHKHU
@DepraHcKoi JOJIMHBI IIPOIODKAIOT pa3BUBaThes B TBopuecTBe K.Do3bUI0BA,
P.MupzaaxmenoBa, C.AxmananueBa, 3.I'adypoBa, Oyxapckod IIKOJBI —
J.Xanumonoit, I PaxmaroBoit, Y. Anuesa, C.MyxcunoBa, T.KaceimoBa, M.Ax-
menoBa, P.Py3ueBa.

Bo3poxxaeHsl 3a rojibl HE3aBUCUMOCTH MHOTHE 3a0bIThIe TPAJAULIUU I0BE-
JMPHOTO MCKYCCTBa Y30€KHCTaHa, COBPEMEHHbIE LIEHTPbI kKoToporo — Tari-
keHT, Maprunan, Camapkanj, byxapa u 1.1. Ix MacTepa-1oBeaupbl BO3pOXK-
JAI0T XY[IO’KECTBEHHBIC TpaJULMU IOBEIMPHOIO UCKyccTBa LleHTpanbHOMI
Azun XIX-XX BB. borarcTBo (opM TpaIuIIMOHHBIX IOBEIMPHBIX YKPALICHUN
HaponoB LlenTpanbHoil A3uM, JOLIEIIIUX A0 HAC U3 IIIyOMHBI BEKOB, TIOMO-
raioT paboTarh B TPAJUIIMOHHOM HAalPaBICHUU TAKUM COBPEMEHHBIM MacTe-
pam-toBennpaMm, kak @. u M.Jlanamyxamenossl, ®.Tanunos, ["FOnnamena
(Tamkent), X. u S1.Abayxa06apossl (Maprunan), mactepuna A.AxMenoBa
(Kokann), M.Marpymnos, Ll1I.Py3umypanos, b.Xaiinapos (Camapkann) u ap.,
KOTOpBIE BIAACIOT (DMIIMTPAHBIO, TUCHEHUEM, KOBKOH, 3€pHbIO, YEPHEHUEM,
30J104€HUEM, JINTHEM, TPABUPOBKOM U IITAMIIOBKOM.

IIpouieccel BO3pOXKIECHUA U Pa3BUTUSA TPAJAULHUOHHON KYJIBTYPBI, ITOBBI-
LIEHUE COLMAJIBHOIO CTaTyCa HapOAHBIX MACTEPOB B IIEPUOJ] HE3aBUCUMOCTHU
HAIILJIM CBO€OOpa3HOE OTPaKEHHE U B PyYHOM TKauecTBe Maprusiana, coBpe-
MEHHBIE TKAUU KOTOPOI'0 U3TOTOBJISIOT TKAHU IIUPUHOM 42 — 65 cM, cTapasch
npuOIU3UTHCS XOTs Obl K oOpa3nam Hauyana XX B. B coBpemeHHBIX abpo-
BBIX TKaHSIX MaprusiaHa MacTepa UCIOJIb3YIOT TaKHE KPaCUTEH, KaK «aHOp
nmycTu» (TpaHaTHas KOPKa), «TyXyMak» (IBEThI CO(OPBI AMOHCKON), «PYSH»
(mapeHa), a TaxKe LIeNyXy JIyka, opex. [Ipu 3Tom 1iBeTa, noiny4yaemsle U3 Ha-
TYpaJIbHBIX U UCKYCCTBEHHBIX KpacUTeJIeH, BApbUPYIOTCS B OOJIBIIUX MTpe/e-
JaxX U COYETAHUSX.

B opHameHTanbHO-IEKOPATUBHOM O(GOPMICHHH COBPEMEHHBIX Mapru-
JJAHCKUX TKaHEW UCIONb3yrTCsA TpaauuuoHHble MOoTUBbI X VIII — XIX BB.
(«Tapox» — rpedeHb, «YpOK» — CEpII, KKOCA-TYJIb» — y30p YallH, «HOropa» —
6apabaH, «4aKpUM» — 3X0, «HUJIOH U3W» — CJIE]] 3MEH, «IIOTH Kara» — CTPeIlb-
YaThlid y30p) U HOBBIE M300pa3UTEIIbHBIE MOTUBBI « XOCHATXOH», «['ynbHOpay,
«baxopy», «MycTtakunky, «Amup Temyp», «HaBpy3 kananarn» — «babou-
ka HaBpy3za», «Kpemib», «l'anaba» — «Ilobena», «Daprona mpapBo3acum» —
«®epranckue Bopora». CoBpeMeHHbIe MacTepa MapruiaaHa HCIOJIB3YIOT
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TpaguLUU PyYHOI'O TKA4eCTBA HE TOIBKO PEeprancKoi JOJIMHBL, HO TaKke by-
xapckoil 1 CaMapKaH/ACKOH LIKOJI.

B uncne mactepoB pydyHOro TKayecTBa COBPEMEHHOTO Y30eKMCTaHa —
TBOpYECKas rpymnmna npeanpusatus « Eqropnuk». 9To Mapruianckue Macrepa
J.Ymapanue u P.Mup3zaaxmenos, Hamanraickue K.Axpapos, C.Mkpamos,
Bb.Typrynos, C.Tyxta0baeB u ap.

MHorue cToaeTHsi HACUUTHIBACT UCTOPHSI TPAAULIMOHHON BBIIIUBKH Y30e-
KHCTaHa, — OJJHOTO M3 HauboJiee MOMYJSPHBIX BHJIOB XyI0)KECTBEHHOIO pe-
Mecia. B yucie coBpeMeHHBIX MAaCTEPHULL, COXPAHSIIOUINX JAPEBHUE TPAAULIMU
JIOKaJbHBIX IMIKOJ BhIMBKY, — M. KacsimOaeBa (Tamkent), A.HypymbGerona,
b.AGnypaz3akoBa, P.Aramyparosa (Hykyc), I.Capsiesa, I Anpiosa (Llaxpu-
ca03), 3.AbnobepasieBa (byxapckas obmacte), [[.Hapsymiaesa (I'mxmyBaH),
P.Typaxynosa (HaBon), ®@.Capaynnaesa (Ypreuu) u ap.

[[Inpoko pacnpoCTpaHEHHBIM BHJIOM TPaJULIMOHHOW BBIIIMBKH B TOJbI
HE3aBUCUMOCTH SIBJISIETCS 30JI0TOE IUTHE, KOTOPOE, KPOME UCTOPUUECKH CIIO0-
JKUBLIErocs eHTpa B byxape, akTUBHO pa3BUBaeTCs BO MHOI'MX JIPYTHX I'O-
ponax pecnyonuku. Tpaauuuu 3TOro BUja UCKyCCTBa COXPAHSIOT U IPOI0-
XKaroT Takue macrepa, kak b./[xymaes, H.Cynranos (byxapa), X.lHosTOBa
(Camapxkann), I"ITpumkynosa (Kapmmn) u ap.

Hapozpl, Hacenstomuye HBIHEUIHIO TEPPUTOPHIO Y30eKHCTaHa, 3aHUMa-
JIMCh U3TOTOBJICHWEM HAOMBHBIX TKaHEeH. B roapl He3aBucHMOCTH AQTypartiu
PaxumoB, MOTOMOK OyXapcKHX MacTepOB B IISITOM MOKOJICHUHU, BO3POIAMI UC-
KyCCTBO MHOTOL[BETHOW HaOOWKHU. UyTh M03%Ke BO30OHOBUIIOCH IPOU3BOACTBO
Ha0OWKH 110 cTapuHHOM TexHonoruu B Camapkanje, Mapruiane u AHIMKaHe.
OnHa u3 coBpeMEeHHBIX MacTepull Haboiku — Manuka Xabub6osa (Byxapa).

KoBpozgenue VY30ekucraHa W3HAYaJIbHO OIPEEINSIOCh CKOTOBOIYECKUM
TUIIOM XO3SIICTBOBAaHUS, CKOHLIEHTPUPOBAHHBIM B OTJAJIEHHBIX OT FOPOOB
obnactax. Tpagunuu koueBol KyJabTypsl c(hopMUpOBaIIN €ro crieuuGuIHyIo
MIO3TUKY, MPOSIBIISAIOILYIOCS B T€OMETPU30BAHHOM XYyH0)KECTBEHHOM CTHUIIE,
CHCTEME aCTpPaJbHBIX, TOTEMHBIX U 300MOP(HBIX MOTUBOB. COBpEeMEHHbIE
KallIKaJapbUHCKHE KOBPOBILUIIbI, COXPAHSIOLINE TPAIULUHU JOKAJIBHOTO 1IEH-
tpa, — C.Kynnowesa, O.Mymunosa, K.barsiposa, O.lMuTHKoBa. Tpaauunon-
HO OHM M3TOTOBJISIIOT ajackl apabu, pexe — Y30pHBIE MaTachl «KU3 THIIMY,
XypAKUHBI, HEOOJIBIINE MEIIOYKH, UCTIONB3YSI IPH 3TOM TaKHE TEXHUYECKHE
MpUEMBI, KaK OObIYHOE TICTEHHE, MAJTaCHOE TKAYECTBO «KOXMay», Y30pHOE
TKa4€CTBO «TE€PME», «TaJl’Kapu», BOPCOBOE TKAYECTBO.

17



N3 (65) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Accoumanus peMeciieHHUKOB «Mepocy, Bo3IIaBisieMasi U3BECTHBIM Mac-
TepoM 3.MyXTapOoBbIM, BO3POAMIIA IPEBHEE NCKYCCTBO U3TOTOBJIEHMSI CaMap-
KaHJICKOM IIeNKOBOI Oymaru, KOTopas MpOu3BOAUTCS B Kulliake KoHuuwi
Camapkanzckoii oonactu. Bonsnas MenbHIIIa ACCOIIMALIMU PEMECIIEHHUKOB
«Mepocy» noctpoeHa UMEHHO Ha ToM MecTe, rie 300 neT Ha3aJ u3roTaBiIvBa-
Jach caMapKaH/ICKas IIeIKoBasi Oymara.

Ha coBpemeHHOM 3Tare pa3BuTHs Y30eKHCTaHa UCKYyCCTBO MUHHATIOPbI
CTaJIO XY/I0’KECTBEHHO-CTHIIMCTUYECKUM HalpaBlieHUEM, BOUPAIOLINM B ceOs
JIaKOBYI0 MUHHUATIOPY, HACTEHHYIO POCIUCh, MUHHATIOPY Ha Oymare, TKaHH,
KOXe.

B xynoxecTBeHHOM O(GOPMIICHUN U3 U3 Malbe-Malle CyIECTBYIOT
JIBE TEHACHLMU: OPHAMEHTAJIbHO-JICKOPAaTUBHAs U U300pa3UTeIbHAsl HA OCHO-
B€ TPaJULUN CPEAHEBEKOBOM MUHHUATIOPBI. TaK, OpHAMEHTAIbHBIE KOMIIO3U-
uun H.Ioit, WU.AckapxomxaeBa, O.Caunanuena, 3.Xakumona, P.Toxraesa,
A JOnnamesa cTposTcs Ha COYETAHUAX CTHIIN30BAHHOTO T€OMETPUUECKOTO U
PacTUTENILHOTO OPHAMEHTA, MPEACTABISISL COOON CTUIMCTUYECKOE €AMHCTBO
OoJibllle C OPHAMEHTAJIBHOW POCHHCHIO MPHU JAOMHHUPYIOIIEH TEHICHLIUU
M300pa3uTeIHLHOrO HaYaa.

3a nBaauaTh JeT B y30€KCKOW MUHHMATIOPHOM YKHBOITUCH ONPEACTHIUCEH
TEMaTUYECKHUE NIPUCTPACTUS, PACIIUPUIICS KPYT XyAOKHUKOB. IlepBas BonHa
munuaropuctoB (LLI.MyxamemxanoB, H.Xonmaros, I.Kamonos, T.banta-
6aeB, A.JOnnames u 1ip.) B OOJIBIIMHCTBE CIy4yaeB OTAaBaja MPEANOYTCHUE
WUTIOCTPALMM KOHKPETHBIX JIMTEPATyPHBIX CHKETOB KJIACCUYECKON MO33UU
BocTtoka, y30ekckux HapoaHbIX cka3zok («I['azemm», mosmel «Papxan u [lu-
pun», «Jleitnu u Memxnyn» A. HaBown, «1llax-name» ®@upnoycu u T.4.). Mu-
HUATIOPHUCTBI, YCIOBHO TOBOPs, «BTOpoil BoiaHb (b.}Onnames, Y.Kacsimos,
@.Paxmarymnaes, L. 11loaxmenos, M.IlynaroB u ap.), oOpariasch B TOH WK
VHOM CTENEHU K JIUTEPATyPHBIM CPEJHEBEKOBBIM UCTOUHUKAM, BCE KE MPEa-
MOYTEHUE OTAAIOT CO3JaHUI0 CBOOOIHBIX KOMITO3UIUH 110 X MOTHUBAM JIaXke
IIPU OTCYTCTBUHU «IIPUBA3KN» K KOHKPETHOMY JINTEPATYPHOMY CHOKETY, CO-
XpaHsis CTUIIUCTUKY CPEIHEBEKOBOM MUHHMATIOPHI, €e 00pa3bl 1 MOTHBHI. Cra-
BATCSL CBOEH JpeBHEH HMCTOpHEl y30eKCKHEe TpaJWIMOHHBIE MY3bIKaJIbHBIC
WHCTPYMEHTBHI, IPU U3TOTOBJICHUN KOTOPBIX OOJBIIYIO POJIb UTPACT IPABUIIb-
HBIA BBIOOP JpeBeCcHHBI (UMHApa, TyTOBHHK, OpeX, YPIoK). JpeBHue Tpaau-
LU U3TOTOBJICHUS U Xy[0KECTBEHHOTO O(OPMIICHHS MY3bIKAIbHBIX HHCTPY-
MEHTOB COXPaHAIOT COBpeMeHHbIe MacTepa A.Maapaumos, A.OrapOaes.
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T'ocymapcTBo, cO31aB LEbld psAJl BAKHBIX S3KOHOMUYECKHUX U IIPABOBBIX
YCIIOBUH AJI Pa3BUTHUS TPAJULIMOHHBIX pEMECEs, MHULUUPOBAJIO Pa3BUTHE
HapOJHOTO MCKycCcTBa. B pecny0inke B TeUeHUE MOCIEAHUX JECATH JIET 3Ha-
YUTEJIBHO YBEJIMYUIIOCH KOJIMYECTBO JIIOACH, 3aHUMAIOIIUXCSA TPAJAULIMOH-
HBIMU pemeciamu. Bce 3Tu npoueccsl npuBenu U K (GOPMUPOBAHUIO PHIHKA
U3JIEIMHA PEMECIIEHHOTO Npou3BoAcTBa. Kak u npexe, 3TOT BUA NPOAYKLIUU
CTaHOBUTCSI BOCTPeOOBAHHBIM B HApOAHOM ObITy. B Hemamnol cremeHu 3To
CBSI3aHO C MaCCOBBIM BO3POXKACHUEM TPAJUIIMOHHBIX 0OpSAA0B, IIe HUKOT/IA
He 00X0aMII0Ch 03 U3/AeTHii JeKOpaTUBHO-TIPUKIIATHOTO UCKycCcTBa. Bmecte
C T€M, PEMECIICHHAs NPOMYKILHs 10 CYIIECTBY CTajda OCHOBOM CyBEHUPHOIO
PBIHKA.

Hapsany ¢ Tem, 4T0 mpaBUTEILCTBO PECIyONUKU yAEIsIeT NepBOCTENEH-
HOE 3HaYEHUE BO3POXKACHUIO TPAJULIMOHHBIX BUJ0B UCKYCCTBA, IO3UTUBHBIM
(akTOpOM SIBIISICTCS M TO, YTO B 3TOT IPOIIECC CTAIM AKTUBHO BKIIIOUAThCA U
MEXIyHapO/IHbIe OPraHU3alUH, 3apYOEKHBIC IKCIEPTHI, CIELUATNUCTHI, YTO
CTaJI0 BO3MOXHBIM Ollarofapsi OTKPBITON TOCyIapCTBEHHOM monuTuke. Tak,
npu nogzaepxxkke OOH B 1995 1. npouwna sspMapka HapOAHBIX peMeECE], IIPU-
ypouenHas 50-neTuro 00pa3oBaHUs STON OpraHU3aIHH.

Oty acTadery NoAXBAaTUIM MEKAYHAPOJHBIE OPraHU3alluH, 3aHHTEPECO-
BaHHBIE B PA3BUTUU TYpU3Ma U MTOAJEPIKKE SKOHOMUKHU MOJIOZBIX TOCYapCTB,
MOSIBUBIIMXCSI HEMHOTUM 0oJiee JecCsTH JeT Ha3ajJ Ha IMOCTCOBETCKOM IpO-
cTpancTBe. OHM ITPOBOJAT Pa3IMUHbIE CEMUHAPBI, IPUITIAIIAs HHOCTPAHHBIX
CTHELUATUCTOB JJs1 00y4YEeHHUsI PEMECICHHUKOB TPAJUIIMOHHBIM TEXHOJIOIH-
SIM, UCTIOJIb30BaHHIO HATYPAJIbHBIX KpPACUTEJEH U MPOoU., OKa3bIBaIOT (hrHAH-
COBYIO ITOJJEPKKY PA3IUYHBIM IIPOEKTaM, HAIIPaBICHHBIM Ha BO3POXKICHUE
U3BECTHBIX LICHTPOB peMecia.

Knrwouegvie cnosa: pemecia, o0pas, KylIbTypa, TpaJuLHs, HCKyCCTBO.

Xasan Aminov (Ozbakistan)

Miiasir badii sonatkarhq Ozbokistan milli madoniyyatinin asas1 kimi

Maqalodo miiallif tarafindon Ozbokistan badii senatkarliginin respublika-
nin badii madoniyyatinin obraz sisteminda rolu vo shomiyyati nozarden kegi-
rilir. Miiasir inkisaf morhalosinda Ozbokistanin taninmis sonotkarlarinin ya-
radicilig1 badii yaradicili§in genis yayilmis ndvlori — naqqasliq, dulusguluq,
kicik plastika, doymo, zorgorlik, tikma, qizilla tikma, basmanaxis, xalcaciliq
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vo miniatiir sanati niimunasinds tohlils calb edilir. Miiqayisali-yanasi qoym

a metodu vasitasilo har bir sanat ndviinlin badii xiisusiyyatlori iize ¢ixarilmis

vo miiasir prosesin 6ton asrlorin ananalari ilo genetik olaqasi tohlil edilmisdir.
Acar sozlar: sonotkarliq, obraz, moadoniyyaot, onono, incosonat.

Khasan Aminov (Uzbekistan)

Modern art crafts like the foundation of the national

culture of Uzbekistan

In the paper the author considers the role and significance of Uzbekistan’s
art crafts in the figurative system of the artistic culture of Republic. It is
subjected to analysis widely known at the present stage of development kinds
of artistic creativity by way of example of famous masters of Uzbekistan: art
painting, ceramics, small plastic, chasing, jewelry making, and embroidery,
gold embroidery, printed fabrics, carpet weaving and miniature art. The
comparative method reveals the artistic features of each type of craft, and
examines the genetic connection of the modern process with the traditions of
past centuries.

Key words: crafts, image, culture, tradition, art.
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AZORBAYCAN XALQ CUMHURIYYOTI
DOVRUNDO TEATR SiYASOTI

“Azorbaycan Xalq Ciimhuriyyati gorgin vo miirokkob ictimai-siyasi so-
raitdo comi 23 ay foaliyyot gostorsa do, sonraki nasillorin yaddasinda xalqimi-
zn tarixinin on parlaq sohifalorindon biri kimi homiss galacaqdir. O, demo-
kratik dovlet quruculugu, iqtisadiyyat, modoniyyat, tohsil, sohiyyo, horbi
quruculuq saholorinds atdig1r mithiim addimlar1 basa catdira bilmass do, onun
qisa miiddotdo hoyata kegirdiyi todbirlor xalqimizin tarixindo silinmoz iz
buraxmis, milli dovlatgilik anonalorimizin barpast isinds boyiik rol oynamis-
dir” [1, s. 49]. Bu fikirlor imummilli lider Heydor ©liyevo moxsusdur.

Hoqiqaton da biitiin Serqds vo Islam diinyasinda ilk respublika olan Azor-
baycan Xalq Ciimhuriyyati iki ildon az miiddotdo mdévcud olmasina baxma-
yaraq, xalqin sosial rifahinin yiiksalmosi, maariflonmasi, estetik zévqiiniin
formalasmasi, diinyagoriisiiniin genislonmosi, madoniyyatinin inkisaf etdiril-
masi istigamatindo misilsiz islor gordii.

Moadoniyyata, adabiyyat vo incasanats ¢ox boyiik onom veran Xalq Cliim-
huriyystinin 6ndori M.O.Rasulzado “Azorbaycan” gozetinin 1919-cu il 7
iyul tarixli sayinda yazirdi ki, “azadliq ve istiglaliyyat asas stingiilori ilo yox,
odobiyyat va incosonat vasitasi ilo aldo olunur”.Gorkomli yazig1 vo diplomat
Y.V.Comonzominli isa: “Bir do deyirom, madoni olmaliyiq. Madaniyyatdon
savay1 ayr1 bir sey bizo nicat yolu ola bilmayacok™, - deya saslonirdi.

Biitovliikkdo ideologiyast “tiirklosmok, islamlagsmaq vo miiasirlogsmok™
konsepsiyasi iizorindo qurulmus Xalq Ciimhuriyyatinin madoniyyot siyasati
do mohz bu ideyaya osaslanirdi. O dovrdo “Musavat” gonclor toskilatinin
rohbari olan 19 yasli Cofor Cabbarli Ciimhuriyyatin iigrangli bayragini “yasil
donlu, al yanaqli, mavi gozli sevdiyim”adlandirir va:

Bu goy boya gok mogoldan qalmis bir tiirk nisani,

bir tiirk oglu olmal!

Yasil boya islamhigin sarsilmayan inama,
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iiraklora dolmal!

Al boya da azadligin, tomaddiiniin giimani,

madoniyyat bulmali! [4, s. 47]

- deyirdi.

Gorlindiiyli kimi, Azarbaycan Xalq Climhuriyyati li¢lin modaniyyat, onun
bayraginda 6z oksini tapmis, o soviyyaya yiiksolmis tale yiiklii, miithiim bir
amil idi.

Bu baximdan, 1919-cu il sentyabrin 1-do Baki Dovlot Universitetinin to-
sis edilmosi, 100 nofor azorbaycanli goncin dovlot hesabina tohsil almagq iiglin
xarici Olkalora gondorilmasi, matbuat vo kiitlovi informasiya vasitolorinin
mazmunu, nasri vo yayilmasi iizorinds dovlot nozarstinin, senzuranin logv
olunmasi Ciimhuriyyot hokumatinin comiyyatin demokratiklogmasi, xalqin
madoni inkisafi yolunda atdig1 tarixi addimlar idi.

1918-20-ci illordo Azoarbaycanda 100 adda motbu orqan var idi ki, onlar da
ohalinin miixtalif siniflorinin maraqlarimi oks etdirirdi. Onlarin sohifalorinds
milli dir¢olis namino tohsil, elm, maarif vo madoniyyatin inkisafina, milli ruh-
lu yeni naslin yetigdirilmasina, eyni zamanda, 6lkads bas veran ictimai-iqtisa-
di, siyasi hadisalora hosr edilmis maqalolor dorc olunurdu.

Motbuatin comiyyato tosirini yliksok giymotlondiron Mohommaod ©min
Roasulzado 1919-cu ildo “Azorbaycan” gozetindo yazirdi: “Matbuatin, odo-
biyyatin millotin golbino milliyyat va istiglal toxumu sacan bir amal oldugu
molumdur... Ey millatin lisaniil-qeybi olan sairlor, adiblor! Millatin amallo-
rini, ilvi niyyat vo moqgsadlorini oxsayimz, kondisine millot sevgisi, voton
mohaobboti, hiirriyyat esqi tolqin ediniz” [1, s. 86].

1919-cu il avqustun 26-da “Yasil golom” adabi birliyi yigincaginin Parla-
ment binasinda ke¢irilmosi, M.9.Rasulzadonin orada istirak vo ¢ixis etmosi
do milli dovlatin odobiyyata vo adobiyyat xadimlorine no doracods shomiyyat
verdiyini gostarirdi.

Azorbaycan Xalq Climhuriyyatinin madaniyyat siyasatinin on miihiim tor-
kib hissolorindon biri da teatr sonati idi. Olkado milli respublikanin qurulmasi
milli teatrin foaliyyotino do ciddi miisbat tosir gdstordi. Dovloatin xiisusi digqoti
va foal dostoyi Azorbaycan teatrinda miithiim keyfiyyot doyisikliklorino sobab
oldu. Teatrin repertuarina 6lkonin tarixi, milli azadliq miibarizssi ilo bagh
yeni osorlor daxil edildi. Olkonin ictimai hayatindateatrin rolu artd.

Azorbaycan teatrinin qabaqcil nlimayoandolori comiyyatin miitoraqqi qiiv-
valarinin yardimina arxalanaraq, teatrin ideya-badii soviyyasini qaldirmaq vo
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onu tagkilati cohatdon moéhkomlondirmak {i¢iin perakends teatr truppalarinin
birlogdirilmasina calisirdilar. Mahz bunun naticasinds aktyorlarin yaradici-
liginin inkisafina, onlarin pesokarliginin yiikssldilmasine qaygi gostoron
“Miisalman artistlori comiyyati”yaradildi. Biitiin bu truppalar milli dramatur-
giyanin vo diinya dramaturgiyasimin on yaxsi osorlorini ugurla tamasaya
qoyurdular.

1918-ci il mart soyqirimi naticasinds Bakida olan teatr truppalart demok
olar ki, faaliyyatlorini dayandirsalar da Azarbaycan Xalq Ciimhuriyyetinin
qurulmasi onlarin yeniden toskil edilmoesinae imkan yaratdi. Climhuriyyast
dovriinds Bakida faaliyyatini borpa edon ilk truppa “Hacibayli qardas-
lar1”oldu. Truppa taninmis sonatkarlardan Hacaga Abbasov, Mirzaga Oliyev,
Ohmod Agdamski, Calil Bagdadboayov, Hiiseyn Oroblinski, Hiiseynqu-
lu Sarabski, Muxtar Mohommaodzado, Rza Darabli, Sidqi Ruhulla, Olokbor
Hiiseynzado, Mammadtag1 Bagirzads, BagirCabbarzads, Obiilhason Anapli,
Ohmoad Anatollu, Mir Mahmud Kazimovski, Magfuro xanim, Yeva (Yevge-
niya) Olenskaya, Semnur xanim, Mina xanim va basqalarin1 bir yers toplaya-
raq, haftads ii¢ giin ndvba ilo dram, komediya, opera vo operetta tamasalari
gostorir, repertuarini zonginlogdirmoya calisirdi.

“Haciboayli qardaslarnin teatr truppasinda Obdiirrohim boy Haqverdiye-
vin “Dagilan tifaq”, “Pari-cadu”, “Aga Mohommad sah Qacar”, Somsaddin
Saminin “Gaveyi-ahongor”, Sultanmacid Qonizadonin “Axsam sobri xeyir
olar”, Mehdi bay Hacinskinin “Sultan ©bdiilhamidin “xal”1 vo yaxud ziilm
vo istibdadin axir1”, Cafar Cabbarlinin “Onvar bayin Odirna fathi”, isa bay
Asurbaylinin “Azarbayve Can” kimi dram oasarlori, Uzeyir bay Haciboylinin
“Arsin mal alan”, “O olmasin, bu olsun”, “Leyli vo Macnun”, “Osli vo
Koram”, “Sah Abbas vo Xursid banu”, Ziilfligar Hacibaylinin “Asiq Qarib”,
“Evliyken subay”, Miisliim Maqomayevin “Sah Ismayil” kimi operalari vo
operettalar1 dofalorlo gdstorilmisdir.

Bu dovrde tamasalarin gostorilmasi {igiin daimi teatr binasinin olmama-
s1, anti-demokratik qlivvelorin milli teatrin inkigafina angal torotmasi va s.
manealora baxmayaraq, 6lkenin madoni hayati canlanir, yenilik ovqati hiss
edilirdi. Climhuriyyot Hokumatinin teatrin inkisaf etdirilmasi yolunda mog-
sadyonlii tadbirlarinden biri do Dovlat Teatrinin togkili oldu.

Hokumeotin 1918-ci il 9 oktyabr tarixli gorarina asason teatr isi Maarif na-
zirliyinin sarancamina verildi. Oktyabrin 18-da iso Hokumot Dovlot Teatrinin
taskili haqqinda Xalq Maarifi nazirinin maruzasini dinladi vo Mayilov teatrinin
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binasini (indiki Azarbaycan Dovlst Akademik Opera vo Balet Teatr1) Dovlot
teatr1 ligiin almaq barads gorar qobul etdi. Xatirladaq ki, 1918-ci ilin fevral
ayinda Tagiyev teatrinin binasi ermoni dasnaklari torsfindon yandirildigindan
va hals tomir edilmadiyindaen istifadoye yararsiz idi. Bu sababdon, Mayilov
qardaslar teatrinin binast daha miinasib sayilaraq, Xalq Maarifi nazirino bu te-
atrin binasinit macburi suratdo, lakin odalstli qiymatls nazirliyin seroncamina
almaq vo bundan sonra onu Dovlat teatr1 adlandirmagq tapsirilirdi. Yeni yara-
dilmis teatrin torkibiAzarbaycan sahno sanotinin xadimlorindontagkil edildi.
Dovlat Teatrinin agilis1 vo foaliyyati Xalq Climhuriyyastinin moadoni hayatinda
on parlaq sshifalordon biring gevrildi. ©gor bu vaxta qader “Hacibayli qardas-
lar1” truppast, asasan, opera vo operetta tamasalari gostorirdisa, Dovlat Teatr1
taskil olndugdan sonra onun repertuari zonginlosdi, milli dramaturgiya ilo ya-
nasl, diinya klassiklorinin asarlori do sshnaya qoyuldu.

“Dovlat Teatrinim agilmasini, onun tarixi shomiyyatini vo vozifalorini, aktyor-
luq sonati va teatr qarsisinda meydana ¢ixan bir sira masalalori otrafli sokilds is1g-
landiran ictimai xadim, publisist Mirzebala Mommaodzads “Hokumat vo teatro”
maqalesinde milli va qiidratli bir sohnays malik olmaq ligiin yiiksok saviyyali
osarlor meydana qoya bilocok yazigilarin, homginin homin sohno osarlorini
miikommal sonatkarligla xalga catdirmaga qadir olan aktyorlarin yetigdirilmasini
zoruri sayir va onlarin har ikisinin mévcud oldugunu bildirirdi” [1, s. 98].

Dovlat Teatrinin pardalori ilk dofe 1918-ci il noyabrin 4-do Noriman No-
rimanovun “Nadir sah” faciesinin tamasasi ilo acildi. Azarbaycan Xalq Ciim-
huriyysti dovriindo Dovlot Teatrinin binasinda opera, musiqili teatr tamasa-
lar1, xalq musiqisindon ibarat konsertlarlo yanasi, miihtim dovlet tadbirlori do
kecirilirdi.

1919-cu il avqustun 22-do Baki “Tiirk aktyorlari ittifaq1” idarasi ile “Ha-
cibayli qardaslar1” miidiriyyatinin birgs iclasinda “milli sohnomizi daha miin-
tozom bir hala salmaq” masalasi miizakirs edildi vo repertuardaki istor drama-
tik, istorso do musiqili asarlari hayat gerg¢okliyine uygunlasdirmaq, miiqtadir
aktyor vo aktrisalar hazirlamaq, onlarin pesokarliq saviyyasini yliksaltmok
magsadils dord sobadon ibarat “badaye kurslar1”nin yaradilmasi qerara alindu.
Onun dram g6basine Abbas Mirza Sarifzads, Hiiseynqulu Sarabski, komediya
sObasino Mirzaga Oliyev, musiqi sobesins Ziilfiiqar vo Uzeyir Hacibayli qar-
daslar1, Miisliim Maqomayev, Qurban Pirimov, adobiyyat sobasing iso Olab-
bas Miiznib vo Rza Zaki tasdiq olundular. Kurslara azorbaycanli havaskar
aktyorlar, habelo miixtolif millotlorden olan aktrisalar calb edildilor.
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Azorbaycan Hokumati miisalman teatr truppasini 6z himayasina gotiir-
moyi qorara almisdi. Nazirlor Surast 1919-cu il 17 noyabr tarixli iclasinda
maarif nazirinin tiirk opera-dram teatrinin togkili hagqinda moruzasini dinlo-
yarak, Dovlat Tiirk Opera-Dram Teatrinin yaradilmasini nozards tutan ganun
layihasini bayandi va dovlat teatrinin barpasi iictin 300 min 605 manat vosait
ayirdi. Belaliklo, Azorbaycan tiirk teatr1 millilogdirildi vo dovlatin himayasina
verildi.

Xalq Climhuriyyatinin teatrla bagli on miitaraqqi addimlarindan biri do
verginin azaldilmasi ilo bagl qorar1 idi. Xalq Maarifi Nazirliyi teatrin inkisa-
fina qayg1 gostororak, Parlamenta teatr kollektivlori vo diger madoniyyat
miiossisalari iizorine qoyulmus vergilorin lagv olunmasi barasinde meruza
togdim etdi. Moruzado homin vergilorin hadsiz doracads ¢ox olmasini tosdiq
edon faktlar gostorilirdi. Noticodo, Parlament teatr tamasalarina vo digor kiit-
lovi tamagalara qoyulmus dovlat vergilarini yaribayar1 azaltdu.

Dovlot Tiirk Teatrosu (o vaxt teatr belo adlanirdi) 1919-cu ildos teatr mov-
stimiinii tontonali sokilde oktyabrin 24-da agdi. Parlament vo Hokumat iizvle-
rinin istirak etdiyi acilisda Isa boy Asurboylinin “Azarbay vo Can” adli tarixi
pyesi boyiik ugurla oynanildi. Dérd giin davam edon tontonali acilisin névbati
giinlorindo Somsaddin Saminin “Domir¢i Gava”, Cofor Cabbarlinin “Bak1
miiharibasi” vo M.B.Maommadzadonin “Baki ugrunda miibarizo™ asorlori oy-
nanild.

Azarbaycan Xalq Ciimhuriyyetinin madoniyyast siasati, onun inkisafina
gostordiyi qaygi naticasinde milli teatrin inkisafinda nezaeragarpan ugurlar
qazanildi. Azarbaycan teatrinin repertuarinda miistoqillik ugrunda miibarizo
tarixine hosr olunmus dram osorlori mithiim yer tuturdu. Teatrda tamasaya
qoyulan asarlaorin keyfiyyatinog, comiyyatin badii zovqiiniin diizglin formalag-
masina ciddi diqqget yetirilirdi. Sohna asarlorinin se¢ilmasi va onlarin adabi
va badii keyfiyyotlorino lazimi nozarot edilmasi ii¢lin odobi komissiya yara-
dilmigda.

Xeyriyye tamasalarinin togkili teatrin faaliyystinda, bir ndv, anonaya ¢ev-
rilmisdi. “Azorbaycan” gozetindo holak olmus ddyiis¢ii ailalorinin xeyrino
toskil olunan teatr tamasalar1 barasindo tez-tez elanlar verilirdi. Bu isdo Uze-
yir va Ziilfigar Haciboyli qardaglarinin truppasi xtisusi foalliq gostorirdi.

Azorbaycanin modani hoyatinda teatr ¢ox boyiik rol oynayirdi. Roasmi
Hoékumot gozetlorinin sshifalorinds teatr tamasalart haqqinda elanlar, rolla-
rin ifagilar1 barado molumatlar vo digor zoruri informasiyalar ¢ap olunurdu.
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Hiiseyn Oroblinskinin 1919-cu ilin mart ayinda facisli suratds 6liimiiniin co-
miyyat vo Hokumat dairslorinde dogurdugu oks-sada dovlstin teatra neco
boylik ohomiyyst verdiyini gostorirdi. Boylik aktyor vo rejissorun matom
marasimindaki ¢ixisinda Mohammad Omin Rasulzads onun faaliyyatini yiik-
sok qiymotlondirmis, Azorbaycanda sohno sonatinin inkisafinda vo ¢igoklon-
mosinda boylik xidmatlorini geyd etmisdi. O, Hiiseyn Orablinskinin on boyiik
xidmatinin xalqa azadliq ve miistaqillik ruhunun v ideyalarinin asilanmasi
ilo bagl oldugunu, Azarbaycanin miistoqilliyi ideyasinin moadoniyyat xadim-
lorinin foaliyyati hesabina gercoklosdiyini xiisusi olaraq vurgulamisdi.

Azarbaycan Xalq Climhuriyyati illorinds maarif xadimlori, yaradici ziyali-
lar, odib vo miiharrirlor (©bdiirrohim bay Haqverdiyev, Uzeyir bay Haciboyli,
Seyid Hiiseyn, Haci Ibrahim Qasimov, Xolil Ibrahim, Mehdi boy Hacinski va
b.) teatr sahasinda bas veran proseslari digqetlo izloyir, teatr tonqidi ilo maggul
olur, yeni tamasalar, rejissor isi vo aktyor oyunu baradas fikirlor sdyloyir, teatr
sonatinin inkisaf problemlorine dair maqalslar dorc etdirirdilar.

1919 il martin 11-do nosra baslayan “Ovraqi-nofisa” jurnali Azorbaycan
matbuati tarixinde adobiyyat vo incesanatdon bohs edan ilk dovri matbuat or-
qani oldu. 1919 ilin mart-avqust aylarinda Bakida comi 6 nomrasi nosr edil-
mis homin jurnalin redaktoru ©labbas Miiznib, nagiri bastokar Ziilfiigar boy
Hacibayli, rossami1 Ozim ©zimzads idi. Jurnalin sshifslorinde Firidun boay
Kogarli, Abdulla Saiq, Camo bay Coabrayilbayli, Ziilfligar Haciboyli, ©labbas
Miiznib, ©min Abid, Mohommad Hadi vo basqa miislliflor ¢ixis edirdilor. Jur-
nalda musiqi, teatr, memarliq abidslori haqqinda moqalslor va fotosakillor
darc olunur, aktyorlarin hoyati va sshna faaliyyati barads yazilar verilirdi.

Ciimhuriyyot dovrii adobi prosesinin canlanmasinda dramaturgiya da sho-
miyyatli rol oynayirdi. Calil Mommadquluzads, Hiiseyn Cavid, Cafor Cab-
barli kimi taninmis sonotkarlar daha mohsuldar calisirdilar. Azorbaycan dra-
maturgiyasinin sah asarlorindon olan “Anamin kitab1” (C.Mammadquluzads),
“Iblis” (H.Cavid), “Aydin” (C.Cabbarl1) mohz bu dévrds yaranmisdi. Cafar
Cabbarlinin “©dirns fothi” vo “Trablis miiharibasi”, yaxud “Ulduz” pyesls-
rinin moévzusu Yaxm va Orta Sorqde, o climlodon Tiirkiyade milli azadliq
harokatindan gotiliriilmiisdi. Xiisusilo “Odirns fothi” Balkan miiharibalori
dovriinds tiirk xalqinbnin istiqlal miibarizesi ilo zengin tarixinin parlaq bir
sohifasinden bohs edir. Isa boy Asurboylinin istiqglal mévzusunda yazdig
“Azarbay vo Can” pyesi do boyiik maraqla qarsilanmigdi.

Azarbaycan Xalq Climhuriyyati illorinda teatr vo dramaturgiya sahasindoki
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dovlat siyasoti vo hoyata kegirilon miithiim todbirlor 6lkomizds teatr sonatinin
inkisafinda miithiim rol oynadi. Taassiif ki, Xalq Ciimhuriyyatinin dmrii az
oldu. Lakin bu az miiddatds onun gordiiyii islor bu giin do 6z bohrasini ver-
makda, onun varisi olan, yenidon miistaqilliyins qovusan, miiasir Azarbaycan
Respublikasindada davam etmokdadir.

Acar sozlar: Xalq Climhuriyyati, teatr, aktyor, truppa, repertuar.
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Vidadi Gafarov (Azerbaijan)

Theatre policy of the Azerbaijan Democratic Republic

In this article there is told about theatre policy of the Azerbaijan Democratic
Republic, which had left a great mark in the history of our nation, though it had
existed only for 23 months. It is noted that the Democratic Republic, founded
on the ideology of “turkization, islamization and modernization”, considered
the theatre as a component of the cultural policy and it had been paid a special
attention to it and supported. For that reason, during Democratic Republic
period, Azerbaijan theatre in the first time of its history, had been nationalized
and gained state status, and entered into the new phase of development.

Key words: Democratic Republic, theatre, actor, troupe, repertoire.
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Buoaou I'agpapoe (Azepoaitorcan)

TearpanbHasi moJUTHKA A3epOaniaKaHCKON

JemokpaTudeckoii Pecnny0nkn

B crarbe moBecTByeTcs O TeaTpalbHOM mnonuTuke AszepOaiipkaHCKOM
Jlemokpatudeckoil PecryOnuku, mpocyuiecTBoBaBIield Bcero 23 mecsina, Ho
OCTaBUBIIICH OOJBINON CJIel B UICTOPUH HAIIeH rocynapcTBeHHOCTH. OT™Meda-
eTcs, uro AzepOaiimkanckas Jlemokparudeckast PecryOmika, ocCHOBaHHAs Ha
UJIEOJIOTHH «TIOPKU3ALUH, UCIIaMU3allMi 1 MOJEPHU3ALMI» paccMaTpuBaia
TeaTpaJbHOE UCKYCCTBO KaK COCTABHYIO YaCTh CBOEH KYJIBTYPHOU ITOJIMTUKU
Y IOCTOSTHHO MOJIZIEPKUBAJIA €r0, OTHOCSCH K T€aTpy ¢ 0COObIM BHUMAHHUEM.
[To »Toit mpuumHe, UMEeHHO B Tiepuof [lemokparuyeckoii PecnyOonuku azep-
OailipKaHCKUH TeaTp BIEpBbIe ObLIT HALIMOHATMU3UPOBAH U MPHOOPETS CTATyC
rOCyAapCTBEHHOTO, BCTYIINJI Ha HOBBIN ATall pa3BUTHUS.

Knrwoueswie cnosa: Jlemoxkpatnueckas Pecniybnuka, Teatp, akrep, Tpynna,

penepryap.
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CUMHURIYYOTIN BAS MEMARI
ZIVOR BOY OHMODBOYOV

Sorqds ilk demokratik dovlat qurulusunu yaradan Azarbaycan Xalq Ciim-
huriyyati istiglaliyystimizi elan edorak xalqimizin miistoqillik ozmini niimayis
etdirib. Azorbaycan Xalq Ciimhuriyyoti xalqimizin siyasi stiur soviyyasinin,
intellektual vo moadoni potensialinin, yiiksok istedad vo qabiliyyatinin gos-
taricisi idi. 1918-ci il mayin 28-do Azarbaycanin istiqlaliyystinin elan edil-
moasinds, Xalq Ciimhuriyyatinin togokkiil tapmasinda vo foaliyyot gostor-
mosindo Ciimhuriyyoto rohborlik etmis soxsiyyotlorin — Olimordan bay
Topgubasovun, Mommodomin Rasulzadonin, Fotoli xan Xoyskinin, Hoson
bay Agayevin, Nosib bay Yusitbaylinin, Somad boy Mehmandarovun, Oliaga
Sixlinskinin, Uzeyir bay Hacibaylinin vo bagqalarmin bdyiik xidmatlari olub.
Bu gorkomli dovlot xadimlarinin, vatonparvar ziyalilarin, pesokar harbgilorin
adlar1 xalqimizin yaddasina abadi hokk olunub.

Azarbaycan Xalq Climhuriyyati xiisusen tohsilin, madoniyyatin, adobiyyat
vo incosonatin inkigafi sahasinds foaliyyeti ilo yadda qalmisdir. Azarbaycan
hokumatinin hoyata kegirdiyi todbirlordon biri todris miiossisolorinin milli-
losdirilmasi olmusdur. 1919-cu il sentyabrin 1-do Azarbaycan parlamenti Dovlot
Universitetinin togkili hagqinda gqanun gobul etmis vo bununla milli tohsil ocagi-
nin asas1 qoyulmusdur. AXC dovriinds Azarbaycanda ilk muzey “Istiglal” muzeyi
toskil olunus, eyni zamanda Bakida etnoqrafiya muzeyinin yaradilmasi haqqinda
Maarif Nazirliyi qarsisinda masalo qaldirilmigdir. Xalq Climhuriyyastinin zongin
Vo rongarang, orijinal moatbuati olmus, 1918-20-ci illordo Bakida, Goncado vo
respublikanin digar soharlorinds onlarca gozet vo jurnal nasr olunmusdur.

100 illik yubileyini qeyd etdiyimiz Azarbaycan Xalq Ciimhuriyyatinin
yaranmasinda miioyyon rolu olmus soxsiyyotlordon danisarkon vatonparvor
Azarbaycan ziyalilarindan olan Zivor boy Ohmoadbayovu xatirlamamagq ol-
maz. Bu giin s6hbat acdigimiz Ziver boy Ohmodbayov Azarbaycanin ilk ali
tohsilli rassam-memar1 olmusdur.
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1873-cii ildo Samaxi gaharinds diinyaya gbz acan Zivar bay ilk tohsilini
do orada alir. Usaqligdan musiqiys xiisuson do rasma boyiik maraq gostoron
Zivar bayi atas1 avvalca yerli molla maktobina versa do 1 il sonra onu ordan
cixararaq bir miiddot Bakida faaliyyat gdstaran elitar gimnaziyaya yola salir.

Gimnaziyada dovriiniin boyiik alimlorini miitalis edan Zivar bay ¢ox keg-
mir ki, on parlaq talabaye ¢evrilir. 1893-cii ilds o “slag1 tolaba” statusu ilo
Peterburq Ingaat Universitetino gondorilir. Universitet o zamanki sohor ziyali-
larinin ugaqlarinin oxudugu bir merkaz idi. ©vvalce fransiz sonra da alman
dillorini miikommal dyrenon Zivar bay maarif¢i tolobo kimi ad qazanir.

Ik ilinde oxudugu miisssisado gonclor tigiin xiisusi qozet tosis edir, yaradi-
ciliq dernayinin asasini qoyur. Zivar bayin qismatind Azarbaycanin ilk ali toh-
silli memar1 olmaq yazilmisdi. Uzun miiddot universitetdo parlaq foaliyyot
naticasinda o imperatorun himayasinds faaliyyat gostoran “Rusiya Memarliq
vo Zorif sonoatlor Ittifaq”nin on gonc {izvii segilir. 2 ildon sonra homin ittifaqin
idara heystindo yer alir.

Universitetds ikon o Peterburqda Hoson boy Zardabi vo ismay1l bay Qaspi-
rali ilo soxson tanig olur . Zivar bayin isino boyiik qiymot veran Hoson boy
onun Bakida faaliyyatinin zaruriliyini qeyd edir. 1902-ci ilde Sankt-Peterburq
Miilki Miihondislor Institutunu bitirdikdon sonra 1903-cii ildon Baki quberni-
ya idarosinin Ingaat sobesindo isloyir. Bu vezifade O, K.B.Skurevig, S.S.Re-
mizov kimi memarlar ils yanasi isloyir.

Xidmati vazifalorinin birbasa icrast ilo olagodar olaraq Zivar boy tez-tez
quberniyanin bir sira sohar vo yasayis mantagoelorine saforlar edir. Bu saforlor
sayasinda Zivar bay Azorbaycanin memarliq irsi ilo yaxindan va hartorafli
tanis olmaq imkani olds eds edir, xalq memarliq texnikasi, yerli shalinin etno-
grafiyasini 0yranir. Golocok yaradiciliq faaliyysti zamani xalq memarliginin
bilik vo tocriibasi memarin aldigi tohsili ilo tobii suratds birlosorok Baki, Sa-
max1, Goycay va digar saharlorde méhtesom bina vo qurgularin yaradilmasin-
da 6ziinii biruzs vermisdi [1, s.7].

Zivar bay 1907-ci ildo Samaxi soharinin bag memari toyin edilir, mohal-
lalorin diizgiin planlagdirilmasi vo tikilmasine, zslzslo zamami (1908) dagil-
mis Climo mascidinin yeni layihasinin hazirlanmasina bdyiik omok sorf edir.
1910-cu ildon Baki1 sohar idarasine sohor memari vozifosino kegon Zivar bay,
1916-c1 iladok is icragisi, 1916-c1 ildon inqilaba gadar iso 1-ci sahonin sohor
memar1 olaraq ¢aligir. Climhuriyyatin ilk giinlorindon 1925-ci ile kimi, 6mrii-
niin sonuna kimi, Baki gohorinin Avropa tohsilli ilk azorbaycanli bas memar1
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olmusdur. Bag memar oldugu illorde do Azarbaycanin sohor vo yasayis mon-
togoalorinin memarlig-soharsalma inkisafinin hallindo boyiik islor gormiisdiir.

Zivar bayin 0z islorinde Qarbi Avropa tislubuna meyilli olmasi o zamanki
memarliq sanatinds innovasiya kimi qobul edilmays bagladi. Tikilon binalarin
xiisusi naxislar1 va ornamentlari qubernatoru bels toacciiblondirir. Bels ki, Zivor
boy sonradan Baki qubernatorlarinin va elita tobogasinin soxsi malikanslorinin
memarina cevrilir.Onun layihalari asasinda Dini tikililerin layihslondirilmasi
osas yer tutur. Bakida Tozopir (1905-14), GOy mascid-Ojdor moscidi (1912-
13), Goycayda mascid (1906), Samaxida imam mascidi (1909), Ciima mascidi
(1909-18), ©Omircan kandindo M.Muxtarov mascidi Azarbaycan memarliginin
inkisafinin 6ziinomoxsus memarliq programi idi. ©hmadboyov 6z yaradici-
liginda milli irsle yanasi Avropa klassisizmine do miiraciot etmisdir. Bakida
“Soadot moktobi (19011-12), “Dogum evi” (1910-cu illar), “Usaq xostoxanast”
(indiki Elmi-Tadgigat Ana vo Usaq Miihafizasi Institutu, 1914-1916), Mixay-
lov xastoxanasinin korpusu(1912-1913), hamg¢inin Bakida vo Samaxida bir sira
yasayis evlorinin layihalorini vermisdir [1, s.8].

Ohmaodbayov Azarbaycan xalq memarliginin miitoraqqi onanalorini Sorq
va Avropa memarligi ilo iizvi surotdo slagolondirarak, sohorin dasnaklar vo
eser-mengeviklordon ibarat “Sentrokaspi diktaturasi”ndan azad olunmasi
(1918, 15 sentyabr) zamani sohid olmus azarbaycanli va tiirk osgorlorinin xa-
tirosini obadilosdirmak {igiin Comborakond gobiristanliginda (indiki Sohidlor
Xiyabani) ucaldilacaq abide kompleksinin layihasini hazirlayir, altibucaqlt
tiirba gdriiniisiinds olan hamin layihads orta asr Azarbaycan memarliq incilo-
rindon moharatlo istifade olunur.

Verdiyi dini tikililorin layiholori ilo Zivar bay sohorlorin memarliq simasi-
nin zonginlagsmasing, ayri-ayrt dominantlarin yaraadilmasina nail olur. Tozapir
Mascidi Zivar bay ©hmadbayovun sah asari hesab edilir. 1883-cii ildo Baki qu-
berniyasina miiraciot edon miisolmanlar I¢orisahor gala divarlarinin yaninda,
indiki Sabir baginin yerinde mascid tikilmasina icaza verilmasini xahis edirlar.
Lakin Tozapirin o vaxt ssharin konart sayilan Yuxar: Dagli mohallasinds ti-
kilmasi ilo bagli gorar verilir. Memar Zivar bay ¢ox boyiik ruh yiiksokliyilo
mascidin layihasini hazirlayir. Bu layihays osason mascid hiindiirliiyiine vo
ozomoting gora Yaxin Sorgin on mohtogom dini abidslorindon biri olmali idi.
O, soharin hor yerindon goriinmali vo Glinosin siialari altinda parlamli idi. La-
kin Baki qubarniyasmnin Dini Islor idaresindon Ziver bays ciddi xaberdarliq
edilir ki, Tozopir moascidi yaxinliqda yerlogon va xalq arasinda “Qizill1 kilsa”
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adlanan Aleksandr Nevski kilsasindon hiindiir olmamalidir. Belaliklo, Ziver
bay hazirladigi layihads bozi doyisiklor etmok mocburiyystinds qalir.1912-
13-cii illords Ziver boayin layihasi asasinda Mokkodoki miigoddes Koba evi-
nin, Korboala mascidinin elementlorini 6ziinds oks etdiron moaghur ©jdar bay
mascidi arsays galir. Mascid dovriin taninmis xeyriyyagilarinden sayilan ©j-
dor boy Asurbayovun vosaiti ilo insa edilir.1859-cu ildo zslzslodon sarsilan
Samaxida 1902-ci ildo daha bir dohsotli zalzalo bas verir. Folakotlo tizlogon
sohar yerla-yeksan olur. Saysiz-hesabsiz insan talof olur. Sohar sanki aciq so-
ma altinda das mozarlig1 xatirladir. Bu hadiso Zivor bays cox pis tosir edir.
Samaxinin bas memari kimi o, 1907-ci ilds sohorin yenidon tikilmasi, kiigo-
lorin, yollarin diizgiin planlagdirlmasi, xiisusile zolzalo zamani dagilan Ciimo
mascidinin yeni layihasinin hazirlanmasi lizerinde diisiiniir. VIII asrin moh-
tosom Islam Memarliq abidalorindan biri olan Ciimo Moascidi (743), ©bu-
Miisliimiin hakimiyyati illorinds insa edilmis vo Conubi Qafqazda tikilon
ilk mascid olmusdur. 902-ci il Samax1 zslzolosindon sonra dagilmis, barpast
miimkiin olmayan Ciimo moscidinin yeni layihasini hazirlayan Zivar boy son
daraca gozal bir memarliq niimunasi yaradir. Samaxida dogulub-bdyiiyan Zi-
var bayi 0z yurdunda, boylik bir sohords kitabxananin olmamasi ¢ox narahat
edirdi. Elo buna gora do Samaxida kitabxana binast tikir. Holo o vaxtlar dov-
rlinlin gérkomli sairi olan Mirzo Olokbor Sabir Samaxi kitabxnasinin yaradil-
masint Zivar bayin an xeyirxah isi kimi qiymatlondirmisdir.

Zivar bay ©hmadbayovun Baki milyongusu Murtuza Muxtarovun sifari-
silo ©Omircan kondindas tikdirdiyi iki minarali mascid do Abseronun nadir sonaot
niimunalarindan sayilir. Ovvallar bu mascid Azarbaycanin on hiindiir minarali
mascidi hesab olunurdu. Minaralarin hiindiirliiyii 40 metrden artiqdur.

Royalda gozal ifa edon Zivar bay cox duygusal insan olmusdur.O, ham
do adabiyyat vo incosonat vurgunu idi. Cox zongin kitabxanasi, Peterburqdan
va Avropadan gatirilmis rassamliq vo heykaltorasliq niimunalorindon ibarat
kolleksiyasi vardi. Zivar bay qohumlar1 va Baki ziyalilarini toplayib, musiqi
gecalori kegirar, fortepiano va skripkada ifa etdiyi melodiyalarla onlara gozal
ohval baxs edordi.

Zivar boy Ohmadbayov Bakinin qadim tikililsrini digqgatls dyranir v on-
larin miihafizasi va barpasi {igiin alindon goloni asirgomir. Sirvangahlar sara-
yinin taleyi onu xiisuson narahat edirdi. Zivar boy miilki miihendis Omor boy
Abuyevls birlikde “Miisalman irsinin abidalorini sevenlor va qoruyuculari
Comiyyati”ni yaradir. Tezliklo bu comiyyatin ad1 doyisdirilorok Miisolman Ar-
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xeoloji camiyyatina ¢evrilir. Halo 1903-cii ilde Zivar boy Peterburqda yasayan
taloba yoldasina yazirdi: ”Xalqlarin tarixi inkisafinin gostoricisi olan miihiim
faktorlardan biri onlarin formalasmis oldugu tikinti madeniyyatinin olmasi-
dir. Memarliq abidslorinin acinacaqlt sokilde saxlanilmasi har seyden avval
xalqin maddi madaniyyatini qosdon mohv etmak demokdir. Barpanin tarixi,
manavi vo vatanparvar mahiyyeti ondan ibaratdir ki, o tarixi amanatlori qo-
rumaga imkan verir, xalqa ozomaotini xatirladaraq onun 6z daimi incoesanating
yaxin olmasini tomin edir” [1, s.8].

1917-ci ildo Z.Ohmoadboyov “Islam madoniyyat abidalorini goruyan®,
1919-cu ilds iso Samaxida madaniyyat abidslorinin dyronilmasi ilo mosgul
olan “Yeni Sirvan” comiyyatlarini yaradir.

Zivar bay Ohmadbayov Azarbaycan Xalq Climhuriyyati dovriinds 1918-ci
ildon Baki sohorinin bag memari vozifasindo ¢aligmigdir. Homin vozifoni sovet
hakimiyysti illorindo do- dmriiniin sonuna godar icra etmisdir. Zivar bay qotiy-
yan Sovet hokumatini qabul etmirdi. Sovet hokumatinin qorarlari ilo razilag-
mirdi. Ona gore da, tez-tez aralarinda toqqusmalar bas verirdi. 1920-ci illords
Azorbaycana Saumyan kimi ermanilor rohbarlik edirdilor. Zivar bay do bu-
nunla razilagsmirdi.

Osrin avvalarinde rus-ermoni fitnasi ilo Azarbaycanin gérkomli ziyalilarini
moahvetma siyasoti hoyata kegirirldi. Bu, Ziver baydon do yan kegmadi. Azarbay-
canda Sovet hakimiyyati qurulduqdan sonra ermanilar torrofindon daimi taqibe
maruz qalan Zivar bay belos bir soraitde islomayin miimkiinsiizliiyiinii Respublika
rohbarliyina bildirir va etiraz olaraq 6ziine qosd edir. 1925-ciilin 16 fevral tarixinda
Combarkondds yerlogon evinds 6ziinii giillolalayir. Zivor ©hmadbayovun evi in-
diki Dagiistii Parkda (Comborkond) yerlosirdi. 1967-ci ilds yol ¢okilmasi ilo bagl
olaraq Zivar bayin evini sokmak qorar1 verilir. Akademik Useynov senadlords bu
evin muzey kimi qorunmasinin miitloq oldugunu gostarir.

Boyiik memarin yaratdigi banzarsiz memarliq abidelori madeni irsimizo
ovazsiz tohfalor baxs etmoklo bu giin do Azorbaycan goharlorinin simasina
cevrilmisdir.

26 may 2011-ci ildo Bakida Prezident ilham Oliyevin saroncamu ilo “Ni-
zami” metro stansiyasi qarsisinda Ziver boy ©hmadboyovun heykslinin va
onun adini dagiyan bagin acilist olub. Z.9hmodboyovun heykolinin mohz
“Nizami” metrostansiyasinin qarsisinda ucaldilmasi tasadiifi deyil. Metronun
sol tarafinds memarliq tislubunda tikilon binanin misllifi Z.9hmadbayovdur.
Metronun qarsisindan kegon kiico do Z.9hmadbayovun adini dastyir.
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Rahiba Aliyeva (Azerbaijan)

Chief architect of the Democratic Republic Zivar bay Ahmadbayov

In the paper is highlighted life and creativity of chief architect Zivar bay
Ahmadbayov who educated like Azerbaijani firstly in Europe from Baku in the
period of Azerbaijan Democratic Republic. Zivar bay was born in Shamakhy,
he got his higher education in Petersburg Civil Engineers Institute, from
1918 up to the end his life, i.e., till 1925 worked chief architect of Baku, as
well as he performed a few projects like a number of religious buildings in
Baku, Shamakhy and Goychay cities, additionally he worked the buildings
of residential and medical institutions. The mosques of Tazapir, Ittifag,
M.Mukhtarov in Baku, Juma mosques of Shamakhy and Goychay designed
by him is the main plot of his creative style. Tazapir mosque is regarded as
Zivar bay’s masterpiece.

Key words: Zivar bay Ahmadbayov, Civil Engineers Institute, the first
European intellectual Azerbaijani architect, Azerbaijan Democratic Republic,
chief architect.

Paxuba Anueesa (Azepobaiidican)

I'naBub1ii apxuTekTop Pecnydiuku 3uBep 0ek Axmendexkos

B crarbe paccmarpuBaeTcs JKU3Hb M TBOPYECTBO IEPBOIO MOJIYUYUBLIETO
eBpoIIelickoe BhICIIEEe 00pa3oBaHME apXUTeKTopa 3uBep Oeka Axmendeko-
Ba, B ronel AzepOaiikanckoit Jlemokparuueckoii Pecyomuku paborasiie-
IO INIaBHBIM apXUTEKTOpOM ropoza. Pogusmmuiics B llleMaxe U nomy4uBIInii
npogeccruonanbHoe obpazoBanue B IlerepOyprckom MHCTHTYTE TpakaaH-
CKUX MHXEHEepoB, 3uBep Oek ¢ 1918 roma u 10 KOHIa CBOEH )KU3HU, TO €CTh
10 1925 rona Obl1 m1aBHBIM apxuTekropoM baky. Hapsay ¢ 3tum um Obutn
CO3/1aHbl IPOEKTHI Psiia KyJIbTOBBIX COOPY)KEHUH, JKUJIBIX JIOMOB U MEIM-
LUHCKUX yupexxaeHuil B baky, lllemaxe u I'€iiuae. OCHOBHBIM CIOKETOM €TI0
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TBOPUYECTBA SBJIIOTCA CIIPOCKTUpOBaHHbIE B baky meuetn M.MyxrapoBa u
Tesenup, nocrpoennsie B Illlemaxe u ['éityae [[>xyma mederu. Illenespom
TBOpUecTBa 3UBep Oeka MOKHO CUMTATh MeueTh Te3enwup.

Knrouesvie cnosa: 3usep O6ex AxmenoexoB, HCTUTYT IpaXIaHCKUX HHKE-
HEpOB, MEPBbIN a3epOaliKaHCKUN apXUTEKTOP C eBPOMEHCKUM 00pa30BaHUEM,
Aszepbaiimkanckas Jlemokparnueckas PecrryOmuka, IIaBHBII apXUTEKTOP.
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NATIONAL CONSCIOUSNESS IN PRE-SOVIET
AZERBAIJAN AND THE DEVELOPMENT OF MUGHAM

Nationalism and cultural enlightenment in pre-Soviet Azerbaijan

The seed that gave rise to the Azerbaijani intelligentsia in the nineteenth
century was planted with the European and Russian education sought by
the native elites (Cornell 2011: 12). Many members of Azerbaijan’s high
society studied in Russian universities that were modelled on German
institutions and included European works of philosophy and literature in their
curricula. The ideologies they were exposed to, coupled with the religious
modernization among Turkic neighbours and national awakenings in the
Caucasus, all influenced the Azerbaijani intelligentsia to enact change. First,
the forging of the Azerbaijani national identity was sparked and quickly
gained momentum. Second, prominent figures of Azerbaijan’s elite, such
as Haji ZeinalAdibinTaghiyev, Musa Naghiyev, and ShamsiAsadullayev,
began to invest into the arts, thereby fuelling a cultural enlightenment. The
latter process, as Audrey Altstadt explains, is akin to Europe’s Enlightenment
rather than the Renaissance (Altstadt 2016: 1). It was led by a number of
educated men who “shared a vision that learning would elevate their Muslim
Turkic community to the level of contemporary Europe which they identified
with enlightenment, reason, science and technology, social reform, political
participation and constitutionalism” (Altstadt 2016: 1).

While ideologies related to Azerbaijani nationalism and enlightenment
were borrowed from external sources, they were implemented by the native
elites who subsequently established and fostered them internally. Members
of the elite had close ties to the leading performers of mugham. One of the
most prominent representatives of the Azerbaijani intelligentsia, Uzeyir
Hajibeyov, wrote about this link between mugham and the bourgeoisie of
Azerbaijan: “Musical and aesthetic needs of pre-revolutionary bourgeoisie
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circles were met by the art of sazandar — knowers of traditional music, skilful
performers who were able to induce in listeners the state of naga [a kind of
intoxication with music] which led to many of them weeping” (Hajibeyov
1966: 51). According to many sources (e.g. Hajibeyov 1966; Shushinsky
1979), mugham performers and the intelligentsia often mingled at the same
events such as mugham gatherings and weddings, collaborating on developing
art and music. Thus, ideologies of the elites described above were circulating
among mugham figures and affecting their activity. The forging of a national
identity in Azerbaijan inspired the cultivation of mugham. For example, both
tar playing and xananda singing experienced breakthroughs at the end of
the nineteenth century as a result of the innovations made by tarzan Mirza
Sadig Asadoglu and xananda Jabbar Garyagdioglu, who were from the city
of Shusha. The synchronicity of these two milestones was no coincidence.
While Mirza Sadig Asadoglu, also known as Sadigjan, revolutionized the
structure of the far, making it distinctly Azerbaijani, Jabbar Garyagdioglu
was the first to introduce ghazal singing in Azerbaijani rather than Persian,
as had been customary. Both of these changes were similar in nature because
they were aimed at making mugham into a more uniquely Azerbaijani artistic
form. In this presentation, I will discuss how the tar and mugham underwent
changes in pre-Soviet Azerbaijan that reflected the formation of national
consciousness at this time.

Formation of the mugham trio

One of the most prominent developments was the establishment of
the Azerbaijani mugham trio. From the writings of prominent singers
JabbarGaryagdioglu (1861-1944) and Bulbul (1897-1961), it is evident
that during the first half of the nineteenth century xanands performed with
tar, kamanga and balaban (double-reed wind instrument), while during the
second half of that century with tar, kamanga and qosanagara (paired drums
with rounded backs) (Shushinsky1979: 22). The Azerbaijani mugham trio
as it exists today was formed in the early twentieth century to become the
standard national ensemble for mugham performance. Once it crystallized,
this arrangement withstood even the most drastic upheavals of the Soviet
regime and continues to be the popular medium of mugham.

37



N3 (65) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Creation of the Azerbaijani 7ar: Shusha’s Sadigjan

The mountainous westernmost region of Azerbaijan called Karabakh is
home to the nation’s historically most important musical centre — Shusha.
Countless acclaimed mugham instrumentalists and vocalists were born in and
around this city, including Sadigjan, Gurban Primov, Jabbar Garyagdioglu,
Khan Shushinsky, Seyyid Shushinsky, and many others. Beginning in the
second half of the nineteenth century, Shusha acquired a pivotal role in
Azerbaijan’s political, economic, and cultural spheres (Shushinsky 1968: 54).
There was a lot of trade centred on Shusha and the city’s international links
directly impacted its cultural achievements. In this milieu, activity related to
the native culture, including mugham, flourished. Furthermore, the religiosity
of the city — manifested in the opulence of mosques and effervescent
observance of rituals within the Islamic calendar (Shushinsky 1979: 54) —
helped to cultivate mugham.

The formation of a single “Azerbaijani” national tar by Sadigjan took
place at the end of the nineteenth century in Shusha. After this groundbreaking
achievement, his version of the far was popularized in all the main urban centres
of Azerbaijan. Before this, there was much variation in the instruments played
across Azerbaijan’s geographical regions, and it seems that in many areas
the instrument was missing. For example, historical accounts of travellers
disclose that the tar was not as prominent in the Absheron and Shirvan areas,
suggesting that it was introduced later at the turn of the twentieth century.
For example, one far master with whom I studied confirmed that in the
Absheron region there were no instruments such as the tar and kamanca
before late nineteenth century. Instead, saz was the main instrument used in
performances along with tutek and zurna (Elkhan Mansurov, interview, 27
July 2016). Likewise, the tar is missing in reports about the Shirvan area,
where a wealthy landowner Mahmud Aga held his musical maclisesin the
nineteenth century. A vivid description of a musical soirée has been preserved
in Alexandre Dumas’s travel journals, offering a glimpse into the musical
scene in Shemakhi at the time (Shushinsky 1979: 16).

Unlike in the Absheron and Shirvan regions, biographical data about
mugham musicians shows that the tar was prevalent in Karabakh from the
early nineteenth century. However, before the birth of the distinct national
Azerbaijani tar by Sadigjan, this instrument in the Caucasus was very similar
to the far found across the border in Iran and was locally referred to as the
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“Caucasus tar.” Only after the transformation of the tar by Sadigjan was a
uniquely Azerbaijani far called “Karabakh tar’developed:

Before, there used to be the “Caucasus tar” which was made in Tbilisi.
After the innovations of Sadigjan, the new tars were made and called
“Karabakh” tars and from here everything began to evolve. Presently
the tar we (in Azerbaijan) play has the sound of an entire orchestra.
This is the tar tied to Sadigjan. God bless him (Mansurov, “Memories
about father Meshedi Suleyman”, 650.1.36: 3).

Both secondary sources and current masters who know well the history
of mugham assert that it was Ali Shirazi who brought the five-string far to
Azerbaijan (Mansurov and Dadashov 2005: 89; Shushinsky 1982). At the time
the tar had five strings, 28 frets along its neck, a small belly, and was played
on the knees. One knowledgeable musician reported: “Sadigjan learned from
Ali Shirazi, Kharrat Gulu, and Kor Khalif. They all came from Iran, but these
were Azerbaijanis. They knew mugham and religion well. And they came
to Azerbaijan to perform in religious rituals” (Valeh Rahimov, interview,
11 December 2015). Admittedly, throughout his life, Sadigjan maintained
prominent ties with Iran and the far performance tradition there. Shushinsky
recounts that once, when travelling to Iran, Sadigjan cut the frets (parda) on
his far, and intimidated Iranian far players who, as a result, refused to compete
with him. He also performed very well for Naser al-Din Shah Qajar (1831-
96) who then awarded him medals and gold. The Shah asked him to stay at
court, but Sadigjan said that he could not live without Karabakh. However,
the master did live intermittently in Iran and from 1875-78 he engaged in
extensive study of the Iranian zar which led to his revolutionary adjustments
made to the instrument.

The seventeen-fret system that characterizes Azerbaijani tar was
Sadigjan’s primary creation (Dzhani-zade 1998: 67). Abdulgassimov
underscores that the Azerbaijani fret system devised by Sadigjan is similar to
other modal systems of “Eastern peoples” in terms of the quantity (17 tones),
yet different in its interior structure (Abdulgassimov 1990: 33). As is evident,
Sadigjan’s goal was to make the fret system match the unique modal palette
of Azerbaijani music. Shushinsky states that he got rid of many parda and
left only 17 in one octave. As he omitted certain frets, he also added others.
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For instance, the first pords that measures a semitone from the open string is
an insertion of Sadigjan. This pards is called zabuland according to primary
sources in Azerbaijan’s archives, it was added so that mugham zabul could be
sung correctly in a lower register (Mansurov, “Bahram Mansurov’s written
notes”, 650.1.32: 3). Another document states that in no other Eastern country
are magam modes played on the first zabul pard> (Mansurov, “Rules about
mugham $6ba”, 650.1.25: 37).

As mentioned above, prior to Sadigjan’s adaptations, the zar usually had
five strings. The two pairs of ringing zang strings and the bas string were other
important additions of the master-performer. According to Abdulgassimov,
there is great advantage in these strings as they are used in “the harmonic
way”’ (Abdugassimov 1990: 26). They are often played at the end of musical
sentences (ctimla, gusa, and soba), or between avaz segments, functioning
as punctuation marks that signal short pauses. These can also be used in the
middle of fragments to add more colour to a mugham and maintain a steady
background sound of one of the fundamental tones. Moreover, the bas and
four zang strings provide symmetry in the main tuning, thereby achieving
balance and stability in the overall tuning system. As a result, the far does not
go out of tune frequently. Lastly, various techniques and virtuosic patterns
are played with these strings, giving Azerbaijani mugham its uniqueness
and brilliance. Among musicians, the following expression is notable: “A
tar without the sympathetic strings is like pilaf without butter” (Cinganasiz
tar yagsiz as kimidir) (Chelebiyev 2009: 50). Importantly, Abdulgassimov
writes, “having increased the number of the strings of the far Mirza Sadig
gained the wide use of the tar as a solo instrument and especially it created
the solo instrumental opportunity of mugham” (Abdulgassimov 1990: 32). In
other words, attaching the extra strings was the decisive step towards making
the instrument into a solo one.

Another one of Sadigjan’s inventions was the new position of playing on
the tar: the instrument was raised to chest level instead of being rested on the
knees while performing. According to musicians, Sadigjan made changes to the
big and small bellies of the instrument in order to facilitate playing on the chest:
these parts were hollowed deeper for a broader diameter and a more oval shape.
However, Jean During counters the claim that this position for performing was
an invention of Sadigjan because the school of Ali-Akbar Farahani in mid-
nineteenth century in Iran was already employing it (During 1988: 57).
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In addition, Sadigjan added a connecting sound post inside the bellies for
support, and at the same time allowed for increased intensity of sound. This
created the vibration called xun (sorrow) that is commonly used during a
performance when the far is shaken for an echo effect. Abdulgassimov again
underscores the particularity of the Azerbaijani far due to these features: “We
would like to mention that there had not been such qualities in the musical
instruments of the Eastern world” (Abdulgassimov 1990: 23). An interesting
conclusion is drawn byDzhani-zade who writes that the change in playing
posture made this instrument into a Turkic one because the Azerbaijani saz —
linked to its Turkic heritage — is held at the same height on the chest and could
have served as a model for Sadigjan (Dzhani-zade 1998: 66).

Besides innovations related to the instrument’s structure, Sadigjan
expanded the repertoire and the playing technique. For example, he added (a)
a §oba section mananda miixalif to mirzahiiseynsegah, (b) sobahasarmuhalif
to zabul, and (c) many different parts to mahur, thus greatly enriching these
mughams. Moreover, the ancient dances and rangs such as turaci, ceyrant,
uzundoara, tarakama, vagzali that are still played today, were all composed by
Sadigjan(Mansurov, “Memories about father Meshedi Suleyman”, 650.1.36:
3). In this way, he not only defined the specificity of the Azerbaijani mugham
system but also contributed to the nationalization of Azerbaijani music.

The level of tar virtuosity was advanced considerably by the master due to
the numerous new techniques and tricks he created. There are many accounts
about Sadigjan’s remarkable skills, such as these below by Meshedi Suleyman
Mansurov (1872-1955), a tar player from Baku whose lineage forebears were
close to Sadigjan:

Father used to say that he [Sadigjan] played with one hand. His fingers
were covered with burnt candle remains and then placed into a wool
scarf. The callus that formed as a result, made his playing sound as
if the right hand’s plectrum was involved when it wasnt (Mansurov,
“Memories about father Meshedi Suleyman”, 650.1.32: 3).

Once Sadigjan and Lazar [famous tar player from Sadigjan s time] were
present in one maclis. After playing for a bit, Sadigjan suddenly took a
knife and cut off the frets on his tar. He began to play without them. The
audience was mesmerized (Mansurov and Dadashov 2005: 106).
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Shusha’s significance for the evolution of the zar is highlighted by another
crucial circumstance: performers of mugham showcased their art at public
concerts for the first time in 1897. Subsequently, similar events were introduced
in other cities such as Baku. Hence, another context for mugham was created and
musicians began to perform for various organized charity events (Ismailzade
2006: 46). Prior to this, traditional music could only be heard at weddings,
religious rituals, and maclisgatherings, all of which were exclusive to a certain
degree. The new venue for performing mugham publicly also contributed to
the development and enhancement of the Azerbaijani tar. The tar was not
only brought on the stage but also made into a solo instrument, superseding
its former role as an accompaniment instrument. Bagirova explains that the
tar was transformed in the nineteenth century, establishing the tradition of solo
instrumental performance of mugham (Bagirova 2007: 144).

Sadigjan maintained a very strong link to the Absheron musicians. He first
came to Baku in 1878 when he was invited by Meshedi Melik Mansurov (1845-
1909), the head of the main Absheron “Mansurov” far lineage. Afterwards, he
always came to participate at the mugham maclis gatherings held by Meshedi
Melik Mansurov. Mahmud Aga, a wealthy patron of traditional music in the
Shirvan region, also heard about Sadigjan and sent a golden carriage with
Arabian horses to fetch him. Thus, Sadigjan cultivated connections to the
main mugham regions in Azerbaijan at that time, and this certainly promoted
his new instrument which soon spread all over the nation and became the
standard version. As Chelebiyev notes:

The new Azerbaijani tar [Sadigjan’s version] spread in North
[Caucasus] and South [Iranian] Azerbaijan, Armenia, Georgia, and
later in Uzbekistan, Tajikistan, Turkmenistan, Dagestan, and Turkey.
In all the named places, up until this day, musicians play precisely on
the new Azerbaijani tar, meaning on the tar of Sadigjan. From the time
of Sadigjan to current days, Azerbaijan is the country of the tar, similar
to the opera tradition of Italy. The old tar is only used by Persian
musicians (Chelebiyev 2009: 13).

While Chelebiyev stresses the geographical dissemination and popularity
of the tar, he also refers to this as an instrument representative of Azerbaijan.
As highlighted before, all the advancements of Sadigjan were aimed at
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creating a uniquely Azerbaijani tar in line with the nationalization that
dominated this era. Certainly, many comments presented above by today’s
musicians and scholars accentuate the fact that Sadigjan’s changes made the
instrument more “Turkic” and separated it from the Iranian version that had
been predominant in Azerbaijan before.

Baku far lineages: Absheron maclis tradition and the development of
mugham

Similar to Shusha, there were public concerts, xananda schools, and
maclis esin Baku and the Absheron suburban towns. Out of these three, it
seems that the musical maclises were especially conspicuous and pivotal in
this region. Here, musicians, poets, dervishes, writers, and members of the
intelligentsia worked together to transform mugham, with particular focus
on developing the consonance between music and words. Young musicians
and poets participated in these gatherings and learned by performing and
receiving criticism from the connoisseurs. Hence, the maclises were also
known as “schools” (Imrani 2000: 3). Shushinsky describes these maclises as
meetings for high-class people in which xananda sang full dastgahs and no
dancing was allowed (Shushinsky 1979: 20). Indeed, this is where the most
elaborate and complex forms of mugham were performed. These “musical
maclis” as Shushinsky (1979) calls themwere different from religious or
wedding gatherings that also featured mugham. The former did not seem
to have a specific function except for aesthetic enjoyment and development
of the music’s structure. Moreover, discovering the virtuosic potential of
performance was highly encouraged in this context, aligned with ideologies
of identity formation and nationalism characteristic of the times.

The first tar player in the Mansurov legacy was Meshedi Melik
Mansurov. His father, Aga Salah (1800-48),was the figure in charge of the
first underground musical gatherings in Baku prior to his son. These well-
off landowners owned a very spacious house in the Old City of Baku near
the Juma Mosque where the meetings took place. The moclisesof Meshedi
Melik Mansurov, unlike those that were being held before, were focused on
mugham. Furthermore, they strengthened the networks among musicians
from different regions in Azerbaijan and beyond. As a result, with these
maclis that began in the 1880s, the mugham system was developed in an
unprecedented manner. In order to build up his maclis enterprise, Meshedi
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Melik Mansurov began to befriend all visiting musicians and host them at
his house. He even made arrangements for his servants to guard main roads
that led into and out of Absheron and watch for any people with instruments.
Soon Meshedi Melik Mansurov developed an extensive network of musicians
and began to gather them for performances of mugham. As the news about
his maclis esspread throughout Azerbaijan, leading musicians and poets from
Karabakh and Shirvan started to join these musical happenings on a regular
basis. In the beginning, the maclises featured only performances of mugham.
With time, the sessions evolved to incorporate discussions about mugham and
collaborative effort towards expansion and organization of the system.

One of the few people who could equal Meshedi Melik Mansurov’s
musicianship and knowledge at that time was Sadigjan and the two were very
close friends who always consulted with each other on matters regarding
mugham (Mansurov, “Bahram Mansurov’s written notes”, 650.1.32: 5).

Another contemporary of MeshediMelikMansurov, MirzaFaraj (1847-
1927) was also from the Old City of Baku. Like Sadigjan, he made significant
changes related to the tar, but his innovations were mainly techniques
appropriate to the new version of the instrument (Chelebiyev 2009: 13).
He was a virtuoso and a knower. His granddaughter described him as such:
“Grandfather was a lover of ghazal poetry. He recited ghazalsin Azerbaijani
and in Persian with great inspiration” (Rzayeva-Baghirova 1986: 23).
It is probable that this insight into the poetical aspect of mugham fuelled
his creativity in terms of far technique. There are recollections about him
being unable to finish one dastgah in three hours because of the imaginative
engagement he demonstrated with mugham through technique (Rzayeva-
Baghirova 1986: 29).

Meshedi Melik Mansurov had two sons who continued the Mansurov
musical legacy: Meshedi Suleyman Mansurov and Mirza Mansur (1887-
1967). Just like their father, the Mansurov brothers both helped to develop
the maclises. Imrani explains:

If in the maclisesof MeshediMelik (from 1863 to1909) the focus was
on the rules and regularities of the whole dastgahform and the link
between music and poetry, the meetings of MeshediSuleyman (from
1909 to 1920) continued to evolve the foundations of instrumental
playing established in the school of MeshediMelik, systematizing them.
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MeshediSuleyman smaclises also stressed the musical interludes —
tasnif, rang, diringoa.

Mirza Mansur, continuing the tradition of maclis(from 1920
to1964),centred his activity on problems associated with the
techniques of playing on traditional instruments. Advancing the
methods of modulation, he developed the improvisational aspect of
mughamperformance. He had a great role in creation of methods for
teaching tar playing (Imrani 2000: 32).

Meshedi Suleyman Mansurov had very close ties to all the mugham
performers of those days and therefore was pivotal in the musical scene:
“Meshedi Suleyman remained in history as one mugham'’s distinguished
knowers. There was no artist, no musician at this time, who had not been a
guest at his house” (Mansurov and Dadashov 2005: 9). Meshedi Suleyman
Mansurov’s tar was exemplary of the late nineteenth century since it had 11
strings, 17 tones in an octave, and 22 frets along the neck (Abdullayeva 2000:
96). This was Sadigjan’s new version of the tar that by this time became the
popular model in Azerbaijan. Indeed, Meshedi Suleyman Mansurov was a
devoted friend of Sadigjan, just like his father. There are memoirs of Meshedi
Suleyman Mansurov, written by his son Bahram Mansurov (1911-85):

For the wedding of Shamsi Asadullayev's son Mirza, Sadigjan and his
trio were invited from Tbilisi to Baku. 500 gold units were offered. 1
[Suleyman Mansurov] was the best man at this wedding. They began
to play hiimayun. I was looking at the players and listening. I saw that
everyone is playing but all the performers are in such unison that it all
sounds like one. The xananda was also singing. Only when they were
playing the cadence, it became clear that all three were performing. 1
could not stand it and began to cry. Shamsi Asadullayev approached
and asked “Suleyman, why are you crying? This is a wedding!” I said
“Uncle, you do not understand the way they are performing” And what
did I do? I announced to everyone “one diamond ring, now.” I told
the groom to bring his ring and give it to Sadigjan — there was never a
player like this, and there never will be! (Mansurov, “Memories about
father Meshedi Suleyman”, 650.1.36. 2-3).
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Conclusions

The Azerbaijani elites joined forces striving to improve the status quo
of the community they represented within the Russian empire. The gradual
growth of local nationalism spilled into the activities and ambitions of native
mugham musicians. For example, at the Karabakh and Absheron maclises,
poets and singers worked together with master-instrumentalists to develop
the mugham system. This collaboration unfolded within musicians’ broad
networks between major cities in Azerbaijan and musical centres in the vicinity,
such as Tehran and Tbilisi. One central achievement that characterized the
pre-Soviet context in Azerbaijan was the creation of a unique Azerbaijani
mugham trio. Another milestone was the creation of the Azerbaijani far by
Sadigjan. This new version of the far was soon popularized in all the regions
of Azerbaijan and beyond, becoming an important symbol of the emerging
national identity.

Key words: mugham, tar, Sadigjan, Shusha, Absheron.
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Polina Desyatni¢cenko (Kanada)

Sovet dovriina qadarki Azarbaycanda milli 6ziiniidork

vd mugamin inkisafi

Magqalods XIX asrin sonu — XX asrin avvallorinds milli identikliyin for-
malasmasinin vo modoni maarifin ¢igoklonmosinin mugamin vo tarin inki-
safina tosiri nozordon kegcirilir. Sadigcan torofindon Azorbaycan tarinin tok-
milloegdirilmasi birinci deracali shamiyyate malik olmusdur ki, bu da sonralar
Bakida yeni alatin populyarlasmasina vo yayilmasina gatirib ¢ixartdi. Bunun-
la yanas1, bu giine godor mugam ifaciliginin asas formasi olan ti¢liiyiin for-
malagmasi bas tutdu. O dovrde mugamin inkisafina tesir gostoran miihiim
amillorden biri musiqi maclislorinin qurulmasi idi. Burada mugam-dasgah
janrt formalagmis vo bununla slagadar olaraq mugam tokmillogmis, dife-
rensiallagsaraq Iran rodifi kimi digor modal musiqi sistemlorindon ayrilmus,
belaliklo do unikal Azarbaycan milli identikliyinin miihiim gostaricisine ¢ev-
rilmisdir.

Acar sozlar: mugam, tar, Sadiqcan, Susa, Abseron.

Ilonuna /lecamunuuenxo (Kanaoa)

HanuonanbHOe caMOCO3HAHUE B 1OCOBETCKOM A3epOaiigxane

U pa3sBUTHE Myrama

B crarbe paccmarpuBaercs BIMsHUE (OPMHUPOBAHUS HALMOHAIBHOMN
WACHTUYHOCTH M pPaclBeTa KyJIbTYpHOTO IMpocCBelieHus B AsepOaiimxane
Ha pa3BuTHe Myrama u tapa B KoHue XIX u Hagane XX Bekos. IlepBocre-
NIEHHOE 3HAauY€HHE HMMEJIO0 YCOBEPILIECHCTBOBaHME a3epOaliPKaHCKOrO Tapa
CanpIxpKkaHOM, 4TO MPUBEJIO K MOCIEAYIOIIEH MOMYISIpU3allud U pacipo-
CTpaHEeHMIO HOBOH (popMbl HHCTpyMeHTa B baky. Hapsny ¢ atum npousonuio
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(opMHpOBaHUE TPHUO, KOTOPOE SIBISIETCS OCHOBHOH (DOPMON HCHOTHEHUS
Myrama no ceil neHb. OqHUM M3 BaKHBIX (PaKTOPOB, MOBIMSABIIUX HA Pa3-
BUTHE MyraMa B TO BpeMs cTaja cpela MaKIHCOB. 31ech chopmupoBaics
KAHP MyTraM-JacTrsiX, ¥ B CBA3U C 3TUM, Myram OblJ YCOBEPILECHCTBOBAH U
Qg QepeHIUpPOBaH OT APYTHX MOJAIBHBIX MY3bIKaJIbHBIX CHCTEM, TAKUX KaK
UpaHCKu# paaud, cTaB, TAKUM 00pa30M, BaXKHBIM ITOKa3aTeJIeM YHUKAIbHON
azepOaiiKaHCKON HAlIMOHAIBHON HIEHTUYHOCTH.
Knrwueswie cnosa: myram, tap, Cansixkas, llyma, AGiepoH.
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TOSVIRI SONOTDO CUMHURIYYOT

Azarbaycan ikinci dofo miistoqilik aldo etdikdon sonra tosviri sonatin biitiin
saholorinds ¢alisan sonotkarlar Azarbaycan Xalq Climhuriyyati dovriindo foa-
liyyot gdstormis tarixi soxsiyyatlorin obrazlarini canlandirmaq sahasindo boytik
islor gérmaya basladilar. Tosviri sonatin rangkarliq, qrafika vo heykaltorasliq
sahasinds Ciimhuriyyastin yaradicilart olan siyasi, madoniyyat xadimlorini vo
generallarin obrazlari canlandirildi. Bu sahados bir ¢ox xalq rossamlari yorul-
maq bilmadon islor yenina yeritmoyo bagladilar. Bunlarin arasinda hayatinin
bir ¢ox hissasi siirgiinlords kegon vo dovriindo ata vo anasi Ciimhuriyyatin
yaradilmasinda bdyiik islor goron xalq rossami Oqtay Sadiqzado olmusdur.
Oqtay Sadiqzado Azorbaycan Xalq Climhuriyyatinin yaradicisi olan Mom-
mad Omin Rosulzadonin portretini kresloda oturan torzds olindo kitab tos-
vir etmisdir. Xalq rossami1 Oqtay Sadiqzado atast Seyid Hiiseyndon daima
esitmisdi ki, Mommod ©Omin Rosulzads xalqina sadiq bir ziyali dovlot xa-
dimi olmugdur. Bu cohotlori xalq rossami daima onda goriib hiss etmisdir.
O, Azarbaycan ikinci dofo miistoqilik qazandigdan sonra Ciimhuriyyatin ya-
radicist olan Mommad Omin Rasulzadonin portretini yaratmaq qorarina gol-
di. Xalq rossami siyasi xadimin portretini Xalq Ciimhuriyyatini yaratdigi yas
dovriinds tosvir etmisdir. Siyasi xadimin manali baxislar irali, ii¢ rongli bay-
ragimiza torafo yonolmisdir. Bu bayraq, azadliq vo istiglal ugrunda 6lons go-
dor miibarizo aparan bir Azarbaycan oglunun timidlori hor zaman alisir, yanr.
Bu torzi rossam onun baxiglarindan sezmoys miivaffoq olmusdur. Dogrudan
da Mommad ©min Rasulzadonin yaratdigi Xalq Ciimhuriyyatinin varisi olan
miistoqil Azorbaycan respublikast bu giin 6z azadlig1 ilo diinyada taninan
olkalor sirasinda dayanir vo taninir.

Azorbaycan rongkarliginda bir ¢cox rossamlar Xalq Climhuriyyasti dovrii-
niin siyasi, moadoni vo generallarinin obrazlarini yaratmiglar. Bunlarin ara-
sinda T.Agababayevin, E.Mommaoadovun, A.Mommadovun, B.Yusifovun,
C.Homzoyevin va s. yaratdigi asorlori geyd etmok olar.
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Xalq rassam1 Tofiq Agababayev 6ziiniin diislincali halini, onun diisiince-
sind hakim kasilon problemlarin badii hall axtariglarini tapmaga ¢aligmasi-
n1, daim diistincads oldugunu kotan iizorindo moharstlo oks etdirmisdir. Bu
xiisusiyyaetlori 6ziinds oks etdiron asarlordon biride Azarbaycanin Xalq Ciim-
huriyysti dovriindo miidafis Nazirinin miiavini olmus, general Oliaga Sixlins-
kinin portretinda oks etdirmisdir.

General ©liaga Sixlinskinin portret obrazinda rossamin toqdim etdiyi sux,
hom iddiali, ham do pozitiv daxili alomin badii torenniimii ilo qarsilasirig.
Bu suxlugun daha da 6no ¢okilmosinds osas niians kimi arxa fonun ndg-
ta vo lokalarle yerina yetirilmis qurmizi ¢alar xiisusi shomiyyato malikdir.
Fonla kaskin tozad togkil edon obrazin harbi geyiminin ham rong halli, hom
ciddiyyati asordo ekspressiya yaradaraq onun diqgot colb etmosing sorait ya-
radur. Ikidiiymoli uzun pencaoyin bir qader agiq rongi, quzili-sar1 sagaqli po-
qonlar, medal vo ordenlorin pariltili taronniimii bu tozadli miinasibati gostarir.
Rassam olinds ag alcoklorini tutmusg generalin simasinda vozifasinin, giinde-
lik yasam torzinin tolobindon irali golorak derin ciddiyyati, kaskinliyi deyil,
onun daxilindon galon monavi xarakterliliyini, giindslik koskinliyinin altinda
gizlonmis xos aurani xiisusi badii ifadslorlo canlandimigdir.

Rassam Arif Mommodovun “Climhuriyyst xadimlarinin Gancado qarsilas-
mas1” (2006) ssarinds Xalq Ciimhuriyystinin qurucular1 olan Mommad Omin
Rasulzadanin, Fatali Xan Xoyskinin va digor silahdaslarinin Ganca sakinlori
torofindon tomtoraqla qarsilanmasi sshnosi 6z oksini tapmusdir.

1918-ci ilin tozadli hadisalori digar rassamlarin da yaradicilifinda yer al-
migdir. Bu monada Arif Mommoadovun “Ciimhuriyyat xadimlorinin Goncado
qarsilanmast” (2006), Ceyhun Homzoyevin “Climhuriyyat” (2009) vo s.
miiolliflorin osorlorinin adin1 ¢okmok olar. Bir osr bundan ovval yasanan
hadisalora bu miixtalif misllif miinasibatlorinde onlarin zamaninda hifz et-
diyi menavi-ruhi doyarlari golocays dasimagq istayi duyulur. ©gar har bir so-
nat asarinin ham do miixtalif nosillor arasinda zongin dayar dasiyicist olan
qurilmaz “manavi zencir” yaradilmasina xidmat etdiyini nozere alsaq, onda
Azorbaycan tosviri senatinin milasir yaradicilarinin bu yolda ugurlu addimlar
atdigini sdylomok olar. Onlarin zamaninda avozolunmaz xilaskarliq niimunasi
gostormis tiirk horbgilorine badii-tarixi miinasibati do bunu tesdigloyir.

Diinyadan vaxtsiz ko¢on rassam Ceyhun Homzayev do 2009-cu ilds dip-
lom isini “Ciimhuriyyat” adlandirmis vo onlarin yaradiciliq faaliyystlorine
hasr etmigdir. Ceyhun Homzayevin Azorbaycan Demokratik Respublikasinin
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yaridilmas: tarixini 6ziinde oks etdiron asords iri dl¢iilii kompozisiyada ya-
radildig1 yeni elan olunmus milli hokumatin Gancods kegirilon iclasi tosvir
olunmusdur. Yasil rongli masa otrafinda 6lkenin miistaqilliyi ugrunda miiba-
rizo aparan insanlar goriintiiys gotirilmislor. Bir qader aralida iso masa otrafi
qizgin miikalimayas qulaq kasilon va yeni hokumats bagli adamlarin tosviri ve-
rilmisdir. Ufiiqi kompozisiyanin uzunlugu boyu demak olar ki, yariya boliin-
miis gorkomindo asagi hisso mona-mozmun tutumun osas dastyicisi, yuxari
is9 ona komakei qismindadir. Asag1 hissade asas fiqurlarin rang baximindan
yaxinliq toskil edon geyimlori, onlarin otrafina toplasdiglart masanin yasil
calart ilo homahanglik togkil edir. Bu nisbi soyuqlugu pozan yalniz mizlorin
qurmiz1 zogal galarli gorkemidir. Gonc rassamin kompozisiyada tatbiq et-
diyi montiqli rong hallinin sayasinda sijjetin duyulas1 qabariqlig1 slds olun-
musdur. Belo ki, asag1 hissoni iclasin bas tutdugu salonun désomaosini tiind
ronglarle toqdim edon vo yuxariya dogru todricon onun isiqlanmasina nail
olan rassam kompozisiyanin iifiiq xattini togkil edon hissads Milli Sura va ho-
kumat niimayandaslarinin dialoq sokilinde olan (Mammad Omin Rasulzadas,
Fotoli Xan Xoyski, Nasib boy Yusitboyli, Hoson boy Agayev, Olimardan bay
Topgubasov vo b.) ifadoli goriintiisiinii oldo etmisdir. Ayaq iisto dayanmis
Mommad Omin Rasulzadonin ¢ixigina masa strafina toplasmis oqide dostla-
rinin maraq dolusu qulaq kasilmalari ganc rassamin tarafinden ¢ox calbedici
torzdo togdim olunmusgdur. Onlarin bir-birindon forqli oturus vo baxiglarinda
durumun dogrudan da ¢atin oldugunu duymaq olur. Kompozisiyanin yuxari
hissasinin kifayot qodar is1ql1 va sakit ronginda iss amin-amanliq tutumu, rus-
bolsevik osaratindan xilas olan mamlokatin bundan sonra 6z taleyini 6zii hall
edo bilocayins bir badii isaro mévcuddur. Bizco 6ziindo sorofli tarixi kegmi-
simizi yasadan bu asor mantiqli vo doqiq kompozisiyasina, eloco do yigcam
rong hollino gors tohsil ocagi ¢orgivasini asdigini sorgilomoakdorir.

Sanatsiinasliq tizra falsofo doktoru, ©mokdar incasenat xadimi Ziyadxan Oli-
yev geyd edir ki, “Heg silibhasiz gonc rassam Ceyhun Homzayev {igiin Climhuriyyat
kompozisiyasmnin inandiricili§ina nail olmaq heg do asan basa galmamisdir. Bunun
tiglin o, ilk ndvbada Azarbaycan Demokratik Respublikasinin yaranmasinin, hamin
olamotdar Gancs toplantisinin tarixi ils, iclas istirak¢ilarmim 6miir yolu ile tanis ol-
musdur. Onun Gancays gedib homin iclasin kegirildiyi yerlo tanig olmasi da tosvirin
real vo inandirici bicimds togdimatinda az rol oynanamigdir” [4. s. 23].

Gonc rossam Boxtiyar Yusufovun 2006-c1 ilds bakalavr tohsilini bitirmok
{iciin diplom isini “Qafqaz islam Ordusu (Nuru Pasa)” mévzusuna hosr etmis-
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dir. 1918-ci ilds Azarbaycan Demokratik Ciimhuriyyat dovriinde kdmayimiza
galmis Nuru Pasanin dastesi bizi ermani qirginindan va tacaviiziindon qur-
tarmislar. Azorbaycan Xalq Climhuriyyasti hokumati qarsisinda duran baglica
vazifolordan biri 6lkenin miidafiosinin va orazi biitovlilylinlin tomin edilmasi
idi. Belo bir voziyyotdo Azorbaycan hokumati horbi yardim {iigiin Osmanli
dovlatine miiracist etdi. Noticados, soyqirima maruz qalmis Azarbaycan xal-
qinin kdmayina galmis tlirk harbi hissoalori ilo milli torkibli qosun hissslorinin
osasinda Qafqaz islam Ordusu yaradildi vo Nuru pasa onun komandani toyin
edildi. Tiirkiya vo Azarbaycan harbi qiivvelorinin birge miibarizasi naticasinda
bilavasita Nuru pasanin komandanlig altinda 1918-ci ilin iyun-avqust aylarin-
da Gonca ermonilarinin torksilah edilmasi hoyata keg¢irildi. Qaramoryom do-
yiisii, Kiirdomir doylisti, Agsu doytisii, Samaxi doytlist, Salyan doylisii ugurla
basa ¢atdirildi. Birinci Qafqaz Qirmizi Korpusunun va ingilis harbi qiivvelori
tarafindon miidafis olunan “Sentrokaspi diktaturasi”nin qosunlarina sarsidici
zarba endirirdi. 1918-ci il sentyabrin 15-do Baki sohari azad edilorok miistoqil
Azorbaycan dovlstinin paytaxtina cevrildi. Rassam tablonun morkozinda
at belindo mogrur duruslu Nuru Pasani vo onun otrafinda ollorindo Tiirkiin
bayragini tutmus silahdaslarinin tosvirlorini vermisdir. Bu osarlordo gonc
rossam 0z qarsisina boylik sorkorde Nuru Paganin isgalgilara qars1 apardigi
miibarizoni taranniim etmok moaqgsadi qoymusdu. Tarixi janrda yerina yetiril-
mis diplom is miidafio istirak¢ilart torafindon yiiksok gqiymatlondirilorak ola
qiymats layiq gorilmiisdiir.

Magistr isindo gonc rossam Baxtiyar Yusufovun yena da tarixi janrda osor
yering yetirmoyo qorar verir. Bu isdo gonc rossam arteriyanin allahi adlan-
dirllan general Olaga Sixlinskinin obrazi olmusdur. Rassam generalin hoyat
va yaradiciligini otrafli dyrondikdon sonra onu mohz ddyiis meydaninda ya-
ratmaga qorar verir. Boyiik tablonun morkozinds generalin magrur duruslu
obrazi canlandirilmigdir. ©laga Sixlinski 6z ordusuna miixtolif tolimatlar
verdiyi voziyyatdo tosvir olunmusdur. Onun qarsisinda dayanan bir neco
zabitlor diqqetle onun tapsiriglarini dinlayirlor. Tablonun arxa planinda do-
yiis sohnosi oks olunub; burada agir artilleriyanin, toplarin diiziiliisii, onla-
rin yaninda dayanan ordunun dinamik horakatlori 6z oksini tapmigdir. Biitiin
doyiislordon qalib ¢ixan azorbaycanli generalin obrazin1i mohz doytisds aldo
etdiyi nailiyyatlori nozars alan rossam ona gora do, onun obrazini mahz doyiis
vaxti tosvir etmaya gorar vermisdir. Bu giin do diinyada 6z horb bilik vo baca-
rigia gore tanian general Olaga Sixlinski daima xatirlanir. Onun artilleriya
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sahasinda etdiyi kasflar bu giin do biitiin diinya harb tarixinds ugurla istifado
olunur. ©laga Sixlinski artilleriya nazariyyasing yeniliklor (“Sixlinski tigbu-
cagr”, “Sixlinski formulu”) gatirmisdir.

Goncoli firca ustasi rossam Faiq Abdullayevin ¢okdiyi “Nuru Paganin
Goncado garsilanmasi” (2015) tablosunda adindan da goriindiiyii kimi, cosur
harb¢i godim sohorin kiigolorindon birindo tosvir olunmusdur. Misllifin
togdimatinda onun xilaskar ordunu qarsilayan sohor ohalisi ilo goriisii duy-
gulandirict ¢alarlarla zongindir. At belinds onu garsilamaga ¢ixan ali qirmizi
bayraqli insanlarin ¢ohrolorine hopmus nikbinlikdo bas veranlorin goncalilorin
boylik sevincine sobab oldugunu gérmok miimkiindiir. Nuru Pasanin arxa-
sindaki godim memarliq tikilisinin, sagdaki azman Gonca ¢inariin bulud-
lar1 dagidan mavi sama ilo qovsaginin badii toqdimati asari monumentalli-
ga bolomokls, onun kifayast qodar calbedici vo duygulandirict goriinmasini
sortlondirmisdir. Osar tamamlanandan sonra Tiirkiysnin Gancadaki konsullu-
guna hodiyys olunmusdur.

Senatsiinasliq tizre falsafo doktoru, Omakdar incasonat xadimi Ziyadxan
Oliyev geyd edir ki, “Goncali rossam Faiq Abdullayev Nuru Pasa obrazina
miiraciot etmasi bu vaxta qodor onunla bagli bir maselonin aydinlagsmasina da
komak etmisdir. Osor tlizorinds isloyorken malum olmusdur ki, Faiq Abdulla-
yevin monba kimi istifads etdiyi fotonun moshur sorkerdays heg bir doxli yox-
dur. Bu masaladas rassamin heg bir glinah1 yox idi. Ciinki o vaxta qodar biitiin
Tiirkiys vo Azarbaycan monbolorinds Nuru Pasa mohz bu sokillo togdim olu-
nurdu. Oslindos iso homin foto Qafqaz Islam Ordusunun Azorbaycana golmis
digar bir zabitine - Comil Cahit Toydomiras maxsus idi. Portretin tamamlanma-
sindan sonra Gancads safords olan bir Tiirkiys harbgisinin iso qarigmasindan
sonra, Ankaradan - Nuru Pasanin qizinin arxivinden onun orijinal fotosu aldo
olunmugdur. Bundan sonra rassam yenidon qohromanin obrazi tizorinds islomis
va onun asardaki Camil Cahid cizgilarini yenisi ils avozlomigdir” [4, s. 12].

Qrafika sahosindo xalq ressami Arif Hiiseynovun “Osrlor-nasillor”
miisabiqo-sorgising toqdim etdiyi bir ne¢o asor Azorbaycan Demokratik Res-
publikasinin generallarina hosr olunmusdu. “Generallar” silsilosino Olaga
Sixlinski, Somad boy Mehmandarov, Ciimsiid Nax¢ivanski vo basqalarinin
obrazlar1 daxildir. Ag-qara cizgilorls islonmis bu portretlor gérmoyo adost et-
diyimiz forma-bi¢imdon forqlonir. Bels ki, oval daxilinds islonmis portretlor,
tasvir olunanlarin dovriinii vo foaliyyat dairasini 6ziindos oks etdiran tosvirlorls
ohatalonib.

54



Incosanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (65)

Azarbaycan heykoltorasliq sahasinde Xalq Ciimhuriyyatinin bir ¢ox si-
lahdaslarinin obrazlar1 yaradilmigdir. Bunlardan xalq rossami Xanlar ©h-
moadovun “Somoad boy Mehmandarov” (2011), “Oliaga Sixlinski” (2011),
omokdar rassam Arif Qaziyevin “Nuru Pasa”, Cavangir Dadasovun Mommad
Omin Rasulzadanin heykalini, Xalq rassami Natiq Oliyevin memar Zivar bay
Ohmoadbayovun heykslini va s. gdstormok olar.

Xanlar ©hmadovun sonillards Azarbaycan tarixinin on namli hadisalorine
Vo soxsiyyatlorina badii miinasibatinin ifadasi olan asarlords obrazliliq kifayat
gadar duyulan oldugundan onlarin badii tosir giicii do qabariqdir. Bunu onun
iki moshur Azarbaycan generalina hosr etdiyi kompozisiyalar da tosdigloyir.
Ovvallar ¢ar ordusunda xidmat edon vo general-mayor riitbasing yiiksolon
Somad bay Mehmandarov Azerbaycanda Demokratik Respublika elan olu-
nanda onun miidafio naziri vozifosindo ¢alismisdi. Heykaltoras Somad boy
Mehmandarovu horbi geyimds - kotildo oturmus veziyystds tosvir edib.
Ancaq onun otrafina diqqgatli baxisindan hiss olunur ki, o, indiki durumda
narahatdir. Qonaotimizca, bu da tobiidir. Ciinki, respublikanin mdévcudlugu
dovriindo qazanilmis miistoqillik dofslorlo itirilmok tohliikosi ilo garsilag-
migd1 vo har dofs yaranan vaziyyotdon ¢ixis yolunun tapilmasinda 6lkenin
miidafis nazirinin masuliyyati ¢ox boyiik idi. Onun dizlarins tapinan qollari-
nin gatiyyatli vaziyyati makrli niyyetlorin bu dofs do dof edilacoyine inam du-
yulur. Bu monada heykoltorasin Somad bayin obrazi ii¢iin tapdig1 ¢oxmonali
durusu tobii hesab etmok olar. Miiallifin heykslin timumi plastik tutumuna
verdiyi bir qoador imumilosdirilmoays meylli gersokci-real sorh do obrazin in-
sandirict va duygulandirici gobulunda duyulas1 6nom kasb edir [1, s. 66].

Heykoltoras moghurluq baximindan S.Mehmandarovdan geri qalmayan digor
harb¢imiz Oliaga Sixlinskinin heykalinda iss forgli kompozisiya hellinden istifads
etmisdir. Onun zahiran goriinon olamati gorkamli horbi xadimin, artilleriya gene-
ralinin ayaq iisto toqdimatidir. Onanavi harbi geyimdo tasvir olunmus Oliaga Six-
linskinin allarini arxasina qoyaragq, ciddi baxislarmz ireli yonsltmasinde onun doyiis
meydaninda bag veranlori qaygikeslikls izladiyini niimayis etdirir. Nikolay ordu-
sunda “artilleriyanin allah1” ayamasi gazanan generalin inamli durusunda diigmenlo
halledici doylisdo do goloba gazanilacagma inam boyiikdiir. Bu osordo do badii
timumilogdirmae il real sorhi qosalasdiran Xanlar ©hmodov heykalin biitiinliikdo
monumentalligim sortlondiran plastik tutumun alds edilmosing nail olmusdur.

ArifQaziyevinsoziin asl menasindaonun sonatkarligiilo vatonporvarliyinin
vohdatinin ifadesi olan “Nuru Pasa” (2014) asorindo Azorbaycan tarixindo
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Ol¢iiyogolmoz dorocods rolu olan Tiirkiyo harbgisinin obrazi yaradilmisdir.
Onun aslindo 1918-ci ilde minlorle azerbaycanlin1 genosidden xilas edan,
paytaxt Bakini dasnak-bolsevik isgalindan azad edon Nuru pasanin obrazi-
na miiraciati ¢ox toqdir olunandir. Tiirk sorkordosinin omallorine miivafiq
qiirurlu obrazini yaratmaq maqgsadilo heyksaltoras onu at lizarinds tasvir et-
misdir. Atin vo onun {istiinds oturmus Nuru Pasanin nisbaton sakit durumun-
dan hiss olunur ki, o, diismon {lizorino hazirlanan novbati homls arofasindo
tosvir olunmusdur. Horokotdo olan atin basini sakitco saga dondormasindo,
olini qilincinin iistiine qoymus horbginin ise sola diqqgetli baxisinda hor an
garginlase bilocak voziyyastdon natico ¢ixarmaq istoyi duyulandir. Miollifin
togdimatinda diismonlo miibarizado ad ¢ixarmis Nuru pasanin 6ziino inamli
durusunda vo tamasagida bu inami yaradan ifadoli siluetin oldo olunmasinda
yiiksok icra sanotkarliginin slamatlari qabariq duyulur. Biitiin asarlorinds ol-
dugu kimi bu kompozisiyasinda da Arif Qaziyev yumsaq yapma manerasina
istlinlik vermokls, timumi plastik tutumun aydinligina va tosirliliyine nail
oldugunu bir daha sorgilomisdir. Onun hazirladig1 vo hazirda Tiirkiys Res-
publikasinin Bakidaki saofirliyinin hayatindoki biistii (2012) do Arif Qaziyev
torofindon hazirlanmigdir.

Belalikla, Azarbaycan tosviri senatinds xalq Climhuriyystinin yaradicila-
rinin obrazlar1 yetorincs olmasa da kifayst qader 6z oksini tapmisdir. Yetison
ganc yaradict naslin niimayandaslari tarixds istiglal ugrunda canindan kegmis
Ciimhuriyyat fodailorinin gorofina yeni asarlor yaradacaqlar.

Acar sozlar: Climhuriyyat, tosvir, rongkarliq, heykal, obraz.
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Sadiqov Samir (Azerbaijan)

Republic in fine art

In this article is given the information about paintings in which the images
of public and political benefactors and cultural figures have found their
reflection. Also here we can see the images of generals of Azerbaijan People’s
Republic. To this theme T.Agababayev’s, E.Mammadov’s, A.Mammadov’s,
B.Yusifov’s, Dj.Hamzayev’s and others works are dedicated. This theme
we can also see in sculptural works of such famous sculptors as People’s
Artist of Azerbaijan Khanlar Ahmadov, “Samadbay Mehmandarov™ (2011),
“Aliaga Shikhlinskiy™ (2011), Honoured Artist Arif Qaziyev’s “Nuru Pasha”,
Dj.Dadashov’s “Mammad Amin Rasulzadeh”, People’s Artist Natiq Aliyev’s
“Architect Zivar bay Ahmadbayov’’ and others.

Key words: Republic, icon, painting, sculpture, image.

Camup Caovixoe (A3epoaiioncan)

Pecny0iuka B n300pa3uteIbHOM HCKYCCTBE

B craree maercst mH(MOpMAIS O MPOU3BEICHUSIX JKHUBOIHCH, B KOTOPBIX
HAIIUTH OTpa’keHHe 00pa3bl 00IECTBEHHO-TTOIUTHUECKUX U KYIBTYPHBIX JesTe-
JeH, a Takxke reHepanioB Azepoaiimkanckoit Hapoauoit PecryOmuku. 3toii Te-
Maruke ObUTH MOCBsIIeHb padoThl T.Arababaesa, D.Mamenosa, A.Mamenosa,
B.}Ocudona, /[x. ['am3aeBa u np. Ita Tema OblIa 3aTPOHYTA U B CKYJIBITYP-
HBIX TIPOU3BE/ICHUSAX, CPEN KOTOPBIX CIIEIyeT BBIICTUTH padoTsl HapoaHoro
xynoxHuka Xannapa Axmenosa «Camen 6ex Mexmangaposy» (2011), «Anma-
ra [uxmuackuity (2011), 3acmyxennoro xynoxuuka Apuda Kasuesa «Hypy
[Nama», J{xaxanrupa Jlagamesa «Mamen OmuH Pacynsane», HaponHoro xy-
noxxauka Harnka AnmeBa « Apxurextop 3uBep 0ek AXMen0eKkoB» U JIp.

Takum 06pa3oM, B TBOpUECTBE Xy[AOKHUKOB A3epOaiikana Tema oToopa-
KEHHUs BbLIAronuxcs nesteneit AsepOaitmxanckoii Haponnoit PecryOnuku
HalllJIa CBO€ OTPaKEHHUE B IOBOJIBHO HIMPOKOM criekTpe. IIpencraBurenu Ho-
BOT'0 ITOKOJIEHUSI XY/I0’)KHUKOB U CETOJHS CO3AAt0T IPOU3BEIEHUS, TOCBALICH-
HBIE U3BECTHBIM JesiTensiM Haponnoii PecrryOnuku, oTaaBImmM CBOIO JKHU3Hb
3a HE3aBUCUMOCTb POAMHBI.

Kniouegwie cnosa: pecrnyOinuka, n3o0paxeHue, )KUBOIUCH, CKYJIBITYpa,
o0pas3.
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TEPMUHBI-HEOJIOTU3MbI B COEPE JU3AVHA

VY30eKkucTaH SBISETCS 04aroM JPEBHEW MUBUIN3AINHA U CBOMM O€CIICH-
HBIM XyJIO’)KECTBEHHBIM HACJICIUEM BHECIIEH OOJBINON BKJIAJ B Pa3BUTHE
MHPOBOU KYJIBTYpPhl U MCKYCCTBa, OCPEKHO COXPAHSIOTCS yHUKAJIbHBIC Ha-
[IMOHAJIBHBIC XYI0KECTBEHHBIE TPAJAMIINK, YTO TMPHU3HAIOT BEIYIIHE B MUPE
CIIEIUAJIUCTHI B 00JIACTH UCKYCCTBA. B TO/IbI HE3aBUCUMOCTH B HAIIICH CTPaHEe
Hapsiay C IPYTUMHU BUAAMH XYI0’)KECTBEHHOTO TBOPYECTBA OONIBIIIOE BHUMA-
HUE yICISIETCS PA3BUTHIO M300pa3UTEIIBHOTO NCKYCCTBA U TU3aiHA.

JluzaitH o0beTMHUI B ceOe BCe BUJIBI IPOCKTHOM JIeaTeNIbHOCTH. J{n3aitH
BHEIIPSUICSI B KYJIBTYPY Kak NMPUHITMITHAIBLHO HOBas cepa TBOpUYECTBa, OH
MIPOTHUBOIIOCTABIIST C€0Sl TPATUIIMOHHOM XyJ0KECTBEHHON KYJIBTYpeE.

B XXI Beke nabmronaercst OypHOE pa3BUTHE MHOTHUX c(ep S3bIKOBOH HO-
MHHAIIMH, 9TO OOYCJIOBJIEHO BO3HMKHOBEHHWEM HOBBIX IMPEAMETHBIX 00JIa-
cTel, OypHBIM Pa3BUTHEM TEXHOJIOTHH U MacCOBOM KyJBTYphl. PazButne uH-
JyCTPHUH ¥ MOJIBI IEMOHCTPHUPYET KaK MPEACIIbHBIC CKOPOCTH PA3BHUTHS, TaK U
MTOCTOSTHHBIC MHHOBAITUH, KOTOPBIE OOpaIieHbl TEXHOJIOTHYECKUM TIpolieccam
1 K KOHIIETITyJIM3aIli1 TaHHOW cephl B BUIC HOBBIX CTHJICH U HAITpaBICHUIN
B c(hepe nu3aiiHa ¥ OYEBUIHO, YTO MOJa CTAHOBHUTCS BCe 00JIee BaKHBIM dJIe-
MEHTOM COBPEMEHHOM COIMATBLHOMN KYJIBTYPBHI.

[TosiBIeHME HOBBIX IOHATHH B cepe nu3aiiHa HE MOTYT HE OTPaKaThCs B
SI3bIKE. DTH MU3MEHEHHS B OOJIbIIIEH CTETICHW BBIPAKAIOTCS B MOSIBICHUU HO-
BBIX CJIOB, 00JIaIafOIIMX BPEMEHHON KOHHOTAIUEeH HOBU3HBI.

TepMUHBI, TEPMUHOCHUCTEMBI U TEPMHHOJIOTHUHN BCET/IA SBIISIUCH MPEaME-
TOM aHaJM3a MHOTOYHMCIICHHBIX TPYIOB JIMHTBUCTUYECKOTO, JOTHYECKOTO U
oOmieHayyHoro conepskanus. MccnenoBanue TEPMUHOJIOTHNA B OTEUECTBECH-
HOM U 3apyO0eKHOM SI3bIKO3HAHWN OCYIIECTBIISIETCS B CAMBIX Pa3IUYHBIX Ha-
MPaBJICHUSAX: BBISICHAIOTCS CYIIIHOCTh TEPMUHA, €TO0 CBOMCTBA, pacCMaTpUBa-
10TCs TIpo0IeMbl (POPMUPOBAHUS TEPMUHOCHUCTEM M OTIPEIICISIOTCS TyTH UX
W3YUYECHUS.
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TepmuHonorus — 310 001IAs COBOKYMHOCTh CHEMAIbHBIX HaWUMEHOBA-
HUH pa3HbIX oOMacTel HayKU M TEXHUKH, (YHKIMOHUPYIOMIUX B cepe Ipo-
¢eccuonanbHoro obmenus. TepMuHOCHCTEMA, B CBOIO OYepe/ib, TOSBIISETCS
TOTJIa, KOTJa Kakas-mu0o o01acTh 3HAHUS CIOXKMIACh B IOCTAaTOYHOM cTene-
HU U OCO3HAJIa CBOM OCHOBHBIE ITOHATUS U CBA3U MEXIY HUMH.

B Hacrosmiee BpeMs «TepMUH» UMEET CIEAYIOIINUE OIIPEIEICHUs JaHHbIC
yueHBIMU-HCCIIeoBaTe s IMu: TepMuH (0T JIaT. terminus - rpaHua, Ipeaes) —
CJIOBO MJIU CJIIOBOCOUYETaHME, 0003HavYaloIIee MOHIATHE CIIeUalbHON 00JacTh
3HAHUS WIK 1EATEIbHOCTU. TepMUH BXOAUT B OOIYIO JIEKCUYECKYIO CUCTEMY
SI3bIKA, HO JIUILIb Yepe3 OCPEACTBO KOHKPETHOM TEPMUHOJIIOIMYECKON CUCTE-
MBI (TEPMHUHOJIOTHN).

TepMHUHBI — 3TO CJI0BA WIIK CIIOBOCOYETAHUS, 0003HAYAIOIINE CIIEHUATIbHbIC
MIOHATHSA U3 OIPEICIEHHOM 00aCTH 3HAHUS WK TPO(PECCUOHATIBHOM AesTeNb-
HocTH. OTIAMYAIOTCS OT CJIOB OOILETrO S3bIKa OTCYTCTBUEM SKCIIPECCUBHO-CTH-
JUCTUYECKON OKpacku. Bmecte ¢ npyrumu nogoOHBIMH CIIOBaMU HEKOTOPOU
obnacTy 3HaHUs 00pa3ylOT CUCTEMY TEPMHUHOB, UM TEPMUHOJIOTHIO, ¥ TIOJIHO-
CTBIO PACKPBIBAIOT CMBICII TOJIBKO C Y4€TOM CBOETO CUCTEMHOIO IOJIOKECHHUS.

MHorue y4eHble JIMHTBUCTBI OIIPEAEIIAIOT TEPMUH KaK CJI0BO WIH CIIOBEC-
HbBII KOMIUIEKC, COOTHOCSIIUI C IMTOHATUEM OIPEIEICHHOW OpPraHu30BaHHOMU
o0nacTH mo3HaHusI(HAyKH, TEXHUKH ), BCTYNAIOIINUN B CHCTEMHbIE OTHOIICHUS
C IPYT'MMH CJIOBaMH M CIIOBECHBIMH KOMILJICKCAMU U 00pa3yIoLIii BMecTe ¢
HUMH B KaXXJIOM OTJEIBHOM CJIy4ae U B OIPENCICHHOE BPEMs 3aMKHYTYIO
CHCTEMY, OTIIMYAIOIIYIOCS BBICOKOH MH(POPMATUBHOCTHIO, OJHO3HAYHOCTHIO,
TOYHOCTBIOU SKCIIPECCUBHON HEUTPAIBHOCTBIO.

TepMuHbI KTacCUPUIUPYIOTCS HA MOTUBUPOBAHHOCTH U HE HEMOTHUBUPO-
BaHHOCTH: JlaHHas knaccudukanus moxpasaenseT TePMHUHBI Ha:

TEPMHUHBI, HAXOJAILIUECS B POLIECCE CTAHAAPTU3ALINM;
MOABEPIIINECH CTAaHAAPTU3ALUY;

OTKJIOHSIEMBIE B IIPOLIECCE CTAaHAAPTU3ALUY;

HaXOJALIMECS B IPOLIECCE YIIOPSAAOUCHHUS;

MOABEPIILIUECS YIIOPSAIOUCHHUIO; [apaIeNIbHO JI0IYCTUMBbIE,
OTKJIOHEHHBIE B MPOLIECCE YIOPSAOYEHHUS.

[losiBieHNE HOBOW TEPMUHOJIOTUU — SIBIIEHUE HeoqHO3HayHoe. C onHOM
CTOPOHBI, SI3bIK IIOIOIHAETCS HOBBIMM JIEKCUYECKUMU €AUHULAMU, OTPaKast
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peaibHbIE MPOLECCH, TPOUCXOIAIINE B MUPE U OOIIECTBE, C APYTrOil CTOpO-
HBI, 3TO MIPUBOJIUT K 3aCOPEHUIO SI3BIKA.

TepMuHbI-HEONIOTU3MBI B cepe Iu3aiiHa MPECTaBIAIOT co00i OAHY U3
Haubosee TMHAMHYHO Pa3BUBAIOIIMXCSA 00NacTel COBpEeMEHHON Celnab-
HOM JIEKCUKHU cepbl qu3aiiHa.

Heonorusm (ap.-rped. véog — HOBBIH + AOYOG — CIIOBO) —CJIOBO, 3HaUEHUE
CJIOBa WJIM CJIOBOCOYETAHHE, HEIAaBHO IMOSBUBIIEECS B sI3bIKE (HOBOOOpa30-
BaHHOE, OTCYTCTBOBABILIEE PAHEE).

Heosnorusmsl — «HOBBIE JIEKCHYECKHE 00pa30BaHuUsl, KOTOPbIE BOZHUKAIOT
B CHIy OOIIeCTBEHHON HEOOXOAUMOCTH Uil 0003HAYEHHSI HOBOTO MPEAMETa
WIH SIBJICHHS, COXPAHSIOT OLYIIIEHHE HOBU3HBI [l HOCUTEJEH sI3bIKa U KOTO-
pbIe elle He BOLIUIM WJIM HE BXOJIWIU B 00IIlee TUTepaTypHoOe yrnoTpedieHue.

Heonozuzmom cnoso aensiemcs 00 mex nop, noka owjyujaemcs CEex#cum
u obweynompebumenvHviM. B c6oe 6pems, c1060 «Ou3aiiny Oblio HeoN02U3-
MOM, a celiuac OHO 8X00UM 8 1eKCUUEeCKUll COCMA8 COBPEMEHHO020 Y30eKCKO20
A3bIKA.

MHorue TepMuHBI B chepe au3aiina ObLIM 3aMMCTBOBAHbI U3 APYTHX A3bI-
KOB. /la ¥ camMo CJIOBO «AM3aiiH» MPOU30IIIIO OT AaHITIMICKOTO cI0Ba «designy,
YTO 03HA4YAET POEKTUPOBATh, YEPTHUTH, 33 lyMaTh, a TAK)KE IPOEKT, IIaH, PHU-
CYHOK.

OCOOEHHOCTBIO pa3BUTHSI TEPMUHOCHCTEM Y30EKCKOro si3blka B cepe
JM3aiiHa SBISETCS TO, YTO OOJbIIAS YAaCTh TUX TEPMUHOB BO3HUKAET Habaze
AHIIUICKOTO, (PPAHITY3CKOTO U UTAIBSHCKOTO SI3bIKOB U 3aUMCTBYETCS IPYTH-
MU sI3bIKaMH: aHT00 [Pp. engobe]; creka[urt. steccal; Temmnepa[urt. temperal;
Topc [WT. torso]; Gapokko [UT. baroccol; don [dp. fond]; akBatuHTa [HT.
acquatinta]; anuman xxaup [11. animal]; neccupoBka [HeM. lasierung]|; naua-
wadt [HeM. landschaft] u ap.

B nacrosiee Bpemst B y30€KCKOM S3BIKE ITUPOKO YHOTPEOISIOTCS TEPMU-
HBL: amMnup, sumpaxic; oapenveg, niemwdp, nyaHmuiusm, 6apokko u T.1.

I1o npoucxoorcoenuio Heonocusmsl OOIbLULET YACMbIO AGNAIOMCA 00PA30-
BAHMBIMU HA PYCCKOU NOY6e, XOMs U PAIUYHLIMU CHOCOOAMU. NYMeM Clo-
8000pa306amMenbHOl 0epusayuu - 00pa308anUs HOBLIX CILO8 U3 CYUeCmE)-
OUUX 8 A3bIKe MOpghem No U38eCMHbIM (00bIYHO NPOOYKIMUBHBIM) MOOEAM,
Haubonee pacnpocmpanenvl maxKue cnocoowvl 06pa308anUs HeON02UIMO8, KaK
cypuxcayua: dexopayus, NyaHmuaum, 0emaniu3ayus, nasuiboH, NamuHu-
PpoeKa u m.o.
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B coepemennom y36ekckom s3biKe HEON02U3MbL O€NAMCSA HA SA3bIKOBbIE,
JlekcudecKkue, cemanmuieckue. A3vikogvle Heon02U3Mbl CO30AIOMC lIAGHBIM
0bpazom 015 0603HaveHUs 08020 npedmema, nouamusi. OHu 6x00sam 8 nac-
CUBHDIL CLOBAPHDIL 3ANAC U OMMEUAIOMCS 8 CI08APSX Y30DEKCKO20 A3bIKA.

Jlexcuueckue neono2uzmvl 00paz06ambl No UMEIOUUMCS 8 S3bIKE MOOENAM
UIU 3aUMCMBOBAHLL U3 OPY2UX A3bIKOE8 NPEeOCMAsIAIom co00u 0moenbHble
C106a: nev3asdc; IIOHEm, NPUMUMUE; MOH, NaxXapo03,100HCUAU M.O.

Ceoeobpasue cemanmuueckux Heonlo02usM08 COCMOUm 6 MoM, Ymo Kak
JleKceMbl OHU OA6HO U3BECMHbL 8 A3bIKe, HO, 00HOBUE CE0€ 3HAUEHUE, U3 NPediC-
HUX MeMamu4ecKux 2pynn nepemewyaomcs 6 cOGePUIEHHO HOBble, USMEHs
npU SMOM 1EKCUYECKYI0 CO4emaemocms, CMUIUCIUYECKYIO 3aKPeNIeHHOCHb,
9KCHPECCUBHYIO OKPACKY. Ycavluias cio6o mymop, mbl cpazy npeocmasum
npeomem WM CUMBOJ, IPU3BAHHBIN 3aIIMIIATH CBOETO BJIAJIENbLA H €r0 JOM
oT 0el, MPUHOCUTH B JIOM CUACThe U JOCTATOK. TyMOp — DIEMEHT y30pa B
(opme TpeyroiabHUKa BHYTPH KOTOPOTO pa3Melaercsi Oymara ¢ MOJTUTBOM.

Hamu Ob110 BBIZIENICHO peanii-HeoIOTH3MBI (B APYToi TEPMUHOIOTUU —
peasiem). HoBooOpa3oBaHuii O3BOJISAIOT CAENaTh BHIBOJ O TOM, UTO B cepe
JM3aifHa HOBBIE JISKCUYECKUE EIMHUIIBI MOSBIISIIOTCS KaK CPEeCTBO HOMUHA-
LIUH B [IEPBYIO OYepe/ib peanii-MeHTE(aKTOB — HOBBIX HALIMOHAJIBHBIX MTOHS-
THI: 1a1u masaxk — yKpamieH pyoOuHoM, cienad u3 pyouna] [locyna Gombioro
pa3mepa ¢ OCTPbIM KOHEYHHKOM; JIyHeU conap — KYCOK TKaHH JJISl PasHbIX
npenHa3HaueHui. JKeHCKui I1aTOK yKpalleHHBIH C BBIIBIBKOM; JIyJla 1api03
— JIOBECTH JI0 COCTOSTHUS MOIYKpyTa (OpMBI BaJIKa JIUI] ¥ TPaHel HEKOTOPBIX
JUCTHEB U IIBETOB y30pa B pe3b0e; mypra kanom (OyKB. y30. KPBUIbS JiCYpas-
JIsL) — y30p B BUJI€ KPBLUIbs, IPE0Opa3yIoLIero u3 reoMeTpuueckux Gopm, uc-
MOJIB3YIOLIHICSA B pe3b0e 1Mo IepeBy; monbapeu — BUI Y30pa UCIIONb3yeTCs
B JICKOPUPOBAHHUHU JacTapXaHa, JPKOWMYIa, 3aHaBECKU U T.I1. Heonorusmel,
MpeCTaBIsIomue co00i peanuu, MOMOIHSIOT CIIOBAPHBINA COCTaB B cdepe
J3aiiHa 1 00pa3yroT 0colOyIo MOJCUCTEMY.

Takum 06pazom, 0Opa3oBaHHE HOBBIX CJIOB C TIOMOLIBIO SJIEMEHTOB, UMe-
IOLINXCS B SI3bIKE, OTIPEJIEIISTIO OCHOBHOE HANPABJICHUE PAa3BUTHUS y30EKCKOH
JUTEPATYPHOH JIEKCUKU U XapaKTep OCBOCHHUS SI3IKOM PA3IMYHBIX 3aMCTBO-
BaHHBIX CJI0B. Heonorusmel, cTaBime eMHUIIAMU S3bIKa, CO BPEMEHEM BXO-
JISIT B CIIOBapH, OTPAXKAIOIIUE aKTyaJIbHOE COCTOSHHUE JICKCHUKH.

Knroueswie cnosa: nuzaiiH, HEOJIOTH3M, HOBU3HA, TEPMUH, ITPOLIECC.
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Fazilat Kadirova (Ozbakistan)

Dizayn sahasinds neologizm terminlori

Moqalodo dizayn sahosindo neologizm terminlori nozordon kegirilmis-
dir. Burada pesokar badii terminlorin xarakterik xiisusiyyatlori tohlil edilmis,
0zbok odobi leksikasinda badii terminologiyanin tosnifati vo inkisafina, di-
zayn vo incasonat sahosinds dilin miixtalif kegmo sdzlorin monimsomasinin
xarakterino xiisusi diqgot yetirmoayin vacibliyi osaslandirilmigdir. Miisllif ne-
ologizmin dyranilmasi asasinda yerli va xarici dil¢ilikds terminologiyanin an
miixtolif istiqgamotlordo hoyata kegirilon todqiqinin secilib ayrilmasini toklif
edir.

Acar sozlar: dizayn, neologizm, yenilik, termin, proses.

Fazilat Kadirova (Uzbekistan)

Terms and neologisms in the sphere of design

In the paper the terms and neologisms in the sphere of design are considered.
The characteristic features of professional artistic terms are analyzed and the
necessity to pay particular attention to the classification and development of
artistic terminology in Uzbek literary vocabulary and the nature of learning
the language of various borrowed words in the field of design and art are
substantiated. On the basis of studying the neologism, the author is proposed
to study terminology in local and foreign linguistics, which is realized in a
variety of ways.

Key words: design, neologism, novelty, term, process.
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AZORBAYCAN XALQ CUMHURIYYOTININ
MODONIYYOT SiYASOTI

Azorbaycan Xalq Ciimhuriyyoti diinyada bas veron siyasi hadisalorin
tosiri ilo yanasi, ham do yiiksok ideya va aqids birliyinin naticasi kimi mey-
dana golmisdir. Cox boyiik vo cosaratli soxsiyyst, dinino, monsub oldugu
milloto olduqca bagl olan ®hmoad boy Agaoglunun “Ug modeniyyat” adli
osorinds yazdiqlarindan belo qonasto golmak olar ki, Fransa inqilabinin ar-
xasinda giiclii fransiz adobiyyati, rus inqilabinin arxasinda rus adebiyyatinin
azadliq vo adalat cagirist dayandigi kimi, Azarbaycan Xalq Climhuriyystinin
yaranmasinda tariximizin he¢ bir ddnominds eyni zamanda bu sayda mdvcud
olmayan nahong soxsiyyatlorin giiclii birliyi miihiim rol oynamisdir.

Dogrudan da C.Mommaoadquluzado, M.O.Sabir, ©.B.Haqverdiyev, N.B.Vo-
zirov, H.B.Zordabi, M.O.Rasulzado, Y.V.Comonzominli, ©.B.Hiiseynzado,
9.B.Agaoglu, M.Hadi, S.Hiiseyn, H.Cavid, ©.Cavad, C.Cabbarli, Uzeyir va
Ceyhun Haciboyli qardaslar1 vo bagqa nahanglorin sayasinds xalqin ruhunda is-
tiglal ideyas1 kok sald1 vo climhuriyyot mofkurasi formalagdi. M.O.Rasulzada,
9.B.Topgubasov, F.X.Xoyski, H.B.Agayev, N.B.Yusifbayli, M.Y.Coforov vo
digor azadligsevarlorin Azarbaycanin miistoqilliyi ve dovlateilik ugrunda apar-
diglar1 miibarizeni, sina gordiklori ¢otinliklori M.O.Rasulzads bels sorh edir:
“Ah Azarbaycan, biz sonin haqqini talob etmak deyil, yalniz adin1 ¢okmak tigiin
neco magaqqotlors rast galdik, no godor tohmatlors moruz qaldiq™.

Azorbaycan Xalq Ciimhuriyyet yasadigi qisa, ancaq ¢ox doyorli 23 ay
arzinda xeyli ilklors imza atdi. Bu dovrii aragdiran tarixgilor qeyd edirlor ki,
miixtalif saholords hoyata kegcirilon islori sadalayarken 250 dofs ilk dofs ya-
rand1 ifadosing rast golirik. {1k parlament, ilk hokumot, ilk ordu, ilk bayraq,
ilk gerb, qadinlara ilk dofs secki hiiququnun verilmasi, ilk universitet, ilk ki-
tabxana, ilk muzey, ilk rossamliq studiyasi vo s.

Ciimhuriyyat dovriindo madoni quruculuq sahosinds vacib aktlar qobul
edildi, yeni tadbirlor hayata kecirildi vo yaxud mdvcud olanlar1 daha da mii-
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kommollosdimok istiqgametindo islahatlar aparilds. Iki ilo yaxin miiddetdo ho-
kumat torafindon qoabul edilon gorarlarin bdyiik oksariyyati 6lkads tohsilin vo
modoniyyatin inkisaf etdirilmasi ilo bagli olmusdur. Tiirk dili dovlat dili elan
elan olundu. Odabiyyatin va teatrin inkigafina xiisusi diggat ayrildi. Toxminen
100 adda gozet vo jurnal ¢ap edildi. Climhuriyyast ideyalarinin, hokumatin
siyasatini toblig edon milli matbuatla yanasi, ham ds oks fikirlori dikte edon
miixalifot moatbuatinin da foaliyyatine sorait yaradilmisdi. Bir s6zls 6lkado asl
demokratik miihit mévcud idi.

Dovlat bayragi vo gerbinin qobul edilmasi ils bagli miisabige do, hoyata
kecirilon vacib islor sirasindadir. ©.B.Hiiseynzadonin “Tiirklogsmoak, islamlag-
magq, milasirlosmok” ifadosi miisabiqo istirak¢ilart qarsisinda osas ideyaverici
stiar kimi qoyuldu. Miistoqil respublikanin gerbinin, orden vo medallarinin,
poct markalarmin hazirlanmasinda Azarbaycanin ilk pesokar heykoltoras:
Zeynal Olizads istirak etmisdir. Onun yaradiciligini sovet dovriinds ilk dofs
izo ¢ixaran todqigat¢1t Movsiim ©Oliyev olmusdur. Zeynal ©lizads 1915-1918-
ci illordo Moskva Kommersiya Institutunda tohsil almis vo Azarbaycan Xalq
Ciimhuriyyatinin Pogt vo Teleqraf nazirliyindo xiisusi tapsiriqlar lizro bas
momur vazifasinda islomisdir.

Umumilikdos, milli rossamliq sonatinin inkisafina ¢cox bdyiik dnom veri-
lirdi. 1919-cu ildo parlamentin binasinda Istiglal Muzeyinin faaliyyato bas-
lamasinda baslica moqsad Azarbaycan incesonoti, maddi-madoniyyot nii-
munalarini bir markazds toplamaq ve onu xalga niimayis etdirmak, galacok
nasillora 6tiirmok kimi vacib funksiya olmusdur.

1919-cu ilds nagr olunan “Zanbur” jurnalinda miiasir Azarbaycan satirik
grafikasinin banisi ©.9zimzadonin dovriin ictimai-siyasi problemlorini oks
etdiron karikaturalar1 dorc edilirdi. Onun rosmlorindo cohalst, nadanliq, er-
moni-dasnak quldurlarin vohsi omollari ifsa edilirdi. Rassam homginin, “Mii-
savat hokumatinin iclas1”, “Toxribat¢1”, “Miisavat partiyas1” kimi asarlorini
yaratmisdir.

1919-cu ilin 1 sentyabrinda Azarbaycan Parlamentinin 100 azsrbaycanl
ganci dovlet hesabina Avropanin niifuzlu universitetlorine tahsil almalari {igiin
gondarilmasi barasindo gorarini Ciimhuriyyot dovriindo hoyata kegirilmis on
miihiim addimlardan hesab etmak olar. Bu gorar respublikani biitiin sahslor
lizra savadli va tacriiboli miitoxassislarlo tomin etmok mogsadi dastyirdi. Bu
tolobolor arasinda Zeynal ©lizads do (1894-1950-ci illor) olmusdur. O, pesokar
sokildo heykoltorasliq ixtisasina yiyalonmosi ii¢iin Italiyaya géndorilmisdi.
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Zeynal ©lizado xarico getmomisdon avval rassamliq sahasinds tohsil alma-
dan miistaqil respublikanin ilk medallarin1 va pog¢t markalarin1 yaramagqla 6z
istedadini sargilomayi bacarmisdir. Onun Azarbaycan Xalq Climhuriyystinin
parlamentinin ac¢ilisina hasr edilon medali xiisusile diggoatalayiqdir. Bu tarixi
hadise miinasibatila zarb edilon va tuncdan hazirlanmis medal yiiksok badii
ohomiyyato malikdir. Xatiro medalinin iizorindo heykoltoras miistoqil Azor-
baycan Respublikasinin ilk parlamentinin ag¢ilisini elo binanin iizerinds tos-
vir olunmus yeni baglayan hoyat1 simvolizo edon dogan giinoslo oks etdirir.
Medalin iimumi kompozisiyast yigcamligi, lakonizmi ve formalarin timumi-
losdirilmasi ils secilir. Stilliza olunmus nabati ornament ugurla kompozisiya-
ya digor elementlori ilo uygunlagdirilmisdir. Yuxarida giinos siialar1 fonunda
iso parlamentin agilis tarixi, yoni “7 kanune-ovval” (7 dekabr) yazilmisdir.
Medalin arxa hissasindo iss aypara, onun iizorindo sokkizgusoli ulduz tosviri
verilmis, daira boyunca iss orab qrafikasi ilo “Azarbaycan Climhuriyyati par-
lamentinin a¢ilmasina yadigar» ifadesi hokk olunmusdur.

Gonc heykaltorasin Italiyada tohsils yenico baslamasindan sonra bas veran
Azarbaycanin iggali onun maddi durumunu kaskin sokilds pislosdirse da, ¢o-
tinliklo do olsa (1919-1923) Perucada yerlogon “Accademia di Belle Arti”do
tohsilini basa vura bilmis vo “Heyksltorasliq professoru” diplomu ilo taltif
olunmusdur. Daha sonra o, Italiyada yaradic1 faaliyyato baslayaraq taninmis
heykaltaraslardan biri olur v yaratdigi asarlori ilo mashurluq qazanir. Darin
mozmunlu, psixoloji xarakterli asorlori ilo diggati colb edon heykaltoras ¢cox-
sayli sifarislor alir. Zeynal Olizadonin Italiyada fardi sorgisi do kegirilmisdir.
Onun miihaciratdoki yaradiciligini toassiif ki, yalniz bir ne¢o foto vasitosilo
gormok miimkiindiir.

Azorbaycanli heykaltorasa 6z portretini sifarig veranlorin sirasinda tanin-
mis opera miigannisi vo rejissoru Siqizmund Zalevski do olmusdur. Onun
portretini heyksltoras naturadan islomisdir. Ceyhun Hacibaylinin arxivinda
onun heykoltoragin emalatxanasinda ¢okilmis fotosu vardir. Zeynal ©lizads
opera miigonnisinin realistik sopkido islonmis inandiric1 obrazini yaratma-
ga nail olmusdur. Digor bir heykoltorasliq asorindo diinyaca moshur bastokar
Bethovenin obrazini yaratmisdir. Bostokar1 yaradic diisiincs i¢orisinds tosvir
edon heyksltoras onun psixoloji durumunu parlaq sokilds oks etdirmisdir.

Bu dovriin digor gorkemli sonstkar1 Bohruz Kongarlinin moshur “Qag-
qinlar” silsilesindo ermani-miisolman miinaqigesi naticosinde 6z dodo-baba
yurdlarindan didorgin diismiis insanlarin ac1 taleyi oks olunmusdur. Bundan
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basqa rossam hamin illords dozgah rassamlig1 ilo yanasi ham do, teatr-dekora-
siya sanati ila do mosgul olmus vo Naxgivan teatrinda “Haci1 Qara”, “Oliilor”,
“Dagilan tifaq” vo s. tamasalara tortibat vermisdir.

Bohruz Kangarlinin “Qagqinlar” silsilesing otuza qodar akvarel rasmlor
daxildir. Onlarin ¢oxu Azarbaycan Milli Incasenat Muzeyinda, bir hissasi isa
rossamin Naxg¢ivandaki muzeyinds mithafiza edilmakdadir. Akvarelin rassa-
min sevimli texnikas1 oldugu malumdur, lakin, Bohruz bay bu portretlari yal-
niz sulu boya ilo ¢okmasinin asas sabablorindon biri ¢ox gliman ki, onlari tez
orsayo gotirmak, yurdundan didorgin diismiis dordli insanlar1 zaman baximin-
dan ¢ox incitmomok olmusdur. Bu giin homin asrlorin hor biri real tarixi sone-
do ¢evrildiyi ticlin Bohruz boys ¢ox boyiik tosokkiir diisiir. Oksariyyati port-
retlordan ibarat olan bu asarlorin har biri 6ziinds darin faciovi - dramatik ruhu
oks etdirir.

Ciimhuriyyat dovrii tosviri sonatindon danisarkon Oli bay Hiiseynzadonin
adin1 ¢okmomok geyri-miimkiindiir. Onun ¢oxsayli asaorlorindon bizo daha
cox malum olan “Seyxiilislamin portreti”, “Bibiheybot moscidi” , “Aile
portreti” kimi tablolarinin yaranma tarixi Climhuriyyastin mdvcud oldugu
donamlo iist-listo diigmass da, Oli bayin dovriin ideya-badii mihitinin for-
malagmasina olan alahidde tesiri bu asarlori va ressamin diger yaradict ir-
sini miitloq sokildo nazordon kegirmayi tolob edir. Bildiyimiz kimi, Oli bay
Hiiseynzadonin “Tirklogsmok, miiasirlosmok, islamlasmaq” stiar1t Azorbaycan
Xalq Ciimhuriyystinin dovlst romzina ¢evrilmisdir. ©li bayin ¢ox darin va
zongin adobi-elmi irsi Azarbaycan milli tofokkiiriinlin bdyiik nailiyystidir. O,
Axundzadodan sonra odabi-ictimai fikir tarixinds yeni marhalonin baslangi-
cint qoymus nadir soxsiyyatdir.

Oli boy Hiiseynzado Tiflis gimnaziyasini bitirdikdon sonra Peterburq Ros-
samliq Akademiyasina daxil olmaq istase do, sonda fikrindon dasinmis vo
Peterburq Universitetinin fizika-riyaziyyat fakiiltasinds tohsil almisdir. Son-
radan tohsilini Tiirkiyads davam etdiran iigrongli bayragimizin ideya miisllifi
1910-cu ildon émriiniin sonuna kimi istanbulda yasamigdir. 1926 -c1 ildo Baki-
da kegirilon I Tiirkoloji qurultay istisna olmaqla bir daha votons donmomisdir.
Oli bayin rasm asarlorinin ¢oxu Tiirkiyeds yaranmis va vofatindan sonra bii-
tiin badii irsi 6vladlarina qalmigdir.

Onun Azarbaycan Milli Incasonot Muzeyinds iki osori miihafizo edilir.
Onlardan birinds rassamin babasi Seyxiilislam ©hmaod Salyani tosvir olunub.
Portret 1900-cu ilds Tiirkiyads yagli boya ilo katan iizerinds rasm edilib. Bu
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osor biitlin badii gostaricilari ilo siibut edir ki, ©li bay Hiiseynzado miiasir
Azorbaycan realist rongkarliginin banisidir. Tutqun gohvayi rong va ¢alarla-
rin Ustlinliik toskil etdiyi portretdo midrik, 6ziine inamli qocanin profilden
islonmis yiiksok tutumlu obrazi onu demoys asas verir ki, haqigaton do, bu
osorin miiallifi hovaskar yox, Avropa rassamliq onenolorine kifayot qodor
boladdir vo an asasi obrazi igdon duyur, anlayir vo rassamligi ruhu ilo dork
edir. Rassamin ¢ox sevdiyi, qorudugu bu portreti hor zaman 6zii ilo gozdirdiyi,
taqib olunaraq Hindistana getdiyi vaxtlarda bels yaninda apardigi sdylenilir.
1903-cii ildo Bakiya golondo asari qardasi Ismayil Hiiseynzadoyo bagislayib.
Muzeys iso onu Ismayil boyin gardasi oglu Bohram Hiiseynzads vo onun
hayat yoldas1 Sara Asurboyli togdim edib.

Digor 16vhe iso gorkomi ancaq yasl naslin xatirasinde yasayan moshur
Bibiheybat mascidina hasr olunub. Realist manzars janrinda olan asar toxmi-
nan 1905-1907-ci illords islonib. Bu osorin maraqli tarixg¢osi var. Maddi ¢o-
tinlik yasadig iigiin osorini satmaq istayan Oli bayin bu tablosunu Ingilis kon-
sulu Mak Donnel almagq istoyir. Bunu esidon H.Z.Tagtyev o zaman ii¢lin ¢ox
boylik mablog — 500 manat pul gondorib Nikolayevski kiigosindoki ditkkandan
tablonu aldirir vo 6z mascidimizin sokli qoy elo 6z sohorimizdo qalsin deyir.
2000-ci ilde Azarbaycan Respublikasinin prezidenti Heydor Sliyev mascidin
borpa edilmosi ilo bagli soroncam verarkon memarlara moscidin ilkin goriin-
tiistinli tapmagq baradas tapsiriq verir. Bir qader axtarigdan sonra Oli bayin tab-
losunda oksini tapmig mascid ilk variant kimi qabul edilir.

“Bibiheybot mascidi” tablosunda rossam yerlosdiyi mokanin tobistini,
memarliq abidesini olduqca doqiqlikls rosma almig vo milli-etnoqrafik xiisu-
siyyatlora kamil sokilds balod olmasini ustaligla niimayis etdirmisdir.

Onun tglincii qrafik osorinds is9 yash qadinla kicik yash qiz tasvir olu-
nub. Bu asor Oli bayin dogma vatoni ilo birdofslik vidalasdigr 1910-cu ildo
Salyanda ¢okilib. Karandasla ¢okilmis bu grafik 16vhado ©hmad Salyaninin
hayat yoldas1 Hiisniyys xanimin xalas1 qiz1, 75 yasli Nisa xanim vo 9li bayin
qardasi Ismayil boyin 11 yash qizi Boyiikxanim tosvir edilmisdir. Hazirda
asar goxsi kolleksiyada saxlanilmaqdadir.

Rassam gonclik illorinds yagli boya ils isladiyi «Plevna gohromani Os-
man pasa» adli portreti Hac1 Zeynalabdin Tagiyevin vasitogiliyi ilo iran sahi
Miizoffordin sah Bakida qonaq olarken ona bagislamis, akvarells isladiyi
«Fessaliyada tiirk asgorlori» adli asarini ise sultan Obdiilhomids hadiyyas et-
misdi.
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Rassamin Tiirkiyads yasayan qizinda Feyzavor xanimda qalan asarlorin
arasinda “Atatlirkiin portreti”, “Seyx Samilin portreti”, “Oglumun portreti” vo
s. asarlori badii tutumunun kamilliyine gora diqqati calb edir. Oton il Feyzavor
xanim atasinin biitiin irsini, o ciimlodon do rosm asarlorini Azorbaycan istiqlal
Muzeyine bagiglamisdir.

Yuxarida da geyd olundugu kimi 9li boy Hiiseynzads 6ton yiizilliyin ov-
vallarinde yaratdigi bu asarlari il 6ziiniin XX asr Azarbaycan realist rongkar-
liginin banisi oldugunu tosdiqlomisdir. Qeyd edok ki, o, 1908-ci ilde “Leyli
va Macnun” operasinin badii tortibatin1 vermaklo, Azarbaycanin ilk teatr ros-
sami kimi do, tarixo diismiisdiir.

Azaorbaycan Xalq Ciimhuriyysti dovriinds heykaltoragliq vo memarligin
da, inkisafina da, diqget ayrilir. Azarbaycan Texniki Maktobinin nozdindo
heykaltarashq studiyasinin yaranmasi planlagdirilir. Bakinin bas memari Zi-
var bay ©hmadbayov torafindon soyqirim zamani yandirilmis “Ismailiyys”
binas1 vo Tagiyevin Qiz moktabi barpa edilir. Soyqirim zamani viran qalmis
Samaxinin barpa edilmasi ligiin memarin tosobbiisii ilo “Yeni Sirvan” comiy-
yati tosis edilir.

Azarbaycan Climhuriyyatinin biitiin sferalarda, eloca do, madeniyyet sa-
hasinds qisa miiddoat orzinds hayata kecirdiyi genis miqyasl tadbirlor boyiik
ziyali vo miitafokkirlorimizin, 6z hayatin1 tomonnasiz sokilde xalga xidmata
hasr etmis nohang ictimai xadimlorin yorulmaz soylari naticasinds arsoys goal-
di. Ideoloji tozyiqdon uzaq, miistaqil yaradiciliga osaslanan, yiiksok badii—es-
tetik xtlisusiyyatlori ilo segilon tasviri sonatimizin az zaman kosiyinds inkisafi
va 0zilindon sonraki nasls ananalarini Gtiirmasi da bu inadcil sayler naticasinda
bas tutdu.

ODOBIYYAT
1. Azorbaycan Xalq Climhuriyyeti (odobiyyat, dil, modoni quruculuq). —
Baki, 1998.
2. Azarbaycan Xalq Ciimhuriyysti Ensiklopediyast. I cild. — Baki, 2004.
Azorbaycan Xalq Ciimhuriyyati Ensiklopediyast. II cild. — Baki, 2004.
4. Oli bay Hiiseynzada. Se¢ilmis asorlari. — Baki, 2007.

(O8]

68



Incosanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N3 (65)

Nurana Salimli (Azerbaijan)

Cultural policy of Azerbaijan Democratic Republic

The paper deals with the development of culture and, in particular, fine
art in the period of the Azerbaijan Democratic Republic.It stresses the role
of factors and major socio-political and literary figures that contributed
to the formation of the republic.It is also regarded as the work of the first
professional sculptor Zeynal Alizadeh, who worked in the period of the
independent republic. Furthermore the paper highlights Bakhruz Kangarli’s
creativity in the period of the independent republic, in particular, the series of
«Refugees»and also speaks about the works of the great national ideologist
Ali bey Huseynzadeh, who laid the foundation for the realistic visual arts of
contemporary Azerbaijan, about his artistic creativity in Turkey.

Key words: Republic, culture, independence, fine art, national ideology

Hypana Cenumnu (Azepoaitorcan)

KyasTypHas noamtnka Asepdaiiakanckoi [lemokpaTuieckoi

Pecny0osmuku

B crartbe peub uieT o pa3BUTHH KYJIBTYpPbI H, B 0COOEHHOCTH, U300pa3u-
TEJIPHOTO UCKYCCTBA B Tiepuo A3epOaiimkanckoii Jlemokparuueckoii Pecrry-
Ommku. B Heit momyepkuBaeTcst poib (haKTOPOB U KPYITHBIX 00IIIECTBEHHO-TIO-
JTUTUYECKUX M JUTEPATYPHBIX JesTelel, ClIoCOOCTBOBABIINX 00Pa30BAHHUIO
pecnyonuku. PaccmarpuBaeTcst Takke TBOPYECTBO MEPBOTO Mpodheccnonab-
HOTO CKyJIbITOpa 3eiliHana Anu3aze, padoTaBIIero B MEPHO HE3ABUCUMOM
pecnyonuku. Kpome 3Toro, B ctathe ocBemaeTcsi TBopuecTBo baxpysa Ksn-
TSIpJIM IEPHO/Ia HE3aBUCUMOM pecityOINKH, B YACTHOCTH, cepusl «bexxeHIbI»,
TOBOPHUTCS O MPOU3BEACHUSIX BEITMKOTO HALIMOHAJIBHOTO Heoora Anmu Oeka
I'yceiinzaze, 3aI0KUBIINX OCHOBY PEaTHCTUYECKOTO U300pa3uTENbHOTO UC-
KyccTBa A3epOaiikana, 0 ero Xy/JI0KeCTBEHHOM TBOpUecTBe B Typuuu.

Kntouesvie cnosa: PecnyOnuka, KynabTypa, HE3aBHCHMOCTh, U300pasu-
TEJIbHOE UCKYCCTBO, HALIMOHAJIbHAS UJCOIOTHUSI.
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AZORBAYCAN XALQ CUMHURIYYOTI
DOVRUNDO MODONI INTIBAH

Méhtoram Prezident ITham Bliyevin 2017-ci ildo imzaladig1 “Azorbaycan
Xalq Ciimhuriyyatinin 100 illiyinin kegirilmasi” hagqinda vo 2018-ci ilin
“Ciimhuriyyat ili” elan edilmasi haqqinda serancamlari bizi bir daha tohqiq
etdi ki, Climhuriyyst tariximizi yenidon vaoraqloyok. Neco deyarlor “Kegmisi-
ni bilmayan, galacayini bilmaz”.

Azorbaycan Xalq Climhuriyyeti XX osrin ovvalindo miisolman Sarqinin
ilk hiiquqi-diinyavi demokratik respublikasini qurdu. Azarbaycan xalqinin
coxoasrlik dovloatcilik anonslorini yenidon dirgaltmis, ilk dofo mohz homin
vaxt ligrongli bayragimiz, “Bir kora yiiksolon bayraq bir daha enmaz” sii-
ar1 1lo somalarda qiirurla dalgalanmisdir. Climhuriyystin tarixi dayori 6l-
cliyogolmozdir. Az yasasada, amma osrloro borabor islor gordii. XX oasrin
ovvallarinde yalniz harbi-feodal rejimlorin hokm siirdiiyii bir vaxtda Azor-
baycan Xalq Ciimhuriyysti qisa zaman arzinds 6z parlamentini, h6kumatini,
dovlat aparati, ordusunu, gomriik xidmaotini, dovlot romzlorini va s. yaratmaga
nail oldu. Olkanin serhadlori miioyyonlosdirildi, bayrag:, himni va gerbi yara-
dild1. Azarbaycan dili dovlat dili elan edildi, 6lkonin orazi biitovliyili vo milli
tohliikosizliyi tomin edildi. Maarifin vo modoniyyatin inkisafina xiisusi diqqot
yetirildi, Azorbaycanin ilk universiteti tosis olundu, tohsil millilosdirildi, xal-
qin sonraki illordo madoni yiiksalisi liclin zomin hazirlayan, ictimai fikir ta-
rixi baximindan miistosna shomiyyatli islor goriildii. Amma ciimhuriyyatin
tarixi doyari tokco bunlardan ibarat deyil. Milli hokumat mévcud oldugu qisa
miiddot orzindo milli dovlatciliyin asaslarin1 qurmagla yanasi, Azorbaycanda
maodoni quruculuq — tohsil, milli modoniyyat, odobiyyat vo incosonat, sosial-
madoani sahanin inkisafi ilo bagh xeyli islor gordii.

Azaorbaycan Xalq Climhuriyyati Avropanin demokratik doyarlori ilo Sorq
madaniyyatinin xiisusiyyatlorini tizvi sokildo birlogdiran yeni dovlst va co-
miyyat niimunasi idi.
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Azorbaycanda Xalq Ciimhuriyyetinin yaranmast XIX asrin sonu vo XX
asrin avvallarindoki dovrds Azarbaycanin ictimai-siyasi, adabi, folsofi miihiti
ilo baghdir. Demak olar ki, o zaman Azarbaycanda va onun otrafinda gedon
proseslor homin o miihitin mantiqi noticasi olmusdur. Siibhasiz ki, bunun
liciin lazimi sorait yaranmigdir. Birinci diinya miiharibasinin sona ¢atmast, rus
carizminin siiqutu, Rusiyada oktyabr inqilab1 vo ondan sonra yaranmis gorgin
vaziyyat, sovet hakimiyyastinin Rusiyanin ke¢gmis orazisinin hamisina lazimi
qadar nazarat eds bilmamasi, biitdv Qafqazda mévcud olan siyasi qilivvelorin
qizgn faaliyyati — bunlarin hamisi birlikds Azarbaycan Xalq Ciimhuriyyetinin
yaranmasi ti¢lin olverisli sorait tomin etmisdir. Azorbaycanda o dovrds boyiik
bir ziyal1 dastasi vardi. Onlarin oksariyyati Moskvada, Peterburqda, Avropa-
nin bir ¢ox soharlorinds yiiksok tohsil almis, Avropa vo diinya madoniyyating
balad olan insanlar idiler. Onlar 6z intellektual potensiali, 6z xalqina, millating
olan qaygisi, sadaqpoti ilo XX asrin oavvalinds gedon proseslords istirak etmis
va birlasib Azarbaycan Xalq Climhuriyyastini yaratmisdilar.

Mommadomin Rasulzads, Olibay Hiiseynzads, ©hmadboy Agayev, Oli-
mordan bay Topgubasov, Fotali xan Xoyski, Nasib bay Yusitboyli, Ceyhun vo
Uzeyir Hacibayli gardaslar1 vo digarlori o illor yaratdiqlari osarlarlo xalgimiz-
da milli siiurun oyanmasina, inkisaf etmasing, milliliyin yliksalmasine boyiik
tasir gostormislor. Onlar hamisi 1918-ci ildo Azarbaycan Xalq Ciimhuriyyati-
nin yaranmasinin 9sasint demok olar ki, birlikds togkil etmislor.

Azarbaycan Xalq Climhuriyyati (1918-1920) mdveud oldugu qisa miid-
dotds xalqimizin moadani inkisafina, elm, tohsil sahosinin toroqqisino do bo-
yiik tohfalor verib. Ciimhuriyyatin ilk hokumat kabinetinde Xalq Maarif Na-
zirliyi tosis edilmisdi va ilk xalq maarif naziri Nosib bay Yusifboyli idi.

O dovrdos yeni yaranmis miistoqil dovlstin tohsili milli kadrlara ¢ox ehti-
yact var idi. Ona gora do hokumat 1918-ci il avqustun 28-do «Xalq maarifinin,
maktoblarin millilegdirilmasi haqqinda» gerar qobul etdi. Homin qorara gora,
biitiin ibtidai todris miiossisalorinds tohsil sagirdlorin ana-tiirk (Azorbaycan)
dilinda aparilirdi. Respublikada milli miiallim kadrlarina da bdyiik ehtiyac
var idi. Ona gora do, ibtidai siniflor li¢lin miiallim hazirlamaq moqsadilo Baki,
Gonco, Susa, Qazax vo basqa sohorlords xiisusi pedoqoji kurslar toskil edildi.
Qori Miisllimlor Seminariyasinin Azarbaycan sobasi 1918-ci ildo Qazaxa ko-
clirtildii. Baki, Gonca va Sakids faaliyyat gdstoran «Nina» qizlar maktobinin
osasinda qizlar gimnaziyalari yaradildi, bundan slavs oglanlar {i¢iin 7 gimna-
ziya acild1.
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Bu moagsadle 1919-cu il sentyabrin 1-do Azerbaycan Parlamenti Baki
soharindas universitet agmaq haqqinda qanun qgabul etdi vo hamin ayin 29-da
Bak1 Dovlat Universitetinin nizamnamasi qabul edildi.

Umummilli lider Heydar ®liyev bu hadiseni yiiksok qiymatlondirmisdir:
“Osrin avvalindan bu giine kimi Azarbaycan elmins vo maarifing ¢iraq tutan
universitetimizin yaradilmasi xalqumizin tarixinds on slamatdar hadisadir”.

Xaq Ciimhuriyyati dovriinds Azorbaycanda milli comiyyatlor, o ciimloden,
onlarin igarisinde «Tiirk Ocagr» Camiyyati yaradilmisdi. Comiyyatin isindo
ziyalilar yaxindan istirak edirdilor. Comiyyatin maqgsadi ohali arasinda tiirk-
ciiliik vo azerbaycanciliq ideyasini toblig etmok idi.

1919-cu il dekabrin 29-da «Miiselman Sorqini Oyronma Comiyyati» to-
sis edildi. Comiyyst Azorbaycanin orta osr maddi moadoniyyat abidolorinin
Oyronilmosino do boyiik diqget yetirirdi. Qurum Syronilmis materiallar osa-
sinda sorgilor toskil edirdi. Bu da xalqimizin 6z tarixi ke¢gmisino maragi ar-
tirir, onlarda vetonparvarlik hissini giiclondirirdi. Bu comiyyatlorlo borabar
Bakida «Qurtulusy», «Yasil golom» comiyyatlori do togkil edilmisdi. Burada
Azorbaycanin an gqabaqcil madoniyyast xadimlori toplagmisdilar.

Xalq Climhuriyysti hokumati 6lkamizde muzeylorin yaradilmasi istiqa-
matinds do mithiim islor gdrmiisdii. Madaniyystimizin tarixinde boyiik hadi-
solordan biri olan «istiglal» muzeyi o ddvriin yadigaridir. Bu madaniyyat mii-
ossisasi Azarbaycanin tarix vo modaniyyatini, milli-badii irsini niimayis vo
tablig edon ilk dovlet muzeyidir. Muzey 1919-cu il dekabrin 7-do Azarbaycan
Parlamentinin iso baslamasinin ildoniimii miinasibatilo onun binasinda ag¢ilib
va parlamentin nazdinds foaliyyat gdstorib. Burada tariximizi, dinimizi aks
etdiron eksponatlar - moisot osyalari, silahlar, olyazmalar toplanmisdi.

1920-ci ilin avvallorinds Maarif Nazirlyi nozdinde Arxeologiya sobasi ya-
radilmigdu.

Azarbaycan hokumati 6z foaliyyati dovriinde matbuatin inkisafina da xii-
susi diqqot verirdi. 1919-20-ci illordo Baki, Gonco vo digor sohorlords bir
cox gozet va jurnallar nosr olunurdu. Xalq Ciimhuriyyetinin rosmi orqani
kimi Azarbaycan va rus dillorinde «Azarbaycan» qozeti nasr olunurdu. Qazet
ovvalca Gancada, 1918-ci ilin 15 sentyabrinda Xalq Ciimhuriyyati hokumati
Bakiya kog¢diikdon sonra iss paytaxtda ¢ap edilirdi. Qoazetin Azarbaycan vari-
antinin redaktoru Ceyhun va Uzeyir Haciboayli qardaslari, rusca nosrin redak-
toru iso Sofi boy Riistombayli idi. “Azarbaycan” qozeti ilo barabar, «Istiglaly,
«Ag1q s6z» va b. gazetlor nasr olunurdu.
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Azarbaycan xalqinin 6z istiglalini alds etmasi adabi miihitds do bdyiik can-
lanmaya sabob olmusgdu. Sair va yazi¢ilarimizin yaradicilifinda vatonporvarlik
ruhu giiclonirdi vo istiglal ugrunda miibarizoni 6ziinds oks etdiron asorlor ya-
ranirdi. Hiiseyn Cavid, Mohommad Hadi, Coalil Mommoadquluzads, ©hmod
Cavad, Cofor Cabbarli, Yusif Vozir Comonzominli, Abdulla Saiq, ©liabbas
Miiznib vas. adiblorimiz 6z asarlarilo milli ruhun oyanmasina komok edirdilar.

Xalq Ciimhuriyyati dovriinde Azarbaycan madaeniyyatinds bas veran do-
yisikliklor teatrin inkisafina da tokan vermisdi. Xalqin milli monlik siiurunun
formalagmasinda teatrin rolunu qiymatlondiron Azarbaycan hokumati «Mai-
lov Qardaslarinin Teatri»yn1 Maarif Nazirliyinin tabeliyine vermisdi. Ceyhun
vo Uzeyir Haciboyli qardaslari torafindon Bakida teatr truppasi yaradilmigdi.
Professional teatrimizin tarixi 1873-cii ildon baslasa da, yalniz Climhuriyyat
dovriinde dovlot teatr: statusu aldi.

1918-20-ci illordo Uzeyir Hacibaylinin «O olmasin, bu olsun», «Arsin
mal alany», Obdiirrohimbay Haqverdiyevin «Baxtsiz cavan», Namiq Kamalin
«Akif'bay» yaxud «Namus» asarlori do teatrlarda oynanilmisdi. Azarbaycanda
tiirk (Azorbaycan) dilinds ilk boyiik kitabxananin acilmasi da Ciimhuriyyot
dovriine tosadiif edir.

Azorbaycan hokumoti Olkads kinematoqrafiyanin inkisafina da xiisu-
si diqqeat verirdi. 1919-cu ilds Bakida 16 kinematoqraf foaliyyet gdstorirdi.
Bu illordo Azorbaycanda yasanan tarixi hadisslor kino istehsalina da tosirsiz
Otiismadi. Yeni yaranmis Azarbaycan Xalq Ciimhuriyyati incasanat vo xiisu-
son, kino sahasindo layihalorin hoyata kegirilmasindo maraqgl idi. Lakin go-
riilacok iglorin ¢oxlugu, zamanin azligi, kino sahasinda yerli miitoxassislorin
olmamast da bu sahonin inkisafina mane olurdu.

Xalq Climhuriyyati illerinde kinoteatrlarda Azarbaycan Milli Ordusunun
yaranmasini va sarhadlorimizin neca qorunub saxlanmasini, ermoni dasnakla-
rinin 6zbaginaligia son qoymagq ligiin xilaskar tiirk ordusunun Azarbaycan
xalqmin komayine golisini, milli hdkumatin dinc quruculuq islerini aks et-
diron xronikal-sanadli filmlar gostarilirdi.

1919-cuilmayin 28-da Azarbaycan Xalq Ciimhuriyyatinin istiqlaliyyatinin
1-ciildoniimii giiniiniin tantena ilo bayram edilmasilenta alinaraq, “Azarbaycan
miistaqilliyinin ildoniimii miinasibatilo tontona” adli senadli filmi ¢okildi.
Film iyunun 13-do Bakinin “Ekspress” va “Rekord”, bir gadar sonra “Forum”
kinoteatrinda niimayis etdirildi. Sovet dovriindo ¢okilon filmlorde XX osrin
manzarasi canlandirilarken ciimhuriyyet quruculart manfi planda taqdim edi-
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lir, bolsevizm ideologiyasina xidmot edon dovlst xadimlorinin obrazlar1 iso
miisbat istigamotdos, osl gohroman kimi canlandirilirdi. “Qatir Mommad”,
“26-lar”, “Somt kiiloyi” kimi filmlordo AXC-nin foaliyyati ilo bagli bels epi-
zodlar oks olunmugsdur. Heydor Oliyev Fondunun vitse-prezidenti Leyla xa-
nim Oliyeva icragi prodiiser olaraq “©li vo Nino” filmini ¢okmok ii¢iin Holli-
vudun taninmis simalarini bu i$o calb etdi. Yoni bu layiho ancaq o soviyyads
hall oluna bilardi. “©li va Nino” filminds climhuriyyst haqqinda da danisilir
va o filmda Fatoali xan Xoyskinin do obrazi yaradilib.

Sovetlarin tarix, hiiquq va siyasi adebiyyatinda AXC hékumaotinin demok-
ratik mahiyyati bilorokdon tohrif olunmus, quldur, xan-boy hékumoti kimi
toqdim edilmisdir. Bu fikirlorin heg biri haqigeto uygun deyildi. Elo 10 mart
1919-cu ilds parlament zohmaotkes sinfin omok vo maisat soraitinin yaxsilag-
dirilmas1 magsaedils tadbirlora avvalcoadon baxilmasi iiclin “©Omok nazirliyi
yaninda fohls masalalori lizro Xiisusi Miisaviranin tosis edilmasi haqqinda”
qanun qoabul etmisdir. Parlament ohalinin konkret tobagolorinin maddi-sosi-
al miidafiesini giiclondirmok magsadils da bir sira qanunlar qabul etmisdir.
Belo ki, “Damir yolu qulluqgularinin vaziyyatini yaxsilasdirmaq haqqin-
da”, “Azeorbaycan hokumat togkilatlarinin qulluqgularma Novruz bayrami
miinasibatilo birdofalik yardim verilmasi haqqinda” qanunlar ictimaiyyast
tarafindon ragbotlo qarsilanmisdir. Onu da geyd edim ki, Azarbaycan Xalq
Ciimhuriyyatinin Parlamenti iimumilikds 17 ay foaliyyat gostormasine bax-
mayaraq, Ozlinlin vacibliyi vo yiiksok isgilizarliq qabiliyyatini siibut etmis-
dir. Ik iclas1 7 dekabr 1918-ci il tarixdo, son iclasi isa 27 aprel 1920-ci il
tarixde kecirilmis Azorbaycan Xalq Ciimhuriyyeti Parlamentinin 145 iclas1
bas tutmusdur ki, homin iclaslarda parlamentin miizakirasine 270-don yuxa-
r1 qanun layihasi ¢ixarilmis vo onlardan da 230-a yaximi gqabul olunmusdur.
“Azarbaycan votondagligi haqqinda”, “Milli Bankin yaradilmasi haqqinda”,
“Seckilor haqqinda”, “Baki Dévlot Universiteti hagqinda”, Ingiltors, Fran-
sa, Italiya, Isve¢ra, Polsa vo ABS-da diplomatik niimayandaliklorin tosis
edilmasi, 6lkado 7 miisllim seminariyasinin, qizlar seminariyasinin, qoza
markazlarinde orta maktablorin agilmasi, usaq bagcalart sisteminin yaradil-
masl, yiiz nofor azarbaycanli goncin tohsil almaq ti¢iin dovlat hesabina xarico
gondarilmasi barads va s. qanunlar vo gorarlar qabul etmisdi. Miiqayisa tigiin
demok istoyirom ki, XX osrdo qadinlara ilk dofa seckilords istirak etmok hii-
ququnun verilmasi tarixinin tohlili gdstarir ki, Azarbaycan dovlsti bu sahada
diinyada Onciillordon biridir. Belo ki, XX osrdo qadinlara segmak vo secilmok
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hiiququ veran 73 dévlot arasinda Azarbaycan 8-ci yerds durur. Iftixar etmoli
haldir ki, bu baximdan Azarbaycanda diinyanin inkisaf etmis ABS, Almaniya,
Fransa kimi dovlatlorindan, eloca do Sorq dlkslorinin hamisindan avval qa-
dinlara segmok-se¢ilmok hiiququ verilib. Masalon, qadinlar ABS-da 1920-ci
ildo, Fransada 1944-cii ildo, Isve¢rada iso yalniz 1971-ci ilda sesvermo hiiqu-
qu qazanmislar.

Bunlarla yanasi Climhuriyyst doneminde Azorbaycan modaniyyati inti-
bah dovriinii yasamigdir. Azarbaycan Xalq Ciimhuriyyatinin hakimiyyati il-
lorinda adobiyyat, teatr vo musiqi, tasviri sanat vo memarliq sahslorinds bir
canlanma yarandi.

Dovlet atributlarinin, orden vo medallarin hazirlanmasina ilk pesokar hey-
kaltorag Zeynal ©lizads calb olunmusdu. Onun layihosine asason buraxilmisg
dos va xatira medallarinda parlamentin binasi, bayraqlar, aypara, sakkizgusoli
ulduz, giinasin dogmasi, giil ¢alonglori hokk edilmisdi.

Zeynal Dlizado Moskva Kommersiya Institutunda tohsil alarkon Roma-
novlar siilalesinin yixilmasi, bolseviklorin hakimiyyato golmasi 1918-ci ilin
payizinda, goriiniir, maddi ¢atinliklor {iziindon Bakiya qayitmali olur. Azar-
baycan Xalq Climhuriyyatinin Pogt va Teleqraf Nazirliyinds xiisusi tapsirig-
lar lizro bag momur vozifosino toyin olunub. Bununla bels o, rossamliq so-
natino olan meylindon do al ¢okmayib, yaradiciligmi fordi sokilde davam
etdirib. 1919-cu ilin iyununda Pogt va Teleqraf Nazirliyi hkumaotin gostarisi
ilo poct markalarinin layihasini hazirlayir. Layihoni gergoklosdirmak Zeynal
Olizadays havals edilir. Homin il oktyabrin 20-do dovriyyaya buraxilan 10,
20, 40, 60 qgopiklik va 1, 2, 5, 10, 25, 50 manatliq osginaslarin vo markalarin
tizarindo olinda sokkizgusali ulduzu, ayparasi olan ligrongli bayraq tutmus do-
ylis¢ii, oraq tutmus kondli vo sorq naxigh Baki monzarasi oks olunub. Onuda
geyd edim ki, Italiyann Peruca sohorinds bdyiik alman bastokar1 Liidviq van
Bethovenin va rusiyali miihacir, “La Skala” teatrinin maghur opera miigannisi
Sigizmund Zalevskinin moshur biistlori Zeynal Olizadenin yaradiciliginin
mohsuludur.

Ciimhuriyyat dévriinds dahi bastokarimiz Uzeyir boy Haciboyli hom publi-
sistika, hom do musiqi sahoasinds azmlo ¢alisirdi. O, 1919-cu ildo ©hmod Cavadin
sozloring “Azorbaycan” adli mars bostaladi. O zamanlar bu mars hor sohor harbi
moktoblordo dors baglanmamisdan ovval oxunardi. Votonparvarlik hisslorinin,
miitoroqqi ideyalarin, milli giirurun toronniimii olan bu mars 1992-ci il 27 may
tarixli formanla Azarbaycan Respublikasinin Dévlet Himni kimi gebul edildi.
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Biitliin bu sadaladiglarimiz Ciimhuriyyat illorinde modaniyyst quruculu-
gu sahasindo goriilmiis islorin az bir hissasidir, lakin o dovriin madoni mii-
hiti barads insanda dolgun toassiirat yaratmaq liglin yetorlidir. Azarbaycan
Xalq Climhuriyystinin bir ¢ox togabbiis va ideyalar1 1920-ci ilin aprel isgali
naticasinda yarimgiq qaldi, lakin buna baxmayaraq, qisa bir miiddetde gordii-
yii mohtasom islorle xalqimizin yaddagina abadi hakk olundu.

Acgar sozlar: Azarbaycan Xalq Climhuriyysti, milli moedoniyyat, intibah,
demokratiya, incosonat.
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Vugar Karimli (Azerbaijan)

Cultural revival in the period of Azerbaijan Democratic Republic

The paper highlights that Azerbaijan Democratic Republic was an
example of a new state and society that organically unitesthe democratic
values of Europe and Eastern culture. Despite the fact that it lasted only 23
months, thetakenmeasures during this period performed significant role in
terms of laying the foundations of our statehood and determination of the
further development path.The establishment of democratic freedom and
rights, the equality of all citizens regardless of ethnic and religious affiliation,
providing women with electoral rights earlier than in European countries, the
announcement of the Azerbaijani language as a state language and special
attention to the development of education and culture was clearly shown in
this paper.

Key words: Azerbaijan Democratic Republic, national culture, revival,
democracy, art.
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Byzap Kepumau (Azepoaitorcan)

KyabTypHoe Bo3poxkieHue B mepuoa AzepoaiizkaHCKON

JemokpaTudeckoii Pecnny0nkn

B craree roBopurcs, uto AzepOaiimkanckas Jlemokxparndeckas Pecrry-
Onmuka OblIa 00pa3IOM HOBOTO TOCYapCTBa U O0IIECTBa, OpraHNIeCKH 00b-
€IMHAIOILEr0 JEMOKPAaTHUECKHE [IEHHOCTH EBPOIBI 1 BOCTOUHOM KYJIBTYPBHI.
Hecmotpst Ha TO, 4TO OHA MpOCYyIIECTBOBajIa BCero 23 mecsia, OCylIecT-
BJIEHHBIE 32 3TOT NEPHUOJ MEPHI CHIIPAIM BaXKHYIO POJIb C TOUKH 3PEHMSI CO3-
JTaHUsI OCHOB HaIllel TOCY/1IapCTBEHHOCTH U OTNIPEIEICHUS JalIbHEUIIETro My TH
pa3BUTHs. YCTaHOBJICHUE IEMOKPATHYECKHUX MpPaB M CBOOO, paBHOIIPABHE
BCEX TPakJlaH HE3aBUCHUMO OT 3THUYECKOM M PETUTMO3HON NPUHAJJIEKHO-
CTH, IIPEIOCTABJICHNE KEHIIMHAM U30MpPaTEeIbHOTO IIpaBa paHbIlIe, YEM B €B-
POTIEHCKUX CTpaHaX, OOBSABICHNE a3epOailKaHCKOTO SI3bIKa TOCYIapCTBEH-
HBIM a TaKXKe 0C000e BHUMaHUE K Pa3BUTHIO 00Pa30BaHUs U KYJIbTYpPbl ObLIH
HaIVISIIHO TOKa3aHbl B IaHHOM cTaThe.

Knrueevie cnoea: AzepOaiimxanckas Jlemokparuueckass PecriyOnuka,
HallMOHAJIbHAS KYJIbTYpa, BO3POKICHHUE, IEMOKPATHSI, UCKYCCTBO.
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KYJABTYPHAS TIOJUTUKA B COBPEMEHHOM
POCCHUM: COCTOAHMUE, ITPOBJIEMbI U TEHAEHIINN
PA3BBUTUA

MecTo u poiib KyJAbTypbl B FOCYyAapCTBEHHOM IMOJUTHKE OIpPEIesieTCs
POJIBI0 COBPEMEHHOM KYJBTYpbI KaK BaKHEUIIEro (pakTopa U pecypca KOHKY-
PEHTOCIIOCOOHOCTH HAIMOHAJIbHBIX TOCYAAPCTB HAa MEXKIYHApOAHON apeHe
B YCJIOBUSX IIPOTEKAHUS MPOLECCOB MI00ANN3AlNN KaK UHTETpallii U peru-
OHaNM3aluu Kak auddepennmanuu mupocuctemsl. Kak nucan B cepeanne
2000-x rr. 3.bXKe3uHCKUH, «MCTOPUYECKOE COBIAJEHHE HAPOXKAAIOIIErocs
MHTEPAaKTUBHOIO N100aJIbHOIO COOOLIECTBA U MOJIUTUYECKU JOMUHUPYIOIIEH
SKOHOMMYECKH TMHAMUYHOMN U MPUBJIEKATEIbHON B KyJIbTYPHOM OTHOLIEHUU
Hanuu oOpasyeT HEeKHil cruiaB miobanu3auuu ¥ amepukanuzauum» [1]. He
ciyuaiino B pazzaene «Kymbsrypa» «Ctparerun HallmoHaJaIbHOM 6€30MacHOCTH
Poccuiickoit @enepanuu 10 2020 roga» oTMeUaeTcsl, YTO «IVIABHBIMU YIPO-
3aMM HallMOHaJIbHON Oe30macHOCTH B cepe KyIbTypbl SBISIOTCSA 3aCHIINE
MPOAYKIIMA MAacCOBOW KyJbTYypbl, ODUEHTUPOBAHHON Ha JlyXOBHbIE MOTPEO-
HOCTH MapruHaJIbHBIX CJIOEB, & TAK)KE IMPOTUBOIPABHBIE MTOCATATENHCTBA HA
00BEKTHI KyIbTYyphD» [2].

C apyroit CTOpOHBI, KyJIbTypa BO BCE OOMBIIEH CTEMEHN OCO3HAECTCS KaK
BaXHEHIINN SHIOTEHHBIH (PAKTOpP pPa3BUTUS HALMOHAJIBHBIX TOCYIApCTB.
OCHOBHOM eAMHUIIEH PETPAHCIISILIMY U pEeNpe3eHTAllM MaTepUaIbHON U Ty-
XOBHOM KyJIBTYpBI B COIIMAJIBHBIX CUCTEMAX SIBJIIETCS KyIbTypHas Hopma. Mx
COBOKYITHOCTb 00pa3yeT HallMOHAJIbHbIE KYJIbTYpHbIE MaTpullsl [3], KOTOpbIE
JAl0T «KOPUJOpP BO3MOXKHOCTEW» Jis JalbHEWIIEro pa3BUTHs OOIIeCTBa
[4]. Tlpuyem paszinyHble LIEHHOCTUPOCCUNUCKON KYJIBTYPHOW MATpHIbI, KaKk
MOJYEPKUBAIOT aBTOPbl M3BECTHOIO JOKJAJa HCCIIEN0BATEIbCKON TIPYIIIbI
®onpa «Crparerus 2020» A.A.Ay3aHa, MOTYT ObITh KakK JpaiiBepaMu, Tak
U TOPMO3SIIMMH (aKTOpaMU MOJEPHU3ALMOHHBIX IPOLIECCOB (HAIpUMep,
CKJIOHHOCTb K OTKa3y OT CTaHJapTOB B LIEJISAX MOMCKA HETUITHMYHBIX PELICHUH,
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KOPOTKUH TOPU30HT IUIAHUPOBAHHUS, HEOOXOAUMOCTD TOSIBIICHUS] MHHOBAIH-
OHHBIX IICHHOCTEH, UMEIOLIUX OIOPY B UCTOPUYECKU CIOKUBLIMXCS LIEHHO-
CTAX, MOJACPKKA U Pa3BUTHE META(PU3MUECKUX TEPMUHAIBHBIX IIEHHOCTEH
B IIPOTHBOBEC YTHIUTAPUCTCKUM MaTepUajbHBIM LIEHHOCTSM, BBIpAaOOTKa U
TUPAXUPOBAHUE MOJIEPHU3ALMOHHBIX [ICHHOCTEH MOCPEICTBOM HE(POpMab-
HBIX COLMOKYJIBTYPHBIX IIPAKTHK, OJAEPAKKA FOCyAapCTBOM 3THUX IIPOLIECCOB
MOCPE/ICTBOM PA3IMYHBIX MHCTUTYLUH KyJIbTYphl (KHHEeMarorpad, TejaeBH-
JeHue, OMOIMOTEeKH, My3€d U T.I1.) B paMKaxX TOCYIapCTBEHHOH KyJIbTypHON
nonutuki [5]. Ho 3Tu noreHuuanbHble BO3MOXHOCTH PAa3BUTHUS MOTYT OBITh
WCTIOJIb30BaHbl TOJIBKO MPH HAJTMYUHM OOBEIMHSIOMINX OOLIECTBO 0a30BbIX
LIEHHOCTEH 1 aKTMBHOM rocy1apcTBeHHON NOMUTUKE B cepe KynbTypsl. Kak
OTMEYaeT M3BECTHbIM OpPUTAHCKUI KyJIBTYPOJIOT M comuosior Maprper Ap-
4ep, «KyJbTypHOE YCIOKHEHHE eCTh Oyy1iee, KOTOpOoe KyeTcsl U3 HacTosIIe-
0, BBIKOBAHHOTI'O U3 IIPOLIIOTO HACJEANsl COBPEMEHHBIM HOBATOPCTBOM» [6].

Kak moka3bIBaloT pe3ysbTaTbl COLMOJIOTMYECKUX HCCIEJOBAHUM, IpPO-
BeJIeHHbIX yueHbIMM MHcTuTyTa conumonorun PAH, koHceHcycHble mpen-
CTaBJICHHSI POCCHUSH CTPOSTCSI BOKPYT 0a30BBIX HOPM POCCHICKOM KYJIBTYPHI,
OCHOBAHHBIX Ha TPU3HAHUM BBICHICH IIEHHOCTHIO OOIIECTBA COIMAIBHON
CIPaBEIJIMBOCTH, HO HE B (JOpPME YPaBHUTEILHOCTH, a B (hOpME MOIKPEIIICH-
HBIX 3aKOHOM DPaBEHCTBa BO3MOXxHOcTel [7]. Ilo maHHBIM KOMIIapaTHBHBIX
COLIMOJIOTUYECKUX HccieioBaHui 28 eBponeiickux cTpad B cepenune 2000-x
IT., cHCTeMa IleHHocTel B Poccun nocrarouHa Onm3ka K €BpONEHCKOH, Of-
HAKO OHA KOHCEepBaTHUBHEE, MPEX/E BCEro, B 00acTH OOJbIIEH CKIOHHOCTH
POCCHUSH K MOPAAKY, UEPAPXUU U MEHBIIIE — K IIPaBaM U CBOOOAAM JINYHOCTH.
Ilo TakuM LIEHHOCTSAM KaK MHTEJIEKTYyajJbHasi aBTOHOMUS U MaCTEPCTBO POC-
CHUSIHE OIIepe/INIM 3aI1aJHOEBPOIIEHIIEB, HO, C IPYrOil CTOPOHBI, B 00IIECTBE
HaOIIOACS POCT CTPEMIICHHSI K T€I0HU3MY, 0COOCHHO B COLIMOKYJIBTYPHOM
IIPOCTPAHCTBE MaJbIX U CPEIHUX I'OPOIOB, ABISBIIUXCS ONOPOM Nojaepxka-
HUS TPaJUIMOHHON KyIbTypbl (cM.: [7]). B MaccoBoM CO3HaHUU pOCCHUSH
JOMHUHHpYIOLIee 3HAYCHUE CTaJId UTpaTh LIEHHOCTU MOTPEOUTEIBCKOTO 00-
IIECTBA U MparMaTU4YeCKue YCTAaHOBKY Ku3HeoOecneueHus [8]. A «ist ycra-
HOBOK 3HAUUTEJIbHON 4acTHU MOJIOJEKH XapaKTepeH HOPMATUBHBIN pesTH-
BHU3M — FOTOBHOCTb MOJIOJIBIX JIFOZEH MPECTYNUTh COLIMAJIbHBIE HOPMBI, €CJIN
TOTO MOTPEOYIOT UX JIMYHBIC HHTEPECHI U ycTpeMIeHus» [9].

B cBsi3u ¢ moHMMaHueM TOro, 4TO c(epa KyJIbTyphl SIBISETCS BaKHEH-
LIMM OCHOBAHHUEM M PECYPCOM JJIsl yCTOMYMBOIO MOCTYNATENbHOIO Pa3BUTHS
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COBPEMEHHBIX TOCYAPCTB M BaXKHBIM (PaKTOPOM KOHKYPEHTOCIIOCOOHOCTH B
pamMKax MUPOBOTO COO0IIEeCTBa, 0cO00e 3HAUCHUE TPUOOPETAET BOIPOC O TO-
CyIapCTBEHHOH KyJIbTypHOM nonutuke. Ee koHLenTyanbHbli 6a3uc B coBpe-
MeHHOM Poccuu cocraBistor nonoxenust OCHOB roCyAapCTBEHHON KyJIBTYp-
HOW MOJINTHKH, KOTOpbIe ObUIN yTBEP:KJICHBI B KOHIIE 1ekadps 2014 . Ykazom
[Ipesunenra Poccuiickoit @enepaunu [10]. DTOT TOKYMEHT, MPOILIEIIINI
IIMPOKOE OOIIECTBEHHOE OOCYKICHUE, SABISETCS OCHOBOIOIATAIOUINM HOP-
MaTHBHBIM IIPABOBBIM aKTOM B cdepe KyabTyphl. Ero monoxeHus nomyqmin
nanbHelee pa3BuTie B CTpareruu rocy1lapCTBEHHOM KyJIbTypPHOH IOJIUTH-
ku [11], yrBepxknennoit B peBpainie 2015 1. mocranosienuem [IpaBurenscTsa
Poccuiickont ®enepanuu. [Ipu 3T0M NPOIOIDKAIOT ACHCTBOBATb U YTBEPK-
nennsble eme B 1992 . OcHoBel 3akoHOAaTenbcTBa Poccuiickoit @enepannu o
kyastype [12]. Ho, kak cnpaBemymBo noamermia O.H.Acradbesa, «mpobie-
MBI KyJIbTYPHOU MOJTUTUKH — 3TO MPOOJIEMBI FOCYIaPCTBEHHOTO ¥ O0IIIECTBEH-
HOTO craryca KynsTypb» [13]. Ilpuuem, xoTenock Obl 0OpaTUTh BHUMAaHUE
Ha TO 00CTOSATENBCTBO, YTO TIOKA €Il OCHOBHOE BHUMAHUE MCCIIeIoBaTeNen
COCpPEA0TOYEHO Ha BHYTPEHHEN KyJIBTYPHOM OJUTUKE U JIUILIb OTYACTHU B I10-
ClIeJHEE JECATUIIETUE HAUMHAKOT pacCMaTpUBaThCsl BOIIPOCHI BHEILIHEHN KYJlb-
TYpHOU MOMUTUKH (cM., Harp. [14]).

B coBpeMeHHO# 0TeYeCTBEHHOM 1 3apyOeKHOM HayKe BBIIEIAIOT pa3iny-
HbI€ MOJIEJM TOCYJapCTBEHHON KYJIBTYPHOW IOJIUTUKH, OCHOBAaHUSMU IJIf
KOTOPBIX CIY’XaT pojib MU (PYHKIIMU TOCYJapCTBEHHBIX OPIaHOB YIPABJICHUS
U TPUHIUIBI TOCYIAPCTBEHHOTO OMOHKETHOTO (hMHAHCUPOBAaHUS B cdepe
KyasTypbl. B Monakckom noknage FOHECKO 1967 r. «Ilonutuka B cdepe
KYJBTYPBI — IIPEIBAPUTEIbHbBIE COOOPAXKECHUS», IO KyABTYPHOH MOIUTUKON
MIOHUMAJIACh «BCSI CyMMa CO3HATENIbHBIX U OOAYMaHHBIX NEHCTBUN (MM OT-
CYTCTBHE JeHCTBUI) BOOIIECTBE, HANPABICHHBIX HAa JOCTHMIKEHUE ONpese-
JIEHHBIX KYJIBTYPHBIX LI€JIEH, MOCPEICTBOM ONTUMAJIBHOIO MCIIOJIb30BAHUSA
BCeX (PM3NYECKHUX U JyXOBHBIX PECYPCOB, KOTOPBIMHU pacIioyiaraeT 00IEeCTBO
B JaHHO€ Bpems» [15]. B koHeuHOM cuere, rocynapcTBeHHas KyJbTypHas
MOJIMTHKA, KaK M KYJIbTYpHasl MOJMTUKA JIIOOOTO CyOBEKTa MOJUTHYECKON
CHCTEMBI U MOJUTHUYECKUX MPOIECCOB, JOIKHA BKIIOYATh B ceOs BhIpabOT-
Ky JOJTOCPOYHBIX CTPATErMUECKHUX LENEH, CPEIHECPOUHBIX U U3MEPSAEMBbIX
LeneH, 3a1a4 U CpeacTB (MpaBoBOM 0a3bl, (PUHAHCOBOTO, KYJIBTYPHOTO, Ye-
JIOBEYECKOrO M 00pa30BaTeIbHOTO KalUTAIOB), 00pa3yIOUINX CIOXKHYIO He-
PapXU4eCKyl0 CUCTEMY TEPMHMHAJIBHBIX U MHCTPYMEHTAJbHBIX LIEHHOCTEH,
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IIPUOPUTETOB U COLIMAJIBHBIX PETYISITUBHBIX HMHCTUTYTOB [16]. [lns poc-
CUHCKOM TpaJuLMKU IOCYyJapCTBEHHOU KyJIbTYPHOM IOJUTUKU UCTOPUYECKU
CIIO)KUJIOCh «IIOHMMAaHUE KYJIbTYypbl KaK OCHOBBI BOCIIUTAHUS JIMYHOCTU U
HAIIMOHAJILHOTO CaMOCO3HaHUs, Kak (akropa, (hOpMHUpYIOLIETo JOBEpUE K
rocyaapcTsy...» [17].

JlnanazoH MoJeneil rocylapCTBEHHOM KyJIbTYPHOM IIOJIMTUKU B JOCTa-
TOYHOM CTENeHU MIHMPOK. BONBIIMHCTBO CyIIECTBYIOUIMX KIIaCCHU(pHUKAIUN
rOCyAapCTBEHHON KyJbTYPHOM IOJIMTUKU OCHOBAHbI HA PA3JIMYUAX B YPOBHE
rOCYapCTBEHHOI'0 YYaCTHUs U IIPUHLIKIIAX PACIPEIECIICHNS I'OCY1apCTBEHHbBIX
OIOPKETHBIX CPEICTB: OT IMPEUMYIIECTBEHHO YAaCTHOTO (PMHAHCHPOBAHUS
U €1a00ro aJMHUHUCTPATUBHOIO KOHTPOJIS 1O MPEUMYIIECTBEHHO rocyaap-
CTBEHHOTO (DPMHAHCHPOBAHUS U MEPAPXUUYECKU BBICTPOCHHOW aIMHHUCTpPA-
TUBHOU BEPTUKAIIU.

Jlo nagana 1970-x rr. B GOJBIIMHCTBE TOCYIApCTB Mpeodianana «oda-
rOpaXXMBAOLIasi OOLIECTBEHHAs! POJIb KYJIBTYPbD», MO KOTOPOH Mojipa3yme-
Bajach roCcyJapCTBEHHAs IOJUTHKA, FapaHTUPOBABIIAS JIOCTYIl HACEJIEHHUS
K KYJIBTYPHBIM LEHHOCTSIM MOCPEICTBOM MPOCBETUTENILCKUX 00pa30BaTeib-
HBIX IPOTPaMM, OECIIATHOTO JIOCTYITY K MY3€HHBIM 3KCIIO3UIIUSAM, TOJTUTHUKA
MOMYJIIpU3aLus KyJIbTYpbl HaroCy1apCTBEHHBIX Telle- U pajnokaHanax [18].
Opnnako B 1970-€ IT. 3Ty IPOCBETUTENBCKYIO MOJIENb LIEHTPAIU30BAHHOM I0-
CYAApCTBEHHOU KyJIbTYPHOM IIOJUTUKM CMEHMIIA ELIEHTPAIU30BaHHAS MO-
JieJIb TOCYIapCTBEHHOM KyJIbTYPHOU IOJIMTUKHU, PACCYUTAHHON HA IIUPOKHUE
CJIOM HAceJIeHMs M IPOXOJAUBIIIAs IO/ 3HaKOM JieMoKparu3auuu. K Hactosmie-
My BPEMEHHU CJIOKUIOCh HECKOJIBKO MOJEJIEH KyJIbTYpHOU MONUTUKU. Eciu
B0 ®panuun u Uranun npeobnasaer Moaeab ¢ JOMUHUPOBAHUEM IIEHTpa-
JU3aLUU FOCYyAapCTBEHHON KyJIbTYpHOU IOJUTHKH, TO B cTpaHax CeBepHoi
EBpomnsl, BennkoOpuranuu, HEeMEIKOTOBOPSIIUX cTpaHax 3anaaHoil u Llen-
TpanbHON EBpombl nmpeoOnafaroT Ta WM MHAS CTENEHb JACLEHTpaTU3alun
U Iepefayu IOJHOMOYMM B peruoHsl. IIpudyem monenu neneHTpanu3anuu
ObUIM PA3IUYHBIMU — OT CKaHJIUHABCKOM MOJENU JCLEHTPAIU3alMu BCel
cepbl COLUaIbHO-KYIBTYPHOH JESITEIbHOCTH, 10 IEPEIadn MOJTHOMOYHIA 110
MPUHATHUIO PELLICHUH B cepe KyIbTypbl pErMOHATIBHBIM OpraHaM BIIACTH, YTO
COIVIACOBBIBAJTIOCH C OOIIEH TEHIEHIMEN perHoHaIN3aluu BeeX cep Ku3Hu
B 3anannoit u Llentpansuoit EBpone. B CILIA npeobnanaer o0iiecTBeHHOE
1 4aCTHOE PETYJIUPOBAHUE BHYTPEHHEN KyJIbTYPHOU ITOJIMTUKYU IIOCPEACTBOM
pa3nuyHoOro poaa (OHJOB U YACTHBIX JIML. XOTS BO BHEIIHEH KYJIBTYpHOM
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IIOJIMTUKE YEPE3 Pa3iIMvHOIO POAa IOCylapCTBEHHbIE CTPYKTypbl(bropo mo
nenam obpaszoBanus locnenapramenrta CIIA, FOCHUA — MudopmanmonHoe
arenrctBa CIHIA) n 6nmskue xk Konrpeccy CIIIA nexomMmepueckue oOrie-
CTBEHHBIE OPraHU3allMH, YaCTHbIE (PUITaHTpONHUEcKHe (POH/IBI U HCCIIeI0Ba-
Tesbekrue MHCTUTYTHICIIA BeayT akTUBHYIO MOJIMTUKY 11O BceoO1Iei amepu-
KaHM3alMU KyaeTypsl [19].

Ha py6exe 1980—1990-x rr. pe3yasraTsl KyJabTypHOM TOJTUTUKH, B OCHOB-
HoM BenukoOputanuu u @paHuuu, U pa3BUTHs COBPEMEHHBIX KYJIBTYPHBIX
unayctpuii, 0606mennsl B fokymentax FOHECKO «Haie TBopueckoe pas-
HooOpaszue» (1969) [20], «Cuna kynsrypsl. [lnan neiicTBuil MO MOTUTHKE
B 00JacTU KyJAbTYyphl B MHTEpECax pa3BUTHUS», MPUHATHIA MeXIpaBUTEIb-
CTBEHHOM KOH(EpEeHIMEeH Mo MOJUTHKE B O0NACTH KyJIbTYphl B MHTEpecax
pasButus Ha koH(pepenuu KOHECKO B Crokroneme 2 anpens 1998 1. [21] u
pa3BuThl Bo «Bceobmeit neknaparun FOHECKO o kynerypHOM pazHooOpa-
3un», npuHATON B HOsi0pe 2001 1. I'enepanbhoii koHpepenmeir OOH [22].
B CrokroibMckoM IIIaHE JIEHMCTBHH OTMEUACTCs, YTO «OCHOBHBIC 3aJIa4yM
MOJIMTUKU B OOJIACTU KyJBTYpHI 3aKJII0YAIOTCS B YCTAHOBJICHUH 1ienel, Gpop-
MHUPOBaHHUU CTPYKTYp M 0OCCHEUCHHUH JOCTATOYHBIX CPEACTB JJIS CO3AAHUS
YCIIOBUH, CIOCOOCTBYIOIIUX PEATU3alUU BO3MOKHOCTEH YeI0BEUECKOM JTNY-
HOCTH», SIBISIOLIUXCS 3aJIOTOM YCTOWUYUBOro pazButusk» [21]. Ilpoucxoaur
uHctpyMmenTanuzamus (JI. E. BocTpsikoB) KynbTypHOU HMOJIMTUKU, O0YCIIOB-
JIEHHAsl OCO3HAHUEM IEPCIIEKTUB WHBECTHUPOBAHMS B COLIMAIBHO-KYJBTYD-
HbI€ IPOEKTHI. [101 MHCTPYMEHTAJIBHBIM I1OIX0/I0M K KYJIBTYPHOU IOJIUTHKE,
00eCreYnBaOLIM YCTOHUNBOE Pa3BUTHE, IOHUMAJIACh CIOCOOHOCTD «KYIlb-
TYPBI CIIy’KUTh PA3JIUYHBIM [TOJUTUUYECKUM LIEJSIM U CTPaTerusiM, HalpaBJieH-
HBIM Ha OOIIIECTBEHHOE PA3BUTHE WM PEIICHUE COLUANBHBIX Tpodiaem» [23].

ITpuyem Bo «BceoOmelt nexnapanun FOHECKO o kyasrypHOM pasHo-
o0pa3um» MOAYEPKUBAIIOCH, YTO «COXPAaHEHHE M MOOIIPEHUE KYJIBTYpHOIO
pa3Ho00pasusl, ABISIOMIETOCS KIFOUEBbIM (PaKTOPOM YCTOMYMBOIO YesIOBeYe-
CKOT'O pa3BHUTHS, HEBO3MOXXHO 00ECIEUUTh TOJIBKO CHIaMU pbIHKA. [loaToMy
HEOOXOIMMO BHOBB IMOJYEPKHYTh BAKHEHIIYIO POJIb FOCYAapCTBEHHON IO-
JUTHUKH, OCYIIECTBIIAEMOM B IAPTHEPCTBE C YACTHBIM CEKTOPOM U IpaKIaH-
CKHM o01riectBomM» [22].

ITocne pacnana CCCP rocynapcTBeHHast KyJabTypHas nosnutuka Poccun
cTpomnack B coorBercTBuM ¢ pexomenaauusmu IOHECKO. B npunstom B
1992 1. 3akoHe «OcHOBBI 3aKkoHOAATENbCTBAa Poccuiickoit deaepanuu o Kyib-
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Type», IOCylapCTBEHHas KyiabTypHas nonutuka Poccuiickon ®enepanuu
OIIpesieNsnach Kak «COBOKYITHOCTb IIPUHIMIIOB U HOPM, KOTOPBIMU PYKOBOZ-
CTBYETCSl TOCYAapCTBO B CBOEH JIE€ATENBHOCTHU 110 COXPAHEHUIO, PA3BUTHIO U
pacnpoCTPaHEHUIO KYJBTYpPbI, a TAKXKE caMa JIE€ATEIbHOCTh I'OCYAapCcTBa B
obnactu KyneTypbl» [12].K cTparernyeckum measiMm rocyJapCTBEHHOM KyIb-
TYPHOH MOJUTHKHU OBLIM OTHECEHBI: BO-IEPBBIX, (POpMUPOBaAHHE UIE€OJIOTH-
YECKUX U HPAaBCTBEHHBIX OCHOB JIEMOKPATUUYECKOIO IIPAaBOBOI'0 TOCY/1apCTBa;
BO-BTOPBIX, CO3JaHUE YCIOBUH Ul Pa3BUTHS U BOCIIPOM3BOJCTBA TBOpYE-
CKOTO IMOTEHIMaNa OOIEeCTBa; B-TPEThUX, (POPMHUPOBAHUE HEUCKAKEHHOTO
UCTOPUYECKOTO CO3HAHUS; B-4ETBEPTHIX, (DOPMUpPOBAHME €TUHOTIO POCCHUIi-
CKOTO KYJIBTYpHOTO IPOCTpPAHCTBA. B Xo1e «mapaaa CyBepeHUTETOBY» CyOb-
extoB Poccuiickoit denepaunn B cepequne — Bropoil nosnosune 1990-x rr,
HEXBaTKH (eiepabHbIX OFOPKETHBIX CPE/ICTB MIPOU30IILIA ICHEHTPATU3ALIUS
rOCY/IapCTBEHHOM KYJIBTYPHOH MOJMTUKU M (paKTUYecKas mepejaya MOJIHO-
MOYHI 0 ee pa3padoTKe U pealn3alii Ha peruoOHaIbHbIA YPOBEHb

B npouecce ocymectiennoro B 2000-e IT. nepepacnpeaesieHus moJHo-
MOYMI MECTHOI'O CaMOYIIPABJICHUAB paMKaX OCYILIECTBIIsABILENCS B Poccuii-
ckoit denepanuu aJMUHUCTPATUBHON peOpMbl U Ha OCHOBAHUHM 3aKOHOB
00 o0ImKMX NMpPUHLHMIAX yNpaBieHus B cyObekrax denepanyi U 0 MECTHOM
CaMOYIIPaBJICHUH, ObUIH CYIIECTBEHHO PACIIUPEHbI IIOJIHOMOYHS PETHOHAb-
HBIX U MECTHBIX (MYHULIUNAJIBHBIX) BIACTEH. DTOT MPOLIECC HAIIENI CBOE OT-
paxxenue B OcHOBax 3aKoHojarenbcTBa Poccuiickoit deaepanuu o KyJlbType
— U3MEHEHHsI KOCHYIHUCH 710 60% crateil ¢enepanpHOro 3aKoHa. B nensx on-
TUMH3AIHUU TOCYIaPCTBEHHOTO OIOPKETHOTO (PMHAHCUPOBAHUSA c(hephl Kyib-
Typbl Obula 00O3HAYE€HA CTpPATErHsi HAa Pa3BUTUEYACTHO-TOCYAAPCTBEHHOTO
napTHEpCTBa B c(epe KyIbTyphl.

CoBpeMeHHass TOCYHApCTBEHHAs KyJbTypHas IIOJIMTUKA, 3aKJIHOUaeTCA
HE TOJIBKO B pa3paboTKe M peaju3aluyl MPUHIUIIOB COINIAaCOBAHUS YACTHBIX,
TPYIIOBBIX ¥ OOIIEHAIIMOHAILHBIX HHTEPECOB [24], «3T0 0COOBII HHCTPYMEHT
CTPaTEruuecKoro yrnpapJeHUs] CTpaHbl, 00ECIEYNBAIOIINI €€ LIeIOCTHOCTh U
PaCKpBIBAOIIMI MEPCIIEKTUBBI €€ COLIMOKYIBTYPHOTO pa3BUTUsh [25]. B sTol
CBSI3U IIPUHLMIINAIBLHO BaXKHBIM IIPEICTABIISIETCS, HAPSALY C IPOBO3IVIALIEHHBI-
MU B «OCHOBax rocyAapCTBEHHON KYJIBTYPHOU NOJIUTUKNY LEJISIMHU U IPUHIH-
namu [ 10], oGecrieunTs noaepKKy COBPEMEHHBIX MO (popMe 1 HallMOHATIBHBIX
110 HPAaBCTBEHHO-LIEHHOCTHOMY COZIEP)KaHUIO TPEH/IOB Pa3BUTHsSI MacCOBOW
KYyJIBTYPBI, IPEKIE BCETO COBPEMEHHBIX KYJIBTYPHBIX MHYCTPHUH.
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Poccuiickas @eneparus — crpaHa NOIM(GOHUYHONW POCCUHCKON MHOTO-
HAIIMOHAJILHOW KYJIBTYpbI, pa3BHUBAIOLICHCS Ha OCHOBE OOILEPOCCHIICKOTO
KYJIETYpPHOI'O IPOCTPAHCTBA, UCTOPUYECKU CIIOXKHUBLIETOCS HAa OCHOBE PYyC-
CKOM KyJBTYpPBI U PYCCKOTO s13bIKa. [109TOMY BO3HMKAIOLME HOBBIE PEAJIUU B
COBPEMEHHOM KYJIBTYPHOM Pa3BUTHU TPEOYIOT psijia KOMIUIEKCHBIX PELICHUH,
IIPEXKJIE BCETO, 110 CIEAYIOIINUM HAIIPaBICHUSAM:

— Koxudukanys 1 yHU(PHUKaLUs IPaBOBBIX HOPM B cepe KyabTypsl Ha ¢e-
JEPAIBHOM YPOBHE;

— pa3paboTKa MPABOBBIX YCIOBHIA COKPALICHUS U MIPEOIOJICHHS KyIbTYPHBIX
HEPABEHCTB — MEXK/y TOPOAOM U CEJI0M, MEXKY PETHOHAMU (FOPUINYECKOE
CONPOBOXK/IEHHE oOecrieueH st U(POBOrO PaBEeHCTBA, PABHOTO JIOCTYMA K
yIaJIEHHBIM KyJIBTYPHBIM pecypcam, MOIepKKa aBTOPCKUX MPaB U T.I1.);

— paclupeHue NPaBOBOM MOANEPKKUA U FOPUIUYECKOIO COIIPOBOXKICHUS B
paMKax Tpuajibl — OOIECTBEHHO-TOCYIapCTBEHHO-4aCTHOE MTAPTHEPCTBRO;

— TpaBOBOE 0OecIeueHNe 3aUThl HALIMOHAJIBHBIX T€OKYJIBTYPHBIX HHTEpE-
coB Poccuiickoit denepannu B yCI0BUSAX 000CTPEHUST MEXKTYHAPOIHOTO
IIPOTUBOCTOSIHUS PA3JINYHBIX LIMBUIN3ALINM.

J1si COBPEMEHHOTO 00IIECTBa, B KOTOPOM KOHKYPUPYIOT pa3iIUyuHbIC LU~
BUJIM3AllMY, BBIPAOOTABIINE B MPOILECCE UIMTEIBHOTO UCTOPHUECKOTO Pa3-
BUTHUS Pa3JIMYHbIE HOPMAaTHUBHO-LEHHOCTHBIE MOJIENH, TAKOM HJECOJIOTHUEH,
B OTJIMYME OT ITOJIMTUYECKON WJICOJIOTHH, SABIIAETCS KYJIbTypa, IIOTOMY 4TO
«KYJIBTYpHasi CUTyalllsl HEpa3pbhIBHO CBsI3aHA C YETKUMM IIPEICTaBICHUSMHU O
TOM, KaKH€ HEHHOCTH SIBJISIFOTCS BBICIIMMU WJIA HUZIIUMI» [26].

ITosTOMy mpencTaBisieTcs BaXXHbIM OCO3HAHME POCCUMCKOM HAllMOHAIb-
HOM KYJIBTYpPbI KaK 00IeHAIIMOHAIbHOW HIC0JI0rMYECKOH I1aT(hOpMBI, OTIpe-
JENSIOIIeH HAMOHABHYIO UACHTUYHOCTh M CHCTEeMOOOpa3yomire 6a3oBbie
LIEHHOCTH 0011ecTBa, 3aKkpemieHHble B Koncrtutynun Poccuiickoit denepa-
LMY KAK COLIMAJIBHOIO FOCYyAapCTBa.
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Timofey Kovalenko (Rusiya)

Miiasir Rusiyada madani siyasat: vaziyyat, problemlor

vJ inkisaf tendensiyalari

Moqalads konseptual-metodoloji planda Rusiya Federasiyasinda dévlot
modoni siyasotinin voziyyati vo tendensiyalari nozordon kegirilmis, onun
normativ-hiiquqi xarakteristikast verilmis, modoni siyasotin asas modellori
tohlil edilmis, Rusiyanin spesifikliyi askar olunmus vo qeyd edilmisdir.
Miisllif vurgulayir ki, 6lkonin inkisafinin ¢ox miihiim osas1 vo resursu olan
madoniyyat sahasi miiasir soraitde dovlat quruculugunun strateji planlarinda
ideoloji platforma rolunu oynaya bilacak normativ-dayar modelinin qurulma-
sina imkan yaradir. Vo madoni siyasat bununla oalagodar olaraq ham nozari,
hom do praktik menada halledici rola malikdir. Naticods modani siyasatin
tokmillogdirilmasinin perspektiv istiqamotlori formuls edilmisdir.

Acar sozlar: madoni siyasat, miiasir Rusiya, dayarlor, Rusiya comiyyati,
identiklik.

Timofey Kovalenko (Russia)

Cultural policy in modern Russia: the conditions, problems

and trends of development

The article examines in a conceptual and methodological way the state
and trends of the state cultural policy of the Russian Federation, gives its
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normative and legal characteristics, analyzes the main models of cultural
policy, identifies and emphasizes the specifics of Russia. The author notes
that the sphere of culture, being the most important foundation and resource
for the development of the country, makes it possible to construct normative
values of a model that, in modern conditions, can play the role of an
ideological platform in the strategic plans of state construction. And cultural
policy, both theoretically and in practical terms, has a key role to play in this
regard. In conclusion, the prospective areas for improving cultural policy are
formulated.

Key words: cultural policy, modern Russia, values, Russian society,
identity.
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AZORBAYCAN XALQ CUMHURIYYOTI ILLORINDO
QADIN HOROKATI

Azorbaycan tarixindo gadin ails ilo yanasi, biitiin comiyyat hoyatinin yarisi
deyil, tigds ikisi rolunu yerino yetirib. Horb isindoa, dovlotin idars olunmasin-
da, hiiquq, siyasat, iqtisadiyyat, odobiyyat vo biitovlilkdo madoniyyatimizin
yaranmasi vo inkisafinda tarixon kigilorlo borabor qadinlar foaliyyot gostormis,
bunlardan slava do ailonin biitiin agirliqlarini 6z ¢iyinlorindo dagimisdir.

Islam1 qobul edondon XIX osrin 20-ci illorinadok gadinlarimiz iigiin “qa-
pali” dovr sayilsa da, tarixds balli, sayilan qadinlarimizdan Momins Xatun,
Inanc Xatun, sairo Mohsoti xanim, Zahido Xatun, Mehrican Xatun, Molok xa-
nim, Sara Xatun, Alomsah boyim, Boyim Xatun, vo adlar1 bizo balli olmayan
onlarla qadinimiz Azorbaycan va biitovliikdo Tiirk diinyasinin ictimai-siyasi
hoyatinda xiisusi rol oynamaislar.

Azorbaycan Xalq Ciimhuriyysti illorindo istiglaliyyotimizin qazanil-
masinda maarif¢i gadinlarin rolunu miistosna qeyd etmok lazimdir. Ciinki,
istiglaliyyoto qodor Azorbaycan ictimai fikrinin formalasmasinda kisilorlo
borabor maarif¢i, miitoroqqi diislincoli qadinlar da miihiim rol oynamuislar.
Bu baximdan, Xalq Climhuriyyati ilindo homin qadinlar1 xatirlamaq, onla-
rin hoyat yoluna, tarixi xidmaotlorino is1q salmaq vacibdir.Azorbaycan Xalq
Cilimhuriyyatinin yaranmasi ilo tariximizds ilk dofo olaraq dovlot torofindon
gadinlara kisilorlo borabor hiiquq vo azadliglara sahib oldu.10 dekabr
1918-ci ildo Azorbaycan Xalq Ciimhuriyyati Parlamentinin ikinci iclasin-
da Azorbaycan gadinlarma Islam alominds ilk dofo olaraq segilmok hiiqu-
qu da rosmi dovlat soviyyesindo verilmisdi.Umumiyyatlo, Azorbaycan Xalq
Ciimhuriyyati dovriinde Qadinlarin kisilorlo barabar biitiin hiiquq vo azadlig-
larini tomin etmok ti¢lin Parlamentin ikinci iclasinda asagidaki qanunlar gobul
edilmisdir:har iki cins ligiin 8 saatliq is glinii (maddo 28), hoftodo bir istirahot
giinli (maddos 29), 16 yasina godor olan moktob yasl usaqlarin islodilmasinin
gadagan edilmosi vo 16 yasindan 18 yasina qodor olan cavanlarin is giiniiniin
6 saatdan artiq olmamasi (maddo 42), Qadinlar1 sohhot vo viicudlarina zorarli
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olan islords caligdirmaq qadagandir. Hamilo olan Qadinlar dogusdan 4 hofto
ovval vo 6 hofto sonra omok haqglart tam 6donmoklo xidmotdon azad edilir
(maddo 43). Sahibkarlarin hesabina xastolonmis fohlolora tomoannasiz derman
verilmali vo xasto olduqglart miiddotds amok haqlart onlara catdirilmalidir
(madds 50). Bu gqanunlara amal etmoyon sahibkarlar cinayat masuliyyatino
calb edilacoklor.

Belalikla, Sorqds ilk Miistaqil Azarbaycan Demokratik Ciimhuriyyati
1907-ci ildo Rusiya Dovlet Dumasinda Azarbaycan niimayandosi X.Xasmom-
madov tarafindon irali siiriilon miisalman qadinlarina secki hiiququ verilmasi
masalesinin Dumada qgabul edilmasi ilo tomali qoyulan gadin masalasini
1918-ci ilds hall etmis oldu. Miiqayiss ti¢iin qeyd etmok lazimdir ki, qadin-
lar ABS-da 1920-ci ildo, Fransada 1944-cii ildo, Isvegrads iso 1971-ci ilda
sosvermo hiiququ gazanib. Belsliklo, Azorbaycan Sorqds qadinlara segmok
va seg¢ilmak hiiququ veran ilk dlkadir.

XIX asrin ikinci yarist vo XX asrin avvallari Azarbaycan ziyal qadinlari-
nin yetigmasi va ictimai hoyata qatilmasi ilo xarakterikdir: “Bu dovrde Azor-
baycanin miixtalif sohorlorinds vo hotta Nehrom vo Balaxani kondlorinds ilk
diinyavi q1z moktablari vo qadin gimnaziyas1 agilmis, hiiquqi salahiyyat dasi-
yan xiisusi rasmi qadin xeyriyys comiyyatlori yaradilmisdi. Bu comiyyatlorin
tasabbiisii ilo bu qiz maktob vo gimnaziyalarinin say1 daha da artmisdi. Bu
maktob vo gimnaziyalarda tohsil alan qizlarimizin, onlara rohbaerlik edon zi-
yali qadinlarimizin vo qadin xeyriyyo comiyyatlari tagkil edon qadinlarimizin
golocok miistaqil dovlstimizin yaranmasinda avazsiz xidmatlori olmusdu. Bii-
tiin bunlar1 nozars alan Mohommaod Omin Rosulzads holo 1913-cii ilds yazird:
ki: «Biitiin miisolman alomi ilo borabar, Tiirkiys do bilmalidir ki, ails asarati
va ailo istibdadi lizarindo togokkiil tapan millstlor heg vaxt ailo hiirriyyati
va ailo soadoti lizorindo qurulan millotlorlo miibarizo edo bilmoazlor. Qadin
aciz, hiiquqgsuz olarsa, millotin yaris1 xostodir — demokdir” [2]. Bu dovriin
maarifparver qadinlarindan danigarken Azarbaycanda maarifcilik harokatinin
onciillorinden Hason boy Zardabinin hoayat yoldasi Honifo xanimi xatirlala-
magq qeyri-miimkiindiir. 1872-ci ildo Hason bay Samaxida, Gancodo, Tiflisds,
Naxcivanda, Irovanda, Susada, Dorbonddo, Qubada olur, sohorin varlilarin-
dan topladigu pullarin hesabina kasib usaqlar1 oxutmaga baslayir. Bu zaman
Hoason bayin garsisina daha ¢otin bir mosalo ¢ixir: sagirdlerin qaygisina qa-
lacaq torbiya¢i qadin.Homin qadin ham rus, hom da tiirk dilini bilmali idi. O
dovrds iso bu keyfiyystlora sahib, oxumus qadin tapmaq miiskiil mosalo idi.
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Bels bir vaxtda Hoson bay qozetds Tiflisdoki Miigaddes Nina qiz moktabini
bitiron qizlarin siyahisini oxuyur vo orada bir ada rastlayir: Honifo Abaye-
va (soradan Molikova).Rus dilinds tohsil almis bir miisslman qiz Hosan boy
liciin ¢ox 6nomli idi. Homin qizla tanis olmaq, 6z magsadini bildirmak {igiin
Tiflise yola diisiir. Moktobin direktoruna meramini bildirands direktor Honifo
xanim haqqinda ona molumat verir.

Belalikls, direktor Hoson boayi buraxilis gecosi miinasibatilo kegirilocok
baloya davat edir vo burada o, Honifs xanimla tanis olur. Hoson bayin ¢agdas
diisiincalori, is1ql1 moagsadi Honifo xanimin gorar vermasing sabab olur. Hom
da bu onun da ¢oxdanki arzusu idi. Beloaliklo, Honifo xanim Bakiya golir vo
usaqlarin talim-tarbiyasi ilo masgul olur.Honifo xanim xatiroelorinds yazir ki,
Hason boy Bakiya qayitdigdan sonra daha foal islomoys baglayir: “O, birinci
ndvbada comiyyatin himayasine gotiirdiiyii iki sagirdi 6z manzilina gatirdi.
Hason bay sonralar iki usaq ovazinag, evinds ona qodar usaq saxlayirdi” [1].Va
maogqsadlari eyni olan bu iki insan 6z hoyatlarini da birlogdirirlor. Bu evlilikdon
onlarin doérd qiz1 (Pari, Fatimo, Qoarib Soltan xanim Malikovalar, bir qizlar
150 korpa ikon vofat etmisdi), iki ogullar1 (Midhat vo Soffot Molikovlar) olur.
Pori xanim Molikova ©limardan bay Topgubasovla ails hoyati qurur.

Honifs xanimla evlendikden sonra Hason boy Zardabi maarif¢ilik yolunda
daha ugurlu addimlar atir: “O, 1873-cti ildo 6z sagirdlori ilo birlikdo Bakida tiirk
dilinds ilk teatr tamasasini togkil edir. Mirzo Fotoli Axundzadonin “Haci Qara”
osari sahnalagdirilir. 1875-ci il iyulun 22-ds ise Azarbaycanda tiirk dilinds ilk
gazet olan “Okingi” ¢ap edilir. Hasan boy bu dévrde Dumaya segilir, yenidon
gazetda calisir vo miihiim bir iso qol qoyur: miisalman qizlar iiciin moktob
acmaq. Bu dovrde qizlar maktobinin agilmasi ti¢lin say gostaran soxslordon biri
da milyongu Hac1 Zeynoslabdin Tagtyev idi. Tagiyev nshayat bir ne¢o cohddon
sonra maoktobin agilmasina icazs ala bilir. Moktobin nizamnamaosini Hoson bay
hazirlayir. Nizamnamoys gora moktobin miidiri tohsilli bir tiirk xanimi1 olmal
idi. Bu vazifays iso on ideal adamHonifs xanim idi” [1].

Honifo xanim artiq bir maarifci kimi 6n plana ¢ixir, tohsil sahasindo mii-
hiim islor goriir: “Topgubasov yazirdi ki, Hason bayin layaqatli rofigasi hamin
andan etibaron xalq tohsilindo miistoqil foaliyyato basladi. Hoson baylo ke-
cirdiyi hayat yolu onun {igiin niimunovi moktab idi. Bu fodakar qadin tokco
zohmotkes kiitlolorin maariflonmasi masalosine dorindon miidaxilo etmoklo
kifayotlonmadi, ham do onlarin vaziyyatini, ehtiyaclarini, adot-onanlorini
Oyrondi” [3].
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Unutmamaliyiq ki, daha yaxs1 comiyyet qurmagimiz qadinlarimizin elmi,
oxlaqi, ictimai, iqtisadi, madoni hayatdaki ugurlarindan yararlanmaqla miim-
kiindiir. Dahi Cavidin soyladiyi kimi:

“Qadin giilorsa su iss1z miihitimiz giilacak,
Siirtiklonon basoriyyat qadinla yiiksolocok!”

Unudulmamalidir ki, hor hans1 bir comiyyatin golocays dogru inkisafinda
qadinla kisi barabar yliriimazsa, o comiyyatin toraqqisi miimkiin deyil.

Acgar sozlar: Azorbaycan Xalq Climhuriyyasti, qadin, milli madeniyyat,
sosverma hiiququ, maarif.
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Nurlana Karimli (Azerbaijan)

Women’s movement during Azerbaijan Democratic Republic

The paper deals with what an important place was occupied by a woman in
the mind of the national intelligentsia in the period of Azerbaijan Democratic
Republic. This is today largely affects the place of womenin the political and
cultural life of Azerbaijan and helps to form a positive image of the country
abroad. After all, as one of the leaders of Azerbaijan National movement,
M.Rasulzadeh wrote: “If a woman is pathetic, powerless and ignorant, then
half the nation is sick and paralyzed”.

Key words: Azerbaijan Democratic Republic, woman, national culture,
voting rights, enlightenment.
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Hypnana Kepumnu (Azepoaiioican)

7/Kenckoe 1BuKeHHe B rofabl AsepOaiizkanckoi [leMokpaTu4eckoi

Pecny0muku

B crarbe roBOpUTCS O TOM, KaKO€ Ba)KHOE MECTO 3aHHMMAJIA )KCHILMHA B
CO3HAHUM HAIMOHAJIBHON WMHTEIUIMTCHIMH B Toabl AszepOaiimxanckon Jle-
MOKparudeckord PecmyOnmuku. IMEHHO 3TO CerofHs BO MHOTOM BIIHMSIET HA
MECTO KECHIIMHBI B TMOJMTHYECKOW W KYJIBTYPHOH >KM3HM AzepOaiijkaHa u
noMoraeT (hOpMHUpPOBAThH MMO3UTHBHBIN UMUK CTPaHbI 3a pyOexxoM. Benp kak
mucan onuH W3 JuaepoB AsepOaiimkanckoro HarmoHambsHOTO ABMKEHUS
M.D. Pacyn3ane: «Ecnu xeHnHa sxaika, OecripaBHa U HEBE)KECTBEHHA, 3HA-
YHT, TIOJIOBMHA HAIIMK OOJbHA U ITapai30BaHA.

Knrouegvie cnosa: Asepbaiimxanckas Jlemokparuueckas PecnyOnuka,
JKEHIIIMHA, HALIMOHAJIIbHAS KYJIBTYpa, IIpaBa rojioca, MPOCBELICHHUE.
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MUASIR AZORBAYCAN SONOTSUNASLIGINDA
XALQ CUMHURIYYOTIi DOVRU INCOSONOTI

Bu il Azorbaycan Xalq Ciimhuriyyatinin yliz yasi tamam olmugdur. Bu
olamotdar hadiso respublikamizda boyiik tontons ilo geyd edilir. Xalq Ciim-
huriyyatinin varisi olan miistoqil Azorbaycan Respublikasi1 6z boyiik solofinin
xatirosini oziz tutur. Bir zamanlar Climhuriyyst qurucularinin yalniz arzu edo
bilocoyini miistoqil Azorbaycan dovloati artiq ¢oxdandir ki, gliniimiiziin real-
liglarina ¢evirmisdir vo giindon-giino daha bdyiik nailiyystlilors imza atir.

Comi 2 ildon do az dmiir siiron Xalq Climhuriyyati dovriin iqtisadi, siyasi
cotinliklorino baxmayaraq ¢ox islor gérmiis, 6z istiglalinin, orazi biitovliiytliniin
gorunmasi ugrunda agir doyiislor apardig bir vaxtda maarif vo modoniyyatin
mohkomlonmasine fikir vermis, modoniyyat miiossisolori, qirastxanalar agir,
elm va tohsili inkisaf etdirmoyo cohd gostormisdir. Nisboton qisa miiddot or-
zindo istedadl1 gonclordon ibarat tolobo dastasi dovlot hesabina xarici 6lkolora
tohsil almaga gondorildi, hom do onlar miixtolif ixtisaslara, lazimli pesolora
yiyolonmoli idilor. 1919-cu il harbi, iqtisadi sahado ¢otinlikloro baxmayaraq
ictimai vo madoni hoyatda olds edilon miihiim nailiyyatlorlo yadda qalmisdir.
Homin il ilk dévlet teatrs, ilk universitet, ilk muzey (Istiqlal muzeyi) yara-
dildi. Biitiin bunlar onu gostorir ki, ¢otinliklora, mohrumiyyastloro baxmaya-
raq Xalq Climhuriyyati maarif vo madoniyyotin inkisafi li¢iin ¢cox caligmus,
olindon goloni asirgomomisdir.

Xalq Climhuriyyati dovriindo madoniyyatin digor saholori ilo yanasi, tos-
viri sonatin inkisafina da fikir verilirdi. Holo Climhuriyyat qurulmazdan xeyli
onco Azorbaycanda milli-demokratik mozmunlu realist incosonatin asasi qo-
yulmusdu. Artiq XIX asrin sonlarindan etibaron ©.Hiiseynzado kimi hartorofli
inkisaf etmis bir goxsiyyat, turang¢iligin 6lmoz milli ideoloqu, realist monzora
vo portret janrlarinin osasint qoydu. Onunla toxminon eyni vaxtda conublu
soydasimiz, Italiyada 6z rossamliq senotini tokmillosdirmis Seyid ©li Beh-
zad miixtolif movzularda rosmlor isloyir, karikaturalar ¢okirdi. Bu homin o
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Behzad idi ki, bolseviklarin tohdidlorindon can qurtarmaq tiglin Tobrizo kdgon vo
“Molla Nasraddin” jurnalin1 orada nosrine ¢atinlikls icaze alan Mirzs Calilin do-
vati ilo jurnalla omokdasliq etmaye baglamigdi. Jurnalin Tobrizds nasr olundugu
dovrdas karikaturalari xeyli gismi mohz Seyid Oli Behzad torafindon ¢okilmisdi.
XX asrin avvallorindo milli-demokratik matbuatin inkisafi realist tasviri sanatin
cigoklonmasing sorait yaratdi. ©zim Ozimzads, Bohruz Kongoarli, Xalil Musayev,
Abbas Hiiseyni, Nocof Rasim, Qeysor Kasyeva vo basqalarinin osason sulu boya
ilo islodiyi rosmlor realist tosviri sonatin inkisafina tokan verdi. Homin dévrds
daha ¢ox monzaras, maiset, qisman portret janrlart inkisaf etmisdi.

Xalq Climhuriyystinin qurulmasi ilo Azarbaycan tosviri senatinin inkisa-
finda yeni morhalo baslandi. Bu vaxta qodor rossamlarin foaliyyoti bir nov
kortobii, kommersiya xarakteri dastyirdi. Milli hdkumat qurulduqdan sonra
tosviri sanatdo milli mozmun daha da inkisaf etdi. O, ilk dofo olaraq maisot
soviyyasindon ¢ixib milli dovlatg¢ilik, milli-ideoloji mozmun xiisusiyyatlori
kasb etmayas basladi. ©zim ©zimzadonin Azarbaycan hokumat tizvlerinin ic-
last mévzusunda yaratdigi resmlar, Zeynal Olizadonin isladiyi ilk pogt mar-
kalari, milli hokumato hasr etdiyi medalyon sonati niimunalari incasonatin
ideya-badii asaslarinin inkisafindan xobar verirdi. Tosadiifi deyildi ki, Xalq
Ciimhuriyyatinin dovlet hesabina xarica tohsil almaga gondordiyi istedadli
gancler arasinda Z.9lizads da vardi. Toassiif ki, oksar ciimhuriyyat talabalori
kimi, onun da hayat1 ugursuz alindi, biitiin mriinii Votondan uzaqlarda yasa-
maga maocbur oldu, qiirbatds do vofat etdi.

1919-cu ilds Istiglal muzeyi yaradilarken onun torkibinde miixtalif sdbolor
foaliyyat gostorirdi. Bunlardan ressamliq, tikmalor, antiq asyalar vo s. qeyd
etmak olar. Azarbaycan rossamlari, o dovrde Bakida yasayan rus rossamlari
osarlorini muzeya hadiyys edir, ziyalilar, Baki dovlatlilori onlara maxsus rasm
asarlarini, qiymatli sanot agyalarini ovazsiz olaraq (muzeyin eksponatlari pul-
la almaga imkan1 yox idi) muzeys verirdilar. Qisa bir dovr orzinds muzeyin
eksponat fondu xeyli zonginlosdi. Bu isdo ilk azorbaycanli sonotsiinas alim
olan Mammad Agaoglunun da miithiim xidmatlori olmusdu. M.Agaoglu halo
1916-c1 ildo Moskvada ali tohsilini basa vuraraq Bakiya golmisdi. O, gonc
olmasina baxmayaraq “Istiglal” muzeyinin elmi tosnifat vo ekspozisiya ba-
ximindan diizgiin qurulmasinda yaxindan istirak etmisdi. M.Agaoglu muzey
materiallar ilo tanis olur, onlar1 sistemlosdirir, badii fond yaradir, Arxeolo-
giya va Etnoqrafiya Comiyyatinin togkilinde yaxindan istirak edir, bolgalora
sofarlor edarok materiallar toplayirdi.
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1920-ci ilin aprel isgali noticosindo Xalq Ciimhuriyyati siiqut etdi. Istiglal
muzeyi dagidildi, tokces ictimai-siyasi hoyatda deyil, madoniyystds do artiq
xeyli boy atib ciicormis milli ideologiya mohv edildi. ©.9zimzads, N.Rasim,
Q.Kastyeva kimi rossamlar yaratdiqlari bazi asarlordon imtina edorak yeni qu-
rulusu vast edan, kdhna diinyan1 qamgilayan rasmlar, plakatlar gokmayas basg-
ladilar. Xalil Musayev “inqilab” xobarini esitdikde sonatini inkisaf etdirmok
maogqsadils iz tutdugu Avropadan geri donmadi. Climhuriyyat tolobslorindon
olan Zeynal Dlizado tohsil almaga goéndorildiyi 6lkads - Italiyada qaldi. Bazi
miitoxassislor, o climlodon miioyyon soviyyado badii tohsil almis rossamlar,
misal {ligiin, Qeysor Kasiyeva sonotdon uzaqlasdi. Mommaoad Agaoglu qurucu-
lugunda yaxindan istirak etdiyi “Istiglal” muzeyinin baglanmasindan sonra
Tiirkiyayo, daha sonra ABS-ya kocdii. ilk azorbaycanl sonatsiinas-alim ém-
rlinlin an mohsuldar illorini xaricds keg¢irtdi, orada da diinyasini dayisdi. Oli
bay Hiiseynzados artiq o zaman Tiirkiyads yasayirdi. Dogrudur, 1926-c1 ilda
Birinci Tiirkoloji Qurultayda istirak etmok iiclin o, Bakiya golmisdi. Lakin
na qader vaton hasratlisi olsa da, burada qala bilmoyarok Tiirkiyays qayitdi
vo 1940-c1 ildo Istanbulda vofat etdi. Azarbaycanin ilk heykoltoraslarindan
olan Ibrahim Quliyev vaxtilo miisavatci oldugu iiciin 1939-cu ilda giillalondi.
9.9zimzado Mir Cofor Bagirovla yaxsi miinasibatlordo oldugundan (birin-
ci katib rossama az qala sacds edirdi) repressiyadan yan keco bildi. Lakin
onun Climhuriyyasts hasr etdiyi rosmlarini yerli-dibli itirdiler. Seyid ©li Beh-
zad Tabrizds olduguna gors repressiyalara moruz qalmadi. Belolikls, qisa
miiddotds sonatdo milli ideologiya formalagdirmig Azarbaycan rossamlariin
omayi biisbiitiin dagilib getdi.

Miiasir Azarbaycan sonatsiinasliq elmi 6z baglangicini XX osrin 20-30-cu
illorindon gotiirtir. Homin dovrdo respublikada Azarbaycani Todqiq vo Tatobbd
Comiyyati (ATTC), sonralar iso SSRI Elmlor Akademiyasinin Zaqgafqaziya Fi-
lialinin Azarbaycan Sobasi faaliyyet gostorirdi. Bu qurumlar Azarbaycanda
elmi togkilatlanmanin erkon marhalasi olub miistaqil Elmlor Akademiyasinin
tosakkiilii tiglin hazirliq marhalasi rolunu oynayirdi.

[k dévrlordo Azorbaycan sonotsiinasligi osason maddi-madoniyyatin 6y-
ronilmosi istigamotinds inkisaf edirdi. Homin dovriin taninmig alimlorindon
olam I.Messaninov, V.Sisoyev, V.Zummer, Q.Qaraqasl vo basqgalar1 osason
maddi madoniyysti, o climadon tarixi memarliq abidslarini tadqiq edirdilor
20-ci illords 1.S1soyevin Suraxami Atoesgahi, Messaninovun Mil diizii mad-
di modoniyyat abidolori haqqinda ATTC-nin biilletenlorinds vaxtasirt nosr
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etdirdiklori elmi hesabatlar hom do sonotsiinasliq xarakterli idi [5, 24]. Misal
liciin, Sisoyev 0z tadqiqatlarinda XIX asrin ikinci yarisinda Atosgah tomir
edilorkon onun daxili divarlarinin ronglondiyini yazir. Alim qeyd edirdi ki, bi-
zim dovriimiizds (yoni XX asrin 20-ci illorinds) kéhnalib tokiilon roangin qo-
puglart altindan maraqli tosvirler, ornament niimunalari, hind dilinds yazilar
va s. iza ¢ixir. Alim boyiik zohmatls rong tobaqgasi altinda gizlonmis badii kom-
pozisiyalar1 dyronmoklo mosgul olmusdu. Bu, onun milli sonstsiinasligimiz
qarsisinda boyiik xidmatlorindondir.

1932-ci ildo Azorbaycan Rossamlar Ittifaq: yaradildi. Bundan 13 il son-
ra, 1945-ci ildo miistoqil Azarbaycan Elmlor Akademiyas: togkil edildi. Aka-
demiyanin yaradilmasi ilo Azorbaycan sonatslinasligit milli incosonst tarixi-
ni sistemli sokildo dyronmoyo basladi. Eyni zamanda Rossamlar ittifagmin
badii tonqid bolmasi ressamlarin yaradiciligini isiqlandirir, motbuatda badii
sorgilor haqqinda resenziyalar nasr etdirirdi. Beloliklo do Elmlor Akademiya-
sinda osason incosonatin tarixi vo nozoriyyosi, Ressamlar ittifagmin tonqid
bdlmasinda ise miiasir badii tanqid masalalari isiqlandirilirdi.

Bununla bels 30-cu illarin sonuna qadar sanatsiinasligda X VIII-XIX asrlor
incosonatinin dyronilmesi iistiin idi. Dogrudur, 20-30-cu illorde i.Rijenko,
N.Maslennikov, S.Salamzada, V.Cepelev va bagqalar1 dovri matbuatda gonc
rossamlarin ugurlari, rossamliq sargilori haqqinda yazilar derc etdirirdilor. La-
kin bunlar elmi yox, publisistik xarakterli yazilar idi vo daha ¢ox badii tanqidi
inkisaf etdirirdi.

Belalikla, soylomok miimkiindiir ki, Azarbaycan sonatsiinasliginda XX
asr incosonatinin elmi asaslarla todqiqi xeyli gec — toxminon 40-c1 illorin so-
nunda meydana ¢ixmigdir. Zonnimizca, bunun bir ne¢o asas sababi vardir:

- Sonatsiinasliq elminin nisbaton gec formalagmas;

- 1lk dévrlords osasen maddi modoniyyat vo tarixi-memarliq abidslorinin,
hamg¢inin XIX asr incasanatinin dyronilmasing stiinliik verilmasi;

- Milli kadrlarin az olmasi;

- Yeni, realist incosonotin dzilinilin nisbaton az inkisaf etmaosi.

Belabir soraitda, albatto ki, XX asr Azarbaycan incasanatinin dyranilmasinae
birdon-bire baglamagq ¢atin olardi. Bu sahada ilk ciddi tadgiqatlara 30-cu illerin
sonunda — 6lkads Nizaminin 800 illik yubileyins hazirliq dovriinds baglanil-
di. Homin d6vrde N.Miklasevskaya, M.Rofili, S.Salamzads va bagqalari klas-
sik incasanatlo yanasi, miiasir incasanatin ayri-ayr1 problemlorine hasr edil-
mis yazilarla ¢ixis etmoyo basladilar. Lakin 1941-ci ilds baslanmis miiharibo
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bu prosesi yarimgiq qoydu. Ikinci dofo XX osr incosonatinin dyranilmosine
40-c1 illorin ortalarinda baglanildi. Elmloer Akademiyasinin yaradilmasi ilo bu
tadqiqatlar daimi, sistemli xarakter ald1 vo gati olaraq burada morkozlosdi.

Lakin noa 40-c1 illords, no do bundan sonraki dévrdo Azorbaycan sonot-
stinaslar1 Climhuriyyat dovrii ressamlarinin yaradiciligina dair heg¢ bir tod-
qiqat isi aparmadilar. 40-70-ci illords bir neco dofo Azarbaycan incosonati
monoqrafiyasi dorc olundu. Bir qayda olaraq XX asrin avvallorinds foaliyyat
gostormis ©.9zimzads vo B.Kangarlidon basqa bu monogqrafiyalarda demok
olar ki, he¢ bir rassamin ad1 ¢okilmirdi. Novbati fasil 20-30-cu illor incasonati
ilo baslanirdi. Beloliklo, molum sobablor iiziindon incosonat tarixi kitablarin-
da noinki Climhuriyyat dovrii rossamlarinin yaradiciligi haqqinda az da olsa
malumat verilmirdi, homin dovr imumiyyatlo kitablara daxil edilmirdi. Eyni
zamanda ©.9zimzadonin, B.Kangorlinin o dévrds yaradilmis vatonparvarlik
ruhlu asorlori do kitablara salinmirdi. Boazilori iso doyisdirilorok basqa adla ve-
rilirdi. Misal ti¢iin, B.Kongarlinin “Qag¢qinlar” seriyasindan olan portretlorinin
adindan qagqin sozii gotiiriilorak rasmlar obrazlarin qagqin diisdiiyii kendin
adi ilo, yaxud elo 6z ad1 ilo adlandirilirdilar. Bu, tokco Bakida yox, Moskvada
da belo idi. 70-80-ci illordo Moskvada ¢ixmus “SSRI xalqlar1 incosonat tarixi”
coxcildliyinds Azarbaycan incasonati Qobustandan tutmus XX asrin 60-70-ci
illorinadak 6z oksini tapdig1 halda, Ciimhuriyyot dovrii tasviri sanati haqqin-
da heg bir material nosro daxil edilmomisdi.

Odalat namina demok lazimdir ki, N.Habibovun 1982-ci ildo Bakida ¢ap
olunmus “Azorbaycan sovet rongkarlig1” kitabinda bu neqativ anons az da
olsa pozuldu. Artiq buna qodar N.Miklasevskaya, A.Qaziyev, M.Nacafov vo
basqalarinin tadqiqatlarinda Ciimhuriyyat dovrii tesviri senati barado oOrtiilii
do olsa geydloer yer alirdi. Misal {i¢iin, “M.Nacofov “Azorbaycan” jurnalinin
1967-ci il 8-ci ndmrasinds dorc etdirdiyi ““ “Molla Nosraddin™ jurnalinin ras-
samlar1” adl1 maqalssinda Seyid ©li Behzadin adini ¢akmokls borabor, ham
da onun jurnalin Tabriz dovriiniin yegana rossami olmadigini qeyd edir” [6,
24]. N.Habibovun sozii gedon kitabinda homin dovrds madeniyyatin canlan-
mas1, Bakida “Istiglal” muzeyinin yaradilmasi vo burada rosmlorin toplanma-
st haqqinda 6tori do olsa, molumatlara rast golirik [7, 24]. Bu molumatlar 10
il sonra — 1992-ci ilde R.9fondiyev, K.Kaorimov, N.Rzayev vo N.Habibovun
Azarbaycan incosenati monogqrafiyasinda daha genis hacmda isiglandirilds. i1k
dofa olaraqg M.Agaoglunun elmi-tadqiqatgiliq faaliyyetindon s6z agildi. Eyni
zamanda sonatsiinasliq tariximizds ilk dofo olaraq sovet ideologiyasini oks
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etdiron yazilar vo sokillor, Leninin Azorbaycan rossamlart torsfindon ¢okilmis
portretlori kitab nosro hazirlanarkon oradan ¢ixarildi. Holo buna qodor Omok-
dar incosonat xadimi, senatsiinas Z.Oliyev Oli bay Hiiseynzadonin rossamliq
foaliyyati barodo motbuatda yazilarla ¢ixis etmoyo baslamisdi. Onun bagqa
bir xidmati iso 60-c1 illorin ovvallorindo barpagt rossam F.Haciyevin barpa
etdiyi, sonralar iso unudulmus vo Incasonoat muzeyinin fondunda atilib galmig
[.Brodskinin “Hac1 Zeynalabdin Tagiyevin portreti” asari barode magalo ya-
zaraq dorc etdirmasi oldu.

Maragqlidir ki, sovetlor donominds nasr edilmis incasonat tarixi kitablarina
adlar daxil edilmayan Ciimhuriyyat dovrii rossamlarimizin bozileri haqqin-
da oton asrin 70-80-ci illorinds is1q iizli gormiis X cildlik Azarbaycan Sovet
Ensiklopediyasinda (ASE) molumatlara rast golirik. Dogrudur, burada Seyid
Oli Behzad haqqinda material yoxdur, lakin ©li bay Hiiseynzado, Naocof Ra-
sim, Abbas Hiiseyni, Govhor Kasiyeva, Xalil Musayev va bagqalarinin hayat
va yaradiciligina ayri-ayr1 maqalslar hasr edilmisdir. Olbatts, bu maqalalords
hamin yaradic1 soxslorin asasan manzers, maisat, portret janrlarinda yaradil-
mis islorindon danigilir. Onlarin ictimai-siyasi, milli vatonparvarlik mezmunu
osarlori barads iso molumat verilmir. Misal {i¢iin, ©.Hiiseynzadonin “Seyxii-
lislamin portreti”, yaxud “Bibiheybot mascidi” kimi manzors asari haqqin-
da orada molumat var, lakin onun “Plevna gohromani Osman Paga”, yaxud
“Fessaliyadaka tiirk asgorlori” asarlori barada bir s6z deyilmir. Lakin istonilon
halda ASE miixtolif dovrlorde nosr edilmis Azorbaycan incosonsti monog-
rafiyalarindan daha qabaga gedorok Ciimhuriyyot dovrii rossamlarimizin bir
qisminin faaliyyastini hale o dovra isiglandirmisdi.

Bagqa bir cohat do maraq dogurur. 9dabiyyatsiinasliqda ©.Hiiseynzadonin
obadi-publisistik irsi nisbaton otrafli dyronildiyi halda, incasenat tarixindo
uzun miiddet onun badii yaradiciligr diggetden kenarda qalmisdir. Dogru-
dur, 6ton asrin 50-ci illorinin sonunadok bu bdyiik soxsiyyatin adini ¢okmok
imumiyyatlo yasaq idi. Lakin sonraki dovrlords onun abadi-publisistik foa-
liyyati nisbaton otrafli 6yronilmaya bagladi. Bununla belo ©.Hiiseynzadanin
rossamliq foaliyyati holo do diggetdon konarda galmisdi. Yalniz anadan ol-
masinin 150 illiyi miinasibati ilo bdyiik milli ideoloqun vo miitofakkirin
badii yaradiciligi genis miistovido isiglandirilmaga baslandi. Qeyd edok ki,
bu mosalodo AMEA Memarliq vo Incosenat Institutunun bdyiik rolu oldu.
Institutun Oli boy Hiiseynzadoya hosr etdiyi Beynalxalq elmi konfransda
onun ¢oxcohatli yaradicligl, o climlodon rassamliq foaliyyati otrafli todqiqat
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obyektina ¢evirldi. Eloce do sonatsiinaslarimiz, xiisusilo gonclor Ciimhuriyyat
dovri milli ideologiyasini badii sonstdo canlandiran rossamlarin foaliyyatini
aragdirmagqla basladilar. Forohlidir ki, bu sahads artiq ilk todqiqatlar is1q tizii
goriib. Umid etmok olar ki, ndvbati Azorbaycan incosanati monoqrafiyas ¢apa
hazirlanarken orada miitlaq “Xalq Climhuriyyati dovriinds incasanat” adli fasil
olacaq vo bu todqgiqatlar iimumilossdirilorak kitabda 6z oksini tapacaqdir.

Bu giin Azarbaycan sanatsiinasligi 100 il 6nce faaliyyot gdstararak badii
tofokkiirde milli ideologiyani formalagdiran rassam va heykaltoraslarimizin,
sonatsiinaslarimizin sorofli foaliyystini daha genis aspektdo arasdirmagqla
mosguldur. “Incosonat vo madeniyyat xalqin genotipini tokrar istehsal edon vo
bizim golocayimizi miisyyonlagdiron on qiidratli informasiya ehtiyatidir” [5,
20]. Bu fikirden hasil olan natice tamamils aydindir vo tam sokilde nazordon
kecirilon mévzuya samil edilo bilor. ©Ogar biz bu gilinkii miistoqil Azorbaycan
Respublikasinin sorafli salofi olmus Xalq Climhuriyyastinin tarixini hortorafli
Oyronmok istoyiriksa, miitlog homin dovr rossam vo sonatsilinaslarinin yaradi-
ciligini tadqiq etmaliyik. Bu, miiasir Azarbaycan sanatsiinasliginin qarsisinda
duran prioritet masalalordondir. Homin todqiqatlar golocokds Climhuriyyot
rossamlari kitabinin is1q lizli gérmasi li¢lin 9sas manba rolunu oynaya bilor vo
ominik ki, bels do olacaqdir.

Acar sozlor: Xalq Ciimhuriyyati, tasviri sonat, Azorbaycan sonatsiinasligi,
Oli bay Hiiseynzado, Mommad Agaoglu.
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Khazar Zeynalov (Azerbaijan)

The art in the period of the Democratic Republic in contemporary

art history of Azerbaijan

The paper is devoted to the problem of research of the creativity of artists in
the period of the Azerbaijan Democratic Republic (1918-20) in contemporary
art criticism. The author notes that, through the efforts of artists who worked
at that time, the artistic image of national thinking, which was destroyed after
the Bolshevik capture of the country was established in art. These works were
consigned to oblivion, many artists emigrated abroad, some were repressed.
The paper highlights that the study of the creative heritage of these artists and
the creation of a general panorama of the art of the period of the Democratic
Republic is one of the priority directions of contemporary art history in
Azerbaijan.

Key words: Azerbaijan Democratic Republic, fine art, art of Azerbaijan,
Ali bay Huseynzadeh, Mammad Aghaoghlu.

Xazap 3eiinanoe (A3epoaiioncan)

HckycerBo nepuona leMmokparndeckoii Pecnny0inkmu B cOBpeMeHHOM

HCKYCCTBOBe/ICHUM A3epOaiizkaHa

Crarbs mOCBsIIIEHa MPOOJIEME HMCCIEOBAHUS TBOPUYECTBA XYIOKHHUKOB
neproaa Azepbaiimkanckoit lemokparudeckoit Pecrryonuku (1918-20) B co-
BPEMEHHOM HCKYCCTBOBEJEHHM. ABTOP OTMEYAET, UTO CTAPAHUSIMHU XyHOXK-
HUKOB, paOOTaBLIMX B TO BPEMsI, B UICKYCCTBE YTBEPAWIICS XY/10’KECTBEHHBIN
00pa3 HaIMOHAJIBHOTO MBIIUICHHUS, Pa3pyLICHHBIA MOCIE 3aXBaTa CTpPaHbBI
OonplIeBUKaMU. DTH pabOThI ObUIN MpenaHbl 320BEHUI0, MHOTHE XYIO0KHHU-
KW SMHUTPUPOBAJIH 33 TPAHHILY, HEKOTOPBIE OBLTH penpeccupoBanbl. B crarbe
TOBOPUTCS, UTO M3yUYEHUE TBOPUECKOTO HACIIEAMS 3TUX XyJOKHHUKOB U CO3/a-
HUe o0IIel maHopaMbl UCKycCTBa mepuoaa Jlemokparudeckoit Pecryonuku
SIBJIIETCS OJHUM U3 IPUOPUTETHBIX HAIIPABJIEHUH COBPEMEHHOTO UCKYCCTBO-
BelicHHs AzepOaiikana.

Knrouegvie cnosa: Asepbaiimxanckas Jlemokparnueckas PecnyOnuka,
M300pa3uTeIbHOE MCKYCCTBO, HCKYCCTBOBEICHUE A3epOaiimkana, Amu Oek
I'ycelinzane, Mamen Araoniy.
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U.HACIBOYLI VO M.MAQOMAYEVIN
«AZORBAYCAN TURK EL NOGMOLORI»
OSASINDA «FORTEPIiANO iSLOMOLORI» HAQQINDA

Olyazmalar Institutunun Arxivindon M.Magomayevo xas olan sonadlor
arasindan fortepiano musiqisino aid olyazma soklindo olan bir material as-
kar edilmisdir. ©lyazmanin titul voraqi vo basligi, hor hansi bir geyd vo ya
izahat, islomolorin miisllifi haqqinda molumat yoxdur, soligali sokildo kdgii-
rilmiisdiir. ©lyazma maraq vo hotta sual doguran bir toplu soklindo tortib
olunmusdur. Toplu dérd bélmodon ibaratdir vo hor bélmonin basliglar1 rus
dilindo yazilmisdir:

Tiirk melodiyalari;
Tiirkiyo melodiyalart;
Orob melodiyalari;
Qirgiz melodiyalari.

b=

1. Tirk melodiyalar1 rogomlorlo siralanib, yalnmiz I, III vo XVI nomralor
adlandirilib: “Bagin bagimca varmi”, “Qara qiz”, “Ninni”. Bu adlar bizim
ticlin bir ipucu oldu vo miioyyon etdik ki, adlar1 ¢okilon musiqi nlimunalori vo
digorlorinin asasinda Azorbaycan el havalar1 dayanir vo onlar 1927-ci ildo nogr
olunmus “Azorbaycan tiirk el nogmolari”nin fortepiano islomoloridir. Molum
oldugu kimi, ilk dofs olaraq, U.Hacibayli vo M.Maqomayev Azorbaycan el
havalarini nota ko¢lirmiis vo “Azorbaycan tiirk el nogmolori” ad1 altinda toplu
tortib etmislor. Bu toplu Azorbaycan musiqi modoniyyati tarixindo xtisusi bir
ohomiyyoto malikdir. Toplu Azarbaycan musiqi folklorsiinasliginin, musiqi
elminin, bastokarliq moktobinin inkisafinda asasli bir monba, bir tokan rolunu
oynamisdir. {1k nosrin {iz gabiginda oturan halda, sazda ¢alan milli geyimli asiq
tosvir olunmusdur. Titul veraqinde not yazis1 vo harmonizenin U.Hacibayli vo
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M.Maqgomayeva aid oldugu qeyd olunmusdur. On s6zii professor P.Fridolin
yazmigdir. Toplunun yaranmasinda Z.Hacibayov da yaxindan istirak etmis
(1-14-cti nagmalori toplamigdir), mahnilar Cabbar Qaryagdi oglunun (15-33-
cli nagmalar) ifasindan nota kogiiriilmiisdiir. Toplu 33 nagmaden ibaratdir vo
onlar hom sas vo fortepiano tigiin (1-22-ci nagmolor) islonmis, hom do bir-
sasli (23-33-cii nagmalar) sokilda nota salinmigdir. Nogmolor arasinda U.Ha-
cibayli torofindon yazilmis mahnilar da (11-12) vardir. (Son dovrlor bastokar
S.Faracov “Besik mahnisi”nin da bastokar torofindon yazilmasi vo “Seyx So-
nan” operasinda “Qizlarin xoru”nda istifado etmasi faktini tizo ¢ixarmisdir).
Maraqlidir ki, iglonilmok {i¢iin mohz birsasli sokildo yazilmis son 11 mahni
secilmisdir. Daha 5 mahni iso sos vo fortepiano {igiin islonmis mahnilar sira-
sindan gotiiriilmiisdiir: “Besik mahnis1”, “Is basma”, “Ninni”, “Qara qiz” va
“Cixdr giinoes”. Comi 16 nagma secilorak islonmisdir. islomolorin basliginda
rus dilinde “zap.” - yoni qisaldilmis “zapis” (not yazisi) sozii, yaninda isa
Hacibayov vo Maqomayev (yalniz soyad) adlar1 yazilib.

2. Turkiye melodiyalar1 bdlmasinda iglomalorin avvalinda yena rus dilindo
“not yazis1” sozlori, yaninda Ehrem bay, Asif boy, Osman bay, Yusif Pasa,
Cerki bay adlar1 yazilmisdir. (Bu miuslliflorin kimliyini halslik miioyyaon et-
maok miimkiin olmamigdir). Comi 7 Tiirkiye melodiyasinin iglomasi vardir.

3. Orab melodiyalar1 bélmosinds islomalorin avvalinds “soob.”- yani “so-
obsil” (malumat verib — rus d.) s6zii vo birinin yaninda miisllif olaraq “Edsi
Daday” ad1 geyd olunmus, digorlorinds iss bos saxlanilaraq ad yazilmamis-
dir. Comi 3 islomadir.

4. Qurg1z melodiyalar bolmasinds iki islomonin Zatayevic torefinden nota
yazilmas1 gostarilib, bir havanin ise informatoru olaraq Muxadinovun soyadi
yazilib. Comi 3 islomadir (Kigik bir arayis olaraq qeyd edok ki, Zatayevig
Aleksandr Viktorovi¢ (1869-1936) taninmis rus bostokari, etnografidir. O,
hadsiz sayda — 2300 qazax melodiyasini toplayaraq nota ko¢iirmiisdiir: “1000
qazax xalq mahnis1”, “500 qazax kily vo mahnilar1” va s. Maraqlist odur ki,
A.V.Zatayevig, ham ds qazax milli fortepiano musiqisinin asasini qgoymusdur.
O, “Fortepiano li¢iin miniatiir formada gqazax mahnilar1” (1925-1928) adli
osorin musllifidir. Eyni zamanda, qazax tatarlar1 vo qirgiz melodiyalarini da
nota kociirmiisdiir: “250 qurgiz instrumental pyes vo havalar1” (1934) va s.
fortepiano asarlorinin misllifidir).

“Tiirk melodiyalarr” adli I bolmays qayidaq. “Tiirk melodiyalar1” ifadasi
“Azorbaycan tlirk melodiyalar1” anlaminda basa diisiilmalidir. Malum ol-
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dugu kimi, ¢cox godim ddvrlarden baglayaraq, XX yiizilliyin avvallorinadok
Azorbaycan xalq1 “Tiirk”, dilimiz iso “Tiirk dili” olaraq taninir vo adlandiri-
lirdi!. O da molumdur ki, XIX asrin II yarisindan baslayaraq Azarbaycanda
millilik va tlirkciiliik ideyalar1 genis viisot alirdi. Tirkeiiliik harokatinin asas
ideologlarindan olan Ismayil bay Qaspiralinin, eloco do, onun Azarbaycanda
davamegilar1 olan Oli bay Hiiseynzadonin, Ohmad bay Agaoglu vo basqala-
rinin tiirk dili, tlirk birliyi, tiirk dilinin moktoblards todrisi haqqinda fikirlori
soslonir, Azorbaycanin gorkomli maarifparver xadimlori bu istigamatds genis
foaliyyot gostorir, bu haqda miixtalif sopkili asorlor meydana golirdi. (1905-ci
ildo ¢apdan ¢ixmis O.Hiiseynzadonin “Tiirklor kimdir vo kimlordon ibaratdir”
osari, M.O.Rasulzadonin moagals vo ¢ixislart (“Osrimizin Soyavusu”) va s.).

Azorbaycan Xalq Climhuriyysti dovriinds - 1918-ci ildo (27 iyun) tiirk
dili Azarbaycanin Dovlat dili olaraq qobul edilmisdi (sonraki illorde do -
Azorbaycanda Sovet hakimiyyoti qurulandan sonra da, hotta 1928-ci Kons-
titusiyasinda Azarbaycanin dovlot dili “tiirk dili” olaraq yazilmisdi). Bu
dovrlords “tiirk” sozii islok s6z idi, yaranmis bir ¢cox adlarda, dovlot struk-
turlarinin adlarinda, tabii olaraq, mahz bu s6z hallanirdi: Dovlat Tiirk Opera-
Dram teatr1, Tiirk Aktyorlar1 Ittifaqi, “Yeni tiirk olifbas1” komitosi, Bak1
Tiirk miiollimlor Ittifaqr vo s. (“Tiirk gecoalori” ad1 altinda musigqili tamasa va
konsertlor va s. taskil olunurdu. “Tiirk tiplori”, “Tiirk diinyasinin qadmnlart”
tamasalar1 vo s). U.Hacibaylinin 1919-cu ildo “Azorbaycan tiirklarinin musi-
qisi haqqinda” malum asarinin basliginda vo mezmununda da bu s6z, ana xatt
olaraq, hallanirdi.

Molum oldugu kimi, 1926-c1 ildo Bakida I Tiirkoloji Qurultay kegirilmis,
[.Qaspirali vo V.Radlova hasr olunmus vo qurultay biitiin tiirk xalqlarmin ic-
timai, siyasi vo modani hoyatinda tarixi hadiso olaraq ¢ox bdyiik oks-soda
dogurmusdur. Qurultayda gorkomli, taninmis tiirkoloq alimlor toplanmus,
dorin mozmunlu elmi moruzolor dinlonilmisdir. Bir il sonra ¢apdan ¢ixan
“Azarbaycan tiirk el nogmalori” do, ola bilsin ki, bu qurultayin tosiri altinda,
qurultayin garsiya qoydugu mogsad vo vozifolorin bir naticasi olaraq meyda-
na golmisdir (homin il V.Xuluflunun tortib etdiyi “El asiglar1” vo “Koroglu”
dastaninin iki qolu vo s. ¢ap olunmus vo bununla da, musiqi folkloru ilo ya-
nas1, adobi folklorun toplanmasi vo todqiqi prinsiplorinin osas1 da qoyulmus-
dur). Daha sonra is9, togdim edilon fortepiano islomolori yaranmisdir. ©Ogor

' Bu haqda bax: F.Olokborli. Azorbaycanda “tiirk” etnoniminin tarixino dair. Tanr1 vo tamqa: Tirk diinyasimnin
varislori (rus dilindo) Baki, 2010
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topluda Orab melodiyalar1 olmasaydi, bu toplunun tiirkdilli xalglarin mahni
yaradiciligina hasr olunmus bir toplu kimi qabul etmak olardi.

Orab melodiyalarinin topluda yer almasinin na ilo alagadar olmasini izah
etmak ¢atindir. Lakin ehtimallar da qurmaq miimkiindiir: bela izah etmak olar
ki, tiirk dili bir ¢ox asrlor boyu arab qrafikast ilo yazilmigdir. Qurultay dovriinda
hala bu hal davam edirdi. Qurultayin ¢agirilmasinda asas magsadlordan biri
do “arab alifbasindan latin alifbasina” ke¢gmak idi. Yalniz bir il sonra—1927-
ci ilda latin alifbasina kegid bas tutmus, hamin il ¢capdan ¢ixan “Azarbaycan
tiirk el nagmalari” toplusu da mahz latin qrafikasinda nasr olunmugdur. Qeyd
edak ki, tagdim olunan fortepiano islomalarinda do mahnilarin adi, Tiirkiya
miialliflorinin adlart latin qrafikasinda va Azarbaycan dilinds yazilmisdur.

Va ya, Azarbaycan Ciimhuriyyati dévriinda dilin inkisafinda “arablasmo,
farslasma va ya tiirklasma” kimi ziddiyyatli fikirlor movcud olmusdur. “Azar-
baycan tiirk el nagmalori” toplusuna “On séz” yazmis professor P.Fridolin
vazisinda Azarbaycan xalq musiqisinin oziinomaxsuslugunu birmanali sakild
qevd etmis, manba va tasirlordan otori sakilda damisaraq bir ciimls ila belo
bir fikir ifad> etmisdir ki, “bu tasirlorin monbayi Orabistanmi, Iranmi... va ya
Tiirkiyomi... ”(1.5). Buradan goriiniir ki, miibahisali va forqli fikirlar, takca tiirk
dili deyil, musiqi dili sahasinda do aparimisdir. Ola bilsin ki, arab melodiya-
larmin topluya daxil olunmasinda bu faktorlar 6z rolunu oynamigdir va bunu
arab madaniyyati va arab alifbasina hormat alamati kimi gabul etmak olar.

Qeyd edok ki, aslinds Tiirkiys melodiyalarinin bu topluya daxil olmasi
fakt1 da maraq doguran hadisadir va fikrimizca, belo bir faktin bas tutmasi
yalniz 30-cu illoradok miimkiin ola bilordi (yada salaq ki, o dovrda tiirkiyalilor
“Osmanlilar” olaraq adlandirilirdi. Yalniz 1923-cii ildo, Atatiirkiin bag¢ilig
altinda “Osmanli Imperiyas1”nin ad1 doyisdirilorok “Tiirkiys” adlandirilmis-
dir). Molum oldugu kimi, sonraki illords ictimai-siyasi voziyyat doyismis, qu-
rultayda istirak edon istirak¢ilarin oksoriyyatine “tiirk¢ii”, “millot¢i” damgasi
vurulmus, qurultaymn 100-don artiq istirakcist — alim vo miitofokkirlor habs
olunmus, giillolonmis, hom fiziki cohstdon, hom do monon mohv edilmis-
dir. (“...bu qurultay yaxin tarixin on boyiik ziyali-alim soyqirim1 senadidir”
(1926-c1 11 1 Baki Tiirkoloji qurultay: (stenoqram materiallari, bibliografiya
vo fotosonadlor). Sovet ittifagr qapali bir dlkoya gevrilmis, bir ¢ox dlkalor
kimi, Tiirkiys ilo do miinasibatlor kosilmigdir. “Tiirk™ ifadosi aradan gotii-
rilmis, 1936-c1 ilde Stalinin gdstarisi ilo xalqumiz vo dilimiz “Azarbaycan
xalq1” vo “Azarbaycan dili” ifadsloari ilo ovaz olunmusdur.
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Biitlin bunlarin naticasi olaraq, Azorbaycan mahnilarinda tez-tez islonan,
hatta, ononavi adlardan, radiflorden olan “Tiirkiin g6zali”, “Tiirk qiz1” ifadalori
basqa — uygun ifadolorls siini sokilde avozlonmis, Cabbar Qaryagdi oglunun
oxudugu “Man bir tiitkom”, “Tiirk xoru”, “Vaton sorqisi” vo s. kimi mahni-
lar aradan gotiiriilorak saslondirilmomisdir. Azorbaycan musiqi madoniyyati
basqa itkilorlo yanasi, “tiirkii”, “sorqi” kimi miithiim musiqi terminlorindon do
mohrum olmusdur. Mahni s6zii isa sonraki dovrlars aid olan, “mani” sdziindon
dogan bir termin olaraq qorarlasmisdir. Onu da geyd edok ki, Fridolinin ad1
¢okilon On séziiniin torciimosinds “Sorqi” sozii dofalarlo “xalq melodiyalar1”
monasinda islonmisdir.

Ola bilsin ki, mahz Tiirkiys vo arob melodiyalariin fortepiano islomalori
toplusunda yer almasi fakti da onun ¢apina angsllor térotmisdir.

Fortepiano islomalarinin oksor ¢oxlugu miniatiir pyeslor soklinds islonmisdir
(bu halda A.V.Zatayevi¢in “Fortepiano ti¢iin miniatiir formada qazax mahnilar1”
osari yada diisiir). Nagmolorin melodiyasi oldugu kimi — dayismaz olaraq saxla-
nilmis vo harmonizs edilmisdir. Bu zaman klassik harmonizenin qanunauygun
harakat prinsiplori iistiinliik togkil edir. Bununla bels, isloms zamani, Azorbaycan
melodiyasinin milli, 6zal saslonma xiisusiyyatlari nozere alinmis vo uygun har-
monik akkord sistemindon, g¢oxsaslilik elementlorindon, xromatik saslordon,
metr-ritm 6zalliklorindon, melizmatik bazoklordon istifads olunmus, har nogmayo
uygun melo-harmonik sonluqlar artirilmigdir. Fortepiano iglomolarinin on miisbat
toroflarindon biri odur ki, hor bir nogmanin asas mazmunu, ovqati diizglin dork
olunmus vo musiqi obrazlarina uygun sorh olunaraq iglonmisdir.

Fortepiano pyeslori olduqca soffaf fakturaya vo zorif soslonmoyo ma-
likdir vo Azorbaycan xalq melodiyalarinin safligi vo “bakiraliyi” asasen
gorunub saxlanmigdir. Onu da geyd edok ki, bozi islomolords - miioyyon
harmonizalards melodiya ilo uygunsuzluglar, texniki sahvler do 6ziinii biiruzs
verir. Nozaro alinmalidir ki, taqdim olunan fortepiano islomalori alyazmadir,
yaqin ki, miioyyon redaktoys ehtiyaci oldugundan ¢ap edilmomisdir.

Sozstiz ki, xalg mahnilariin fortepiano tigiin islomalarinin ilk niimunalorini
yeno do dahi U.Hacibayli vo M.Maqomayevin ad1 ilo baglamaq miimkiindiir.
Clinki, “Azarbaycan tiirk el nagmalori” toplusunda yer alan sas va fortepiano
liclin islomolor sonralar Azarbaycan bastokarlari {igiin bir niimuna olmus vo
xalq melodiyalarinin islonmasi sahasinda bir 6rnoys ¢evrilmisdir.

Askar olunmus slyazmani xalq mahnilarinin mohz fortepiano iiciin islon-
masi sahasindos ilk addim va ilk tacriibalordon biri kimi gobul etmok miim-
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kiindiir. Bu islomalarin miiallifi hagda doqiq s6z demak ¢atindir. Lakin miioyyen
ehtimallar vardir ki, onlara asasan alyazmanimn U.Hacibayli vo M.Magomayeva
moxsus olmast fikrini iroli atmaga imkan yaradir. Masolon: Ogor “Is basina”,
“Ninni”, va “Qara q1z” nagmalarinin har iki variantlarini miiqayise eds bilarik.
U.Haciboylinin sas va fortepiano iigiin islomalarini va olyazmadaki eyni adl
fortepiano iglomalorini bir-birilo miigayisa etsak, cox miihiim eyniliklori gor-
miis oluruq. Bels ki, har iki halda harmonize zaman istifade olunan eyni har-
monik akkordlar, eyni tip faktura géz qabagindadir. Fortepiano islomalorinda,
magsads uygun olaraq, daha dolgun — masalaon, sol alds verilon akkordlar tigsasli
deyil, prima sosi ikilogmis dordsosli sokildo, melodiyast oktavali vo ya daha
miirokkaoblosmis sokildo vo s. togdim olunmusdur. Bu baximdan, slyazmani
tamamlanmamig, redaktoys ehtiyaci olan osorlor siyahisina aid etmok olar.
Digor torofdon iso, bu paralellori “mochul” miiallifin islomoni U.Haciboyli vo
M.Maqgomayevin iislubuna yaxinlagdirmaq cohdi kimi do basa diigmak olar.

Onu da geyd etmoliyik ki, M.Maqomayevin (tartib¢i U.Talibzado) bibli-
oqrafiyasinda (2.51) bu slyazmanin ad1 toplunun ilk sohifasinds oldugu kimi
— “Tiirk melodiyalari: Fortepiano ti¢ilin islonmalor” ad1 altinda qeyd olunmus-
dur. Tarix olaraq 1928-ci il gostorilmisdir. Bibliografiyan: etibarlt manbas he-
sab edorok, fortepiano islomolorini homin tarixo aid etmisik. (Biz iso musiqi
material1 izorinds heg bir tarix askar etmadik. Lakin diistindiik ki, ola bilsin
ki, bibliografiya tortib olunarkon (2000) homin tarix sonaddo askar edilmis-
di. Bizim ehtimallara goro, fortepiano islomalari 30-cu illorin avvallarina do
aid ola bilor). Goriindiiyli kimi, fortepiano islomalari, biblioqrafiyada qeyd
olunmasina baxmayaraq, nozarden yayinmis, Arxiv sanadlari arasinda qala-
raq ictimaiyyat torafindon taninmamaisdir.

Fikrimizco, olyazmanin musiqi ictimaiyyatina ¢atdirilmasi, ¢ap olunmasi
vo tadris programlarma salmmasi mogsadouygundur. Inaniriq ki, bu fortepia-
no islomolori sagird vo tolabalorin hom a) Azorbaycan el havalarini tanimasi-
na, hom b) milli hisslorinin torbiys olunmasina komok edocok vo monavi zovq
veracokdir. Fortepiano islomalori 6ziinilin ovqgati ils insana sakit, xos, iliq hislor
yasadir. Bizi, sanki, bir asr qabagki dovre aparib ¢ixarir. Bu els bir dovr idi ki,
Azarbaycanin qabaqcil ziyalilar1 boyiik ruh yiiksokliyi ilo xalqin maariflonmasi,
inkisafi yolunda fadakarcasina c¢alisir, bu giliniimiizo aparan yeni, parlaq,
mohtagom bir yolun baglangicinda inamla irsliys dogru addimlayirdilar.

Acar sozlor: U.Hacibayli, M.Maqomayev, P.Fridolin, xalq mahnilari, for-
tepiano.
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Irada Kocharli (Azerbaijan)

“Fortepiano works” on the basis of U. Hajibeyli and M.Magomayev’s

“Azerbaijani Turkic Folk Songs”

The report provides information about the material found in manuscripts
of piano music from the archive of the Institute of Manuscripts of ANAS,
among the documents belonging to M.Magomayev. It is mentioned that there
is no information about the title page and headline of the manuscripts, any
notes or explanations, or the author of works. The manuscript is compiled in
bulk and consists of four sections: 1.Turkish melodies; 2.Turkey melodies;
3.Arabic melodies; 4. Kyrgyz melodies. In the report was found that the
“Turkish melodies” section was the “Piano Works” based on the collection
of “Azerbaijani Turkic Folk Songs” (1927). At the end of the report, the first
performance of the piano works was presented to the audience.

Key words: U.Hajibeyli, M.Magomayev, P.Fridolin, folk songs, piano.

HUpaoa Kouapnu (A3epoaiidxncan)

O «®oprennaHHbIX 00padOTKAaX» HA OCHOBE «A3ep0aillZKaHCKUX

TIOPKCKMX HAPOAHBIX necen» Y.I'amxuodeiiniu u M.MaromaeBa

B crarbe naercs undopmarys o Matepuae, OTHOCSIEMCs K (popTenuanHON
My3bIKe M OOHApY>KEHHOM B BUJE pyKomucH B apxuBe MuctutyTa Pykomuceit
HAHA, cpenu nokymeHTOB, npuHayiexamux M.Maromaery. OTmeuaercsi, 4To
y HOTHOM PYKOIIMCH TUTYJIBbHBIH JIUCT U 3aIfIaBUE, KAKOe-TMOO0 MPUMEUaHNUE WIN
nosicienue, uHdopmarus 06 aBrope 00paboTOK OTCYTCTBYIOT. Pykonuch cocTas-
JieHa B BUJIe COOPHUKA M COCTOUT U3 YeThIpex pazzaenos: 1. Tropkckue menonuu;
2. Typeuxue menonuu; 3. Apadekue menonun; 4. Kuprusckue menonuu. B no-
KJ1azie 000CHOBAHO, YTO MaTtepuaibl paszaena « TFOpKCKUX MENOAuiny SBISIOTCS
¢doprenuanHbIMU 00pabOTKaMu, HAITMCAHHBIMH Ha OCHOBE COOpHHMKA «A3ep-
Oail;pkaHCcKue TIOpKCKUE HapoaHble iecHm» (1927). Iocne nokiana cocTosioch
MPOCITYIIMBAaHKE MIEPBOTO UCTIOMHEHUS (POPTENHUAHHBIX 0OPAOOTOK.

Knioueswvie cnosa: VIl amxubeiinu, M.Maromaes, [1.dpunonun, Hapoa-
HbIE TIECHU, (POPTEMUAHO.
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Mbogqals miislliflorinin nazarina!
Nasra dair talablar:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maogalalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqaloado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi vo elektron
pogt tinvan(lar)1 gostorilmolidir.

Elmi mogqalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isare olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad haqqinda molumat tam
vo doqgiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatmin «Istifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digor etibarli monbaloring tistiinliik verilmolidir.
Dorc olundugu dildon slave basqa iki dildo moagalonin xiilasosi verilmo-
lidir. Maqalonin miixtalif dillords olan xiilasalari bir-birinin eyni olmali
vo maqalonin mazmununa uygun olmalidir. Maqalods miisllifin vo ya
miiolliflorin goldiyi elmi natica, isin elmi yeniliyi, totbiqi ohomiyyati vo
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s. xiilasada y18cam sakilds 6z oksini tapmalidir. Haor bir xiilasads maqa-
lonin ad1, musllifin vo ya mialliflorin tam adi gosterilmalidir.

Hor bir magalods UOT indekslor vo ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalos redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalsler dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.
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edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).
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and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
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Any reference to the literature list must be complete and accurate
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2. Crarbu NPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese W mo e-mail (mii
inter@yahoo.com)

3. OObeM crarby He oibkeH npeBbimath 10 crpanun (A 4; mpudt Times

New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

4. B crarbe A0JKHBI ObITH yKa3zaHbl UMS U (paMuius aBTopa (aBTOPOB),
yueHasl CTeNieHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThbu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pPe3yJIbTaTax, HAy4HOW HOBU3HE PalbOTHI,
€e MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0KHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHHU C TeMOi. CIIMCOK JIUTEPaTypbl, JAHHBINA B KOHIIE CTAThH, T0JIKEH
OBITh IPOHYMEPOBaH B a1(paBUTHOM nopsiake (Harpumep, [1] umu [1, c.
119]; cHOCKHM TOMKHBI OBITH 0003HAYEHBI YIIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOH CCBUIKE HAa HAy4HYIO JMTEPATypy B APYrod 4acTu TEKCTa
CCBUIaEMBbIH HICTOYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNudopmanus o mob0i CHOCKE, pa3MEIIeHHON B CITUCKE JIUTEPATypBhI,
JOJDKHA OBITh MOJTHOM M TOUHOU. bubnanorpaguueckoe onucanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pHajIbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIPyTUX KOMIETEHTHBIX HAyYHBIX MEPONPUSATHIA, TOJDKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUHU «O MOpsSAKaX COCTaBICHUS AUCCEPTALIMID)
Briciieit ArrecranmonHoit Komuccun mpu [lpesunente AzepOaiin-
*KaHCKoi PecryOnukm.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIAATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM U JPyruM KOMIle-
TEHTHBIM MCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbH JTOJDKHBI MMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe JTOKHBI ObITh A0COIIOTHO UACHTUYHBIMU B COOT-
BETCTBOBATh TEKCTy cTarbu. Hay4dHoe BBIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKpAaTLe OTpaxaThCs B pe3toMe. B Kak1oM pe3toMe JT0TKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOJKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TpeX fA3bIKax (Ha s3bIKaX CTAThH U JIByX PE3IOMeE)

Kaxnas crarbs neyaraercs pelieHUeM peaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢axTa rnjaaruara CTaTbd HE IeYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTcs.
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