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IOpmezun Canamsade
unen-xoppecnonoenm HAH Azepoaitorcana
(A3epoaitorcan)

OBPA3 KOPKYTA B )KUBOIIUCH
HE3ABUCHUMBbIX TIHOPKCKHUX CTPAH

KopkyTana — KyJIbTypHOE U XyIOXXECTBEHHOE SIBIEHHE, IIPOHU3BIBAIOILIEE
HE TOJIBKO 3110C, MU(OJIOTHIO U JIMTepaTypy TIOPKCKHUX HapoaoB. O6pa3 Kopkyta
OXBaThIBAET U300pa3UTENLHOE UCKYCCTBO, MYy3bIKY, a TAK)KE CaMblid MOJIOZION BUJT
uckyccTBa — kiMHO. O0pa3 Mudonornyeckoro npeaka Kopkyr Ara ctpemuiuch
CO3/1aTh XyHAOXXKHUKH IOYTH BCEX TIOPKCKUX cTpaH — Typrwu, Azep6Oaiiikana,
Typxmenucrana, Kazaxcrana. K 31oii Teme oOparuatorcs Tatapckue, anraickue,
KapakaJIaKCKHe, XaKacCKUE, TYBUHCKHE MacTepa UCKYCCTBA.

CwmpiciioBoe sapo KopkyTHaHbl KOHIEHTPUPYETCSl B IOPTPETHOM JKaHPE.
3nech onpezenseTcs 00Luil Te3aypyc TEMAaTHKH, CBSI3aHHOM ¢ anocom «Ku-
tabu Jlene KopkyT», rmaBHble aTpulyTsl camoro KopkyTa u comyTcTByIOIIHE
eMy cuMBOJbl. Cpelu Bcex IpyruxX MMEHHO NOPTPETHBIN JKaHP OTBEYAET 3a
UKOHOTpa(uIo U CTUIMCTUKY 00pa3a, pacIpoCTPaHSIOIIMXCS BIOCIECCTBUN
HAa CIOKETHO-TEMATUYECKUE KOMITO3ULIMNU U 1a)KE HA JPYTHUE BUIBI HCKYCCTBA.
[TopTpeTHslii )kaHp, TaKUM 00pa3oM, ABJISETCS CBOEOOpa3HO 1abopaTropuei
U TIOJIMTOHOM, TZI€ MPOXOAAT MPOBEPKY Ha NMPOYHOCTH BU3yaslbHbIE 00pa3bl
KopkyTa 1 nmpoBepsieTcsi UX COOTBETCTBUE HAIMOHAIBHBIM MOZAEISIM MU(DO-
JIOTHYECKOT'0 MPOLIIOTO, a TAaKXKe CIIOCOOHOCTh MHTEIPUPOBATHCS B aKTyaslb-
HO€ KYJIBTYPHOE CO3HAHHE.

BeposTHO, MOXKHO YTBEPXkIaTh, YTO IIPUOPUTET CO3AAHUS NEPBBIX WILIIO-
CTpalui Ha 3Ty TeMy NPUHAUISKUT a3epOaiixkaHCKOMY XyI0’KHUKY MuKauy
AobnynnaeBy. Eme B 1956 romy oH co3maer wutoctpanuu K snocy «Kutabu
Hene Kopky». B 1970-e rr. k 06pa3y Kopkyra obpammaercs Torpyn Hapuman-
OekoB. Yike Torzaa ero paboTbl ObUTH UCIIOIB30BaHbI Il BBOJA 3PUTEIIHCKOTO
BOCIIPHUATHSI B 3HAKOBYIO CUCTEMY KMHOIIOBECTBOBaHUS B (HIIbME peKuccepa
T.Taruzane «/lene Kopkyr» (1975), cHsitoM 1o crieHaputo nucarens AHapa.
LenTpanbHas KOMIO3UIMsI cepuu, co3naHHoi T.HaprumanOGekoBbIM — 3TO 00-
pa3 camoro KopkyTa. KopkyT n3o0paskeH cusIIuM y KOpHeil 1epeBa, KoTopoe,
HECOMHEHHO, 0003HaYeHO XYJO)KHUKOM Kak MHUpOBO€ JIpeBo, pacTylliee B LieH-
Tpe MHpa, BcesleHHOM. OIyIeHre KocMUu3Ma Co34aeTcs IyaTu3MOM COISIPHON
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Y JIYHHOM CUMBOJIMKH, IEYaThIO «BEUHOTO OIMHOUECTBa» oOpaza Kopkyra. Ero
n300pakeHne, KpoMe TOTO, JIMIIEHO KAaKOH-TH00 HCTOPUUECKON KOHKPETHKH.
[1on0THO peleHO Ha KOHTPAcTe€ CHUHUX, JKEITHIX U KPACHBIX YKMBOIIMCHBIX
Macc, IJI€ KPacHbIM BBIAEIEHBI IUIOJBI IPAHATa U IOIy3 B PyKax CKa3UTEJI.
BriocnenctBuu 3Ta KOMIIO3UIMS YKPacuT OONOXKKY moBecTd AHapa «/leme
KopkyT» ¢ 1013aroioBKOM «I10 MOTUBAM TIOPKO-OT'y3CKOT'O II0CA».

I'my6Gokoe MpOHMKHOBEHHUE B HAITMOHAIBbHYI0, STHUYECKYIO [T03TUKY OUCHb
4acTO OKa3bIBAETCSI OCHOBOM B3JIETHBIX JIOCTH)KEHUN B MUPOBOM HCKYCCTBE,
npuobperas oOIieuesoBeyeckoe 3BydaHue. A3zepOail/KaHCKHH XyT0KHUK
Mawmen llup3zan, mocienHue Toasl KUBYyIIeH u padoraromuii B Typuuu, co3-
nan noptpetHsiit 00pa3 ene Kopkyra, ynoctoeHHbIi nepBoii mpemun Ha ¢e-
cTuBaje uckyccts B r.baitOypre B 1998 roxy. On n3zo0pasun Mmyaporo crapua
MOKOJICHHO, CUIALIMM Ha ()OHE JPEBECHBIX CTBOJIOB JIMIIOM K 3pUTEIIIO H IEep-
YKaIUM KPYIHBIMU CUJIBHBIMM PyKaMU U3SIILIHBIN romy3. Ero ycransiii B3misig
U3-TI0/1 Ce/IbIX OPOBEH YCTPEMIIEH BIIEBO OT 3pHUTENS U, IOI00HO M03€, BCEMY
HAaCTPOEHUIO KapTUHBI - SIUYECKHU «CIIOKOEH, ICEH, HEBO3MYTUM» [7, c. 437].
Peanuctuueckass ¥ ycioBHasl TPaAULMU W300pa3UTEILHOCTH B MPOU3BE/E-
Huu M.IIup3ana cruiaBistoTCs, posKaas HUCTOPUKO-IIIUUECKYI0 U STHYECKYIO
JI0CTOBEPHOCTh 00pa3za. M300pa3uTebHbIi S3bIK, TPAKTOBKA IJIACTUYECKHX
Macc, Jake IIBETOBOM CTPOW MOpPTpeTa YIUBUTEIbHO OJU3KU WILTIOCTpAIH-
M BbLatoIIerocs GuHCKoro xynokHuka Axkcenu ['anen-Kamensl k smocy
«Kanepana» (1890-e rr.), ycrynast UM B 3KCIPECCUU M SMOLIMOHAIBHON Ha-
IPSDKEHHOCTH. 37€Ch TOT K€ OTKa3 OT WILIIO30PHOIO IIPOCTPAHCTBA U TO K€
3HAYEHHE IUIOCKOCTH. DTU COBIA/ICHUS B PELLIEHUH SIINYECKON TEMBI HE CITy-
qaitael. [TomoOHO ToMy, Kak cToneTrue Hazaa B TBopuyecTBe A. ['amen-Kain-
JIeJIbl, COXPAHMBILETO PEAIIUCTUYECKUE OCHOBBI CBOETO METOJA, «MEHSAETCA
BuzaeHue mupay [2, c¢. 112], qist M.1llup3ana Ha nepBblil MIIaH BbIABUTAIOTCS
00pa3bI-CUMBOJIbI, MOOMJIM3YIOIINE HAIIMOHAIBHOE CaMOCO3HAHUE, CO3BYY-
HbIE UJCANUCTUYECKON NIapaUIMe U €€ Xy/10)KECTBEHHOMY CTUJIIO.

Hecomuennoit ymaueii aszepOaiimxanckoil KopkyTumanel camoro Haua-
na XXI Beka siBisiercst pabora xynoxxuuka Hycpera ['ampkuesa, coznannas
B 2002 romy. byayuum HCNONHEHHOM B KayeCTBE KHUXKHOM WJUIIOCTpaluH,
MOPTPETHAsE KOMITO3UIMS KaK HEJb3sl 0ojee TOYHO COOTBETCTBYET TEMaTH-
K€ U37aHus1, 00JI0KKY KOTOpPOTro oHa o(opmMiisieT. DTO KHHUra Mmoj Ha3BaHUEM
«HMcToku B3aMMOCBs3el azepOail/PKaHCKOM M TYypeLKOW aIlbI'CKOW MYy3blI-
kn». O6pa3 [lene KopkyTta 3aech mpeacTaBiseTcss HaBesIHHBIM BCE TEM Ke
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ofHOMMEHHBIM (pubmMoM pesxuccepa T.Taruzazne. [1o cpaBHeHuto ¢ paboToit
M.Iup3ana, noprperHas komnosunus H.I'amxueBa He HECeT ¢ co00i dmH-
YECKOI0 Hauaja, HallpOTUB, B HEW NPEANpUHATA MapaJoKCalbHasl MMONBITKA
JIOHECTH 3IUYECKOE ¢ MOMOIIBI0 ncuxonorundyeckoro. [Toaromy o6pa3 Kop-
KyTa IepeaeT OLlyIeHHe BEKOBOM MyApOCTH, OOIU YTpPaT, U, BMECTE C TEM,
JOJATOTEPIEHMSI, CO3UIAIOLIETO KOJUIEKTUBHBIN COLMAIbHBIN OIBIT, KYJIBTYp-
HyI0 Tpaauiuio. Heobxoaumelii opeos, cBO€0OPa3HYIO «IbIMKY BEYHOCTH»
XyAOKHUK MJIACTUYECKH TIepeiaeT C MOMOIIbIO 0ol «KaK JIyHb) IIEBEI0-
psl 1 6opons! [ene KopkyTa, Ha ¢oHE KOTOPBIX MPOCTYNAET MOPLIMHUCTOE
JIMLIO C YCTPEMJIEHHBIMU B O€CKOHEYHOCTh IPYCTHBIMU IJ1a3aMH. DTOT OeIbIi
OpEOJI MOXKET BBI3BATH PsiJl ACCOLMAIINH, CBA3aHHBIX C IUIBIBYIIIMMU 10 HEOY
BEYHBIMU O0JIAKAMU HJTU C 3aCHEKEHHBIMU TOPHBIMU BEPUIMHAMH, «HA KOTO-
pble HUKTO HE MpoHHUK». OOpa3 uMeeT npeieabHo 0000IIEHHBIN XapakTep: B
MIOPTPETE HET HUYETO JIMIIHETO U [IOTOMY OH BBIPACTAET 10 YPOBHS CUMBOJIA,
OJIMLIETBOPSIOLIErO caMy Tpaguuuto.

Brinatonuiics azep6aiimxkanckuil xynoxuuk Taup CanaxoB cozian mop-
TpeTHbI 00pa3 Kopkyra eme B 2000 rony B paMkax >KMBOMUCHOW CEpHUH
«W3 rmy6unsl BekoB». Ero TpakroBka obpaza KopkyTra cuibHO ominyaercs
u ot uxkonorpadpuu M.IIup3ana, 1 OT TOil MHTEpHIpEeTaLNU, KOTOPYIO JaeT
H.I'amxues. IIpexne Bcero Kopkyt kuctu T.CanaxoBa — 3T0 He cTapblil ye-
JIOBEK U B HEM HET BHYTPEHHETO CIOKOMCTBMSI M1 HEBO3MYTHUMOCTH. Bosocsl
€ro TeMHbI, HO 60poa ero cena. Ckopee, OH B 4eM-TO MO00CH BIIFOOJICHHOMY
MekHYHY, CKHTAIOLEMyCs B IycThiHE. Bech 001K, 0COOEHHO JHIIO U IJa-
3a KopkyTa nepenaroT ollylieHUe B3JIETHOCTH, YCTPEMIIEHHOCTH K HAcaly,
KoTOpbIM 11t MemknyHa Oblna Jleitnu. OnHako BHYTPEHHSS SMOLMOHANb-
HOCTb 00pa3a B 11€JI0M YPaBHOBEIIMBACTCS IUIACTHYECKUMU U TpaduueCKUMU
IIpUEMaMH, IPOYHO CBSI3aHHBIMHU C IOHATHEM «cypoBoro ctuiis» T.Canaxosa.

K noprpeTHOMY >XaHpY MOXHO OTHECTH U PabOTy a3zepOai’KaHCKOTO Xy-
noxxauka Acuda Azepermn (Acuda Pxaesa) «/lene Kopkyr». Ha stoit kap-
tuHe KopKyT M300pa)keH Ha MepeHeM IUIaHe, CUAALIMM Ha KPYIHBIX KaM-
Hsax. Kak 1 Ha MHOTuX ApYrux IOJOTHAX TIOPKCKUX XYIOKHUKOB, KopkyT
MPEICTaBICH MYAPBIM CTaplLeM ¢ YOEJIeHHOH cequHaMu rofioBoil. B pykax
OH JIEP)KUT TOIy3, OBEPHYTHI rpudoM BBepx. Temy MyIpocTH, cTapocT,
CBATOCTH NoOI4YepKuBaer Oenoe cBobomHoe onessaue Kopkyra. OgHako ¢oH
paccmMaTpuBacMoON KapTUHBI B OIPEEIIEHHOM CTENIEHU BBIBOJIUT €€ 3a IIpe/e-
JIBI IOPTPETHOTO kaHpa. Jlanexo 3a cnuHoit KopkyTa XynokHUK H300paxaer
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ropy M JBa KaMEHHBIX M3BasHUs — 0anban M HaArpoOHYIO CKyJIbNTYpy Oa-
paHa. Ilo muenuto P.I'yinueBa, 1Ba KaMEHHBIX U3BasHUSA, XapaKTEPHbIE UL
JPEBHEW TIOPKCKOW TpajMLIMU, NPU3BaHbl NOJUYEPKHYTh TIOPKCKOE MPOMC-
xoxkaenue Kopkyra, a n3obpaxeHnue ero «Ha (hoHe ropbl 03Ha4aeT ero CBSA3b
¢ Tanpsl, ero cBatocts» [1]. lo6aBUM K 3TOMY, YTO, Cy/s IO OYEPTAHUSM,
ropa Ha 3a7HeM Iiade — 31o Mnannar B HaxubsiBane, 4To BHOCUT B CUMBOJIM-
YECKOE€ ITPOCTPAHCTBO KAPTHUHBI €111€ U MOTUB 3MEU: KaK U3BECTHO, 110 OJJHOU
u3 Bepcuit KopkyT norubaer ot ykyca 3menu.

Jlonroe Bpems HaJl cepueill MPOU3BEACHUM, MOCBSIIEHHBIX 310cy «Ku-
tabu Jleme KopkyT» paboraeT W3BECTHBIA a3epOaillKaHCKUN XYIOKHUK
Hcemann Mamenos. LleHTpanbHOE MECTO B 3TOW CEPUM 3aHUMAET MOPTPET-
Hoe m3o0pakenue Kopkyra (2002). B aTtom 00pasze HET TOro CIOKOMCTBUS,
SICHOCTH, HEBO3MYTUMOCTH, KOTOpPbIE OTIMYAIOT noprpeThl Kopkyra kuctu
M.IIup3ana nu A.Aszepemn. U xots noprpet, co3nannbiii 1.Mamenosbim,
Takxe npezacrasisier Kopkyra B oOpase crapiia, B [v1a3ax ero — TpeBora, oec-
nokoictBo. durypa, n300pakeHHas MO IMOsC, B JBUKECHUHU, HEYCTONYMBA!
KopkyT HaKJIOHUJICS BIIPaBO U CJIIOBHO MBITACTCA TIIy0)ke MPOHUKHYTH CBOUM
B3IJISIOM B co3HaHue 3putesist. Onexnaa u arpulyThl KopkyTa moaxBaTeiBaioT
U Pa3BUBAIOT TPEBOXKHOE HACTPOEHHUE. JIEBOM PYKOM OH JEPIKUT IOIly3 C TPU-
(oM, 3aBepIIAIOIIUMCS CTUIIN30BAaHHOM IOJI0BOM OBIKA, OIMH M3 POTOB KOTO-
poro ciomas. OCTpoKOHEUHasl IIanka yKpaiieHa noixymecsueM. He ocraercs
COMHEHHUS — Iepe]l HaMH I1aMaH. B JonoiaHeHne Ko BceM 3TuM arpulyTam B
Hebe, cripaBa u cieBa HaJ| rofoBoii KopkyTa n3o0pakeHbl COJHIIE U JIyHA, 110-
XOKHE Ha IaMaHcKkuii OyOeH. 37ech Bce ABOWCTBEHHO, TOABHIKHO, TPEBOXK-
Ho. Takoil u momxHa ObITH aTMOc(epa MaMaHCKOTO TpaHCa, U3MEHEHHOTO
COCTOSIHUS CO3HAHUS MEXAy OoapcTBOBaHMEM U cHOM. [logo6Hoe cocTosiHue
U B lIaMaHU3ME, U B COBPEMEHHOM TPAHCIIEPCOHAJILHOM IICUXO0JIOT U OINCHI-
Baercs Kak «Beunoe Celiuacy.

«Kurabu [lene Kopkyr» B TypkmeHucTaHe npu3HaeTcs He MPOCTO Ory3-
CKHM, HO HIMEHHO TypKMEHCKHUM 310coM. KopkyT unu, Tounee I'opkyt Ara
CUMTAETCS OJHUM M3 MPEIKOB TypKMEH, pa3paboTka MKOHOrpaduu ero 0o-
pa3a BO3BeJEHAa MPAKTUYECKHU HA YPOBEHb I'OCYIapCTBEHHOM uaeosioruu. B
neHTpe Amxa0aaa yCTaHOBJIEH NAMITHUK Ieporo smoca, nzoopaxenue [op-
KyT ATa yKpallaeT TYpKMEHCKYI0 OAaHKHOTY JOCTOMHCTBOM B 50 MaHAaTOB.
Hapsiny ¢ 3THM B )KHMBOIKCH U rpadrke TyPKMEHCKUX MAacTEPOB UJET MPOLece
CBOOOJTHOTO XY/I0’KECTBEHHOI'O OCMBICIICHHUSI TeMaTHKH 3noca «Kurabu [lene
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KopkyT». Paboratomuii B Poccun TypkMeHCKui XynoxkHUK bepaurynsr Aman-
caxaroB CO3/1aJ1 rpaMUECKyI0 CEpHIO Ha TEMBI 3110CA, «TE CaMU CHITYIThI I'e-
POEB HApOJHOI'O NpEJaHMs — CXEMATUUHbIE U TEOMETPUUHBIE — HAIIOMUHAIOT
KOBPOBBIE OPHAMEHTHI WJIM JIEMEHTHI TPAAULUOHHBIX CEpeOPSHBIX FOBEIHP-
HBIX yKpauieHui» [6]. XKuBonucHas komnosunus « opkyT ATay NpuHAUIEKUT
kucty Hapoanoro xynoxnuka Typkmenncrtana SApnsl baiipamosa (1942-2013).
@durypa cuIAILEro B TPaJAULIMOHHON TIOpKCKOM 1o3e KopkyTa pacnonoxeHa B
HeHTpe KomMno3uuuu. OH n300paxeH Ha IUIOLIA I Mepel XaHCKOW CTaBKOMH, 3a
KOTOpPO# BUJEH CTEMHOM mnei3ax. KoMno3uius u B CMBICIOBOM, U B I[BETO-
BOM IUIaHE ITOCTPOEHA HA KOHTpacTe OOIIEero U YacTHOro, oTAeapHoro. O6pas
Kopkyta npenenbHo 0000111eH, H300pakeHUsT BOMCKA U XaHCKOW CBUTHI MaK-
CHMAJIbHO J€TAJIM3UPOBaHbI. /leTaabHO BBINKMCAHbI AIEMEHTHI KOHCKOH cOpyH,
OpY’KHe, OfIe)K/1a XaHa U €ro BOMHOB M T.1. Macmrad ¢urypst Kopkyta MHOTO-
KpaTHO MPEBOCXOAUT MaclTad Bcex Ipyrux (puryp Bokpyr. OH BOCIpUHUMA-
€TCsl KaK OTPOMHasi ropa B Mope Jtozied. Takoi pueM oJ4epKuBacT 3HAYCHUE
KopkyTa kak nepBonpeika TypKMeH, MEHTaIbHOI OCHOBBI TYPKMEHCKOH KyJlb-
Typbl. U xoTs1 mpeobnananue ¢uznueckux pasmepoB u3odpaxkenus Kopkyra
II03BOJISIET pacCMaTpUBaTh JaHHOE IPOU3BEIEHUE B PAMKaX IIOPTPETHOTO JKaH-
pa, OHO TAaKOBBIM HE ABJSIETCS. XyAOKHUK CO3HATEIBHO YXOIUT OT pa3paboTKu
NOPTPETHBIX uepT KopKyTa: OH «IIpsiueT» MOPTPET 3a TPAIULMOHHBIMU aTpH-
OyTamu — cTapell B 0eJ0M ofestHUuH, ¢ 010l MIAanKoi BOJIOC U cefoit 6opoaoi
JIEPKUT B PyKax U IOIy3, U KHUTY.

3ameTHOe MecTo 00pa3 KopkyTa 3aHMMAaeT B TBOPUECTBE KAa3aXCKHUX XY-
noxHuKoB. Emte B 1970-e rozbl uMu ObUIH CO31aHbI TPOU3BEICHUS, Ka3aJI0Ch
Obl, HE UMEIOILME MPSMOTO OTHOLICHUsI K camoMy KopkyTy u BceMy 31ocy B
LIEJIOM, HO SIBHO afpecyrolue k apxetunam gacrana «Kurabu lene Kopky».
Oto, HanpuMep, Takue padoThl, Kak «Poxaenne necam» (1975) 1I.Capuena
u «3Byku koObza» (1973) K.EcepkeeBa. IIpoussenenue K.EcepkeeBa 3a-
CIIy’)KUBAeT, BEpOATHO, OTJCIILHOTO pa3roBopa. BeprukaneHas mo ¢opmary
KOMIIO3HLIMSI U300paXKkaeT NCXYIABIIET0O MOKUIOr0 MY>KYMHY, UTPAIOILEro Ha
koOb13e. durypa my3blkaHTa, KaK ¥ MOBEPXHOCTb 3€MJIM, UCIIOIHEHBI B Kpac-
HOM IIBETE€ O KOHTPACTY C MCCHHA-YEPHBIM HEOOM. 3a CIMHON My3bIKaHTa
YCIIOBHO IIPOPHCOBaHa IOPTa, HABEPXY KOTOPOW IUIaMEHEET LIaHbIpaK — Jbl-
MoBoe oTBepcTHe. M300pakeHre moCTPOEHO TakK, YTO OKPY>KHOCTD IIaHbIpa-
Ka OZJHOBPEMEHHO PACIOJIOKEHA HaJl TOJI0BOM My3bIKaHTa, HAIOMUHAs HUMO
XPUCTUAHCKOTO cBATOro. HecMoTpst Ha )KeCTKOE KOJIOPUCTUYECKOE PELLIEHUE,
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KapTHMHA HE IPOU3BOAUT MpadHOro BreuarneHus. Hanportus, ackeTuuHas
¢burypa nznmyyaer Kakyl-TO OTCTPaHEHHOCTb, HO TOJBKO OJMH 3JIEMEHT BbI-
pakaeT He TO TBOPUECKOE MCCTYIUIEHHE MY3bIKaHTa, HE TO TPAaHCOBOE CO-
CTOSIHUE 1lIaMaHa — 3TO IIbUIAOLIUI Ha BETpPY LaHblpak. TpyaHO cka3ark, Kak
MHTEPIPETUPOBAIN KapTHHY «3BYKH KOObI3a» 0ojee COpoka JeT Ha3ald, HO
CETOfHs B 3TOM 00pa3e, KOHEUHO, BUJUTCS ACKET, MyApEll, My3bIKaHT, CKa3H-
Tenb U maMaH KopkyT.

[Tocne obperenus rocynapcTBeHHON He3aBUCUMOCTH B Kazaxcrane, Kak
U B JIpyTHUX TIOPKCKUX CTpaHax, Tema snoca «Kurtabu [lene Kopkyr» cra-
HOBHTCSI OIHOM U3 MOCTOSHHBIX B M300pa3UTEIbHOM HUCKYCCTBE. XyI0KHUK
A.Jly3enpxaHoB cO3/1aJl AIMUYECKOE 110 3By4aHuIo oJa0THO «Ckazanue o Kop-
KBIT ATay, KOTOpOE, OHAKO, MOXKET OBITh PACCMOTPEHO B PaMKax MOPTPET-
Horo »anpa. Cuzadmas B TpaJUIMOHHON TIOpKCKoW mo3ze ¢urypa Kopkyra
BBIIBUHYTA Ha nepeanuil miaad. KopkyT cuaut Ha KoBpe B Oeckpaiineil Be-
nukoi Crenu u urpaet Ha romyse. Han crenbro pas3inBaeTcs OXpUCTBIN CBET
3aKara, a B HeOe MapsiT, IUPOKO PACKHHYB KpbLIbs, 1edbeau. O6pa3 Kopkyra B
MU(OJIOTHYECKON TPAJUIIMK TECHO CBSA3aH C 00pa30M MTHIIBI, IIPEXIE BCETO
c nebenem. Jlerennoii « KOpKbIT U J1eOe1» BIOXHOBISUIACH MOJIOAAs XyHd0XK-
nuna u3 Kazaxcrana Anacracust TapaHoBa, aBTop JBYX rpaduueckux pador,
HallMCaHHBIX aKkBapenbio U Tywmblo. Ha ogHolt u3 Hux Kopkyt, urparommii
Ha romy3e, OKpy>eH CBO€0Opa3HbIM XOPOBOJIOM JieOeaeH, ICTaoIUX BOKPYT
Hero. O6painatoT Ha cebs BHUMaHue JiBe Aetaiu ukonorpaduu Kopkyra. Ha
rpapuueckux aucrax A.TapaHoBO#l OH M300pakeH B HALIMOHAJIHLHOM Kazax-
CKOM Xxajiare ¥ royioBHoM ybope. Kpome Toro, npoussenenust A.TapanoBoit
— 04eHb pefKoe siBaeHue KopKyTnaHsl, Tak Kak 3[€Ch I'epoil cKka3aHus Ipel-
CTaeT MOJIOJIBIM, 0€300POIBIM YEIOBEKOM.

Kak u3BectHo, B 2015 rony McCnoaHWIOCh JBECTH JIET CO BPEMEHM OT-
kpoitust X. ¢on uuem apesneHckoit pykonucu «Kurabu [lene KopkyT».
BeposiTHO, UIMEHHO 3TO OOCTOSATENILCTBO MOCIYXHJIO MPUYUHON TOTO, YTO
B Kazaxcrane B 2015 rony Oblna co3mgana 1enas rajepes paboT Ha JaHHYIO
temy. Cpeau 3TUX NPOU3BEACHUN caMO€ IPUCTAIbHOE BHUMAHKE IIPUBJIEKaA-
et Tpuntux Anunbeka KoitnakaeBa «KopkeiT Atay. LlenTpanbHbiM 0Opa3zom
TPUIITUXA SIBIIIETCS MOPTpeTHOE n300pakenne Kopkyra. 910 MOHYMEHTaJIb-
HOE, TIOYTH CKYJIBIITYPHOE TI0 CBOEH IIaCTUKE N300paskeHHe BOCTIPUHUMAET-
Csl KaK NaMsITHUK. XyIOKHHUK HAMEPEHHO M30MpaeT Takoil TOpHU30HT 3pEHus,
4T0 MBI cMOTpUM Ha KopkyTa kak Ob1 cHU3Y BBepX. HanpoTus, Ha BTopoMm 1o-
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JIOTHE TPUNTHXA U300pakeHNe MPEICTaBICHO B paKypce cBepxy BHHU3. Kom-
MO3ULMS NIEPEAECT HEKYIO MOJIEIb MUPA, B LIEHTPE KOTOpoil HaxoauTcst Kop-
KyT, UTpalonIuid Ha romy3e. Hag HuM mposeratoT nedeau, BOKpYTr coOpainch
CIIyLIAIOIIME €r0 CTENHbIE JKUBOTHBIE. 3a cliMHOM KopKyTa ropHslil nensax,
y MOJHOXHUS TOphI — XpaM. To ecTb Mozenb 00J1a/1aeT MAaKCUMAIbHON TOJIHO-
TOM 31eMeHTOB. brnarogapst pakypcy 00603peHus: 3TOT MUP BOCHPUHUMAETCS
KaK OCTPOBOK, IapsIui BO BeeneHHON.

Ha kaprune Hypkana CayrOexoBa «KopkyT ATa», Takke HallMCaHHOMN
B 2015 rony, KopkyT Haznenen oObIYHBIME MKOHOTPAUUECKUMHU YepTaMHu U
IJIaBHBIM CBOMM aTpuOyTOM — roiry3oM. Kak 1 Ha MHOTHX JPYT'HX IOJIOTHAX,
OH IPEJCTaBICH Ha (JOHE CTETHOTO Iei3axa. Pe3Kko BbIIENIAETCS TOIBKO OIUH
JIEMEHT KOMIIO3ULIMHU. 3a CIIMHOW CKa3UTENS-My3bIKaHTa PACKUHYJIUCH KOP-
HU 00pyOJICHHOTO M BBHIKOPYEBAHHOTO M3 3€MJIM JiepeBa. Bricoxime KOopHU
3aMEHSIOT TPAIULMOHHBII CUMBOJI, cBA3aHHbIN ¢ KopkyTom, — JlpeBo xu3HH,
Muposoe npeBo. TakuM crmoco60M aBTOp BEIPAXKAET HJICIO OTPBIBA OT KOPHEH
TpPaJMLIUOHHOMN KYJIBTYpBI, Pa3pbiBa CBSI3€H C HCTOPUUECKUM MPOILIBIM, BOC-
CTAHOBMTbH KOTOPBIE 1101 CUILYy TOJIbKO KOpKYyTy M 3ByKaM €ro romysa.

[ToprpetHsbliil sxaHp KopkyTuaHel cyliecTByeT U pa3BUBAETCS HE TOJIBKO
B JKHMBOIIMCH, HO U B TpaduKe U Aake B MPUKIATHOM HCKyccTBe. [Ipruem B
rpaduKke ¢ HUM CBS3aHa MHHOBALMOHHAS TEXHOJIOIUs ucnoiaHeHus. Ha npo-
xonusiieit B 2013 rogy B Anmatsl BeicTaBke «KoObI3HaMe» M3BECTHBIN Ka-
3axckuit xynokHuk Opo3oex EcenbaeB mpepcraBui rpadudeckuil mopTper
KopkyTa, nCroIHEHHBIH OOBIYHOM MIAPUKOBOW PYUYKOHM Ha IIeske. To Hop-
TPET COXpaHseT MPUBBIUHBIC YepThl MKOHOrpaduu KopkyTra, HO OTIHUaeT-
csl BBICOKOH aKcmpeccuelr obpasza. A Bot rooenen «Kopkwity (2012-2013),
coTKaHHbIII OMepkenbpl AOGEYIIOBBIM, COBEPIIEHHO YHUKAJIBHOE SIBIICHUE B
ukoHorpaduu My3sikanTa u Myapena. M3o6paxenue Kopkyra coctaBieHo u3
HJIEMEHTOB TPATUIIMOHHOTO Ka3aXCKOr0 OpHAMEHTa. TakuM e criocoOoM pe-
1eHa ukonorpadus Bep0oitona, Ha poHe koroporo uzodpaxen Kopkyt. Azep-
Oaiipxkanckuil kepamucT Anansat balipaMoB cosnan aekopaTuBHBIE Oirona
«/[lene Kopkyt» (1985), rae pocnuchk Ha CIOXKETHI 3110Ca BBHIIIOJIHEHA B CTHIIC
CPEIHEBEKOBOM MUHHUATIOPHOM KUBOIIUCH.

Haxkoneln, B COBpeMEHHOM TIOPKCKOM HUCKYCCTBE €CTh LIEJIbIN psijl IPOU3Be-
nenuit, rae KopkyT siBnsercs «purypoit ymomyanus. ITO KapTHHA Ka3aXCKOTO
aBropa Amunxaupa KanracoBa «Koob13 Kopkyra» (2013), kapakanmakckoro
xynoxuuka B.JDxamapoBa «Ko6b13» (2001) m naske 1enslii apXUTEKTYpPHBIN
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komrieke «Kopkbir Ata» (1980), Bo3BeneHHbIi 1o npoekty beka Mbopaesa B
Kazaxcrane. KoHeuHO, Mbl HE CKJIOHHBI OTHOCUTb MX K IIOPTPETHOMY >KaHDYy.
310 OBUIO OBI IBHBIM M TPyOBIM HapyILICHUEM BCEX MPaBHUI UCKYCCTBOBEIUE-
ckoif Hayku. Ho ymamuuBas camy ¢urypy Kopkyta, 311 npousBeeHus 3ame-
IIAI0T €€ IIaBHBIM aTpuOyTOM — rommy3oM, koobi3om. Ha kaptune B.[xamnaposa
BEPTHKAJIBHO CTOSIIMIA ToITy3 n300paxkeH B OecKpaiiHeM MPOCTPAHCTBE CTEIH,
I7ie Ha BTOPOM ILIaHe BUJIHBI 00beMblI 1BYX MeueTeill. Ha monotne A.JKanTacosa
TOIy3 CJIOBHO BIUIETEH B KPOHY Ji€p€Ba U CEMAHTHMUECKU MOXET BOCIPUHU-
Marbes Kak 1o Ha [Ipese sxu3Hu. Takas sxe cMMBOJIMYECKas HHTEpIpEeTalys
HE UCKJIIOYEHA, KOIJIa Mbl OKa3bIBAEMCS B IPAHMO3HOM IIPOCTPAHCTBE KOM-
riekca «KopkbIT Atay. ApXUTEKTypHbIE (POPMBI KOMILIEKCA SIBISIOTCS UKOHU-
YEeCKUMH 3HaKaMU: 3TO COOpaHHbIE B CTBOJ I10 YETHIPE BEPXHUE YacTu rpuda
JPEBHETO MY3bIKAJILHOTO HMHCTPYMEHTA. Tak BO3HHMKAIOT ApXUTEKTYpHBIE U
OJJHOBPEMEHHO CKYJIBIITYpHBIE OUE€pPTaHuUs AepeBa UK Jpesa xu3Hu. Buytpu
crBona ¢usmk-akyctuk C.McaraeB pacroioxuil CHeluanbHOE YCTPOMCTBO.
IIpu nyHOBEHUM BETpa NaMITHUK HAYMHAET 3By4aTh.

O6pa3 KopkyTa BIOXHOBIISIET XyT0)KHUKOB U3 TIOPKCKUX aBTOHOMHIA Poc-
cun. [loatuka Kopkyra (opMupyer KOMIIO3UIMU XyJOXKHUKOB Jlenrep-oon
Pycnana n3 Tyssl, Anekcest TonoeBa u3 Xakacuu, Uruara Opronynosa u3
Anras. Pabora U.Opronynosa «Kaitun» neMOHCTpHpYET HaM MPUBBIYHYIO
MKOHOTpa(UI0 SMUYECKOro Mypera 1 My3bIKaHTa. YCTOSIBILIUICS 00pa3 110-
MIOJTHEH JIBYMSI CEMaHTHUECKUMHU MOTHUBAMHU — U300paKEHUSIMU TOPHBIX BEp-
LIMH U [ITUL, YTO, KaK Mbl YK€ TOBOPUJIU, TAKXK€E TPAAULIMOHHO CBS3bIBACTCSA
¢ obpazom Kopkyra. CoBeplIeHHO MHYIO, HEO)KMJAHHYIO TPAKTOBKY 00pa3
cka3uTens HaxoauT B pabortax A.TomoeBa «S pucyro my3biky» u Pycnana
Henrep-oona. 3neck KopkyT He TONBKO MY3BIKaHT, HO U BOMH. Ha o0eunx
KapTUHAX BMECTO OOBIYHOTO TOJIOBHOTO YOOpa Mbl BUAMM METAJIIMUECKUN
uuiem. Ha rpaduyeckom mucre A.TomoeBa, KpoMe TOro, psZIOM C UTPAIOIINUM
Ha TOIIy3€ MY3bIKAHTOM-BOMHOM JIEKHUT MeY. XaKaCCKUI XYIO0KHUK MHTEp-
peTupoBasl 00pa3 B yxe IpEeBHEN Ka3axCKOM TpajuIUM, I1I€ My3bIKa SBIIs-
Jach UCKYCCTBOM BOMHCKOM KacTbl. MI3BeCTHO, UTO Ka3zaxckue OparcTBa BO-
HMHOB-MY3bIKaHTOB Cajl-Cepd MPOCYILIECTBOBAJIN BIUIOTh 10 XX Beka. Kcrarw,
nepconax A.TomoeBa — 3TO MOJIOZON YETOBEK B MPEKPACHOM (pu3HuecKon
¢dopme. Brocnencteun A.TonoeB nponomkaeT u pa3suBaer Temy Kopkyra-
BouHa B rpaduueckoit cepun «OT wipwl (IlecHs orus)» (2015). Ha omHom
u3 nuctoB cepun A.TomoeBa KopkyT, Bo3HeCeHHBIN B HEOO, UTPAET MY3BIKY,
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BIOXHOBJISIIOIIYIO0 BOMHOB, HAYIINX B 00i. Ha BTOpOM sHcTe cepun Xyaox-
HUK, KOTOPBIH YBIIEKACTCs €Ille U MY3bIKOH, mpuaan oOJIMKy CHASALIETO Ha
koHe KopkyTa cBOM IOPTPETHBIE YEPTHI.

Ectb emie onHa TUHMA Xy/I0’KECTBEHHOTO BoILIomIeHus: oopasa Kopkyra —
LIy TJIUBAsi, HAPOJHO-IOMOPUCTHYECKass. MaleHbKUM, IPOCTOBATHIM MY>KHUY-
KOM BBINNISIAUT repoil kapTunbl «Kroituny Ailibexa beranuna uz Kazaxcrana.
Hanportus, ¢ XxuTpoBarbiM BbIpaxkeHuem iuna uzoopasun Kopkyra (2006)
TypPKMEHCKMM XynoxHUK u3 Mpaka Jl>xenan Ilonar. I[1onHbii, naxe rpy3Hblil
MY’KUMHA C OKJIAJIUCTON Oestoit 60po10i CUIUT B ICHUBO MO3€ M YTO-TO pac-
CKa3bIBaeT COOPABIIMMCS BOKPYT JIOASIM. A 3a €ro CIHMHOW B HOYHOM Hebe
BHJIHA KpUBas yXMbUIKa Tererésa.

Kazaxckas uccnenosarensuuna 3.Haypz6aesa BoiiensieT ceMb unocracei
Kopkyra: kameHb, My3bIKa, BETEp, OTOHb, BOJIa, MATEPHHCKOE MOJIOKO, MOTH-
na [5]. Kak onu cootHocsTest ¢ obpazamu KopkyTa, co3qaHHBIME B H300pa-
3UTEJIbHOM HCKYCCTBE, B IOPTPETHOM X)KaHpe B YacTHOCTU? Bo Bcex mpousse-
JICHUSAX TIOPKCKUX XyJI0KHUKOB HKOHOTpadust KopkyTa 3aMeTHO oTiMyaeTcs.
On u300paxaercs ¢ pas3InYHbBIMHU aTpUOyTaMH: 3TO MOXKET ObITh KOOBI3 WK
J0Mpa, Med, MOCoX WM KHUra. B 3aBucumoctu ot 3Toro Kopkyt BeIcTynaer
MYZpELoM, IEBLIOM-CKa3uTeNeM, IIaMaHOM, BOMHOM WJIU Jake Biajbikoi. Ho
OJTHO OCTaeTCsl HEM3MEHHBIM — 3TO KoOpaAuHaThl KopkyTa B mpocTpaHcTBE: OH
BCEI/Ia PacIoyiaraeTcs B IIEHTPE MUPA, @ BCE COOBITHS Pa3BOPAYMBAIOTCS BO-
KpYT HEro.

be3ycnoBHO, HAIMLIO NPSAMOE COOTBETCTBUE MEXK]Y MY3bIKAJIBLHOW HIIO-
cracbto KopkyTra u Takum ero arpubyTom, kak romy3. Ho «KopkyT B cBoeit
UIIOCTacH MY3bIKH siBiisieTcs Jlorocom TeHrpuancTsar [ 5, c. 59] — yTBepxkaaer
3.Hayp30aeBa. Ha nam B3miisiz, ¢purypa Kopkyra 0o603HauaeT MOMEHT poXKae-
nus Jloroca u3 tropkckoro muda. Ha onpenenennom momente poxaenue Jlo-
roca u3 Mudgoca nporcxXoauT B 1000 KyIbType. DTOT MPOILeCcC JO0CTaTOUHO
XOPOILIO MCCIIEZ0BAaH Ha MPUMEPE IPEUECKON LUBMWIIM3ALMKU. DTH ABa CJIOBA
B I'PEYECKOM SI3bIKE MMOHAYATy «ObUTM MOYTH CMHOHMMaMHU M 00a O3Hayasin
«CJIOBOY, «MBIIIJICHUE», «PACCKa3», «HAPPATHUBY», «IUCKYPC», KIIOBECTBOBA-
Hue». IlocreneHHo, ofHAKO, UX CEMAaHTHYECKUE KPYT'H PacXOIMINCH, TIOKa
HE OKa3aJHiCh MPOTHUBONOCTABICHHBIMU APYT Apyry. Jloroc cran BeIpakatb
palnMoHaNbHYI0, HayYyHYI0, GHMIOCO(CKYI0 MBICIE... Mudoc jxe oXBaTbIBal
COBOKYITHOCTb MCTOPHIA PO OOTOB M repoeB, KOTOPble OTHOCUIIUCH K cdepe
npeaHus, BEpOBaHUN, OOPSIOB U 3HAUYUTEILHO KOHTPACTUPOBAJIU C 3aKOHA-
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mu Jloroca, T.K. He Mpeanoiaraiy paoHaIbHON pedIeKcuu U CTpOrou, Bbl-
BEpPEHHOI UHTepIperauun» [3, c. 483].

Ha camom nene «Kurabu Jlene KopkyT» sBnsieTcs ckazaHHEM O IOJBUTAX
BOEHHO-KOYEBOM apUCTOKPATUH U B 3TOM CMBICJIE BBICTYIAET OTHUM U3 BU/I0B
HCKyCCTBa BOMHCKOM KacTbl. He MCKIIIOUEHO MTO3TOMY, YTO B COBPEMEHHOM
n300pa3UTEIHLHOM UCKYCCTBE, B OCOOCHHOCTH Y Ka3aXCKHX XyJO)KHUKOB, Ha
o6pa3 KopkyTta nepeHocsaTcss HeKOTOpble BOMHCKHE acmeKThl anoca. OnHaxo,
CIPaBEUIMBO OTMEYAIOT UCCIIE0BATENH AI10CA, «B CAMBIX 3aTPYJHUTEIbHBIX
IIOJIOKEHUAX BCIOMUHAIOT 0 KopKyTe, eMy MOpy4aroTcsi CaMble CIO0XKHbBIE U
omnacHble MECCHN [8, ¢. 67]. st 3TOr0 Hag0 OBLIO OBITH JUIIOM C OCOOBIMH
IIOJIHOMOUHUSIMHU, «HAJEJIEHHBIM IIpaBaMH BEPXOBHOIO CBSIIEHHOCIYXUTE-
as1. KopkyT, cyns o Bcemy, OTHOCHJICS K UMCITy MMEHHO TaKMX M30paHHBIX
iy [4, c. 65]. MoxXHO cka3aTh, 4TO JUYHOCTh KOpKyTa KOHLIEHTPUPYET B
cebe Bce OCHOBHBIC apXETHUIIbl MOBEJICHHs APEBHETO Or'y3CKOrO OOIIEeCTBa.
Ho Ha cerogHsmHui 1eHb, KOIJla MHOTHUE HALMOHAJIBHBIE TIOPKCKHUE KYJIb-
TYpBI (IIPEXk/I€ BCEro TYPKMEHCKAsl U Ka3aXCKasl) YaCTHYHO WJIU MOJHOCTHIO
CaMOUACHTU(HUIMPYIOTCS Yepe3 JUYHOCTh WK apxeTunsl poga Kopkyra, B
n300pa3UTeILHOM MCKYCCTBE BO3HHKIIA Takas uepapxus oopa3os Kopkyra,
IIPY KOTOPOW CaMyO BBICOKYIO CTYIIEHb 3aHMMAaEeT BU3yaJIbHOE BOIUIOIICHUE
KopkyTa kak HocuTelss HeOeCHOT0, CaKpalbHOTO Hayasla.

Ha nensmepumyto BeicoTy nocrasieH o0pa3 Kopkyra B komno3unuu Ba-
ruda Ymxaraa «ene Kopkyt. O Mup, B KOTOpBI NPUXOAAT U yxouat». OH
nofHAT Ha Hebo, Beunoe Cunee Hebo TiopkoB u npupaBHeH HeOy. KopkyT
n3zo0paxkeH 31ech B unoctacu Tanpsl, Tenrpu. Ero pacmpocreptbie pyku
MOAMUPArOT Hebo, a y HOT' BUJIHBI TIOPKCKHUE HaarpoOus. HazBanue komrio-
3ULIUHU BBIPAYKACT BEUHYIO MYIPOCTb, IPEACIIbHOE 3HAHUE 00 3TOM U3MEHYH-
BOM, 6perHoM Mupe. KopkyT — 31o Jloroc.

Knrwouegvie cnosa: Jlene KopkyT, TIFOpKCKOE H300pa3UTENbHOE UCKYCCTBO,
uKoHorpadusi, BU3yanbHbIi 00pa3, aTpuOyThI.
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ortegin Salamzada (Azarbaycan)

Miistaqil tiirk olkalorinin boyakarhginda Qorqud surati

Qorqudun vizual suratinin tarixi XX yuzilliyin ortalarindan baglayir. O
vaxtdan tiirk 6lkolorinin rossamlart Qorqudla bagl siijetlori tosvir etmoyo
baslamiglar. Bu isdo Azarbaycan rossamlari 6n sirada dayanir.

Hals 1956-c1 ilde Mikayil Abdullayev “Kitabi Dads Qorqud” dastani tigiin il-
liistrasiyalar hazirlamigdi. 1970-ci illordo Qorqud suratinoe Togrul Narimanbayov
miiraciot edib. 1990-c1 illorden baslayaraq Ismayil Mommodov dastana hosr
edilmis silsilo asarlor iizarinde calisir. Qorqudun dolgun portretlarini M.Sirzad
(1998), T.Salahov (2000), N.Haciyev (2002), A.Azerelli vo basqalar yaratmuislar.

Qorqudun surati bagqa tiirk 6lkslorindon olan rossamlarina da ilham verir.
Bu movzuda qazax rossamlar1 Kazbek Ajibekov (1997) vo Adilxair Jantasov
(2013), tikkmon firsa ustas1 Yarli Bayramov (2005) maraqli kompozisiyalar
yaratmislar. Qorqud poetikast hom da iraq, Qaraqalpagistan, Tuva, Xakasiya
va Altay rassamlarinin kompozisiyalarinda yer tutur.

Tiirksoylu rossamlarin islorinin hamisi se¢diklori Qorqud ikonoqrafiyasi
baximindan xeyli forqlonirlor. O, miixtalif atributlar ilo tasvir edilir: bu qopuz
vo ya domra, qilinc, asa va ya kitab ola bilor. Bundan asili olaraq Qorqud
miidrik, asig-dastangi, gam-ata (saman), doyiiscii, hotta bozon hokmdar kimi
cixis edir. Amma bir sey doyismoz galir: bu, mokanda Qorqudun macazi ko-
ordinatlaridir: o, hamise diinyanin markazinds yerlasir va tasvir edilmis biitiin
hadisalor onun oatrafinda corayan edir.

Acar sozlor: Dads Qorqud, tiirk tosviri sonati, ikonoqrafiya, vizual surat,
atributlar.
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yyot p! P!

Artegin Salamzade (Azerbaijan)

The image of Korkut in the painting of independent Turkic countries

The history of visual image of Korkut begins since the middle of the XX
century when the artists of Turkic countries began to appeal to the topics
connected with him. One of the first of them are Azerbaijan artists.

In 1956 M.Abdullayev created illustrations on the epos “Kitabi Dede
Korkut”. In 1970-s T.Narimanbayov appealed to the image of Korkut. Since
1990 Ismail Mammadov works at a series of pictures devoted to the epos.
M.Shirzad (1998), T.Salakhov (2000), N.Hajiyev (2002), A.Azerelly created
wonderful portraits of Korkut.

Korkut’s image inspires artists of other Turkic countries. Interesting
compositions are created by Kazakh artist K.Ajibekov (1997) and A.Zhantasov
(2013) and Turkmen master Y.Bayramov (2005). Korkut’s poetics makes up
compositions of artists from Iraq, Karakalpakstan, Tuva, Khakasia and Altay.

Korkut’s iconography noticeably differs in all works of Turkic artists. He
is described with various attributes: it can be kopyz or domra, sword, crook
or book. Depending on it Korkut is a thinker, singer-narrator, shaman, warrior
or even a ruler. But one always remains unchanged — Korkut’s whereabouts
in the space: he is always in the centre of the world and all events happen
around him.

Key words: Dede Korkut, Turkic fine arts, iconography, visual image,
attributes.
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UorT 75

Acus F'anumncanosa
00KmMOp UCKyccmeoseoenus, npogheccop
(Kazaxcman)

KOHUEIITYAJIBHAA MOJIEJIb
MHUPOBOCIHTPUATHUA B KASAXCKOM UCKYCCTBE
B 1OJbl HE3ABUCUMOCTH HA IITPUMEPE
TBOPYECTBA PYCTAMA XAJIb®UHA

[IpoBosrnamienue He3aBUcUMOCTU pecnyonuku B 1991 rogy obycrnoBu-
70 BetyruieHue Ka3axcrana B HOBBIM HCTOpUYECKHUIT 3Tal pa3BUTHs. DTO CO-
OBbITHE OKPBUIMJIO XYJOXKHHUKOB, HEKOTOPBIE U3 HUX CTaJIU MPOSBIATH ce0sl B
contemporary art. HyBcTBO ¢BOOO/JbI OT TOTAJIUTAPHOIO TOCYIapCTBa U €ro
UJIC0JIOTUYECKUX OKOB IIPUBEJIO K MOSBICHUIO OOJIBIIOT0O KOJMUECTBA PAa3HbIX
CTUJIMCTUK U MaHEp.

LlenTpanbHOa3uaTCKUE XyI0KHUKH aKTyaJIbHOI'O MCKYCCTBa, contemporary
art B CBOEM TBOPYECTBE Pa3HbIM 00pa30oM NPEICTaBUIM CBOE BUJCHUE repMe-
HEBTUKH (akTHyHOCTU MHOrO, Tak WM MHAa4Ye CUHTE3Upys MpoliieMy camMou-
neHTHyHOCTH U MHoTO. C 1ebIo MPOUIUTIOCTPUPOBATh 0COOEHHOCTh PA3BUTHS
Pa3IMYHBIX HOCTMOJEPHUCTCKUX CTPATEruil B UX 3CTETUUECKOM BBIPAKEHUU
y Hac B LIEHTPaJIbHOA3MAaTCKOM PErMOHE PacCMOTPUM Hauboliee sIpKyo mep-
cony Pycrama Xansduna (1949 - 2008).

TBopuectBo P. Xanb(uHa mponuBaeT cBEeT Ha NMPUYACTHOCTH PYCCKOIO
aBaHrapia K CTaHOBJICHHIO Ka3aXCKOHM IIKOJbI kuBonucH. P. Xanb(uH, sB-
nssick yueHukoMm B. CtepinroBa, 0JHOTO M3 MOCIEIHUX aBAHIAPANUCTOB, HE
TOJIBKO HCIOJIb30BAJ €0 IIACTUYECKYI0 CUCTEMY, HO M1 BO MHOTHX TBOpYe-
CKUX aCIEKTax ee MOJACPHU3UPOBAIL.

HaunOonee axtuBHbIM TBOpueckuil mepuox P. Xanbduua npuxomutcs
Ha 1990-e roapl. JItoOMMbIE TEMbI 3TOTO BPEMEHU — «OCKOJKH», «IIpO3pad-
HOCTb», «IIyJIOTa» M BapHallMM Ha TeMbl BEIMKUX MacTepoB: Benackeca, Ce-
3aHHa, Matucca. Ha TBopueckyto cTpaTeruro B )KMBOIMCH Xaib(puHa B 00JIb-
110} Mepe MOBIMSUIN TAKUE TEOPETUKU U ITPAKTUKK UCKyccTBa kKak K. ManeBuu
u B. Crepnuros. OHu 0Ka3ajii orpoMHOE BIIMsIHUE Ha cTaHoBjeHue P. Xanbgu-
Ha KaK XyJOKHHUKA.

Konnemnmus «6ecnpenmerHoro uckyccrBa» K. Manesnya Obuta noaxsaye-
Ha U pa3BuTa ero yuyeHukoM B. CtepnuroBbiM, moxkasyid, caMoro 3aMeTHOIo
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IIPE/ICTAaBUTEIS JIECHUHIPAJICKOTO HE3aBUCUMOT0 UCKyccTBa. B Hauane 1960-X ro-
10B BOKpyT B. Crepnuroa ciioxuiach rpymma XyI0XKHUKOB, B KOTOPYIO BXOJH-
mu C. Cnuuein, E. Anekcannposa, I. 3yokoB, A. Koxun, A. Hocos, a ocie
1985 rona k HuM npumkHyn u P. Xansgun. B centsadpe-oxrsaope 2008 roxa
B AJMarkl ObUT OCYIIECTBIICH HHTEPECHEHIINN MEXIyHAPOIHBIA MPOEKT
«B. Crepauros u ero nocienosarenu. Cankr-IlerepOypr — AnmMarbi», B mpo-
rpamMme KOTOpOro OTKpbLIach BeicTaBka pador B. Crepaurosa, T. [T1e60Boi,
P. Xanbduna, I'. 3ybxosa u A. Popokuna B TMU um. A. Kacreesa.

Crepauros npojospkajg pa3BUBaTh NPUHLUIIBI <«GKHBOIMCHO-IUIACTUYE-
CKOT'0 peaji3May MoJl pyKoBoJcTBOM ManeBuya, a B 1960 rony co3aai cBoro
«YAIIHO-KYTIOJIbHYI0» CHCTEMY, KOTOPYIO Helb3si 000MTH BHHUMaHUEM, IO-
CKOJIbKY OHA JIEXKHT B OCHOBE KUBOIIMCHOTO si3bIKa Xanb(uua. C Hamei Tou-
KU 3peHusi, Han0oJee Mocae10BaTeIbHBIM U TBOPYECKH PA3BUBILUM «UAIIHO-
KyTOJIbHYI0» KOHLlenIuio yueHukoM B. Ctepnurosa Obu1 Pycram Xanb(uH.
[Ipsimas nunus, koropas y K. MasieBuua BbICTynaeT B Ka4€CTBE OCHOBHOTO
(dhopmooOpazytoiero sneMeHTa, mo yoexaenuto B. Creprnuroa «pasbenu-
HSIET MHUpP», cPepruueckoe ke MPOCTPAHCTBO — coequnser. Kpupas nunus
IpeCcTaBisieT coO0i, cortacHo TepMuHonoru B. Crepiaurosa, «HOBBIN MpH-
6aBouHbBIN r1eMeHT». Kacanue IByX OKpYKHOCTEH «00pasyer yairyy, yaa
K€ IIPEBPALIAETCS B KyIOJ U BbIBOPAYMBAET IPOCTPAHCTBO Hau3HAHKY. Tak
BO3HUKAET «YaLIHO-KYIOJIbHOE IPOCTPAHCTBO», KOTOPOE €cTh HeuTo MHoe
110 OTHOUIEHHIO K 36MHOM JIOTUKE U CUJIaM T'paBUTALUH.

Ha nam B3, Xanb(uHCKUE MPOUYTEHUS BEJIMKUX MacTepoB: Bemacke-
ca, Ce3anHa, Marucca — 3T0 COBEPIIEHHO 0COOBII pa3zien ero TBOpUeCcTBa, Tpe-
OyIoIIMii BHUMATEIBHOTO PaCCMOTPEHMS, 31€Ch OH MUPOBO3PEHUYECKH OTXOIHUT
OT YalIHO-KYHOJBHOTO MPOCTPAHCTBA M OOpalaeTcs K TaKUM BBIAAIOIIMMCS
NpeJICTaBUTENSIM 3amaHoeBporieiickoil punocodun XX Bek, kak M. Xaiinerrep,
M. ®yko, X. Oprera-u-I'accet u ap. Imenno rimyOokuii untepec XanbhuHa K 3a-
NaJHOEBPONEHCKON (PHI0CO(MHH MOABUT €T0 K XyI0KECTBEHHBIM IITYAUSIM Be-
JMKUX MacTEPOB.

OcTaHOBMMCSl KapTHHaX-Bapualusx Ha TeMy «MeHMH», KOTOpblE Ha-
3Banbl P. Xanspuubim «B yects Benackeca» u Hanucansl onu B 1992 rony.
Bnusinue BenackecaucnbiTany Ha ceb6e MHOTHE XYIOKHUKH, Xalb(UH TaKxKe
IonaJl MOJ BJIMSHUE ITOrO LIEIEBpa, IPU 3TOM, KaK HaM KaXeTCs, €My HE
BaykKHa CyTb IIPOMCXOSAIIErO AEHCTBYS B KAPTUHE, KAK HE BayKHA U Iepeaada
B3IVISIZIOB M JKECTOB MepcoHaxel « MeHnny. Xanb(uH BMECTO 3pUMBIX 00pa-
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30B IPEACTABISIET UX d(heMepHOE MPUCYTCTBUE, KOTOPOE JIUIIb HAMEKAET Ha
BEJIACKECOBCKHE 00pasbl. B KapTuHE NPOMCXOIUT MOJIHAS JeMaTepUaIn3alus
IIEPCOHAXKEW, OHU IIPEBPALLIEHBI B IPU3PAKH, PEAIIBHOCTD Pa3pyIllEHa.

Ha nHam B3misiz, Xy10’)KHUK XOTeN AOBECTH Hier0 Benackeca o ee mpe-
JIEJIBHOTO BOIUIOIIEHHUS], @ UMEHHO IIPEBPATUTh IEPCOHAKU B LIBETOBBIE COOT-
HOIIeHUs — nepuenuuu. B cBs3u ¢ atum unraem y Xoce Opreru-u-l'accera:

«Y Benackeca jKMBONNCH MOJHOCTBIO OTPEIIAETCS OT TATOTEHUSI K CKYJIb-
NType ¥ TMOCTENIEHHO OyJeT OTXOAUTh OT 00OBEMHOM XapakrepucTukul...|. Ta-
KM 00pa3oMm, KUBOIUCH y Benackeca cocpenoTaunBaercsi Ha caMmoii cebe u
CTAaHOBUTCS ’KMBOIMCHIO 110 IIpeumyniecTBy... Mmnpeccuonusm 1870-x rogos
JIOBOAUT OTKpBITHE Benackeca no mpenena, paciiernsisiss OObEKT Ha IIBETOBbIC
YaCTHLBD»... TO, YTO MBI Ha3bIBAEM PEAJbHBIMU OOBEKTAMHU M B OOLICHUH C
YeM COCTOMT Hallla )KU3Hb, €CTh PE3YJIBTAT ABOMHOIO BOCIPHUSITUS — 3pUTEIb-
HOTO M TaKTHJIBHOTO. CBECTH 0OBEKT TOJIBKO K 3pUMOMY — OJIMH U3 CIIOCOOOB
pa3pyLIeHHs €r0 peaibHOCTH. DTO-TO U AenaeT Benackeey [1, ¢. 500].

[Moxanyii, TonbpKO Bo31yX B kapTune P. Xanb(una peasieH u 3puM, mpo-
CTPAHCTBO IyCTOThI TaKXke peaibHO. BO3M0OXKHO, UMEHHO 3TO U OBLIO INIaB-
HOM nenbio Xanb(huHa B ero uHTepnperanuu Benackeca. OTmeTuM, 4to Ta-
KOI'0 pojia MHTepIpeTanus coracyercs ¢ BbiBogamu X. Oprera-u-I'accera:

«Touka 3peHus OoTCTynwiIa, yJajawiach OT NPEAMETa, U Mbl NEPELUIH
OT ONMMKHEro K JaJibHEMY BHUJCHMIO, MPHYEM MOUCTHHE ONMKHUM SIBIISIECT-
Cs1 MMEHHO IocienHee. Mexy 3paukoM U TeJlaMU BO3HHMKAeT NOCPEIHUK —
MycToTa, BO3AyX. Bocnapus, momoOHO MHOTOIIBETHBIM Ia30BBIM OOJaKam,
TPETEIIyIIUM TOJIOTHaM, MHUMOJIETHBIM OTOJIECKaM, MpEeIMEeThl YTpaTHIn
IUIOTHOCTb U YETKOCTh O4YepTaHUil.... biamkHee BuieHne pa3beauHsIET, aHa-
AU3UpYyeT — OHO (QeonanbHo. JlanbHee BUICHHE CHUHTE3UPYET, CIUIABIISCT,
CMEIINBAET — OHO JIEMOKpaTU4yHO. Touka 3peHus IpeBpalacTcsl B CHHOIICHC,
B OCHOBY JUJIsl €IMHCTBEHHOT'O BCEOObEMITIOIIEro B3MIsLa. JKUBOMUCH 3amod-
HEHHBIX 00BEMOB ITyCTOT0 MPOCTpaHCTBa» (KypcuB MoH, — A.I). X. Oprera-
u-lI'accer npopomxaer nanee: «POOH BETACKECOBCKOW MYCTOTHI BBIXOAUT HA
NIEPBBIH IJIaH, MPUYEM IociieiHee 0003HAYECHUE TePSET CMBICI U3-32 OTCYT-
CTBUS 3aJHETO IU1aHa. JKMBONMCH CTPEMUTCS CTaTh IUIOCKOM, KaK caMo KH-
BOMMCHOE MOJOTHO. JIt0ObIe OTTrONI0CKK OBUION TEIECHOCTH M OCA3aEMOCTH
OeccreaHo ucue3aror [...]. 6o omrymieHus — 3To OTHIONb HE BEIH, a CyOb-
€KTUBHBIE COCTOSIHUSL, YEPE3 KOTOPBIE WM ITOCPEICTBOM KOTOPBIX 3TH BELLU
HaM sBJIEHbD» [2, c. 197].

17



N2 (56) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Xanbduu B 90-x rorax BHOBb M BHOBb BO3BpAIlaeTcs K TeMe «MeHuHn»,
KaX/IbIi pa3 OTKphIBast AJis ce0st yTo-To0 HOBOE. Ha Ham B3misz, B 3TUX pabdo-
Tax Xanb(UH NOCTaBUII IIepel cO00i ClieayIomuii 3a/1a4u: BO-IIEPBbIX, TOKa-
3aTh NIPUHLIMI OpraHu3anuyu BenackecoM IycTOThl, IPEAEIbHO BbICBEUHUBAsI-
e€; BO-BTOPBIX, JEMaTepHaIN30BaTh MEPCOHAKU C TEM HAMEPEHHEM, YTOOBI
NPEBPATUTh X B YUCTbIC MEPILENIUH; B-TPETbUX, MEepeaaTh «OCOObIM MUK
Benackeca — ero orcyrctBue B kaptuse. LIIuk, cocTosmimii B TOM, 4TOOBI «HE
MIPUCYTCTBOBATh, HE BMEIMBATLC» [ 1, c. 511-512]. 3neck cnemyet oObparuth
ocoboe BHUMaHUE Ha TO, yTo P. XanbduH, mrynupys Benackeca, xymoxe-
CTBEHHBIMU CPEJCTBAMU CTPEMUTCSI OCBOUTH M BOILJIOTUTH B CBOUX paboTax
TAaKOW KOHILIENT, Kak nmycTora. Ha ero nonorHax, nocBsimeHHbIx «MeHnHam,
BO3HHUKAIOT ITyCTOTHI ¥ PO3PAYHOCTH, KOTOPHIE IOTOM OyIyT BO3HHKATh KaK
(eHOMEHBI IPEIMETHBIX CBOWCTB U B APYTHX padOTaxX XylOKHHUKA.

[epeiinem k paccMoTpenuto apyroro nonotrHa P. Xansduna «Pars-Pro-
Toto» (1992), yto B nmepeBojie ¢ JaTbiHU O3HaYaeT «YacTb BMECTO LIEIOro».
MpbI CHOBa MM€eM J1eJ10 ¢ (PparMeHTOM, KOTOPBIH JaeT NOHATHE O LIE€JI0CTHON
KoMno3uuuu. [Ipy BHUMATETbHOM PaCCMOTPEHUU KapTHHBI MOXKHO OOHapy-
KUTb HECKOJIBKO CHXKETOB. BEpOATHO, XyN0)KHUK CO3HATENBHO UCIIOIb30BaI
BU3YalIbHBIN IIpHUEM, IIpU KOTOpoM KaptuHa «Pas-Pro-Toto» mpountbiBaer-
Csl [10-pa3HOMY, B 3aBUCUMOCTH OT TOUKH 3PEHHUs, paKypca, MPOTKEHHOCTU
BPEMEHHOT0 paccMarpuBanus U T.4. 1o kommno3unuu, 0co6oMy HaCTPOCHHUIO
II0JIOTHA, OIIYIIEHHUIO CHETra, IPOTAJIMH, XWKUHBI MOXKHO IIPEIIOJIOKUTD,
9TO 3TO (hparMeHT OpeiireneBckux « OXOTHUKOB Ha CHETY».

Bces xomnosunust «Pars-Pro-Toto» moctpoena Ha KOHTpacTax, 00beUHEH-
HBIX 6es1bIM (OHOM. TeMHbIE ISITHA KOHTPACTUPYIOT CO CBETJIBIMU, YTO CO3/IAET
BHYTPEHHHI KOH(IMKT MEXKIY LEIbIM U Pa3apoOIeHHBIM. XyI0KHUK UTPAeT
(opmamu, BbIIBHTas BIIEpe] OIHY IUIOCKOCTb U 3aCIIOHSIA IPeAbIIyIyto. B aToit
urpe GopM U IBETOBBIX PEIICHUI POKAACTCS CBOCOOpa3Hasi MEJIOAUS U PUTM B
KJIACCUUYECKOM TOHAJILHOCTH. SIBCTBEHHBI /]BAa HAIPABJICHHBIX JIBM)KEHUS B Kap-
THHE: 110 TOPU30HTANIN U 110 BEpPTUKAIN. [ Opu30HTaIbHOE ABUKEHUE TIOAEPIKU-
BAIOT OOJIBILINE CBETIIBIC UIOCKOCTH, @ BEPTUKATIBHOE — YEPHBIE TTOJIOCHI KPBILLIH,
TpyO M HEKHMX YEpHBIX 2J1eMEHTOB. [IOCKOCTH OTIENsIOTCs IpyT OT apyra cer-
MEHTaMU: YEPHBIMH, KEATHIMA U KPACHBIMU BKPAIUIEHUSIMU. JTU SIPKUE MATHA
OKUBIISIFOT OOIINI KOJIOPUT KapTUHBI, BHOCS HOTKH SKCIPECCUH M OKUBIICHUSL.

OcranoBumest Ha nanutpe P. Xansguna, koropas cpoauu nanurpe I1. bpeii-
refs, ¢ TOW pasHUIIEH, 4TO B OpeireseBCKoM (parMeHTe eie Oolbliee mpeoo-
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nananue Genoro 1peta. @ouB «Pars-Pro-Totoy» HarmicaH HIMHKOBBIMH OeUIaMU
¢ 100aBJIEHUEM KENTOM OXpbl U AOKEHOW yMOpbI. [l Gonee TeMHBIX TOHOB
XYJIO)KHUK MPUMEHSIET COUYeTaHHEe YSPHOM KPacKH, JOKEHOM yMOpPBI U CBETIION
oxpbl. Camble TEMHBIE yYaCTKH HAllMCAHbl YEPHOM Kpackod. Menkue neranu
IIPOIMCHIBAIOTCA SIPKOM KPACKOM: JKENIThIM M KpacHbIM KaamueM. Ho, 3amernm,
YTO OTKPBITBIN LIBET OTCYTCTBYET, BCE LIBETA CII0KHO COCTaBlIeHHbIE. 1 oHM BMe-
CT€ IIPUBHOCAT B IIOJIOTHO FAPMOHUIO KJIIACCUYECKOI0 UCKYCCTBA CTAapbIX MacTe-
poB. LlenTpanbHas cBeTas MOJIOCKa CHEra — CaMoO€ CBETIOE IIATHO KAPTHHBI,
oHa otHoTOHHA. Torna Kak BHyTpeHHee npocTpancTBo (opm P. Xanbgux numer
MHOKECTBOM LIBETOB OJIM3KUX MO OTTEHKAM, €r0 Ma30K MSATKUH U MPO3pavHbIii,
YTO POIHUT €ro ¢ OpeireneBckoi MaHEepO MUChMa, OTPaXKAIOIIE TapMOHUIO C
OKPYKarOIIMM MUPOM.

B xaprune «Pars-Pro-Toto» orcyTcTByeT nuHelinas rpa@uaHOCTb JTMHUH,
L[BETOBBIC IATHA PA3ACISAIOTCS BUOPUPYIOUIMMH LBETOBBIMHU BXOXKJICHUSAMU
JpyT B APYra, U IO3TOMY BCE AJIEMEHTHI XOJICTA MEPECTAIOT OBbITh YETKO pa3-
IPaHUYEHHBIMH, OHU CBOJATCS K a0CTPaKTHBIM (hopMaM, HAKJIaIbIBAIOIIM-
csl IpYT Ha Jipyra Ha cBeTioM ¢one. OHAKO KapTUHA NPEACTaeT LeIbHON U
B3BEILLICHHOM 3a CYeT eAMHCTBA 11BeTa U Gpopmbl. Kommosumus packpbeiBaercs
HE TOJIBKO Yepe3 IUIOCKOCTh, HO U BIIYOb XOJICTA, YBOAS 3PUTENSA B «IpY-
roil MUp» — MUp UHTPACYOBEKTUBHOCTH. XyAOKHUK HE BBICTPAUBACT TJIAHBI
IIPY TOMOIIM NEepCreKTUBbI. OHU NPUXOTIMBO BO3HUKAIOT, IIEpPETEKasi OAUH B
JpYyTroi, MeHssICh MecTaMU. JJluHaMu4HbIi 3P GEeKT JoCTUTraeTcs 3a cYeT Ha-
KJIaJbIBaHUs TUNIOCKOCTEN OJHY Ha APYTYIO, a TAKXKE 3a CUET UTPbI CBETOTEHM.
Benblit 1BET UMeeT onpeensolee 3HaueHue B )kuBonucu P. Xanbduna. Jra
TpaguLMs, WAYIIas U3 CyNPEMAaTHUYECKHUX OIBITOB MOMCKa Oe3rpaHu4HOrOo
npoctpancTBa K. ManeBruya u noHuMaHus 0esoro IBeTa B «YaIIHO-KYIOJIb-
Hoi» cucreme B. Crepaurosa. ¥V P. Xans(una untepnperaius 6e10ro 1se-
Ta UMeeT MHOXKeCTBO HioaHcoB. Ho B «Pars-Pro-Toto» Oeiblii 11BET 0COOBIH,
OH HECET OTIIEYaTOK CTAaporo MUpa, MUpa MOKOsl U KIAaCCUYECKOW rapMOHUU
bpetirens.

Xanb(pUH MUIIET MPOCTPAHCTBO 00BEMOB, 3TOr0 He ObLIO HU Yy Maie-
BUYa (ero BeIpak€HHEM IPOCTpaHCTBa ObuT Oenblit GpoH), HU y Crepiaurona
(ero moaxon ObLT ANIUIMKAMOHHBIM), HU y 3yOKoBa (ero unrepecyer (opma
HE Kak 00beM, a KaK KOHTYp: OH UTpaeT HepervieTeHueM JTUHUM). Xanb(ux
ropas/io CIOKHEe, Y HEro B KapTuHaX HaOIroaeTcs Kak Urpa IjiaHoB, TakK U
Pa3HOIUIAHOBAsI «IEPCHEKTUBAY. Xanb(UHCKas popMa — 3TO 00bEM, «CUM-
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BOJIBI MIEPCIIEKTUBBI» M pa3IMYHbIE PAKypChl, KaK Obl MPUCYTCTBYIOLINE HA
onHoM iockocTH («Dparment uz Martucca», 1991).

OtHomenue K 1BeTy B TBOopuecTBe Pycrama Xanb(uHa NpOAMKTOBAHO
€ro 3HaKOMCTBOM C METa(hU3UUECKUMH YCTPEMIICHUSMH PYCCKOTO aBaHrapa
XX Beka, B KOTOPOM MPOU30ILIEI TOBOPOT K a0CTPAKLMH, K KOHLEMIUN YH-
ctoii (becnipeametHol) xxuBonrcu. nen Manesuua, Martoriaa u CTepiuro-
Ba ObUIM OJIU3KO BOCHIPUHSTHI XyAOKHHUKOM U BIIETEHBI B TKaHb €r0 00pa3oB.
Xanb(uH MbITaj]CA MEpeaaTh B )KUBOIUCH TaKOE HEYJIOBHUMOE SIBICHHE, KaK
rpo3padHocTh («IIpo3pauHocTh). 31€Ch OH, C OJTHON CTOPOHBI — IPEIAHHBIN 1
CKPOMHBINM YYEHUK MacTEpOB IIPOIIOrO, ¢ APYTrOU — CMEJIBIM UHTEPIIPETATOD,
CBOJSIIMHI MX OOIIMPHBIC TEKCTHI K MPOCTON (hpa3e n3 HECKOIBKUX I[BETOBBIX
nsaTeH. B skuBonucu Xanb(uHa MojJHOTa MUpa CBOAUTCS K IIBETY, a IPOCTPaH-
CTBO €ro OBITHS — K CBETY. B MecTax conpsikeHHs LIBETOBBIX MOJIEH oOpa3yercs
SHEpPreTUUECcKas 30Ha — MEPLAIOILAs U MTyJIbCUPYIOLIAs [I0JIOCKA «CLEIUISAIOLIE-
ro 1sera» (MartoumH). 9To MoJI0cKa 00BIYHO CaMOE CBETIIOE MATHO KApPTHHBI,
OHa OJJHOTOHHA, IPUYEM BHYTpEHHEe MpocTpaHcTBO GopM P. Xanspun numier
MHOKECTBOM I[BETOB OJIM3KHX MO OTTeHKaM («Pas pro totoy).

Cunraem, uro P. Xanbhun GnucraresbHO CHpaBUIICS CO IITYAUEH Belu-
KuX MactepoB Benackeca u bpeiirens. B cinyuae ¢ BenackecoM oH pemun ase
OCHOBHBIE XY/I0’)KECTBEHHBIE 3a/1a4d — OPTaHU3ALMIO IIyCTOTHl U JeMaTepH-
aJM3alKI0 IIEPCOHAXEH, IIPU IITYAUPOBaHUU bpeirens y HEro cocrosuiacs,
KaK HaM Ka)eTcsl, MONbITKa BOMTU B JPYyrod MUpP — MHP MHTPACyOBEKTHB-
HOCTHU IyTeM NPUMEHEHHUS [IBETOBBIX COOTHOILIEHUH U 0c000ii rpaduku, mpu
KOTOPOH LIBETOBBIE MATHA PA3IENIAIOTCS BUOPUPYIOIIMMHU BXOXKICHUAMU JPYyT
B Jipyra. XKusomnucs XanbhrHa MsArkas 1o cnocodam BOIUIOIIECHHS U B ITpe/e-
Jax OHOW (OPMBI UMEET MHOKECTBO OTTEHKOB IIBETA. Y HETO MPUCYTCTBYET
«BHOPHUPOBAHNE» KOHTYPOB IMPEAMETOB CHAPYKU U «BUOPUPOBAHHE» OTTECH-
KOB LIBETa BHYTPH «IIpeAMETa». XyI0KHUK B JAHHOM CJIy4ae BBICTYIIAET KaK
co3aarenb CBOCH COOCTBEHHOM KUBOITUCHON CUCTEMBI.

Cornacho scretuke Xanb(huHa, Orarogapst OCBOCHUIO BU3yaJbHOTO U TaK-
THJIBHOTO NMPOCTPAHCTBA MbI PAIUKAIbHBIM 00pa30M MOKEM M3MEHUTH HAIlIN
MIPEICTABICHUS O PealbHOM MHpPE, KOTOPBIA HAXOAUTCS ropas3zio Onmxe, 4eM
HaM Ka)xeTcsl. DTa ujies Jeria B OCHOBY JBYX COCTAaBJISIOLIMX Xy[JOXKECTBEH-
Horo npoekTa «EBpasuiickas yronus»: «lloteHunan runeprpodupoBaHHO
paspocieiics nepudepru MUPOBOTO UCKYCCTBA C HOBEHIIIMMHU TE€XHOJIOTHSI-
MU U HOMaJIUYECKHI KOMIUIEKC, BKIIOUAIOIIUN B ce0s aBTOXTOHHYIO MU(DO-
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JIOTHIO0, YTPAu€HHbIE TEXHOJIOTUH IJJACTHUECKOIO UCKYCCTBA, YHUKAIbHOCTh
TOIOCA, T.€. IPUCYTCTBUS YeJIOBEKAa B OOKUTOM MM mpocTpaHcTBe» [3]. O
COIPSKEHHOCTH M ONIO3ULUOHHOCTH BHU3YaJlbHOM M TAKTUJIBHOW CTUXUM
(heHOMEHOJIOTMYEeCKH TOYHO NMuIIeT apT-KpuTHK JK. baiiMmyxameToB B cTarbe,
MOCBAICHHON mamsaTH XanbhuHa [3].

P. Xans¢un, npogomkas ucciuenoBanue npeacrasieHoro B. Crepnuro-
BBIM «YaIlIHO-KYIIOJBHOI0» IIPOCTPAHCTBEHHO-IIJIACTUYECKOTO XYI0KECTBEH-
HOTO JUCKYpCa, U300peTaeT HOBBIH KOHLIENT — «ITYJIOTY», OTPAKAIOLIYIO 0CO-
OEHHOCTh B3aUMOJICHCTBUS TNIACTHYECKOTO OOBEKTA C «UAIIHO-KYIOIbHBIM
npoctpaicTBOM. PopMa BO3HMKAET B MOMEHT KOHTAKTa PyKU C IVIMHOH, 3a-
neyarieBarolei Gopmy JaJ0HM WIK CIIENOK Mpoolpasa ceasna, Koja 4yelo-
BEK BIIEPBBIE Cel Ha KycoK MuHbI. «IlynoTa» —3T0 1 HeKHii CyObEeKTUBHBIN
00BbEeKT, 00pa30BaHHBIN B pE3yNbTaTe CKUMAHUS IIIMHBI B KyJaKe, 1 CUMBO-
JAU3UPYET CO00M «KyT» — OJarofarh, >KU3HEHHYIO CHITY, TyX, COCTOSIHUE UC-
TUHHOTO ObITHs. OH ONUIIETBOPSET cOOO0 U HyJIeBOW YPOBEHb IJIACTUKH, YT-
BEP/MBILIUICS B €BPONENCKOM MCKyccTBe B KoHLE 1950-x — Hagane 1960-x
rojioB Omaronmaps AESTEIbHOCTH TaKUX XyJIOKHUKOB, Kak Byppu, @onTana,
Kuneiin, boiic. Takum 00pa3om, OKpysKarolire Hac BEIIU CTAHOBSITCS MPOI0JI-
KEHHEM HacC CaMMX, a TOuHee, MaHu(ecTaruei TonoJIornuecKux CoObITH.

OnHuM U3 Xy[J0)KECTBEHHBIX COOBITHI TAaKOTO PO/Ia CTAIH XYI0KECTBEH-
HBIE IPOEKTHI Xalb(uHa, BHIIOIHEHHBIE B )KaHpe contemporary-art. P. Xamnb-
¢uH, BhICTyNas 32 HOBbIe ()OPMBI HMCKYCCTBA C €ro TMIepTpo(upoOBaHHO
paszpocieiics nepudepueii, Bce ke B KaueCTBE OCHOBBI oOpalaics K Tpa-
JULHMOHHBIM IUJIaCTUYECKUM LEHHOCTSAM. B pamkax mpoekra «EBpazuiickas
yronus» ¢ koHna 1990-x rr. um Obuu npoBenens! nepdopmancel («Llkypa
XyLOXKHHUKa», «OCEHHUE KeCThl THEBA», «[ INHSAHBIN IPOEKT», IPEICTaBIEHA
MaciTabHas o ceoeMy o0beMy nHcTausAnus «bonbiioe creknoy). Cornac-
Ho P. Xanbduny, xynoxxectBeHHbII npoekT «llIkypa XynokHUKa» — 3TO BCE,
YTO TaK WIM MHAYE, CBA3aHO C UyBCTBEHHBIM TaKTHUJIBHBIM OIBITOM Y€JIOBEKA.
Mertadopa «Illkypa XyaoKHUKa» MO3BOJISIET OLIYTUTh (PU3HMUECKU KapTHUHY
KaK IIOBEPXHOCTb, IIPUYEM KAK IOBEPXHOCTh JIBYCTOPOHHIOIO, B €€ IOIpa-
HUYHOM COCTOSIHMM, BIIUTBIBAIOILYIO BHEIIHUN U BHYTPEHHUH OIIBIT.

B «I'muasiHoM mpoekrtey» Xanb(puHA, IIMHA — 3TO OCOOBIA BUI MaTepu-
ajia, OTCBUIAIOLIET0 K KOHIENTY TAaKTHJIBHOCTH, CIIOCOOHOCTH PYK XyHOX-
HUKA-TBOpLA-JAEMHUYypra ocsA3arb «IIE€pPBO-MaTepuiO» 4yBCTBEHHOCTU. B XX
BEKE MCKYCCTBO O€3rpaHUYHO PACHIMPHIIO CBOIO Teppuropuio. M eciau oHO
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TaK JAJIEKO OTOABHMHYJIO CBOU I'DAHMIIBI, TO 3aKOHOMEPEH BOIIPOC: YTO CTa-
70 ¢ ero ueHtpom? He mpeBparuics gy OH B IyCThIpb, OKKYIUPOBAaHHBIN
kuTtueM? BepHyTh LIEHTPY €ro UCTUHHOE 3HAU€HUE, HAIPAaBUTh SHEPTUIO C
nepudepur MCKyccTBa B ATOT IIGHTP U MPU3BAH PEIIUTH OOJBILONW JTOJTO-
BpEMEHHBIN NpoeKT «EBpasuiickas yronus». [log meHTpoMm HCKyccTBa MbI
IIOHUMAEM BCE, YTO TaK WIM MHAYEe CBSI3aHO C IOHATHUEM «ILIACTUKa». MBI
oOparaeMcsi HEMOCPEACTBEHHO K TAKTUJIBHOMY, IJIACTUYECKOMY OIBITY U
HCTETUYECKON MaMATH XyJI0KHUKA JJISi TOTO, YTOOBI «OOHOBUTH IJ1a3» U TEM
CaMbIM BOCCTAaHOBUTb HOMaIM4YECKHE TPAJAULIUHU CTEHOro ObITa. B3misag Ha ¢
3€MJIM OTKPBIBAECT HAM JCUCTBUTEIBHOCTD C HEOKHUIAHHOM, I1apaJOKCaIbHOMN
CTOPOHBI, IJI€ B3IVISA[ JICIKALLErO HAIIPABIIEH K TOPU30HTY, C JIMHUEHU KOTOPOrO
COBIIAJ[A€T MECTOHAXOXKCHNE HaOII01aTeNsl.

«JIeHUBBII IPOEKT» BKIIOYAET B ce0s1 PEKOHCTPYKLHUIO ClI0c00a BOCIIpU-
ATUSL U TaKTWJIBHOIO OCBOCHMS YEJIOBEKOM, CUSAIIEM Ha BOMJIOYHOM IIONY,
OmKaiIero OKpy)KeHHs, 30HMPOBAHHOTO YaIIHO-KYHOJIbHBIM IPOCTPaH-
CTBOM. 3JIECH TOIIOC HOMAJMYECKOIO B3INIAJA LIEHTPUPYETCS KyNOJIOM Ma-
pariioTa, 00pa3yromuM CBOe0Opa3HyIo yallly, KOTopas Ipu3BaHa BMEIATh B
ce0st TOHOTY OBITHS, OCYIIECTBICHUS CBSI3H 3eMJIU M Heba. Takum obpazom
nocturaercss dPQPEeKT BXOXKACHUS B HOMATUUECKYIO «aypy» co3epLareib-
HOW >KU3HU, MEPBO3IaHHON THIIUHBI, OTPEIICHHOCTH U MOKOSl. DTOT CIIOCO0
BOCHPUATHS OTJIMYAET HE TOJBKO KOYEBHMKA, HO M, COOCTBEHHO, JKUTEIS
BocToka ot oburaresnsi eBporeickoil ypoaHU3MpOBaHHON Cpejibl, T/e TOoI B
HMHTEpbEPE yTPATUII BCAKOE POACTBO C OCHOBOM-3€MIIEH, @ BMECTE C OTUM U
CHOCOOHOCTD OIYIIATh POACTBEHHYIO CBS3b C BelllaMu, co3aaromuieii addexr
MOJTHOTHI OBITUSA-B-MUpPE. B TaKTHIIBHO-TOMOIOrMUECKON 3cTeTHKe Xaab(pu-
Ha TaKTUJILHOE U3MEPEHUE XYL 0KECTBEHHOIO KECTa IPEUCIIOTHEHO MEUTa-
TUBHOU COCPENOTOUYECHHOCTBIO, IJI€ TEJIO IPOU3BEICHNUS IUIABHO NIEPETEKACT B
TEJIO XyAOKHUKA U 00paTHO, CTAHOBSICh TEJIOM HE CTOJIBKO OCEJJIOT0 JKUTEI,
CKOJIBKO KOYEBHUKA-HOMAJa.

WTtak, urpa TakTUJIbHBIX 1 BU3YaJIbHBIX CUJIOBBIX MOJIEH, OOHApYKUBaeMast
B MEPLENTUBHON XYIOKECTBEHHOH cTparernu Xanb(puHa, YTBEP)KAAET TOH-
KYIO I'PaHULLy MEKIY BelaMU IOCPEACTBOM HUX IIyCTBIX IIOJIOCTEH, U3JIOMOB U
IIPO3PAa4YHOCTH, YTO MPEATIONAracT HE TOIBKO X COIOJIOKEHHOCTD APYT C IApY-
IOM, HO U 4y’KJOCTb, HHAKOBOCTb, IIOCKOJIBKY OHM SIBJIIOTCS TaKTUJIbHO-BU-
3ya’bHBIMU MeTadopaMu B3aUMOJCHCTBHS 3eMJIM U HeOa, KOTOpble 00pasyroT
«4alIHO-KYTIOJIBHYIO» MOZEIb Mupa. llepuentuBHas XynokeCTBeHHas cTpare-
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rusg Xaub(uHa HE OrPaHUYUBACTCS, BBIACHEHUEM BUIMMOW CTPYKTYPHI 00b-
€KTa, HE CBOJUTCS K 3a7a4e N'eOMETPUYECKON UHTepperauuu. To, 4To OH Je-
JaeT ¢ Xy[AOKECTBEHHBIMU O0BEKTaMH, TaK 3TO TO, YTO OH JICJIACT MX JKUBBIMH,
T.€. TAKUMH, KAKUMU OHH OBUTH JI0 TOTO, KaK CTaJIH IPEIMETOM 3CTETHUECKOTO
CO3EpLaHMs, /10 YEIOBEUECKOTO MPUCYTCTBUS, TEM CaMbIM OOHaXas, BCKpPBI-
Basl UX TEKTOHUYECKHUE CUJIBI C LIETIbIO MIPEICTABUTh UX IIOBTOPHOE POXKICHUE.
Xanb(uH, co3maBasi CBOH XyI0KECTBEHHBIH MHUp, MCIIOTHEHHBIN JUHAMUKH,
MUILIET He (PUTYPbI WU PEMETBHI, a CUJIbI, YTBEp)KJast TEM CaMbIM OJIM30CTb K
CHJIaM «OKHBOW» MaTepHH, KOTOpPBIE OTUYKAAIOT OT YeIoBeKa U300paxaeMoe,
OTCTPaHSAIOTCS OT Hero, Oytyun coBepiueHHo MHoi, J[pyroii ctuxueii no oTHo-
LIEHUIO K HEMY. JTo MHOe, 3aKiIt0ueHHOE B IPO3HBIX CHJIAX «GKUBOW» MaTepuu
U JIOJKHBI YKa3bIBaTh YEJIOBEKY €0 MECTO B IIPUPOJHOM LIEJIOM.

Mpl nonaraem, 4to B XyJOK€CTBEHHBIX TBOPEHUAX Xallb(huHa 3aKIoue-
HO IIOCJIaHUE OTHOCHUTEIIBHO TOTO, YTO JIFOAU HAXOAATCS BO BiaacTu Jpyroro,
Wnopoanoro, Hemoctnxumoro, — mpupoAHOTo JanAmadTa, KOTOpblid ObLT 10
YenoBeKa U OyJIeT CyLeCTBOBATh MOCIE HETO.

Kazaxckumu Xyn0KHUKaMH B TO/bl HE3aBUCUMOCTH aKTUBHO pa3palarbiBa-
JUCh TOCTMOJIEPHUCTCKUE KOMMYHUKATUBHBIE CTPATETHH M300Pa3UTEILHOTO
uckycctBa. B tBopuectse P. Xanb(uHa conumcs 1 B CBOEM CHHKPETHYECKOM
B3auMO/IeIiCTBUH 00pa30BaJI KOMILJIEKC HOBBIX, OPUTMHAIIBHBIX XyI0XKECTBEH-
HBIX UJEY U TEXHUYECKUX IIPUEMOB MHOTME HAIIPABJICHU U LIKOJIbI KaK aBaH-
rapIUCTCKOTO MCKYCCTBA, TaK W 3amajHoeBporieiickoi ¢punocopun XX Beka
— M. Xaiinerrepa, M. ®@yko, X. Oprera-u-I'accera. Ilpu srom P. Xanbpum,
BBICTYIast 32 HOBbIE (POPMBI HOMAMYECKOTO JJUCKypCca UCKyCCTBA C €ro TUIep-
TPOGHUPOBaHHO pazpociueiics nepudepueii, Bce ke B KadecTBE KOHIIETITYallb-
HOM OCHOBBI CBOMX XY/I0’K€CTBEHHBIX JKCIIEPUMEHTOB I10 TaKTHJIBHO-TOIIOJO-
TMYECKON ACTETHKE 00palacs K TpaJULMOHHBIM LIEHHOCTAM HCKYCCTBA U UX
BOIUIOIICHHUIO B IIOJIOTHAX BEJIMKUX MACTEPOB IIPOLLIOTO.
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Asiya Qalimjanova (Qazaxistan)

Riistam Xalfinin yaradiciligi niimunasindo miistaqillik illori

gazax incasanatinds diinyagoriisiiniin konseptual modeli

Maogalads Riistom Xalfinin yaradiciligi niimunasinds miistaqillik illori qa-
zax incosanatindo postmodernist kommunikativ strategiyalarin aktiv suratdo
islonib hazirlanmasindan danisilir. Onun osarlori hom avanqgard incosonati,
hom do XX asr Qoarbi Avropa folsofi moktoblorinin istigamotlorine osaslanan
yeni, orijinal badii ideyalar nlimayis etdirir.

Acar sozlor: miiasir incosonat, Oziiidentiklik, perseptiv badii strategiya,
taktillik, nomadik diskurs.

Asiya Galimzhanova (Kazakhstan)

Conceptual model of outlook in Kazakh art during independence

years on the specimen of Rustam Khalfin’s creation

The article deals with active development of postmodernist communicative
strategies in Kazakh art during independence years on the speciment of
Rustam Khalfin’s creation. His works show both vanguard art and new,
original artistic ideas based on the directions of philosophical schools of the
20th century Western Europe.

Keywords: contemporary art, self-identity, perspective artistic strategy,
tactility, nomadic discourse.
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vor 72

Pena Aooynnaesa
00KMOp UCKyccmeoesedenus, npogeccop
(A3epoaitorcan)

NTU3AMHEPCKOE OBPA3BOBAHUE
B HE3ABHUCHUMBbIX TIOPKCKHUX CTPAHAX

Juzaitnepckoe oOpa3oBaHKE — HE TOJIBKO COCTaBHAs 4YacTh OOLIEH CUCTe-
MbI 00yYeHHs B BBICHICH IIKOJIE, HO U HEOThEMJIEMBIN AJIEMEHT Pa3BUTHUS Ca-
Moro au3aiftHa. OueHb MHOTOE B IPOLECCE MPEMOAaBaHus MPO(QUIHPYIOLTIX
JTMCLUMIUIMH Ha (haKyJbTeTax Ju3aifHa 3aBHCHUT OT TOTO, KaKyl0 UMEHHO U3
CYIIECTBYIOIUX KOHIEMIMKA BO3HUKHOBEHHS JW3aifHa NMPUHUMAET JaHHOE
npodeccruoHanbHOE COOOIIECTBO, KAKOBBI OBLITM YCIIOBHSI CTAHOBJICHHS Ha-
[IMOHAIBHOM IIKOJIBI TU3aiiHa 1, HAKOHEL, Ha KaKyl MOJENb Pa3BUTHS M-
3alfHa OPUEHTHPYETCs OOIIECTBO.

CoumanbHO-KYJIBTYpHBIE TPUOPUTETHI OOIIECTBA, €0 TPAJAULIUH, aaall-
THUBHO-/ICATEIIbHOCTHBIE MOJICJIM MOBEICHHS ONPEACISIOT JTOMUHAHTHI TPO-
(beccronanbHoro cozHanus. Ha ux ocHoBe (opMHpyeTCsl 3HAKOBasi CUCTE-
Ma, B COOTBETCTBUH C KOTOPOH M CTPOUTCA Mpoliecc 00yyeHus nu3aiiHepa B
TOM UM MHOW HAllMOHATBHOU Tpaauiuu. OHHU ONPEIETSIOT COAEPIKATETbHOE
3HauUeHHE 00BEKTa U CyObeKTa MPOSKTHUPOBAHUS, 33/1a0T 1€ U aJITOPUTMBI
MIPOEKTHBIX CTPATErHil. DTHOKYIBTYPHYIO OOYyCIOBICHHOCTh MOZENEH pa3-
BUTHS U3aiiHa M JU3aifHEPCKOT0 00pa30BaHMS MOATBEPKAAET BCS UCTOPUS
3TOTO BHJa TBOPYECTBA.

Oo6mas na Kazaxcrana, Y36ekucrana, Kelpreiscrana u AzepOaiikana
npo0iieMa — OTCYTCTBUE IU3AMHEPCKOTO 00Pa30BaTEILHOTO OJIOKA /IO BTOPOiA
nosoBuHb! 20 Beka B ominuue oT eBpomneiickux crpaH u CIHIA. Ham Becu
IIPULLIOCH OCBAWBATh OTPOMHBIN ITUIACT JU3AMHEPCKON KYJIBTYPbl CEMUMHUIIb-
HbIMU mmaramu. [IpuopuTeTHBIE HampaBieHHs W3y4YeHHs AW3aiiHa B 3THX
CTpaHax BO MHOTOM CXOXH. Tak, mepBoe OTJeNieHHe Ju3aiiHa OTKPBHUIOCH B
Azepbaitmxkane B 1976 rony, B Kazaxcrane — B 1992 roxy, B Y30ekucrane — B
1997 rony, B Ksipreizcrane — B 1998 rony.

B Kazaxcrane uietT NoAroToBKa CreualicToB B 00JacTH n3aifHa apXu-
TEKTYpPHOU CpeJibl, UHTEpbepa, MeOeIn, TOTUTPaPUIECKOTO TU3aiiHa, TU3aii-
Ha KePaMUYECKHX U3CTNI, TEKCTHIIS, IepeBa, METaljia U, HAKOHEL, KOMITbIO-
TEpHOTO nu3aifHa. B Azepbalimkane ¢ KaX IbIM FOI0M MPUOABIISIOTCS HOBBIC
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JU3aHEPCKUE crienuanbHOCTU. Hapsny ¢ nu3aiilHOM apXUTEKTypHOU CpeEbl,
AaHamadTHRIM TU3aiHOM, U3aifHOM HMHTEphepa MOSBUIMCH MPOMBIILIICH-
HBIA u3aiiH, noaurpaduyeckuil 1 KOMIIbIOTepHBIA nu3aiiH. [TorpeOHOCTH
JM3aifiHa KaK JakMycoBas Oymara OTpa)karoT HE TOJIbKO HayyHO-00pa3zoBa-
TEJNbHBIN IMPOLECC, HO U NPUOPUTETHI COLUAIBHO-3KOHOMUYECKON JKU3HU
Kax10i ctpanbl. Kak roBopun ¢panity3ckuii apxutekrop 19 Beka Jlabpycr
IIpep @pancya AHpH: «ApPXUTEKTYypa ABISETCS OTPAKEHUEM COLUAJIBHOM Jie-
ATEIBLHOCTH. .. APXUTEKTypa — IEMOHCTPALUS CUJIbI, MO U BO3MOKHOCTH
3aka3unkoB» [3]. Ha a3ToM (oHe HampaBieHus AU3aiiHEPCKOro 0Opa3oBaHus
B Azepbaiimkane u Kazaxcrane 6osiee 4eM CXOXHU, YTO OOBSCHSAETCS JIOKO-
MOTHBOM 3KOHOMMKH HAlllUX CTpaH — He(Te- U ra3000bIBAIOLICH OTPACIH,
POCT 10XOZI0B KOTOPOH B IIEPUOJL HE3aBUCUMOCTH MPUBEI K CTPOUTEILHOMY
O6ymy. Ho npuuuHbl 0OIIHOCTH UMEIOT HE TOJIBKO SKOHOMUYECKHUH XapakTep,
OHU OOBSACHSIOTCS TAaKXKe TPATUILMOHHBIM KYJIBTYPHBIM CO3HAaHUEM, YTO OCO-
OEHHO 3aMETHO B 00J1aCTH BOCIIPUATHUS MPOCTPaHCTBA U (opMbl. Tak, numier
I AGnpacuinoBa, «<KOHCTAaHTaMH IPOCTPAHCTBEHHBIX MPECTABICHUN Ka3aX0B
SIBJIIIOTCA: CTEIb KAK TUTAaHTCKUNA KPYT, BOCBMUYTOJIBHUK. .. TEHJEHIIMH K pac-
LIMPEHUI0 OCBOEHHOI'O ITPOCTPAHCTBA. .. CTPEMIIEHUE K IIPOCTPAHCTBEHHBIM
IIEPEMEILEHUSAM; BOCIIPUATHE IPOCTPAHCTBEHHBIX I'PAHMI] KaK [IPOHMIIAEMBIX
u ycnoBHbIX» [1, c. 20]. AHamoruunele IPOCTPAHCTBEHHBIE U (hOpMasIbHBIE
MOJIENT! CBOMCTBEHHBI a3epOaiiPKaHCKOMY HAllMOHATIbHOMY MEHTAJIHUTETY.

B ominume ot 3THX CTpaH HAaPaBICHHOCTD JU3aifHEPCKOro 00pa3oBaHUs
B Y30ekuctane u KpIprei3cTane uMeeT CBOU CrieliupuuecKue 0COOEHHOCTH.
B V306ekucrane oTnaH NpUOPUTET TPAAUIIMOHHBIM peMeciaM, Tu3aifHy UH-
Tepbepa, OASKIbI, MeOenM, apXUTEKTypHOMY nau3aiiHy. HeobGxommmocTtb
UHTETPUPOBATHCSI B MEKIYHAPOAHOE IPOCTPAHCTBO OTPa)KEHA TaKOM cCIie-
LMAJIbHOCTBIO KAaK IN3aliH BBICTABOK U IIPa3IHUYHBIX MeporpusaTuil. B Kbip-
TbI3CTaHe Ju3aiiHepcKoe 00pa3oBaHKe MPEICTABICHO JIUIIb TU3aHHOM XY10-
KECTBEHHOTO O()OPMIICHUS CPEJIBI.

Bricuiee nuzaiinepckoe oopazoBanue B AzepOaiipkane umeer doee yem
TPUALATUIETHIO HCTOpUI0. MHTEerpanus cTpaHbl B MUPOBOE COOOILECTBO,
a TaKe U3MEHEHHE MEXAYHAapOAHON CUCTEMBI Pa3/IeeHMsI TPYAa U HEKOTO-
pble Ipyrue GpakTophl pacCTaBUIIA COBEPIICHHO HOBBIE AKIIEHTHI M B 00JIACTH
MIPOEKTHOM MPaKTHKH, U B 00JaCTU AU3alHEPCKOro 00pa30BaHuUs.

CoBpeMEeHHYIO CUTYAIHIO MOXKHO OXapaKTepru3oBarh 3(h(heKToM pe3oHaH-
ca: Ha MepexOJHbIe MPOOIEeMBbl azepOaliHKaHCKOTO OOIIECTBA HATOXKWINUChH
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100anbHble [IMBUIN3AIMOHHBIE CIIBUTH, B PE3yJbTaTe KOTOPBIX A3epOaiii-
KaH CTOJKHYJICA C CHUCTEMOW OTHOIIEHHH MH(OpMaIMOHHOro olIiecTBa U
TOCIOACTBYIOIEH B HEM KyJIbTYpOU nocTMoiaepHu3Ma. FIMeHHo no3Tomy Ha
NPOTSHKEHUU TPOLUTBIX ABYX ACCATUIETUH TaKUM ApamMaTU3MOM ObLITH OKpa-
LIEHBI [IOUCKY HALIMOHAJIBHOU UJEU U CTPATEruu YCTOMYMBOIO Pa3BUTHS.

YpoBeHb 0011ET0CYJapCTBEHHBIX IPUOPUTETOB MPEAIOIaracT MoAKIoue-
HUE OTPACIIEBbIX KOHUEIIUN Pa3BUTHS, CPEIH KOTOPBIX OAHO U3 BaKHEUIIUX
MECT 3aHMMaeT HallMOHAJIbHAs I1€JarOri4ecKas KOHLEILHNs, a B €€ paMKax
MIPUOPUTETHI ¥ IIPOTrpaMMa pa3BUTUA Ju3aiiHepcKoro oopazoBanus. [Ipexnae
BCEro He0OXOAMMO ONPENEIUTh IIEHHOCTH, Ha KOTOPBIE OMUPAIOTCS LEIH U
3aJja4¥l HAIIMOHAJIBHOTO AU3aiHEPCKOro 00pa30BaHMsL.

Hcxons u3 31010, pa3BUTHE AU3aiiHa U 1u3aliHEpCKOro 00pa3oBaHus ¢ He-
00XOIMMOCTBIO JTOJDKHO OPUEHTHPOBATHCSI HAa STHOKYJIBTYPHYIO CaMOUICH-
TU(PUKALMIO HAIIUK TIPU YCJIOBUH IUIABHOTO BXOXKACHUS BCEX HAIMOHAIBHBIX
WHCTUTYTOB B MHUPOBOE KYJIBTYPHOE M WH(OPMALMOHHOE IMPOCTPAHCTBO.
IlepeBoas 3Ty OOIIYIO KYJIBTYpOJOTHYEKYIO0 (POPMYIMPOBKY Ha SI3BIK KOH-
KPETHBIX MPAKTUYECKUX 3a/1au IU3aiHEPCKOro COO0IIEeCTBA, MOKHO CKa3aTh,
YTO B COBPEMEHHBIX YCJIIOBHUSIX MUPOBOIO PbIHKA BaXKHEHILIEH 3a1a4el azep-
0aif[KAaHCKOTO TU3aliHa SIBISIETCS CO3/IaHME OTBEYAIOIIEH MEKIYHAPOIHBIM
CTaHJaapTaM TOproBoil Mapku «Maje uH AzepOanmxany.

JlanpHENIINM IPOLECC ONPEECIICHUS IPUOPUTETOB Xy 105KECTBEHHO-KOH-
CTPYKTOPCKOTO 0Opa30BaHUsl BBIXOJUT Ha YPOBEHb BBIICHEHHUS BOIpPOCA O
TOM, YTO TPEACTABIAET COOON OOBEKT MPOESKTUPOBAHMS Ul azepOaiiKaH-
CKO HIKOJIBI qu3aiiHa. JIro0ast HalMoHaIbHAs IIKOJIAa AU3aiiHa CKJIabIBAET-
Csl BOKPYT CBOEro o0beKTa MpoekTupoBaHus. [1oJ HAIMOHANBHOM IIKOJION
CJIEyeT IOHUMATh BCKO COBOKYIIHOCTh MHCTUTYTOB JM3aliHA — IIPOEKTHBIX,
o0pa3oBareibHbIX, OpraHM3allMOHHbBIX, MH()OpMAIIMOHHBIX U T.J. Kak moka-
3bIBACT MCTOPUSA MMPOBOIO JU3aliHA, HA JIMAMPYIOLIUE MTO3ULMKA BBIXOAUIIA
Ta HAIlMOHAJIbHAS IIKOJIA, KOTOpasi OKa3bIBAJIACh CHOCOOHOM IreHepupoBaTh
MPOIYKTUBHBIE UJICH B OTHOIIEHUU 00bEKTa MPOSKTUPOBAaHUS, 0OecIeurnBas
UX CO3BYYHME CaMbIM OOLIMM LIMBUIM3ALMOHHBIM Ipoleccam. Bmecrte ¢ Tem,
OJIHUM U3 pelIaolUX MOMEHTOB IIPU3HAHMS CTATyCa HAMOHAIbHOM IIKOJIbI
MEXTyHapOIHBIM IU3aHEPCKUM COOOILECTBOM SBIISETCS CIIOCOOHOCTD MPH-
naTh N30paHHOMY OOBEKTY MPOEKTUPOBAHUS HEMTOBTOPHUMYIO SCTETUUYECKYIO
U KYJBTYPHYI OKPAacKy, OCHOBAaHHYIO Ha LIEHHOCTSAX U TPaAULMUAX JaHHOIO
o01ecTsa.
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Takum o6pa3oM, n3bupasi B Ka4ecTBe 0OBEKTa MPOSKTUPOBAHUS OT/EIb-
HBII MpPEIMET, IPEIMET B €ro B3aUMOCBA3SX C OKPYXKAIOLIEH CPelnod WU
CHUHTETHUYECKYIO Cpely KaK TAaKOBYIO — 2 UMEHHO 3TU CTAUH YBOJIOIMU 00b-
€KTa MPOEKTHPOBAHUS M3BECTHBI UCTOPUM AM3aiiHa — OYCHb Ba)KHO HAMTH
OpPTraHUYHYIO JAaHHOH KyJbTYpe UACI0, KOTOpas MPEeIoNpeiesieT HCTUHHOCTh
mporecca, METOAOB U PE3yJIbTaTOB HALMOHAJIBHON HMIOCTAaCH MPOEKTHOTO
MbILUIEHUS. V3MUIIHE TOBOPUTH, YTO B CBOCH OCHOBE BECh ITOT KOMILIEKC
npecTaBIeHu GOopMHUPYETCs B IEPUOJ MPO(PECCHOHATILHOTO 00yUeHHS.

OnHako B YCIOBHUSIX HOCTMOJEPHUCTCKONM KyJBTYPBI, 3aMETHO PAaCIIpo-
CTpaHMBILEH CBOe BIMsHUE U B A3epOaiikane, mpodecCHOHAIBHBIE OpU-
EHTHUPBl OYEHb YaCTO OKA3bIBAIOTCSA PA3MBITBIMH, KaK, BIPOYEM UM MHOTHE
JpyTUe aCHeKThl COIMaIbHOro ObITHS. [IporcXomuT 3T0 B CHIly rOCHOJCTBA
MPUHIIUIIOB MHOXKECTBEHHOCTH, HOHHUEPAPXHHU, B PE3yJbTaTe CMEIICHHUS BHU-
MaHMs C LIEHTPa Ha TPAHUIIbI, ONPEACISIONINX TOCTMOACPHUCTCKYIO KYib-
TYpHYyIO mapanurmy. HaOmionaeTcst «pazkimKeHHe» He TOJBKO KyJIbTypHOH
Cpeabl, HO U KyJIbTYPHOTO CO3HAHHs. YYaCTh «Pa3KMKEHUS» MOCTUIVIA U
00BEKT MPOCKTUPOBAHUS, U caMy (UTypy CHEIMAJKNCTa, 3aHATOIO Xyd0XKe-
CTBEHHBIM KOHCTpyHpoBaHueM. Tak, Hanmpumep, MOsIBHUIIACh HOBas npodec-
CHsI — adpojiu3aiiHep, CO3AAIONINI CKYABITYPhI U3 BO3IYIIHBIX IIAPOB.

BrlsiBIieHHE TPUOPUTETOB — MPOIIECC, MO ONPENEICHUIO Mpeoararo-
IMHA TOCTPOCHHE MepapXHU, KPUCTAJUIM3ALUIO BCETO BaXKHOTO, HEOOXOIH-
Moro. O603Hauast HaIMOHAJIbHBIE IPUOPUTETHI TU3AHHEPCKOT0 00pa30BaHHUs,
HaJ10 Cpasy ke N30aBUTHCS OT BCAUECKUX WILTIO3UHN. SICHO, Hanpumep, 4To Ta-
KHe 00JIacTH MPOMBIIUIEHHOCTH, KaK aBUACTPOCHUE, aBTOMOOMIIECTPOCHHE,
KopalnecTpoeHue U jJaxe OOJBIIMHCTBO OTpaciieil MpUOOPOCTPOCHHUS BPSIT
JM Tonyvar pa3BuTHe B AzepOaiikane B 0003puMom OymyiieMm. Bmecte ¢
TEM, B MEXYHAPOIHOM pa3/ieleHuu Tpyaa A3epOaiikaH MOXKET U JI0JIKEeH
3aHSATh JOCTOWHOE MECTO B 001aCTH MPOU3BOACTBA 000PyI0BaHMS HEPTEI0-
ObIBaroeii npombinuieHHOCTH. Cdepa MpOMBIIIIEHHOTO AW3aiiHa JOKHA
YUUTBIBATh TAKXKe Cyry00 BHYTPEHHHE 3alIPOCHI TOTPEOUTENHCKOTO PhIHKA B
AzepOaiikaHe, K KOTOPbIM OTHOCSITCS IIPEXK/IE BCETO MPOU3BOJICTBO KOH/IH-
LIUOHEPOB, XOJIOIWIBHUKOB, TIOCY/bI, Kb, IOBOJIBHO ITUPOKOTO CIIEKTPa
MIPEIMETOB MAaCCOBOIO MOTPEOICHUsI U MPOAYKTOB MHUTaHUsS. A3epOaiipkan
croco0eH Tak)Ke HapalluBaTh HKCIOPT yasi, KOHCEPBUPOBAHHBIX (PPYKTOB U
OBOIIIEH, MPOAYKTOB BUHOJENUS, Tabaka, TEKCTHIA U T.1. Hakonen, crpou-
TENBHBIN OyM MOCIEIHETO JECATUICTUS 000CTPHII TPOOIEeMY TapMOHUYHOTO
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pa3BUTHSL CPEAbl OOUTAHHS OT MACIITa0OB TOPOACKOTO OpraHU3Ma J0 WHTe-
pbepa KUION KBAPTUPBI.

Bce nepeunciennsie (pakTopsl €CTECTBEHHBIM 00pa3oM ONpPEAEIISIOT HO-
MEHKJIATYpy CHEIHMAIbHOCTEH, 0 KOTOPBIM HEOOXOAMMO BECTH MOJTOTOBKY
CTYACHTOB-IU3alHEPOB. J{M3aliH TOPOICKON Cpelbl U €€ DIEMEHTOB, UHTE-
pbepa U 00OpYIOBaHUS, TPOMBIIUICHHBIX M3/IEIUNA U YIIAKOBKH, OEXKbl U
aKceccyapoB — TAKUM BUJIUTCS 0053aTENIbHBINA CIIMCOK TN3aHEPCKUX CIEIH-
QJIbHOCTEW B BBICIIMX Y4eOHBIX 3aBefeHUAX A3zepOaiikana Ha Omkaiiime
ronel. M ecnu 3a7a4ya co3gaHusl HAMOHAIBHOM TOProBoil MapKu Oyaer neil-
CTBHUTEJIBHO BOCIIPUHATA NPO(PECCHOHATIAMH U BCEM OOILIECTBOM BCEPhE3, TO
0co00e MeCTO B Ha3BaHHOM CITMCKE 3aliMET CIELHaTbHOCTh, IPEAINOoarao-
11ast MOATOTOBKY JAM3aiHEPOB B 001aCTH peKIaMbl U NOJAUrpaduu.

Juzaiinepckoe oOpa3oBaHue B A3epOaiijpkaHe yxe ceifuac rnpeacTrabis-
€T co0Oli TOBOJIBHO MECTPYIO MAJIUTPY MPOEKTHBIX creruanu3anuii. Ha xy-
JI0)KECTBEHHO-TIPOMBILIUIEHHOM  (pakynbTeTe [ocynapcTBeHHOW AKajeMuu
XyIOKECTB, ApXUTEKTYPHOM (aKynbrere ApPXHUTEKTYpHO-CTPOUTEIBHOTO
YHHUBEpCUTETa, (DaKyabTeTe Ju3aiiHa 3ama HOr0 YHUBEPCUTETa U HEKOTOPBIX
JAPYIUX HEroCyJapCTBEHHBIX By3aX OCYIIECTBIISETCS IOAIOTOBKA CTYAECHTOB
0 CTIELUATBHOCTSIM IMPOMBIIUICHHAS U KOMIIbIOTEpHAs rpaduka, Tu3ailH uH-
Tepbepa, 000PYIOBAHUS U OACHKABI, TAaHAIA(THBINA U ApXUTEKTYPHBIN AU3aliH
u T.1. Kak u B mo00i Apyroii ctpane Mupa, HOCTOSIHHO PAacTYIIUH epedeHb
JM3aHEPCKUX CIIEMUAbHOCTEH OTpakaeT (PakT pacIIMpeHus TeppUTOpUn
Ju3aiiHa B THPOPMAIIMOHHOM OOILECTBeE.

T'ocniogcTByrOIas B COBPEMEHHOW KyJIbTypEe IOCTMOAEPHUCTCKAs Iia-
panurMa M3MEeHHuIa MpeACTaBICHUE O MUpPE Belled M MeToaax paboThl JH-
3aiiHepa. BaKHBIM NpU3HAK XyJOXKECTBEHHOIO MBIIIJIEHUS IIOCTMOJEpPHA
— CMELICHUE BHUMAHUA C LIEHTpa Ha IPaHUIbl, KO UCKYCCTBO IIEPECTAET
MHTEPECOBATHCS CO3JaHUEM COZIEPKAHM U IIEPEKITIOYAeTCs Jake He Ha Gop-
My, a Ha o(OpMIIEHHE, 3aHHUMAsICh OUYCPUMBAHUEM, OKOHTYPHBAHUEM KYJIb-
TYPHOT'O IIPOCTpaHCTBa. JItoOoMy sIBIEHUIO, TI0OOMY MpEIMETY OHO IpUAAeT
«TOBapHbIM BUA». [103TOMYy LIEHTpAJIIBHBIM BHJIOM MCKYCCTBA B IIOCTMOJIEP-
HUCTCKOM MmapanurMe siBjsieTcs nu3aiiH. XyJ0XKHUK, Bce 0oJiee mpeBpariaro-
muiics B qu3aiiHepa, BUAUT CBOIO 3a/1a4yy B TOM, YTOOBI OUEPTUTH TPAHULIBI
MecTa, I7ie IPOU30UIET, BEpHEee, I7ie BO3MOXKHO coObITHE. | panuia, a BMecTe
C HEl MOTrpaHWYHOE COCTOSIHUE, CTAHOBUTCS IVIABHBIM OOBEKTOM JHCKypca
Ji3anHepa.
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Kynberypa noctmozepHa He CO31aeT U He pa3BUBAET, a COXpaHseT u ohopM-
nset. [loctMonepHucTCKas napaaurma U3MeHseT OTHOLICHUE K XYI0KECTBEH-
HOMY HACJEIUI0, Belb UMEHHO OHO CTAHOBHUTCS OOBEKTOM LIUTHPOBAHUS B
IIOCTMOZIEpHE. 3/1€Ch COCPEAOTOUYEHA CYLITHOCTh IOCTMO/IEpHA — TaliHa A3bIKA
u nepesoja. M nusaiiH K 3Toi TaliHe UMEET NPsAMOe OTHOLIEeHue. M3BecTHBIM
aMEpUKaHCKUH nu3anHep U negaror Bukrop Ilananek oueHb TOYHO 3aMeETuI,
YTO «AM3alHEp OKA3bIBACTCS E€AMHCTBEHHBIM, KTO MOXKET pPa3roBapuBaTh Ha
pa3HbIX IPOQPECCHOHANBHBIX SA3bIKaX; €ro MOJArOTOBKA MO3BOJISIET €My B3SITh
Ha ce0st poIb «IIepeBOAYMKa» B KOMaHe» [4, c. 61]. Mbl ObI BHECIIH BaXKHYIO
NorpaBKy B paccyxaeHus B. Ilananeka. /[u3aiiHep HE TOBOPUT Ha pa3HbIX
po(eCCUOHANBHBIX S3bIKaX. SI3BIK €ro mpogeccuu SIBISETCS YHUBEPCATb-
HBIM, BBICTYIIA€T METASI3bIKOM 110 OTHOLIEHHUIO KO BCEM OCTaJIbHBIM. JTO BU-
3yalibHBIN S3BIK, SA3BIK 3pUMBIX 00pa3oB. OH o0palaer Hac K caMoil BayKHON
3ajaye, HET — 1IeJIM, Ha KOTOPYIO JI0JDKHA OBITh HalpaBlieHa MOATOTOBKA M-
3alfHEpOB B BBICILIEH IIKOJIE. JTa 11e]Ib — 00yUeHHE BU3YyabHOMY SI3bIKY.

[IpodeccronanbHoe BiaeHUE HABBIKAMH 3PUTEIIBHOTO BOCHPHATHS, METO-
JlaMH CO3/IaHUSI ¥ BOIUIOICHHS 3pUTEIBHBIX 00pa30B IpEIIoiaracT OCBOCHHUE
«JIMTEPaTypPHOIO» BU3YaIbHOIO SA3bIKa. J{j11 3TOro, Hapsy C 3aHATUAMU 110 I1PO-
€KTHPOBAHUIO U MOJIEJIMPOBAHHIO, HEOOXOAUMO U3YUYEHHE UCTOPHUECKHX, TeOpe-
THYECKHX, METOIONIOTMYECKUX POOIIeM TU3aiiHa, BU3YaJIbHOM KYJIBTYPBI B IIEJIOM.

Vxe B 1990-e chopmupoBasicss KOMIIEKC HCTOPUKO-TEOPETUIECKUX JTUC-
LUIUIMH, B YHUCIIO KOTOPbIX BXoAAT «Mcrtopus nusaitna», «lcropus uckyc-
CTBa II0 cnenuanbHocThy, «Mcropus u merononorus ausaiiHa», «OCHOBBI
METOIMKU JW3aliHa», «AKTyalbHble HPOOIEMbl COBPEMEHHOIO AM3aiHa,
«BusyanbHas unpopmanusny, «CeMHOTHKA apXUTEKTYpPbl, AU3aiiHa U UCKYC-
cTBa», «DyHIaMeHTaIbHbIE OCHOBBI (POPMOOOPA30BAHUS» U HEKOTOPHIE APY-
rue. Kpyr 3aau nepeynciaeHHbIX JEKINOHHBIX KYPCOB JOCTATOYHO LIUPOK.

[lepBast rpymmna npeIMeToB UMEET Cyry0o HCTOPHUYECKYIO OPUEHTALUIO. DTH
JUCLIAIUIMHBl HAIIPABJIEHBbl HA CO3JaHKUE y CTYIEHTOB CUCTEMAaTU4ECKUX IIpe-
CTaBJICHUI 00 3Tarax pa3BUTHs OTEUECTBEHHOIO M 3apyOeKHOIo Iu3aiiHa, Oc-
HOBHBIX CTWJIMCTUYECKUX TEHICHLUAX MUPOBOTIO IN3aiHA, €r0 PA3HOBUIHOCTAX
U aBTOPUTETHBIX IIKOJIAX. XPOHOJIOIMYECKU IOCIIEI0BATEILHOE H3II0KECHUE
HCTOPUYECKOIO Marepualla IPeAIonaraeT pacCMOTPEHUE TBOPYECTBA BEAYILIUX
MacTepOB 3TOTI0 BUJ1a UCKYCCTBA, AHAJIN3 OT/IEJIbHBIX IIPOU3BEICHUN U3aiiHa.

Bropas rpynmna npennonaraer ¢opMHUpOBaHUE TEOPETUUECKUX M MPOCK-
THO-METOJMYECKUX OCHOB MPO(GECCHOHAIBHOIO MBIIUICHUS CTYIEHTOB. B
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3a1a4¥ JUCLMIUIMH BTOPOU IPYIIIBI BXOAUT O3HAKOMIIEHUE CTYACHTOB C TEep-
MUHOJIOTHEH, METOIMKOM, 0a30BBIMU KaTETOPUSIMU JU3aiiHA, a TAKIKE OCBOE-
HUE KOHKPETHBIX HABBIKOB B 00J1aCTH CTPATErny U TAKTUKU XY/I0KECTBEHHO-
r0 MPOEKTHUPOBAHUS MPH OIPEesICHUH 00bEKTa, IeNiei, CPEICTB U METOOB
IIPOEKTHOTO IpoLecca. 37€Ch METO MPENoJaBaHusl OCHOBAH Ha I10CIIE10Ba-
TEJIbHOM M3JI0KEHHH OCHOBHBIX NMPOOJIEMHBIX OJOKOB TBOPUYECKOW MPAKTUKU
COBPEMEHHOIO JM3aifHa, B X0 KOTOPOIo MpeasaratTcs anpoOupoBaHHbIC
B MUPOBOM JU3alHE METOMBI IPEAIIPOCKTHOIO U IIPOCKTHOIO aHalu3a, CTa-
BATCS 331a4M I10 ONPEICIICHUIO MOTPEOUTEIbCKUX CBOUCTB MPEAMETHO-IIPO-
CTPaHCTBEHHOH CPEJIBI.

Hakonen, B TpeTbl0 Ipynily BXOAST Takue NpeaMeThl, Kak «Busyamb-
Hast uHpopMarus», «CeMHOTHKAa apXUTEKTyphl, JU3aiiHa U UCKYCCTBa» WU
1p., KOTOPbIE BBOAATCS B yUEOHBIH MJIaH B 3aBUCUMOCTH OT (paKyJbTeTa Win
KOHKPETHOH crenuanbHOCTH 00y4yeHus. JAMCHUIUIMHBL 3TOH TPyHIBl MOTYT
yryOnsaTh npoduian3anno o0y4eHus: 1 BBOIUTHCS HHOTA B OakanaBparype,
uHoraa B Marucrparype. Ho, Hasio monaratsb, oJjHO# 00111€eii uepToif OHU BCe-
Taku 00nanarT. Bece oM mocBsIIeHb Hanboee O0MIMM 3aKOHOMEPHOCTSM
pa3BUTHA U IPUEMaM aHaJIM3a BU3YaJbHON KYJIbTYpBI.

Ceppe3HbIM NPENATCTBUEM Ha IIyTU OCBOEHUS JIaHHOTO KOMILJIEKCA 3Ha-
HUH SBJISETCS HEONPEEIIEHHOCTh B BOIIPOCE O TOM, KaKyro (DYHKIIHIO CTpe-
MUTCSI 3aKPENUTh 3a TU3aHEPCKO JeATeNbHOCThIO 001ecTBo. OT KOro, Ka-
KYIO POJIb OTBOAUT OHO IU3aiHY, 3aBUCUT HE TOJIBKO IIPECTUK AU3aUHEPCKOMN
npodeccun. byner nu 310 AuIb GyHKIHUSA 00CTYKUBAHUS WU K€ OOILECTBO
YBUAMT B IM3aliHE U €r0 METOJjaX JOKOMOTHUB Pa3BUTHUS SKOHOMMKH, KaK 3TO
6bu10 B CLIIA neprona «BeluKol IeTpeccuny, B OCIEBOCHHOM [ epManum n
Snonun? BeiGop Toi MM MHOM MOAETH MO3BOJIUT ONPEACITUTh HapaMeTphl
00beKTa U CyObEeKTa MPOEKTUPOBAHMS, HA KOTOPbIE OPHUEHTUPYETCS AMU3aii-
Hepckoe 00pa3oBaHHUE.
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Rana Abdullayeva (Azarbaycan)

Miistaqil tiirk olkalorindo dizayn tohsili

Dizayn tohsili tokco ali moktobdos tohsilin imumi sisteminin torkib hissasi
olmay1b hom do dizaynin 6z inkisafinin ayrilmaz elementidir. Avropa olkolori
vo ABS-dan farqli olaraq Qazaxistan, Ozbokistan, Qirgizistan vo Azarbaycan
ticlin timumi olan problem XX asrin ikinci yarisina qodar dizayn tohsili blo-
kunun olmamasidir. Azarbaycanda ilk dizayn sobasi 1976-c1 ildo, Qazaxis-
tanda 1992-ci ildo, Ozbokistanda 1997-ci ilde, Qirgizistanda isa 1998-ci ilda
acilmigdir. Tiirkmonistanda incosonot vo memarliq sahosindo biitiin tohsil
Rossamliq Akademiyasinda comlosmisdir.

Azorbaycan vo Qazaxistanda dizayn tohsilinin istiqgamati bir-birino ¢ox
yaxindir ki, bu da iki 6lka iqtisadiyyatinin lokomotivi olan neft vo qaz hasilati
sahasi ilo izah edilir. Miistaqillik dovriinds bu sahadon alds olunan galirlorin
coxalmasi tikinti sektorunun inkisafina gotirib ¢ixarmigdir. Bu 06lkolordon
farqli olaraq Ozbokistan vo Qirgizistanda dizayn tohsilinin istiqgamatlonmosi
oz spesifik xiisusiyyotlorino malikdir. Ozbokistanda {istiinliik ononovi sonat
sahalaring, interyer dizaynina, geyimo, mebelo, memarliq dizaynina verilir.
Qurgizistanda dizayn tohsili yalniz miihitin badii tortibatinin dizayni ils tomsil
olunmusdur.

Acar sozlar: dizayn, tohsil, vizual dil, fonlor kompleksi, tiirk 6lkolori.

Rena Abdullayeva (Azerbaijan)

Design education in independent Turkic countries

Design education is not only a part of structure of general education system
at high schools, but also an inseparable element of design development.
Unlike Europe countries and the USA, the common problem for Kazakhstan,
Uzbekistan, Kyrgyzstan and Azerbaijan is the lack of design education block
till the second half of the 20th century. The first design department was
opened in Azerbaijan in 1976, in Kazakhstan in 1992, in Uzbekistan in 1997,
in Kyrgyzstan in 1998. All education in the field of art and architecture has
assembled in the Art Academy in Turkmenistan.

The direction of design education is very close to each other in Azerbaijan
and Kazakhstan and it is explained by oil and gas production, which is a
locomotive of economy of both countries. The increase of income in this field
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during independence period was a reason for development of construction
sector. Unlike these countries, the directing of design education has own
specific peculiarities in Uzbekistan and Kyrgyzstan. Traditional art areas,
interior design, clothes, furniture, architectural design are preferred in
Uzbekistan. Design education of Kyrgyzstan is represented only by the design
of artistic arrangement of the environment.

Keyword: design, education, visual language, complex of subjects, Turkic
countries.
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uor 7.07

Jeiina Xacvanosa
npogeccop, KaHouoam ucmopuueckux Hayx,
3acayycennwlii XyooxcHux P@,
unen-koppecnonoenm PAX
(Poccus)

XYIOKECTBEHHOE OBPA3OBAHUE
B NEPUO/ NIEPECTPOMKH. CO3JAHUE POCCUIMCKON
AKAJIEMHUH )KUBOITMCH, BASTHUSI Y 30JYECTBA

OnMH U3 Ty4lInX Xy/10’K€CTBEHHBIX YMOB, 3HaMeHUThINH Buose-ne-/Iiok,
Harncan emie B 1864 rogy B cBoeit kaure «Réponse a M. Vitet a propos de
I"enseignement des arts du dessin» cienyromiee: «Pucyer He kapaHpari, He
KHCTb, @ - UHTEJUTUTeHLMsA. MeXaHU3M pyKHU €CTh TOJIbKO akceccyap. Xyma0xK-
HUK, HE PUCYIOIIMI yMOM, BEeK OyAeT TOJIbKO MallMHOMN, CKOJIBKO Obl HU HC-
KycHa Obula, BIIpOYEM, €ro pyka. BOT 3TOT-TO MCTOYHHMK PHCOBaHbS, Kak U
BCAYECKOM YEJIOBEUECKOH J1eATeIbHOCTH, MHTEJUIMTEHIIHIO, - U HaJIOOHO pa3-
BUBAaTh. A pa3Be NpernojaBaHue yCTPOCHO TaK, YTOO pa3BUBaTh MHTEJUIUTEHT-
HOro yueHuka?»'. CTaHeT Jii OH, 3aKOHYMB Y4eOHOE 3aBEICHUE, JTOCTOMHBIM
3BaHMSI XYJ0)KHUK, TIOMIOJIHUT Psi/ibl KyJbTYPHON HHTEJTUTEHLIMU CBOEH CTpa-
Hbl, OyzeT 1u ee ropsyuM narpuorom? Bce 370 0COOEHHO Ba)KHO Ui Ha-
LIEr0 HECIIOKOMHOTO BpeMsl, Be[b HE 3psi CyIECTBYET yTBepxkaeHue: «Ecnu
Xouenlb MoOeUTh rOCYIapCTBO — YHUUTOXKb €0 KYJIbTYPY».

[Ipobnema XymnoecTBEHHOTO oOpa3oBaHus, HaunHas ¢ pedopmbl 1894
rona Umneparopckoit Axkagemun xynoxects B Cankr-IlerepOypre, cocTosina
B TOM, YTO MPAKTUYECKU HE ObLJIO yUeOHBIX 3aBEJIEHUIN, COXPAHUBIIUX Tpa-
JLIIN €BPOIIEUCKON U PYCCKOM IIKOJIBI peajii3Ma, YTO BO MHOI'OM HETaTUBHO
CKa3aJIOCh M Ha Pa3BUTUHU HALIMOHAJIBHBIX XyJ0KECTBEHHBIX LIKOJI.

Poccuiickas akamemusi )KMBOIIMCH, BassHUA W 3oq4ectBa Mnbu [masyHoBa,
coznanHas B 3noxy [lepectpoliku, npasaHyer B 3ToM roay csoe 30-netue. Ona
cTaja TeM y4yeOHbIM 3aBEJICHUEM, KOTOPOE HE TOJIBKO CMOIJIO BO3POAUTH U BHE-
JPUTB B [POLIeCC 00yUYEHHUS aKaJJIeMUUECKUE POrPaMMBI, HO 1 TTOCJIE/I0BATEIbHO
CTPEMMWJIACh U CTPEMHTCS CIIEA0BATh YTPAYeHHbBIM Tpaaulusam Mmmeparopckoit

! Cobpanne counnennii B.B. Cracosa. 1847-1886. C npuiioxkeHHeM €ro noprpera i CHIMKa C IIOAHECEHHOTO eMy
anpeca. T. I. Xynoxectsennsle crarsu. CI16., Tunorpadgus M.M. CracroneBuya, 1894. C. 711.
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Axanemun xynoxectB B Cankr-IlerepOypre u Yuuiuina *UBOIMCH, BasHUS U
30m14yecTBa B MockBe. B 3THX CBATBIX UIs Ka)JI0T0 XYJO)KHHKA CTEHaX Ha YL
Msichuiikast 21, B KOTOPOM YYWJIUCh U paOOoTaiy TaKue BBIIAIOIINECS XyHOXK-
Huky, kak H.A. Pamazanos, B.I'. Ilepos, A K. Caspacos, N.W. JleButan, A.M.
Bacuenos, B./1. IlonenoB 1 MHOTHE Ipyrye, HAXOIUTCS 3TO y4eOHOE 3aBE/ICHUE.

Bces uctopust uckyccTBa CBUAETEIBCTBYET O HEUCUEPIIAEMBIX BO3MOXKHO-
cTax peasmzMa. Kak Obl ero He Ha3bIBaIU - aKaJIEMUYECKHUNA, KPUTHUECKUH,
COLMAIMCTUYECKUIN U TaK Jlajiee — OH CyIIECTBOBAJI, CYILIECTBYET U OyJIET Cy-
mecTBoBarh. Kak cymiecTByeT npupoza 1 4e0BeK, XyI0KHHUK, OTPaKatoIni
e€ B CBOEM TBOpUECTBE BO BCEM MHOT000pa3uu. boppba Mex 1y pa3auuHbIMU
XyJI0’KECTBEHHBIMH TEUEHUSIMH Bcerna Obuta u Oynet, Ho kKak JloOpo mobex-
naet 3510, TaK U peajn3M C €ro OrpOMHBIMH BO3MO)KHOCTSMH, Bceraa Oyaer
MPEOCTABIATH XYI0KHUKY CaMble EPCIIEKTUBHBIC U IITyOOKHUE ITyTH peau-
3allM¥ CBOETO TaJlaHTa M OTPAXKEHUsSI CBOETO BOCHpuUsATHs Mupa. [lotomy Tak
BA)XXHO JUISI Pa3BUTHS PYCCKOTO M HALMOHAJIBHOTO MCKYCCTBA COXPAaHEHHE B
CHCTEME XYJOKECTBEHHOTO 00pa30BaHMs PEANUCTHUECKON IIKOJBI, SIBIISIO-
Ielcss MOIIHBIM (DyHITaMEHTOM B TBOPYECTBE KaXk/IOTO Xy/I0KHHUKA.

[Ipornecc 0OydeHus — 3TO MPOLECC ATUTETBHBIN, TPEOYIONINI 0CO3HAHHOTO
Y BIyMYHMBOTO OTHOIIECHUS K HeMy, mosToMmy BHadane W.C. [a3yHoB opranu-
30Bas1 B MI'XU um. B.W. CypukoBa MacTepcKyro NOPTPETa, B KOTOPOH yuniach
OonbInas 4acTh OyAyIIuX MpernoaaBareneii GaKyabTeTOB )KUBOITUCH, CKYIIBITY-
PBl, APXUTEKTYPbI U pecTaBpaluu, c(hopMUpoBaB, TAKUM 00pa3oM, KOCTAK Oy-
Iymiero mpogeCccopCcKO-MPenoaaBaTelIbckoro KowiekTnBa Akanemun. Korma
CO3/IaBaJlaCh MacTepCKasl MOPTpeTa Mepesl BhITYCKHUKAMU CPEIHUX XyI0XKe-
CTBEHHBIX 3aBeJieHuil ctosiia mpobnema. OHa 3aKiIodanach, NPEexJe BCETO,
B TOM, YTO CYIIECTBOBAJIO TPU Y4EOHBIX 3aBE/ICHHS, B KOTOPBIE BCE MEUTAIN
yunutbcsi. Koneuno, 60mpmmHcTBO BbimyckHUKOB MCXII M. B.U. Cypukosa,
B KOTOPOM y4mI1ach U s, MeuTajo yuyuThcsi B CypUKOBCKOM MHCTUTYTE, KOTOPBIN
ObUT /U1 MHOTHX M3 HAC HEOCITaeMOM MEUTOM, IIOTOMY UTO OFOIPKETHBIX MECT
ObUTO MaJI0 M YacTh M3 HUX MPUHAJUICKATO COIO3HBIM peciryonukaM. OObIu-
HO 32 TOJ] 10 OKOHYAHUS ILIKOJIBI BCE TIOCEINAIN U ceifuac MocemaroT AeHb OT-
KPBITHIX JIBEpEil pa3HBIX BY30B, UTOOBI ONPEIETUTHCS - Ky/a rnoctymnarsk. Korma
s yBHUJIeNIa PabOThl MaCTEPCKOM MOPTPETa, X KOJIMYECTBO M KaYeCTBO, CAMUX
y4aluxcs, KOTOPbIE BBLACSIICH CPEIM CTYICHTOB IPYTUX MACTEPCKUX U Kyp-
coB CypHKOBCKOTO MHCTUTYTA, TO MEUYTA HE TOJIBKO MOCTYIHUTh, HO U YUUTHCS
MMEHHO B MAaCTE€PCKOH MOPTPETa, CTalla JUIsi MEHS BCEM.
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Co3znanue cOBEpLIEHHO HOBOH, 110 METOJIaM MPENOJaBaHUs U OTHOLIECHHUS
K BOCIIMTAHUIO CTY/IEHTOB, MaCTEPCKON OBLIO B TO BpeMsl HEOOXOAMMO, TaK
Kak Hazpeja HeoOXOIMMOCTb OOHOBJICHHUSI MCKYCCTBA B JIyXOBHOM IUIaHE, U
OHO Ha4aJoch ¢ OOHOBJICHUA B IJIaHe oOpa3oBaTenbHOM. C 3THUM BO MHOTOM
cBsa3aHo co3nanue M.C. I'mazyHoBbIM B 1978 rogy macrepckoil moprpera B
MI'XH um. B.U. Cypuxosna.

Atmocdepy, co3nannyto M.C.I71a3yHOBBIM B MACTEPCKOI MOpTpeTa, Mpo-
SBJICHUE TAKOW PEJKOH JII00OBU K YUEHUKAM, JKEJIaHUE M YCHIIUS - BOCIIUTATh
U HalpaBUTh HAC, Ta MYIPOCTb, C KOTOPOW Halll yYUTENb, 3aHUMASACh C HAMH,
OTJETISUT «30J0TO OT IIIAKOBY», - BCE 3TO OBLJIO U OCTAETCS TEM OIPOMHBIM
NOJIApKOM CynbOBI 1 BeexX, yuuBiuxcs y Unsu CepreeBuya. Ty UCKpEH-
HOCTb M CAMOOTBEPKEHHOCTb, C KOTOPOM OH 3TO BCE €Al U JEIAET 10 CUX
0P, OLYIIAOT U celYac BCE YUEHUKH yKe AKaJeMHUH )KUBOIMCH, BassHUS U
3014€CTBA.

Uro ObUTO HOBOTO B cHCTeMe 00ydeHus B 3Toil macTepckoit? Unbs Cep-
reeBUY YyBCTBOBAJI HAIIE HEBEKECTBO M OYEHb TAKTUYHO U TEPIIEIUBO pas3-
BHBAJI HAC: y Hac ObLIM CyOOOTHI, KOTOpBIE OH Ha3biBajd «HTEIeKTyalbHbI-
Mu HAME». Ha a1 cy6060T1h1 Unbst CepreeBud npuriamal HCKyCCTBOBEIOB,
JUTEPATYPOBEIOB, HCTOPUKOB U (PHUII0CO(POB, KOTOPbIE CESUIM 3e€pHA 3HAHUN
B HalIM rojoBbl U Aymu. Ha 3THX 3aHATHUAX OH 3aCTaBiIsll HAC BBICTYIATh,
IMCaTh COYMHEHUS, TEM CAMbIM YUMJI HAC M3JIaraTh CBOM MBICIIU, COBETOBAJI
3aHMMATbCSl PUTOPUKOM, OTKPBLI A Hac MUp My3blku. Ha 3ansaTusx Bme-
CTO TOTO, YTOOBI OTBJIEKATHCS HA PA3TOBOPHI Mbl CIYIIAIN KJIACCHYECKYIO
MY3BIKy ¥ K KOHIly OOy4eHHs JAOBOJBHO CHOCHO pa3Oupaiuch B HeW. Tak-
K€ OH OTKPBUI IIEpe]l HaMU JIBEpU CBOETO JIOMA, i€ Mbl IO3HAKOMUIINUCH C
3aMevareiabHbIMU IeBlaMu OrHUBLEBBIM, BenepHUKOBBIM, CIylllad II€HHE
JIro60Bu Kazapuosckoil. Ha renepanbsaom mporone onepbl «Cka3 0 HEBUIMMOM
rpazne Kurexey, ¢ nexopauusmu W.C. [11a3yHOBa M KOCTIOMaMu €ro CyIpyrH,
H.A. BunorpanoBoii-benya, Haiia mactepckast Obiia B otHOM coctaBe. OueHb
yacto Mnbs CepreeBuu ycTpauBai i Hac 1oxozps! B KoHcepBaroputo, Tearpsl,
Ha BBICTABKHU, BO3HJI HAC [0 HCTOPUUECKUM MECTaM, 3a pyoex, oKa3an HaM
Wranuto, B TO BpeMsl HENOCTYIIHYIO MEUTY KaKJ0ro XyAoKHHUKa, Mcnanuro,
JlaBaJl KHUTH U3 CBOEH OMOIMOTEKH, IpUIIIAIajl U pa3pemian paboTars B Hel,
noadupas Marepuan A komrno3unuii. /lo cux mop aymaro o TOM, YTO HC-
nbiTbiBal WUnbs CepreeBuy, korjga Mbl I€perayKaHHBIMU MacJIsIHOM KpacKon
pykamu OpaJii 3TH POCKOLIHBIE papUTeTHbIE KHUTU? Beab yacTo KHUTH BO3-
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BpaIaJIUCh B OYEHBb IUIOXOM COCTOSHUU, HO HUKOIZJ|A HUKTO HE CIbIIIAT HU
enuHoro cnosa ynpéka. ¥ Mneu CepreeBuya Oblia MpeKkpacHasi KOJUISKLIUS
CJIAI0B, U MBI IIOCTOSHHO HA 3aHATUAX I10 KOMIIO3ULIMM CMOTPENIM HUX B
OO0JIBIIIOM KOJIMYECTBE; OAHOBPEMEHHO ¢ pa300poM KOMIIO3MIIMH, y HAC pas-
BUBAJICS UHTEPEC K UCTOPUU UCKYCCTBA, TIOMYTHO Pa30upaICs CIOKET KapTH-
Hbl. Tak B pouecce 3aHATUH 110 KOMIIO3HUIIMU B HAC MPOOYKIAICS UHTEPEC K
uzyuenuto mudos JIpesueit [ perun, bubnuu, pycckoii ucropuw, a 3a Jrydiime
OTBETHI U JIy4YIlUEe ICKHU3bl YUUTENIb HArpa)kaajl HAC IPU3aMU, KOTOPHIE MbI
BCE€ TPENETHO XpaHUM, KA MaMATh O HalllEHl CTyAeHUECKON FOHOCTH.

VYuurenp yOexxaan Hac, 4YTO MbI - €IMHOMBIIUICHHUKH, JJaKe pa3pyIIni
3aLIUTHBINA [T YeloBeKa B 0OLIeHUH Oapbep, W3-3a Yero Mbl 4acTO HaBS3bI-
BaJIM €My CBOM IPOOJIEMBI, Ha KOTOPBIE OH BCET/a OT3bIBAJICS U IIOMOTall HaM
BCEM, YEM MOTI: HY)KHbI MaT€pHUAJIbI - IOXKAIYHCTA, KOCTIOMBI, JPAIUPOBKU
- moXKaiyicTa, Toiabko pabotail. Hano ckazars, uto Mnbs CepreeBud moa-
JEPKUBAJL U CTAPAETCs MOAAEPKUBATh HAC 10 CUX IOP.

Korna U1.C. I'ma3yHOB BO3IIaBUJI MacTEPCKYIO MOPTPETA, TO, KAK MMUILIET
OH CaM: «s BOJIBHO WM HEBOJIBHO MPOTUBOIOCTABUI METO/IbI O0yUEHHSI MHO-
rux npenopasaresneid MockoBckoro naectutyta umenu B.M. Cypukosa nossi-
TUSAM ILKOJIBI BBICOKOTO PEaln3May, B IIPENOJaBAHUU KOTOPBIX B TO BPEMs
BBITECHSJICS. U OMOLUISUICS Peanu3M, OObsSBICHHBIN «HadTantMHHBIMY. CTy-
JICHTHI JJPYTUX MAaCTEPCKUX MHCTUTYTA JIAXKe YCTPOMIIN KaBEP3HYIO OOCTPYK-
uuto: nepen npuxonoM Minbu CepreeBuda B yueOHBIH KJIACC OHU pacChlalin
TaM HaTaJIuH, AaBas MOHATh EMY M HaM, €0 YYeHUKaM, 4TO TO, YeMY OH Hac
YUUT - BUEPALIHUHN JI€HB, U ATO JUISL HUX TIIYOOKO UyKJ0.

Hamma mactepckast omdanach OT BCeX APYyrUMX B MHCTUTYTE. B 10 Bpems,
KOTJa Bce IperogaBaresn 60posuch 3a npakTuky B Kepuu, rie MoXHO ObLIO
no3aroparb U uckynarbcs, Minesa Cepreesud BE3 Hac B Jlenunrpan. Ilepseim
JIeJIOM, cpasy C [10€3/1a Mbl IIUTH B DPMUTAX, I1ie POBOAMIACH 00sI3aTebHas
9KCKYPCHS M MBI BBIOMpaI pabOoThI 17151 KOTIMPOBAHMS, 3aTE€M BCe LUK B AKa-
JIEMUIO XyI0KECTB, 3HAKOMUIIUCH C COOPAaHUEM HAy4YHO-HCCIIEA0BATEIbCKOTO
Mmy3est, 3areM Wnbs CepreeBud, pacckasbiBasi HAM O CBOMX rojax ydeObl B
9THX CTEHaX, BEN HAac B OmOnmmuoreky Axanemuu. OO0si3aTenbHBIM OBLIO IO-
celeHre (axylpTeTa pecTaBpaliy, I7e TOMOIIHHUK 3aBeAYIOIIEro Kadeapsl
pecraBpanuu f.0. [llkanapuii nokaspiBal HaM CBOM KOIIMU U KOIIUU CTYJEH-
TOB AKaJileMHHU, OOBACHSS TOHKOCTH KOITUPOBAHUS TOTO WJIM HHOTO MacTepa.
ITo Tpagunuu 3a cBoil cuér Unbs CepreeBuu 3aka3biBall HAM DKCKYpCUU B
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Benuxuit Hosropoa, M36opck, IlckoBo-Ileuépckyro JlaBpy. Hamo cka3zars,
YTO 32 IoceleHre JIaBpbl HAlIEro yYUTENs BbI3bIBAJIM B IAPTKOM MHCTUTYTA
U CTaBWJIA €MY 3a «3TOT IPOCTYIIOK Ha BUI». B «Poccun pacrsaron» Mibs
Cepreesuu nuiet: «IlomMHI0, Kakoe U3ymiIeHUE, NIEPEXOASILEE B HETOJ0BA-
HUE, BBI3BAJIO Y PEKTOPA M NapTOIOPO MHCTUTYTa MOE HAMEPEHHUE BE3TU MOMX
CTyeHTOB B ropof [lymkuH, B 1uneH, e OHYU, KaK s CyMell JOTOBOPUTHCS,
OynyT *xuTb, coOupas marepuansl g komnosuiun «Ilymkun B Lapckom
Cene». Yuenuk I'pabaps, Ham aekan /laHuianueB, OTHOCHIICS KO MHE XOpO-
110, HO M OH HE yZieprKaJics OT e1Ba ckpbIToro ynpéka: «Hy, Wb, Tol naems!
Xouewb BTOpoi Jinuel oTKpbITh? Jla erie BBECTU NMPAKTUKY KONHPOBAHUSA
HIEICBPOB DpMHUTAXa. Y HAC TaKoro HUKOraa He Obuto». M MHOrOrO TOTO,
41O OBLJIO B HAIlIEH MAacTepCKOM, neicTBUTENBbHO, B CypHUKOBCKOM MHCTHTYTE
He Obut0. HaM ObUIO Tak MHTEPECHO YUUTHCS M OOLIAThCS APYT C JAPYIOM,
YTO, BO3MOXKHO [MO3TOMY, MacTepcKas MOPTPeTa Kujla CBOCH KHU3HbIO, 000-
COOJICHHOH OT CTY/IEHUECKOW )KU3HU BCEr0 MHCTHUTYTA.

IlepBoe ycnoBue Ui IpernofaBaHys €CTh CO3AaHUE KPETIKOIO CUIIBHOIO KOJI-
nextuBa. Wibst CepreeBuu He CTPEMMIICS CO3JaTh OOJIBIYIO MacTepCKylo, Ha
MOEM Kypce KpoMe MeHsI ObLIIO TPOE CTY/ICHTOB, TO €CTh HAIlle 00y4YeHHEe HOCUIIO
MHIAMBUYaJIbHBIA XapaKTep U 9TO CTaBUWJIO KaXI0I0 U3 HAC B JJOCTATOYHO KECT-
KUE PaMKH, HEOOXOMMO OBbLIO OTBEYaTh BCEM TPEOOBAHMSAM HAILETO yUHUTEJI.
Ipoxoauit ecTKuit 0TOOp - JIHOIM HE YMEIOIIUE TPYIUTHCS I HEAOCTATOYHO
TIO/ITOTOBJICHHBIE YXO/IMIIU, HE BBIICPIKUBAs HAMIPSHKEHHOTO PUTMA PAOOTHL

KaxioMy KOJIJIEKTHBY HEOOXOIUM JIMACP U CPEAM CTYAECHTOB HaIllel Ma-
cTepckoii ux Obu10 Tpoe. Kaxaplil 3 Hux o0nazan CBOUM HHIUBUIYaIbHBIM
HabopoM uept nuaepa. Bo MHOroM Mbl OpUEHTHPOBAINUCH HA HUX, TIOITOMY
B orcyrcTBun Witbn CepreeBuya OHM BEJIM MAacCTEPCKYIO U UX pojb Oblia Be-
JMKA: OJIMH 3apakald HAC CBOEH HEOOBIKHOBEHHOW OAapEHHOCTHIO, BTOPOM
(aHATUYHBIM OTHOLICHHUEM K CBOEMY JIENY, TPETUH ObLIT YK€ B CTYJCHUECKUE
TO/Ibl CJIOKUBIIUMCS XYJI0)KHUKOM CO CBOMMHU TeMamu U unaesmu. Unbs Cep-
reeBUY BBIICIIII UX CPEIU HAC, CPAaBHUBAJI C BEJIMKUMHU XyIOKHUKAMM, 1a U
K HaM OH oOpainaics, Ha3blBask HAC TOJIBKO — «TEHUI.

Pa3Be MOKHO 3a0BITh T€ IOCTAHOBKH, KOTOpbIe cTaBuil Mibst CepreeBuy?
OH npuraman akTpuc, 6ageput, 4To0bl Mbl MOTJIM HALICATh MTOPTPETHI Kpa-
CHUBBIX OJlyXOTBOPEHHBIX JIFOJIEH, JIUIs1 HATIOPMOPTOB J1aBaJl HAM KPAaCUBEHILINE
UTaJbSHCKUE APAIUPOBKU U IIPEIMETHl aHTUKBApUATa, IPUHOCUI KapTHUHBI
13 CBOEH KOJUIEKLMH JUIsl konrpoBaHus. Kaxkaoe sero 1o 4 Mecsiia Mbl KUIN
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B JIeHuHrpaje, MHOTO KonupoBasiu B Dpmuraxe, Pycckom mysee. Ha I kypce
II0CJIE IByXMECSIUHOM KOIIMHHOM IPAKTUKU B DPMUTAKE B aBI'YCTE 5 C HAIIEH
Macrtepckoit moprpera no uaee M.C. I'mazynosa e3nuna na BAM. Urorom
9TOM MOE3JIKY cTajla Hallla KoJleKTuBHas BeicTaBka B I[/IPU, ¢ aTol BhicTaB-
ku 1983 roga u Hauanack Mosi TBOopueckas ouorpadus. ITol moe3nkon mo
KOMCOMOJIbCKOM yTeBke Ha bBAM Uibsa CepreeBud nplTalcs 3acTaBUTh Hac,
emé CTY/IEHTOB-IIEPBOKYPCHUKOB, OCTPO, MOYTH (PU3UUECKH OLIYIIATh U pe-
arupoBaTh Ha OBICTPOTEKYILYI0 COBPEMEHHOCTh, KOTOPYIO TaK OIIYIIaJl OH,
co3zaBasi IOPTPETHI, NMoCBALIEHHbIE cTpoutensiM bAMa, Hypekckoit I'DOC,
BonHaM Brernama, Hukaparya, Yunu. 1 BciomMuHaro rojel cBoei y4&Osl,
KaK caMble CUACTIMBBIC W HANOJHEHHBIE COOBITUAMU U MOTY CKa3aTh, YTO
YUUTENb CTapaJICs OKPYKUTh HAC KPAaCOTOM, IPUBUTH HaM BKYC, BOCIIUTATh B
Hac I'PaXkJIaHCKYIO U TBOPYECKYO No3uluio. OH HanpaBui HAC U BO MHOTOM
OIIpEEIWII Hallly KU3Hb, IOTOMY 4TO, IV HA HETO, Mbl IOHUMAJIH, KAKUM
00pa30BaHHbBIM JIOJIKEH OBITh XY/IOKHHK, KaK OCTOSHHO HY>KHO COBEpLICH-
CTBOBaThbcs, paboTath Haja coOoi. Hama mactepckas mpekpatuiia cBo€ cylie-
ctBoBaHue B 1994 rony, B rog nepsoro Bbiycka Beepoccuiickast akagemust
KMBOIUCH, BasiHUA U 30[]Y€CTBa (TaK BHa4Yasle Ha3bIBANIaCh AKaleMusl).

CrnoBo «mpenogaBarby, sl lyMar0, CO3ByYHO CJIOBY «JaBaTb». bparb Bce
MOTYT, a BOT JAaBaTh - 3TO JAEJO0 TPYyAHOE, 4acTO HebnaronapHoe, Jaxe O4eHb
Hebnaronapuoe. Bes nestensnocts Unbn CepreeBuya [ma3zyHoBa aist MHO-
I'MX €r0 YYCHHUKOB CTaJla IPUMEPOM TOT0, KaKUM JOJKEH OBITh Mpe/CTaBH-
TeJIb UCKYCCTBA U OPUEHTUPOM TOT'0, K YEMY HAJI0 CTPEMUTHCS.

AkazieMuu KMBOIINCH, BastHUS U 3044ecTBa Mibu [1azyHoBa yxe ucroi-
HWJIOCH TPUILATH JIET. DTOT CPOK HEOOIBIIOM, HO OH COBHAJ C KOPEHHBIMU
npeoOpa3oBaHUSAMH, IPOMCXOIUBIINMYU B Hamiel ctpane. [Ipousomén kpax
MHPOBOM COLMATTUCTUYECKON CUCTEMBI, PyXHYJ UACOIOTHYECKUIM CTEPKEHD
COBETCKOH KYIBTYphl — COLIMATUCTHUECKHUI peanu3Mm. B m3zobpazureabHOM
UCKYyCCTBE HAOpajiy CUIy T€ TEUCHHUs, KOTOPHIE OJTr0oe BpeMsl HaXOAUIHCh
II0Jl 3allpETOM COBETCKOM MIECOJIOTMM, KaK CIEACTBUE, — «peaau3M» Hayai
BOCIIPMHMMATBCS TOJIBKO KaK «COLMAIUCTUYECKUN PEAIU3M».

[Tepectpoiika — 3T0 nepecMoTp U, co3aanasi Akagemuto, U.C. ['mazyHos
CTPEMUJICS K COBEPIIEHHO MHOMY THITy Y4eOHOTO 3aBEACHUs, HAUMHAs C pe-
KOHCTPYKIIMM caMoro 37aHusi Ha MscHuUuKoi 21, HHTEpbephl KOTOPOIO Xy-
JIO’KHUK BOCCO3/1aBaJl CaM, 3aKaHYMBAasi KOJUIEKTUBOM AKaJIEMUH, COCTOSIIIUM
13 BBIIIYCKHMKOB MacTEpCKOM noprpera u nepsoro Belmycka PAJKBu3.
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Kak nucan cam Unbs CepreeBud: « ToT4KkoM K CO3/1aHUIO HOBOTO y4eOHO-
ro 3aBeneHusi Poccuu mociy>Kuio He TOIbKO MOE, HO U MOUX ApYy3ei yOexk-
JICHUE, UYTO «ILIKOJA JJIS XYIOKHUKA — 3TO KPbUIbS», HE OBJIa/I€B 3HAHUAMU
KOTOpPOM XYIOXHHUK HaBCErJa 0CTaéTcs NUJIETaHTOM. Benb paHbllle, B COBET-
CKHE€ BPEMEHA, U MOU TOBAPUIIM, U €IMHOMBIIUIEHHUKHA BO3MYLIAJINCH TEM,
41O JUI Beex Oparckux pecnyonuk, kpome PCOCP, naBanu onpenenénHoe
KOJIMYECTBO MECT, 3aloIHsAEMbIE M01Yac JaJIeKO HE TAaHTIMBBIMH OyTyIIH-
MU CTYJIEHTaMH, UMEBLIMMU TOJIKO OJHY MPUBHWIETHUIO, UYTO OHU U3 Tamku-
KHCTaHa, Y30ekucrana, I py3uu, [Ipubantuku u Tak nanee u Tomy nojgo0Hoe.
A xurenu coBerckoil Poccuiickoit denepanuu noctynain KOHKYpPCHO, U I10-
TOMY MHOTHE TAJIAHTIUBbIE MOJIOJbIEC JIIOAN HE MOIYy4Yaldd MPaBO YUYUTHCS B
HalIMX XYI0KECTBEHHBIX By3ax». Iloayunnock, 4To B 3TOT CIOXKHBIN U I
cTpanbl U ais uckyccrsa BpeMsa M.C. ImasynoB npososmiacui: «Ceroass B
MHUpE CYILIECTBYET TOJBKO OJJHO yueOHOE 3aBeIeHUE, KOTOPOEe, 110 MHEHHUIO
MHOTHX JiesiTeNeil KylabTyphl, Kak y Hac, Tak M 3a pyOex oM, COXpaHseT Tpa-
JUITH €BPOIIEHCKOM U PYCCKOM IIKOJIBI BEICOKOTO peanu3ma. 160 6e3 mKomb
HeT xyaoxkHuka. [lIkona — 3To KpbUIbsi Xy0KHUKA.

K xonmy XX Beka OONbIIMHCTBO AKaJeMHUii TAJIO MO/l HATUCKOM COBpe-
MEHHOI'0 aBaHrapJHOIO MUCKYCCTBa, o caMo noHatue «lllkona», koropas
OTIpeeIieT BBICOKOE MACTEpPCTBO, MPO(ecCHOoHaIM3M XyJOKHUKA. YU
KPUTEPUH HACTOSLIETO UCKYCCTBA, U BMECTE CO BCEM 3TUM IIPAKTUUECKH HC-
Ye3JIM MOHATHS HAllMOHAJIBHOE NCKYCCTBO U HAallMOHAJIbHAS ILIKOJIA, I0TOMY
YTO MPENOJaBaHUE U PA3BUTHE HAIIMOHAJIBHOTO M300pa3UTENILHOTO MCKYC-
CTBa BO3MO)KHO TOJIBKO IIPY HAJIMYMH BBICOKOTO MAacTEPCTBA, peajiu3Ma 1 1y-
XOBHOCTH, 0€3 KOTOPbIX HE MOXKET OBITh MOJUIMHHOTO BEJIHUKOTO MCKYCCTBA.
OTO BO3MOXHO TOJIBKO IIPU MPABUIBHONW M MOIIHOMW IIKOJIE, KOTOpask BOOPY-
YKAET MOJIOZIOTO XY/I0’KHUKA MaCTEPCTBOM U I'PaKIaHCKOW MO3ULUEN.

Co3nanue HOBOTO yueOHOTO 3aBe/ICHUS, BOCCO3JIAHNUE U3 PYUH JaXKe ca-
MOTO 3[aHus - TPyAHEHIIEee €10, CI0KHO IPOCTO CO31aTh LIKOIY, HO BEIb
KpOMe€ LIKOJIBI HYHO co3zath yciosus. Mnbe CepreeBuuy Ina3zyHoBy yna-
JOCh TO, YTO HE CMOT CJejaTh HU OAMH IPE3UAEHT Hauell AkageMuu Xy-
NokecTB: co3aarbk XpaM MckycecrBa — AkaseMuro, OpoOBEPrHYB IIOTOBOPKY
«OnMH — B 110JI€ HE BOMHY.

AKanemust OIIpaBIbIBAET MOJIHOCTHIO CBOE Ha3BaHUe — Poccuiickasi, moro-
MY YTO OCHOBHOM COCTaB CTYAEHTOB OK0JI0 95%, - 3TO TanaHIINBasi MOJIOAEKD,
IpUexaBIasi Co BCEX KOHIIOB Halllell HeOObATHOM POIMHBI, JTIOAU Pa3HbIX Ha-
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LUOHAJIBHOCTEHN. 3a 3TO BpeMs TOJILKO Ha (haKyJIbTeTe )KUBOIUCH 3aIUTHIIChH
okos10 300 BbImycKHUKOB. OHU padOTaroOT, MPENoJaloT B BBICIIMX M CPEIHUX
Xy 0’KECTBEHHBIX 3aBE/ICHUSIX, YYaCTBYIOT B BBICTaBKax U KOHKypcax.

S paGorana B Akagemuu ¢ 1992 rona, 10 3TOro 4eThipe roga s padorana
B MBXIITY um. C.I. Crporanosa. bonee necstu et Oblia pyKOBOIUTEIEM
MacTepCKoil moprpera B AKaJeMuH, OIMHHAIIATh JeT JeKaHOM (aKyibTe-
Ta KUBOIKUCH, OKOJIO TISITHU JIET IPOPEKTOPOM IO Hay4HO# pabote. OcHOB-
HOM CBOEH 3aJa4yeyl s BCEerha CUMTANIa BCEMU CHUJIAMU CTApaThCs pa3BUBATh
U pacKpblBaTh JUYHOCTh KaXKJOI'O CBOEr0 yY€HHUKa, IOMOYb €My OBJIAJETh
IIKOJION, HAWTHU CBOIO TEMY, KOTOPYIO OH OyA€T pa3BHBATh, MOXKET OBITh, BCIO
CBOIO XHM3Hb, HO CaMO€ IVIABHOE - J1aTh €My BO3MOXHOCTb PAaCKpBITh JIy4-
1IMe, a He XyZALINe CTOPOHBI CBOEH Iymin. Majo MOArOTOBUTH CTyJAEHTa K
3alUTe BHAYaje Majoro, a 3aTeM M OOJIBIIOro AMIIIIOMA, OY€Hb BAaXKHO MOJ-
TOTOBUTD €T0 K BBIXO/Ly B OOJIBIIYIO KU3HB, IOYYBCTBOBATH, UTO Oy/JET JIyullle
JUIsl HETO, IIOCOBETOBATH HaIIpaBJIeHUE. £ yBepeHa B TOM, YTO HUKOT/IA HEJIb34
3a0bIBaTh CBOIO Maityto PonuHy, MecTo, rae Tol poauics. ToiabKo pogHas 3eM-
751 ¥ pOJIHOM Hapoj AA€T XYNOKHUKY CHJIbI, TEMbI JUIsl HAIMCAHUSI MOIIIHBIX
IIPOU3BEIEHUH, I09TOMY MHOTHE U3 MOUX BBIITYCKHUKOB HE OCTalIUCh B Mo-
CKBe€, a BepHyJIuch oMol B KpacHosipck, Ha Anrali, B Tatapcran, riae numyTr,
IIPETIO/A0T, BHICTABIISIOTCSL.

Hame Bpemss — BpeMsi 00e3TMUMBaHMS, UCKYCCTBO M3 HALMOHAJIBHOIO
IIPEBPATUIIOCH B UHTEPHALIMOHAIbHOE. OUEHb YacTO CJIOKHO ONPEAEIUTH Ka-
KOM XYZIO’KHUK HaIlMcaj TO WIM UHOE ITPOU3BEIEHUE, KTO OH, OTKYyJa POJIOM.
[loaTOMy O4Y€HB Ba)KHO, UTO BOIIPOC O IIPENOIABAaHUN HALIMOHAIBHON KYJlb-
TYPBI M UCKYCCTBA B yUEOHBIX 3aBE/ICHUX MOCTOSHHO MOJIHUMAETCS, 3HAYMT,
pu OOIIEM KETaHUU OH MOXKET PELIUTHCA, 4, PEUIMBIIUCH, BOILIOTUTHCS B
nporecce 0oOyuyeHHs B HayajlbHbIX, CPEIHUX U BBICIIMX XYI0KECTBEHHBIX
y4eOHBIX 3aBEICHHUSIX.

«Kaxxnoe uckyccTBo, yTBEp)KIalO 5, HAllMOHAIbHO. B Mupe HeT uHTep-
HAIIMOHAJILHOTO MCKyccTBa. byabre, Mosoable Xya0KHUKHU, TOCTOHHBI cebs
1 6OpUTECH 32 BEIUKYIO0 MUCCHIO OBITh XY/JT0KHUKOM, BHIPAXKAIOIIUM HALIUO-
HaJbHOE CaMOCO3HaHUE CBOEro Hapoaa. CTyNEeHH IIKOJIbI BBICOKOIO pealln3-
Ma — 3TO CTYIIEHH K Baleil aye. bynbre 10cToiiHb! cebs B cTpaliHoii 0oproe
no6pa u 31a Hamero XXI Bexa! M36epute cBoOOY, a HE paOCTBO CKOPOTEU-
HOM MOJBIL...», - STUM HAIyTCTBUEM MOJOABIM XyAOKHUKAM, MOET0 YUUTEIs
WN.C. I'ma3zyHoBa MHE XOTEJIOCH ObI 3aKOHYUTH CBOIO CTaThIO.
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Leyla Xasyanova (Rusiya)

Yenidonqurma dovriinda badii tohsil. Rusiya Rangkarhq,

heykoaltorashq vo memarhq akademiyasinin yaradilmasi

2016-ci ildo Iyla Qlazunov adina Rangkarlig, heykaltarasliq vo memarliq
akademiyasinin yaradilmasinin 30 ili tamam olur. Bu, bdyiik miiddoat deyil,
lakin o, Rusiyada bas veron koklii doyisikliklorlo eyni vaxta tosadiif edir. Bu
miiddotdo Sovet modoniyyatinin ideoloji asasi olan sosializm realizmi siiquta
ugradi. Tosviri sonotdo uzun miiddot sovet ideologiyasinin qadagasi altinda
qalan coroyanlar qiivvo toplamaga basladilar.

XX osrin sonlarina dogru bir ¢ox akademiyalar miiasir avanqard sonotin
tazyiqi altinda stiqut etdilor, rossamin sonatkarligini vo pesokarligint miioyyon
edon “moktob” anlayiginin 6zii itib getdi. Biitiin bunlarla yanasi milli incosonot
vo milli maktab anlayislar praktik olaraq yoxa ¢ixdilar, ¢linki milli tosviri
sonatin todrisi vo inkisafi yalniz yiiksok pesokarliq, realizm vo monoviyyat
oldugu halda miimkiindiir.

Bizim dovr simasizlasma dovriidiir. Oldugca tez-tez bu vo ya digor asori
hansi rossamin ¢okdiyini, onun kimliyini, aslon harali oldugunu miioyyon
etmok cotinlik toradir. Ona gora do inkisaf masalalori — bu, ilk ndvbado mil-
li madoniyyat vo incosonatin todrisi masoaloloridir - daim galdirilir. Demali
bu, hall edilo bilor, holl olundugda iso baslangic, orta vo ali badii tohsil
miiossisalorindoki tolim prosesinds tocassiim olunacaqdir.

Acar sozlar: tosviri sonat, Yenidonqurma, badii tohsil, milli incosonat vo
modoniyyat.

Leyla Khasyanova (Russia)

Art education during Reconstruction.

Establishment of Russia Academy of Art, Sculpture and Architecture

Academy of Art, Sculpture and Architecture named after Ilya Glazunov
celebrates the thirtieth anniversary in 2016. It is not a long period, but it
coincided with main changes happened in Russia. Ideological core of Soviet
culture - socialist realism was collapsed. The trends, which were under
prohibiting of Soviet ideology long, gained strength in fine art.

The most academies fell under pressure of modern vanguard art by
the end of 20™ century, the concept of «School», which defined skill and
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professionalism of the artist, disappeared. The conception of national art
and national school disappeared practically along with all of these, because
teaching and development of national fine art are possible only with the
availability of high skill, realism and spirituality.

Our time is the time of depersonalization. It is often difficult to define
which artist painted this or that work, who is he, where is he from. So, the
issue of development, first of all the issues of teaching the national culture
and art, is constantly raised. So, it can be solved, and when it is solved, it will
embody in the process of learning in primary, secondary and high art schools.

Keywords: fine art, Reconstruction, artistic education, national art and
culture.
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UorT 781

Rana Mommadova
AMEA-nin miixbir iizvii
(Azarbaycan)

MUSIQI TURKOLOGIYASININ OSASLARI

Musiqi tiirkologiyasi problemlorinin islonilmosindas tarixi tofokkiir montiqi
prinsipial shamiyyat dasiyir. Onlar iimumtiirk musiqi moedaniyyatinin miirak-
kab vahidliyina tarixi harokotds, onun torkib hissolorinin biitovliiyii vo inkisa-
f1 kontekstindo yanasmaga sorait yaradir. Regional miixtoliflik arxasinda tiirk
Oziinli-dorkinin tarixi inkisafinin magistral imumi xattlorini ayird etmok la-
zimdir. Daha sonra iso tiirk musiqi sistemindo «fordilogon» vo «iimumilogony
sociyyaviliyin nisbatinds oks olunan universal kateqoriyalara aid edils bilocok
proseslori basa diismok olar. Ax1 yaradiciliq simasimin ¢ziinomoaxsusluguna
malik olan hor bir milli anons timumtiirk badii modoniyyastinin 9sas ganuna-
uygunluqglart mocrasinda inkisaf edir.

Umumtiirk musigi {islubunu «tarixi {islub» adlanlirmaq olardi, ¢iinki o,
genezisi haqda unikal informasiya dastyir. Masolon, tiirk gohromanliq epo-
sunu todqiq edon V.Jirmunski onun osasinda ti¢ modoni tobago forqlondirir:
«On gadim, tarixdonavvalki... Ikinci tobaqo, asas etibarilo tarixidir. Axirinct,
nisbaton son tobaga eposun miisalmanlasmasinit miioyyanlosdirmisdir»'. Fik-
rimizco, analoji struktur imumtiirk musiqi ononasinin musiqi mozmununda
da movcuddur. Etnomusiqisiinasligin klassik postulatin1 yada salaq: «Musi-
ginin etnik xarakteri miioyyon bir dévrde musiqido sos materialinin bu vo
ya digor tarixi morhoalolora xas olan togkili tisullarinin istiinlilydi ilo mioay-
yanlasir». Bununla slagadar qeyd etmaliyik ki, musiqi torkologiyasinin mak-
rosistem kimi on maraqli problemlsrindon biri kimi imumtiirk etnik mo-
doniyyatinin on godim tobogolorinin dyronilmosi, onlarin miioyyon tarixi
yaranma morholalasine miivafiq soy spesifikasinin foaliyyatine tosir gdstaran
faktorlar1 agkarlamaq, onlarin mdévcudlugu va sonraki tislub qatlart ils qarsi-
ligh alagesi mexanizmini miioyyanlosdirmak zoruridir. Daha sonra iss digqoti
bu arxetiplorin tlirkdilli xalglarin badii yaradiciliginin miixtalif janr kateqori-
yalarinda tocassiimiing yonosltmok lazimdir. Buradan da novboti addim atil-

! .B.KButka. K Bompocy o Tropkckom BiusiHui. M30p. Tpyms! B 2-x Tomax. T.1, M., Cos. kommosurop, 1971, ¢.10.
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malidir — on gadim musiqi intonasiyaetmo formalarinin hiss olundugu janr
saxolorinin ictimai siiura tosiri xarakterinin dyronilmasi.

Olbatta, bu va digar tiirk xalqinin milli ananslorinds arxetipik elementlorin
qgaliblogmasi, sabitliyi saracasi prinsipial suratde miixtalif ola bilor. Har bir
milli anonas 6z daxili inkisaf montiqine malik miistaqil, biitdv, dinamik bir
orqanizmidir. Eyni zamanda bir qayda olaraq yaxin slagaler miioyyan bir me-
doaniyyats badii yaradiciligin inkisafi ii¢lin yeni impulslar verir, daxili qiivve-
lori tezca soforborliye alir, miisbat tasir gostorirdi.

Umumtiirk musigi sisteminds biitiin miimkiin genetik va tipoloji alagalor
niimunalari vardir. Mahz ona gore ds bu sistem kompleks aragdirmalar {igiin
miinbit bazadir. Qeyd edok ki, imumtiirk musiqi modoniyyati sistemindo lo-
kal (yerli) proseslarin dyronilmasi prosesinds masals yalniz bu regiona aid
madoniyyatlor arasinda forqli vo oxsar cohotlorin miioyyanlosdirilmasinda
deyil. ©sas masoalo bu regionun badii sistemini iimumtiirk spesifikasinin ¢ox-
sayli inkisaf variantlarindan biri kimi, vahid badii baslangiclari, tiirkdilli
xalqlarin regional musiqi ananalarinin tipoloji paralellorinin mahiyyatini dork
etmakdir. Bu sistemin tarixinin ayrilmaz par¢asi olan xalqlarin manavi hoyati
ilo alagesini aydinlagdirmaq vajibdir. Demali, musiqi proseslorinin milli spesi-
fikasinin tipoloji aspektdon dyronilmasi tarixi proseslordon tocridedilmozdir.
Bunun da naticosindae tarixi tipologiya problemi musiqi tiirkologiyasinin asas
masalesi kimi giindomoa golir vo miiqayisali me-todologiyanin timumi sis-
teminds onun universallig1 va ¢oxcahatliliyinin tozahiirlorindan biri kimi ba-
x1lmalidir.

Tarixi-musiqi proseslorine miinasibatde Azarbaycan va tiirk musiqisi mii-
oyyon dovrds, miioyyon jografi sorhadlords togokkiil daxilinds tipoloji cohat-
don oxsar musiqi proseslorine malik tarixi-madeni zonalar (sonraki tarixi do
yisikliklors moruz tapmis qalan) sistemi kimi formalagmisdir.

Bizim todqiqatimiz kontekstinds onlar timumtiirk modaniyyastinin for-
malasmas! tarixinin dyronildiyi ilkin miiqayise zonalaridir. 1ki musiqgi moe-
doniyyatinin miiqayiseli tohlili musiqi proseslorinin daha genis imumtiirk
miqyasinda miiqayisali aragdirilmasi {igiin tokan noqtesidir. Basqa sozlo de-
sok, bu zonalardan kenara ¢ixaraq, iimumtiirk moadeniyyatlorine daha genis
kontekstds baxigda bu madoniyyatlorin makrosisteminin aragdirilmasina yo-
nalmis miiqayisali metodun mantiqi formalasir. Prinsipjo, imumtiirk musiqi
islubunun aparij1 xatlorinin bu ciir imumilosdirilmis tadqiqi bu giin tarixen
vo montiq baximindan asashidir. Bu da qanunauygundur, ¢iinki tamamils ay-
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dindir ki, har iki madeniyyetds miiqayisali tadqiqin asas vahidi kimi tipoloji
siralarin nozori derkedilmasindan kenarda musiqi tiirkologiyasinin timumi qa-
nunauygunluqglarimin dyranilmasi tosvirji xarakter dasiyajaq. Todqiqatda asas
halqalar bir tarafdon musiqi strukturunun mezmun ilo qirilmaz slaqesi, diger
tarafdon, homin strukturlarin tarixi spiralin yeni déneminda, forqli tarixi-me-
doni variantlarda tokrarlanmasi va alagolorin xarakteri olacaq. Belolikls, timu-
mi tipoloji sira anlayis1 eyni zamanda, hom struktur, hom ds tarixi anlayigdir.
O, hom miiqayiss edilon qurumlarin (strukturlarin) sabitliyini, hom ds onlarin
dinamik inkisafini oks etdirir. Fikrimizca, Azarbaycan va Tiirkiye xalq musi-
qisinin tipoloji vahidliyi mohz iimumi dinamiklikdir.

Beloalikla, imumtiirk musiqi madoniyyati fenomeni anlayisinin formalas-
mas1 musiqi sarqsiinasliginin  miihiim problemlarindon biridir. Tipolo-
ji problemlorin 6n plana ¢okilmasi, bir torofden, tlirkdilli xalqlarin musiqi
onanalarinag qlobal miqyasda, imumtiirk madeniyyati diinyasinda baxmaga,
digor torafdon, har milli sistemin 6ztinamoxsuslugunu, spesifikasini, xiisusiy-
yatlorini gormaya imkan vergjok.

Umumtiirk musiqi madoniyyati arasdirilmalarinda miiqayisali metodun
ohamiyyati heg bir siibhe oyatmir. Bu giin Azarbaycan musiqisini miirokkab,
coxtorkibli iimumtiirk ononosino daxil olan obyekt kimi arasdiran elmi is-
lora rast golmirik. Miigayisali metodun bu istigamotdo a¢digi imkanlar vo
perspektivlor praktiki olaraq reallasmamisdir, ¢linki tiirk xalqlarinin musiqisi
sahosindo todqiqatlar oksor hallarda daha ¢ox fordi moqamlarin qarsilagdi-
rilmasi ilo mohdudlasir. Qeyd edok ki, timumtiirk diinyas: strukturuna daxil
olan miixtalif milli madoniyyatlorin qarsiligl tasiri vo slagasinin dyronilmasi
bu metodun ardicil totbiqi, onun yeni-yeni toroflorinin iizo ¢ixmasi, daha
miirokkob vo aktual mosalalorin agkarlanmasi ilo miisayiat olunan tokmillog-
masi zaruridir. On asasi isa odur ki, tadqiqat¢t yalniz bir naticani deyil, qarsi-
lagdirilan obyektlorin farqlori hagda melumatlarin daxil oldugu biitov bir elmi
molumatlar sistemi qazanajaq.

Azarbaycan va Tiirk xalglarinin xalq yaradiciligr ilk ndvbado musiqi me-
doniyyatlorinin genetik laylarmin kesiyinds 6ziinii biiruze veran qohumluq
parametrlorine malikdir. Bu laylarin dinamik imkanlarint — mokan (tarixi-
madoni) vo zaman (miiasir tarixi morholoys aiddan) xasiyystnamalorini {izo
cixarmagq ii¢lin miiqayisali tohlilin iki sinxron va diaxron, basqa sozls, funk-
sional vo miiqayisali-tipoloji istiqgamatini sintezlogdirmok lazimdir. Sinxron
nazar bir sira arxetiplorin xarakter vo funksiyasini, onlarn vahid sistemin
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variantlar1 kimi korrelyasiyasini 6yronmays imkan verir. Musiqi ananasinin,
onunla miinasibatle xariji faktor rolunu oynayan amillorlarle (dil, mifologi-
ya, maddi moadoniyyat, morasim), dovriin xarakteri ictimai siiur formalari
va s. ilo qarsiliglt alagalerin agilmasi diaxron miiqayiseni miioyyanlosdirir.
Bunun naticesinds arxetiplorin miixtalif milli vo regional sistemlorde musi-
qi inkisafinin tokamiilii prosesinde yarana bilocak yeni aspektlor vo xassalor
izo axajaq. Miqayisali tohlili calb olunan materialin miqyasi genis olduqgca
miiqayisali metodun sinxron va diaxron aspektlori daha iizvii sokilds qovu-
sur. Bu tadqiq olunan materialin obyektiv mazmunu ilo baghdir. Beloalikls,
aragdirilan istonilon material «lifqi» vo «saquli» kasiklorin ¢arpazlagmasinda
isiqlandirilir, yani 6ziiniin tam xasiyyotnamasini alir.

Beloalikla, Azorbaycan vo Tiirkiys xalq musiqisinin miiqayiseli tohlili me-
todologiyasinda dord marhalodon ibaratdir:

1) har iki xalqin folklorunda arxetiplorin miioyyonlosdirilmasi;

2) onlarin faaliyyat sferalariin qarsilasdirilmast;

3) milli 6ziinamaxsuslugun, forqlorin miioyyonlosdirilmosi magsadi ilo
arxetiplorin tosnifatinin aparilmast;

4) onlar arasinda intonasiya-tipoloji alagalarin agilmasi indi isa bu tozisle-
rin daha miifassal izahina kecgak.

Indi iso bu tezislorin daha miifassal izahina kegok.

Artiq geyd olundugu kimi, janr analogiyalar1 iki madeniyyati vahid musiqi
maokaninda birlagdirir. Xalq musiqisinin fundamentini tagkil edon identik in-
tonasiya modellari biitov strukturun melodik cohatdon ifadsli vo shomiyyatli
komponentlaridir. Axirincilar iso ladintonasiya prosesinde miihiim funksiya
yering yetirorok onun miixtalify formalarinin kristallagsmasinin asasina ¢ev-
rilir. Intonasiya modellorinin sabitliyi vo stabilliyi onlarin tiirksoylu tayfa-
larin musiqili-nitq genofondu ilo genetik olagolori ilo sortlonmisdir. Onlar
miioyyon mona yiikiine malik formul intonasiya donmalarindon ibarat tipoloji
tabageni yaradir. Burada tipoloji sshiyyanin ilkin protontonasiya va genetik
kodu, formullugu miisyyanlosdiran qanunauygunluqlart foaliyyet gostorir.
Hor bir musiqi hadisosi 6z dovrii ilo rongarong slagolords olur. Bu slagoalor
badii xiisusiyyatlords do 6z oksini tapir.

Azarbaycan va tiirk xalqinin musiqi praktikasinda asrlor boyu bir ¢ox ifaci
va miigonninarin yaradiciliq tocriibasinds imumilogdirilmis formula ladinto-
nasiya donmolori kristallasmisdir. Bu sabit kanonlagsmis modellor geyri-adi,
hassas xalq yaddasinda hokk olmusdur. Siibhasiz, bu ciir tipoloji dénmaolor
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miioyyon vaxtdan sonra qanunauygunluqlar statusu almig miioyyan qarsilig-

I1 alagalara asaslanir: «har vasitonin ifadsli imkanlar1 bu va ya digor tobii

miigaddam sortlora (akustik, bioloji, psixoloji) dayaqlansa da, shomiyyatli

soracada har hansi bir musiqi sistemindaki yerinden vo rolundan asilidir.

Miixtoalif sistemlords eyni vo ya oxsar vasitolorin funksiyalar: vo monas1 miix-

tolif ola bilor». Bu tezis bizim naticolorimizi tosdiq edir: agor Azorbaycan

va Tiirkiye musiqisinde qohum funksional manali analoji ladintonasiya don-
malori méveuddursa, demali bu iki musiqi anonslorinin formalagmasi eyni
bir badii sistemds bas vermigdir. Bu zaman bas veran proseslor iiciin xariji
impulslar tarixi faktorlardirsa, bu proseslorin miioyyan badii sistemds izo
cixmaq imkanlar1 strukturun 6z daxili, moxfi potensiallari ilo sortlonmisdir.

Strukturun daxili genetik imkanlar1 6z «energetik» imkanlarini semantik oho-

miyyatli, genetik miioyyonlosmis arxetiplorin foaliyystinds reallasdirir. Bu

clir miigaddom sortlor onlarin tipiklogsmasi vo janr mansublugu {igiin gozal
imkanlar yaradir. Siibhasiz, ladintonasiya modellori mahiyyat etibarilo, xal-
qin badii yaddasinin tarixi inkisafi marhalolorini aks etdirir. Onlar asrlor boyu
kristallagaraq tipik intonasiya covherine — folklor anonasinin darindon dark
olunmasi saviyyasinda faaliyyat gostoron semantik «isara»ya ¢evrilir. Bunun-
lada biz iimumtiirk musiqi sisteminin «intonasiya kokiinii» iize ¢ixarmaga,
onun tipoloji sirasinin dork edilmasine yaxinlasa bilorik.

Indi bizim problemls bagli «tipoloci sira» anlayisinin bozi xasiyyotnamo-
lorini agkarlayar.

1. Tipoloji sira anlayist iimumtiirk musiqi madeniyyati tarixinds lizo ¢ixan
proses va olaylarin obyektiv movcud olan (6zli do sinxron vo diaxron
miihitdo) tipoloji iimumidiyidir.

2. Buanlayisda biitlin rongarang materialdan kegon sabit melodik tiplor com-
losir. Eyni zamanda tipoloji sira anlayist bu tiplorin foaliyyst gostordiyi
formalarin tarixi doyisiklorle korrelyasiya edir. Siibhasiz, axirmci amil
imumi «gostaricilori» saxlamaq sortilo miioyyan bir «intonasiya miistovi-
si»nin hiidudlart ile tonzimlonir.

3. Umumtiirk musiqi modoniyyatinin miiqayisali oyranilmasinin saxelonmis
va coxpillali sistemindas tipoloji sira anlayisi tadqiqatin iri vahidi rolunu
oynayir. Bu zaman vahidlorin irilogmasi miqyasi, yeni har dofs tipoloji
sira anlayist ilo bir yera toplanan konkret materialin diapazonu univer-
sal deyil, miitoharrikdir. Bozi hallarda bu miqyas timumtiirk musiqisinin
mikrohacmini, masalon, bir regiona aid iki qohum musiqi sisteminin in-
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kisafinin miiqayisali aspektini ohato edir. Basqa bir halda o, iimumtiirk

madoniyyatinin biitlin monzarasing aid edilir, onu prosesin 6ziins sinxron

nazar ¢argivasindd, ya da uzun miiddetli tarixi zaman orzindo, yoni dia-
xron saviyyads aragdirir.

4. Nozori iimumilegdirmalars samilen, tipoloji sira anlayisi hom konkret so-
nat niimunsloring, ham do onlarin yaranmasinin qanunauygunluqglaria
aiddir. Ik ndvbada bizi musigi proseslorinin elo xiisusiyyatlori maraqglan-
dirir ki, onlarda iimumtiirk moadaniyyastinin magistral qanunauygunluqlari
ilo qarsiligli alagalor aydin suratds sezilir. Bu ciir imumilsgdirmalori yal-
niz miixtolif dairalords (ibtidaiden tutmus alilors qodar) qarsilasdirmala-
rin aparilmasi ilo formalasdirmagq olar (biz ilkin folklor intonasiyaetmasi
— nlimunalarindon sifahi onanali pesokar formalara aparan yolu nazards
tuturuq).

5. Eyni zamanda, musiqi sonati sahasinde foaliyyat gostoran tipoloji siralar
he¢ do horakatsiz qurumlar deyil. Onlarin har birinin hiidudlarinda milli
madoniyyatin va ya biitlin bir zamanin xiisusiyyatlorine, miioyyen tarixi
soraito miivafiq coxcohatli inkisaf formalarini askar etmok olar.

6. Nohayat, tipoloji sira anlayist — 6ziindo comlosdirdiyi tozahiirlorin sabitli-
yini vo eyni zamanda onlarin variantli ¢oxcohatliliyini nazards tutan dina-
mik anlayisdir.

Belos ki, imumtiirk musiqi mekaninin fenomenlari rolunda ¢ix1s edon sinx-
ron va diaxron tipologiyalar tarixin 6zii ils paralel doyisir. Qeyd edak ki, bu
anlayisin dinamikasi yalniz tarixi inkisafin gedisi ilo yaranan doyisikliklordo
izo cixmir. O ham da bir musiqi epoxasi hiidudlarinda milli, regional vo bag-
qa saviyyalarin genis spektrli variantlarinda 6ziinii biiruzs verir.

Tipoloji sira anlayig1 imumtiirk diinyasinin tarixi vo musiqi proseslorinin
— dovrlesdirma, «tarixi cografiya» (burada biz milli, zona vo regional sis-
temlorin doyisilmis xaritosini nozards tuturuq) kimi mithiim koordinatlarinin
bilavasito yaxinliginda yerlogir. Bu anlayis ali tarixi-musiqi elmi sintezinin
olds olunmasi {igiin zoruri olan, miiasir musiqisiinasligin apariji nazar anla-
yislarina biitliin parametrlori ilo uygun ogalir. Belsliklo milli, zona va regi-
onal musiqi qurumlarmin timumi tipoloji xiisusiyyatlorinin askarlanmasi
tarixin musiqi tlirkologiyas1 «giizgiisiindo» sistemli sokildo oks olunmasi
ticiin zoruri hazirliqdir. O, har milli madaniyyastin yolunun timumtiirk musiqi
diinyas1 kontekstindo miigayisosi {ligiin miigoddom sortlor yaradir. Siibhosiz,
imumtiirk musiqi modoniyyati kimi ¢oxsayli musiqi sistemlorine malik

49



N2 (56) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

madoniyyatin todqiqinds yalniz timumi kateqoriyalarin deyil, ham do vahid
prinsiplarin islonmasi zaruridir.

Bir daha musiqi sahasinds miiqayisali tahlilin an mshsuldar vo universal
prinsiplor kimi — timumi tipoloji siranin keyfiyyat xassalorinin miioyyanlosdi-
rilmasini qeyd etdikden sonra yenidon avvalki fikirlore qayidaq. Belslikla, 6z
isimizds biz xalq musiqi toxumasinda tipologiyanin eda sabit elementlorini
askarlamagq istoyirik ki, onlarin funksional mahiyyati Azarbaycan ve Tiirkiyo
onanalarinds analoji shamiyyate malik olsun. Naticads verilmis melodik si-
niflor ii¢lin imumi tipoloji siranin foaliyyat radiusu {igiin ideal sorait yaradi-
lacaq. Bu zaman miiayyan tipoloji siralar 6z daxilinde shomiyyatli saracads
forglonan inkisaf morhoslslorindon ibarat uzun miiddatli tarixi foaliyyat hiidud-
larina malik ola bilar. Digar tipoloji siralar nisbaton qisa zaman g¢ar¢ivesindo
izlona bilir. Qeyd edak ki, bu yalniz musiqi tarixi baximindan deyil, nazari
taximindan da prinsipial oshamiyyato malikdir.

Acar sozlar: musiqi, tiirkologiya, tip, tohlil, millat.

Pena Mameooea (Azepoaitorcan)

OCHOBBI My3bIKAJTbHOH TIOPKOJIOTHH

CpaBHUTEIIBHO-TUIIOJIOTUYECKUN aHANIU3 SBISETCS TOM caMOl ONOpPHOU
CXEMOH, KOTOpasi I03BOJISIET aKTUBHO BOBJIEKATh B IIPOLICCC aHAIM3A PA3HBIC
YPOBHM HALIMOHAJILHON MY3bIKaJIbHOU KYJIBTYPBI.

be3ycnoBHO IpaBo Ha CYIIECTBOBAHUE PA3HOBEKTOPHBIX UCCIIEIOBAHUM TIOPK-
CKOIO KyJIBTypHOro mupa. Ho, roBopst 0 My3bIKalbHOU TIOPKOJIOTMH, KAK 4acTH
CPaBHUTEJILHOTO MY3bIKO3HAHMSI, HA HAIll B3IVIST, HAYaIbHBIM, 0a30BBIM 3BEHOM B
TIO3HAHUH 3TOT0 (DeHOMEHA SIBISIETCS CPABHUTEIBHBIN TUTIOIOTMYECKUI aHAIIH3.
Ha wmoii B3misaa, Hanbomee akTyallbHOW M, BMECTE C TEM, CIOKHOU MpoOieMoii
a3epOaiiPKaHCKOTO MYy3bIKO3HAHUSI SIBJIACTCSI TIPoOieMa M3y4eHusI TFOPKCKHUX KOp-
HEW HALMOHAJILHOM MY3bIKAJIbBHOU KYJIBTYpbl. BasKHO IIOMYEPKHYTh, YTO YCTAHOB-
JIeHHE MY3bIKAIBHBIX CBS3eH TIOPKOS3BIYHBIX HAPOIOB M OOBSCHEHHE TeHeTHYe-
CKOM OCHOBBI 3THX CBSI3€H CIIOCOOCTBYET HE TOIBKO CKJIA/IBIBAHHIO TIPEICTABICHHS
0 LIEJIbHOCTH ¥ MOHOJIMTHOCTH TIOPKCKOM MY3bIKJIbHOM CUCTEMBI, HO U [I03BOJISIET
TIOJIHEE XapaKTEPU30BATh OT/ICIIbHBIE €€ KOMIIOHEHTBL.

Knroueswte cnosa: Mmysbika, TIOPKOJIOTHS, TUII, aHAJIN3, HAIIUS.
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Rena Mammadova (Azerbaijan)

Bases of musical turkology

Comparative and typological analysis is the very supporting scheme,
which allows to involve the different levels of national musical cultures
actively into the analysis process.

Certainly there is a right for existence of the differently directed researches
of Turkic cultural world. But, when speaking about musical Turkology, as
a part of comparative musicology, in our opinion, the initial, basic element
in the learning of this phenomenon is the comparative typological analysis.
To my opinion, the most actual, at the same time complicated problem of
Azerbaijani musicology is the studying problem of Turkic roots of national
musical culture. It is important to emphasize that, establishment of musical
connections of Turkic peoples and the explanation of the genetic basis of
these connections promote not only formation of the idea about wholeness
and solidity of Turkic musical system, but also allow to characterize its
separate components completely.

Keywords: music, Turkology, type, analysis, nation
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Viigar Korimli
kulturologiya iizra folsafa doktoru, dosent
(Azarbaycan)

MUASIR AZORBAYCANDA MULTIKULTURALIZM
VO MODONI MUXTOLIFLIK

Artiq miistoqilliyimizin barpa edilmasinin 25-ci ildontiimiinii qeyd edirik.
25 il dovlateilik tarixi baximindan qisa bir dovr olsada, qazandig tarixi nai-
liyystlorin miqyasina, ugurlarin sayina gora ¢coxbdyiik shamiyyat kosb edon
middotdir. Bir ¢ox Avropa ekspertlori etiraf edirlorki, onlarin dévlatlorinin
50-60 ildo kecgdiyi inkisaf yolunu gonc miistaqil Azarbaycan dovlati comi
25 ilo got edib. Avropalilar noyinozords tuturlar? Olbatts, 6nco votondas co-
miyyotinin formalagmasini, comiyystin dahada demokratiklogmosini, osa-
sinsan hiiquq vo azadliglarinin yiiksok soviyyads qorunmasini, multikultu-
ralizm vo tolerantliq soraitindo yasayan xalqlara verilon 6nomin miqyasinivo
s. Xiisusils sonda geyd etdiyimiz nailiyyatlori daha yiiksok qiymatlondirirlar.

Azorbaycan miistoqilliyi barpa etdikdon sonra milli madoniyystimizin inki-
safinda da yeni dovr baslandi. Miistoqillik illorindo Azarbaycan modoniyyasti
diinyaya inteqrasiya yoluna qodom basdi. Sovet dOvriiniin moadeniyyati yeni
mozmun kasb etmoys basladi. Azarbaycan Respublikasinin yeni modoniyyat
siyasotinin diizglin vo daha effektiv, milli maraqglarimiza uygun toskili osas
istigamota ¢evrildi. Xalqimn toraqqisinds tarixi-milli-moadoni koklars bagliliq, qar-
siligh anlasma, milli birlik, yaradici miinasibat, miiasirlik vo s. yaradildi. Heydor
Oliyev modoniyyati xalqin bdyiik sorveti hesab edirdi. Mohz onun hakimiyyati
illorinds madsniyyats, milli-manavi doyarlora miinasibat kokli sokildo doyisdi
va 6lkamizds modoniyyatin inkisafinda yeni dovriin baslangict oldu. Miistoqillik
illorinds madoniyyat siyasotinin hoyata kecirilmosi daha cevik xarakter aldi.
Azorbaycan modoniyysti diinyada daha genis sokildo taminmaga bagladi,
madoniyyatin inkisafina hasr olunmus yiizlorlo saroncam vo dovlst programlar
gabul olundu. Méhtoram prezident [lham Bliyevin qeyd etdiyi kimi: “Miistoqillik
illorinds Azorbaycan xalqinin meonavi potensiali daha da zonginlogmis, milli
madoniyyat va incasonat, azarbaycangiliq mafkurasi asasinda inkisaf etmisdir”.

Dévlatimizin apardigi ugurlu moadoniyyat siyasati noticasinde Igorigohar,
Sirvansahlar Saray Kompleksi ilo birgs, Qobustan, mugam vo asiq sonatimiz
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YUNESKO-nun maddi va geyri-maddi madani irs siyahisinda 6z yerlorini
tutmuglar. Azarbaycan madaniyyatinin bu maddi vo maenavi abidalori bage-
riyyatin yaratdig1 ¢ox doyarli asarlor siyahisina salinmagqla 6lkemizin qadim
madoniyyat diyar1 oldugu bir daha tasdiqlonmisdir.

Miiasir dovrda diinya dovlatlorinin qarsisinda duran on baslica vozifolordon
biri miixtalif din vo madoniyyatlors monsub insanlarin siilh vo omin-amanliq
soraitindo yasamasinin tomin edilmosidir. Miiasir dovrds diinyanin miixtslif
bolgalorinds bas veron hadisalor madoniyyatlorin miixtalifliyini qabul etmo-
yan, digar din vo modaniyyatlorin niimayandslarinin adat-anslaring, hoyat
tarzing, aqids va diisiincosine hormatlo yanagilmayan comiyyatlorde davamli
sabitliya vo inkisafa nail olmagin geyri-miimkiin oldugu askar goriiniir. Bu
sopkido garsidurma vo miinaqisolorin bas vermomaosi {i¢iin insanlarda digor
din vo madaniyyatlors qars1 doziimliiliik vo hormaet xiisusiyyetlori giiclondi-
rilmalidir. Dan1lmaz faktdir ki, Azarbaycan xalq: tarix boyu diger din vo me-
doniyyatlora déziimlii miinasibat ilo se¢ilmisdir. Siilh vo qarsiligli anlagma
soraitinds yasamaq Azarbaycan xalqinin tabistindan, insanporvarliyindon va
xos moramligindan irali golir. Azarbaycan qodim zamanlardan miixtalif dinlo-
rin, dini carayanlarin yayildigi, qovusdugu, qarsiligli anlagma soraitinds yasa-
dig1 vo omokdasliq etdiyi bir mokandir. Madani, etnik, dini vo s. miixtalifliklor
diizgiin tonzimlonmadikdon comiyyatin inkisafinda natarazliq bas verir. Bu
miixtalifliklorin tonzimlonmasinin diizgiin modellarinden biri multikultura-
lizmdir[3]. Multikulturalizm forqli madaniyyatlorin yanas1 vo ya birgo yasa-
yis torzidir vo azsayl xalglarin 6z etnik-modani dayarlorini qorumagq tigiin
azadliq vermaklo yanasi onlarin yasadiqlari camiyyastin biitiin sahalorinds
foal istirak etmolori {i¢iin hor ciir soraitin yaradilmasidir.

Multikulturalizm torciimoads goxmadoniyyatlilik demakdir. Coxmodaniy-
yatlilik dedikds isa ilk novbada etnik, irqi, dini vo madoni miixtaliflikler, bu
miixtolifliklorin asasini togkil edon dayarlor nozords tutulur.

Multikulturalizm 1960-c1 illorin sonunda Kanadada meydana galsado, ter-
min kimil970-ci illords oks olunur. The Harper Colins sosiologiya liigatindo
(1991) Multikulturalizmin bels bir torifi verilir: “Multikulturalizm — bir ¢ox
comiyyatlorin xiisusiyyati kimi pliiralizmin movcudlugunun etiraf olunmasi
va inkisafi demokdir. Multikulturalizm madoni miixtalifliyin, azliglarin me-
doniyyatinin miidafiosi mosalosini 6z qarsisina qoyur.Eyni zamanda o, az-
liglarin modaniyyati ilo asas madoniyyastin geyri- borabar miinasibatlorini
nazordo saxlayir” [4].
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Yeni diisiincs torzinin formalagsmasi, diisiinco bohraninin aradan qaldiril-
masinin uguru yalmiz yiiksok modaniyyet, multikulturalizmdir. N. Tusi
“Oxlaqi-Nasiri” asorindo elmlo amolin olaqesindon yazaraq qeyd edir ki,
“bunlarin vohdsti olmadan inkisaf vo kamillik geyri-miimkiindiir” [9,15].
Madaniyyatlarin dialogonu qurmaq ii¢iin basqa madoniyyatlorin mahiyyatini,
xiisusiyyaetlorini, tarixini vo nailiyyatlorini 6yronmok miitloqdir.

Samuil Hantunqton “Sivilizasiyalarin toqqusmasi vo diinya diizominin
yenidan qurulmast” adli kitabinda geyd edir: “Yeni diinyada xalqlar arasinda
asas forglor ideoloji, siyasi, iqtisadi deyil, madoni forqlor vo miixtolifliklordi.
Oz tarixing, dinino, diline, manavi dayarlorine miiraciot edon xalglar, 6z kim-
liklorini miioyyon edirlor”.

Miistoqilliyin 25 il doniimiinds Azarbaycanda “Multikulturalizm ili” elan
edilmasi bir ne¢o obyektiv saboblordon qaynaqlanir. Birincisi, Azarbaycan
asrlor boyu moadoniyyatlorin qovusdugu mokanda yerlosmoklos dinlor va sivi-
lizasiyalararas1 anlasmada aparici rol oynayib. Ikincisi Azarbaycanda biitiin
xalqlar, toplumlar, forqli dil ve din mansublar1 ortaq maxraca galo bilir. Azar-
baycan tarix boyu miixtalif xalqlarin azad, sarbast vo he¢ bir maneas ilo rast-
lasmadan yasadig1 bir momlokatdir.

Oton asrin 70-ci illorinden baslayaraq, ABS vo Avropada multikulturalizm
siyasati aparilmasina tokan verildi.Multikulturalizm siyasati yiirtidiilorken bir
torafdon madaniyyatlors azadliq tomin edilss da, digar torafdon dovlotin asas
magsadi madaniyyatlarin inteqrasiyasina nail olmaq va vahid ideya atrafinda
comiyyat qurmaqdir. Lakin 2010-cu ilden sonra Britaniya, Almaniya vo Fran-
sa kimi dovlatlor multikulturalizm siyasatinin ugursuzluga diigar oldugunu va
bu siyasotdon imtina etdiklorini bildirdilor.

Bu dlkalorde multikulturalizmin bdhranimnin sababi onunla bagh oldu ki,
madaniyyatlorarasi tabii intigrasiya prosesinds miqrantlarin gotirdiyi madaniyyat
daha giiclii oldu. Bu zaman Avropa iki problemls garsilagdi: Birinci miisslmanlar
yerli madoniyyatlo inteqrasiyaya getmadi. Oksinag avropalilarda islama yonalma
prosesi basland. Ikinci problem iso get-gedo ag darili irqin azalmast vo tobii artim
hesabina qaradorililorin sayinin durmadan artmasi idi. Bu tendensiya perspektivdo
Avropada ag darili irqin yoxa ¢ixmast tahliikesini yaratd.

Avropa dovletlorinds ails planlasdirilmasi, qadin kisi barabarliyi, cinsi az-
liglarin hiiquglari, gender problemlari, gadinin comiyyatds rolunun artmasi
va s. kimi masaloalor aslinds dogum saviyyesinin asag1 diigmasi hesabina ya-
ranir. Lakin etnik qruplar bu doyarlari istonilon saviyyads manimsamadiklori
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liciin naticads yerli shali azalmaga, etnik qruplarin say1 iso artmaga bagladi.
Bu iso gorb moadoniyyatinin get-gedo assimilyasiya olmasina gatirib ¢ixarir.
Bu sobabdon Avropa 6lkelorin bir goxunun multicultural comiyyotdon imtina
etmolori sobob olmusdu. Multikulturalizmdon imtina etmok yaxs1 he¢ no vad
etmir, ¢linki bu, toassiif ki, biitlin diinyada getdikcs artan anlagilmazliga, qar-
sidurmaya, milli va dini miinaqigelors aparib ¢ixaran yoldur.

I Baki Humanitar Forumunda istirak edon Y.Jdanov Azarbaycanda multi-
kulturalizmin inkisafi barads bels fikir sdylomisdir: “Planetds basqa elo bir
bolgo yoxdur ki, buradaki kimi onlarla xalq ¢ox uzun miiddato vo birlikdo
yasamis olsun. Bu fiisunkar ¢oxcalarliliq biitiin bagoriyystin doyorli xozinosi
hesab oluna bilar” [8].

Sevindirici haldir ki, Azarbaycan diinyada mascid, kilsa va sinagoqun bir
arada oldugu, eloco do miixtalif din monsublarinin heg bir ayri-seckilik hali
ilo qarsilasmadiqlar1 nadir 6lkslardan biri, balka do, birincisidir.

Rum patriarx1 I Varfolomey 2003-cii ildo Azorbaycanda rosmi safordo
olarkon Olkomizdoki tolerantliq haqqinda belo sdylomisdi: “Mon buradaki
tolerantligin soviyyoesindon momnunam. Azarbaycanda hor kos istodiyi dino
etiqad edir, istadiyi kimi ibadat eds bilir” [6].

Hazirda 6lkomizde miiselmanlarla yanasi, pravoslav, Roma-katolik kon-
fessiyalari, protestanligin miixtalif corayanlar1 olan Yevangel-liiteranlar, Ye-
vangel xristian baptistlori, Molokan ruhani xristianlari, Alban-udi xristian
dini icmalari, Avropa yohudilori-askinazilor, dag yohudilori olan sefartlar,
giircii yohudilori, ananavi olmayan din qruplardan olan krignagilar, bahalor vo
sair dinlorin mansublar1 birlikds tolerantliq, amin-amanliq i¢inds yasayir vo
0z dini etiqadlarini rahatligla yerins yetirirlor.

Yer kiirasinda yasayan xalqlarin say1 mévcud dovlatlorin sayindan dofo-
lorlo ¢coxdur. Ayri-ayri monbalords, toxminon, 3500-dok xalqg, millst vo etnik
qrupun yasadigi vo onlarin sayinin 7, hotta, 10 min olmasi molumatlarina rast
galinir. Onlar 200-don bir godar ¢cox dovlstdo moskunlasiblar.

S N3 9 ¢ 2 ¢

Bir sira aragdsrmagilarin fikrinco: “millat”, “xalq”, “azsayli xalq”, “milli
azliq”, “etnik azliq” terminlori miixtalif dovrlorde ayri-ayn tayfalarin xalq,
ayri-ayr1 xalglarin todricon millot kimi formalagsmasi prosesi naticosindo
meydana golmisdir.

Beynolxalq alomds “azliq” anlayist XVI-XVII asrlorde Avropada yasa-
nan protestant-katolik qarsidurmasi ilo ortaya ¢ixmigdir. 1598-ci ilde Fransa

kral1 IV Henri torafindon gobul edilon Nant Formaninda vo 1648-ci il Vestfal
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Siilh Sazisinde protestant votondaslarini ohats edon hokmlords azliq hiiqug-
larina da yer verilmisdir. “Etnik” sozilinilin etimologiyasindan bshs edon Ro-
nald Cakson geyd edir ki, “etnik” sozii yunanca “ethnikos”dan téromis vo
comiyyatda xarici qrup, yaxud, milliyyat monasini ifads edir.

Azarbaycanda tarixon miixtolif xalglarin niimayandalari bir-birine ¢ox ya-
xin qonguluq soraitindo yasamisdir. Lakin tarixdo he¢ bir zaman indiki kimi
bu arazids mosken salan miixtalif xalqlarin niimayandalorini birlogdiron va-
hid dovlateilik ideyas1 olmamigdir. 1995-ci ildo Azarbaycan Respublikasinin
Konstitusiyasinin 25-ci maddesinda: “Mangayindon, irqindon, dinindon vo
dilindan asili olmayaraq har kasin hiiquq ve azadliglarina hdrmat tomin olun-
malidir” [2]. Bununla yanasi, qobul edilon bir cox ganunlarda Azorbaycan
orazisinda yagayan biitiin milli azliglarin madani kimliyine tominat verildi.
“Madaniyyest haqqinda” qanunun 11-ci maddasi ilo Azorbaycan orazisindo
yasayan biitiin milli azliglarin madaeni kimliyine 6nem verdiyini bir daha sii-
but etdi. Elaco do “Tohsil haqqinda” ganunda har kasin 6z dilinds tohsil almaq
hiiququ va ayri-seckiliyo yol verilmamasi masalasi 6z oksini tapdi. Bu mag-
sadls milli azliqlarin maskunlagdig1 Azarbaycanin bir sira rayonlarinda tohsil
miiossisalari acildi, dlkenin radio vo televiziya kanallarinda milli azliglarin
dillerinds verilislor yayimlanmasi ananasi qoyuldu. Homin orazilords yerli
telekanallar foaliyyot gdstoarmaya basladi. Milli azliglarin dilinds gozet va
jurnallar nosr olunmaga basladi.Lakin biitiin bunlarla yanasi, dvlotimizin on
bagslica sarvati asrlordon bari bu torpaqda yasayan, miixtalif millatlorden olan,
miixtolif dinlore etiqad edon adamlardir. Olko no godor ¢ox xalqr birlosdirsa,
bir o godar do zongin olar.

Holos 1897-ci ilds Rusiya imperiyasinda aparilmis ohalinin ilk timumi siya-
hiya alinmast mealumatlarinda Simali Azarbaycan orazisindo onlarla miixtolif
millatlorin, xalglarin, etnik qruplarin niimayondslorinin yasadigi qeyde alin-
musdir. Indiki Azarbaycan Respublikasinin o vaxtki orazisinde yasamis ohalinin
60,5 faizini azorbaycanlilar, yerdo qalanini iso ruslar, ermonilor, tatlar, talislar,
yohudilor, ukraynalilar, giirciilor vo b. millatlor vo xalqlar toskil etmisdir. 1926-
ci ilin Umumittifaq siyahiyaallmmasinin yekunlarinina gora Azsrbaycanda
xalglarin say1 95 olmusdur [1, 5.93]. 1989-cu ildo SSRi-da aparilmis sonuncu
timumittifaq ohali siyahiyaalinmasi malumatlarina asasen Azarbaycanda yasa-
yan millatlorin, xalglarin va etnik qruplarin say1 avvalki illera nisbaton nainki
azalmamus, oksino, xeyli ¢coxalaraq 115-0 ¢atmisdir [1, 5.94]. 1999-cu ildo ke-
cirilmis miistaqil Azarbaycan Respublikasi ohalisinin ilk milli siyahtyaalinmasi
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moalumatlarina asasan Azarbaycan shalisinin milli terkibi azerbaycanlilarla ya-
nas1 onlarla diger millat va xalqlardan ibarat olmusdur.

2009-cu ilin siyahiya alinmasina goro 6lke ohalisinin 8,4 faizini mil-
li azliglar, azsayli xalqlar vo etnik qruplarin niimayaondalari toskil etmisdir.
Doévlatimiz milli azhiglarin miidafiasi ile bagli 50-don ¢ox beynalxalq konven-
siyaya qosulmusdur, milli azliqlarin masalalori ilo maggul olan 50-yadok
qeyri-hokumat togkilati, madoniyyat morkozlori, xeyriyya comiyyatlori va s.
ictimai birliklor faaliyyet gostorir. Azarbaycanda yasayan etnik qruplarin di-
lindo 15-don, rus dilinds iso 30-dan ¢ox gazet va jurnal nogr olunur. Teleka-
nallarda, milli azliglarin etnik-madani hayati, etnoqrafiyasi barads miintozom
materiallar hazirlanir. Milli azliglarin six yasadigi 5 bolgads iss yerli telera-
dio kanallar faaliyyet gostorir. Eyni zamanda tolim yalniz rus dilinds olan
19 vo tolim yalmiz giircii dilinds olan 6 orta iimumtohsil, 345 beynalmilal
orta moktob foaliyyot gostorir. Respublikamizda 380-don artiq dini icmanin
moveud olmasi va onlara eyni miinasibatin gdstarilmasi Azarbaycani diinya
miqyasinda tolerant 6lka kimi bir daha tasdigloyir. YUNESKO-nun 2005-ci
ildo gobul etdiyi “Madani 6ziinliifade miixtalifliyinin qorunmasi vo tosviqi
haqqinda Konvensiya”ya uygun olaraq 6lkomizds yasayan milli azliq va et-
nik qruplarin madeniyyati Azarbaycan madeniyyaetinin torkib hissasi kimi qo-
runur va inkisaf edir. Bu xalqlarin milli medeniyyatinin, incasenatinin, adot-
onanolorinin va dilinin qorunub saxlanilmasi {i¢iin islor aparilir. Osrlor boyu
Azorbaycanda 80-don ¢ox etnosun niimayandasi yerli etnos olan azari tiirklori
ilo yanas1 yasayir. Bu tarixi tocriibe azsayl etnoslarin va etnik qruplarin yoxa
¢ixmasi tohliikosinin aradan qaldirilmasina sobab olmusdur. Azorbaycanda
bir dofs do olsun dini vo etnik adavat, sayindan asili olmayaraq, etnik azlig-
larla miinasibotda ayri-seckilik faktlar1 qeyde alinmayib, ¢iinki Azarbaycan
dovlati onlarin har birins eyni doeracods qayg1 gosterir. Azorbaycanda yasa-
yan xalglarin va etnik qruplarin maddi veo badii madeniyyat niimunalori,
milli maisoti diinya ictimaiyystine catdirir. Etnik azliq ve qruplarin madoni
irsinin qorunub saxlanilmasi va inkisaf etdirilmasi magsadils iki ilden bir
azsayl xalglarin incasanati festivali kegirilir. Azsayl xalqlarin adot- onons-
sini, moatbaxini, folklorunu ohato edon filmlor vo verilislor ingilis dilino tor-
clima olunaraq Avropa tamasacilarina toqdim edilir. Milli azliqlar 6z milli
markazlarini, assosiasiyalarini vo diger qurumlarini yaratmaq hiiquglarindan
tam istifade edirlor. Hazirda Azarbaycanda onlarla milli moadaniyyat markezi
foaliyyat gostorir. Onlarin arasinda “Birlik” comiyyati, rus icmasi, slavyan
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moadaniyyat morkazi, Azorbaycan-israil icmasi, Ukrayna comiyyati, “Ronai”
kiird madoni morkozi, “Samur” lozgi milli morkezi, Azorbaycan-slavyan
madoniyyat morkozi, tat madoniyyst morkozi, Azarbaycan-tatar comiyyati,
“Turqan-tel” tatar madoniyyot comiyyati, “Yagliq” tatar modaniyyat markoazi,
“Krim” Krim tatarlar1 comiyyati, giircii comiyyati, Azarbaycan giirciilorinin
humanitar comiyyati, ingiloy icmasti, ¢gecen madoniyyat morkozi, Ahiska tiirk-
lorinin “Vaton” comiyyati, Ahiska tiirk qadinlarinin “Sona” comiyyati, talis
madoniyyat morkozi, avar comiyyati, dag yshudilorinin icmasi, Avropa yohu-
dilori (Askenazi) icmasi, giircii-yahudi icmasi, yohudilorin qadin humanitar
assosiasiyasi, “Kapelhaus” alman modaniyyat icmasi, “Polonia” polyak mae-
doniyyat markoazi, “Mada” Beynolxalq talis assosiasiyasi, “Avesta’ talis asso-
siasiyasi, “Orain” udi madoniyyet morkozi, “Buduq” madaeniyyat markazi,
saxur madoniyyat markazi do vardir. Milli azliglarin six yerlosdiyi arazilordo
havaskar comiyyatlor, milli vo dovlot teatrlari, hovaskar assosiasiyalar vo ma-
raq qruplar1 faaliyyot gostorir. Masalon, Qusar rayonunda lazgi, Qax rayo-
nunda ise Giircii Dovlet teatrlari, Astara vo Lonkaran rayonlarinda talis folk-
lor qruplar faaliyyat gostorir. Dovlot Radio stansiyasi torafindon miitomadi
olaraq, kiird, lozgi, talis, giircii vo rus dillorinds verilislor hazirlanir. Balakon
rayonunda avar dilinds, Xa¢gmaz rayonunda isa lozgi va tat dillorinds, Qusar
vo Xacmaz rayonlarinda yerli televiziyada lazgi dilinds veriliglor yayimlanir.
Bakida rus, kiird, lozgi vo talis dillorinds gozetlor nasr olunur.

Azarbaycan tiirklari mehriban, qonagparvar vo humanist oldugu tigiin res-
publikamizda yasayan digar xalqlar 6zlorini hortorafli ifads eds bilirlor. Azsay-
11 xalglarin hiiquqlar1 har zaman qorunub va onlara ana dilini, madaniyyatini,
dinini yasatmagq {i¢iin sorait yaradilib.

Acarsozlar: multikulturalizm, etnik qruplar, xalqlar, yasamaq madaniyyati,
milli monsubiyyat, tolerantliq.
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Byzap Kepumnu (Azepoaitorcan)

MyabTHKYJIBTYpPAJIU3M U KyJbTYPHOE pa3HOOOpa3ue

B COBPpeMEHHOM A3epOaiikane

B naHHOM KOHTEKCTE KyJIbTypHOE pa3zHOOOpasue paccMaTpUBaeTCs He
TOJBKO KaK 3THHYECKOE Pa3HOoOOpaszue, HO Kak pa3zHooOpasue KU3HEHHBIX
CTUJIEH, KYJIIBTYPHBIX OPUEHTALUN U KYJIBTYPHBIX TEHICHLUN.

Taxoke naercs KylITbTYpOJOTMYECKUIM aHAIN3 3THUYECKUX MEHBUIMHCTB,
KOTOPBIE COXPAHSSI HAMOHAIBHO-KYJIBTYPHbIE LIEHHOCTH MUPHO IIPO’KUBAIOT
B MYJIBTHKYJIBTYPaJIbHOM IIPOCTPAHCTBE A3epOaiikaHa.

Knioueesvie cnoea: MynbTUKYIbTYpaInu3M, STHUUECKUE TPYIIIBL, KyJIbTypa
[IPOKUBAHMS, HALIMOHAJIbHAS [IPUHAJUIEKHOCTD, TOJIEPAHTHOCTD.

Vugar Karimli (Azerbaijan)

Multiculturalism and cultural variety in modern Azerbaijan

The cultural variety is considered not only as ethnic diversity, but also
as variety of life styles, cultural orientations and cultural tendency in this
context. Also culturological analysis of ethnic minorities is provided, which
live peacefully in Azerbaijani multicultural condition preserving own national
and cultural values.

Keywords: multiculturalism, ethnic groups, culture of living, national
affiliation, tolerance.
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Paiixa Amenzaoe
00KMOp apxXumexnypol
(A3epoaitorcan)

PASBUTHUE APXUTEKTYPHI ASEPBAMJIZKAHA
B 1roabl HE3ABUCUMOCTH

300uecmeo s6nsemces enasnou
JIeMONUCHIO Yel08eyeCmad.

B. T'ozo

3a 25 net He3aBUCUMOCTHU B A3epOaiikaHe MPOU30LUIA TOUCTUHE TPaH-
JTMO3HbIE U3MEHEHHUS B ITOJIUTUUYECKOM U B COLIMATIbHO-00IECTBEHHOM aCIIeK-
Tax. BoccranoBnenue rocynapctBeHHOCTH A3epbaiimkana magaer Ha 30 aB-
rycta 1991 r, U, B 3TOT 3HAMEHATENbHBIA J€Hb Ha BHEOUYEPEAHON CECCHM
BepxoBnoro Cosera AsepOaiiikaHa Oblia MpUHATA JeKIapanus O BoccTa-
HOBJIEHUU HE3aBUCUMOCTHU PECITyOIMKH, UCXOAs U3 TOTo, uTo A3epOaiipkan
ABIIAETCS IPEEMHUKOM cylecTBoBaBmel ¢ 28 mast 1918 . mo 28 anpens 1920
. AzepOaiimxanckoil Jlemokparnyeckoit PecryOmmku.

CBoii cTpaTernueckuii BIOOp azepOaipKaHCKuid Hapos caenan B 1993 .
MOJi PYKOBOJICTBOM BBIJIAIOIIETOCS MOJUTHYECKOTO Jauaepa [ eitgapa Anuena,
C TOTO BpeMEHH, Kak oTMeuaeT npe3uneHT Unbxam Anues « AsepOaiimxan
YCHEIIHO UET MO MyTH pa3BUTH». DKOHOMUKA A3epOaiiykaH MOCTPOECHA Ha
HEe(TSIHOM TPOMBIIIIIEHHOCTH, HO HE TOJBKO , HepTenoOsua u nepepadoTka
HeTH, Ta3000bIYa TaK WM WHAYE 3aBUCAT OT YHEPTrOPECYpPCOB. YCIIEIIHO
peanuzoBanHbl «KoHTpakT Beka» ot 20 ceHtsOps 1994 r., monmutuueckas
3HAYMMOCTh M SKOHOMHYECKasi COCTABIISIIONIAsi KOTOPOTO BEIUKH, CTaJ AI0-
XaJIbHBIM COOBITHEM, UMEBIINM CyAbOOHOCHOE i A3epOaiipkaHa 3Haue-
Hue. Co BpeMmeHu ocyiiectBieHus: «HoBoil HeQTsHON cTpaTerun» B 3KOHO-
MHUKE CTpaHbl MMPOU30LIEN paAUKaIbHbIN nepeaoM. OCHOBHOW 3KCIIOPTHBIN
Hedrenposon BT/l (baky-Tounucu-J{xeiixan) mo3Bojaui BeIBE3TH HEPTH HA
MHUPOBbIE PBIHKH, OH CTaJl OCHOBHBIM MaructpaibHbIM IpoBojgoM «lllenko-
BOT'O MYTU» TIOPKOSI3BIYHBIX TOCYIAapCTB, BBOJ KOTOPOTO Jlajd BO3MOXHOCTH
Azepbaiixany 0ojee aKTUBHO Pa3BUBaTh PECYpPChl KACIUICKOTo OacceiiHa.

Cynb0OoHOCHBIE A7l CyBepeHHOro A3zepbaiikaHa MHOTOUMCIICHHbIE Ha-
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YMHAHUS U UX OJUCTaTeNbHbIC Pe3ysbTaThl OIIYINAIOTCS BO BCeX cdepax.
XapakTepHbIe NPUMETHI IOCIECAHUX NECATHWIETUN - CTPEMUTENIBHBIA POCT
HSKOHOMUKH, Pa3BUTHE COLUATBHON MHPPACTPYKTYpHI, MOSIBICHUE UHTEPEC-
HEHIINX KOMIIO3UIIMOHHO, XyJ0KECTBEHHO BBIPA3UTEIbHBIX OOIIECTBEHHBIX
Y OKWJIBIX 3JaHUH, OOBEKTOB SHEPTeTUUECKUX U ITPOMBIIIJICHHBIX KOMIIJIEKCOB.
Crpana nepexuBaeT Oecrpene/IeHTHbINA TOAbEM, U 0COOCHHO 3TO BIEYATIISIET
B 00acTH apXuTeKTypbl. [Oopona SBIAIOTCS LEHTpaMH, Iie CKOHIECHTPUPO-
BaHbl KYJIBTYPHBINA, HUHTEIJICKTYaIbHBIH U MPOU3BOACTBEHHBIN MOTEHIIMAT U
pecypcsl obmiectBa. M, ato mpuobpeTaeT emie OONbIIyI0 aKkTyalbHOCTh HA
MyTU U3YYEHUS U MOMYNIApHU3alMU OoraTeiero apXuTeKTypHOTO Haclenus
azepOailKaHCKOrO HapoAa.

Ha rocynapcTBeHHOM ypOBHE MPOBOAMTCS L€JIEHANpaBIeHHAas! OIUTHU-
Ka Ha yJIydylleHue BHEIIHero oOiuka baky, CTposTcs »KWIble KOMIUIEKCHI,
aJIMUHUCTpATUBHBIE U O0mIecTBeHHbIe 3MaHus Cpenu HHUX clenyeT 0cobo
OTMETUTh MHOTO()YHKIIMOHAJIBHBIA KOMIUIEKC « Azure» , KyJIbTypHO-CIIOp-
TUBHBINA KoMILIeke «Kpucramn — xomm» (2012), MexayHapoIHbIi a3ponopT
B baky (2013), 3ganne ®onga I. Anmena, «Port Baku Residensy, ”Trump
tower», Toprosoiii nentp «Ilapk BymsBap»(2010), orenu «Four seasonsy,
«Abmepony, «Hiltony», 3nanue Bepxosrnoro Cyna , My3seilt azepOaiikancko-
ro koBpa(2014), anmMunucTparuBHoe 31aHue [ocynapcTBeHHOrO HEPTAHOTO
¢doHaa, KyIbTOBBIE 31aHUs — KpynHedmmid Ha KaBkaze “Heydor”- meuers,
MIPABOCIIABHYIO LEPKOBb «JKeH MUPOHOCHUID) , a TAK)Ke KaTOIMYECKUI XpaM,
CTaBILIME 3HAKOBBIMHM, ONpEAeIMBIINE (OPMHUPOBAHHUE HOBOTO TOPOJICKOTO
obpa3a. Heo6xonumo orMeTuth Maciitabublil npoekt « White City», B koTo-
POM IIPEeyCMOTPEHO BOCCTAHOBJICHUE (PEKYJIBTUBALIUSA) U PA3BUTHE TEPPH-
Topuil «YepHOro ropona», ¢ MpeLyCMOTPEHHBIM 31€Ch CTPOUTEILCTBOM 10
TOPOJICKUX PalOHOB, C LEJIBIM PSI0M YHUKAJIBHBIX cTpoeHuil. Kpome Toro B
Omkaiiiem OymyIeM J0JKHO 3aBEPLINTHCS HECKOIBKMX 3HAKOBBIX 37aHUN
1 KoMIUIeKcoB Jist baky u AszepOaiimkana.

Kynerypusiii nientp Ieiinapa Anumesa (2012) omun u3 cambix (ytypu-
CTMYHBIX MHOTO(YHKIIMOHAJIBHBIX CTPOCHUI TOPO/IA, 110 MPaBy CUUTAOLIHIA-
Cs KJIFOUEBBIM JUIs CTONUIIBI. Ha TeppuTopun KoMILIeKca pacrioioKeH ayau-
TOPUYM (KOHTPECC-LIEHTP), My3€H, BBICTABOYHbIC 3aJ1bl, a/IMUHUCTPATUBHBIC
oucel. Ero otnmuyaer HU ¢ 4yeM HE CPaBHMMBIM CHUIYAT JIETKOCTHU U JIMHA-
MUKHU «HapsAmux» GpopM, kak Obl €CTECTBEHHBIM 00pa30M BO3HUKAIOIIMX U3
OKpy»Karolero Janamadra. 37ech UCIOIb30BaHbI IEPEAOBbIE TEXHOJIOTHH U
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JIM3aiH, MAKCUMaJIbHO BO3MO)KHOE KOJMYECTBO CTEKJIA , YTO CIIOCOOCTBYET,
B YAaCTHOCTH JIOCTAaTOYHOM BEHTWISALIUU U OCBELUIEHHOCTH BCEX ITOMELIECHUM.
[locnennuil sABIAETCS OAHUM U3 M3IMIOOJICHHBIX MaTepHUajoB aBTOPA, FEHUS
JEKOHCTPYKTUBH3Ma 3axu Xaaua, IpoeKT kotopoil B 2014 npusHaH qydIum
B MHUpE 1 oT™MeueH npemueii «Design of the year».

Eme onun kommekc baky, cumBon «Crpansl ornein» « FLAME TOWERS»
(2012r., apx. Y. Teitnop) — pacmonokeHHbI HA BBICOKOW OTMETKe bakuHCko-
IO IJIaTO COCTOUT U3 TPEX 3/1aHuid, BbICOTOM B 208M, 220M u 235M, BKIIIO4ar0-
IIMX OTeJb, AIAPTAMEHTBI, O(HCHI, C TOJIE3HOH TI0MAaaAb0 227 ThIC.KB.M. Oc-
Berienue Oamren —cornacHo onpocy SKYSCRAPERcity.com -BiusTensHOTO
¢dopyma 1o ypOaHHCTUKE MPU3HAHO JIyYIIMM B MHpe. Bce 31anns mokpbITh
LED »skpanaMu, 0TOOpaXaroLMMH UCHOJIMHCKHAE U300paKeHHs HAI[MOHAIIb
HBIX CUMBOJIOB - (pakesbl ¢ s3bIKaMU IUIAMEHH, ¢uar u ap. - 0003puUMBI ¢
CaMBbIX JAJIBHUX TOYEK rOpoAa, U, 3TO HANpPSAMYH YKa3blBA€T HA OCHOBHYIO
uzero OarieH, Kposuyrocs B ux Ha3BaHuu «llnamennbie OamHmy.

baky MeHsieTcst KOpeHHBIM 00pa3oM, IPUMETOI BPEMEHH SIBHJIACh pealiu-
3alMsl COBPEMEHHBIX apXUTEKTYPHBIX UJIel B rpagocTpoutenberse. CocTas-
nena «Konuenuus pernonansHoro passutus bonsmoro baky 1o 2030 rona »,
B KOTOPOM NPEAYCMOTPEHBI IOUCTUHE UCKIIIOUUTEIbHON 3HAUUMOCTH Iepe-
MEHBI JUIsl IPEBPAILIEHUS CTOJIULIBI B COBPEMEHHBIN Meramnouc [1].

B perunonax npoezneHa orpomHas pabora o 0OHOBICHHIO H CTPOUTENb-
CTBY OOIIECTBEHHBIX U CIIOPTUBHBIX COOPYKEHHM, KHIIbs, IOCTPOEHBI U OT-
PEMOHTHPOBAHBI AECATKHU LIKOJI, 3JIEKTPOCTAHLIUN, COTHU KWJIOMETPOB JOPOT.
IlonroroBnena u yrepxnaeHa «IIporpamMma conualbHO — HIKOHOMHUUYECKOTO
pa3Butus peruoHoB Ha 2004 — 2018 rr.» , reHIIaHbl C 1eTalbHOM MIAHUPOB-
KOU TOPOIOB PECITYOIUKH.

B ropomax macimtabHOM PeKOHCTPYKLMHU TOABEPINIMCH Calbl U MapKH,
HEU3MEHHO HaXOJsIIMEcs B LIEHTpE BHUMaHus. [71aBHas 1ei1b 3TOro — op-
ranu3anus 3QQGEKTUBHOIO OTAbIXa Jrofei. bbuin pa30ouThl HOBBIM rpaHIu-
o3HbIN napk [eiinapa AnueBa B ISIHIKE, YBEIMUYEHO NPOCTPAHCTBO «3€J1€-
HOTO Tosicay - bakuHckoro OynbBapa, JJIMHA KOTOPOU MOCIIe PEKOHCTPYKIIUU
JOCTUTraeT 25 KM, OCHOBAaTENIbHO NepecTpoeHa bakuHckas Benenus. 3Haun-
TeJIbHA U3MEHEHA JIaHAma(THAs OpraHu3alisl TPAaHCIIOPTHOM Cpeibl LIEHTpa
TOPO/IOB, 3€JIEHBIE IIPOCTPAHCTBA OKAWMIISIOLINE TUIOIIA U, JOPOTH, MOCTBI U
IIEPEXO/Ibl, IPOCHEKTHI U MATUCTPAJIU C HOBBIMM PECTOpaHAMU, Mara3uHamH,
HCII0JIb30BaHbl COBPEMEHHBIE TEHJEHIIMM U UX NTPAKTUYECKOE BOILIOIEHUE.
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PagukanbHbIM pelieHHMEM TPAHCIIOPTHOM IIPOrpaMMBbl CTal0 CTPOUTENb-
CTBO METPO C MHJAMBUIyaJIbHOM TPAKTOBKOM HA3€MHBIX U IOJ3EMHBIX CTaH-
Lui. 3a NpoIIeAIne TObl OTKPHITH HOBBIE CTAHLIUN METPOIOIUTEHA, YUCIIO
KOTOPBIX HbIHE JOCTUTAET 25, ¢ 0011el NpoTsHKeHHOCThIO Ui 36,7 kM. B
2010 r. pacniopsbxkenueM npesunenta M. Anuesa Obuta yrBepkaena «locy-
JapcTBeHHas nporpamma 20-1eTHero pa3BUTHs bakMHCKOTO METpOnoauTe-
Hay, coracHo KoTtopoi 10 2030 I. KONIWYEeCTBO CTAHIUH JOKHO OBIThH J10-
BEJICHO /10 76 , IMHUI 10 5, MPOTKEHHOCTHIO 10 119 kM.

HckmountenbHOe BHUMAHUE YAENAETCs COXPAHEHUIO HACIEINs B paMKax
pecTaBpany NaMsATHUKOB apXUTEKTYPbl U PEKOHCTPYKIUU CYLIECTBYIOINX
3aHU, U, B YACTHOCTH PACIIMPEHUIO0 U OJIaroyCTpOMCTBY HAIlMOHAIBHBIX
cBaTbiHb MMamsane B I'sinmke, Meyetn Tasa-nup B baky, /’xyma-meuderu B
[ITamaxpbr. OcHOBAaTENbHON peCTaBpalliy MOABEPrCs LENbIM psiji MaMsITHU-
KOB apXUTEKTYyphl. YCIIEIIHO pealn30BaHa KOHCEPBaLUA MeueTu Myxammena
(1078 — 1079), onHOro M3 CaMbIX PaHHUX MCIAMCKHX CTPOCHHM, LEIUKOM
coxpanuBluxca Ha Teppuropun Muepu Illexep, KOTOpBINA B CBOIO OYepenb
SIBJIAETCS TOJJIMHHBIM XPAaHWIMILEM MaMATHUKOB apXUTEKTYpbl IIMPOKOM
TUIIOJIOTUYECKOM MAJIUTPhl, CBUAETEIBCTBYIOLUINX O BHICOKOM YPOBHE U CBO-
eo0pa3uu 3019€CKOr0 UCKycCcTBa NanHoro peruoHa. B 2000 r. 3amoBeHUK U
namsaTHUK apxutektypsl Muepu Lllexep (¢ ancambnem nBopua llupBanmia-
x0B) U ['b13 ['anmacel ObLTK BKJIFOYEHBI B CIIUCOK BCeMHpPHOTO KyIBTYpHOTO
Hacnenus FOHECKO.

ApPXUTEKTypHOE HacJeue OHO U3 OCHOBHBIX OOT'aTCTB CTPaHbI, U, UMEH-
HO B HEM aKKyMYJIMPOBaH JlyXOBHBIN ITOTEHIMAJI HapoAa. Benukuii uaTepec
K HENPEXOJAIIUM LIEHHOCTSIM MUHYBIIHUX 310X HecinydaeH. [laMaTHuku 301-
YeCTBa HECYT BaXKHYIO MH(POPMAIMIO O CHCTEME MUPOBO33PEHUYECKUX UAEH
SII0XHU, YPOBHE Pa3BUTHUSL HAYKU M TeXHUKH [2, c.17]. Benp kaxxaplil u3 na-
MSTHHKOB SIBJIIETCSI CBOETO pojia MH(OPMALIMOHHBIM F€HEPATOPOM, BbIpaXa-
IOLIMM THIIOJIOTHYECKYIO MPUHAUIEKHOCTh, KOHCTPYKTHUBHBIE OCOOEHHOCTH
U IIPUEMBI CTPOUTENBHON TEXHUKH, Xy/10’KECTBEHHBIE JOCTOMHCTBA. 1, HbIHE
BCIUIECK HALIMOHAJILHO — UCTOPUYECKOTO CAMOCO3HAHMS OIPEIEISAET OCHOB-
HbIE OPUEHTHPBI, COOTBETCTBYIOIIUE ITPOLECCY CAMOMICHTH(DUKALIMY HAIIH,
IJIE OCHOBHAS POJIb IPUHAJIEKUT XyA0)KECTBEHHOMY HACJIEUIO.

Kniouesvie cnosa: apxutexrypa, pecraBpalus, NaMATHUK, HallUs, UCH-
TUYHOCT.
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Rayiha Omanzada (Azarbaycan)

Miistaqillik dovriinds Azarbaycan memarhgimin inkisafi

Miistoqilliyin 25 ili arzindo Azarbaycanda siyasi vo sosial-ictimai aspektlordo bo-
yiik doyisikliklor bag vermisdir. Dovlot soviyyasindo Bakinin, homginin bdlgslorin si-
masinin yaxstlasdirilmasi sahasindo mogsadyonlii is aparilmis, yeni yasayis vo idman
komplekslori, inzibati vo ictimai binalar, nohong energetika vo sonaye obyektlori inga
olunmus, yiiz kilometrlorlo yollar salmmus vo tomir edilmisdir. Olkomizdos “yasil” in-
saata xiisusi digqot yetirilir, yeni metropoliten xatlori ¢okilir. Bir gismi YUNESKO-
nun madoni irs siyahisina daxil edilon memarliq abidslarinin barpast va rekonstruksi-
ya edilmasi dovriin on miihiim modoni hadisslorindon biring ¢evrilmisdir.

Acar sozlor: Azorbaycan, memarliq, sohorsalma, borpa, park vo baglar,
abido, kompleks, millat, identiklik

Rayihe Amanzadeh (Azerbaijan)

Development of Azerbaijani architecture during independence period

Great changes have taken place in political and social-public aspects in
Azerbaijan during 25 years of independence. Purposeful works were carried out
in the area of improving the image of Baku, also of regions at state level, new
living and sports complexes, administrative and public buildings, big energy
and industrial objects were built, hundreds kilometers of roads were built and
repaired. Special attention is paid to “Green” construction in our country, new
subway lines are built. The restoration and reconstruction of architectural
monuments, which were included into the UNESCO’s list of cultural heritage,
have become one of the most important cultural events of the period.

Keyword: architecture, restoration, monument, nation, identity.
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Rahiba Oliyeva
memarlyq iizra falsafa doktoru, dosent
(Azarbaycan)

MUSTOQILLIK ILLORINDO AZORBAYCANDA
ABIDOLORIN QORUNMASI VO BORPASI

Bu giin Azorbaycan Respublikasinin beynoalxalq miqyasda taninmasi-
na, mistoqilliyinin méhkomlonmasina dair bir sira todbirlor hoyata kegirilir,
madoaniyyatin inkisafi liglin zoruri qorarlar gabul edilir. Onlar, sasason xal-
qumizin milli-manavi dayarlarinin qorunub saxlanilmasina, galacok nasillora
catdirilmasina xidmot edir. Milli -monavi irsimiz 6lkomizin uzaq ke¢gmisinin
zanginliyini tasdiq etmakls yanasi, eyni zamanda, onun milli pasportu hesab
edilo bilor. Milli madani irsimiz Azarbaycan xalqinin tarixini 6ziinds yasadan
zangin informasiya monbayidir. Maddi vo manavi irsimiz xalqimizin bu tor-
paglarin godim sakinlori oldugunu danilmaz faktlarla siibuta yetirir.

Miistoqillik aldo edildikdon sonra 6lkods maddi-madani irsin qorunmasina
xtisusi 6nam verilir.Sevindirici haldir ki, son vaxtlar abidslorimizin tabligi ilo
bagli ¢coxlu islor aparilir: bukletlor hazirlanir, filmlor ¢okilir. Bundan alava, 25
il arzindo turizm marsrutlarina daxil olan abidslor miioyyonlosdirilib, dovlot
torofindon onlarin barpasina boyiik maliyys vasaiti ayrilir.Respublikamizin
bolgalarinds turizm niimunasi kimi toqdim edils bilon gozal abidslorimiz
Qaxda Sumu,Zaqatalada Cingiz qala, Nax¢ivanda Mominoxatun, Giiliistan,
Qarabaglar tiirbolori, Salyanda Ciimo mascidi, Qafqaz Albaniyasinin Kis,Nic
vo digar dini mobadlori,Gonconin orta asr Islam abidalari va s. barpa edilmokla
onlara ikinci hayat verilmisdir.

Miistoqillik illorinde milli madani irsimizin qorunmasi tadbirlarini 2 dovra
bolmak olar:

1.Heydoar Oliyevin II hakimiyyati illori(1993-2003);

2. Ulu 6ndarin ardicil davamgist ITham Bliyev dévrii(2003-cii ildon bari).

1993-cii ildo Heydor Oliyevin hakimiyysto gayidisi ilo Azorbaycanda, o
ciimlodon Bakida tarixi-memarliq abidslerimizin barpast va goalocok nasillors cat-
dirilmasinda bir sira vacib todbirlorin hayata kegirilmasi ilo bagli miihiim addim-
lar atilmisdir. 1998-ci il aprel ayinda «Madoniyyat hagqinda» Azorbaycan Res-
publikas1 Qanununun tatbiq edilmasi barado» vo homin ilin 1yun aymda «Tarix vo
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madoniyyat abidelarinin qorunmasi haqqnda» Azarbaycan Respublikasi Qanunu-
nun totbiq edilmasi barado» dovlst bascist Heydor Oliyevin formanlar tarixi irsi-
mizin qorunmast istiqgametinds atilmis on miihiim addimlardan idi. Bu formanlar
tarix vo madoniyyat abidslorinin qorunmasi, tadqiq edilmasi va onlardan istifads
ilo bagl miinasibetlori tonzimlayirdi. Daha sonra 2003-cii ilin fevralinda maddi-
moadoniyyatimizin avazsiz abidesi Icarisohari qorumaq maqgsadils imummilli lide-
rimiz Heydoar Bliyev torafindon «Baki soharindo Igarisehar tarixi-memarhq qoru-
gunun miihafizesi va barpast ilo bagl bozi tadbirlor haqqinda» sarancam imzalandh.
Bu sarancamdan sonra qadim sohorimiz I¢arisohords tarixi abidelorin sokiilmesing
son qoyuldu va 6zbasina aparilan tikinti iglori dayandirildi.

Belolikla, ictimaiyyatin biitiin diggeti Igarisohars yonaldi. Dogrudur, mii-
oyyen islorin goriilmasing calisildi. Lakin bir miiddstdon sonra hor sey ye-
nidon 6z k6éhne axarma qayitdi. Ulu 6ndor Heyder Sliyevin 2003-cii il 17
fevral tarixli soroncaminda da deyilirdi: «Toasslif hissi ilo geyd olunmalidir
ki, igorisohorin dévlot ohomiyyatli qoruq kimi qorunub saxlanilmasi isindo
bir sira sohvlors, hatta ganunsuzluq hallarina yol verilmisdir. Baki Sohar icra
Hakimiyyatinin ke¢gmis rohbarliyi vezifo salahiyyatlorini diizgiin icra etmo-
mis, bu da bir sira abidslorin dagidilmasina sobab olmus, bazilari {i¢iin tohlii-
ko yaratmigdir. Igarisohords yeni binalarm insa edilmosi uzun asrlor orzinda
formalagmis bir ¢cox arxeoloji materialin mohv olmasina gatirib ¢ixarmisdir.
Azorbaycan Respublikasinin Madeniyyat Nazirliyi I¢orisohor orazisinds bozi
qanunsuz tikintilorin aparilmasina imkan yaratmisdir. Bu iso qorugun timumi
manzarasing xalal gatirmis, oradaki bir ne¢o memarliq abidssinin dagilmasi-
na sabab olmusdur. Abidalorinin Miihafizasi va Barpas1 Komitasi Igarisoharla
bagli bas veron monfi hallarin qarsisinin alinmasi ii¢lin vaxtinda lazimi
gotiyyat vo prinsipialliq gostormomisdir.»

Azorbaycan dovlet miistaqilliyini barpa etdikden sonra, daha dogrusu,
1990-c1 ildon indiyadok 6lkado 814 mascid insa olunmusdur.

Hazirda 6lkado 306 mascid dovlat torafindon tarixi abido kimi qorunur.

1993-2003-cii illor orzinds 6lkads 517 mascid insa olunmus, 200-9 yaxin
mascidds asasli tomir islori aparilmis, 16 moscid yenidon qurulmusdur. Dov-
lat vasaiti hesabina 1998-ci ildo Bibiheybot mascid-ziyarotgah kompleksinin
yenidon qurulmasina baglanilmis, 1999-cu ildo rosmi agiligi olmusdur.

2003-2013-ct illor arzindo 6lkado 216 mascidds insa vo osasli tomir va
yenidan qurma islori aparilmis, o climlodon dovlat vosaiti hesabina 10 mascid
tikilmis vo ya asaslt barpa olunmusdur.
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Azorbaycan Respublikasi Prezidentinin miivafiq Serancamlarina vo tap-
sirigina uygun olaraq Bibiheybot moscid-ziyaratgah kompleksindo, Tozapir
mascidinda, I¢arisohor Ciimo vo Hozrat Mohommad moscidlorinds, jder bay
mascidinds, Samax1 Ciima mascidinda asasli tamir, barpa vo yenidonqurma islori
aparilmigdir. Azorbaycan Respublikasi Prezidentinin miivafiq Seroncamina
asason Gonca sohar Imamzado ziyaratgahinda miivafiq tomir- barpa islori go-
rilmiisdiir. 2002-ci ildos “Soki xan sarayinin”nin barpasi basa catdirilmis, Xina-
liq Dovlet Tarix-Memarliq va Etnoqgrafiya Qorugunun 9bu-Miislim ve Xidir
Nobi mascidlorinda barpa-konservasiya islori tamamlanmigdir.

Azorbaycanda tarix vo madaeniyyat abidslarinin ilk siyahis1 1957-ci ilds,
ikincisi iso 1968-ci ilda tutulub. 1981-ci ilds siyahiya yeni doyisikliklor edilib
va bunlar da 1988-ci il siyahisinda 6z oksini tapib. 2000-2001-ci illorda isa
miistaqil Azarbaycan torafindon madoniyyat va tarix irsinin miihafizosi iizra
islorin tokmillosdirilmasi ti¢lin abidslor doyarine gora diinya, 61ks vo yeli oho-
miyyatli abidslor kimi tasnifatlandirilaraq, Nazirlor Kabinetinin tosdiq etdiyi
kataloqda 6z oksini tapmisdir.Olko prezidenti Ilham Oliyevin soroncamina
gbra 2016-ci ilin sonlarina kimi “yeni agkarlanmis abidslor daxil edilmoklo
abidolorin yeni siyahisinin toskili basa catdirilmaqdadir.isin osas magzi da
ondan ibaratdir ki, madeni-tarixi irsin biitiin obyektlori aid edildiklari kateqo-
riyadan asili olmayaraq barabar soviyyada qorunmalidir.

Miistaqilliyimizin II dovriinii ohato edon,ulu 6ndar Heydor Sliyevin asasini
qoydugu, tarixi irsimizin vo madaniyyatimizin qorunmasina yonalmis siyasi
kursunu layiginco davam etdiron Prezident Ilham Oliyev torofinden tosdiq
edilmis “Dasinmaz tarix vo madoniyyat abidolorinin barpasi, qorunmast, tarix
va madoniyyat qoruglarinin foaliyystinin tokmillssdirilmasi vo inkisafina dair
2014-2020-ci illor tizra Dovlat Programi1” bu sahonin golocak inkisafi {igiin
yeni imkanlar agir. Azarbaycan Respublikasi Prezidentinin formani ils tosdiq
edilmis “Azarbaycan 2020: galocaya baxis” Inkisaf Konsepsiyasina osaslanan
Doévlet Programinda dasinmaz tarix ve modoniyyat abidslorinin, tarixi
orazilarin, tarix vo madaniyyat qoruqlarinin miihafizasinin miiasir saviyyada
taskili, habels barpasi, dyronilmasi, tobligi vo inkisafi iizrs tadbirlor nozards
tutulub. Umumiyyatla, son illor milli-monavi doyarlarimizin dasiyicist olan
tarixi-madani abidalorimizin tomir-barpa islori siiratlo hoyata kegirilmokdadir.
2013-cii ildo “Atosgah” mobadi Prezident ilham Oliyevin gdstarisi ilo tomir
va barpa olunub. Barpa zamani mobadin tomali mohkomlondirilib, izolyasi-
ya olunub va daslar1 xiisusi madds ilo yuyularaq avvalki goérkemina qayta-
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rilib. Burda yerlogon 26 hiicra, morkozi socdogah konservasiya edilib, hom-
¢inin bir ne¢o hiicrade ocaq yerlori do askarlanib. Qorugun orazisi xeyli
genislondirilorok otrafi qala divarlari ilo shato olunub. Ataggahin igarisindo
yer saviyyasi 1,5 metr asagi endirilib ki, bununla da XVIII asrdo olan tabagaya
catib. Qeyd edok ki, abideonin tarixi ¢ox qadimlara, eramizin II-III asrins aid
edilir. Borpa islorindon avval burda aparilan arxeoloji qazinti zamani bu fakti
tasdiqloyon miixtolif maddi madoniyyst niimunslori agkar edilib.

Dévlotbascisi ilham Sliyev, Heydor Oliyev siyasatinin davamgisi kimi yenidon
“Icarigohor” mévzusuna qayidaraq,10 fevral 2005-ci il tarixinds «Azorbaycan
Respublikas1 Nazirlor Kabineti yaminda «icorisohor» Tarix-Memarliq Qorugu
Idarasinin yaradilmasi hagqinda» saroncam imzaladi. Bununla da, Igarisohorin
tarixinda sanki bir doniis yarandi. Qurumun yarandig1 vaxtdan etibaron, xiisusilo
do son bir-neco ildo Igarisohords aparilan borpa vo yenidonqurma islori yiiksok
stiratlo davam etdirilmisdir. Tabii ki, bu ¢ox toqdiralayiq bir haldir. Biitiin bunla-
rin noticasi idi ki, 2009-cu il iyun aymda UNESKO-nun qorar ilo «igorisohor»
mohv olmaqda olan abidalor siyahisindan ¢ixarilmisdir.

«lgarigohor» DTMQI-nin yaradilmas: ilo yanasi Baki soharindo tari-
xi abidelorin qorunmasi istigamatinds diger miihiim addimlar da atilmigdir.
Respublikamizin paytaxt: Baki gsherinde tarixi-memarliq abidslorini milli-
madoni sarvat kimi qoruyub saxlamagq, yetismokda olan naslin vatenparvarlik
ruhunda torbiys olunmasinda bu abidslarin rolunu giiclondirmak vo 6lkomiza
golon ¢oxsayli qonaglar arasinda lazimi soviyyado tobligini tomin etmok
mogsadilo Prezident ilham Oliyev «Azorbaycan Respublikasmin paytaxt:
Baki gohorinds tarixi-memarliq abidslorinin barpasi va qorunmasi haqqin-
da» 18 avqust 2006-c1 il tarixli ssaroncamini da imzaladi. Tabii ki, biitiin bu
forman vo sorancamlar Azarbaycan xalqnin maddi-madeni irsinin dasiyi-
cist olan Baki gohorinin qorunmasi ii¢lin mithiim sonadlordir. Gordiytimiiz
kimi, abidoalorin qorunmasi va barpast istigamatindas dovlat torafindon miihiim
tadbirler hayata kegirilir. Ancaq Qala divarlarindan xaricds qalan srazide va
soharatrafi kond vo qosabalords onlarla tarixi-memarliq abidesi mévcuddur
ki, onlarin da barpaya vo qorunmaga ehtiyaci var. Dogrudur, bu istigamatda
do bozi islor gorlilmiisdiir. Bibiheybot mascidi, Tozopir mascidi, Buzovna
gasabasindoki Climo mescidi vo diger dini-memarliq abidslorinin barpa-
yenidonqurma islori buna bariz niimunadir.

Bu giin Madoniyyat vo Turizm Nazirliyinin tabegiliyinde 27 tarix vo
madaniyyat qorugu faaliyyat gostorir. Oton bes ilde 6lka bas¢isinim sorencamlari
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osasimda Abseron rayonunda «Yanar dag» Dovlat tarix-modaniyyat vo tabiat, Ba-
kinin Suraxani gosabasindo «Atosgah mabadi» Dovlot tarix-memarliq, Agstafa
rayonunda «Kesikcidag» Dovlet tarix-madeniyyat vo Quba rayonunda «Xina-
lig» Dovlet tarix-memarliq va etnoqrafiya qoruqlart yaradilib. Dévlast Torpaq vo
Xaritagokmo Komitasi ila birge aparilan is sayasinde yeni yaradilan qoruglarin
xaritolari hazirlanb. Qoruqlara gedon magistral yollarda informasiya l6vhalori va
yol nisanlar1 quragdirilib vo bu istiqgamatda todbirlor davam etmokdadir.

Azarbaycan Respublikasi Nazirlor Kabinetinin 6 noyabr 2007-ci il tarixli
qgorar1 ilo Qobustan Dovlat tarixi-badii qoruguna Milli qoruq statusu verilib.
Qobustan qorugunun inzibati binasinin tikilmasi va yeni ekspozisiyalarin ya-
radilmast isi basa catdirilmisdir. Cingirdag vo Kicikdas daglarina yeni avto-
mobil yollar1 ¢akilib.

2008-ci ilds Qala Dovlat tarix-etnoqrafiya qorugunun orazisinds Heydor
Oliyev Fondunun prezidenti Mehriban xanim ©Oliyevanin tosobbiisii ilo
Qala Arxeoloji-Etnoqrafik Muzey Kompleksi yaradilib. Hacigabul rayonu-
nun orazisinda yerloson «Pir Hiiseyn Xanagah1» tarix-memarliq qorugunda,
Madoni Irsin Qorunmasi Layihosinin is¢i qrupu torofinden «Sirvangahlar
Saray1 Kompleksi» Dovlat tarix-memarliq qorugunun orazisinds yerlagon
mascidda, Nardaran tarix-madoniyyat qorugu arazisinds yerlagon «Xan bagi»
abidosinde, Zaqatala tarix-madoniyyat qorugunun Qala divarlarinda, Ilisu
Dovlet tarix-madoniyyat qorugu arazisinds yerloson «Sumu qala» abidasinin
otrafinda, «Ciraqqala» tarix-memarliq qorugunda, Sokinin Kis kondindoki
qorug-muzeyds barpa ve abadliq isleri aparilib.

2006-2010-cu illards tokca qoruglarda deyil, miixtalif tarixi abidslords,
timumilikds 40-a yaxin abidads quruculuq tadbirlori hayata kegirilib.

Onu da geyd etmok lazimdir ki, Heydor ©liyev Fondu torafindon 7 moscid
va ziyaratgah — Dagkoson sohor Ciimo mascidi, Gonca sohor Sah Abbas vo
Hozrat Zeynab mascidlori, Xozor rayonu Buzovna gosobasi Ciimo mascidi,
Mordokan qgasabasi Pirhason ziyarstgahi, Bino qosobasi Mdhsiin Solim va
Imam Rza moscidlori asasli tomir olunmusdur.

Miistaqillik illorinds tarixan formalasan Azarbaycan soharlorinin va biitév
soharsalma sistemlorinin qorunmasit problemlari ilo bagh miixtalif gorar vo
todbirlor hoyata kegirilmisdir. Nardaran kondi (1992), Davagi rayon Sabran s.
(2002), Qax r. ilisu k. (2002), Ordubad r. Arpagay vadisi (2002), Saki rayon
Kis kondi (2003), Haciqabul rayon Pir Hiiseyn xanagahi (2004) Azarbaycan
memarlig1 tarixi qorugu elan edilmisdir.
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Madaniyyat vo Turizm Nazirliyinin yaxindan kdmayi va istiraki ils son bes
il arzinds 30-dan ¢ox abidado elmi-tadqiqat islori aparilmis, onlarin barpasi,
konservasiyasi va istifadosi layihosi hazirlanmigdir. Bu islor Modoniyyast vo
Turizm Nazirliyinin, Tikilon Obyektlorin Birlosmis Miidiriyyatinin sifarisi
osasinda «Azorbarpa» Elmi-Tadgiqat Layiha Institutu torafindon aparilir. Be-
lo abidalora Soki sohorindaki Asagi Karvansarayi, Sokixanovlarin evini, Na-
kam adima kitabxanani, Bordo rayonundaki «Allah-Allah» tiirbasini, Ganca
sohorindoki «Sah Abbas» vo «Ugurlu xan» karvansaralarini, Quba rayonu,
Rustov kondindoki vo Xinaliq kendindaki mascidlori, Balaken rayonunda-
k1 moscidi, Salyan soharindoki mascidi, Nardarandaki Xan bagini, Haciqa-
bul rayonundaki Pir Hiiseyn xanoagahini, Lonkasrandaki Dairavi Qalani, Baki
sohari Suraxani gasabasindoki «Atasgah» mobadini, Fizuli rayonunun Babi
koandindoki Seyx Babi tiirbosini vo s. abidolori gdstormok olar. Fiizuli rayonu-
nun Babi1 kondindaki Seyx Babi kompleksinde aparilan arxeoloji qazint1 is-
lori zamani kasilarla bazadilmis sordabsloar, karvansara qaliglari, kompleksin
miihafizs divarlarinin qaliglar1 agkar olunub. Hazirda srazide qazinti islorinin
davam etdirilmasi planlagdirilir. Hazirlanan layihads agkar olunan abidolorin
borpasi vo ya konservasiyasi, homginin orazido abadliq islorinin aparilmasi
nazards tutulur ki, bu layihs asasinda artiq abidods islora baslanilib. Ovvalki
illordon forqli olaraq miistaqillik illorinds abidslarin barpa-konservasiya la-
yihalari ils birlikde onlarin istifads layiholori do hazirlanir ki, bu da abidenin
uzun miiddet qorunmasina zamin yaradir.

Olboatto, biitlin bunlar dovlst bas¢isinin moadoniyyatimizo gostordiyi bo-
yiik qayginin noticosidir. Prezident Ilham Oliyev demisdir: “Milli-monavi do-
yarlars sadiqlik, onlara olan hérmat miitlaq davam etdirilmalidir”.

Acar sézlar: abidolorin qorunmasi, barpa, qoruglar,modani irs, igorisohar.

Paxuba Anueesa (Azepbaiidiican)

Coxpanenue 1 pecTaBpanusi IaMATHHKOB B A3epOaiifxaHe

B I'0bl HE3aBUCUMOCTH

B crarbe ucciemyercs coxpaHeHHE M pecTaBpallMOHHBbIE paboTHl B Azep-
Oaii/pKaHe B TOIbI HE3aBUCUMOCTH. DTH TOJIbI pa3/iesieHb! 1) Ha mepuojI: pasie-
nust [ AmueBa(1993-2003r), 2 )ero mpomomkutens 1o kKypey M. Anuesa (¢ 2003
rofia, 10 CUX 1op). B mepuon He3aBucumocty, B Azepoaiipkane A7t COXpaHeHUs

70



Incosanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N2 (56)

HCTOPUYECKOTO HACIeausi ObLTN MOANUCaHbl HeKoTopbie YKka3sl.C 1990 romga
B pecmyOnuke Obutn moctpoeHsl 814 meueteit, 306 Me4eTh OXpaHsAeTCs Kak
apXUTEKTYPHBIN MaMATHUK. B 3T roael B MeueTsix bubusiidar, beitnsap, Ax-
nap, Jxyma meuere B by3oBnax, u Illemaxe, B Mmeuere Myxammena, Jl>xyma,
Xbiaplp B Muepuiexepe u ap.ObUIH NPOBEICHBI PEMOHTHO-PECTABPAIIMOH-
HbIE pabOTHI. A TaK)Xe pecTaBPUPOBAHbI HEKOTOPHIE TAMSITHUKU B PETHOHAX-
Cymy rana, moB3oiei «Amnax-Amax», [leiix ba0sl, xanersix [up I'yceiina,
nom IlleknxaHoBeIX, kapaBancapaii «1llax A66aca» u 1p. beun oprannzosa-
HbI 27 NCTOPUKO-KYJIBTYPHBIX 3aI10BEHUKOB.

Kniouesvie cnosea: oxpaHa NaMSATHUKOB, pecTaBpalysi, 3allOBEIHUKH,
KyJIETypHO€E Hacienue, Muepuiexep.

Rahiba Aliyeva (Azerbaijan)

Preservation and restoration of monuments in Azerbaijan

during independence years

Preservation and restoration works in Azerbaijan during independence years
are studied in the article. These years are divided into two periods: 1) H.Aliyev’s
government (1993-2003), 2) his successor [.Aliyev (since 2003 till now). Some
decrees were signed for preservation of historical heritage in Azerbaijan during
independence period. 814 mosques have been built, 306 mosques are protected
as architectural monument in the republic since 1990. Repair-restoration works
have been carried out in the mosques Bibiheybat, Beyler, Azhdar, Juma mosque
in Buzovna and in Shamakhi, in the mosques Muhammad, Juma, Khidir in
the Old City and etc. during these years. Also some monuments in regions —
Sumu gala, mausoleum “Allah-Allah”, Sheikh Baba, khanega of Pir Husein,
the Shekikhanov’s house, caravanserai “Shakh Abbas” and etc. were restored.
27 historical and cultural reserves have been organized.

Keywords: independence years, care of monuments, restoration, reserves,
cultural heritage, Old City.
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Xozar Zeynalov
sanoatgiinashq iizra falsafa doktoru, dosent
(Azarbaycan)

MUSTOQILLIK DOVRU
AZORBAYCAN HEYKOLTORASLIGINDA YENi iSTIQAMOT:
TANINMIS XARICi SIMALARIN BAKIDA VO GORKOMLI
AZORBAYCAN OVLADLARININ XARICDO
UCALDILMIS HEYKOLLORI

1991-ci ildo SSRi-nin siiqutu ilo Azarbaycan xalqinin tarixinda yeni tari-
x1 dovr — miistaqillik dovrii baslandi. XX asrds ikinci dofs xalqin olds etdi-
y1 miistoqillik bugiinkii giiclii dévloteiliyin, comiyyotdoki toraqqi vo rifahin
qudratli tomol dasina c¢evrildi.

Miistoqillik dovriine godom qoydugumuz 25 illik miiddotdo Azorbaycan
incasonotindo, o climlodon heykoltorasliqda osasli doyisikliklor bas vermis-
dir. Klassik naslin nlimayandslari olan sonatkarlar qarsisinda yeni yaradiciliq
imkanlar1 agilmais, orta vo gonc nasli tomsil edon heykoltoraslar ictimaiyyoto
maraqli, yenilik¢i xtisusiyyatlori ilo secilon sanat niimunalari toqdim etmislor.
Ulu 6ndor Heydor Oliyevin, miistaqillik vo orazi biitovliiylimiiz ugrunda can-
larin1 qurban vermis sohidlorimizin, xalq gshromanlarinin — Koroglunun,
Babokin, Cavad xanin, folklor suratlorinin, hom¢inin gérkomli dovlat, horbi,
ictimai, elm, maarif vo modaniyyat xadimlarinin heyksllori paytaxt Baki ilo
yanag1 digor sohorlorin, rayon morkozlorinin kiigo vo meydanlarini, parklarini
bozomakdadir.

Miistoqillik dovrii heykaltorasligi bir neco mithiim xiisusiyyati ilo klassik
heykoltorasligdan farglonir. Ilk olaraq onu vurgulamagq lazimdir ki, monumen-
tal heykoltorasliq 6lcii etibarilo xeyli ki¢ilmis, onun badii dominanti oldugu
orazi nisbaton mohdudlagmus, iridl¢iilii monumental asorlor daha yigcam, ce-
vik, sohar miihiting estetik tasir baximindan daha effektli plastika niimunalori
ilo avoz edilmisdir. Buna paralel olaraq istor paytaxt Bakida, istorso do bol-
galords orta va kigik 6l¢iilii monumental asarlorin say1 xeyli artmisdir. Bir
sira hallarda heykallorin pyedestallar1 (postamentlori) algaldilmais, althig-pille
funksiyas1 kasb etmis, mokanin (bag-park ansamblinin) soki vo hiidudlay1-
c1 konstruksiyalar1 ilo vahid estetik kompozisiyada birlogsmislor. Homg¢inin
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dekorativ xarakterli heykaltorasliq qruplarinin da say1 ¢oxalmigdir. Bakinin
markozindaki Nizami kiicasinda, Fovvaralor meydaninda, Igarisohards, digar
yerlordo qoyulmus dekorativ heykal vo badii tortibat niimunalori sohor sa-
kinlarinin vo qonaqlarin ¢ox sevdiyi badii-estetik atributlar olmaqla araziys
xiisusi effekt boxs edir. Dekorativ-aylonca xarakterli heykollor bolgalords do
qoyulmusdur.

Diqget ¢okon basqa bir cohat monumentin vo onu shato edon miihitin daha
da humanistlogdirilmasi, heykolin, belo demok miimkiinso, «olgatan» olmast,
abids ilo insanlar arasinda iinsiyyatin geniglonmasidir. Osarlorin kigikolgiili
olmasi, pyedestalin pillovari algaq altliglarla avoz edilmasi buna imkan yarat-
migdir.

Miistoqillik dovrii monumental sanatinin basqa bir mithiim xiisusiyyati
tokco timumon kompozisiyanin deyil, hom do bilavasito obrazin daha huma-
nist, miloyyon monada lirik-romantik cizgilor qazanmasidir. Son onilliklords
iridl¢iilii, azomatli heykollora xas olan mohtosomlik, zahiri tomteraq ki-
cik abidolora moxsus yigcamliq, lokalliq, individualizm xiisusiyyatlori ilo
ovozlonmisdir.

Diinyanin taminmis soxsiyyatlorinin Bakida heykallari. 90-c1 illorin so-
nundan etibaran Azarbaycanin diinya birliyi ilo daha six iqtisadi vo madoni
olagolor qurmast monumental heyksltorasliq sahasinde do 6z oksini tapmaga
bagladi. Bakida va 6lkonin diger soharlorinds xarici 6lkslorin boytik tarixi si-
malarin, elm vo madoniyyest xadimlorinin heyksllori ucaldildi. Eyni zamanda
Azorbaycani tomsil edon gorkomli saxsiyyatlorin heyksllori diinyanin miixto-
lif goharlorinde qoyuldu. Miistaqillik illarinda, xiisuson son onillikds paytaxt
Bakida Motsart, A.S.Puskin, T.Q.Sev¢enko, Atatiirk, Nikola Tesla kimi tanin-
mis soxsiyyatlora heykallor ucaldilib. Bu heykallor 6lkomizin diinya birliyina
inteqrasiyasinin madaniyyat sahosindoki nailiyyatlorini oks etdirir.

Diinya sohratli musiqici, instrumental ifa¢1 va bastokar Motsartin (1756-
1791) heykali Bakinin insaatgilar prospektindoki parkda qoyulmusdur (2011;
heykoltoras Natiq Oliyev, memar Cingiz Farzoaliyev). Heykal kicik ol¢iili
monumental abidalarin tipik niimunssidir. Boyiik bastokar ayaq iistds, melo-
dik duygularin tesiri ilo ollorini ilhamla acaraq sanki vacds golmis durumda
tosvir olunub. Heykol agagiya dogru genislonon vo bordiir omoals gotiron dai-
rovi formali algaq pyedestal iizerindo qoyulub. Abidonin niimayis etdirildiyi
park nisbaton hiindiir vo maili srazids yerlosdiyindon heykslin baxis imkan-
lart mahduddur. O, yalniz yaxin moesafadon aydin nozars carpir.
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Taninmis serb alimi vo ixtiragist Nikola Teslanin (1856-1943) abidosi do
bu gobildendir. Kig¢ik hacmli monumental tipina aid olan heykal paytaxtin
markazinds, Azadliq prospekti ilo Siileyman Rohimov kugasinin kesismasinda
yerlosan parkda qoyulmusdur (2013; heykoltoras Omar Eldarov, memar
Sonan Salamzados). Tuncdan tokiilmiis heykolin imumi hiindiirlityii 3,3 m-dir.
N.Tesla kreslo iizerinds aylosorak ayagini ayaginin iistiine asirmis durumda
tasvir edilib. Arxa planda iss ixtiraginin yaratdigi doyigon corayan generato-
runu tocassiim etdiran dairavi formali, agiq yasil rongli yarigoffaf dekorativ
panno yerlasir. Onun arxasinda lizerinds ixtiraginin ad1 yazilan geyri-simmet-
rik yerlosdirilmis massiv 16vha vardir. Algaq pillovari pyedestal iizorinds qu-
rulmus kompozisiya yigcam xarakterli olub 6l¢ii etibarils yerlosdiyi parkla
ahongdarliq toskil edir. Pyedestalin pillovari halli orazinin relyefli qurulusunu
tokrar edorak otraf miihitls estetik bagliliq yaradir. Ovvallor nisbaton baximsiz
olan bu saha heykalin qoyulmasi ils slagadar abadlasdirilmis vo sakinlorin se-
vimli istirahot mokanina ¢evrilmisdir.

Gorkoamli dovlet xadimlorina qoyulan heykallor igarisindo Atatiirkiin
(1881-1938) heykali da diqqgati calb edir. Bakixanov kiicasindo Tiirkiya so-
firliyi ilo iizbaliz parkda yerloson heykal tuncdan tokiilmiisdiir (2010; hey-
koltoras Omor Eldarov). Abidonin postamenti hiindiir dérdbucaqli formal:
granitdondir. Atatiirkiin heykoli dovlet xadimlori abidslori qrupundan oldu-
guna goro forma va 6lcii etibarilo rasmi xarakter dastyir. Abidonin postamenti
nisbaton hiindiir olub heykalin daha azomatli baxilmasini tomin edir.

Heykoalin proporsiyalar1 sade veo statikdir; ayaq listo durmus voziyyatdo
tasvir edilon obraz bir ayagini azca qabaga verarak baxislarini uzaqlara dik-
migdir. Kompozisiya biitovliikde qonastboxs tosir bagislasa da badii baxim-
dan o qodar do ifadali deyil.

Boyiik rus sairi A.S.Puskinin (1799-1837) heykali xarici soxsiyyatlora
ucaldilmis abidslor seriyasinin ilk niimunslorindon olmaqla Azorbaycan-Ru-
siya dostlugunu toronniim edir (2001; heyksltoras Yuri Qriqoryevig Orexov).
Soharin markazinds, bdyiik rus sairinin adin1 dasiyan kii¢oe boyunca yerlogmis
parkda ucaldilan tunc heykol kompozisiya halli vo pozanin romantik saciyyasi
ilo secilir. Bu baximdan onu Motsart vo Biilbiiliin heykallori ilo miiqayiso et-
mak olar. Sair aynine genis yaxaliqli uzun frak geymis, basina silindr qoymus
vaziyyatds tasvir olunub. Yana a¢dig1 sag slinds nazik asa tutmus obraz onu
sorbast halda, bir godor kdndoalon sokilds yers dirayib. Heykolin kompozisiya
halli sarbast, romantik vo yigcamdir. Zaman etibarilo daha avval qoyulmus
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Puskin heykali 2000-ci illorin avvallari {i¢lin xarakterik olan nisbaton hiindiir
postament iizorinds dayanmigdir. Ag dasla tizlonmis sakkizbucaqli postament
yan torafdon algaq massiv plitays sdykenir vo onunla vahid kompozisiya togkil
edir. Heykal yerlosdiyi orazinin madoni landsafti ilo hom badii mozmun, hom
da 6l¢ii baximindan estetik bagliliq niimayis etdirir.

Bakida xarici madeniyyat xadimlarine qoyulmus diqqat ¢okon abidalardon
biri do gorkemli Ukrayna sairi va yazigist Taras Qriqoryevi¢ Sevgenkonun
(1814-1861) abidasidir (2008; miiolliflor Ukrayna heykoltoras1 Iqor Qreca-
nik, memarlar Akif Abdullayev, Qon¢o Manafova). Sohorin Azadliq pros-
pekti ilo A.Q.Bakixanov kii¢asinin kosismosindoki orazido yerloson, 3,5 m.
hiindiirliikds olan heykal tuncdan hazirlanmigdir. Qursaqdan yuxar1 formada
diizeldilmis obraz iistiinde tuncdan relyefli dolaqlar olan siituna istinad edir.
Kompozisiyanin arxa hissasi s0yiid agac1 formasinda hall edilib. Genc gorii-
niigli adib qosaladigi ovcunda moshur asori olan “Kobzar” kitabini tutmus
vo onu sanki tamasagiya gostorir. Osorin kompozisiyasi nisbaton sads olub
ideya-badii baximdan romantik xarakter dasiyir. Gonc Sevgenkonun dalgin
baxislari, dala, bir qodor yana atilmis gur saglari, arxadaki soyiid salxim-
lar1 abidoni daha tosirli vo mozmunlu gostorir. Heykal pyedestalsizdir; onu
qirmizi-bandvsayi marmar plitalorls tizlonmis genis vo alg¢aq altliq ovoz edir.

Azorbaycan paytaxtinin moarkoazi parklarindan birinde Baki-Hagtorxan
dostlugunu tocossiim etdiron abido ac¢ilmisdir (2013; heykoltorag Natiq
Oliyev). Abide maraqli kompozisiya halline malikdir. Burada monumental
heykallarin oksariyyatindon forqli olaraq sexsiyyst surati yoxdur. Osords
relyefli vo ¢ixintilt memarliq formalar1 yer alib. Kompozisiyanin asasinda
timumi govdadon iki hissayas ayrilmis massiv gorlinliglii tunc platforma da-
yanir. Bu ayrintilardan biri Baki, digori iso Hostorxan torpagini simvoliza
edir. Bakini1 simvolizo edon hisso iizerindo sohorimizin asas tarixi-memar-
liq abidalari — Qiz qalasi, gadim moscid ve minaralor 6z oksini tapmisdir.
Bu hissa abidenin sol yarisini tutur. Abidenin sag yarist iso Hoastorxanin ta-
rixi-memarliq abidolorini oks etdirir. Burada Hastorxan kremlinin, qiillo vo
kilsolorin goriintiisti yer alir. Abidonin Baki hissasinin asagi torofinde dovo
karvanlarinin, Hostorxan torofindo iso atlilarin miitohorrik tosir bagislayan
relyeflori oks olunub. Bu iki sohar mokani abidani iki barabar hissaya bolarok
kompozisiyan1 sanki tarazlagdirir. Abidenin pyedestali nisbaton sads handasi
formada hall edilib. Bozumtul-gdy rongli marmar plitalarls {izlonmis pyedes-
tal asagiya dogru getdikca genislonan diizbucaqli formasindadir. Pyedestalin
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listiindo, bayraqsokilli tunc 16vho tizorindo «Baki-Hostorxan dostluq abidosi»
sOzlari yazilib.

Gorkamli Azarbaycan ovladlarimin xarici olkalardaki heyksllori.
Diinya moadoniyyati xozinasine “Xomsa” kimi qiymatli inci boxs etmis da-
hi Azarbaycan sairi vo miitofokkiri Nizami Goncovinin (1141-1204) heykal-
lorina tokco respublikamizda yox, miixtalif dlkolords - Rusiyada, Italiyada,
Ozbokistanda tosadiif etmok olar. Rusiya Federasiyasmin Moskva, Sankt-Pe-
terburq vo digor soharlorinds onun heykallori, biistlori qoyulmusdur.

Sankt-Peterburqdaki Nizami heykoli maraqli, romantik tesir bagislayan
kompozisiya halli ilo diqqot ¢okir (2002; heykoltoras Goyiis Babayev). Ol-
maz sairin obrazi oturmus vaziyyatda tasvir edilmisdir ki, bu da monumental
Nizami heykallari ii¢lin yeni olan bir qurulusdur. Obraz straf detallarla bo-
zadilmis, iizorindon gorq lislubunda ¢atmatag salinmis vo belsliklo maraqli,
zongin kompozisiya omoalo golmisdir. Bu baximdan asor bir qodor Bakidaki
Hiiseyn Cavid heykolinin kompozisiyasint xatirladir. Tunc abidonin imumi
hiindiirlityli 5 m-dir. Heykal gohvayi rongli marmar plitalarle tizlanmis ¢oxiiz-
lii postament {izorinds qoyulub.

Nizami Goncovinin Romanin moshur “Villa Borgeze” parkindaki hey-
koli do miiasir Azarbaycan heykaltorasliginin xaricdo ucaldilmis dayerli
niimunolorindandir (2012; miialliflor Solhab Mammadov, Oli Ibadullayev).
Tuncdan diizoldilon oturmus heykal genis ag mormor plits iizorindo qurulub.
Boyiik sair Ialokli golom tutdugu cag slini plitenin nisbaton hiindiir dirsakli-
yina qoymus, sol olini sorbast pozada dirsoklikdon asagi uzatmisdir. Sairin
diistincali, bir qodar dalgin baxislar1 sanki uzaqglar seyr edir. Kompozisiya
biitovliikds lirik-romantik ahang iizerinds qurulmusdur ki, bu da sairin yara-
diciliq dithasini anonavi torzds oks etdirir. Abida nisbaton algaq, planda diiz-
bucagli boz das iizorindo nlimayis etdirilir [8].

Avstriyanin paytaxti Vyana sohorinin moshur parklarindan olan Dona-
uparkda 6lmoz bostokar, Azorbaycan pesokar musiqisinin banisi Uzeyir
Haciboylinin (1885-1948) heykali qoyulub (2006; miiollif Omar Eldarov).
Heykal dartilmis diizbucaqli formali mormor steladan vo onun yuxari his-
sosino borkidilmis barelyefdon ibaratdir. Uzeyir boyin yana ¢evrilmis iizii,
qaygili, bir qader dalgin baxislar1 kompozisiyani lirik-romantik ab-havaya
kokloyir. Barelyefdon asagida, stelanin orta hissasindo Azarbaycan milli me-
marligii oks etdiron {i¢ stalaktit yerlogdirilmisdir. Abidonin alt hissasindo,
qovsvari mormar ¢ixint1 iizorindo azerbaycanca “Uzeyir Haciboyov. 1885-
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1948” yazis1 hokk edilmisdir. Abidonin sag torafindoki xatirs dasi izorinds al-
man va Azarbaycan dillorinds Uzeyir Hacibayli vo heykal hagqinda miixtasar
molumat 6z oksini tapir.

Modoaniyystimizi xaricdo tomsil edon abidolordon biri do sairo Xursidba-
nu Natovanin (1832-1897) Belgikanin Vaterloo sohorindoki heykolidir (2016;
heykoltoras imran Mehdiyev). Natovan dizlerini qatlayaraq oyurmus durum-
da tosvir edilmisdir. Sairo allorini koksiine sixmis, dalgin, kodorli baxislari-
n1 bir gador yana dikmisdir. Onun sol slinde kagiz biikiimii vardir. Orijinal
kompozisiya qurulusuna malik olan abido arxa hissado yariaciq pancoralori
andiran corgivalorle hiidudlanir. Bu ¢orgivalors sanki kiilokdon qalxaraq ha-
vada ucan varaqlor band olub galmigdir. Bunlar sairenin poeziya daftorinin
varaqlari, klassik Azarbaycan seirinin inciloridir. Tuncdan diizaldilmis heykal
altriizlii algaq, kicik ol¢iilori ilo daha ¢ox altliga bonzoyon pyedestal {izorindo
qoyulmusdur.

Rusiya Federasiyasi paytaxtinda (Rassamliq Akademiyasinin arazisindo)
acilmis maraq doguran abidolordon biri Polad Biilbiiloglunun (tavalliidii 1945)
heykalidir (2016; heykoltoras Zurab Sereteli). Tuncdan hazirlanmis heykoaldo
P.Biilbiiloglu ifa zamani tesvir edilib. Abide zongin badii-emosional vo kiibar
xiisusiyyetlora malikdir. ©yninds genis yaxaliqli axsam kostyumu, bogazinda
smoking olan ifa¢1 sag olini sinasine qoymus, mikrofon tutdugu sol slini azca
irali uzatmigdir. Togdimat morasiminde asorin miusllifi, Rusiya Rossamliq
Akademiyasimin prezidenti, SSRI Xalq rossami Zurab Sereteli demisdir: “Bir
coxlart mondaen xahis edir ki, onlarin heykelini hazirlayim. Ancaq men razi-
lasmiram, ¢iinki heykoltorasliq aserinds obraz, xarakter olmalidir. Polad Biil-
biiloglu yaradict soxsiyyatdir. O, moxsus oldugu boyiik xalqin ononslorini,
dahi atas1 Biilbiiliin yaradiciliq yolunu davam etdirir. Bunu qiymatlondirmak
lazimdir” [3, 1]. Umumiyyatlo Rusiya Rossamliq Akademiyasimnin genis ves-
tibiil orazisinds diinyanin bir ¢ox dovlat, ictimai vo madaniyyat xadimlorinin
heykallari ucalir. Maraqlidir ki, P.Biilbiiloglu burada heyksli qoyulmus ilk
azorbaycanlidir.

Xarici Olkolordo tomsil olunan miiasir Azorbaycan heykaltoragliginin osas
torkib hissalorinden birini Qarabag faciesi movzusu tagkil edir. Diinyanin miixtalif
sohorlorindo Xocali soyqirimina hosr olunmus abidolor qoyulmus, obelisklor,
xatira 16vholori qurulmusdur. Istedadli Azorbaycan heykoltoras: Natiq Oliyevin
Meksikanin paytaxtt Mexikoda (2012), Bosniya vo Herseqovinanin paytaxti Sa-
rayevoda (2012), Tiirkiyonin paytaxti Ankarada (2014) ucaltdigi abidolor buna
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misal ola bilor [5, 115-116]. Bu abidolords insan facissi emosional badii ifado
vasitolarilo dolgun surotds tocassiim etdirmisdir. Ankaranin Qizilcahamam rayo-
nunda, Xocalt muzeyi qarsisinda qoyulmus abidodo korpasini sinosine sixaraq
onlar1 taqib edon diigmanlordon qagmaga ¢aligan garasiz, masum ganc ana obrazi
oks olunmusdur. Arxaya boylanaraq sol alini qorxu i¢inde basinin iistiine qal-
dirmis ana sanki 6ziinii va korpasini addim-addim yaxinlagmaqda olan Sliimiin
pancasindon xilas etmok istoyir. Gorgin ekspressivlik, emosionalliq, cosqun di-
namika osari xarakterizo edon asas pesokar xiisusiyyatlordondir. Tuncdan olan
bu heykal alcag marmor pyedestal iistiindo ucalir. Heykoltorasin Sarayevodaki
abidoasi do zongin badii-emosional keyfiyyatlora malikdir. Kompozisiyada derin
hiizn i¢indo baslarini asag1 dikmis iki gadin tosvir olunub. Ankaradaki Xocali
heykalinin kompozisiyasina xas olan cogqun dinamizm xiisusiyyatlori burada sa-
kit, gomgin ohvali-ruhiyyas ilo ovaz edilmisdir.

Forahli haldir ki, respublikamizla yanasi, ulu 6nder Heydor Oliyevin
monumental obrazi diinyanin bir ¢ox 6lkelerinds, o climlodon Rusiya Fede-
rasiyasinda qoyulmusdur. Onlardan biri do Hoastorxan gsherindadir (2010;
heykaltoras Natiq Oliyev). Tuncdan hazirlanmis heykolin kompozisiyasi sado
olmagla borabar hom do tobii vo ozomotlidir. Obrazin sanki horokotds olan
ollori, sol ayaginin azca irali ¢ixmasi, badonin ki¢ik donme bucag: altinda
verilmasi heykals canliliq, dinamiklik va plastiklik boxs edir.

Qeyd edok ki, heykal otrafindaki park dovletimiz torsfinden abad-
lagdirilmig, burada rekonstruksiya vo yasillasdirma islori aparilmisdir.
Heykol Azorbaycanla Hostorxan vilayotinin mehriban qonsuluq vo dostluq
miinasibatlorinin badii simvoluna ¢evrilmisdir.

Heydor Oliyevin bagqa bir heyksli Ukraynanin paytaxti Kiyev soharindo
ucaldilib (2004; heykoltorag Natiq Oliyev, memar Vladimir Skulski). Tunc
heykalin hiindiirliiyli 2 m. 65 sm, qranit postamentin hiindiirliiyii 1 m. 60
sm-dir. Heydor Oliyev sag olini azca qaldirmis, sol olini konardaki tumba-
ya sOykomis voziyyotdo tosvir edilib. Onun gotiyyetli, mogrur baxislar
ominlikls iraliys dogru istigamatlonmisdir. “Abide-asar 6z-6zliiyiinde Heydar
Oliyevin sux vo magrur duruslu tunc heykalindon ibaratdir. Heykslo baxarkon
onun tamasacisinda oyanan ilk toossiirat miiollifin 6hdosino gétiirdiiyli bu
isi layiqinco yerino yetirmosidir” [4, 58]. Abido Qlubogitskaya kiicosindo,
Azorbaycan sofirliyinin yaxinlhiginda yerlasir. Onun qoyuldugu park arxadan
qodim Igarisoharin qala divarlarini xatirladan hasarla shatelonmisdir. 2013-cii
ilds parkda yenidenqurma islori aparilib.
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Yasadigimiz dovrde Azarbaycan siiratlo diinya birliyine inteqrasiya edir.
Bunun bariz niimunasi kimi heykaltoraglarimizin 61ks hiidudlarindan konarda
ucaldigr monumental asarlori gostormok olar. Lakin onlarin xarici 6lkelordoki
osarlari tokco Azorbaycan moadoniyyati tomsil¢ilorinin das {izoerinds canlandi-
rilmig badii obrazlari ilo mohdudlasmir. Azarbaycan heykaltoraslar taninmis
dovlat vo madoniyyst xadimloring onlarin 6z 6lkslorinds abidolor ucaltmaq
ticiin sifariglor alir. Bu, miiasir Azarbaycan heykosltorasliginin diinya miqyasin-
da inkisafinin vo niifuz qazanmasinin nisanasidir. Natiq Sliyevin Belqgrad-
da, taninmis serb yazigist Milorad Pavigo (tunc, granit, 2011), Hostorxanda
knyaz Vladimirs (tunc, mormor, 2013) ucaltdigr heyksllor buna misal ola
bilor. Knyaz Vladimir abidesinin kompozisiya asasin1 marmar pyedestal iizo-
rindo ucalan gadin rus dovlst xadiminin monumental obrazi togkil edir. O,
sol alinds yero diradiyi uzun paya {izoerinds xa¢ tutmus, sag olini iso ¢agiris
formasinda yuxartya qaldirmis va irali uzatmigdir. Bu maraqli plastik forma
tasvir olunan suratin soxsi keyfiyyatlorindon, dovlst idaragiliyi tacriibasindon
xabar vermakla, obrazin zahiri méhtesamliyini bir qodar do artirir.

Bu giin Azarbaycan madaniyyati biitiin diinyada genis tomsil olunmaqda-
dir. Dovlstimizin modoni siyasatinin miihiim torkib hissasi olan bu proses
heykaltorasliq sahasindo do 6ziinii askar biliruzo verir [10]. Azorbaycan hey-
koltoraglar1 xarici 6lkelords monumental abidslor ucaltmaqgla 6lkomizi va
onun madaniyyatini layiqince tomsil edirlor.

Acar sozlar: Azorbaycan heykaltorasligi, Heydar Sliyevin heyksllori, Zu-
rab Sereteli, Omaor Eldarov, heykoltoras Natiq Oliyev.
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Xazap 3eiinanoe (Azepoaidxncan)

HoBoe HanpaB/ieHne B CKyJIbITYpe A3epOaiiikaHa nepruoaa

HEe3aBHCHMOCTH: IAMATHHUKHM BHAHBIM HHOCTPaHuaM B baky

1 U3BECTHBIM a3epOaiikaHuaM 3arpaHuLe

B crarbe ocBemiaercs ofHa U3 XapaKTEPHBIX 0COOCHHOCTEH MOHYMEH-
TaJbHOM CKyIbOTYpbl A3epOaiipkaHa Meproia HE3aBUCUMOCTH — yCTAHOB-
JICHUE MaMATHUKOB BUIHBIM MHOCTPAHHBIM OOIIECTBEHHBIM M KYJIBTYpPHBIM
NesTeNssM B baky ¥ M3BECTHBIM CHIHOBBSIM M JOUEPSIM HAlllel CTPaHbl B CTpa-
Hax MHUpa. ABTOp NEpEUMCIseT M BKpaTLE aHAJIM3UpPYeT NMaMATHUKU Mo-
uapry, [lymkuny, Aratiopky, [lleBueHKo U JpyruM, OAYEPKUBAsl HE TOJIBKO
XyHA0KECTBEHHO-3CTETUYECKOE, HO M OOILECTBEHHOE M MEKHAIIMOHAJIBHOE
3HAUEHUE UX YCTAHOBJEHHUs. BaKHOM COCTAaBHOW YacCThIO CTATbU SBIISETCS
OCBEIICHUE MAMATHUKOB BHJIHBIX OOIIECTBEHHO-TIOJIMTUYECKUX U KYIBTYp-
HBIX JesTeneil AzepOaiikana, BO3BUTHYTHIX 3a pyOexKoM. ABTOp 3aBOAUT
pasroBop o namsTHukax leinapy AnueBy, Huzamu, Yzeupy ['amxubeiiny,
HaraBan u ApyruM HammM COOTE€YECTBEHHHKaM, CTABIIMM CBOEOOpa3HbIM
CHMBOJIOM a3epOaiiPKaHCKOM UCTOPUU U KYJIBTYPBI B 3apYOEKHBIX CTpaHax.

Knrwueewie cnosa: cxkynentypa AsepOaiiipkana, namsaTHUkH [ednapy
Anuesy, 3ypab Lleperenu, Omap Dnbaapos, ckyinbntop Hatuk Amnues.
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Khazar Zeynalov (Azerbaijan)

A new trend in Azerbaijani sculpture during independence period:

monuments of prominent foreigners in Baku and famous Azerbaijanis

abroad.

One of the characteristic peculiarities of monumental sculpture of
Azerbaijan during independence period - erecting monuments by eminent
foreign public and cultural persons in Baku and by famous sons and
daughters of our country in countries of the world is highlighted in the article.
The author mentions and analyses briefly monuments of Mozart, Pushkin,
Ataturk, Shevchenko, etc. by emphasizing not only artistic-aesthetic, but also
public and international value of their establishment. The main component of
the article is showing the monuments of Azerbaijani eminent public-political
and cultural persons, which were erected abroad. The author mentions about
monuments of Heydar Aliyev, Nizami, Uzeyir Hajibeyli, Natavan and other
our compatriots, who became peculiar symbols of Azerbaijani history and
culture in foreign countries.

Keywords: Azerbaijani sculpture, monuments of Heydar Aliyev, Zurab
Tsereteli, Omar Eldarov, sculptor Natig Aliyev.
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Taup baiipamos
00Kmop gunocogpuu no uckyccmeosedenuro
(A3epoaitorcan)

HCKYCCTBO A3BEPBAMJIXKAHA: OT TIOCTMOJIEPHU3MA
K «TEOJIOTHYECKOMY JUCKYPCY»

Emé B 1999 rony amepukanckuii Mpiciutens K.Ynubep nucan o «pazna-
raromeMcs Tpyrne noctmoaepausmMay [4]. Hamra xe xymoskecTBeHHas 3IUTa,
oa4ac, BOCIPUHUMAET MOCTMOJIEPHU3M KaK UTO-TO CBEPX akTyajabHOE. B TO
K€ BpEMsl, CIBILIHBI FOJIOCA O TOM, YTO MMOCTMOJEPHU3M 3aIIEN B TYNHUK, YTO
HY>KHO HE4TO HOBOE B MCKyccTBe. Hamr xynoxuuk Teitmyp lanmu npesiara-
€T 0TKa3aTbCsl OT MOAEPHU3MA U IOCTMO/IEPHU3MA B IOJI3Y «TE€OJIOIHMYECKO-
ro nuckypca» Teimyp Jlanmu mpesk/ie BCEro Mmo3ulMOHUPYeT cedst Kak THO-
CTHK-HEHPOTEXHOJIOT, a TOTOM YK€ KaK XYIOKHHK U TOKTOop punocodpun. O
BO3POXKIAET, o1 BusiHueM M. Xalierrepa, CTapyto THOCTUYECKYIO CKa3Ky O
JBYX Oorax — «3710M» 1 «100pom». OTHOTO OH UMEHYET «IOJTMHHBIM OBbITH-
€M», @ BTOPOT'0 «CYIIUM» WU «PENPECCUBHBIM LIEITBIM.

XynoKeCTBEHHOE cOOBITHE (MIIM COOBITHE) OH paccMaTpuBaeT WM HHU-
MUaTUYECKOE JIEUCTBO.

On numet: «CBepx3a1a4a HHAUPUTHYECKOTO JeiicTBa — 00peTeHue Obl-
THUSI WIH «COOCTBEHHOTO J0May 4epe3 MPUOOIICHUE K CMBICITY. DTO OTBEYACT
MIpaBJie Xy10’)KHUKA — CHHXPOHU3UPOBAHHOM C MPaBAOi ObITHS — «OCHOBHOMY
MpeIHAa3HAYCHUIO YeJIOBEKa KaK areHTa OBITHS 3a0pOIICHHOTO B Cyliee, HO
He SIBJISIOUIErocs (BCELE0) CyIUM, KAKOBBIM OH Ce0sl OIIMOOYHO CUUTAET B
cuity 3a0BeHust ObiTus. TakuM 00pa3om, peanusyercsi CBo00/1a, YEIOBEUECKO-
IO JIyXa — eIMHCTBCHHAS TTOJUTHHHAS 11eJIh YeJIOBEKa/XyIOKHIKa» [3, . 242].

Ho xak mpoucxomuT oOpereHue ObITUS YeTOBEKOM-XYI0KHUKOM-HEH-
porexHonorom? «B akTe TpaHCrpeccuu OH JydOM BHUMAHMS NPOPHIBAECTCS
yepe3 BCEBO3MO)KHBIE MIMMAHEHTHBIE T'PAHUIbl BHYTPU CYLIET0- CKBO3b BCE
MICUXUYECKHE MHUPBl KOJJIEKTUBHOTO OECCO3HATENbHOIO KaK Tejla CYIIEro
— K ¢uHanbHOU rpanune Bemukoro [Ipenena u nmpoHukaeT B ObITHE B HOY-
MeHanbHoe» [3, ¢.240]. Hano ckazare, Teiimyp Jlaumu moHMMaeT Moz HO-
yMEHaJIbHBIM, 1101 AOCOIIOTOM, BCie 3a XalIerrepoM, 1 OCHOBBIBASICh Ha
COOCTBEHHOW MUCTHYECKOH MpakTuke, «AdcomorHoe Hudroy, nbo kak mu-
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can Xainerrep «bsitue ecte HUUTO». M 310€8Ch JlauMu cCMEIIUBAET U IIyTacT
ucnam ¢ Oynausmom. Paccykas o kuxajie u moJTuTHIeCKOM uciame, Jlanmu
IIPU3BIBACT «J1aTh UCTOPUH 3aBEPILUUTHCS, IOCKOIBKY 3TO UCTOPUS UILIKO3UU
(Oymmucrckas «Mmaiisi») u «CaHcapbhy - «KOHIEHTPAIIMOHHON BCEICHHON.

Jlaumu akTyanu3upyeT 3CTeTUKY cmepTu. OHa n3 uHctasiuueit Jlaumu
MpeICTaBIsieT OO0 3aBEPHYTHIN B UEPHYIO MAaTEPHUIO MYJISDK TPyIa, BOKPYT
KOTOPOTO FOPSAT CBEYH.

Ecnu ator Mup «caHcapa», «koHLEHTpanuoHHas BceneHHas» (M. Cep-
paHo), To ero Hajxo NOKUHYTh. [loaTromy B mHcTammnuu «IIpobyxaenue»
Jaumu nzobpakaeT B BUaeo(hUIbMeE, IJIaKaTe U CKYJIBITYpE, Yepernaxy, KoTo-
past cHauana OpOJUT IO KPYTy («caHcapay), a 3aTeM, yJIeTaeT B HEM3BECTHOE
(xommbroTepHas rpaduka B Buaeodpmisme), B Huppany.

[Toaromy Teiimyp [anmu paszBuaer uaero [elinapa [xemansa o «Touke
HE TOXKJeCTBa» B uenoBeke. KoHeuHO, Takas TOYKa CyIIECTBYET, HHA4Y€ BCE
MBI PacCTBOPUIIMCH OBbI B OKpyXkaroiieMm mupe. E€ MmoxxHo, Beren 3a cypusmu,
Ha3BaTh «Pa3yMHOH IyIIO». JTO T.H. IIPaBOCTOPOHHEE CEPILE», «IyXOB-
Hoe cepane». bnaromapst emy Mbl oOmaemcst ¢ boxxectBeHHsiM. He crimBa-
siCh C HUM (Bellb peub HJIET U 37IeCh 0 He ToxaecTBe). KoneuHo, Oymaymiee 3a
«TEOJIOTHYECKUM JIMCKYPCOM» B HCKYCCTBE, HO HE 0053aTeNIbHO B PelIaKIIUU
Teiimypa lanmu.

[Tocnennee BpemMs OUlyIIAETCA BO3ACUCTBHE HEMpOTEXHONOruu Jlanmu
Ha TaKUX Xyd0KHUKOB Kak Dapupn Pacynos u, gaxke, Ha Takoro CIOXKHUBILIE-
rocs M U3BECTHOro MacTtepa, kak Mennk AramasioB. AramajioB BbICTaBWII
Ha skcnozuin « Fly to Baku» Bo MHOro pas yBennmueHHOE M300pakeHHE
yesioBeueckoro yepemna. A @apun PacynoB — maHHO €O CIOMaHHBIN KyKJIOH
MaJICHbKOH JIEBOYKU M HOKHHUILIAMU (M3BECTHBIA MHCTPYMEHT HAllMOHATLHON
OTepaTUBHON Maruu).

Ilycrora 3araruBaer. BakyyMm XOueT MOINIOTUTH PEajbHbIE YACTULIBI U
[IPEBPATUTh UX B BUPTyaJIbHBIC, O KOTOPBIX HEJIb3S1 OMHO3HAYHO CKa3aTh, 4YTO
OHH CYIIECTBYIOT M KOTOPBIE YBSA3JIU B HEOBITUH.

IToaTomy 1 Takoil cepb&3HbIi Xy10kHUK Kak Mup Haaup 3eiinanoB Heckolib-
KO JIET Ha3aJl Ha CBOEH IEPCOHAJILHOM BBICTABKE IPEACTAaBUII LIEIIY0 CEPUIO Ja-
OCCK-4aHbCKUX paboT, Bpone ero nonotHa «Heuzbscaumbiii [Tyte». Hago ot-
JIaTh IOJDKHOE MATPY: XYy/IO)KECTBEHHOH YPOBEHb PabOT IOCTATOYHO BBICOK. ..

Ho nHTeHIIMOHANBHOCTD, HAIIPABIEHHOCTD. . .

W, naxonen, xynoxkHuk — npukiagHuk daur Axmen co3naér «YeEpHsbiit
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KBagpat» 3T0ro HOBOro-/1a0CCKO-UCIaMCKO-OyIIMCTCKOTO HAlIPABJICHUS 110
Ha3BaHueM «Bemnukas [Iycroray.

ABTOp Hactosero nokiana toxe B 2004r. OnybnukoBan kHUry «CBeT
cypusma. Orons TauTpbl. Betep 3en» [1], B uéM 110 cux mop packauba-
eTcs. B 3TOT KHuUTe ucinam cMemnan ¢ OyIau3MOM U a/iBaiiTa-BeJaHTOM, T.€.
CMEILIAHbl HECOEANHUMBIE BelH. [103TOMY, Kak IPAKTHK CO CTaXEM, s 3asB-
110 «B Mcimame He MOKeT OBITh amoIoru HeObITHS ). BCE HeOBITHITHOE, HE-
raruBHOE, cMmepjsiiee npoTuBHO Beemorymemy! Amnax — TBopen, TBoperg
JesTeNbHbIN 1 H1 B HEM, HU B €r0 TBOPEHUH, HU B €T0 TIOA00MH, HET HUKAKO-
ro HeObITUs Wi Huuto. besnna, Huuro, Bonpeku unesm Jlanmu, He nmeet
HuKakoro otHoueHus k Beesbimuemy Asnaxy! [lelix [xamu nucan: «Bcé
3710 OT HeOBITUS U eMy nogoOHoro!» UTo ke Kacaercs, BeCbMa CIIOPHOTO, HO
BO3MOKHOTO aro(aTruueckoro NOHMMaHus 00KECTBEHHBIN CYITHOCTH, TO HE
CIeyeT MyTarh anoaTuKy ¢ HUTWIN3MOM. TanHCTBEHHOCTH 3TOM CYIIHOCTH
HE 03HAYaeT, uTo OHa ecTh HuuTo.

Knrwouegvie cnosa: icnam, MogepHU3M, IIOCTMOJEPHU3M, UCKYCCTBO, XY-
JIO’)KECTBEHHAS KYJIBTYypa.
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Tahir Bayramov (Azarbaycan)

Azarbaycan incasanati: post-modernizmdan teoloji diskursa dogru

Miisllifin digqet fokusunda falsofo doktoru vo rossam olan Teymur Da-
iminin (T.Tagiyev) iki moqalesi dayanib. Burada incesonatds yeni teolo-
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ji diskursun yaranma tagabbiisii iroli siiriiliir. Daiminin fikri ils, bu diskurs
garok kohnalmis postmodernizmi avoz etsin. Cixigda muollifin fordi mov-
qgeyi ifado olunur: bu movqe Islam vo miisolman bodii modoniyyatine 6zga
madoniyyatlora aid olan Absolyut Yohluq kimi ideyasini slave edilmayina
qgoti etirazdan ibaratdir.

Miallif no do Teymur Daimi ilo ontologiya masoalalorinds istinaq edilon
Haydeqqgerlo razilagmir. Bu kritik tohlil asasinda bir sira artefakt baxilir:
mosolon, Mir Nadir Zeynalov, M.Agamalov, F.Rasulov, Faiq Ohmad vo sozii
gedon Teymur Daiminin osorlori.

Acar sézlor: 1slam, modernizm, postmodernizm, incasanat, badii modeniyyat.

Tahir Bayramov (Azerbaijan)

Azerbaijani art: from postmodernism to “theological discourse”

Two articles of PhD and artist Teymur Daimi (T.Taghiyev) are the focus
of the author’s attention. Reason of new theological discourse in art is shown
in these articles and to Daimi’s opinion, it must substitute the outdated
postmodernism. Author’s own position, which expresses the protest against
addition of Absolute and None ideas born from schism characteristic and alien
trainings to Islamic and Muslim artistic culture, has been reflected in the paper.
The author doesn’t agree with neither Daimi, nor Haydegger on ontology.
Separate artifacts, for example Mir Nadir Zeynalov’s, M.Aghamalov’s,
F.Rasulov’s, F.Ahmed’s and the dialogue of “theological discourse” Teymur
Daimi’s own works are considered on the base of this critical analysis.

Keywords: Islam, modernism, postmodernism, art, artistic culture.
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Telman Ibrahimov
sanoatgiinashyq iizra falsafa doktoru
(Azarbaycan)

MUASIR AZORBAYCAN RONGKARLIGININ
BOZi TOMAYULLORI SIRUS MIiRZOZADO
YARADICILIGI TIMSALINDA

Sirus Mirzozads Azarbaycan tosviri incosonatinin gorkomli sonatkarlarin-
dan biri olaraq, 6ziinomoxsus yaradiciliq islubuna vo badii dosti-xatto malik
rongkar rassamlardan biridir. Diinyaya va hoyata forqli baxisi ilo se¢ilon ros-
samin yaradiciliq asorlori cagdas Azorbaycan incasonatinin ayrilmaz torkib
hissasina ¢evrilmis, onun zonginliyini, rongarangliyini vo ideya-obraz axtarig-
lariin asas vektorlarini oks etdirir.

Rassamin yaradiciligi vo asarlori ¢cagdas Azarbaycan tosviri incosonatindo
Ozlinomoxsus yer tutmus, miiasir badii vo monovi mithitimizin ayrilmaz hisso-
sina ¢evrilmigdir. Bununla bels, rossamin son onilliklar arzindaki yaradiciligt
miasir azorbaycan rongkarliginda bas veron bir sira miihiim tendensiyalarin
glizglisii do sayila bilor.

Sirus Mirzazadonin rongkarliq osorlorindoki obrazlar, romzlar, ronglor
alomi vo ideya togdimatlari sonatkarin yaradiciliq kredosunu vo hoyat mévqe-
yini ifads etmokls barabar, miiasir Azarbaycan tosviri incasanatinda bag veron
yaradiciliq vo axtariglar proseslorini kifayot qodor obyektiv oks etdirir.

Rassamin hayat yoluna va yaradiciliq tokamiiliina nazar salindiqda, mo-
lum olur ki, 6ton asrin 90-c1 illorindan baslayaraq, rassam 6z yaradiciliginin
kamillik dévriinii yagamagqla borabor, miiasir rongkarligda meydana golon
va carayan edon oksor yaradici tomayiillorin istirak¢ist olmusdur. Bu baxim-
dan, rossamin son 25 il oarzindoki yaradiciliq yoluna nozor salmaq miiasir
Azarbaycan rongkarliginin bazi aparici tendensiyalarini iizo ¢ixarmaqda ko-
moklik etmis olardi.

Ustadlig moarholosine godom qoymus Sirus Mirzozads yaradiciliginin yeni
morhalasinin riiseyimlori halo 80-ci illorin sonundan miisahido olunmaga basla-
yirlar. Bu illor arzinds rassamin istor dozgah, istorsa do monumental asarlorinda
yeni, 0ziinomoxsus badii ifads torzi axtariglart 6zlinli daha qabariq oks etdirir.
Bu illar orzinds rassamin yaradiciliginda rongkarligin klassik realizm anonolori
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ilo barabar, artiq yeni olan - sorti vo assosiativ badii ifads torzinin parallel in-
kisaf etmosi nozoro ¢arpir. Klassik Avropa tosvir sistemindon yeni, sortiliyo
osaslanan tasvir sistemine ke¢id moahz bu qisa zaman kasiyinde meydana galir.

Bu dovrden etibaron rassamin yaradiciliq metodunda hayatin tosvirino
“yeni yanagma’ya iistiinlilk vermosi daha qabariq 6ziinii biruzs verir. Realli-
gin “oldugu kimi”, trivial “gdriintli kimi” oks edilmosi metodundan imtina
edarak, klassik orta asrlor Azarbaycan miniatiirlorinds oldugu kimi, romzi dii-
slincoyo arxalanan va sorti, dekorativ tasvir dili ils saciyyalonan tasvir torzino
tistlinliik vermaosi giiclonir.

Novbati illor arzinde yaratdig asarlorin har iki tomayiilo ara-sira istiin-
liik verilmasini, rassamin diinyaya baxis vo aks etmo metodunda axtarislar
moarhalasinin halo do davam etmasini oks etdirir. Boazi hallarda rassam hotta,
har iki metodu bir asr ¢orgivasinds “birlosdirmaya”ds cohd edir. Belos sintetik
metodu rossamin bu dovrki bazi asarlorinds agig-aydin gérmok miimkiindiir.

Bu illar arzindo, biitdvliikkde Azarbaycan tasviri incassnatinds oldugu kimi,
Sirus Mirzozads yaradiciliginda da milli, klassik Saorq tosvir diline, onun me-
todlarinin totbigine vo miiasir hayat mdvzularina adaptasiyasina maraq artir.
Bu tomayiil hamin illords Azarbaycan incosonatinds “milli koklors qayidis”,
klassik madoni xozinomizdon bahralonma vo tasviri incasanatimizda dziline-
maxsus “badii dil” axtariglar ilo saciyyslonir. Tesadiifi deyil ki, rossamin bu
illor arzinds yaratdigi monumental-dekorativ rangkarliq islori do hamin yeni
“bodii dil” axtarislarini oks etdirirlor. Ik dofa holo dozgah asarlorinds klassik
miniatiir sonating, xalq yaradiciligi olan “qurama” sanatins miiraciot edib on-
lardan yaradic1 torzdo bohralonan rossam, alds etdiyi yeni “badii dili” monu-
mental boyakarliq osorlorinds totbiq etmaya baslayir.

Klassik tasviri incasanatimizin basqa bir qolunu Qacarlar dovrii tasvir sis-
temi vo kanonlari toskil edir. Bu iislub asason XIX asrin sonu — XX asrin
avvallorinds Mirzo Qadim iravani va Mir Méhsiin Novvab yaradiciliginda to-
zahiir etmigdir. XX asrda bu ananonin bir qodar transformasiya olunmus vari-
antda davami gorkomli grafik rossami ©lokbar Rzaquliyevin yaradiciliginda
artiq miisahide olunmusdur.

Sirus Mirzozadonin homkar1 Ismayill Mommadovla birgo 1987-ci ildo
“Retro” adli foto studiyanin divar rongkarligt mshz bu tosviri anonalorimiz
tizorindo koklonmigdir. XX asrin avvalloring xas olan sshor sohnalori “kéhna
Baki” obrazlarii va tipajlarmi primitiv sokilds tosvir edorak o dovriin abi-
havasin foto studiyaya galonlors yasada bilmisdir.
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Klassik professional va xalq senatkarlig1 anonslorinden bahralonma rassa-
min bu dovrds yaradilmis digar bir iri asarinde do goriinmokdadir. 1988-ci ilda
Gonc Tamasagilar Teatrinin fasad divarini bazoyon monumental-dekorativ ka-
s1 pannosu artiq biitovliikle “Qurama” senatinin dekorativlik prinsiplarins ar-
xalanir. Xalq senatkarliginin badii tikma, xalcagiliq, naqqasliq, kitab tortibati
motivlorini ayri-ayri kasi 16vholorde qurama prinsipi ilo birlogdiron rossam,
bu obrazlarin rangarang “mozaikasini” va sintezini yarada bilmisdir.

Klassik badii irso miiraciat, onun miiasir interpretasiyasi bu doévrds ros-
samin dozgah asarlorinds do nozors ¢arpir. Rassamin “Corxi-falok”, “Zon-
candan maktub”, “Qalobs bayram1”, “Go6zal” asorlorindo miniatiir sonati vo
xalq sonatkarliginin badii onanalori miiasir badii forma vo yeni mozmunla
birlogorak, vahdat halina gatirilmislor.

90-c1 illarin avvalindon rassamin yaradicilifinda yeni bir tomayiil do for-
malagmaga baslayir. Badii axtarislar vo eksperimentlorin naticasi kimi XX
asrin avvalloring aid Avropa modernizmi ilo orta asrlor miisolman Sorq tosviri
incasanati formalarmin sintezino cohd edilir. Rassamin bu illorde basladig:
va biitiin sonraki yaradiciliq boyu davam etdirilon “Adom vo Hovva” silsilosi
mohz bu badii sintezin bohrasi sayila bilar.

Obrazlarin plastik modellosdirilmosindon, is1q-kélgonin tosvirindon ta-
mamilo imtina etmis rossam dekorativ siluetlora vo lokal ranglore iistiinliik
vermoya baslayir. Ik baxisda primitiv gériinon bels tasvir metodu orta osrlaor
miisalman miniatiir sonatinde vo XX asrdo Avropanin avanqard incasanatinda
miisahido olunmusdur. Siruz Mirzezade bu dovr esarlorinde artiq optik re-
alliq illiiziyasindan tamamils imtina edarok, assosiativ vo ramzi obrazlarin
realligin tosbit edir. Deyilonlara misal olaraq ressamin “Adom vo Hovva”
silsilosindon “Ilk gériis”, “Cazibali” va digor asarlorini gdstormak olar. Qeyd
etmok lazimdir ki, “Adom vo Hovva” silsilasinin erkon asarlori olan bu tab-
lolar rossamin digar asarlori fonunda hals da eksperiment xarakteri dastyirlar.
Golocok yaradicilig movzularinin “Ana xattini” toskil edon bu silsils cilalana-
raq, transformasiya olunaraq, rossamin 6ziinomaxsus dasti-xattinin an bariz
nliimunalorindon birina ¢evrilacak.

90-c1illorde Azarbaycanda dovlat miistaqilliyinin alde olunmasi ilo slagodar
siyasi va madani hayatda koklii doyisikliklar bag verir. Biitovliikde incosanatdo
oldugu kimi, tosviri incosonat sahasinds do rossamlar Sovet incosonatinin rosmi
yaradiciliqg metodunun yeknasaqliyindon imtina edorak, bir torsfdon diinya
incosanatinin, digar torafdan is9, klassik Azarbaycan va Sorq incesanatinin badii
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x9zinasindan bahralonmays, va bunun asasinda yeni iislub va dosti-xatt axtaris-
larin1 davam etdirirlor. Bu sopkili axtarislar vo badii kesflor homin dévrdas Sirus
Mirzazads yaradiciligl tiglin do saciyyavi olmusdur.

Bu dovrds ressamin yaradicilifinda {i¢ istigamat agiq-aydin goériinmak-
dadir: bunlardan birinci istigamati sorti olaraq “Serq tasvir estetikas1” ad-
landirmagq olar. Bu gobildan olan asarlora dekorativlik, sortilik, salis vo inca
siluetlor xasdir. “Cazibadar” (Ugliik. 1990), “Ug rafiqe” (1994), “Rassam
vo model” (1996), “Rofigalor” (1999) va b. asarlor bu badii xottin bariz
niimunolaridir.

Ikinci istiqgamot klassik xalq dekorativ sanatlorinde movecud olmus bodii
xattin inkisaf etdirilmosi tizorindo qurulmusdur. Sads va lakonik, primitivliyo
meyl edon badii dekorativ ifads torzi rossamin sorti olaraq “Qurama’ adi al-
tinda birlogdiyi rongkarliq tablolarina xasdir.

Va nohayat, igiincii istigamati miicarrad vo assosiativ tofokkiiriin, subyek-
tiv hisslorin mohsulu olan rangkarliq asorlari tagkil edirlor. Bu qrupa “Qirmizi
monzara”(1990), “Cohray1 yuxu” (1998), “Gozmuncugu” (1998), “Sar1 fon-
da” (1999) esarlari daxildir.

Rassamin maraq dairasinds olan va bilavasito yaradiciligina tosir edon
amillordon biri do Uzaq Sorq incosonasting parastislo baglhidir. Cin vo Yapo-
niya qrafikasina xas lakoniklik, dekorativlik, inca xatt gézalliyi vo salisliyi
rossamin asarlorinde klassik miisslman Sorqinin badii estetikasi, obrazlar
va motivlari ilo vohdot halina gatirilmigler. Diinya incosonati xozinasindon
daima bohralonon rassamin badii yaradiciliq metodu bazon tosvir etdiyi ob-
razdan asil1 olaraq dayisir vo bu dayiskonliyin sobabi ifads torzinin daha da
giiclondirilmasi istayindon irali golir. Fransa impressionizmi iislubunu, abs-
trakt yaradiciligi, bazon iso ekspressiyani osas yaradici metod kimi segon
rossam har dofs miivafiqg mezmuna uygun vohdat toskil edon badii forma tap-
maga can atir.

Sirus Mirzazads yaradiciligiin digar bir maraql xiisusiyyatlorinden biri
do rossami maraglandiran mévzu vo motivlars dofalorlo qayitmasidir. Illor
ke¢masina baxmayaraq, rossam dona-dono eyni motivlorin vo obrazlarin yeni
tosvir variantlarini yaradir. Bu, homin obrazlarin rassam toxayyiiliinds “cox-
pillali”, “coxqatli” olmasi ilo slagadardir. Eyni obrazlar1 basqa koloritds, rong
calarlarinda vo iislubda tosvir edon rossam sanki homin obrazlarin biitiin ¢a-
larlarin1 oks etdirmok istayir. Belo mdvzu vo motivler aslinde rossam yara-
diciliginda davamli obrazlar “xottini” yaradaraq, onun badii kredosunu vur-
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gulayirlar. Deyilonlors misal olaraq rossamin “Ay isiginda” (2006), “Ag qiz”
(2009), “Eyvanda” (2008), “Sanapipiklo mohabbat™ (2009), “Sanapipiklo
qiz” (2009), “Rafigalor” (2009) vo bir ¢ox basqa motivlori gostormok olar.
Demoak olar ki, ressamin yaradicilifinda nadir mévzu vo ya motiv tapmaq
olar ki, sanatkar ona dofolorls tokraran qayitmasin.

Tokrar olunan bels obrazlarin rassam ii¢lin ¢oxmaonali vo ¢ox goriintiilii ol-
masindan irali golon bu fenomen digor bir sokilde coxsayl “ligliik™lorin (trip-
tix), silsilo asarlorin yaradilmasinda da 6ziinti miitomadi sakilds biiruzs verir.

Son illerin yaradiciliginda rassamin yaratdigi obrazlarda bir qader do do-
rinlosdirilmis estetikliyo, inco mona ¢alarlarina vo toravatli rong hollorine da-
ha ¢ox rast golmok miimkiindiir. Bunlarla barabor rossamin yaradiciliginda
romzilik, macazilik elementlori do artir, onun 6zii ilo vo tamasagi ilo “apardi-
g1 dialoqun” dearinlogmasini vo miirakkablogmasini niimayis etdiron asarlorin
say1 ¢oxalir. Rassamin “Yay giinii” (2010), “Bir 6piis” (2012), “Qara slyapal
qi1z” (2013), “Eyvanda” (2014) vo digar son dovriin asarlari rossamin ustadliq
marhalasinin astanasinda olmasindan xobar verir.

Daima yeni obrazlar vo 6zlinamaxsus badii ifada torzi axtaran rossam hayatinin
miidriklik moerhalesine qedom qoymusdur. Hoyat miidrikliyi ilo senatkarliq ka-
milliyinin kasisdiyi meqamlarin getdikca artmasi Sirus Mirzozads yaradiciligin-
da halo bir ¢cox “badii kosflorin™ gqabagda olmasindan xobar verir.

Sirus Mirzezads Azarbaycan rongkarliginin 6ziinomoxsus sonatkar1 kimi
miiasir tasviri incesonatimizin zanginlogsmasinds xiisusi payr vo xidmatlori
olan rossamlardan biridir. Onena ilo miiasirliyin, milli badii tofakkiirls bey-
nalmilal badii diislincs torzinin maraqli sintezini yaradan rassam miiasir azar-
baycan rongkarliginda 16vlstimizin miistoqillik alds etmasindon bu glinadok
carayan edon aparic1 badii tomayiillori 6z yaradiciliginda oks etdirir.

Acar cozlar: Azorbaycan, miistogillik dovrii, rongkarliq, tomayiil, Sirus
Mirzozads

Tenvman Hopacumos (Azepoaiiorcan)

HekoTopble TeHICHIINHM COBPEMEHHOM a3epOaiiKaHCKON KUBONMCH

Ha npumepe TBopuYecTBa Cupyca Mup3a3azne

Ha npotsikeHue nociaeqHux AByX ASCATHICTUN B azepOailyKaHCKOM Ku-
BOMMCHU PA3BUBAIOTCS TEHCHLIUU OCBOOOXKICHHUS >KMBOMMCHOM (HOpMBI OT
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HJICOJIOTUYECKON HAarpy3Ku U aHTaKUPOBAHHBIX COUHUAIBHBIX TeM. [loncku
HOBOU XyJ0’KECTBEHHOW U BBIPA3UTEIBHOCTH OCYLIECTBIISIIOTCS B KOHTEKCTE
TEHJICHIIMI MUPOBOM KUBOIIMCHU a TAKXKE, aJlallTalMeld Tpaaului Kilaccuie-
CKOM a3epOaiikaHCKOM KUBOIHUCH ITTOXU CPEIHEBEKOBS U JKUBOITUCH «KaJI-
KAPCKOW» IIOXHU.

TBopuecTBO COBpEeMEHHOTO azepoaiixaHckoro Xyaoxuanka Cupyca Mup-
3a3a/ie MPEACTaBIsIeT COOOM SIPKUN MPUMEP OTPAKECHHSI OCHOBHBIX XYJOXKE-
CTBEHHBIX TEHJCHLIUH B COBPEMEHHOH KuBONucU AszepoOaiikana.

Kniouesvie cnoea: Azepbaiimxan, mepuo HE3aBUCUMOCTH, KUBOIHCH,
tenaenuus, Cupyc Mup3sazaze.

Telman Ibrahimov (Azerbaijan)

Some tendency of modern Azerbaijani paintings on the model

of Siruz Mirzazadeh’s creation

Tendencies of releasing pictorial forms from ideological pressure and
biased social themes have been developed in Azerbaijani painting during last
two decades. Search of new artistic expressions are carried out in the context
of world art trends, as well as adaptation of traditions of classical Azerbaijani
art of Middle Ages and the painting of “Gajar” period.

Creation of modern Azerbaijani artist Sirus Mirzazadeh presents a
vivid model of reflection of main artistic tendencies in modern painting of
Azerbaijan.

Keywords: Azerbaijan, independence period, painting, tendency, Sirus
Mirzazadeh.
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Tonvpena Mupsa
00Kmop gunocogpuu no uckyccmeosedenuro, 0ouyenm
(A3epoaitorcan)

XYAOKHUK 1 BPEMA: TAUP CAJIAXOB

1. Xyooorcnux xak cmusio

Taupa CanaxoBa 3HAaIOT BCE, 3HAIOT CTABIINE JIOOWMBIMU KapTHHBI, I1e-
PpHUOJBI TBOPUYECTBA, OOJIBILIOE KOJTMUYECTBO BCEMUPHBIX Harpaj, BHICOKUX pe-
rajiuii, OTBETCTBEHHBIX JTOJDKHOCTEH M OecurcieHHbIX 100pbIX aein. Ero Bce
3HAIOT B JIMLO - OH 3HaKOBas (pUurypa MUPOBOTO KYJIBTYPHOTO IPOCTPAHCTBA.
Bce ctpanbl, rae B oyeTe )KMBOIUCH, BBICOKO LIEHAT €ro BKJIaJ B U300pa3u-
TEJIBHOE UCKYCCTBO.

CanaxoB — JIMYHOCTh XapU3MaTUYECKas, U Xapu3Ma 3Ta — HaUBbICIIETO
KauecTBa — Xapu3Ma KpearuBHocTu. Ero tanant poxzaen u3 Connua, Jloroca
u Bonu. Ero repoii — Bpems. OH Tak xe oltymaer ce0si 4eJI0BEKOM BPEMEHH.
Ero Bpemst — He mpouwioe u He OyayIee, 5TO MUT MEXIy HUMH, BEUHOCTb
Ceroanst. Ilotomy kapTunbl CajlaxoBa COBPEMEHHBI: OHU CO3/1aHbl SHEPTUEH
MOJIOJJOCTH U BBICOKMM YyBCTBOM CTHJIS.

«Cy11ecTByIOT /iBa crioco0a M300pakeHns IPEIMETOB, - 3aMEUYaeT BENU-
KUl (paHIly3CKUH XyIO)KHUK Marucc B «3anmucKax XyI0KHHKa», — OUH —
MIPOCTO MOKa3aTh MX, APYrOM — BOCXUTUTHCS UMM». DTO OINpEAEICHUE KaK
Henb3s 0o0Jiee MOAXOAUT K CajlaXOBCKOMY OTHOLIEHHMIO K JKMBOIIMCH — BOC-
XHIIEHUE U300pakaeMbIM: OyIb TO JKEHIIMHA, POAHAS 3€MJIS, KyIaIOIIHecs
B CBETE IVIaJIMOTYChI WJIM MPOCMOJICHHBIH HE(TIHBIM BO3yXOM TPYKECHUK.
DT0 canaxoBCKUI MHAUBUAYaAIbHBIN METO/]: BOCXMILEHUE KU3HbIO, €€ Feposi-
MU, SHEPTHSI BIFOOJIICHHOCTH B KPacoTYy.

W3 MHOTMX COCTaBIISIOIIMX CKJIAJbIBAECTCS WHIMBUAYAIbHBIA CTHIIb XY-
JIO’KHUKA, €IMHCTBEHHOE B CBOEM pOJIE€ COUYETAHUE JIapOBaHUs, Xapakrepa,
TPYAOIIO0US, MBIIIUICHUS, KyAbTypbl. CTHIIb — caMo 10 cebe TIOHSATHE EMKOe:
€CThb CTUJIb ATIOXH, OIIPEIETICHHOMN LIKOJIbI, CTHJIb TEYEHUSI, CTHIIb HETTIOBTOPH-
MO MHAMBUTyalIbHOCTH. Eciu 310 601b111011 MacTep, OH CO3aeT CBOU c00-
CTBEHHBIN CTUJIb, 32 KOTOPBIM OOBIYHO MAYT MOCJENI0BaTEIN. DTUM U UHTE-
pecen XX BeK, 4TO IMEHHO OH J1aJI MHPY OOJIBIIIOE KOJTHMUYECTBO XYI0KHHUKOB,
JTapOBaHUE KOTOPBIX HE YMEIIAETCA B PAaMKHU OJIHOTO OIPENEICHHOIO CTUIIS,
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oHHU OOJIbIlIE HETO, OHU CaMM — CTWJIb, KaK, Hanpumep, JKopx bpak, uncins-
IIMICS BE3/le KaK OCHOBAaTeNb KyOM3Ma — JNeHCTBUTENIbHO, HAMBAXKHEHUIIIETO
i cyned xuBormucu XX BeKa HAMpaBJICHUS, HO KaK JAJIEKO yIIed OH OT
KyOu3Ma K KOHIy CBOEH JKU3HHU U KaK BBICOKO OT 3€MJIM BUTAJ TOTJa €ro ayx!

broddon roBopuit: cTUIb — 3TO YeJIOBEK. I pornuyc cuuTal, 4To «CTHIIb,
BOJISL K (pOpME BCEr/a SIBISAETCS ONPEACIAIONIel IIEeHHOCThIO TPOU3BEACHUS
nckycctay. @pauk Jioka PalT ke onpenessyl CTUIb KaK «CIIEICTBUE Xa-
pakrepa. Xapakrep — OJHO U3 HAIIUX CWIbHBIX CJI0B. B IIUPOKOM CMBICIIE OHO
IPUMEHUMO K JIFOOOMY TPOSIBICHUIO CUJIBD). [l00aBUM — Xyqo0KeCTBEHHON
CHJIBI, KOTOpasi MOXET OBbITh CO3€pLATEIbHON WM SIPOCTHOM, MPO3payHOH,
CIIOKOMHOM WJIX I10-CAJIAXOBCKU KPEIIKOW U 3JICTAaHTHOMW, O4€Hb CTUIIbHOM. He
3pst CanaxoBa Ha3bIBAIOT CAMBIM «CTHJIBHBIMY» XYJOXXHUKOM COBETCKOM 3I10-
xu. Jlaxe anb00Mbl 1 MOHOTpa(uH, BBITYIIEHHBIE O HEM B COBETCKOE BpeMs,
PA3UTENIBHO OTIUYAKOTCS OT OCTAJIBHBIX COBETCKUX KHMI, IIOCBALCHHBIX BbI-
JAIOIIMMCS MacTepaM JKUBOIIUCH — UX KOHUEMIIUS U IU3aiiH ObUTH IPYTUMHU:
JJIETaHTHBIMU, HECOBETCKUMU, COBPEMEHHBIMH.

CanaxoB Boien B OOJBIIOE UCKYCCTBO Cpasy, aKTMBHO, MACTEPCKU OB-
JaZeB MAaHEPON U CTWJIMCTUYECKUM MBILIUICHUEM €BPOIEHCKON KUBOIIUCH,
U BCE K€ OH — IIyOOKO HAIIMOHAJIbHBIN, a3epOailKaHCKUN XyTO0KHUK, U 3TO
COCTaBJISIET OCHOBY €r0 H300pa3uTenIbHOro sA3bika. B Heopeanusme Taupa Ca-
J1aX0Ba PEAIMCTUYECKUI METOJ COBEPIIECHHO aJ€KBATHO U CUHTETUYECKH CO-
€AMHSETCS ¢ BOCTOYHOM XyH0KECTBEHHOM MEHTalbHOCThIO. B «OKenumnax
AOGmIepoHay HeopeaJHcTUYecKas TPAKTOBKAa XyJIOXKECTBEHHOTO o0Opasza co
BCell ee 00bEMHO-TIIACTUYECKON MOAETHPOBKOI H300paXKEeHUsI COCTUHIETCS
C «KOBPOBBIM» HPUHIUIIOM «a0COIIOTHOW MOJHOTHI IIOBEPXHOCTH» U YUCTO
TIOPKCKOM puTMHU3aIMel, Tak 3Hakomoil Ham 1o «Illaxckoii oxore» Cynrana
Myxammena. bonee toro, Canaxos pemiaer cBepx3aiady: OH PUTMHU3UPYET
COBEpPILEHHO CTaTHYECKUE, MO-MOPTPETHOMY 3aCThIBIINE (PUTYPHI, CMECTUB
nontoc hopmMooOpazoBaHus HA TaHAIA]T, HA (POH, HA KOCTIOM, YTO OIIATH JKe
JIOKa3bIBaeT CHIYy (haKTOpa THOPKCKO-a3epOailIKaHCKOTO XY/I0XKECTBEHHOTO
MBILIUIEHUS C €r0 U3ITI00JCHHBIM «KOBPOBBIMY» MPUHIIUIIOM.

I'my6Gunnas cBs3p CanaxoBa ¢ poIHOU 3eMiieH, BRIPA3UBIIAsACA B MHOTO-
YHCJICHHBIX a0IIEePOHCKUX IMei3axax, HOBBIX 110 CTHJIEBOMY SI3bIKY KPYITHO-
(bopMaTHBIX «HE(PTAHBIX» U «MOPCKHX» KOMIIO3HMIMAX, MOPTpeTax HePTs-
HUKOB, PbIOAKOB M MX CEMEW, BBIKPUCTAJJIM30Baja JIEKOPATUBHOE BUICHHE
CHJIBHOTO T10 PHCYHKY, UACaIBbHOIO 110 KOMIO3HMIIUU U 00bEMY Macc SIpKOro

93



N2 (56) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

npousBeneHus. [lapannensHo ¢ repoukoit, CanaxoBa NpUBIEUET ONTUKA MICU-
XOJIOTH3Ma, BMECTE C TEM 3TO U BPEMsl, IEPENOJIHEHHOE MY TELIECTBUAMH 10
MUDY, BOUTHIBAHUEM BIICUATICHHH, OOIIIEHUEM, TPOMAIHOM pabOTOM.

2. Uckyccmeo kak npeouyscmeue.

Ecnu 1o npeaena ynpocTuTh OCHOBOIOIAraroniie yeprsl ctuiisa Caaxo-
Ba, TO OCTOB, Ha KOTOPOM 3MXKJIETCSI €T0 UCKYCCTBO, OyneT cocTtosTh u3 Cae-
ta, JIuauy, PurmMa u BpemeHu. D10 Hekas KpUCTaUIMYECKasl PELIETKA €ro
arloJUIOHMYECKOro (110 XyA0KECTBEHHOM TepmuHoioruu Huiue) Tananra.
B ero xoncrax ecTh UnMCTOTA, LIETBHOCTH U MpaBaa — Te «Tpu gocromHcTBa
YKUBOIHMCH», KOTOPBIM MOCBITUI CBOU Tpy. I nitom Anosuinaep. OHU YHCTHI,
Oy/ATO YMBITHI BOJIOIO U OyKBaJIbHO MO-TEPHEPOBCKU Kynarorcs B cBere. OHU
LEJIBbHBI M a0COMIIOTHO MOIXOIAT K AJIbOEPTHEBOMY ONpPEIEICHUIO: HU OHA
YepTouka He MOXKET OBITh 3/1eCh U3MEHEHA WM YCTpaHeHa 0e3 HapylIeHUs
rapMoHMH 1es1oro. OHu NpeneabHo NPaBIUBbl — 3TO U €CTh YUCTOTA CTUII,
AJIETaHTHOCTh CTUJIEBOM (POPMBI, OTIPENENAIOMICIHCS CYThIO BEIIEH.

Benp uem ke nHaue MOXKHO OOBSCHHUTD MOSIBICHHE UCIOIMHCKUX pa3Me-
poB (anTacTryeckoro xoncra «Tebe, uenoBeueCTBO», CO3AAHHOTO 32 IO/ 10
1oJjieTa 4yejoBeka B kocMoc? Tonbko IpeBOCXUIIIEHNEM, BUyBCTBOBAHUEM B
6nm3koe Oynyuiee. JleTsiye B BO3AyXe TUTAHTCKUAE Harke MoayO0oru — Moiy-
JrOAM OBLIM MPHUIyMaHbl XyAOKHUKOM erie B 1960 roay, Kak OH MpU3HaeTCs,
«T10 KakoMy-To Hautuio». Pazmepsl xomcra (580 x 180), ero kondurypanus,
Hey/lep>)KMMasl 3ByYHOCTb OPIaHHOM TOHAJbHOCTH, PEAKTUBHOCTH IOJIETA —
Kakol yX TyT «coupeanuzm»! Kapruna Bnepsbie Obuia mokasana 12 anpens
1961 rona B baky, a ceiiuac spnsercs ykpamenueMm Asepoaiimkanckoro Ha-
LIUOHAJIBHOIO My3est UCKYCCTB.

Paccka3pIBatoT, 4TO nepes Kaxkao0i pecnyOIMKaHCKON BBICTaBKOM HAOIIO-
JIANIOCh «3aTUIIbE» - KMHTEPECHO, uTo BhicTaBUT CanaxoB?». Ero pabor xna-
JM, KaK OTKPOBEHHH. Y HEro MOsIBUWINCH IOCIIEN0BATEN!, BCE CTAJIA IUCATh
HIMPOKO, CBOOOIHO, «CypoBO». IHTepecHO, 4To B TO BPeMsl, KOT/1a Xy/I0KHH-
KU Jienanu cebe ums, pabotas B BOCHHOH TeMaTuke (Belb TOJIBKO OTTpeMerna
Bropass Muposas), CanaxoB Hukorga ee He nucain. Kaprunsl Taupa Cana-
XOBa — MPOLYKT CBOET0 BPEMEHH, HO CO3/1aHbl OHU YYyTh BIIEPEIU HETO, €TO
IIPEIYYBCTBUEM U JYXOBHBIM 3peHUEM. XyJOXKHHUK UYyTKO YyBCTBYET BpeMs,
ero OueHue u MOTPeOHOCTH, OH YTaJIbIBAET €r0 repoeB, BElb HAYMHAS CO CTY-
JIEHYECKUX JIET ¥ C JUIUIOMHOM KapTUHBI OTPOMHBIX pa3mepoB (165x368) «C
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BaxThD» (1957), OH HAXOIUT CBOIO TEMY - UEJIOBEK Ha MPEieie CBOMX BO3MOXK-
HOCTEH, FepOMYECKUi TPy, KpacoTa »KU3HU Ha rpaHu. CanaxoB BeAb MUIIET
He pabouux, OH BBOJUT B UCKYCCTBO HOBYIO TeMY — «HE(TAHYI0» M HOBOE
BUJICHHE YEJIOBEKA - TPY)KEHHKA, HAKPETIKO CBSI3aHHOTO C CYpOBOM CTHXUEH,
OH BIIEPBBIC B HOBOW 3CTETHUKE M300pakaeT POMAHTHUECKUN repou3M Tpyaa
HE(PTSIHUKOB.

Hano cka3zare, 4yTo Takxke Kak U B )KUBONMCH, CalaaxoB JpaMaTHUYCH U SKC-
NPECCUBEH U B rpaduke, U TeaTpabHO-IEKOPAIIMOHHOM HCKycCTBEe. MHOTHe
3ameyaresbHble JpaMaTHYeCKHe, ONepHble M OaJeTHbIC CIEKTaKId HMENn
OIPOMHBIH ycIiex Takxke Onarogapst O1McTaTeNIbHOM crieHorpapun XyJoKHHUKA.

C caMbIX NEpBBIX KAPTUH BBIKOBAJIMCH IVIaBHBIC MPU3HAKU CATAXOBCKOTO
CTHUJISl — MOHYMEHTAJILHOCTb MBILIUICHUS], CACPKAHHBIA apUCTOKPATH3M KOJIOPH-
Ta, YyTh OTCTPAHEHHAs!, TAHOPaMHAasl TOUKa 3PEHUS Ha KapTUHY, YeTKas METPO-
pUTMHYECKas OpraHU3alMsl 1 aKTUBHOCTh KOMITO3HULIMHU. 371€Ch BCE a0COIIOTHO B
Mepy, WICAJILHO 10 B3BEIICHHOCTH — HUKAKOTO Pa3rysa, YAadl — U 3TO P TaKUX
Macmrabax! YIMBUTEIbHOE COYETaHHE XapakKTepa, MBIIUICHUS, HecrubaeMon
BOJIM, TOOPOTHI U AenukaTHOCTH! BeroMuHaroTest croa Benuyaiiiiero (paHirys-
ckoro xynoxHuka JKoprka bpaka: «S1 mo0iio npaBuia, KOTopble KOPPEKTUPYIOT
smouuH. OT CIEP>KUBAEMBIX SMOLIUI poXkKIaeTcs OIaropoaCcTBO».

3. Kacnuii kax e0oxnoeenue.

CanaxoBa B TemMe He(TH NpUBJIEKala, MO-BUAMMOMY, POMAHTHYECKAas
CBSI3b C MIPUPOJION, TEPOUKOM, ponnuHONi. IMEHHO HEPTh OompeaenseT xapak-
TEp U LIBET CYpOBOIl aOIIEpOHCKON 3eMJIH, OTCIO[]a MATUTPa XyA0KHUKA BbI-
JIEp’KaHa B CEPO-CTAJIbHOM raMMe, TOHOBBIE COOTHOILIEHNUS TaK JpaMaTHYHBI,
«COTEPHUYAIOT C IPUPOJIOi», KaK 00U roBOpuThH L ere.

He¢rsaauku CanaxoBa HanmucaHbl Kak MU(UIECKUE T€POU, MOHOJIUTHbIE
IBIOBI: TYT HET poTuBoNocTasieHus Yenosek-IIpupona.

Bor, nanpumep, kapruna 1952 rona «Bonnbl», Hanucana 6buta Ha Hedyrs-
HBIX KaMHSX ¢ HaTypbl. «Koraa Bo Bpems mtopma tam noru6ia 6purana Kase-
POYKHHA, OTHOI'O U3 OCHOBATEJIEW ITOIO MOPCKOIO I'OpO/ia Ha CBAsIX, 1 HAIUCAIl
Tparndyeckui neizax «Hax Kacrimem» (Tam BeproneT u yparan Ha Mmope.) Mue
Ba)KHA JOCTOBEPHOCTh — OHA IIOTOM IEPEXOAUT B XY/I0KECTBEHHBIN 00pa3».

Hacrosmuii XynoXKHUK BCeraa 4yBCTBYET PUTM BPEMEHH, €0 CYTh U I10-
TpebHOCcTH. [loTOMy OH mHUIIET HOBOE BpeMs IO-HOBOMY — CypOBO, pOMaH-
THUYHO, OpyTaIbHO!
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MolHble, CTUJIBHBIE CaJaXOBCKUE KapTUHBI BIACTHO NPUTATMBAIIN 3pU-
TEJI1 TOYHBIM COBIAJICHUEM TI'E€POMYECKONH TEMAaTHKH CYPOBBIX HE(TSIHBIX
Oy/HEl ¢ CHIIBHBIM BOJIEBBIM XapaKTEPOM JapOBaHUs XynokHUKa. OTTOro u
¢dopmanbHbIil 361K CallaxoBa Tak HOB, KPYITHOMACIITA0CH, B3I «KHHE-
MarorpaduyeH» M MpeaBeIlaeT CTUIb HIECTUIECIATBIX — «CYPOBBIA CTHIIbY,
OJTHUM M3 OCHOBOIIOJIOKHUKOB KOTOPOTO OH Ha3BaH B SHUUKJIONEAUSIX MUpA.

CanaxoBa MHTEpeCyeT BCE, UTO CBSI3aHO ¢ poaHoi 3emuied u Kacruew.
HecnpocTta TBopueckast 1abopaTopust XyA0KHUKA, €r0 MacTepCcKasi HaXOIUT-
csi B HeOombIIoM nocesike Hapaapan, npsimo Ha 6epery Mopsi, T/ie OH MUIIET
HaTIOPMOPTHI, NIE€H3aXKu, IOPTPETHI: BO BCEX HUX dHeprus Kacnus.

JIronsim Ha xoncrax CamaxoBa Mope OIU3KO, OHU HE TOJBKO JOOBIBAIOT
OTTyza HEQTh U PBIOY, OHH KUBYT ¢ HUM. [ToToMy oTnbIxaromuii peidak («Y
Kacnust», 1967) Oynro cnuBaercs ¢ mpupoaoi, oH — yacTh e€. Tak ske rapmo-
HUYHO BIMCAHBI B HE€ HE()TIHUKH M UX CEMbH B KapTHHAX « Y Tpo Ha Kacriuu»
(1986), «Kenmmubsr Admeponay (1967), «Oxunanue. Hapmapan» (1999).

UYepes Bcro xu3Hb HecET CanaxoB uHTEpec K ctuxuu Kacnus, u kak Kyib-
MUHAIUS HEPTSHOM TeMbl 3By4UT HamucanHbli B 2007 romy rpaHIMO3HBIN
TpunTux « Tpagunuu u coBpeMeHHOCTh — CTpaHa OrHei». DTO AMUUYECKUE Pa3-
MBILLUIEHUS] XyJAO0KHUKA O BPEMEHH, O POAMHE, €€ KYJIbType U HACTOSILEM —
apka JJIMHOIO B MOJIBEKA, MPOTAHYTAs OT NEpBOW OIMCTaTEIbHON AUIUIOMHON
«HedTaHOIW» paboThl «C BaXThD» 10 MOHYMEHTaJILHOIO nojoTHa «Kacnuii ce-
rofHs» (LeHTpajbHas yacTh Tpuntuxa). KpaiiHue ero yactu — 3710 /1Ba Xpama,
CBATBIHU HAIIeW UCTOPUU — «XpaM OTHENOKIOHHUKOB» U OIHO U3 JIPEBHEH-
IMX OalIeHHBIX COOPY)KEHUH Ha MiiaHeTe — cuMBOJ baky «/leBuubs barns.

4. Iletizasc kaxk OKHO 6 MUp.

AnnOepr LIBeiinep kak-To ckazan: «5 TBepAo yOexaEH, UTO B CMBICIIE
JIyXOBHOM MBI BCE >KMBBI TEM, YTO IPYTH€ NaJId HAM B PEIIUTEIbHBIE Yachl
KU3HW». HacTo caMmble BaXKHbIE BEILM B HAIIEH JYXOBHOM KU3HHU IPOUCXO-
JIST Kak Obl HEB3HAYAM, HEOXKUIaHHO. A3epOaiikaHckue neiizaxu Canaxosa
BCET/Ia YAWBIISLTA MEHS YeM-TO HEOOBSICHUMBIM, YeM-TO, CTOSIIIUM, KaK OH
BBIPAXK a€TCsl, «3a NpeiesIaMHu 3PUTEIBHOIO PAAa», KAKOM-TO MAru4yeCKOu CH-
JIOM, KUCXOAUBILIEH OT XOJICTA, IPUCYTCTBUEM HEKOETO KOCMHYECKOTO B3IVIA1A.

CanaxoB 04eHb MHOTO €3[IUT MO MHpY, BCErna ¢ OJIOKHOTOM, KpacKaMu
U XoJICTaMH. MI3BECTHBI MHOTHE CEpUH €ro IMyTEeBBIX Mei3akei, ecTh o0u-
MBbI€ I0)KHbBIC, UTATIBTHCKUE U UCTIAHCKUE, €CTh (PpaHIly3CKHe, MEKCUKAHCKUE,
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HOpPBEXKCKUE. ECTh TOIMOCKOBHBIE, €CTh aMEPUKAHCKUE — BO BCEX HUX CBE-
JKECTb BIICYATIICHUS OT MHOM KYJIBTYPbl, apXUTEKTYPbI, KpacoTa JIETaHTHOTO,
OTTOYEHHOI'O PUCYHKA — B HUX DHEPIUsl TBEPAOU CaIaXOBCKOU PYKHU r€HUAIb-
HOTO pHCOBaNbLIMKa. B abmepoHckux ke mei3axkax, Jake HaTIopMOpTax-
nei3axax HeuTo OOJIbIlIee — ITO PA3MBIIUICHUS B TBOPUECKOHN J1aO0OpaTopuH,
Haxozseiics Ha O6epery Kacnniickoro Mopsi.

OH nuIIeT NIMHAHBIE KYBIINHBI B IPOEME OKHA, MOPE, CKaJIbl U KyCTbI —
HO 371€Ch MOCTIKEHUE (prIoco(uu KU3HU, MBICIUTENbHAS SHeprus. B kap-
TuHE «YTpenHuit Admepon» (1984, kcratu, rox pyOeXHbIH 1 04eHb TPOTYK-
TUBHBIN B TBOpuecTBe CajlaxoBa) XyA0KHUK HAIIOJIHSIET XOJICT TAKUM CBETOM,
TaKUM «QAIOJUIOHUYECKUM)» SCHBIM BO3JyXOM, BUTQJIbHOW JHEPIUEU OITHU-
MH3Ma, YTO Thbl BUAMILB HE IPOCTO MOPE, KYBIIMHBI U KyCTbI, Thl 3HA€Illb, YTO
Takoe OBITh MOPEM, KyBIIMHOM M KYCTOM — 3TO B3aUMOCBSI3b BCETO CO BCEM,
BCCJICHCKOE OBITHE, TaliHA KM3HH.

3T0, HaBEpHOE, HEKOE BHYTPEHHEE CO3HAHME, SHEPIUsl, KOTOPYIO XyHd0XK-
HUK 0003Ha4aeT LBETOM U CBETOM. B mel3axax 3To «HE4TO» TOXOIUT 0 HaC
HE TOJIBKO 4Yepe3 HeKyI0 (DaHTaCTUYHOCTh M HANPSIKEHHYIO BO3AEP)KaHHOCTD
L[BETa, HE TOJBKO Yepe3 OTCTPAHEHHOCTb M TOYKY 3pEHHUs, OyITO C BBHICOTHI
nosera (4To jAenaer neisax, Hanpumep, lllemaxu u J{Bopua llupBanmaxos
HepeaJIbHbIM, 3aCTBIBILIMM B BEYHOCTH), HO ¥ YEPE3 UCCIIEJOBAHMSI KOHCTPYK-
UM U300pakaeMoro: Bce 0OBEKTHI Mbl BUIUM OyATO M3HYTPU — CKBO3b MX
BHEIIHIOW ()OpMY BBICBEUMBAETCSl BHYTpEHHMI Kapkac. HatiopmopTHOe pe-
LIEHUE Tel3axel JeiaeT UX KOCMUYHBIMU, 3TO HEKUWA XPOHOTOI. DTO TBOP-
yeckuid Metoa CallaxoBa — CMOTPETh Ha MEH3aXX M HATIOPMOPT, OyATO U3
Kocmoca, Oyaro mpocBeunBas ux X—JIy4yamH, IJIa3aMu I€poeB €ro MOJIO0THA
«Tebe, uenoBeyecTBO». Takol METOA AaeT BO3MOXKHOCTh BHJICHUS MapIH-
HaJIbHBIX BEIlleH, KaK Hanpumep, B «HaTropmopre ¢ rpymamm.

XyOOKHUK COYETAET KaHp HATIOPMOPTA U IeW3axa, 34€Ch HET YEJIOBEKa, HO
€CTb €ro He3puMas dHepretrka. CTpaHHas Marvs npucyla STUM KapTUHaM, Ha-
MMCAaHHBIM B MacTepckoii B Haprapane — 310 B KakoM-TO BBICILIEM CMbICIIE OyATO
aBTOIOPTPET XYA0KHHKA, €TI0 CYTh, €I0 KU3Hb — B KU3HU BEILEH U IIPUPOJIBIL.

5. llopmpem xax 3epkano.
HckyccTBo Bcerga orBeyaeT Ha (PyHAaMEHTaIbHBIC BOMPOCHI OBITHS, O
YeJIOBEKe, ero MeCTe B IMpHpoze U BpeMeHu. CalaxoB MUILET 30Xy U Bpe-
Ms B CO3HJIaHWU, HO 0OJiee BCEro OH peIIaeT 3TU MpoOJIeMbl B OPTpPETaX.

97



N2 (56) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl
yyot p! P!

JIuo — 3T0 Beerga mepcoHa, ayx BpemeHu. Jlumo Paroma, [lenbduiickoit
cuBwLIbl Mukenankeno, Benepel borrnuennu, nesywek /[xanaupa, 1o
PemOpannra — 3TO KOJ KYJIBTYpbI, KJIto4 K pasrajake. Beap kak ckazan Ce-
3aHH, «BbICLIAS LI€Jb UCKyCCTBA — 3TO JML0!». CanaxoB MUIIET IOPTPETHI U3
«BHYTpEHHEH He0OXOAMMOCTH», OH — BEJIUKHUI moprpetuct. Ilo xapakrepy
TajJaHTa €ro UHTEPECYET JUUYHOCTD C BEJIMKUMHU Ka4yeCTBAaMH, OH IUIIET BbI-
naroruxcs moxaeii: Kapaesa, Amuposa, Cabupa, [llocrakoBuya, Poctporo-
Buua, Paymenbepra, Jlamu, [ecce, muieTr WHTEpPECHBIE W HEXKHBIC JKEHCKHE
aMLa, Juna Jo0UMbIX Trofei. Kak oH caM mpu3HaeTcs, Ui Hero moprper
LIEHEH «00pa3oM, TeM, KaK yAajloCh BBIPA3UTh CyTh JIMYHOCTH U BPEMEHH.
W ewe yemM-T0 TakuM, 4TO TaM, BHYTPH, 3a IIPEIEIAMH 3PUTEIBLHOIO PSJIa.
Cusromas xuonuck B noprpere Pacyna P3sl (1971) cBeturcs nevansto. B
«IToprpere AlifaH» cBEUYE€HHE BO3HMKAET OT BIEUATIEHMS, IOJYyUYEHHOIO OT
CIIOHTAaHHO BO3HUKIIEH JOMAIIIHEN CUEHKHU, OT CAMOM MOJIENIN, OT BUPTYO3HO
HanmMCcaHHOTo 0eoro Ha 0enoM. JTo, MOXKAITyH, caMblii HHTUMHBIN TOPTPET
XyHIOKHHUKA, 371€Ch 3pUTEIIb YYBCTBYET BCIO OEPEKHOCTh, HE)KHOCTD H JII000Bb
otua k gouepu. [loxanyi, emie oJuH NOPTPET YAUBUTEIBHO MEpeaaeT ryoo-
KM€ U HEeXHble nepexxuBanus CaslaxoBa — 3To noprper marepu. Kpome mo-
Pa3UTEIHHOTO CXOJICTBA C MOZEIBIO, B IOPTPETE €CTh HEKasi HaJ0OPa3HOCTh,
coOMpaTeIbHOCTh, BEICOKAs TUIIU3ALMS. JTO apxeTun Marepu, u3nyJaromen
CIIOKOMCTBHE, YBEPEHHOCTh, HETIOKOJIEOUMOCTh U MPUPOAHYIO JIFOOOBE.
WutepecHo, uto kak 0b1 He Obl1 CanaxoB 3arpyxeH padotoii B CypHKoB-
CKOM MHCTUTYTE, B Coro3e XynoKHUKOB U AKageMun Xy[d0XKECTB — KaXK10e
1ero oH o0s3aTenbHO NpoBoaAUT B baky, Ha nadue B Hapnapane. D10 cBsToe
BpEMS HEYCTaHHOI'O TPyZAa — BPEMs HACIaKIEHMsI, TBOPUECTBA KaK JKEIaHMsL.
Bce ero abmepoHckue nei3axu U HATIOPMOPTHI TPOHYTHI ATUM HacaK/e-
HHUEM: OT NPUPOIbI, JIETHETO 3HOSI, MOPCKOTO OpH3a, 3By4HOCTH Kpacok. Tam
xKe, Ha fade, JietoM 1984 roga ObL1 HanKMcaH NOPTpeT Marepu «Arasa». Eciun
B noptpere 1980 roga XyJo)KHUK MUIIET MaTh HA (POHE arasbl (MIOCAKEHHON
U B3pAallleHHOU ee pyKaMmH), OyATO CIIMBasi UX B €IMHOE 1LIEJ0e, TO MOPTPETHI
1984 rona, nopasutenpHble IO KOJOPUCTHUECKON TOHKOCTH, KOMIIO3ULIMOH-
HOMY NEPEIUIETEHUIO JTUHUM, 10 TOCTAHOBKE MOJEIN — MOAKYIAIOT IICUXO-
JIOTM3MOM M HEOOBIYHOCTBIO paKypca. COHa-XaHyM CMOTPUT KyJla-TO BJIAJb,
3a TOPU3OHT, U OJTHOBPEMEHHO IITyOOKO BHYTpPb ceOsl — IV1a3 He BUAHO U3-32
II0BOPOTA rojIoBbl. [T1TaBHYIO CMBICIIOBYIO HArpy3Ky 3/€Ch HECET PaKypC MO-
JIeNU, B3AThINM B 3/4 CO CIIMHBIL: TaK B TSAXKEJIOM BOEHHOM JIETCTBE CMOTPEIIHU €€
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JIETU Ha MUP — U3-32 €€ IJICUEH, 3alHILIECHHBIE €€ CUIIBHOM, BOJIEBON JTUYHO-
CTBIO, CyMEBILIEN NTOCTABUTD UX, IATEPBIX AETEN «Bpara Hapoaa», Ha HOTU U
yKa3arh UM 1yTb. OHa oJjHa ObLIa UM KPENKOH OMOPON U KOPHEM.

6. Kuznw kaxk uckyccmeo.

Beinaromuiicss anmmiickuii TEOpeTHK UCKyccTBa c3p DpHeT [oMOpux nu-
can: «Ha camom Jiene HeT Takou Bely, KaK HCKyCCTBO. ECTb TOJIBKO Xy10/KHU-
kmn». Korza B ymie Bo3HuKaroT 00pa3bl kKapTiH CajtaxoBa, HEMUHYEMO BUIUIIIb
U caMy JIMYHOCTb XyI0’KHHKA — OJ1arOpoIHY10, BOJIEBYIO, JICIMKATHYO, HACTOSI-
1Iy10. ITO TO €MHCTBEHHOE OJIaropoICTBO, KOTOPOE BBIPAKACTCS OTPOMHBIMU
YeJIOBEYECKMMHU KauyeCTBAaMH — TPYJIOII00MEM BO MMs NPU3BAHMSA, CITyKESHH-
€M OOIIEeCTBY, IaTPUH, T0OPOTON U AEATEIBHBIM YYaCTHEM B KH3HU OKpYXKa-
romux. Ha Bompoc o ero noaxozne k TBOPYECTBY XYIOKHUK orBevaet: «Hano
MHOTO 3HaTh, )KUTh C OTKPBITBIM CEPALIEM U YMETh UyBCTBOBATH UYXKYIO YLy
— B Oezie, palocTy WM B YIIOCHUH JTIOOUMBIM Jiesiom». Ero nous Alinan Cana-
XOBa CKa3aja B MHTEPBbIO: «O/1Ha U3 3al0BeIEH 0TLA, KOTOPYIO MBI C CECTPOH
YCBOWJIM C JIETCTBA, 3TO YMEHHUE BUJIETh JOCTOMHCTBA paboT IPYyTruX XyJ0KHH-
koB». bynyun nonrue ronel nepeeiM cekperapeM Coroza XynoxuukoB CCCP,
CanaxoB MHOTO HOTPYIWJICS AJIsl TOTO, YTOOBI MPEICTABUTh HEU3BECTHBIX CO-
BETCKOMY 3pHUTENI0 KOpru(eeB MUPOBOTr0 H300pa3UTEILHOTIO HCKyccTBa. biaro-
Jlapsi €ro BOJIEBBIM PELICHUSAM JIIOOMTENN UCKYCCTBA CMOIVIM O3HAKOMUTHCS C
TBOPYECTBOM TAKHUX XyJOKHHUKOB, Kak [Inkacco, bakon, Tomaiio, FOkkep, TrHT-
nu, Manity, Myp, Jxakomertn, Posenksuct, Paymen6epr, Mopanau, @bromo,
Jamu u apyrue. OH OTKpPBLI COBETCKUM JIFOJSIM OKHO B MUP COBPEMEHHOIO 3a-
aJiHOro uckyccTsa. CanaxoB MOCTOSHHO M OYEHb MHOTO JIENAET B pa3InYHbIX
00nacTsaX Ky/lbTypbl, OH OIPOMHYIO YacTbh *KHM3HU OTJAJl CBOUM CTY/IEHTaM B
MI'XH um. CypukoBa, I71€¢ MHOTHE I'OJ/lbl pyKOBOJIUT TBOPYECKOM MAaCTEPCKOM.
B unTepBblO KypHay «AMepuka» OH roBopUT: «KynbTypa — 3T0O OCHOBHOM
BOIPOC B3aUMOJAEUCTBUs Mexay Haponamu. Kymerypa — 3to mup. 910 npo-
LBETAHUE U Y3HABAHUE.

B nexabpe 2012 rona B baky otkpsuics Myseit CanaxoBa B ero Mactep-
ckoit B Muepu Lllexep, KOTOpBI OH coOUpaeTcs nepeiaTh B Jap POAHOMY
ropojy B IEHb CBOETO 85-JIE€THSL.

[Toucrtune, xak Beipasuics B. IloneBoii, «CanaxoB — 310 aiicOepr, yBu-
JIETh MOKHO TOJIBKO €r0 MAJIEHbKYIO 4acTHUKy». VIlHOT#a, oueHb peako, oH
n3zo0paxkaeT 3epkaiio (B moprpere cynpyru «Bapsapa ¢ nucbMom» u B «Pum.
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Kage I'pexo»). OHO B ero kapTuHax He 3epKajJbHOE, a KakK €Ile O/1Ha, HOBas
pEeanbHOCTD, €111€ OJUH U3 BO3MOXHBIX MUPOB, IIE€ «Thl KaK IPYTOn».

B 3namenutom pumMckoMm kKade «I'pexo», UMEIoIeM TPEeXBEKOBYIO UCTO-
puto, CanaxoB nenan Habpocku eme B 1986 rony, Ho B 2002 BepHyics K
3TOMY CIOKeTy. BooO1iie uranbsiHckas TeMa BCcera 3aHMMalla BaKHOE MECTO
B TBOpUecTBe XyaoxHHKa, HO «Kade ['peko» - oqHa u3 myqmux pabor ma-
cTepa, BIIOOJIEHHOTO B UTAIBSIHCKYIO KyJIbTypy. B ero 0osbiioM, KpacuBoM
3aJie B KpaCHbIX TOHaxX NpoBoJwId MHOTO BpeMeHu ['ete, Crennans, ['oroms,
Kazanosa, bpromio, MurikeBuy, Jluct, Baruep. 3aBcernatasmu kade Obuiu
ocTapisBIIKE 31ech aBTorpadsl AnaepceH, " Anunynuuo, [le Kupuko, To-
cKaHMHH, a noke Cepx Jludaps, bponckuii u Bee, mobsmue Pum. Canaxos
n300pa3uil moceTuresnei kagpe no OAMHOUKE, CUIASAIUME 32 cTonukamu. [1po-
CTPAHCTBO XOJICTA OyJTO HAMOJIHEHO HETOPOILIMBOM apTUCTHUECKON aTMOcC-
(bepoii, B IeHTpe KOTOPOH HEHaBsI3YMBO, HAMEKOM, M3 3epKaja, MOXET, U3
JPyroro BpeMEHHU, CMOTPUT Ha HAC OTPAXKEHUE XyJ0KHUKA. MOXKET, UMEHHO
B 3a3epKaib€ MO>KHO HAliTH OTBETHI HA N3BEUHBIE SK3UCTEHIIMAIBHBIE BOIIPO-
cel? 3nech, B Beunom Topone, CanaxoB MuuieT cBOM aBTONOPTPET — CpeIu
00BbIUHBIX TIOCeTHTENEH Kade «[pexoy.

Kak mr060# Oonpiioit xynoxHuk, CanaxoB CBOMM TBOPYECTBOM BBOJIUT
3puTens B cocTosiHue peduekcuu. Ho ecth B ero paboTax 0JHO HHTEPECHOE
KaueCTBO — OHU OOHAJIe)KUBAIOT. B 3TOM M COCTOMT MYAPOCThH 3pENIOro Xy-
JIO’KHUKA: TBOPUTH, C UHTEPECOM K JKHU3HM, HE 3aBU]Tys MOJIOZOCTH U HE CTpa-
11ach CTapoOCTH, BEAb BCE MbI TOJIBKO IYTELIECTBEHHUKU BO BPEMEHU, U OT
HAC 3aBUCUT — CJI€JaTh JIM 3TO IIyTEUIECTBUE YBJIEKATEIbHbIM, CKyUHBIM, WIIH
TBOPYECKUM, aJITPYUCTUUECKUM. DTO KaK pa3 U 3aBUCUT OT yIJIa 3pEHUS: UTO
ThI O€pellb U3 ONbITA MPEAIIECTBEHHUKOB U YEMY YUHILb HIYIIUX CICAOM.

[Tocbut CanaxoBa «Tebe, yeoBe4eCTBOY - TAK XKe, KaK U OH CaM C JIeJIH-
KaTHOH TeIUI0# yabIOKOM U UCKPALIMMHUCS TJ1a3aMU — BCEIISET BEPY...

Knrueswie cnosa: Tanp Canaxos, cypoBbIii CTHIIb, AOILIEpOHCKAs ILIKOA,
KHUBOIHUCH, HE3aBUCUMOCTb.
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Giilrona Mirza (Azarbaycan)

Rassam va zaman: Tahir Salahov

Cixisda moshur Azorbaycan rossami, bizim miiasirimiz Tahir Salahovun
yaradiciligi tohlil olunur. O, Sovet dovriiniin yeniliyi olan “sort {islubun” ya-
radicist idi vo eyni zamanda realizmin yeni anlayisini veran rassamlardan idi.
Cixigsda ustadin fordi Gislubuna aksent edilir, hansiki biitiin sovet makaninda
niimuna va 6rnok olmusdur. Xiisusi diggot rossamin 90-c1 illords baglamis ya-
radaciliq dovriing verilir. Ik dofa belo bir fikir irali siiriiliir ki, Salahovun Ab-
seron monzaralari onun yaradici laboratoriyasi idi vo mahz bunlarin sayasindo
rossam digor janrlarda axtariglart davam edir vo Azarbaycan incosonasting yeni
istiqgamatlor vo tohvalor vermisdir.

Acar sozlor: Tahir Salahov, sort iislub, Abseron moktobi, boyakarliq,
miistoqillik.

Gulrena Mirze (Azerbaijan)

Artist and time: Tahir Salahov

Famous Azerbaijani artist, our modern Tahir Salahov’s creation is analysed
in the paper. He is a creator of the “hard-edge style” - novelty of Soviet period,
at the same time is one of the artists, who have given new concept of realism.
The master’s individual style, which was example and model in all Soviet
Union, is mentioned in the paper. Especially, the artist’s new creative period,
which began in 90s, is emphasized. For the first time the idea is put forward
that, Salahov’s Absheron views were his creative laboratory. Especially
thanks to them, the searches of artist have continued in other genres and he
has given new trends, contributions to Azerbaijani art.

Keywords: Tahir Salahov, hard-edge style, Absheron school, painting,
independence.
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UOT 745/749

Auoa Caovizosa
00Kmop hunocogpuu no uckyccmeosedenuro
(Azepoaitorcan)

PABBUTHUE COBPEMEHHOI'O
KOBPOBOI'O HICKYCCTBA A3EPBAMJIZKAHA

KoBpoBoe uckycctBo Azepbaiiaxkana B OCIEIHUE ABA IECATHICTHS, KOT-
Jla CTpaHa cTajla He3aBUCUMOM, ITPOAOIKAET PA3BUBATHCS B yCTAHOBJIEHHBIX
TpajuLUsAX IPeablIyluX 3TanoB. Hago oTMeTuTsh, 4TO0 €1ie B IepBoi M0JI0-
BruHE XX CTOJIETHS OBLIH 3aJI0’KEHBI MHOTHE YCTAHOBKH JUISI IUTOI0TBOPHOTO
pa3BUTHs KOBPOTKA4YeCTBa B peciyOnuke. A ¢ CepeAuHBbl CTOJETHS Hadaja
(dopmupoBaThCs TUIEsAAa TPOPECCHOHATBHBIX XyI0KHUKOB 110 KOBPY, TBOpYE-
CTBO KOTOPBIX CTPOMJIOCH HA CUHTE3€ TPAJULIMOHHOTO U HOBATOPCKOTO.

B nepBbI€ rofipl HE3aBUCUMOCTH B CBSA3H C IIOJIMTUYECKON M SKOHOMUUYECKOU
HECTaOMIILHOCTHIO HAOMIOAETCsI HEKOTOPBIH CITa/l B pa3BUTUH KOBPOTKAYECTBA.
Taxxe BoeHHsle AericTBus B Haropaom Kapabaxe 1 BO MHOTUX OH3JIeKamnx
K HEMY paiioHax, TPaJULMOHHO SIBJISIOIIMMUCS LEHTPAaMH KOBPOTKAaueCTBa,
€CTECTBEHHO, OCTAHOBWJIM IIPOLIECC IPOMU3BOACTBA KOBPOB B ATHUX PErHOHAX
U TEM CaMbIM pa3pyLIWIN LEJOCTHYIO KapTUHY JaJbHENUIIETO pa3BUTHUS KOB-
poBoro uckyccrsa Asepoaiiakana. Ho, HecMoTpsl Ha 3TO, IPOJOIKAOT CBOIO
JeATENIPHOCTh TOCYAApPCTBEHHBIE CTPYKTYpBI, CHOCOOCTBYIOIIHE PA3BUTHIO
KOBpOTKauecTBa B A3zepOaiikane. OObennHeHnEe «A3epxaiida», COCTOSIIEe
13 TOJOBHOTO TNPEINPUATHS U PaliOHHBIX MPOU3BOACTBEHHBIX €IUHMIL J1AXKe
B DKOHOMHUYECKH TspKesbie 1990-e ro/ibl U BIOCIEACTBUM CTapajioCch MOJIEP-
YKUBATh PUTM PaOOTHI, HAJIAXKEHHBIN ¢ repuoja ero cosnanus. K coxanenuro,
HaJ/10 OTMETUTb, YTO YHUKAJIbHbIE a3epOailkaHCKHUEe KOBPbI JaBHO YKe Ipoja-
I0TCS 3arpaHuULiel o1 UMEHEM ITPOYKIUH APYTUX cTpaH. HecMoTpst Ha oueHb
penkue mpuobpereHuss U3 AsepOailkaHa, TOProBbIE LEHTPHI 3apyOeKHBIX
rOCY/IapCTB CKPBIBAIOT MX MCTUHHOE IIPOUCXOKIEHHUE, TaK KaK HE MpPOJAroT
KOBpBI CTPaH IOJYYMBIIUX OTpUILATENIbHOE 3aKitoueHue. [loaroMy miaBHBIM
HEOOXOIMMBIM YCJIOBUEM JJISl BBIXOJA U3 3TOW CUTYAllUM SIBJISIETCS IOIHATHE
uMuJIKa azepOaiiIKaHCKOIro KOBpa Ha MEX/1yHapOJAHOM PbIHKE U BO3Bpara ero
ObUTOH ClIaBbl. B IIMPOKOM CMBICIIE 3TOTO CII0Ba HEOOXOAUMO (haKTUIECKH BOC-
CTaHOBUTH YTPaueHHbIM OpeH/ MOI Ha3BaHHWEM «A3epOailPKaHCKHN KOBEp»
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[1]. IlepBOnpUYMHON CIIOKHMBIICHCS TaKOM OOCTAHOBKH SIBIISIOTCSI TIPOOJIEMBI
KauecTBa 3KCIIOPTUPYEMBIX KOBPOB. «VIcronb30BaHNE UCKYCCTBEHHBIX HUTEH,
3aMEeHa €CTECTBEHHBIX KpAcUTENIEH Ha BPEHbIE U HEYCTOMUNBBIE XUMUUECKUE,
a CIIOKHBIX CeMaHTUK-MH(OIOTMYECKHUX 3JIEMEHTOB Ha IPUMHUTHUBHBIE, YIIPO-
LIEHUE Y3J10B, CHU)KEHUE IUIOTHOCTH KOBpA U T.J. SIBUWJINCH IPUYUHOM TOTO,4TO
azepOaiipKkaHcKuil koBep yke ¢ 70-X TO0B MPOIIIOro BeKa MOIyYHI OTpHUlla-
TEJIbHOE SKCIIEPTHO-OLEHOYHOE 3aKIIOUEHHUE JUISl MEXTyHApOIHOTO phIHKa [1].

OnHUM M3 caMbIX BaKHBIX JIOCTHKEHHN A3epOail[»kaHCKOTO KOBpOTKayde-
CTBa SIBJISICTCS TOCY/IapCTBEHHAsA 3a00Ta O ero pa3BUTUU. braroxaps ycunusam
[Ipesunenta Azepbaiimkanckoit Pecrryonuku Mnbxama AnueBa Oblta co3naHa
3aKoHO/aTeNbHas 0a3a /sl pa3BUTUS KOBpoTKadecTBa. 7 aexadps 2004 roxa
ObLT yTBepKIeH 3aKoH «O COXpaHEHMH M Pa3BUTUH a3epOailPKaHCKOrO KOB-
POBOTO HCKyccTBa», a 7 gespans 2005 roga ObUT U3MaH yKa3 00 YTBEPKACHUN
JTAHHOTO 3aKoHa [4]. B cBsi31 ¢ HOBBIMU SKOHOMUYECKUMU U3MEHEHUSIMU U TIpe-
00pa30BaHMUAMH, IPOUCXOAAIIMMH B MOCIIEAHUE TOIbI B HAIlIEH pecityOuKe, 5
Mmas 2016 rona [pesunent Azepoaiimkana Mnbxam Anues noAmucan pacopsi-
XKeHue o coznannuy OTKPHITOro aKIMOHEPHOTO 00IIeCTBa «A3epxaryay Ha 6ase
OZIHOMMEHHOTO Hay4YHO-TIPOU3BOICTBEHHOTO KOBPOJIETIBIECKOTO 00BEIMHEHHS,
C MAKEeTOM aKILUH, npuHaaIexanmx rocygapctsy. OAO OyneT ocylecTBIiATh
MIPOM3BOJICTBO KOBPOB M KOBPOBBIX M3enuii B AzepOaiixanckoil Pecrryomnu-
Ke, UX IKCIIOPT, OPraHU3ALUIO MPOIAXKK B CTPaHE U 3a PyOeKoM, IPUMEHEHHE
HOBBIX TEXHOJIOTUI B IPOM3BOJICTBE KOBPOB 1 KOBPOBBIX M3JEJINI, MOAEPHH3A-
LIUI0 MaTepHaJIbHO-TEXHUYECKON 0a3bl U ee pallMOHaJIbHOE MCIIONIb30BaHUE, a
TaKXe JPYTyro padoTy MO Pa3BUTHUIO JaHHOM cdepsl [5].

HemanoBakHyo poJib B pa3BUTUM U ITOJ/IEPKAHUN KOBPOTKa4eCTBA B PECITY-
Omuke ceirpanio oopazoBanHoe B 1996 romy OOO «A3zep-UnbMmey, KoTopoe co-
yeTaeT B cebe (DYHKIMHU MPOU3BOJICTBA U HAYYHO-HCCIIEOBATEIbCKOTO LIEHTPA.

Oco0bIM cOOBITHEM B KYIBTYPHOH kHU3HH A3epOaiikaHa cTaao OTKpbI-
tue 26 asrycra 2014 rona na teppuropun IIpumopckoro HanmonaasHOro
napka HoBoro 31anus [ocynapcrsennoro Myses Kospa. Hao ormeruts, uto
AzepOaiipKaHCKHI ToCyJapCTBEHHBIN My3€eil KOBpa U HapOIHO-IIPUKIIAHOTO
uckycctBa 661 co3nan B 1967 rogy B baky. OH 6611 OTKpBIT B 1972 rony, u
9TO OBLIO OONBLINM COOBITHEM B KYJIBTYPHOU KU3HU PECITYOIHKH.

OrpoMHBIM coOBITHEM cTano BKIroueHue B 2010 rogy TpaaWIMOHHOTO
HCKyCCTBa KOBpOTKauecTBa A3epOaiiykaHa B pernpe3eHTaTUBHBIN CITUCOK He-
MaTepuaIbHOIO KylabTypHOro Hacienus yenoeuectsa FOHECKO.
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ba3oil a1ns noAroToBKM MpohecCHOHANBHBIX XyI0KHUKOB 10 KOBpPY SIB-
JsuIcA co3JaHHbIN B cepeanHe 60-X roJl0B OTAEJIEHUE KOBPOTKAYeCTBAa IPU
XyHAOKECTBEHHOM (hakyibTeTe AszepOaiimxaHckoro l'ocynapcTBEHHOTO HH-
CTUTYTa UCKYCCTB, KOTOPBI IPOJOKAET IMPOLYKTUBHO CBOKO JI€ATEIBHOCTD.

B 2000 rony co3naercst I'ocynapcrBennass Akagemusi XyJq0KeCTB, I71€ Ha
OTIEJIEHUU JEKOPaTUBHO-NPUKIIATHOIO UCKYCCTBA TAKXKE IPOXOJUT IOATO-
TOBKA 10 CIELMAJIBHOCTH XY/I0’KHUKA I10 KOBDY.

CcdopmupoBanHoe npodeccrnoHaabHOE HampaBleHHE B KOBPOBOM HC-
KyCCTBE, IIPEJCTABICHHOE TBOPUECTBOM TAKUX XyHOKHUKOB Kak Jlsatud Ke-
pumoB, Kamune Anues, xadap Mymxupu, Dnpaap Mukaunzazne, Aiiibia
PamxaboB 1 MHOTUX JAPYTHX SIBISETCA TEM MPOYHBIM (PyHIaMEHTOM, Ha KO-
TOPOM B COBPEMEHHBIN MEPUOJ] CO3JaeTCA U PA3BUBACTCSI TBOPYECTBO OOJIb-
LIET0 4MciIa Xy[JOXKHHUKOB 1O KOBpY. Hajo oTMETHTh OrpoMHYIO 3aciyry B
co31aHuU MPo(dhecCHOHANBbHOM 1IKOJIBI KoBpoTKauecTBa Jlatuda Kepumosna -
XyJOKHHKA 110 KOBPY, BEJIMKOJIETHOTO OPHAMEHTAINCTA, OCHOBOIIOJIOKHHUKA
HAy4HOTO M3y4YeHHsI KOBPOBOTO MCKyccTBa A3zepOaiikaHa, BEIUKOJICTIHOTO
3HaTOKa BOCTOYHOT'O KOBPA, aBTOPa TPEXTOMHOTO (DYyHIAaMEHTAIBHOTO TPYAA,
1071 Ha3BaHUEM «A3epOailkaHCKOe KOBPOBOE HCKYCCTBOY.

[IpodeccronanbHoe KOBPOBOE HCKYCCTBO B IEPHOJ HE3aBUCHUMOCTH
IIPEJICTABIEHO TBOPUYECTBOM XYJA0KHUKOB C Pa3HbIMU CTHJIEBBIMU HallpaBJie-
HUSAMH. B 3TOT mepuoa mponosmkaer TBopyecku padorars Kamune Asmes,
XyHAOKHUK, CO3JIaBIIMK OONBIIOE KOJTUUYECTBO KOBPOBBIX KOMIIO3ULIUH €Il B
cepenune 50-x ronoB XX croneTtus. TBOpUECKUH OYEPK ITOTO XYIOKHUKA
(dopmupoBacs napamuienabHo TBopuectBy Jlstuda Kepumosa.

XyAOKHUK CO3/1aJ1 CEPHIO OPUTHHATIBHBIX U CBOCOOPA3HBIX KOMITO3UIIHA.
Bce oHM BBINONHEHBI B TPAIUIMSIX TEOPU3CKOM IIKOIBI KOBPOTKAYEeCTBa, I1e
MIPEUMYIIECTBO B JEKOPATUBHOM YOPAHCTBE KOBPOBBIX M3/EJIMI OTAABAJIOCh
KPUBOJIMHETHOMY pacTUTEIbHOMY OpHaMeHTy. lllupoko ucnonb3ys cTuim-
30BaHHBIE PACTUTEIbHBIE MOTHBBI B COUETAHUU C OCHOBHBIMM 3JIEMEHTAMHU
BOPCOBBIX KOBPOB, XyJOKHHUK CO3/1aBaJl KOMIIO3ULIUU, KOTOPBIE, B CBOIO OYe-
penb, MOXHO Pa3lEIUTh 110 CTPYKTYpE MOCTPOEHUS HA HECKOJBKO I'PYII:
«Menanvoniy», «byransy, « Tupmenn».

Pabotsl K. AnueBa HarisiiHO JEMOHCTPUPYIOT HaM €ro cOOCTBEHHBIHM
Xy[lO’)KECTBCHHBIM CTWJIb U PYyKy Xy[dOKHUKa-OpHameHTanucra. [maBHOM
ocobeHHocThI0 KOBpoB K. AsmeBa siBseTCs MX MOHYMEHTAIbHOCTb, BEJIH-
4eCcTBEHHOCTh. CO3/1aHHbIE UM KOBPOBBIE KOMIIO3UIMH [I0-CBOEMY HE OpAM-
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HapHbl. OpHaMeHTaJbHOE JIEKOPHPOBAHUE PabOT OTIMYAETCS IIIABHOCTBHIO
JIMHUH, BBIPA3UTEIbHOCTHIO PUCYHKA; OPHAMEHTAM CBOMCTBEHHA M1EBYYECTb,
MSATKOCTb U M3BICKAHHOCTH (popMbl. KOMIO3UIIMU CTPOSATCS MPU COYETAHUU
OTIpEeICIIEHHBIX OPHAMEHTAJIBHBIX AJIEMEHTOB, KaKIBIH U3 KOTOPBIX CIOCO0-
CTBYET 3CTETUYECKOMY BOCIIPUATHIO KOBpa [3, ¢.38].

XyI0KHUK CTPOUT CBOU KOMIIO3MIIMM Ha OCHOBE 3JIEMEHTOB, TpPaJULIU-
OHHO HCITIOJIb3yEMBIX B KOBPOBOM HMCKyCCTBE U moiyuuBiuux y K. Anuesa, B
OTIIMYME OT pabOT MHOTUX JPYTUX aBTOPOB, OCOOCHHO IIMPOKOE MpPUMEHE-
Hue. JlocTarouyHo mepeyrcIuTh Ha3BaHUs ero pador - «I'yba-0yracen(1990),
«Canpgpiryay (1999), «byTanby.

TBopueckuii myTs K. AnueBa oboramieH OOJBIIUM KOJIUYECTBOM IOp-
TPETHBIX paboT, rae o0pa3 MopTpeTupyeMbIx u3odpaxaercs Ha (oHe Oora-
TO OPHAMEHTHUPOBAHHOTO jAekopa. CTUIb AEKOPUPOBAHMS OPHAMEHTAIbHBIX
KOBpPOB HAXOJHUT CBOE PEIICHHE U B JEKOPE MOPTPETHBIX paboT. Xyma0KHUK
HEU3MEHHO HUCIIOJIb3YeT U3I00JICHHbBIE UM 3JIEMEHTHI U LIBETOBBIC PEILICHUS.

[TopTpeTsl UCIIOTHEHBI aBTOPOM B PEAIMCTHUYECKOM MaHepe Hh300paske-
HUsA. XyJAOKHUK CTPEMUTCS K YETKOM M TOYHOM Iepenade 4epr JIMLa Iop-
TPETUPYEMOT0, PA3HBIX JETAJIEH aKCECCYapoB, CIEAys IIPaBUIaM CTAHKOBOTO
UCKYyCCTBa. DTOT MOAXO/ K TPAKTOBKE 00pa3a COXPaHsIETCs Ha BCEM MPOTSKe-
Huu TBopueckoro nmytu K. Anuesa [3, ¢.70]. B aToT nepuoa XynoxHUK co3aa-
€T MOPTPETHI, NOCBSIIEHHBIN MaTepy XyJ0OXKHHUKA, TopTpeT [eiinapa Anuesa,
noprpetr Mup Moscywm ara.

OCO0EHHO MIOAOTBOPHO B 3TOT MEPUO MPOJOIDKACT paboTarh Dibaap
Muxkaunzaze, XyJ0’KHHUK, TBOPYECTBO KOTOPOr'O OCHOBAHO Ha MIPUHIUIIAX BbI-
COKOTO Mpo(hecCHoHANN3Ma U MPEKIOHEHUS Tepe]] KIAaCCHYECKUM HaCIIean-
€M KOBPOBOT'O MCKYCCTBA. XyJ0)KECTBEHHBIH CTHIIb €ro paboT OTpa)aeT Ka-
HOHBI TeOPU3CKOI KOBPOBOH IIKOJIBI, 1 €r0 pabOoThI O MPaBY MOXKHO CUUTATh
JOCTOMHBIM IIPOIOJKEHUEM PA3BUTHS STOM IIKOJIBI HA COBPEMEHHOM JTalle.

ConeprkarenbHas CyIIHOCTb KOBPOBBIX Ipou3BeneHUN O. Mukawunsane
uMeeT 1moj co0oil YMCTO HAIMOHAIBHYIO OCHOBY. sl TOro 4toObl CymMeTh
«TIPOYECThY» €ro KOBPHI, HaJI0 OBITh HACTOSIIUM a3epOaiiykaHIeM, IITyOoKo
3HAIOLIUM CBOE MPOIILIoe, 001a1aTh yMEHUEM BBIOPATh U3 UCTOPUHU U KYJIBTY-
pBl ApeBHEro BocToka To, YTO NpUHAUIEKUT TBOEH Hauui [2, ¢.30].

B cBoeM TBOpuecTBE XYHOXKHHMK PEIKO oOpamaics K OpHaMEHTallb-
HBIM KOMITO3UIIMAM. B OONBIIMHCTBE ciyyaeB ero paboThl CIOKETHO-TEMa-
tuaeckue. K 3ToMy nepuomy OTHOCATCSA Takhe ero padoThl Kak «ABILIAaH»
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(1995,1996), «I[Tupebequnby (2009), «bucmunnaxe-pexman-pexum» (2003),
«Hamazneiry» (1993)

TBopuecTBO O. MuKani3aae HacChILIEHO CIOKETHO-TEMATUYECKUMU KOB-
paMH MOCPEICTBOM KOTOPBIX HamOosiee MOJHO PACKpPhIBAIOTCS TBOPUYECKHIA
MOTEHIIMAJ, TIIyOOKO COAEp)KaTeNbHBIH U Pa3HOCTOPOHHUHN JTYXOBHBIH MU
XyJOXKHHKa. TeMaTrka MHOTOYMCIIEHHBIX KOMIIO3UIIMM, KaK U IOAXObI K €€
packpeIThio, B paborax O. Mukawizaae paznoodpasHa u uarepecHa. OH sB-
JSIETCSl OJHUM U3 HEMHOTI'MX XYIOKHUKOB, 3aTparuBarOLIMil B CBOEM TBOP-
YECTBE HECTAHAAPTHBIE U OPUTMHAJIbHBIE TEMBI. Jl0OCTAaTOYHO MEPEUUCIUTD
Ha3BaHU €ro CIOKETHBIX KOBPOB: «CokpoBumiHuma Taiun(1991), «3oauax»
(2000), «Cmacurens» (1995-1997), «Ilate cronmoB uciama» (1991), «Tpu
npopoka» (2004) u T.1.

Bce pabotsl O. Mukaunzaje sSBISIOTCS MOITBEPKACHUEM TOTO, UTO MY
MPUCYI IPUHIHI HE TIOBEPXHOCTHOT'0, a IIyOOKOT0, OCMBICIIEHHOTO HCCe-
JIOBaHUS MHOTHX JKU3HEHHBIX IIPOLIECCOB U PEATIHIA.

MHuorue paboTel XynokHuKa AlinbiHa PamkaboBa co3maHbl HA KaHOHAX
TEOPHU3CKOM KOBPOBOM LIKOJIBI, IPYTUM MPHUCYILA XYA0KECTBEHHAs! UMIIPOBH-
3a1usl Ha OCHOBE T€OMETPUYECKUX OpHaMeHTOB. Ero paGoThl OpUrHHAIBHBI
KaK B KOMIIO3MIIMOHHOM, TaK U B IEKOPaTUBHOM IIOCTPOEHUH.

A. PamxaboB — aBTOp MHOTMX KOBPOBBIX KOMITIO3UIMH, OOJBIIMHCTBO U3
KOTOPBIX HAXOAUTCS B My3esX pa3nuyHbIX roposos Obiiiero CCCP. MuTepec-
HBI €T0 CIOKETHbIE pabOTHI 110]] Ha3BaHUEM «ACTPOIOTnY, «/lepBuimy, «Kouby,
«bemnbiii BepOmtoa, Hecywii conmuiey, «[IpuHi, urparommii B 4oBrany, «Cra-
PHK-3eMIIETNIAILIELD), KOMIIO3UIIMK KOTOPBIX CTPOSATCS HA OCHOBE JIAKOHUYHOI'O
XyA0KECTBEHHOTO S13bIKa, @ TAK)KE HA JIJAKOHUYHOM I[BETOBOM PEIIECHUMU.

Mawmenryceiin 1'yCeHHOB - Xy[OKHHUK 10 KOBpPY, TBOPUYECKHM POCT KOTO-
POro MPHUXOAUTCS Ha MEPUOJ] HE3aBUCHUMOCTHU Hamei pecryOnuku. B cBoem
TBOPYECTBE Pa3HOCTOPOHHMI KakK B BBIOOPE TEMBI - PabOThI, MO/l Ha3BaHHEM
«Ucmmmubenamuk», «I'panatey, «Cypm», «KapaBany, «Mup Ouzymny, «Me-
pamx» («Bo3HeceHue») u T.1., a TAKKE XyI0KECTBEHHOTO S13bIKa (KOMITO3ULIUU
CTPOSITCS Ha OCHOBE T€OMETPUYECKOTO U PACTUTEIBHOTO OPHAMEHTA).

Mosonoe nokojaeHue XylI0KHUKOB 10 KOBpPY IPEICTABIIAET TBOPUYECTBO
@anra AxMezna, pacCMaTpUBAIOIINN KOBEP C TOYKH 3PEHUS MHCTHUUYECKOTO
Hayasa. Ero paboThl - 3TO COBEPILIEHHO HOBOE BUJCHHE U YTCHHE OpPHAMEH-
Ta, IOHUMaHKE IPEJHA3HAUYEHNUS KOBpPA KaK UCKYCCTBA. Xyd0XKHHK, UCCIIELys
OpHaMEHTAJIILHOE JEKOPUPOBKY KJIACCUUYECKUX KOBPOB, MILET CBA3b MEXKAY
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CO3HAaHHUEM U TEM BBICIINUM, YTO OCTACTCS CKPBITBIM OT IIa3 YEJIOBEUYECKUX.
Pesynbrar mouckoB - 3Ta Kax/jas ero Hoas padora. @aur Axmen — Xya0xK-
HUK YHUKaJbHbIH. Ero paboThl Ha3bIBAIOT MO-pa3sHOMY: «IICHXOETUYECKHE
KOBPBI», «ITUKCEIIbHOE UCKYCCTBO», «IIM(poBbIe (haHTa3HMH HA TEMY BOCTOY-
HBIX KOBpOB», «3D — TKauecTBO»... MIHOra €10 TBOPEHMSI CIIOBHO «TaKOT»,
CTEKasi CO CTEH, NHOIA, HAIIPOTUB — B3MBIBAIOT BBEPX SI3bIKAMM IUIAMEHH.
OHu MOTyT HallOMHMHATh CTPAHHO 3aBOPAXKUBAIOLIME Y30pbl B KaJE€HI0CKO-
e, a Hepesko — OpocaTh BHI30B CAaMOMY ITPOCTPAHCTBY, BBIPHIBASICh U3 ILIO-
ckoctH [6]. HazBanus ero pabot roBopsT camu 3a ce0s: «Konycy, «Kokony,
«Boctopry, «Casury», «Toibpko myctotay, «Obmenuey». [1o npeacraBneHusM
CaMoro XyJI0KHHKa «KOBEep U3HAYaJIbHO OB CO3/1aH Kak 00eper, WiK mopTa
B Apyrue Mupbl. Ero cuMMerpuydHas CTpyKTypa CTPOUTCS. Ha paBHOCTOPOH-
HEM KpECT€ M UCXOJUT OT JPEBHUX IIAMAHOB, HUCIIOJb30BAaBLIMX 3TU CHM-
BOJIBI KaK SIKOPb BO3BpAalLeHUs 00paTHO B Haml Mup.Takke koBep ObLI cIIo-
cOoOOM BBIpa)KE€HHsI 3HAHUHN, TIOTYUYEHHBIX B IPOLIECCE MUCTHUYECKOTO OIIBITA,
KOTOpBIE HE MOIVIM OBITh IepeaHbl cioBaMm» [6].

Hazno ormMeTuTs, 4TO B HACTOSILIEE BPEMS CYILIECTBYET MHOI'O TAJIAHTIIMBBIX
NEPCIEKTUBHBIX XyAOKHUKOB 10 KOBPY, TBOPUECKUIN IIYyTh KOTOPHIX COCTOMUT
B IIOMCKE OpPUTMHAJIBHBIX KOMIIO3ULMOHHBIX M OPHAMEHTAJIBHBIX PEIICHUI.
KoBpoBo€ UCKYCCTBO - 3TO CIIOKHENIINI BU 1EKOPATUBHO-IIPUKIIATHOTO UC-
KyccTBa. OpHAMEHTBHI, SIBIISIOLINECS XyA0)KECTBEHHBIM SI3bIKOM KOBPOBOTO UC-
KyCCTBa - 9TO 3aKOJUPOBAHHBIC MIEMEHTBI, HECYLIIUE OIPOMHBIE CMBICIIOBBIE U
JCTETHYECKHE HAarpy3KH. VICKycCTBO KOBpa BOIUIOIIAET B c€0€ CHHTE3 KOMIIO-
3ULIMOHHOIO, OPHAMEHTAJIBHOIO, IBETOBOIO peeHus. Ilepen coBpeMeHHbIM
KOBPOTKAa4€CTBO CTOUT 3a7a4a PaMOTHOI'0 COEIMHEHUS TPAJULMOHHOIO U HO-
BOro. Benp Ha OCHOBE CO3AHHBIX XyNOKHMKAMHU HOBBIX KOMITO3ULUHU U dJIe-
MEHTOB KOBPOB 000TaInaercsi KOBpOBOE UCKYCCTBO B LIEJIOM.

Kniouesvie cnoga: K0OBpOBOE UCKYCCTBO, XyIOXKHHKH II0 KOBpY, HE3aBH-
CUMOCTb, KOMIIO3ULINUA, OPHAMCHTBI.
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Aida Sadiqova (Azarbaycan)

Azarbaycanin miiasir xalca sanatinin inkisafi

Azorbaycan dekorativ-totbiqi senatlorinin anenavi olaraq aparict novle-
rindon biri olan xalgagiliq miiasir dévrdo 6z inkisafinin yeni morhoalasine qo-
dom qoymusdur. Klassik irso istinad edon xal¢a sonati miiasir dovrdo miirok-
kab, kanonlagdirilmis incosonatin inkisafina yenilik¢i ideyalar daxil edon bir
cox pesokar xalgagt rossamlarin yaradiciligi ilo tomsil olunur. Evds toxunan
xalgaciligin vaziyyatinin yaxsilagdirilmasi tiglin dovlet strukturlar: torafindon
zoruri tadbirler goriliir ki, bu da son onilliklar arzinds respublikadaki miisbat
iqtisadi v sosial doyisikliklori oks etdirir.

Acar sozlar: xalga sonoti, xalgag1 rassamlar, miistoqillik, kompozisiya,
ornamentlar.

Aida Sadigova (Azerbaijan)

Development of modern carpet art of Azerbaijan

Today carpet-weaving, traditionally the one of the leading types of
Azerbaijani decorative-applied arts has entered into a new stage of its
development. At the present day carpet-weaving referring to the classical
heritage is represented by creations of many professional carpet-weaver
artists, who included novelty ideas to the development of complex, idealized
art. Necessary measures are carried out by governmental authorities for
improving of carpet-weaving condition at home and it reflects favourable
economic and social changes in the republic during last decades.

Keywords: carpet-weaving, carpet-weaver artists, independence,
composition, ornaments
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