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UoT 7.04

IOpmezun Canamsade
unen-xoppecnonoenm HAH Azepoaitorcana

COMTBIPBIM, AIIAPIIBLIBIK, YPKYH:
TEMA I'EHOLUIA B TFOPKCKOM UCKYCCTBE

Tema reHouuaa B MICKyCCTBE TIOPKCKUX HapOA0B HAYMHAET (POPMHUPOBATH-
csi BO Bropoii monoBuHe XX Beka. [lepBoHauanbHO OHA moiyvaer cnenudu-
YECKYIO0 TPAKTOBKY U MPEACTABIsIET CO00M OTpaskeHHE COOBITUM, CBSI3aHHBIX
C MaCCOBBIMH PENPECCUsIMH CTAIMHCKOTO pexumMa. B uckyccrse Y3bekucra-
Ha 3T0, K nnpumepy, «tBopuectBo H.I1IuHa ¢ TeMaTUKO#l CTaIMHCKUX penpec-
CHii, TeHOLIM/]a KOPEHCKOT0 Hapo/ia, OHAKO OHO ObUIO MCKIIIOUEHO U3 CUCTE-
Mbl O(pULIMANBHON XyHnOKeCTBEHHOHM KynbTypb» [1, c. 37]. KauectBenHO
HOBBIH 3Tan pa3BUTHs 00CyKaaeMoil Tembl HacTynaeT B 1990-e rozpl, nocie
oOperenus Y3bekucrtanom, AzepOaiimkanom, Kazaxctanom, Keipreizctanom
n TypKMEHHCTaHOM rocyJapCTBEHHOM HE3aBUCUMOCTH.

T'ocynapcTBeHHBIN CyBEpEHUTET Aall HOBBIM TOIYOK POCTY HallUOHAJILHO-
r'0 CAMOCO3HAHUS U IIPOLIeccaM ATHUYECKOM U KyJIbTYpHOI CaMOUACHTU (KA~
LIUM TIOPKCKUX Hapoz0B. bbuin epeocmbIciieHbl MHOTHE (DaKThl UCTOPUU XX
BeKa U 0oJiee OT/IaJIeHHOT0 BpeMEeHU. B 4acTHOCTH, MOJTy4nIIM HOBYIO OLICHKY
IIPUYMHBI, X0/ U MOCJIEACTBUSA TaK Ha3biBaeMoro CpegHeasnarckoro BOccTa-
Hus 1916 rozma, KoTopoe ObLIO KECTOKO MO/ABICHO Boickamu Poccuiickoit
umnepun. [1o HEKOTOPBIM JaHHBIM, B PE3YJIbTaTe OBUIM YHUUTOXKEHBI OKOJIO
350 000 yenoBek, OOIBIIMHCTBO U3 KOTOPBIX COCTABIISIIN KbIPTbI3bl  Ka3aXH.
B 2015 roay npe3unent Keipreiscrana Anmacoek AtyHOaeB moamnucan pac-
HopsiKeHUe o npoBeAeHUH B 2016 rogy MeponpusaTHii, IOCBALICHHBIX TaMsI-
TH kepTB CpeHea3naTcKoro BOCCTaHMs.

WHTepecHo, 4To elie B COBETCKOE BpeMs B bUIlIKeKe 110 HHUIIMATUBE W3-
BecTHOro XynoxxHuka Cemena UyiikoBa (1902-1980) Obla mpoBefeHa BbI-
cTaBKa, npuypodeHHas Kk 20-neturo CpenHea3narckoro BOCCTaHus, B KOTO-
poil MpuHANIM ydacTHe OKolo copoka aBTopoB. Cam C.UyiKOB BBICTYIHI
Ha BBICTABKE C JByMs >KHBOMMCHBIMU paboramu «Boccranue B 1916 rona B
Kupruzum» (1936) u «berctBo moscranieB B Kuraii» (1936). B nocnemyto-
LIME TO/bl 3Ta TeMa OCTaBajach 0]l 3alPETOM, U TOJIBKO B IIEPHOJ HE3aBU-
CUMOCTH B psJie peTuoHOB KbIpreI3cTana cTaly yCTaHaBIMBAaTh MOHYMEHTHI
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B maMsATh 0 coObiTusx 1916 roma. U BOT, coBceM HeNaBHO, B MpEIIBEPUU
100-1eTHe# rogoBIIMHBI 3TUX COOBITUH, BBITYCKHUK XyJ0KECTBEHHOTO By3a
Hanwusip XKongomOGekoB MOCBSITHII 3TOW TeME CBOIO TUILIOMHYIO paboTy «Yp-
KyH-1916», 4TO Ha KBIPTBI3CKOM SI3bIKE O3HAYAET UCXO), KCMATEHUEY.

B nepuon He3aBUCUMOCTH JIMAEPOM ITPOLIECCOB IEPEOCMBICIIEHHS HCTOPU-
yeckoro npouuioro crai Kazaxcran. Beictynas Ha I ceccun AccamOnien Ha-
ponoB Kazaxcrana B 1995 rony, npesunent Hypcynran HazapbaeB ormeuan:
«Bcs coBerckast ucTopusi CONPOBOXKAAIACH MHOTOYMCIEHHBIMY HapyLIEHH-
SIMU TIpaB HApoJ0B U (hakTaMu mpsAMOro reHouuaa. 1o romox 1920-1930-x
TOJI0B, KOTJIa MOTHOIM MUJUIMOHBI TpaKAaH. YUCIEHHOCTh Ka3aX0B COKPATH-
Jach MOYTH HAMOJIIOBUHY» [5]. B 3TOT nepuos royof 0XBaTui1 OOIIUpPHBIE TEp-
putopuu 1ora Poccun, Ykpaunsl, paiionst CeBepHoro KaBkasa, pecryOnuk
Cpenneii Azun. Oagnaxo B Kazaxcrane «napajuiesibHO € IPOBEJIEHUEM Kypca
koJutekTuBHM3auu B 1928-1933 rogax BnacTu B3sUIMCh 3a yAYyLIEHUE PEJIUTH-
O3HBIX CBOOOJI; B 9TH K€ TOJ[bl OBUT U3MEHEH TPaaUuIIMOHHBIN andaBut. Co-
MPOTHUBJICHUE U HEJIOBOJILCTBO MECTHBIX JKHUTEJEH OBLIIO )KECTOKO MOIABICHO,
a BUHA 32 NIPOBaJIbI OblIa NEpEIoKeHa Ha MPeCTaBUTeIeH NHTEITUICHIINY,
YYaCTHHUKOB JIBHKeHUsI « Anarn Opasi» [5].

Bce 310 roBOpUT O TOM, YTO B OTHOIIEHHUHU Ka3aXCKOIo HapoJa IIPOBO-
JWIICA LieJI€HAIIPaBJICHHbIN reHouu. MeXaHU3MOM €ro OCyIlEeCTBICHUS CTa-
Ja TOJINTUKA HACWIBCTBEHHOIO «OCENaHUsA», OTpbIBa OT TPAAULIMOHHOTO
KOHHO-KO4YeBOT0 0o0pa3a >xu3Hu Benukoit Crenu. [IpunyaurensHo oTopBaH-
HBIE OT MPHUBBIYHBIX 3aHATUI CKOTOBOACTBOM, JIFOJHM THOIH OT o0/ LEbl-
MU CEMBSIMU. DTH COOBITHS U MOJYYWIN HA3BAHUE «AIIAPIIBUIBIKY, YTO I10-
Ka3axCKH 03HAYaeT «TroJI0IOMOpy. M3ydeHne 3TuX UCTOPUIECKUX COOBITHI B
Kazaxcrane nauanocs B 1989 rony, xorna 1o uHunuaTuBe akajemuka Mana-
ma Ko3pibaeBa Oblia poBeeHa nepBast HayqHas KOH(QEepEeHIIHs, MOCBSIIECH-
Hasl TEME MacCOBOTO I'0JIOJIA U PEIIPECCHM.

B nezaBucumom Kazaxcrane Obl1 yupexaeH JleHb nmamsTH >kepTB MOJIHU-
TUYECKUX penpeccuil u ronoaa. B ator nens B 2012 ronxy B Acrane cocro-
SJIaCh LIEPEMOHHUS OTKPBITUS MOHYMEHTA IAMATH JKEPTB T'OJIOJOMOpA, HA
KoTopoi BbicTynuia mnpe3uneHT Kaszaxcrana H.A.Hazap6aes. Kommnosunus
MOHYMEHTA [IOCTPOEHA HAa CUHTE3€ BBIPAZUTEIBHBIX CPEACTB CKYJIBITYPHI U
apxXUTeKTypbl. DOHOM CKYJIBINTYPHOTO MaMSATHHUKA SBISAETCS OOIMIIOBAHHAS
YepHBIM MpaMopoM npoTsbkeHHas «CteHa ckopOu». LlentpanbHas ¢urypa
MOHYMEHTa — 00pa3 JKeHIIMHBI-MaTepu. VcxyaaBias KeHIUHA ¢ MOJIBOOH
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MOJHSIIIA PYKH K HeOy. PsijioM ¢ Hel aBTOp pacronoxKuil CKYJIbITYPY MaJleHb-
KOTO MaJbuuKa. 32 UX CIIMHAMU HAXOIATCSl KAMEHHbIC U3BasHUS — 0anbasl
— U3/PEBJIE YCTAaHABIMBAEMbIE HA 3aXOPOHEHUSIX TIOPKOB. « OTUM MOAUYEPKU-
BaeTCs CBA3b YIIEAIINX B MUP HHOW U OCTaBIIMXCS B )KUBBIX» [11].

[Tocne 3TOro MOHYMEHTHI B IAMSITh O KEPTBAX r0J00MOpa CTaJId BO3BO-
JUTHCS B pa3inuHbIX pernoHax Kazaxcrana. OnHUM U3 caMbIX JTaKOHUYHBIX
10 BBIPA3UTENbHBIM CPEJCTBAM U, B TO K€ BpeMsl, IITyOOKUM IO CUMBOJIMYE-
CKOMY COZIEp’KaHMIO SIBJISIETCSI MAMSITHUK >KEpTBaM rojooMopa B banxaiue
(2014), coznannsiii ckynentopom Ceruzbaem CynranoBsiM. OH npencTaBis-
€T co0ol YCTaHOBJICHHYIO Ha MMOCTAMEHTE BEPTUKAIBHYIO pamy, B KOTOPYIO
BKOMITOHOBAHO 3aCOXIIEe JEPEBO C OTPYOJCHHBIMH BeTBAMH. CHMBOJIU3M
KOMITO3ULIUU OYEBUJIEH — 3TO UCCOXLIEE JEPEBO KU3HU U, ONHOBPEMEHHO, I'e-
HEaJI0rM4ecKoe IPeBO Ka3axoB, I7I€ POIOBbIE BETBU IPUCEKINCH. EqUHCTBEH-
HBIH AJIEMEHT, KOTOPBI CHUMAET ONIYIICHUE MTOTHOM Oe3bICXOMHOCTH, TAPHUT
Ha/IeXK1y, N300pakeH B CaMOM BEpXy KOMITO3UIIUH: 3/1€Ch )KECTKas TpaypHas
pama pazopBaHa U IOCEPEANHE CKBO3b HEE YCTPEMIISIETCSI BBBICH CUMBOJI Ha-
[IMOHAIBHOTO JyXa Ka3aX0B — MY3bIKAJIbHBI HHCTPYMEHT KOOBI3.

OMOLIMOHATIBHBIM HAJPbIBOM, BBICOKOW 3KCIIPECCHUBHOCTBIO OTIMYAETCS
MaMATHUK JK€pPTBaM I0JI0I0MOpa U NOJIUTUYECKUX penpeccuil B ropoae Ilas-
nonape pabotsl ckyibnTopa Mapara AObuikacuMoBa. OH cO3aH Ha OCHOBE
CHHTE3a APXUTEKTYPHBIX U CKYJIBIITYpPHBIX BBIPA3UTEIbHBIX CPEJICTB U COCTOUT
Y3 YepHOW MPAaMOPHOW CTEHBI M COOCTBEHHO TUIACTHYECKON KOMITO3UIH. B
LIEHTPE CTEHBI 3UsIET BOCBMUYTOJIBHOE OTBEPCTHE, PA30OMKHYTOE B IIPOCTpaH-
CTBO, B OECKOHEUHOCTb, @ B HETO BIMCAH TAK)Ke HE3aBEPIICHHBIN MeTauInye-
CKHI KpPYT, BHYTPH KOTOPOTO BUIHBI OOJOMAaHHBIE KeJIE3HbIe MPYThs — TO JIU
OCTAaTKH TIOPEMHOM PELIETKH, TO JIU pa3sliue HacCMepThb cTpeiibl BpeMeHu. Ho,
NoXKaJdyH, IpPUCYTCTBUE 00pa3a BPEMEHH 3/IeCb HECOMHEHHO: LUKINYECKOTro,
TIOBTOPSIIOIIETOCS B BUJIE KPyra U BEYHOTO, OO’KECTBEHHOTO, CUMBOJIOM KOTO-
poro sBisieTCss BOCbMHUKOHEUHas 3Be31a. Ha mepekpecTke 3THX 310X U Mpo-
n3omuia Tpareaus. LleHTp MoHyMeHTa — pacIulacTaHHOE, UCXyAaJloe TEJO I0-
rubIei MaTepy U MoJIHas IPOH3UTENbHON 00IM (HUrypa ee ChIHa, MAJIFIMKA, B
OTYasTHUU BCKUHYBIIETocs K HeOy — Beunomy Cunemy HeOy.

Bcenen 3a MoHyMeHTOM, OTKpBITEIM B 2012 rony B Actane, ujes TpaypHoi
CTEHBI B TOW MJIM MHOM CTETeHU ObLi1a HCIIOIb30BaHA B KOMIIO3UIIMU HECKOIIb-
KHMX [TaMSATHUKOB JKE€PTBaM Ioj0A0MOpa U MaccoBbIX penpeccuil. Cpeau HUX
cTeHa nmaMsATy B [leTponaBnoBcke 1 aHAJIOTHYHBIH 00beKT B My3eiiHo-MeMo-
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puansHoM komiuiekce «AJDKHP». U B Tom, 1 B Ipyrom cilydyae Ha YEpHOM
MpPaMOPHOW CTEHE BbICEUEHBI UMEHA MOrudIux. YepHas MpaMoOpHas CTeHa
KaK OpraHu3ymolas OCHOBAa KOMIIO3UIIMK ObljIa MCIOJIb30BaHa U MPH CO3/a-
HUM namsaTHUKA B [[aBiogape, KOTOpBI paccMaTpUBaJICs BBIILIE.

CoBepiiieHHO 0c000€ MECTO B YMCIIE MECT IOMUHOBEHUS 3aHMMaeT My-
3€MHO-MEMOPHUAJIbHBIM KOMIIIEKC KEPTB IMOJIUTUYECKUX PEIPECCUM U TOTa-
autapusma «AJDKUPy». Ota abbpeBuarypa o3HadaeT AKMOJIMHCKUHN Jlarepb
*eH n3MeHHUKOB Ponunubl. OH Obl1 co3nan B Aekabpe 1937 roxa u B pa3Hoe
BpEMS KOJIMYECTBO 3AKJIIOYEHHBIX 3[€CH JKEHIIMH A0X0AWI0 10 20 ThICAY.
3nanune myses «AJDKHPy»a npexncrapnser coboii o ¢popMe KOHYC, YCEUCH-
HBIM Ha BBICOTE NPUMEPHO OJHOW TPETU. DTOT MPU3EMUCTHI MACCUBHBIN
o0beM caMm 1o ceOe MPOM3BOIUT THETYIee BreuarieHue. Ha tepputopun
BOKPYI' My3€sl pacIlOJIOKEHBI JiBa CKYJIBITYPHbIX MOHYMeHTa. llepBblii u3
HUX — 9TO naMATHUK «bopbba n Hagexaay, moCBAIICHHBIN 3aKIIFOYCHHBIM B
«AJDKUP»e xxenmmuam. Ha HU3KOM IMOCTaMeEHTE CUIUT OOCOHOTrast KEHIIH-
Ha, B3IVISJ €€ C Ha/leXA0M YCTPEMIIEH KyJa-To BJIajb. TeJI0 €€ UCTOLIEHO, HO
IyX He cioMiieH. ITnacTuky KoMIo3ULUY ONIPENENSIFOT OCTPBIE YIVIbL: KOJIEHH,
JIOKTH, 00OCTpUBIIMECS OT T0J0AA YEPThl JHIA. BTOpOIl nmaMsATHHK, MOCBS-
LIEHHBIN pojcTBeHHUKaM 3akitoueHHbIX «AJDKUP»a, peiien B npsmo npo-
TUBOIIOJI0KHOM IICUXO0JIOTHYECKOM Kitoue. durypa 1oiaBaeHHOro My KUMHBI
C HHU3KO OMYIICHHOW roj0BOi OECCHIBHO OMYyCKaeTcsl Ha CTyJd. MOHYMEHT
HazbiBaeTcs «OrtyasHue u beccunuey.

[TaMsATHUK jkepTBaM MOJIUTHUYECKUX PENPECCUM YCTAHOBIIEH TAKXKE B IO-
pone XKeskaszraH. DTy CKyJIbNTYpHYK KOMIIO3ULIMIO MOKHO Ha3BaTh OIHOM
U3 OYEHb YAAYHBIX MO XyAOKECTBEHHOMY PEILCHHIO CPEAH MOA0OHBIX MO-
HyMeHTOB. Kommno3unust n3obpakaeT J1Be yCTpeMJICHHbIe B HEOO JIaJI0HH,
MEX1y KOTOPBIMH PacIOJIOkKEHAa METAJUIMUECKAs PEIIETKa — CUMBOJI 3aTOYe-
Hus. Jlagonu, kpome Toro, 0OTAHYTHI KOJIOUEH MPOBOIOKOH. BepTukanbHbie
IIPONIOPLIMY MOHYMEHTA IO3BOJISAIOT BOCIIPUHUMATh €0 U3AAJIeKa KaK CTEIy.
B Takux jxe npuMepHO NPONOPLUAX BBIIOIHEH NAMATHUK >KEPTBAM Macco-
BBbIX penpeccuil B Ypanbcke. OH TOXe MOXKET BOCIIPUHUMATBCS B LIEJIOM KaK
CTeJIa, HO TOJIBKO YBEHUMBAIOT €0 TO JIM METAJUNINYECKUE JIUCThS, TO JIH LIBE-
Thl, TO CTHJIM30BaHHBIE U300pAKEHUS MTHUI] — CUMBOJIBI CBOOO/IBI. 3aMETHO
OTJIMYAETCS MaMATHUK Ha 3Ty ke TeMy B Kaparanae. 3To ycTaHOBIIEHHBIH Ha
HU3KOM I1b€/IeCTaJIe TOBOJIBHO KPYITHBII MOHOIUT IIOYTH KBaPAaTHOH (hOPMBI
¢ rpy6o o6paboTaHHbIMH KpasiMu. Ha kaMHe BO BCIO INIOCKOCTh TEMHOM MPO-
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PHUCOBKOW 0003HAYEH KPECT, a YIJIbl 3aIIOJHEHbI CEOKETHBIMU M300paskeHUsI-
Mu. [IpuHIMIIHANBHO OTIMYAlOLIeecs] MPOCTPAHCTBEHHOE pelieHne u30pa
ckyabnrop Banepuii [InpoKKoB, aBTOp MOHYMEHTA IaMATH KEPTB IOJIUTH-
yeckux pernpeccuit (2011) B paitoHHOM 1IeHTpe AKMOII. DTO «ApKa CKOpOn»,
coOpaHHasi U3 METAIMYECKUX KOHCTPYKIMHA U 10 CBOMM OUYEPTaHUSM, 110
(akType HaIoOMHHAIOLIast CKOpee KOCMUYECKUI Kopaoilb.

['panano3HBIE MEMOPHATIBHBIA KOMIUIEKC CO37[aH Ha MeCTe OBIBILEro
KapJlara B nocenke Jlonnnka — KaparaninHCKoro oTAeapHOrO UCIIPAaBUTENb-
HO-TPyJ0BOro Jareps, aeiicrBopasuiero ¢ 1930 mo 1959 rox. 3aeck B momaHoM
Mepe MpOSBUINCH HanOojee XapaKTepHbIE Uil COBPEMEHHOM CKYIBITYPHI
Kazaxcrana trennenunu. [1o MHeHUIO UcciienoBaTelei, «cCaMbIM OTYETIIMBBIM
OTIIMYMEM MOHYMEHTAJIBHOM CKYJIBIITYpBI IEPUOA HE3aBUCUMOCTH CTaja €€
SIPKO BBIpaXCHHAst aHcaMOneBocTh» [4, ¢. 108]. Macmrald CKyIbITypHOTO
aHcamb6ns B JlonmuHKe AEMCTBUTEIHHO MOpa)kaeT BooOpaxkeHue. Ha orpom-
HOM TEPPUTOPUH PACIIOIOKEHO OKOJIO JIByX JECITKOB MaMSITHUKOB, CO3aH-
HBIX Ka3aXCKUMH U 3apyOeKHBIMU CKYJIBIITOPAMH.

Cpenu yCTaHOBJIEHHBIX HAa TEPPUTOPUH 0OEITHMCKOB MPe0dIaiatoT MaMsT-
HUKH, TOCBSIICHHBIC NMPEACTABUTENISIM PAa3HbIX HAIlMOHAJIBHOCTEH, MOTU0-
muMm B KapJlare: xopeiiniam, pycckum, ciloBakaMm, 3CTOHIIAM, YKpauHIaM,
AMOHIIAM, JINTOBLIAM, MTalbsHIAM, (paHily3am. EcTh MemopuanbHbIH Ka-
MeHb B mamsTh 150 Thicsu azepOaiiikaHIIeB, CIOKHUBILUX TOJIOBBI B 3TOM Jia-
repe. EcTb Taxoke MEMOpHAJIbHBIE KAMHHU B IIAMSATh O HEMELIKUX, BEHI€PCKUX,
PYMBIHCKUX U (PMHCKHUX BOCHHOIUIEHHBIX. Kpome TOro, ecTh maMsTHUKH OT
rOCy/lapcTB CBOMM COOTeYeCTBeHHUKaM, nmorubmum B KapJlare. Bce onun
CWJIBHO Pa3/In4yaroTCs 110 CBOEMY XyA0)KECTBEHHOMY YPOBHIO.

[IpuBiiekaeT BHUMaHUE MOHYMEHT B 3HAK BEUHOM IaMsATU y3HUKOB Kap-
Jlara ot Hapoxa I'py3un. 310 BOCBMHUYTOJIBHBIN HEMPABUILHON (POPMBI Ka-
MeHb 0elloro MpaMmopa ¢ 4epHOW NOMHUHAIBHOW TaONWYKOM, HaJ KOTOpPOH
pacIoniokeH 3HaK, MOXOKUN Ha KpecT. Ho MbI npeioskunu Obl IpyTyro UH-
TEpPIIPETALUIO JIaHHOTO CHMBOJIa. B mpennaraemMbIx OOCTOSTENBCTBAX BO3-
MOXKHO TPaKTOBaTh €r0 KaK PyHWYECKUN 3HAK, TAK HA3bIBACMBIM «IBOMHOMI
C OIYIIEHHBIMHM pyKaMM», KOTOpPbIA B JPEBHEM KaJleHIape COOTBETCTBOBAJ
OCEHH, KOrJia cBeT 3Toro Mupa yosisaju. KapJlar — repputopus BeuHoii oceHn
U 3UMBI, C YXO/IOM U3 ’KM3HH Ka)JI0TO y3HHKA CBET 3TOr0 MUpa yObIBaIl.

1o cBOEMY CHMBOJINYECKOMY COJIEPIKAHUIO BBIIEISAETCS MAMATHUK KEPT-
BaM pENpECCUil, HalleIUIMM BEYHOE YIOKOEHHME Ha 3TOM 3eMJle, YCTaHOB-
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JeHHBIN npaBuTenbcTBOM Kaszaxcrana. OH npeacTaBisieT co00i coOpaHHY O
13 METAJUIMYECKUX KOHCTPYKLMI BEPTUKAIbHYIO pamy, BHYTPH KOTOPOH Ha
YPOBHE 4eJIOBEYECKOTO POCTa 3aKperieHa TabluuKa ¢ ocBAlleHneM. Bepx-
HsISl 4acTh PElIeHa TaKuM 00pa3oM, YTo u300paxaer co0oi YaCTUYHO He 3a-
BEpLICHHBIN MaHbIpak. [IlaHbIpak — 3TO ABIMOBOE OTBEPCTUE TPAJULIUOHHOMN
Kazaxckoil 1optel. Illanblpak mpeacraBisgeT coboil KpecTOOOPa3HYI KOH-
CTPYKIIMIO, BMOHTHPOBAHHYIO B KPYT, IZle TpU OalKM MEPECeKaroT JIpyrue
Tpu Oanku. «llects Xopa («Kyaaipeyiln») nepecekaroT Kpyr B 12 mecrax,
npuyeM 12 Todek crpynnupoBaHbl B 4 pyIIbl, TaK YTO HIAHBIPAK MOYKET pac-
CMaTpUBAThCS KaK M300pa’keHHE 30/IMAKAIBHOTO KPyTa, a TaKkKe MYILEeIsD
[9, c. 502] — nuieT ka3axckas uccaenosarensuuna 3. Haypsoaesa. [lanbipak
n3zobpakeH Ha ['ocynapctBeHHOM (are KpIprei3crana u Ha rocyapCTBEH-
HoM repbe Kazaxcrana. [Ipudyem eciu Ha KbIprbI3cKOM (iare MIaHbIpaK U30-
OpakeH B IPOEKINH COOKY-CBEpXY, TO Ha repOe Kazaxcrana «oH J1aH ¢ TOUKU
3pEHus YEeI0BEKA, HAXOASILErocs BHYTPHU IOPTHL, B €€ LIEHTPE, T.€. B LIEHTPE
CaKpaJIbHOT'O IIPOCTPAHCTBA, U YCTPEMIIEHHOTO B3IVIsLIOM BBEPX» [9, ¢. 510].
OcTtaeTcst pa3bACHUTD MOHATHE «MYIIEIbY. «Y TIOPKOB CJIOBO MYIIENb 0O3-
HayaeT caM KaJeH/Japb, a TaKXKE €ro OCHOBHYIO CTPYKTYPHYIO €IUHULYYy —
12-neTHUI LIMKII, KOTOPBIN SBJISAETCS OCHOBOM Oosiee KpyHmHbIX HUKIOB. [14Th
Mmymieneit 00pasyror 60-TUIeTHUH TOJIBIK MyIIEINb (TIOJHBIA My1Iens)» [§].

CuMBOIM3M IIaHBIPAKa, KaK TENEPb CTAHOBUTCS SICHO, IIPAKTUYECKU He-
uccsikaeM. OH BBICTYIIaET apXETUIIOM, a ELIE JIydllle CKa3aTh, BU3yaJIbHO BO-
IJIOLIEHHBIM JIOrocoM Ka3axCKou KyJIbTyphbl. Beskas HOBast TeMa, KOHKPETHOE
XyAOKECTBEHHOE pelIeHHEe MOOMIN3YIOT BECh CUMBOJIMUYECKUHN MOTEHIHAI
LIaHbIpaKa, HO, BMECTE C TE€M, IOJIY4YalOT €IMHCTBEHHO BEPHYIO «3/ECh U
cefyac» MHTEpIpeTanuio. B paccmarpuBaeMoM MaMsTHUKE IIAHBIPAK YEpE3
TpaJMLIMOHHYO I0PTY CUMBOJIM3HUpPYET 3eMilto KazaxcraHa, uepe3 BpeMEHHOU
[UKII MYIIIEeTh — BEUHOE YIIOKOCHHUE, a CBOCH HEe3aBePIIEHHOW (POpMOii — TH-
0eIb Y3HHUKOB.

OnHako ujes BPEMEHM, BEYHOCTU OPraHM3YEeT XYIO0KECTBEHHOE IpO-
CTPAHCTBO HE TOJIbKO MOHYMEHTA B JIOJIMHKE, HO TaK)Ke U NaMATHUKOB B [1aB-
noxape, B banxame. OHa CTaHOBUTCSI cCaMO BBIPA3UTENIBHOM AJIs1 BOILIOLIE-
HUS TeMbl F€HOLMJA B MEMOpHalbHOM cKyapnType Kaszaxcrana nepuopa
HE3aBUCUMOCTH.

3a te 26 neT, KOTopble MPOILIUTH CO IHS KpoBaBbIX coObITHil 20 siHBaps 1990
rojia 1 yxe 0osiee ueTBepTH Beka ¢ Hauasia Kapabaxckoii BOWHBI, TeMa reHoLuAa
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cTaja ONpeeIeHHBIM KYJIBTYPHBIM (DEHOMEHOM M HAIllIa OTPAaKEHHE MPaKTH-
YeCKH BO BCEX BUJIAX UCKyccTBa AzepOaiipkana. Bo3BeneHbl MeMopHasbHbIe
ApXUTEKTYPHbIE KOMIUIEKCHl 1 MOHYMEHTAJIBHBIE CKYJIBIITYPBl, CHATHI KMHO-
(UIBMBI M TOCTABIICHBI CIIEKTAKIIM, HAMCAHBI MY3bIKAJIbHBIC U JINTEPATYPHBIC
MIPOM3BECHUS, TIOBECTBYIOIIHE O Tpareuu azepoaiinKaHCKOTro Hapoya.

Ceronus y’xe MOXXHO CKa3aTh, YTO B M300pa3UTEIILHOM HCKYCCTBE TEMa
TeHOIIM/A IOCTAaTOYHO CTPYKTypUpOBaHa U pazpadborana. Bo-nepBbix, oHa OT-
paskeHa BO BCEX BHJIAX M300Pa3UTEIBHOIO MCKYCCTBA: )KUBOMKCH, Ipaduke,
CKyJbITYpE. BO-BTOPBIX, TO k€ caMO€ MOXHO CKa3aTh O )KaHPOBOW MAaJIUTPE
— TeMa pa3paboTaHa B OpTpere, 0aTaJbHOM KaHpe, Pa3IUuYHbIX MHOTO(H-
I'YPHBIX KOMITIO3ULIMSAX SIMYECKOTI0 XapaKTepa U 1axe B neilzaxe. B-Ttperbux,
BIIEUATIISIET KOJMYECTBO MAacTEPOB KUCTH U Pe3lia, OOPAIaBIIUXCS K TaHHON
tematuke. [1o caMbIM CKPOMHBIM I10/ICYETaM MbI UIMEEM JIEJI0 HE MEHEE, YEM
¢ 50 aBropamu. [Ipuyem MOXKHO HaOIIONATh CaMyIO Pa3HYIO CTEICHb MHTE-
rpanyy XyJ0KHUKOB BIIIyOb TeMbl. EcTh Xynoxxnuku, Hapumep Hazum Ma-
MenoB (1934-2004), nocBATHBIIME TEME I€HOLUAA LEIble CEPUH IMOJIOTEH.
Ectb aBTOpHI, y4acTBOBABIKE C OAHOM-IBYMS pabOTaMH B Pa3OBBIX aKI[H-
AX, CKa)KeM, B KOHKypcax MJIM TeMaTHYeCKuX BbICTaBKax. HakoHel, He0Oxo-
MO YTIOMSHYTbH >KUBOIIUCIIEB, CKYJIBITOPOB MM TPaPUKOB, JJIsI KOTOPHIX
TEMa I'€HOLM/IA SIBJIETCS €CTECTBEHHBIM IIPOAOJKEHUEM OCHOBHOM JIMHUU
TBOpuecTBa. Cpenu HUX OIHOM U3 spKuX Guryp sisercs Ampad Ieitbaros,
U1 KOTOPOTO TéMa IeHOIU/1a CTalla €CTEeCTBEHHBIM IPOJOKEHHEM 00pa30B
«TrOpKCKOH CIOUTBD».

Onnako camoe TiiaBHOE, 4To paboThl XyAoKHUKOB 1990-2010-x rr. oka-
3aJIMCh BIMCAHHBIMU B ONPEACIECHHYIO CIOKETHO-TEMAaTUUECKYIO TPAIULIUIO
n300pa3uTeIbHOro0 UCKyccTBa A3epOaiikana. PogoHauanbHUKOM 3TOH Tpa-
JUIMK, HECOMHEHHO, sBisieTcs bexpy3 Kenrepnu. Eme B 1918-1920 rr. on
cozfan ceputo noprpetoB «bexenus». «bexpys Kenrepnu kak HaOmrona-
TEJIbHBIA XyJO)KHUK-PEATUCT 0TOOpa3uil CBOCH KUCTHIO JIIOZIei, yOeKaBIINX
OT THUPAHUM apMSIH U CTABIIMX O€XEHIaMH, KPOBOIPOJIUTHE, COTBOPEHHOE
apMSHCKMMM HallMOHAJIMCTAMM, JENOPTALMI0 UCTOPUUECKUX 3eMenb Asep-
Oaiipkana, UMeHyeMbIX ceifuac apmssHcKumm» [10], — roBopurcst B Pactiops-
xenuu [Ipencenarens BepxosHnoro Memxinca HaxusiBaHCckoi ABTOHOMHOM
Pecny6nuku 06 yBekoBeueHun numenu bexpysa Kenrepiu.

Ho obcyxxnaemasi Tpaauuus ciIoXuiaach HE TOJBKO 3a CUET IpOH3Bele-
HUH, TOCBSIIEHHBIX TeHOIUAY a3epOaiikaHIeB. ECTb HEKOTOpbIE paloTHI,
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KOTOPBIE TPYAHO OTHECTH K KAKOMY-TO OIPENEIECHHOMY UCTOPUUYECKOMY CO-
OBITHIO, HO TIOCBSAIICHBI OHM TE€ME I'eHOIM/a, KaK HalpuMmep KapTUHa Aau-
15 Anekneposa «l'enounn» (1970) wiu nopazurenbHas MO MIACTUKE CKYJb-
ntypHas komnosuius ®azuns Hampxadosa «Pe3zonancy. Huuem nnsiM kpome
IIMPOKO M3BECTHOTO ()eHOMEHA MPEIBOCXUILIEHHS B UCKYCCTBE 3TH SBJICHUS
OOBACHUTH HEBO3MOXKHO. MHTEpecHO Takke, YTO elle B COBETCKOE BpeMs
HAIllK XYIOKHUKHU 00palaiuch K TeMe reHoUuJa JpyruxX HapoIoB U UX Ipo-
U3BEJICHUS MOIY4YWIN BCEMUPHOE NpU3HAHME. Peub uzuer mpexzae BCero o
3aciIy’KeHHOM Jiesitene uckyccTB AsepOaiikana Cape Managooit (1932-
2007), co3nasueit B 1970 rony tpuntux «llamstu sxureneit nepeBHu CoHI-
MW, IOCBAIICHHBIN TOCIEICTBUSIM BOHHBI BO BheTHame. DTa paboTa B mo-
HOM CMBICJIE CJIOBA CTaJla MEXIAYHApOIHBIM XUTOM M 3KCIIOHMPOBAIACh BO
MHOTUX cTpaHax mupa. CIycTs MHOTHE rOfbl Xy[JOXHMIA, pa3yMeeTcs, He
CMOIVIa OCTaThCsI PABHOMYIIHON K Tpareauu codbctBeHHoro Hapona. B 2003
rojly €0 ObUIM HalMCaHbl JIB€ KapTHHBI 1MOJ 00IIKMM Ha3BaHueM «Tparenus
Xomxainbl. Kpuky.

Tparenust Xomkaisl BOOOIIE SBISETCSA LIEHTPOM, CEPALICBUHOI TEMBbI Te-
HOLIMJAa B COBPEMEHHOM HM300pa3uTeNbHOM HCKyccTBe AzepOaiimkana. ITo
COOBITHE OCTaBWJIO HEU3IIAJMMBIA KPOBABBIN CJ€]] B UICTOPUM U CO3HAHUU
azepOaiixanckoro Hapona. B Houb ¢ 25 Ha 26 deBpains 1992 roga apmsiHamMu
ObUIO COBEPILIEHO MACCOBOE UCTPEOICHNE ITPAKTAHCKOTO HACEICHUS ropojia
Xomxanel Haropno-Kapabaxckoro permona AsepOaiikana. B pesynbrare
noru6io 613 uenosek, B Tom uucie 106 xenmuH u 23 pedeHka, 487 4enoBek
CTaJIM MHBAJIMJAMHU, 1275 uenoBek NpoLIn Yepes y>Kachl apMSIHCKOTIO IUIEHA,
150 yenoBek nponanu 6e3 Bectu. Cam roposi ObUT CTEPT C JIULA 3EMJIH.

CambIM 00BEMHBIM H300pa3UTEIbHBIM IOBECTBOBAHUEM Ha TeMY XOIDKAJIbI
sBJsIeTCsl Hacneaue XynoxHuka Hasuma Mamenosa. B nepuon 1992-2004 rr.
H.MawmenoBeiM 06110 co31aHO OKOJNO 40 >KMBOMUCHBIX U Tpadudeckux pador,
MIOCBSIIIEHHBIX XOPKAJIMHCKON Tpareuu. B omnpeneneHHoM CMBbICTE €10Ba 3TOT
TUTAaHUUYECKUN TPyA MOXKHO Ha3BaTh XYAOKECTBEHHO 33J10KyMEHTHPOBAaHHOU
JICTOMMCHIO0 XOMKaIMHCKOTo reHonuaa. s MHorux BeictaBka 2002 rona, rie
OblIa MPE/ICTaBICHA BCSI CepUsl POU3BEACHHUHN, OKa3alach HEOKUIAHHOH, I10-
CKOJIBKY KOJUIeru U 3putenu 3Hanu H.MamenoBa kak XynoXHHUKa-MyJbTUIUINKA-
TOpa, 0POPMUTENSI KHUTH M aBTOpa A0CTPAKTHBIX KMBOIUCHBIX 11010TeH. Ho 310
ObLT «30B XOKaNbl» [7] - Tak HAa3bIBAJIACH BBICTABKA M ATOT 30B 3ByYall B yME U
CEpJILE XyIOKHUKA.
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JKuponucHas cepus H.MamenoBa pazHoxapakTepHa 0 CTUIIMCTHYECKUM,
KOJIOPUCTUYECKUM U IJIACTHYECKUM IIpueMam. B Hell ecTh MHOTOUTYpHBIE, B
OCHOBHOM Oonbinue 1o opmary komnosuiuu «llocnenuuii 1eHs XomKaib,
«Xomxkansl B oruey, «Oret, cbiH, Myx! Criacute Hac!», «becriomorninbiii XoJ-
JKaJIbD», B KOTOPBIX KPYIHBIM IUIAHOM II0Ka3aHa BCS TPareAus yHHYTOXEHHOIO
ropoja u ero xurenae. EcTb KapTuHbI, IEPEAAIOLIUE TPArHUECKYIO UCTOPUIO
OJIHOM CEeMBbH WJIM OTHOTO YeJIOBEeKa, Ha3BaHHs KOTOPBIX NCUEPIIBIBAIOIIMM 00-
pa3oM OMUCHIBAIOT CIOKET: «CeMbsl B IUIEHY», «Ero nosecmim», «5 ocranach
CUpOTOI», «POICTBEHHUKH MOTHUONM, S OCTANACh JKUBA», «XOMKATHMHCKUAN
I'aBpom», «I'nbenp pedenka». Ectb pabora «26 ¢eBpains, HOUb», O CBOEH
CTWJIMCTHKE MPUOIIKAIOIasics K aOCTPaKTHOMY HCKYCCTBY, @ €CTh KOMITO3H-
st «J171st 3TOM IEBYIITKYU COJTHIIE 3aKATUIIOCH B XOMKAIIbD 10 TPAKTOBKE POpM
6mm3kast kyousmy. Kak Obl HU ObLIM TparuuHbl U OHOBPEMEHHO CaMOIICHHBI
BCE KapTUHBI cepuu, snurpadom TemMbl Xomkaisl B ucnonHennn H.Mamenosa
MOXXHO Ha3BaTh paboTy «[masa, *KIylMe CHacuTess». DTO BEPTHUKAIBLHOIO
(opmara moJIOTHO, HA KOTOPOM H300paK€HO HECKOJIBKO IUIAYYIIHUX HKEHCKUX
JIML, @ B CAMOM BEPXY — MHOKECTBO Va3, COOpaBILUXCS B IUIadyIee 00IaKo.
Bes cepust coznana Ha npeiene Xy/10’KECTBEHHBIX U YEI0BEUECKUX BO3MOXKHO-
cTel, Mmactep paboTal, Kak TOBOPAT B TAKUX CIIy4asiX, HA pa3pbiB aOPTHL.

Takoii 5xe YMOIIMOHAIBHBIN HaKall, YyBCTBO OOJIU U rOPsI BBI3BIBACT MAHHO
«Xomxane» (2010) Ampada I'eiibaroBa, nonroe Bpems xuByiiero B [ epma-
HUH, HO )KMBO OTKJIMKAIOIIETOCs Ha CKOPOb U CTPAJaHuUs CBOETo Hapoaa. ITo
MOHYMEHTAJIbHOE [TAHHO PEIIEHO Ha KOHTPACTE KPOBABO-KPACHOI'O M CUHETO
LIBETOB U CO3/AET BIEYATIEHUE AalIOKAJIUIITUYECKOTO BUJIEHUS. 3[1€Ch HEBOJIb-
HO MPUXOJIUT Ha MaMsITh, YTO HA UBPUTE FE€HOLM HAa3bIBAETCS «1110a» (XOJI0-
KOCT — 3TO IPEYECKOE CIIOBO), TO €CTh yKac, karacTpoda. [Tanno A.I'eiibaroBa
JEICTBUTENIBHO NIEPENAET OLIYLEHUE YKaca HaXOAALUXCS HAa TPaHU CMEPTH
JrONIeH, BUAIIUX BOKPYT ce0sl TOJIBKO KPOBb U cMepTh. [ eHonn B XomKambl
HE OCTABMJI PAaBHOAYLIHBIMH HE TOJIBKO a3epOailPKaHCKUX MAacCTepOB KUCTH.
OpaHLy3cKui Xyn0KHUK PeHo banT3unkep OCBATHII ’TOU TEME HECKOJIBKO
paboT, BEIMOJHEHHBIX TOJIKO KPACHOM U 4epHO# Kpackoi Ha GenoM ¢one. 1
BE€3JI€ YepHas U KpacHas Kpacka CTEKalOT 110 XOJICTY, KaK KPOBb.

Tpareaust Xomkansl 3an€4ariicHa HE TOJIbKO B Kpackax, HO U B kamHe. [la-
MSATHHK >xepTBaM Xomkaisl (2008), coznannbiii 6parbsimu PyctamoBbIMu, BO3-
BBICHJICS Ha HEOONBIION IUIOMAH Y CTaHIMU MeTpo «Xaram». CKyabITOpBI
BBIPA3WIN UJIEI0 TEHOLM/A NIPEAEIIBHO JJAKOHUYHO U ITPOCTO. BhICOKMH, CTpOM-
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HBIX TPOMOPIIMH, ITOCTAMEHT M3 YePHOI0 MpaMopa YBeHYaH CKOPOHOM purypoit
Marepu, Jepkaliel Ha pykax moruomiero pebeHka. Y MOCTaMeHTa B MaMsThb
KEPTB I'€HOLM/A aBTOPBI BO3JIOKIIIM BEUHbIM HArpOOHBINA BEHOK 13 OpoH3bL. B
Hacrosiiee Bpems 1o npoekty Ponna eiinapa Anmesa BemyTcst paboThl 10 CO3-
naHuto MeMoprabHOTO KOMIUTEKCa XOMKATMHCKOTO TeHOIHM/Ia, KOTOPbI OyeT
IIOCTPOEH HEAAJIEKO OT ITaMATHHKA skepTBaM XoJ[Kajbl. B 0CHOBE IpoekTa cum-
BOJIMYECKast KoHuenus. «CoracHo 3TON KOHLETIIMHU, BO IBOpE KOMILIekca Oy-
JyT TOCAKEHBI IEPEBbs1, KOTOPBIE IIBETYT B KOHIIE (heBpasisi. DTO CUMBOIU3UPYET
NpepBaHHbIE KU3HU Oe3BMHHBIX JrofieH, yOuTsix B despase 1992 rona. Okpy-
YKAIOLMH KOMILIEKC C YETBIPEX CTOPOH MPSIMOYTOJIbHBINA MOHOJIUT IIPEACTABIIEH
B (hopMe CUMBOJIIMUECKUX PYK, CTPEMSIIMXCS 3aLIUTHTh JKUTENEH X0Kallbl OT
reHouuzaa» [12]. Cepuro u3 25 cKyJIbITYypHBIX KOMIIO3ULIUMI B pa3jIMUHbIX Mare-
puanax co3nan Haponublil xynokauk AszepOaiimkana Xannap Axmeno. Cpenu
HUX BBIJEIIAIOTCS CBOMMHM IUIACTMYECKUMHU pelieHusMHu padotsl «llocnemmsis
Hanexaay, «lexun Xomkans, « Tparenus Xomkanbn.

Tema Xomxaibl HalllIa OTPaKEHHUE U B TBOPUECTBE TATAHTIIMBOIO CKYJIBIITO-
pa, Hapomnoro xynoxxanka AsepOaiimkana Hatika Anvesa. MM co3naHbl mamsrt-
HUK xepTBaM Xomxkaisl B Mexuko (2012), B cronmunie bocanu Capaero (2012)
u B ropozie Ankape (2012). Bce oHM OTIHMYAIOTCS MHTEPECHOM KOMITO3UIMEH,
TOHKOW MOJIEIIMPOBKOH INIACTHYECKUX (POPM U APAMaTH3MOM COZICPIKAHMS.

Ha obomenmem Beck Mup riakare « Xomkanbh XynoxHuka Baruda Ymxka-
tas (pox. B 1955) nzobpaxkeH mMiiaJieHel ¢ BCRXKEHHBIM B CEPIIe KHHKAIOM.
OT0, HECOMHEHHO, OZJHO U3 CaMbIX 3allOMUHAIOIIUXCS 10 CUJIE SMOLIMOHAIIb-
HOI'O BO3JECUCTBUSA NPOU3BEACHUN HA NAHHYIO TeMy. XydO0KHUKY IIpUHAIJIEe-
KHUT Takxke cepust rpapuueckux padot «Cmotpu! Yeuas! [Tomuu!» Ha temy
apMSHCKOTO I'€HOIIM/Ia B OTHOLICHUH a3epOaiiykaHIeB. DTa cepus Mopaxaer
BOOOpakeHHUe, BHI3BIBAET LIOK. B 3TO TpyaHO MOBEpUTH, HO 3/1€Ch HET HUKA-
KOTO XY/IO’)KECTBEHHOTO BBIMBICIIA WM 0000mIeHus. B anpbome B.Ymxaras
Kax /bl 13 49 TpaguuecKux JIUCTOB COMPOBOXKIACTCS KPATKUM H3JI0KECHUEM
HCTOPUH, YCIIBIIIAHHON XyJOKHUKOM OT YY/IOM CIIACLIMXCS IJIEHHUKOB. M30-
Opakasi KaXXyt0 UCTOPHUIO, KaKI0e 3BepcKoe youiicto, B. Vpkaraii ucrnosns-
3yeT MUHUMYM BBIPa3UTEIbHBIX cpeacTB. CKymble rpaduyeckue JUHUM Ha
6e110M (oHE U MATHA KPOBH TaM, I7I€ HOKOM YIApsIOT B )KUBOT OEPEMEHHYIO
KEHIIMHY, TaM, TJIe TPYIIOM peOeHKa ObIOT MaTh, TaM, IJI€ Ha OCTPHE apMary-
pBI Haca)keHbl OTpe3aHHble T0J10BbI. .. Korna B mapre 2009 roga nposoauiach
BbIcTaBka Baruda Ymxkaras, my0Giuka conporaysach.
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Temsbl renonnaa, Kapabaxckoii BOIHBI, apMSHCKOTO cemaparu3Ma u Teppo-
pusMa cruienuch BoenuHo B TBopuecTBe Kepuma Kepumosa (pon. B 1933).
VYuenslii-reosor, wieH-koppecnonaeHT HAH AzepOaiimkana yBiekaics pu-
COBaHHUEM C JIETCTBA M JIOJTO€ BPEMs CUMTAJ 3TO 3aHATHE CBOUM x000u. Ho
nocine Havana Kapabaxckoii BoiHbI, 1o cioBam camoro K.Kepumosa, B Hem
poOyInUIOCh «BTOPOE JIbIXaHUE M BUJCHUE MPOUCXOSIIMX BOKPYT peanuit
KU3HUY [6, ¢. 6]. 11 OH MOJIHOCTBIO TOCBATHI CeOST CO3JaHUIO TTOJIMTHUSCKUX
IUTaKaTOB U Kapukaryp. [ Ha pabors K.KepumoBa, HEBOJIBHO BCIIOMH-
Haellb cjI0Ba mBeiapckoro ncuxoananutuka Kapna 'ycrasa FOHra: «Kro
TOBOPHT apXeTHUIIaMH, TOT 3aCTaBiIseT ceds ciymars». Ha ninakarax u kapu-
katypax K.KepumoBa n3o0paxeHbl 3eMHOM 11ap, pykKa ¢ OKpOBaBJICHHBIM HO-
&KOM, uepera, be300pazHas purypa caransl ¢ poramu. Y B IpOTHBOBEC ITOMY
— TPEXIBETHBIM HAIIMOHAIBHBIN (uiar AzepOaiikaHa u roayob MUpa.

JIpyruM LEHTPOM MPUTSIKEHUS B XyT0KECTBEHHOM OCMBICIICHHHU Tpo0Jie-
MBI TeHOLIUA SIBISAIOTCS Tparnyeckue coobitust 20 ssuBaps 1990 rona B baky,
KOIJ]a B pe3ysibTare BBOJA COBETCKHUX BOWCK B ropoj moru0mno ceeime 600
yesoBek. C Tex op B HaropHOM 4acTu ropojia MOsSBUIOCH MACCOBOE 3aXOPO-
HEHHE XKepTB sIHBApCKUX coObiTuit — Amnes Illexunos. B 1998 rony 3mech
ObUI YCTAaHOBJIEH MOHYMEHT ITaBIINM — PEIICHHBIN B TPAIULIUAX CPEAHEBEKO-
BOTO 307uecTBa AzepOaiijykaHa BOCBMUTPAaHHBIN MaB30Jiei, B LIEHTPE KOTO-
poro roput BeuHblii orons. B 2010 rony Ha nepecedenun ynuu [.3apnabu u
M.I'acaHoBa, HeZJaJIEKO OT CTAaHIUU METPO «20 SHBaps» COCTOAJIOCH OTKPHI-
THE MaMSATHHUKA JKEPTBaM SIHBAPCKUX COOBITUH. ABTOPBI MAMATHHUKA CKYJb-
nropel Jl./lanames u A.AnueB co3fajlyd JAMHAMUYHYIO KOMIIO3ULUIO, TIE
HECKOJIBKO (PUTyp MHUPHBIX >kKuUTesell baky cIuinch B MOHOJIUTHYIO IJIBIOY,
IIperpajiuBIIYIO IyTh BOCHHON CHIIE.

CoOpitus 20 ssHBaps craiau TeMoit padot xuBonucia Kamuns Hampxad3a-
ne, rpaduka Apucda I'yceitHoBa, ckynentopoB Paxpennuna Anuesa u U6-
paruma ["acanoBa [2, c. 29]. B ux uncne Hy»)HO 0c000 OTMETUTH KapTUHY
«Tparenusa 20 suBaps B baky» (1997) 3aciyxeHHOro aesTens HCKyCCTB
Azep0aiixana Diitoba ['yceitnosa (1916-1998).

Haxonen, Tpetuil UACHHBIN, CMBICIIOBON LIEHTP IIPUTSKEHUS TEMBI I€HO-
U/1a B COBPEMEHHOM HCKyccTBe AzepOaiijkaHa. ITO KpoBaBble COOBITHS
1918-1920 rr., KorAa apMsSHCKUE AAIIHAKU Pa3BEPHYJIM KOMIIAHUIO MAaCCOBO-
ro ucTpeOeHUs] MUPHBIX KUTEJeH MOYTH M0 Bcel Tepputopun AszepoOaiii-
xana. CoBcem HenaBHO, B 2007 rogy apxeosoramu Obu10 0OHApy>KEHO Mac-
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COBOE 3aXOpOHEHHE KepTB 3TUX coObiTuil B ['yOe. Ha Tepputopun cBbiie
500 xBaspaTHBIX METPOB ObLTH OOHAPYKeHbI OcTaHKU 0koJI0 400 uenosek. B
centsaope 2013 rona 3neck ¢ yuactueM [Ipesnnenta AzepOaiikana Mnpxama
AnneBa cocTosAI0Ch OTKpbITUE MeMOopHanpHOro koMIuiekca renouua. [lon-
HOCTBIO CO3/IaHHBIA U3 OpYyTTO-0€TOHA, MEMOPHAIIBHBIA KOMIUIEKC COCTOUT
13 JIByX NMPaMUAAIBHBIX COOPYKEHUI U OCHOBHOI'O 3aJla C 3KCIIO3ULIUEH, B
LIEHTPE KOTOPOT'0 PACIIOJIOKEH YEPHBIM MEMOPHUAIIBHBIN KaMeHb. DOPMBI IIPO-
TSDKEHHBIX IHPaMHUIAJIbHBIX KOHCTPYKLIMNA CUMBOJIU3UPYIOT OCTPOKOHEUHbBIE
HOXH. YTOOBI co31aTh aTMOChepy Tpaypa B aMATh O )KEpPTBaX I'eHOLUIA, aB-
TOPBI OTKA3JIUCh OT UCIIOJIb30BAHUS KAKUX-TTMOO0 2IIEMEHTOB yKpalieHus [3].

Korna MbI rOBOpUM O T€HOLIUAE, Y BCEX Y HAC TOJIBKO OJ[HA LEJIb — YTOObI
9TO OOJIbIIIE HUKOTJA HE MOBTOPMIOCH. YTOOBI HHUKOTZA OONblIe HE MOBTO-
pUIICS XOJIOKOCT €BpeeB, YTOOBI HUKOT/IA OOJIbIIIe aToMHasi 0oMOa He yraia Ha
Xupocumy, 4ToObl He MOBTOpUIIACh HcnaHcKast [ epHuka, BbeTHaMcKkast COHT-
MU, Oestopycckasi XaTblHb, YKPAaUHCKUHM U Ka3aXCKHiA TOJIOOMOp, YTOOBI HU-
KOTJ]a He TIOBTOpUJIach Tpareaust XomKanbl B AzepOaiikaHe.

Knrwueswie cnosa: reHonn]l, TIOPKCKUE HApPOJbl, M300pa3UTEIILHOE HC-
KYCCTBO, KaHp, MCMOPUAJIbHBIC TAMATHUKHU U KOMIIJICKCBHI.
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ortegin Salamzada (Azarbaycan)

Soyqirim, asarsilik, urkun: tiirk sanatinds soyqirim mévzusu

Moqalado Azarbaycan, Qazaxistan vo Qirgizistan tosviri sonatinds soyqi-
rim movzusu arasdirilir. Burada Azorbaycan rossam vo heykoltoraglardan
B.Kongorli, N.Mammaodov, S.Manafova, ©.Heybstov, N.Oliyev, X.Ohmadov,
V.Ucatay va b., Qazaxistan heyksltoraglardan S.Sultanov, M.Abilqasimov va
V.Pirojkov, Qirgizistan rossamlardan ise S.Cuykov va D.Joldosbekovun bu
mdvzuya aid asorlari tohlil olunur. Notico ¢ixarilir ki, dovlet suverenliyi il-
lorinds {i¢ tiirk olkonin tasviri sonatinin biitiin novlerinds soyqirim mdvzusu
miistaqil janr statusunu almigdir.

Acar sozlar: soyqirim, tiirk xalqglari, tasviri sanat, janr, xatira abidoalor va
komplekslar.

Artegin Salamzade (Azerbaijan)

Genocide, asharshilik, urkun: theme of genocide in Turkic art

The theme of genocide in art of Azerbaijan, Kazakhstan and Kyrgyzstan
is looked in the article. Azerbaijani artists and sculptors — B.Kengerli’s,
N.Mammadov’s, S.Manafova’s, A.Heybatov’s, N.Aliyev’s, Kh.Ahmadov’s,
V.Ujatay’s, etc., Kazakhstan sculptors — S.Sultanov’s, M.Abilgasimov’s and
V.Pirojkov’s and Kyrgyzstan artists — S.Chuykov’s and D.Zholdoshbekov’s
works about this theme are analysed here. The result is that, the theme of
genocide has become an independent genre in all types of fine art of three
Turkic countries during state sovereignty years.

Keywords: genocide, Turkic nations, fine art, genre, memorial monuments
and complexes.
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Ramil Quliyev
(Azarbaycan)

ROSSAM MOHOMMOD OLIYEVIN
YARADICILIGINDA SOYQIRIM MOVZUSU

Mohammad Bliyev 1952-ci ilde Bakida anadan olub, orta tohsilini dogma
yurdunda tamamlamisdir. ©9zim ©zimzads adina Baki Rassamliq Maktobinin
mozunu olub (1968 — 1973) vo V.Muxina adina Leninqgrad (Sankt- Peterburq)
Ali Rassamliq Maktabinin bélmasindo (1978 - 1983) tohsil almisdir.

[lk fordi sorgisi 1985-ci ildo Sankt- Peterburqda olmusdur.

Mohommad Bliyev 1986-c1 ildo SSRi Rossamlar ittifaqmin iizvii secilib.
1990-c1 ilin qanli yanvar giinlorindo «Ruhlarin sosi» adli tablosu bas veranlora
etiraz olamati olaraq Baki metrosundan asilib. 1991-ci ilds Sankt-Peterburq
Dovlot Muzeyi onun «Sevgililor» adli rosm asarini yliksok qiymato alib. Tiir-
kiyaya kogarak, burada yasamaga basladiqdan sonra osarlori daha boytlik ma-
raga sobob olmusdur. ©n qisa zamanda onun rosmlori ABS, Ingiltora, Avstri-
ya, Almaniya vo Fransada sorgilonib, 6z modernist iislubu ilo miisllifino séhrot
gotirmigdir. O, hom rassam, hom heykoltoras, hom keramikagi, hom do grafikdir.
Tiirkiyado yasamaga basladiqdan sonra Azorbaycanda yalniz bir dofs - 2007-ci
ilin pay1zinda sorgisi acilib. Homin vaxt Sottar Bohlulzads adina Morkozi Sorgi
Salonunda toskil edilon niimayisds rassamin 60-dok asori togdim olunub [1, 2].

«Tiirkiyanin Pikassosu» kimi taninan rassam haqqinda Tiirkiyonin niifuzlu
giindalik gozetlorindon biri - «Vaton»do, gozetin aparict yazarlarindan biri M.
Kemalin bu kimi yazis1 geyd edilmisdi: «Mahammad Oliyevin keramiklorini vo
tablolarin1 Pikasso ilo miigayiso etmok balko da bir az sigirtmo kimi goriine biler,
amma bu osarlor Pikasso va Salvador Dali ilo barabar Ispaniyanimn {i¢ on modern
rossamindan biri sayilan Xuan Mironun ¢okdiklsrindon zarraca geri qalmiry.

Tiirkiys gozetlorindo Mohammad Sliyev haqqinda yazilanlarin satirlori
do cox maraqhdir: «Mohommod Oliyev - Azorbaycanin kiirasal sohratin,
«Mahommad Oliyevi yetarinca tanimiriq, amma o bir diinya stari»...

M.Oliyev Tiirkiyodo AKP hokumatinin Ermanistanla sorhodlorin agilmasi
yOniinda apardig1 siyasotin on qat1 oleyhdarlarindan vo etirazgilarindan biri-
dir. Mohommad Oliyev «ermoni agilimi»na garsi imzatoplama kampaniya-
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sina da qatilib vo «Tiirkiyonin Ermonistanla sorhodlori agilmasin!» basliql
etiraz motnini imzalayib...[2]

Rossamin yaradiciliginda ermoni vandalizming qars1 etiraz xiisusi bir sohi-
f5 toskil etmisdir. Azarbaycan xalqinin faryadi, aci sahnolori vo dohsotli man-
zaralor onun asarlorinds oyaniliyi vo yaddagalanligi ilo badii oksini tapmigdir.

Son vida (120x90)

Miisahibo zamani rossam geyd etdi ki, “Son vida” adlanan bu asori Qara-
bagda sohid olmus xalast ogluna hasr edib. Ofganistanda horbi xidmotdon
Azorbaycana qayitdigdan sonra koniillii olaraq atrafina mord ogullar1 topla-
yaraq “Qarabaga gedirik” demis. Bu asordo yeni korpasi dogulmus bu gon-
cin ailosi ilo vidalasmasi tosvir olunmusdur. Oliim xoborini esidon rossam
tasirlonarak bu asari qalb agrisi ils yaratmigdir.

Kompozisiyanin 6n torafindo tosvir olunmus tiind rongli osgor, qadin vo usaq
homin gohiddir ki ailssi ilo vidalasir. Bir ali ilo ailosini digor ali ilo silahi tutaraq
qlirurla dayanan asgar, gohromanligl, Azarbaycan oglunun ayilmozliyini gostarir.
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Osords diqgst ¢okon digar bir detal gara buluddu. Rassamin geyd etdiyino go-
a3 bununla o, Azorbaycanin {istiinds olan ermoni savagini goéstormoyo caligmisdir.
Hotta rassamin bu fikirlorini qeyd etmayi 6ziimo borc bildim: - “Insallah o qara
bulud gedar vo Azarbaycan da giinasli giine ¢ixar, 6z Qarabagina qovusar..”.

Kompozisiyanin markazindo qucaginda usaq tutmus yasl kisi obraz1 diq-
got ¢okir. Bu, rossamin 6ziidiir, usag1 bagrina basib - heg bir usaq 6lmosin, heg
bir usaq getmasin... deyarok sanki biitiin Azarbaycan ogullarin1 homin usagin
timsalinda qorumaga cagirir.

Sorq tislubunda olan tikililori ag rongdos tasvir etmayi sevan rossam arxa
planda memarliq abidslarini - minars, mascid, giinbazli ke¢mis yasayis tiki-
lilorini tasvir etmisdi.

Fonda qara rongds axan Kiir ¢ayin1 goriiriik. Rassamin sozlori ilo desok: -
“Man seviram Kiirii qara rongdo ¢akmayi. Clinki Qarabag hadisaleri ilo bagl
mamlokatds bir qara bulud var..”.

Rassam osarin mozmun yiikiinii daha da dolgun etmak iiciin arzu vo muradi
simvoliza edon at1 vo nuru, hayati 6ziinds birlosdiron ¢irag1 da bura daxil etmisdi.
Bir ¢ox osarlorindo sevo-sevo yaratdigi yanan ¢iragi bu tabloda da vermokls - ..
“gedon ogullarimiz qayidar, hamin ¢iraq evds hamiss yanar, sénmoz..” deyir.

Xocalr vahsiliyi (300x180)

M.Oliyev Xocali faciasini insanliq tarixindo dohgatli facislordon biri saya-
raq golb agrisi ilo “Xocal1 vohsiliy1” tablosunu yaratmigdir.

Analarin ahi, foryadi duyulan bu asordo geco, soyuq havada silahsiz sa-
kinlori vohsicosing isgonca verib 6ldiiron ermonilori vohsi heyvan soklindo
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tosvir edilmisdir. Osards diqqst ¢okon bir detal da olinds siilh, omin-amanlig1
simvoliza edan gdyor¢in [3] tutmus usaqdir. Hogigoton do dasidigi monasina
g0ra ¢ox tasirli olan bu bagliliq rassamin vurguladig: kimi: - ““.. bu usaq slinda
qusu tutaraq azad olmagq istayir, 6lmak istomir, savasmagq istomir...”.

M.Oliyev ermanilorin qabagina ¢ixan giinahsiz insanlar bir negasinin alin-
da bigaqla vermokls Azarbaycanin igid ogullarinin ayilmoz qiirurunu, mardli-
yini, vatonin kesiyinds durduqlarini gostormoys ¢alismigdir.

Osoarin badii tasir giicli sayossindo hor tamasagida giinahsiz insanlara mor-
hamat, facioni toradonlors ise sonsuz nifrat hissi oyanir.

Sohid asgor (90x120)

Mohommad Oliyevin soyqirimla bagl digor bir asori “Sohid osgor” adli
tablosudur. Rassam bu osari gohid olmus xalasi ogluna hosr edoarak, “Torpaq —
ugrunda 6lon varsa votondir” deyarak kotan iizarindo onu bir heykolo, sohid-
lorin 6lmoz bir abidasineg ¢evirir. Sohidlik abadidir, qalicidir. Kofono biiriin-
miis osgorin alindo silahi ilo tosvir edilmasi, bir asgor ligiin sorof onun silahi
ilo gohid olmasidir anlamina golir.

Qarabagda bas vermis hadisalorlo bagl olaraq fon, buludlar, goy tizli qara
verilorok asagida tokiilmiis qanlar1 oks etdiron detal tosvir olunmusdur.
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Bir asgorin miiharibonin biitiin agirligini ¢iyninds dasiyan asas qiivve ki-
mi tosvir ifadasi ronglorin tozadi ils gostarildiyinden ¢ox tosirlidir.

Osir asgar (90x130)

Bu moévzuda yaradilmis, osir diigmiis Azarbaycan ogullarimi simvolizo
edon asarlordon biri do “Osir asgor” asaridir. Kompozisiyada daha ¢ox obra-
zin psixoloji yasantilar1 qabardilib. Rassam al qollar1 bagli olan asir obrazina
bir ne¢o goz slavo etmoklo bu asgorls yanasa digor asirlorin do goziiniin yolda
oldugunu vurgulamaga calismisdir. Onun daxilinds kegirtdiyi agrilar1 tabloda
0ziiniin yaddaqalan ifadosini tapmigdir. Qarabagi xatirladan tikililorin {izorin-
do ucan qara quslar (rossam onlar1 korkos quslart adlandirir) ermonilors isaro
olaraq onlar1 yirtic1 quslar kimi tamasaginin digqotine ¢atdirilmigdir.

“Xocalida qadin qirgini” adli asor aci sarsidici kador, hiizn, iztirab vo dra-
matik ohvali-ruhiyys ilo doludur. Rassam bu asarino baxdigda belos bir fikir
sOyladi: -“Diinyaya ¢ox pis drnokdir ki, gadmni 6ldiiriib qarnindan usagi ¢1-
xarib bagini kasason v biitiin bunu ¢okorak videonu diinyaya gostoroson. Bu
sarsidict bir horokatdi...”
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Xocalida qadin qirgini (90x110)

Osara diggoat etsok, ana vo usagin ayaginda mozaikaya bonzor bir detal
gororik. Rossamin sanki donociklora ayirdigl bu detalin homiso belo obadi
olaraq qalacagina, yoni bu ananin 6lmoyacayins isara oldugunu sdyladi.

Bu kompozisiyada da ermanilors isars olan ugan gara korkos quslarini go-
ruriik. “Bu gan yerdo qalmaz” asorin ikinci adidir.

Mohommad Oliyevin soyqirima hasr edilmis asarlorinin har birinin yiiksok
badii ohomiyyoatlilik doracasi ilo yanasi, hom do bu osarlor dorin humanizm,
giiclii votondasliq duygular1 ilo doludur. Baxarkon tamasacisini duygulandi-
ran bu asarlor soyqirim mozmununu 6ziinds hifz edon vo ermoni vohsiliyini
ifsa edon niimunaloar idi.

Natica olaraq son soziimii rossamin fikirlori ilo bitirmok istordim: “Man so-
natei, rossam olduguma gore miiharibaya, bu hagsizliga qarsi olan etirazimi asor-
lorimla s6ylomaya ¢alisdim. Bunu belo diinyaya ¢atdirmaq istodim. Insallah bu
osarlor daha ¢ox giin {iziino ¢ixar, daha ¢ox yerloro gedor... Qarabag he¢ zaman
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unudulmayacaq, Qarabag bizim yaramizdir. Insallah bu yara diizoler, ¢okilor
gedor. Amma yena do biz bu mévzunu unutmamaliyiq. Ermaniler he¢ nayi unut-
mur. Hatta 6zlari yalannan bir hadise diizaldib soyqirim adi ilo diinyaya tanitmaga

2

calisir, hotta bunu 6z usaqlarina toblig edorak tiirk xalqina qarst qizigdirirlar....”.
Acar sozlar: soyqirim, Qarabag, sohid, rossam, asgor.

ODOBIYYAT
1. https://az.wikipedia.org/wiki/Mohommaod Oliyev
2. http://news.milli.az/culture/3022.html
3. https://az.wikipedia.org/wiki/Simvol

Pamuns I'ynues (Azepoaiiorcan)

Tema renonuaa B TBOpUYecTBe XyAokHNKa Maromena AjnueBa

B tBOpuecTBe XynoxHuka Maromenia AnyeBa Mbl SICHO 3aMe4aeM YyBCTBO IITy-
OOKOI1 HeHABUCTH K Bpary, BCTPEYaeMcs ¢ IPOSIBIICHUEM MOTYYET0, HECIIOMIICHHO-
T0 TyXa azepOaii/KaHCKOro Hapo/ia, ero HeMoKoIeOUMOi Bepbl B Oyxyiee. B atux
paboTax XyJJOXKHUK MPOSIBUJI TyOOKOE YBAKEHHE K AMSITH TaBIINX CMEPTHIO Te-
POEB IIEXUI0B a3epOaiiKaHCKOro Hapo/a, CJIOBHO BO3BENT MOHYMEHTAJIbHBIH T1a-
MSITHHK, TIOCBSIIICHHBIN X CBETJION MaMsITH. ITH paboThI, 00T JaI0IIMe [TyOOKIM
JTyXOBHBIM COZIEp>KaHUEM, Oy/TyT CITY>KHUTh 00pa3LoM st TPSTYIIMX MOKOJIEHHUIA.

Knioueswie cnosa: renonun, Kapabax, maxu, XyI0KHUK, COAT.

Ramil Guliyev (Azerbaijan)

The theme of genocide in the creation of the artist Muhammad Aliyev

In the creation of the artist Muhammad Aliyev, we clearly notice a fee-
ling of deep hatred for the enemy, meeting with the manifestation of mighty,
unbroken spirit of the Azerbaijani people, his unwavering faith in the future.
In these works, the artist showed a deep respect for the memory of the fallen
heroes of the death martyrs Azerbaijani people, as if erected a monument
dedicated to their blessed memory. These works, which have deep spiritual
content, will serve as a model for future generations.

Key words: Genocide, Karabakh, shahid, artist, soldier.
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Giinel Seyidahmadli
(Azarbaycan)

1991-Ci iLDO FACIOVi SOKILDO
HOLAK OLAN AZORBAYACANIN SiYASI
ELITASININ MEMORIAL ABiDO KOMPLEKSI

Azarbaycanin miistoqillik dévriindoki oan boyiik vo dohsoatli facislorindon
biri, 25 il bundan 6nco, 1991-ci il noyabrin 20-do Xocavond rayonunun Qa-
rakond kondi yaxmliginda bas vermis vertolyot gozasidir. {lkin rosmi molu-
matlarda vertolyotun dumana diisorok qayaya ¢irpilmasi ehtimali iroli siiriilso
do, sonradan onun vurulmasi fakti tosdiglondi. Belsliklo, Agdam rayonunun
Morzili koandi orazisindo Mi-8 N72 Azorbaycan horbi vertolyotu Ermonistan
silahl1 qiivvalori torafindon vurularaq partladilmisdir.

Partlayis zaman1 vertolyotda olan 22 nafar, biitlin sarnisinlor vo heyet iizv-
lori holak olmusdular. Vertolyotda respublikanin gérkomli dovlst vo siyasi xa-
dimlori, hiiquq miihafizo organlarinin rohborlori, SSRI xalq deputatlar1, SSRI
Daxili Islor Naziliyinin vo miidafio nazirliyinin niimayandslori, Dagliq Qara-
bag miinaqisasinin dinc yolla aradan qaldirilmasina dair Jeleznovodsk sazisinin
hoayata kegirilmosino komok etmok iiclin golmis RSFSR vo Qazaxistan miisa-
hidagilari, jurnalistlor, miikli peso sahiblori vo horbi qulluggular olmusdur [4].
Onlarin arasinda Azorbaycanin sorofli ogullari, Azarbaycan Respublikasinin
Daxili Islor Naziri Mohommaod 9sadov, Republikanin bas prokuroru ismot Qa-
yibov, Dévlat katibi Tofiq Ismayilov, onun kémokgisi Rafig Mommadov, SSRI
Ali Sovetinin deputatlart Voli Mommadov, Ziilfii Haciyev, Prezident Apara-
tinin $6bo miidiri Osman Mirzayev, millot vokili Vaqif Coforov, Azorbaycan
Respublikas1 Meliorasiya vo Su Tesarriifati nazirinin 1-ci miiavini Qurban Na-
mazoliyev, jurnalist Ali Mustafayev, operator Foxraddin Sahbazov, isiq¢1 Arif
Hiiseynzado 6z hoyatlarini faciovi sokildo basa vurmusdular.

Faktla bagli 21 noyabr 1991-ci ildo Harbi Qarnizon Prokurorlugu torafin-
don cinayat isi acilib va istintaqin davam etdirilmasi {li¢iin Respublika Proku-
rorluguna verilib.Sonradan cinayat isi lizra istintaq dayandirilib. Sobab ha-
disonin bag verdiyi orazinin Ermonistan Silahli Qtivvalori torofindon iggal
olunmasidir. Cinayati téradon soxslori miioyyanlogdirmok miimkiin olmay1b.
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Tadqgiqatgilar arasinda bu faciovi hadisenin avvalcadon diisiiniilmiis vo
magsadli sokilds hayata kegirildiyi fikirini irali siiranler ds az deyil. C. Nuri-
yev “Azarbaycan” qozetinds darc olunmus maqalasinds geyd edir ki, Dagliq
Qarabagda Z. Balayanin “Zoryuk™ terror dastosi foaliyyst gostorir. Homin
dostonin asas magsadi M. Osadovu va I. Qayibovu aradan gétiirmak idi [1].

Digor bir aragdirmagi Xoyala Siileymanqizi bu faciavi hadiseni daha do-
rindan aragdiraraq, onun heg¢ vaxt bizo deyilmayan toroflorini isiqlandirmis vo
agila golmaz, tiikiirpadici tadqgiqat naticelarini ortaya qoymusdur. X. Siileyman-
qiz1 davam.az xabar portalinda yerlosdirdiyi arasdirmada yazir: “1991-ci il no-
yabrin 20-i saat 13.48-do havaya qalxan Mi-8 N72 vertolyotunda yangindan
avval atigma olub. ilk atosi, bdyiik ehtimallara gora, vertolyotu saxta sonadlarla
idars edon Gennadi Vladimirovi¢ Domov ag¢ib. Bunu yanib dagilmis vertolyo-
tun qaliglarinda igaridon acgilan (vertolyotun igindo-red) giillolorin diametri,
aciq yerlori siibut edir. (Istintaq senadlorinda bu, aydin gériiniir)... Vertolyot
Qarakonddas yers endirilib. .. Malik Pasayan vo Safur Alamzaryanin “ASALA”
qrupu mohz bundan sonra sornisinlori torksilah edib (silahlarin, diplomat ¢anta-
larm, sanadlerin itmasi, ayaqqabilarin ciitlonmasi, plastmas su gablarinin saliga
ilo gqoyulmasi sobablori va s. halo arasdirilmayib ). Beloliklo, Mi-8 N72 horbi
vertolyotu 1991-ci il noyabrin 20-i saat 14.42-do “Barret M81-A1" silahli ilo
vurulub vo bu zaman giiclii niive yangini bas verib... [2].

Qeyd etmok lazimdir ki, ABS Kongresinds ad1 hallanan bu silah hom do
kiitlovi qirgin silahlar1 corgasinds gedir. Bu silah hadafs doyarken ilkin ola-
raq giiclii yangin toradir. Buna “niive yangin1” deyirlor. Bu yanginin yayilma
zarbasindon obyektin qaliglart morkazdon 500-600 metr konara atilir.

Facioda hoalak olan Azarbaycanin siyasi elitasinin on bir nafori 1991-ci ilin
noyabr ayinda Foxri xiyabanda dofn olundular. Vatanimizin vatanparvaer, igid
va eyni zamanda 6z dovriiniin birincilari sirasinda olan siyasi-ictimai xadim-
lorinin obadiyasar nurlu xatiralorini ucaldilmasi ti¢iin hor birinin memorial
abidasinin hazirlanmasi tapsirildi.

Yaradilacaqg memorial kompleksin memar1 Azorbaycan Memarlar Ittifaqi-
nin sadri Elbay Qasimzads idi. Abide kompleksin heyksltorashq islori Azar-
baycanin gorkemli heykoltoragi Xanlar ©hmoadov basda olmaqla digor gor-
komli heykoltoraslarla birlikds hor heykosltorasa bir abidonin icra olunmasini
havals olunur.

Azarbaycanin sorafli ogullarinin memorial abidslarinin arsoys golmasindo
6lkomizin istedadl1 vo bacariqli heyksltoraslart bu komandaya calb olunur.
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Onlarin arasinda Xanlar ©hmoadov, Natiq Oliyev, Akif Osgorov, Namiq Da-
dasov, Zakir ©hmadov, Zeynalabdin Isgandarov, Albert Mustafayev, ©hmad
Salikov, Teyyub Yusifov vo basqalar1 yer alir.

Memorial abidolorin miixtalif heykoltoraglar torafindon icra olunmasina
baxmayaraq burada vahid kompozisiya se¢ilib. Bu da tosadiifii deyildir. Eyni
faciavi hadisa ilo heyatlari sona yeton bu soxsiyyetlorin memorial abidolori do
eyni sokilde olmali idi.

Bels ki, 1992-ci ildo hazirlanan, boyiik uzunsov sahods on bir abido yer
aldi. Kompleks biitlinliiklo iki materialdan, qranit va biiriinciin vohdoatinden
orsoyo goldi. Basdan-basa granit plitolorlo dosonon sahs bir-birindon blok
stellalarla ayrilirdi. Har bir blok stellanin {izerinde halak olanlara hasr olun-
mus biirtincdon portretlor barkidilmisdir.

Hor birinin hiindiirliyii 1,90 sm, eyni 6l¢iide olan stellalar vo 50 sm dl¢iido
olan portretlor gdziimiiziin 6niinds qohromanliq zirvasins ¢atan sohidlorimizin
obrazlarini yaradir vo sanki bir qalereyada comloyir. Hor portretin altinda,
biirtinc 16vhads qizil suyu ils yazilmis horflorls halak olan soxso moxsus qisa
malumat yer alir.

Qara mormorin hiizlinlii aurasina qorq olan statik abido kompleksi soyuq
Vo qomgin toassiirat oyadir. Burada sanki hor kos susur. Sanki ¢ixdiglari yolda
hallins ¢aligdiglar1 Qarabag probleminin danisiglar vasitasi ilo yoluna qoy-
maq magqsadlari tiraklorinds qaldig kimi...

Bu dohsatli facioni 0ziinde soyuq sokildo oks etdiron abidonin yanin-
dan tirok agrist ilo ayrilmamaq olmur. Foxri xiyabana daxil olan zaman bizi
miisayat edon canli vo dinamik obrazlar sonda hiizlinlii vo eyni zamanda
sorafli gohroman obrazlari ils ovoz olunmusdur.

Memorial kompleksin magzini toskil edon vo diqqst merkezinds olan
hissa portretlor qalereyasidir. Bu kompleks eyni bi¢cimdo, eyni 6l¢iido vo eyni
formatda olsa da on forqli cohatlor portretlorde gizlidir. Portretlor ayri-ayri
heykaltaraslar torafindon islondiyine goro onlar, obrazlarin icrasinda 6z xa-
rakterik cizgilorini bura alave eds bilmisdilor. Amma bu forqliliys baxmaya-
raq, donuq obrazlar, sakit baxislar, statik aura portretlorin oxsar xarakterik
cohatloridir. Porterlorin plastik hallori miixtalif olsa da, onlarin bi¢imlarindoki
eynilik abidoys monotonluq baxs edir.

Buna baxmayaraq portretlori bir-bir nozardon kegirdikds hor obrazin ayri-
ayriliqda miistaqil xarakter dagidiginin sahidi oluruq. Memorial kompleksin
sagdan-sola yerloson birinci abidasi akademik, Azarbaycan Respublikasinin

25



N1 (55) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

birinci Dévlat katibi Tofiq Ismayilova moxsusdur. Portret abido 6z plastik
hallinin dorinliyino goro diqqsti colb edon portretlordondir. Azarbaycanin
heykaltarsliq moaktobinin togokkiiliinds qiymatli sanotkarlardan biri olan Al-
bert Mustafayev, memorial abidonin tolobine uygun olaraq portret oxsarlgini
va standart bi¢im Ol¢iisiinii doqiqlikle vermokls kifaystlonmomis, bura eyni
zamanda obrazin agilmasina xidmot edon xarakterik xiisusiyyatlori vo keyfiy-
yatlori do olave etmigdir. Heykoltoras sifotin detallarini iglomoklo obrazin da-
xili alominin biitiin miirakkobliyini artira bilmis va portet xarakteristikasinin
diizgiin hallins xiisusi diqqet yetirmisdir.

Miisllif biiriinciin 6ziinomoaxsuslugundan, onun imkanlarindan, miixtolif
fakturalar1 ifade etmok bacarigindan ustaligla istifads etmisdir. Uz cizgilorinin
ayri-ayr1 incaliklori, qirislar, baxiglardaki dorinlik obrazin canlanmasinda x{i-
susi rol oynayraq ona aydin oxunaqliq ve eyni zamanda ifadslilik vermisdir.
Heykoltoras, portretin konturlarini doqiq vermakls plastikliyine nail olmus va
akademikin obrazini tam onun xarakterine uygun sokilds yaratmigdir.

Digor abida, Azarbaycan Respublikasinin ilk Daxili Islor Naziri general-
mayor Mohammad ©sadovun portret abidesi Azaraycanin qocaman heykalto-
ras1 ©hmad Salikov torafindon icra olunmusdur. Yaradiciliginda siyasi mévzu
va bununla slagadar portret janri mithiim yer tutan heyksltoragin ndvbati si-
yasi xarakterli portreti Mohammad ©sadova hasr olunmusdur. Liriklikdon ko-
nar lakonikliyi, sakitliyi vo yumsaq sartliyi ilo forqlonen bu obrazin xarakte-
ristikas1 demak olar ki, ©hmad Salikovun digar siyasi obrazlarina da xasdir.
Movzu va plastik hall baximindan obrazlarina bu ciir yanagsma heyksltoragin
yek tislub formalagmasinin gostaricisidir.

Bu portert abidade miisllif, 6z hoyatinin qehramnliq zirvasine ¢atan bir
insanin ¢6hrasinda rahatliq, aminlik va qorxmazliq kimi hissleri vers bilmis,
yaratdig1 obrazin 6hdssindon moharatlo golmisdir.

Respublikanin bas prokuroru Ismat Qayibovun portretini Xanlar ©hmadov
tarofindon icra olunmusdur. Umumiyyatle, X. Ohmodovun Foxri xiyabanda
miixtalif illords, elm vo madoniyyat sahasindo faaliyyat gostormis, miixtalif
gorkomli soxsiyyatlora hosr etdiyi memorial abidslor 6ziinomoxsuslugu ilo
secilir, 6z badii gorhi, dorin mazmunu, duyulasi emosinal tesiri ilo farqlonirlor.
Ismoat Qayibovun da portet abidasi belolorindondir. Giiclii psixoloji tasir giiciina
malik bu portretdo miisllif yalniz oxsar iiz cizgilorinin doqiqlikle vermokls
kifaystlonmayib, eyni zamanda o, 6lkesinin agir giliniinde slindon goloni
asirgomoyaon va 0z pesasinin yiikiinii mosuliyystlo ¢iyinlorindo dasiyan bir
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soxsiyyatin obrazini yaratmisdir. Biitiin bu maziyyatlori, biz obrazin yorgun,
gargin va fikirli iz cizgilorinds birlogdiron heykoltoras, fordi xiisusiyyatlora
malik xarakter yaratmisdir. Azaciq ¢atilmis qaslar vo yers dikilon diisiincali
baxislar obrazin ifadsliliyini artirmig ona canliliq boxs etmisdir.

Eyni torzi Prezident Aparatinin s6ba miidiri Osman Mirzayevin da portret
biistlindo miisayot etmok olar. Qeyd etmok lazimdir ki, memorial abidslorin
on xarakterik xiisusiyyotlorindan biri do portretlorde oxsarliq cizgiloerinin 6z
oksini tapmasina ciddi riayst edilmasidir. Bu cohati biz bu memorial komp-
leksin biitlin portretlorindo goérs bilorik. Amma bu portretlori forqli eden,
miixtolif heykltoraslarin abidoyo daxil etdiklori fardi yanasmadir. Oz dosti-
xatti vo tokrarolunmaz islonma torzins gors secilon Natiq Oliyevo moxsus iis-
lub Osman Mirzayevin portretindo 6zilinii biruzs vermisdir. Hor zaman yarat-
d1g1 obrazlarin on inca xatakterik detallarini izo ¢ixaran musllif, bu portretds
Osman Mirzayevin he¢ vaxt liziindon askik olmayan tabassiimii vurgulama-
g1 unutmamisdi. Bir saxsiyyat, bir jurnalist va pedaqoq kimi homise pozitiv
olan Osman miusllimin obrazi biitlin miisbat soxsi keyfiyyotlorinin miiallif
torafindon ugurla tapilaraq hall olunmusdur.

SSRI Ali Sovetinin Deputati, Susa rayon partiya komitosinin I katibi Vagif
Cafarovun portert abidasi imumilogdirilmis obrazina gora digar portretlorden
farqlonir. Miiallif Zeynalabdin Isgondarov 6z iislub torzine sadiq qalaraq, ya-
ratdig1 obrazda yalniz portret oxsarligini deyil, eyni zamanda arsaya gotirdiyi
obrazin lizerinde axtariglar apararaq xiisuson obrazin agilmasina, xarakterin
ifadaliliyins fikir vermis vo asas cizgilori vurgulayaraq timumilogmaya tistiin-
liikk vermisdir.

Yaratdig1 obrazlarda bazon modelin xarakterik cizgilorini artiran, bazon
iso onlar1 6n plana ¢okon Z. Isgondorov Vaqif Coforovun portretinda etdiyi
timumilogdirmoys baxmayaraq an vacib detallar1 vurgulamis vo obrazin poe-
tikliyine az da olsa yer vermisdir.

Obrazin plastik halline bu ciir yanagsma digar bir portret abideds do 6ziinii
gostorir. Azorbaycan Respublikasinin Bas Nazirinin miiavini Ziilfii Haciye-
vin detalli tiz cizgiloridon mohrumdur. Akif ©sgarovun forma tizorinde 6ziina
maxsus lslubu 6ziinii aydin sokilds biruza verir. Miiallifin dasti xattino maxsus
olan plastik iimumilogdirma, asason biitdvlitys vo badii dolgunluga iistiinliik
vermasi onun obrazlarinin canliligini va ifadsliyini bir bagqa ciir vurgulayir.

DQM V-nin prokuroru olan Iqor Plavskinin portret abidasinin lirik obrazlar
ustas1 olan Namiq Dadasov icra etmisdir. Yaratdig1 obrazlar1 vo ya portretlori
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detall1 islomayi sevan heykatoras, Plavskinin portret abidasini daqiq oxsarliq
va xarakterik cizgilori ilo birlikdo islomisdir. Biiriinc portretin plastikliyi vo
onun fakturasi obrazin daxili alomi vo xarakteri ilo lizvii sokildo baglidir.

Ali Sovetin deputat1 Voli Mommadovun portret abidssinds obrazin fordi
keyfiyyatlorinin vo cizgilorinin vohdoat toskil etmasi diqgatalayiqdir. Heykoal-
toras Zakir ©hmadov eyni zamanda portretds psixoloji tasir gliciinden do yan
kegmomis, plastik cizgilorin ifadsliliyinds bu tosiri daha da giiclondirmisdir.
Portreto tamasa edorkon obrazin gozlorinds dorin kodor vo yorgunlugu sezmok
miimk{indiir.

Ali Sovetin digar deputati Quran Namazaliyevin abids portretinds heykal-
toras Teyyub Yusifov obrazin portret oxsarligina fikir vermis vo bu cizgilori
Ono ¢ixarmisdir.

Qarabagin sorofli sohidlorine hosr olunan bu abids vahid bir biitov komp-
leksdir. Kompleksin tamlig1 bu biitdvii toskil edon ayr1 ayri portretlorin bir-
birileri ilo lizvii suratde asliligi va bagliligidir. Portret abidslor arasindaki qi-
rilmaz alaqe kompleksin plastik va psixoloji giiciinii artirir.

Nozars alsaq ki, 1990-c1 illordon etibaron Azorbaycanda iqtisadi durum
irok agan deyildi vo bu bohran 6z monfi tasirini biitiin sahslors o ciimlodon
madoniyyat sahasing do gdstormosi tobii hal idi.

1992-ci ilds faciovi qazada sohid olmus Azarbaycan Respublikasinin an
aparici siyasi xadimlorinin memorial abidasinin salinmasi iqtisadi voziyyatin
agir oldugu bir donomo tosadiif etmisdir. Iqtisadi gotinlik vo maliyyalosma
problemlori memorial abidonin salinmasinda 6z oksini tapmisdir.

Apardigim aragdirma zamani malum oldu ki, abidonin icrasi ii¢lin hey-
kaltoraslar bir ne¢o miixlsif qurulusa malik layihs ilo ¢ix1s edib, memorialin
kompozisiya etibart ils diger formatda halli barasinds tokliflor irali stirmiislor.
Amma maliyyas ¢atinliyi ucbatinda bu tokliflori qobul etmak miimkiin olma-
yib. Molum masaladir ki, bu ciir memorial kompleksin daha layiqli icrasi
lictin kifayot qodor maliyys vasaiti tolob olunur. Bozi portretlorin ugursuz
alinmasini balke do bu sabablos izah etmok olar.

Foxri xiyabanda kohna abidalorin barpasi vo ya yeniden salinmasi kimi
mogamlari tez-tez miisahids edirik. O ciimlodon s6zii gedon memorial kom-
pleksin yenilonmasi vo ya diger formatda 6z hallini tapmasi miimkiindiir.
Bundan bagqa bu memorial kompleksin Baki soharinde yaxud Azarbaycanin
hansisa bir bolgosindo obadilogdirilmasi masalasi do glindoma gotirilmali vo
aidiyyat1 dovlst orqanlar1 bu islo mosgul olmalidir.
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Eyni zamanda, aprelin avvalinds Azarbaycanin Milli ordusunun ugurlu
harbi amaliyyat1 naticasinds geri qaytardigimiz miihiim strateji movqelari-
mizin alinmasi miinasibati ilo bu memorialin soharlorin birinds ucaldilmasi
yerina diisan olardi. Balks do abidenin yenidon ucaldilmasi {igiin an diizgiin
yer Qarakond kondindoki facionin o bas verdiyi yerdir.

Umumiyyatls, faciovi suratds halak olan Azarbaycan xalqun layigli évladlari-
nin xatirasini obadilosdirmak tigiin onlarin adlari moktablors, miixtalifictimai yerloro,
sonayo miiossisaloring va kiigalara verildi. Hotta Azarbyacan Respublikasinin Maa-
rif¢ilik Comiyyati - “Bilik” Azarbaycan xalqinin sanl oglu, mashur alim, ictimai va
dévlet xadimi Tofiq Ismayilov adina yeni miikafat tosis etmisdir [3].
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T'tonens Ceuoaxmeonu (Azepoaitorcan)

MemopHaJdbHbIH KOMILIEKC MOJUTHYECKOM d1UTe

A3epoOaiigxana, Tparnyecku norudmei B 1991 roay

B crarbe paccmarpuBaeTcs CKyNbITYPHBIN KOMILIEKC, TIOCBSILLCHHBIN CBETIION
MIaMSTH OOIIECTBEHHO-TIOJIUTUYECKUX JesiTenield AzepOaiipkaHa nepuosia He3aBu-
CUMOCTH, TParuueCKy MaBIIMX BO BPeMs KPYILIEHHs BEPTOJIETA, TOOUTOTO apMsiH-
CKUMH 3KCTpeMHUCTaMu 0iu3 fepeBHU [ apakeH 1 XomKaBeHICKOTo paifoHa.

MemopuanbHbIil KOMIUIEKC, PacOiI0KEHHbIN B AJljiee IOYETHOIO 3aX0-
ponenus B baky, Obu1 3amoxen B 1992 roxy. CkynbntypHble HOPTPETHI BU-
HBIX JIMI] TOCYAApPCTBA BBIIIOJIHEHBI JTYUYIIMMH CKYJIbITOPAMH CTPaHbI.

Kniouesvie cnoga: Anies 1MOYETHOTO 3aXOPOHEHMS, CKYJBIITOP, MOHY-
MEHT, MEMOPHaJIbHBIN, IOPTPET.
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Gunel Seyidahmadli (Azerbaijan)

Memorial monument complex dedicated to political elite

of Azerbaijan who died in 1991

In the article it was given a brief history about helicopter crash happened
near Garakend village of Khojavend region on November 20, 1991, one of
the biggest and most terrible tragedies during the independence period of
Azerbaijan and dealt with monument complex erected in cherished memory
of social and political figures of Azerbaijan, who died in the accident and
reached the summit of martyrdom.

This memorial complex was built in the Alley of Honor in 1992 and
carrying out of each portrait was ordered to different sculptors.

Keywords: The Alley of Honor, sculptor, monument, memorial, portrait.
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Farido Quliyeva,
sanatgiinashyq iizra falsafa doktoru
(Azarbaycan)

QARABAG DORDININ MiLLi TEATR
SOHNOQRAFIYASINDA TOCOSSUMU

Bu giin gonclorimiza vatonparvarlik vo milli geyrat hisslarini asilamaqda
Qarabag problemi mdévzusunda yazilan dram asarlarine boytik ehtiyac duyul-
dugu kimi, bu asarlorin sohnalosdirilmasi do eyni doracods shomiyyatlidir.
Bu vacib isin orsoyo golmasindo ciddi zohmat vo mosuliyyatli yanasma tolob
edon har iki yaradiciliq marhalasi olduqgca qiymatli vo toqdiralayiqdir. Te-
atr tamasalarinin qonagi olan gonc nasil Azorbaycan orazisindoki xanliglarin
XVIII asrds na kimi qarsilighh miinasibatlorde oldugundan, Vatonimizds o
zamandan bori meydana golon parcalanma vobirlosmo meyllorindon xabor
tutur,vo nohayot bu giin yasadigimiz facislorin kok sobablorini tohlil etmok
ticlin kifayot godor molumat almaq imkani tapir. AMDT-da niimayis etdirilon
“Qarabagnamo” (ilyas ©fandiyevin “Hokmdar vo qiz1” pyesi osasinda) va
“Xaocalot” (Hiiseynbala Miralomovun eyni adli asori iizro) tamasalart bu
vazifonin 6hdosindan ugurla galir.

Qarabag ruhlu bu tamasalarin gedisindo tamasacilar torofindon osas ide-
yanin diizgiin qavranilmasinda, asordo corayan edan hadisalorin tosir giicii-
niin artirilmasinda sohnografiyanin rolu da, demok olar ki, diggotelayiq vo
doyorlidir.

Holo 1996-c1ilda sohnoalosdirilmis olan “Qarabagnams” tamasasi bu giindo
movzusunun aktualligir sabobindon AMDT-nin sohnasinds algislarla qarsila-
nir. Quruluscu rejissor Morahim Forzoliboyov sohnolosdirdiyi asari qisa, la-
kin dolgun bir ifads ilo sorh edir: “Bu tamasa yeni naslo “giic birlikdadir”
prinsipini anladir”. Tacriibali rejissor onu da xatirlayir ki, tamasa elo ilk
dofo gostorildiyi vaxtdan bari boyiik oks-sodaya sobab oldu: “Heydar Oliyev
bu tamasaya baxandan sonra dedi:- No qador ki Qarabag problemi var,
“Qarabagnama” asari milli teatrda getmoalidir” [3].

Tamagsa XVIII osrin Qarabag xanliginin morkozi Susa (Ponahabad) so-
horindo coroyan etmis tarixi hadisolordon,tariximizin diisiindiiricii hoqi-

31



N1 (55) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

gotlorindon vo Qarabag hakimi Ibrahim-Xoalil-xanin ictimai-siyasi foaliy-
yatindon, onun ailo-moigat hayatindan bohs edir. Homin dovrds oksaron
Azorbaycan xanliqlar1 kimi taninan inzibati vahidlorden ibarat olan Conubi
Qafqaz orazisini 6z hakimiyyati altinda gdrmoak istayon giiclonmis Rusiya
imperiyasi1 vo zoiflomis qodim metropoliyairan sahansahlig1 ilo mogbul mii-
nasibatlor qurmaga cohd edon sadalovh vo todbirsiz Ibrahim xan digor torof-
don do ermoni fitnokarliginin qurbani olur.

Tamasa Qarabag xanliginin ¢al-¢agirli, zovqg-safali vaxtlarinin tosviri ilo
baslayir. ibrahim xanin (Kazim Abdullayev) qiz1 Agabayim-aga (Masma As-
lan qizi)yasanmaqda olanbu xosbaxtliyi qoruyub saxlamaq qayssi ilo, dogma
Vatonin, ana torpagin firavanlig1 vo aminamanligi namins 6z $axsi sevgisindon
kecir. Amma bu fadakarligin qarsisinda onun atasi yerli iqtidar sahibi ibrahim
xan he¢ do qizinin bufodakarligindan faydalana bilmir, noticodo Qarabagin
xos glinlinii, xalqmnin dinc hayatini hifz edib saxlamagi bacarmir. Xosboxt
xanlig1 sliquta ¢ardirmaqda tarixin lablid axarinin simaldan Qafqaza giicli
bir imperiyan1 gatirmasi ilo birge xalqimizin ozomat kdlgasine si§inaraq ona
“quyu gazmaqgdan” ¢okinmoyon ermoni isbazlarinin “ononovi” xayanati 6z
isini goriir. Osarin digget morkozinds saxladigi bu coroyanlar tariximizo vo
bugiiniimiizo y1gcam, lakin genis ohatali bir baxisla arasdirict bir nozor sal-
maga sovq edir.

Qeyd olunan ideyanin vo asordoki miistoqil hadisslorin tamasacilar tors-
findon diizglin qavranilmasinda, taqdimatdaki miicarrad hayat sohnolorinin
tasirinin giiclondirilmasinde sohnaqrafiyanin rolu bdyiik olmusdur. Maraql
sohna tartibati, gdzal rassam isi, zongin Qarabag miihiti ii¢lin saciyyavi olan
olvan geyimlor, aktyorlarin miikommal ifasi, zovqlii musiqi tortibati — biitlin
bunlarin vohdati tamasanin ugurunu artirmisdir. Tamasanin qurulusgu rossami
Ismayil Mammadov, geyim rassamu Aygiin Mahmudova, is1q iizro rossam Ra-
fael Hasanov, musiqi tortibat¢ist Homid Kazimzadadir. Tamagada 25-0 yaxin
aktyor istirak edir.

Miiasir Azarbaycan sshnoqgrafiyas: tiglin adileson firlanan sohna qurgu-
su, hadisalors uygunlasdirlmig simvolik tosvirlorin oks olundugu asagi-yuxa-
r1 enib-qalxan planset-16vhalorin todbiqi, hadisalor zamani xiisusi isiqlanma
effektlorindon istifado edilmasi tamasa ii¢lin xarakterikdir. Sohno qurulusun-
da mizantoloblorininrejissor torafindon somorali vo harmonik sokildo hall
edilmasi, vo bu mizanin aktyorlar torofindon rahat hoyata kegirilmasi, bir-
birini avaz edan siijet hadisalari li¢iin uygun sohna soraitinin yaradilmast mii-
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nasib nizam iizrs aparilmigdir. Yaradici heyat osas etibari ilo musllifin asords
qoydugu ideyani miimkiin qader dogru-diizgiin ¢atdirmaga calismigdir. Bu-
rada sohno mizan tokca aktyorlarin biri digeri ile qarsiliqda deyil, sohna de-
korasiyasinin elementlorini do 6z ararlarinda hansi nisbotds yerlogmasini ni-
zamlamisgdir. “Dekorasiya sozun asl manasinda aktyor iigiin plastik, tamasacgi
lictin isa obrazli miihit yaradw.” [2, s. 132]. Bu baximdan ugurla islonilmis
sohnonin kompozisiyasi hom tamasanin ifasi {i¢iin, hom do tamasagcilarin ta-
masa etmolori liclinkompleks qaydadahazir edilmis — onun biitiin torkib ele-
mentlori vo hissalorinin tamasaci torafindon biitdv tok bir vahid olaraq qobul
edilon, asarin ana xottini vo vizual manzorasini maksimal deracads realligla
oks etdiran bir sistem halina salmisdir. Bu ciir sohna qurulusu pyesin, obrazli
sokilda ifado etsok, 6zoyini togkil edon osas mona yiiklii momentlorini agkar
edib, onu ikinci doracali shomiyyato malik hissadon (epizod vo detallardan)
ayiraraq muollif ideyasinin genis sokilds vo tam dolgunluguyla tamasacgiya
catdirmasina xidmat edir. Zalin hansi torsfindon vo ya ndqtosindon baxilarsa
baxilsin, pyesin shomiyyatli olan komponentlari digqasti colb etmigdir. Sohna
tartibat1 tamasag1 tiglin soffaf, aydin, yorucu olmayan bir miihit kimi toqdim
olunmusdur.

Umumiyyatlo XX osrin sonlarindan baslayaraq Azerbaycan sohnoqrafiya
tarixinde pyesin batini menasinin agilmast magsadi qarsiya qoyulmus, tama-
sanin ideyasina asasan pyesin bir miicarrad “limumi obraz™1 tapilaraq toqdim
edilmis vo belaliklo, sohnaqrafiyanin artiq teskilati-estetik deyil, eyni za-
manda ideya-folsofi xarakter dasimasi da miigahids olunmusdur. Bu prinsip
“Qarabagnama” tamasasinin sahnoqrafiyasinda da 6ziinii biiruzs verib.

Qurulusgu rossamyiiksokustaliqla, pyesin struktur etibart ilo no qodor
miirakkob olmasina baxmayaraq, verdiyi badii tortibatdatamasanin osil ideya-
sinin anlagilmasina maksimal dorocods yaxinlagmisdir. Mohz ...yaxinlagmis-
dir! Ciinki tokco dekorasiyada ideyani pyesdo oldugu kimi, daha doqiq desok
“miiallifin diigiindiiyli kimi” tam ifade etmok, demok olar ki, geyri-miimkiin-
diir. Teatr sintetik bir sanat novii oldugu {iglin ideyanin tam agilmasinda ham
aktyor ifasi, hom musiqi miisaiyoti, hom ds dekorasiya tartibatinin vohdati ciddi
surotds tolob olunur. Qurulusgu rossam tamasanin“iimumi obraz”inda yekun-
lasmis olan asor ideyasinin toccassiimiinii sanki dekorasiyanin biitiin element
va hissalarinin vahid kontekstinds tapib canlandira bilmigdir. Tamasa ideyasinin
qavranilmast da kompleks xarakter dasiyr, ¢linki ideyanin mahiyyatini anla-
magqdan Gtriirassam-dekorator tamasacilarla birgs tofokkiir va elm, monaviyyat
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vo modaniyyatin miixtolif (folsofi, siyasi,etik,estetik vo s.) sahoalorinds goxsaxali
moalumata, 6ziinomoxsus diinyagoriisiine malik olmalidir. Tamasadan goriin-
diiyli kimi ressamin osordoki olaylarm bas verdiyi dovr vo mokan haqqinda
hartorofli tarixi moelumata malik olmasi naticesinde “limumi obraz” vizual
baximdan miikommal sokilds toqdim edilmisdir. Qurulusgu rossam sohnonin
markozi hissesinin yuxarisinda qizili-qohvoyi rangli xoncar tosvirini taqdim
edir. Bu tosvir tamasanin sonuna kimi sehnadas istirak ederok, mohz gorgin an-
larda asag1 endirilorok konkret hadisolorin garginliyini sanki semiotik bir kod-
la tamasaciya isaro edorak Ust-lista vurgulayir. “Qorxmazliq vo hiinor” romzi
olan,digar torafdon do““facia vo qan”a igara edon, eyni zamanda miisyyon kaskin
situasiyalart alleqorik torzds oks etdiron*“xancor”tosvirisimvolik menadagox
diizgiin vo effektiv togdim olunmusdur.

Sohnadas firlanan xiisusi qurgu hesabina, corayan edon hadisalor olduqgca
tasirli bir zovqle dayisir. Pords acilarken arxa planda sohnenin yuxari hisse-
sinda 3 tagli gapilar, vo onlarin yan toroflorindo morkozi ssltonotin — Qadim
Iran sahonsahliginin simvolu olan godim Persepolis sarayinda (e.o. 515-ci
ildo Dara sah torsfindon tikdirilmis Toxti-Comsid saray1) ornamental hasiyo
rolunda ¢ixis edon oli silahli kesikgilori oks etdiron relyef tasvirlori toqdim
olunur. sarin ideyasina uygun olaraq siijet boyu corayan edon iran dovlatinin
tarixi ozomoti mohz bu togdimat vasitasi ilo ¢atdirilib.

Sohnanin arxa planinda yuxarida tagli qapilarin sayinin da ii¢ olmasi simvo-
lik xarakter dastyir. ©Ovvala “li¢” roqomi — azliqda ifads olunmus ¢oxlugu,
miikommollik va optimalligi, sonsuzluq va Ilahi qgiidrati bildirir. ...Zaifloyen
Iranla giiclonon Rusiya qiidrotlori arasinda bas vermis horbi-siyasi qarsidur-
mada ti¢lincli mokanin, bu ikisinin ortasinda qalmis montogonin — Conubi
Qafqazin miiqoddarati doyisilmok mocburiyystindadir ki, bu da tamasanin
osas aparict siijet xottini togkil edir. Bu tolatiimlii doyismolor votondas iiglin
na qodor agri-act gotirmis olsa da, bunu taleyin qismati vo tarixin ibrat dorsi
kimi qarsilamaqdan savay1 yol qalmur.

Tamasada simvolik manalarin istigamatlondirici shamiyyato malik olmasi ba-
ximindan bels bir taqdimat toqdirs layiqdir. Qeyd etmaliyik ki, klassik torifs gora
simvollar yalniz xalqlarin, sosial qruplarin va yaxud ictimai ziimralorin tarixi in-
kisafi prosesinds formalagsmis qanunauygun, ya da tesadiifi sorti diisturlardir. La-
kin, bu tamasada simvol daha sorbast sokilds insanin miioyyon biliklor asasinda
yaratdig1 handasi vo yaxud, digar sarti forma ilo konkret monani ifado edon, onlart
assosiativ qaydada slagolondiron abstrakt tosvirlor kimi izah edilmalidir.
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Firlanan qurgu iizerinde do tamasanin sonuna kimi 4 tagli qapilar toqdim
olunur. Burada da qapilarin say1 simvolik mona kosb edir. Belo ki, tamasa-
da dérd Azerbaycanxanmin: Ibrahim xan (Qarabag), Kolboli xan (Naxcivan),
Mohommad xan (fravan) va Cavad xanm (Ganca) birgs mosvarati onu gostorir
ki,agir voziyyato diismiis Conubi Qafqazin tarixi taleyinin halli asasenbu doérd
yerli asilzads hakimin boynuna diisiir.Bunlarin arasinda mehz Qarabag xanmin
siyasi sshvinin ucbatindan Rus imperiyasinin mahir tolosine diismoyine etiraz
edon digor xanliglar, xiisuson do Ganco xan1 Cavad xanin buna koskin miixalifli-
yi, naticode miibarizaya tok qosulmasi, yena do rassam tarafindon maraqli bir tog-
dimatla ifads olunur. Cavad xanin etiraz edib Qarabag xaninin igametgahindan
getmosindon sonra qapilarin biri arxa plana ¢okilir. Artiq xanliglar arasina
parakondolik diigmasi sohno tortibati vasitasi ilo do ayani sokilds oks olunur.

S6zii gedon magvarat zamani tizarinds Azarbaycan xanliglarini oks etdiron
xarita tadricon sshnoys endirilir. Bu, tamasacida bahs edilon araziler haqqin-
da tam tasavviir yaradilmasina kdmak edarak, tamaganin ideyasininrahat qav-
ranilmasina komok edir.

General Sisiyanovun gorargahinda carayan edon hadise zamani yuxaridan
enan planget-l16vha tizerinde Rus ordusuna xas harbi geyimli tosvirin asagi
enmasi, Rusiya siyasatinin Azarbaycan torpaqlarint miistomlokays ¢evirmok
niyyatinin bir simvolu kimi toqdim edilib.

Isiglanma effektinin sayosindo Qarabag xan1 Ibrahim xanin xoyallarinin
pords arxasinda canlanmasi sohnasi tamasaya xiisusi effekt vermisdir.

Sohnanin rong halli do ugurla taqdim olunub. Bels ki, qara rongdon daha
cox istifado olunmasi bas veran hadisalorin gorginliyini, xaritods xanligla-
rin qirmizi rangds toqdim olunmasi, qanli doytislerin, qehvayi-qizili, glimisi
ronglardan istifads torpaqlar ugrunda gedon silahli miibarizani ifads etdirir.

Azarbaycan torpaqlarmin oks olundugu xarite va iizering taxilmis xoncar tos-
virinin tamasanin afisasi vo dovatnamosindo daistifads edilmasi toqdirs layiqdir.

Obrazlarin geyim tortibat1 da ugurlu hesab edils bilor. XVIII asra maxsus
milli geyimlorimiz tarixi-etnoqrafik niimunslors uygun olaraq diizgiin bigim-
dotogdim edilmisdir.

AMDT-da sohnolosdirilmis “Xacalot” (Hiiseynbala Miralomovun eyni ad-
It osori iizra) tamasasinin qurulusgu rejissoru Bahram Osmanov, quruluscu
rossami Ismayil Mammadov, bastokar1 Sayavus Korimidir. Tamasada alt1 akt-
yor istirak edir. Ilk dofa 2006-c1 ildo sohnalosdirilmis bu tamasa bu giin da
ugurla qgarsilanir.
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Tamasada usaqligdan bir yerds boyiimiis iki dost: Murad vo Vaton Qara-
bag savasina da birgs getmis, lakin sonradan onlarin hayat yollar1 g6zs ¢arpan
daracados ayrilmigdir. Ateskas haqqinda miiqavils imzalandiqdan toxminan 10
il sonra dostlar yenidon goriistirlor. Bu 10 il miiddstinds Vaton torpaq hasrati
ilo yanib yaxilir, Murad isa Qarabag ddyiislori dovriinde miiommal1 tisulla
aldo etdiyi sormaya hesabina var-dévlot qazana bilib. Indi iki dost arasinda
dogma vatonin taleyina, yolunda savasdiqlari torpaga miinasibot mévzusunda
fikir ayrilig1 yaranib.

Hadisa avvaldon sona kimi eyni mokanda - ailasi ila birgs insas1 yarimgiq
qalmis xastoxana binasina y1§ismis Votonin sigiacaginda corayan edir.

“Qarabagnamo” tamasasmnm quruluscu rossanmu Ismayil Mommadov
“Xacalot” tamasasinda da sshnagrafiyanin tocassiimii {i¢lin sehneninfirlanma
tisulundan istifads etmisdir. Lakin burada hadiss eyni mokanda bas verdiyi {iglin,
mokan doyismir, sadocs firlanan sohna bir godar somtini doyismakls coroyan edon
hadisalar {iglin sanki miixtalif bucaqglar altinda baxmaga sorait yaradir.

Sohnenin tortibatinda insas1 yarimgiq qalmis xastoxananin uguqg-sokiik,
ala-yarim¢iq suvanmig divarlarii xatirladan lovhalordan istifads edilib. Arxa
planda yuxarida — lovhalerin arxasinda nardivan, divara suvaq ¢okmok iigiin
istifads edilon taxta qurgular va s. goriinmokdadir.

Agir hayat goraiti toassiirati yaratmaq ticlin sshnonin 6n planinin sag vo
sol kiinclarinds zivedan (ipden) qurudulmaga asilmis paltarlar toqdim olunur;
ailoyo lazim olan biitlin maisot soraiti bir mokandadir — masa vo oturacaq-
lar, carpay1 va s. Biitiin bunlar yalniz pardaler, sirma ({izorins parca ¢okilms
cor¢ivolordon ibarat biikiilon arakosmo) vasitosi ilo bir-birindon ayrilir. Si-
xintil1 ¢atin goraitin i¢indo divardan tar aloti vo xorito asilib. Sohnoya totbiq
edilmis bu butaforiyalar dogma Vaton hasrati ilo yanan sadagatli vo loyaqgatli
vatondas olan Votonlo onun sads ailssinin ohval-ruhiyyasini artiq derocods
izo ¢ixardir.

Sohnoads isiqlanma effektindo sar1 tonlardan istifado edilmosi tamasanin
ruhuna tamamils uygundur. Sari rang tonlar1 gohramanlarin daima intizarda,
ayriliqda olmalarinin, hicran derdi ¢gakmolorinin ifadesidir. Divar tesovviirii
yaradan 16vholorin iizorinds qshvayi rongin ustiinliik togkil etmasi iso yena
da mana agilisina yardimgei tosir gostarir. Belo ki, qshvayi rongbilavasits tor-
paq rangi ilo uygunlasdirila bilar va ¢ox ehtimal ki, torpaq isgalinin,orazi bii-
tovliiyli ugrunda gah siddotlo, gah aramla davam edon miiharibonin romzi
manasini gatdirir.
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Sohno tortibatinda vacib sortlordon vo osas mona dasiyict qilivvalordon
olan rang, bu tamasada insan xarakterlorinin, miixtolif insan talelorinin tarixi
hadisalor corayaninda carpazlasdigi noqtods iizo ¢ixan ziddiyyatlor diiylinii-
niin, pyesdaxili dramatik dinamikanin taqdiminds olduqca elastik va effektiv
vasita sayilaraq, hazirki tamasada da miirokkob psixoloji voziyyatlaorin agil-
masinda ovozsiz rol oynamigdir.

Tamasanin sonunda sohns duman i¢inds tam doracads firlanaraq yeno do
ovvalki voziyyatinds gorar tutur. Demali biitiin ¢otinliklore, ozab-iztiraba bax-
madan bas gahroman Vaton 6z aqidesindon donmiir, Qarabag diyarmi Ulu
Vatona qaytarmaq savasinin 9zmi ilo vo yenidon onun sofali agusunda yuva
qurmaq arzusu ilo yasayir. Bu kimi toqdimatlar quruluggu rassamin ugurlu
tapintist hesab edilo bilor.
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@Dapuoa I'ynueea (Azepoaitorcan)

Orpaxenue Kapadaxckux 4yasiHuii B cueHorpagun

HALMOHAJIBLHOI'0 Tearpa

Hackonbko ocTpo omrymaercs ajis BOCIUTAHUS Yy CETOAHSAIIHEH MOIOE-
M 4yBCTBa MaTpUOTU3Ma U HAIIMOHAJIBHOTO JIOCTOMHCTBA OOJIbIIAs HYX/1a
B HAIlUCAaHUM JIPAMAaTHUECKUX MPOM3BEICHUH, MOCBALICHHBIX KapabaxCKon
npobiemMe, B TaKOH e Mepe UMeeT cephE3Heiiiiee 3HaueHNe YCIeIIHas 110-
CTaHOBKA 3THX Npou3BefeHud. Peanusanus 3Toi 00IIECTBEHHO BaXKHOM 3a-
na4yu TpeOyeT Cephe3HBbIX YCMIIMN U OTBETCTBEHHOTO MOJX0/Aa HA KAXKJIOM U3
YKa3aHHBIX [IByX JTaIlOB JINTEPATyPHO-CLIECHUYECKOIO TBOPUECTBA. YCIICIIHO
[IOCTAaBJICHHBIE U IIPOAEMOHCTPUPOBaHHbIE Ha clieHe HannonansHoro Jpama-
THYECKoro Tearpa cnekrakiu «Kapabax-name» u «CTbI» JOCTOHHO CIIpaB-
JIAIOTCS C IIOCTABICHHOM 3a7a4eil. B mpaBMIIbHOM IOHUMAHUU T€aTpaIbHbIMU
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3pUTEIISIMA OCHOBHOM HJIEU CLICHUYECKUX IIPOU3BEICHUM, IPOHU3AHHBIX Y-
xoM Kapabaxa, B OCMbICIIEHUH COOBITUH, O KOTOPBIX IMOBECTBYETCS B CIICK-
TAKJISIX, 3HAYUTENIbHASL POJIb MPUHAJICKUT UCKYCCTBY CIICHOTpa(uu, ONTH-
MaJIbHBIN ITOAXOJ K KOTOPOMY IOBBIIIAET YPOBEHb BU3YaJIbHO-CMBICIIOBOTO
BOCIIPUATHS IPOU3BEICHUMN.

B crarbe aHamm3upyroTCs KOHKPETHBIN OIBIT U JOCTHKEHUS MaCTEPCTBA CLie-
HOrpa(UuecKoro BOILIOIIEHHS B XO/I€ TOCTAHOBKY YKa3aHHBIX MPEICTaBICHHH.

Knroueswie cnosa: Kapabax, Tearp, Xy10KHHUK, CLICHOTpa(usi, CIIEKTaKJIb.

Farida Guliyeva (Azerbaijan)

Incarnation of Garabagh grief on scenography of national theatre

Today as there is great need of dramatic works written on theme of
Garabagh problem to foster patriotism and national honour to our youths,
also staging of these works is important equally. Both two creative stages
are valuable and estimable, which require serious efforts and responsible
approach on bringing up of this important work. Spectacles “Garabaghname”
(on the basis of Ilyas Efendiyev’s play “Lord and his daughter”’) and “Shame”
(on Huseynbala Miralamov’s same titled work), which are staged at ANDTH,
cope with this task successfully.

Almost the role of scenography is also remarkable and valuable in
perceiving the main idea properly by spectators during these spectacles about
Garabagh and increasing influence of events happened during the work. Skill
and achievements of incarnation of these spectacles by scenography means
are analysed in the article.

Keywords: Garabagh, theatre, artist, scenography, spectacle.
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Parvana Oliyeva
(Azarbaycan)

ERMONI VANDALLARININ TURK XALQINA
QARSI TOROTDIKLORI CINAYOT OMOLLORINO
KULTUROLOJI BAXIS

Tiirkiin minillik madoniyyati diinya tarixinin on ozomatli hadisslarindandir.
Sivilizasiya adlandirmaq iigiin qoyulan biitlin sortlora tiirk tarixi tam cavab
verir. Tiirklor dovlstgiliyi, dovlsti idars edon qanunlari, miistoqil dovlat dili
saviyyasing galxan dili, folkloru, eposlar sifahi vo yazili adobiyyati, ancaq
tiirkloro moxsus olan tanrigiliq sistemi, yazi qrafikasini, indiys qodoar qiivvado
olan unikal bonzorsiz bir toqvim va s. diinyaya boxs etmislor. Herodotun
dediyino goro godim tiirklor (skiflor) diinya xalglar1 i¢indo on miikommal
harb elmins yiyolonmis bir xalqdir.

Deyilanlora goro, Cingiz xan ordusunu diinyani foth etmoaya gondararkon
ona sual verirlor ki, biitlin diinyanimi foth edok? Cingiz xan cavab verir: «Bizo
ancaq tiirk diinyas1 lazimdir. Son tiirk rastiniza golona godor gedin. Son tiirkii
gorarkon dayanin». Ona goro do Cingiz xanin doylisciilori conubda Bagdada
gador, Avropada iso Macaristana qodor getdilor. Cingiz xanin imperiyasi diinya
tarixindo on boyiik vo misilsiz imperiya olub. ©Omir Teymur Cingiz xanin im-
periyasinin tokrarini togkil etmak istoyirdi: O, diinya hakimi olmaq istoyirdi,
amma diinya deyarkon o da tiirk diinyasin1 nazards tuturdu [1, s. 63].

XVII-XIX osrlordo osmanlilardan basqa biitiin tiirk xalqglar1 miisto-
qilliklarini itirdiler. Bir ¢ox xalqlarin bir-biri il qarsidurmalar tiirk dovlot-
ciliyina boyiik zorba vurmusdu. Fiirsatdon istifads edarak, tiirklorin tarixon
iimumi olan, lakin tarixin fosadlarindan bir-birilori arasinda miibahiss dogu-
ran biitlin torpaqlarini rus ordusu isgal etmis, dilini vo dinini dar ¢ar¢ivays al-
mus, tiirklori dovlatgilikdon mohrum etmisdir. Moshur ifads ilo desok «Parca-
la vo hokm et» siyasoti hokmdarlar arasinda ixtilaflar yaradaraq, homin 6lkoni
konardan idars edilmasini asanlagdirmisdir.

Sovetlor dovriindo 1926-c1 ilds ilk dofs olaraq Tiirkoloji qurultay kegi-
rildi vo bu qurultayin gorarlarinin no gadar “ugurlu” hayata keg¢irildiyini
anlamagq t¢iin yalniz bir fakti yada salmaq kifayat edir. Homin qurultayin
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niimayandoslaorinin demok olar ki, he¢ biri XX asrin 30-cu illorinin kommunist
repressiyalarindan sag ¢ixmadi.

Tiirklori 6yrondilar, sonra iss tiirk adin1 ¢okmoya qadagan etdilor. No {i¢iin?
Tiirklor yoni bu qadarmi tahliikeli bir xalq olmuslar?...Ns idi buna sobab?

Qafqazda tlirk-miisalman xalqlart halo XIX asrin 50-60-c1 illorinds kiitlavi
sokildo, macburi olaraq kogliriilmoys moruz qaldilar. Els bir Qafqaz xalqi
yoxdu ki, onun bir hissasi Tiirkiyays kd¢masin. Bazi azsayl1 xalqlar xristian-
lara tabe olmasin deya tam torkibds kociirdiilor.

1905-ci il orafesindo Azarbaycan orazisinin artiq Rusiya imperiyasi tor-
kibina qatilmasinin toxminan bir asrini yasayirdi. Bu arazilords yasayan tiirk
xalqlarinin xtisusile do azarbaycanlilarin pis glizoraninin sababi ilk olaraq Car
Rusiyasinin dovlot siyasati idi. Baglicasi o idi ki, yerli hakimiyyat strukturla-
rinda tiirklorin sayi siini sokildo mohdudlasdirilmali idi. Bunun naticasi ola-
raq tlirk xalglarinin madani dir¢alisinde 6ziinii biruzs vermisdi.

Xanliq, baylik quruluslarinin mahv edilmasile vo bu dévrds boyilimiis 4-5
nasils elo golirdi ki, imumiyyatls tiirk xalglariin heg bir vaxt na dovlati, na
ordusu, no do milli mansubiyyati olmusdu.

Azarbaycanli nainki milli diigiincs sahibliyindan, hatta bu torpagin sahib-
liyi hissindon do mohrum edilmisdir. Azorbaycana ¢ox sayda ermoni vo rus
ohalisi kogiiriiliirdii. Tarixon Azarbaycan torpagi olan orazilor artiq buraya
koctirtilon ermanilor va ruslar torafindon tutulmusdur. Torpagin on yararlist
mahz rus va ermani kdckiinloring verildi. 1900-cii ilden torpaqglari kockiinlora
ayirmaq Ug¢iin minillorle bu torpaga sahib olan yerli shalinin fikri, mdvqeyi,
hiiququ tam inkar olunurdu. Bir ¢ox hallarda ermani va rus kockiinlorine tor-
pag1 ayirmagq li¢lin yerli azorbaycanlilart macburan daha yararsiz torpaqlara
qovurdular. Bazi hallarda ise iimumiyyatls, yeni torpaq toklif etmayarok on-
lart illarlo didergin voziyyastina salirdilar [2]

Mir Méhsiin Novvabin son dovrloradok elm alomino molum olmayan “Tova-
rixi-rozm va surisi tayifeyi-oramoniyeyi-Qafqaz ba firgeyi miisalmanan” “Qaf-
gaz ermani tayfasi ilo miisolmanlarin vurus vo igtisas tarixlori” asari son doraca
ohomiyyaetlidir. M.Navvab yasadig1 dovrde bag veran hadisalorden kenarda qal-
may1b, tariximizin an faciali, qanli sahifalarinden birini togkil edon 1905-1906-c1
illards rus imperiyasmin fitno-fasadi vo onun gasbkar ordusu ilo ermanilerin xal-
qumuzin izaring qaldirilmasi naticesinda bas vermis qurginlart geloms alib.

Osards 1905-1906-c1 illards ermani millat¢ilorinin Azarbaycan tiirklorine
qars1 toratdiklari cinayetlor haqqinda ayri-ayri epizodlarda genis molumat ve-
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rilir. Miisllifin yazdiqlarindan aydin olur ki, o vaxt da bu iki millsto qars1
miinasibat forqli olub. M.M.Novvab qeyd edir ki, ¢arin omrils silah gozdir-
mak Azarbaycan tilirklorina goti qadagan edilmisdi. Bundan istifads edon si-
lahl1 ermani dostolori silahsiz azarbaycanlilar1 asanliqla tutmaga vo min ciir
ozabla 6ldiirmoys miiyossor olurdular. Onlar fiirsot diison kimi istor azor-
baycanli, istorsa do Osmanli tiirklorine har ciir maddi, monavi va fiziki zorbe-
lor endirmayas ¢alisiblar. Hatta 1877-ci il Rusiya-Tiirkiys miiharibasi zamani
rus ordusunun torkibindo Qars soharino daxil olan ermonilor orada ollarino
kecon olyazma kitablarini vo Qurant amancizcasina yandiriblar.

XIX osrin sonundan baglayaraq tiirk xalqlar1 yasayan orazilorde misli
goriinmomis vahsiliklor téraden ermoni barbarlari tarixi- modaniyyat abidals-
rilo zangin goharlari yandirib, shalisine qaddarcasina divan tutdular.

Xalqin madani irsina bu ciir amansiz miinasibati yalniz qadim diinya ta-
rixindo mévcud olmus vandallarin badnam omollorilo miigayiso etmok olar.
Bas vandallar kimlar olub? Sorqi German tayfalarina mansub olan vandallar
I-111 osrlordo Ispaniyada moskunlasmisdilar. Ona godor iso (II-1 osr) Skandina-
viya yarimadasinda yasayirdilar. V asrdo Simali Afrikani iggal edib, kralliq
yaradan vandallar dinc dayanmur, tez-tez Romaya vo Araliq donizi adalarina
basqin edirdilar. 450-ci ildo onlar Romani alo kegirir. Noticodo godim tarixo
va madaniyyoto malik bu 6lkeni vohsicasine qarat edirlor; xiisusile do onun
madoniyyat abidalari, katolik kilsalori zorakiligla dagidilir, sarvati iso ganimat
kimi daginir. Vandallarin bu haraketi adlarina uygunlasdirilaraq “vandalizm”
soklindo riisvaycasina tarixo diislir. Demoli, “vandalizm” — madoni, monavi
sarvatlorin “vohsicasing talan edilmosi” anlamindadir.

Alman fasistlorinin II Diinya miiharibesinds kond va soharlari, sanat asar-
lorini mahv etmasi, habels talibanlarin Budda mabadlarini dagitmasi, ermoni
dasnaklarinin Azerbaycanda isgal etdiklori tayi-barabori olmayan zorakiliq
harakatlori; yasayls montogelorini, modoniyyot niimunslorini dagidaraq, qa-
ratgiliklo masgul olmalar1 birbasa vandalizm xarakteridir. Dinc ohaliys osir-
likds verdiklori isgoncolor bir daha siibut edir ki, Azorbaycan xalqi ermoni
vandalizminin heg ciir insanliga, bosoriliys sigmayan omollorinin aciligini dad-
magqdadir. 200 ildon ¢oxdur ki, 0, vandalizmin ac1 naticalorini géra-gors yasayir.

Ermonilorin ohatssinda yasadiglar1 digor xalglara qarst minasibatlori
vaziyyatdan asili olaraq indiki Azarbaycan tlirklorine miinasibati kimi dayisib,
kaskin monfi xarakter alib, dofalorle qonsularindan gordiikleri yaxsiliglarin
ovazinds pis omallor toradiblor. Bu, zaman-zaman tarixi soxsiyyatlorin dig-
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gatini calb edib, ermanilor haqqinda onlar bir-birindon xabarsiz mahiyyatco
ikrah doguran naticays goliblor. Masalon, alman sayyahi A.Kerte deyib ki,
ermonilorlos is gorarkon, heg bir sonadlosmo aparmagin shomiyyati yoxdur, o
vaxt sadoca sorlo iizlogocoksiniz, onlarla rastlasmaq da tohliikslidir, hotta yu-
xuda gérmok do xeyir gotirmir. Fransiz soyyahi1 De-Solye ermonilorlo heg vaxt
dil tapa bilmadiyini, onlarin iyronc hiylogarliys, doziilmoz algaqliga, toassiif-
londirici oclafliga malik oldugunu sdyloyib. Isve¢ soyyahi A.Mets iso bela
deyib: “Ag dorili qullar igorisinda an pisi ermonilardir. Abir-hayalar1 yoxdur,
onlar yalniz dayanok va qorxu altinda yaxsi islayirlor”. Sorq miitafokkiri Sadi
Sirazi iso ermanilorlo bagli mévqeyini bels ifade edib: “Onlar yer iizlinlin
ilani, insanligin diismonidir”.

Ruslarm ermanilora miinasibatlori yaxsi olsa da bela, fransizlar kimi onlar da
bu millet hagqinda daim pis fikirds olublar. Rus diplomati Aleksandr Qriboyedov
Rusiya imperatoruna moktubunda yazirdi: “Ermanilarin rus torpaqlarinda mos-
kunlagmasma imkan vermayin, onlar bir miiddet yasadiqdan sonra biitiin diinya-
ya hay-kiiy salacaqlar ki, bura bizim qadim dods-baba torpaglarimizdir”. Digor
rus diplomati, vaxtilo Rusiyanin Van vo Orzurumdaki bas konsulu islomis general
Mayevskinin “Qenosid Armeni” adli serhinde deyilirdi: “Ermeni gshromanlart
haqqinda bir sey esidilibmi? Hani onlarin azadliq ugrunda doytisgiilori? Onlar
yoxdur! Noyo goro? Ona gors ki, bu ddylisciilor 6z xalqnin xilaskarlart deyil,
calladi rolunda ¢ixis ediblor. Ermoni quldurlar1 hamise giyama, qurgina gagirib,
Ozlori sonra gizlonib, silahsiz ermani kiitlosi iso “igid” silahli qardaglarma gora
0z qanlar1 vo amlaklar1 ilo cavab vermoli olublar”. Rus todqiqat¢ist V.L. Velicko
“Qafgaz” asarindo ermanilari belos tosvir edir: “Onlar miixtolif bohanslorls hay-
kiiy qoparmag1 bacarirlar, hom do tokea 6zlori deyil, hansisa hiylslorini agkara ¢1-
xardiqda, ogurluqlar1 barads mshkamays molumat verandas bagqa xalglardan olan
axmagqlari, satqinlar1 da hay-kiiy salmaga macbur edirlor”. A.S.Pugkin ise yazirdr:
“Kimso xosu golmoyon basqasini “son qulsan, son qorxagsan, san ermonison”
deys, tohqir edar”. Ermaeni sair va yazigis1 O. Tumanyan 6z millsti hagqinda deyir:
“Haqiqi qurtulus daxildon baslamalidir, ona gors ki, biz daxilon xastoyik”. Er-
moni sairi Yegise Carens do etiraf edirdi ki, onlarda riyakarliq hals ana batninds
olarken yaranir. Tarix¢i Aykazyan ise 0z tarixlorinin qodimliyi haqqinda uydur-
malara toxunaraq yazir: “Ilkin ermoni siilalosi tarixi soxsiyyatlordon deyil, uydu-
rulmus nagillardan gétiiriilon gsoxslorden ibaratdir”.

Levon Dabeqyanin tiirklori soyqirimda ittiham edon ermanilars vo onlarin
havadarlarina cavabi ¢ox maraqlidir: “Ermaonilor 6z varliglari ii¢lin tiirklors
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borcludurlar. ©gar onlar avropalilar arasinda qalsaydilar, ermoni adli millat
yalniz tarix kitablarinda saxlanardi” [3, s.13].

Biitiin bu keyfiyyatlor ermonilors irsi olamot olaraq nasildon-nasilo 6tii-
riliir vo yasadiglart dovriin badniyyast, tocaviizkar xalqi kimi taninirdilar.
Azarbaycan tiirkloring, imiimon homise qayg1, diqqst gordiiklori tiirklore qarst
cirkin niyyatlorini slaltdan, fiirsot yetisondo qaba sokildo askarcasina hoyata
kecirmaya c¢alisan ermonilor cavabsiz qaldiqda daha daha da azginlagiblar.

Bu giin diinya garsisinda duran baslica problemlordon biri do soyqirim
va etnik tomizlomadir. Bu problemlar insanin hiiququnun pozulmasinin an
yiiksok tozahiiriidiir. Siyasotcilorimiz bu problemlorin tiirklors garst yonoldi-
yini lazzminca qaldira bilsaler, alimlorimiz bu problemlara lazimi elmi osas
versoalor, demok olar ki, bir tarixin sohvlorini baga diismiis olariq vo onlarin
tokrar olunmasina yol vermarik.

Bu is Azarbaycan Respublikasinin Prezidenti yaninda Elmin Inkisafi Fon-
dunun maliyys yardimi ils yerina yetirilmisdir.

Qrant Ne EIF/GAM-3-2014-6(21)-24/21/5

Agar sozlar: Tiirx xalqlari, azorbaycanlilar, vandallar, soyqirim, madani irs.
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Ilapeana Anueea (Azepoaitorcan)

KyabtypoJiornueckuii B3rJisii Ha NpecTyNJIeHNs,

COBepIIEeHHbIe APMAHCKUMH BAHIAJAMHU MPOTHB TIOPKCKOI0 HAPoaa

B nannoii crarbe aBTOp yKa3bIBaeT Ha MPECTYIUICHUS, COBEPILIEHHbIE ap-
MSHCKHMH BaHJalaMu B Hauane XX cTonerus. Banganusm apmsiH ObLT Ha-
NpaBJeH Ha TO, YTOOBI MEPEYEPKHYTH OOJIBIIYI0O YAaCTh UCTOPHM a3epOaii-
XKaHCKOro Hapona. OjHako, apMSHCKHI BaHAQJIM3M IPOTUB KYJIBTYPHOT'O
Haceausi He MOMOT apMsiHaM CKPbITh CJ€/Ibl CBOMX MPECTYIUICHH.

Kniouesvie cnosa: TIOpKCKUE HAPOABI, a3epOaiiyKaHIIbl, BAHIATIN3M, T'e-
HOLIUA, KYJIBTYPHOE HACIIENHE.
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Parvana Aliyeva (Azerbaijan)

Crimes committed against Turkic peoples by Armenian vandals

in the culturological context

The author highlights the crimes committed by Armenian vandals at the
beginning of 20th century in this article. Vandalism of Armenians was intended
to remove the most part of the history of Azerbaijani people. However,
Armenian vandalism against cultural heritage didn’t help Armenians to hide
the traces of their crimes.

Keywords: Turkic people, Azerbaijanis, vandalism, genocide, cultural
heritage.
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Acus I'anumcanosa
00Kmop ucKyccmeoseoenus, npogpeccop (Anmamot)
Cauo I'anumorcarnos
Kanouoam uckKyccmeogedenus (Acmana)

K BOITPOCY O TBOPYECTBE HEMEIIKUX XYI10KHUKOB,
JAEIIOPTUPOBAHHBIX B KA3ZAXCTAH B 1930-x 'OJAX

T'oBopst cerogHst 00 MCTOPUH XYIOKECTBEHHOM KU3HU HalIei peciryonu-
KM, HeJIb3s1 000WTH BHUMAHHUEM TeX Xy0KHUKOB, KOTOPbIE 3aHIMAaIOT 0C000€
MECTO B M300pa3uTenbHOM HcKyccTBe Ka3axcTaHa He TOJNBKO B CHITy CBOETO
XyJIO’)KECTBEHHOTO TBOPUECTBA, HO HEOOBIYAWHO JpaMaTH4ecKoi cyaponl. K
TaKUM XYIO)KHUKaM OTHOCHUTCS IUIesJa MacTepoB, B CBOE BpeMs JEHOPTH-
pOBaHHAs U3 LIECHTPOB COBETCKOM KyNbTyphl B KazaxcTaH 1o moauTHuecKuM
COO0OpaXEHUSIM BJIACTHBIX CTPYKTYpP TOTO BPEMEHH.

B nocnennue roapl Ka3axcTaHCKOE MCKYCCTBOBEACHUE MPOSBISIET OOJIb-
1IOW MHTEpPEC K TBOPUECTBY COBETCKUX XYOKHHUKOB, )KUBIIUX B IPEIBOCH-
HbI€ rofibl ¥ HocieBoeHHbIE T/l XX B. TBOpUECKHI MyTh MHOTHX U3 HUX ObLI
He3acy>KeHHO 3a0bIT Ha MHOTHE rofbl. Cpeny BO3palleHHbIX UMEH CIEeyeT
OTMETUTH TAJAHTIUBBIX XyJOKHUKOB HEMEILIKOTO IPOUCXOXKIECHHUS, TAKUX KaK
B.A. Diidepr, JI.B. bpromep, A.A. Purtux. OHu BHECTH B Xy0’)KECTBEHHYIO
KU3Hb peCITyOINKH HEUTO COBEPIIEHHO HOBOE: IIMPOTY HHTEPECOB, BEICOKUI
YPOBEHb MPO(PECCHOHATFHOTO MAaCTEPCTBA M XYIO0KECTBEHHOTO MBIIIJICHHS.
MOXHO OTMETUTH TOT (PaKT, YTO BO MHOTOM MMEHHO Oilarofapsi ux JesiTeib-
HOCTH B 30 - ToJIbl aKTUBU3UPOBAIACH XyJ0KECTBEHHAs )K13Hb Ka3axcTaHa.

Bnagumup Anexcanaposuu Diidept ponmics 1 aBrycra 1884 roma B T.
Caparoge. TpynoBy1o nesTeIbHOCTh DWepT HaYall paHO, UCKYCCTBO JTFOOMIT
C JIeTCTBA U MOCBATWI €My BCIO kU3Hb. B 1919-22 rr. Ob11 Ha pa3HbIX pa-
0oTax, HaYMHAs C y4eHHWKa perymepa y ¢ororpada. B 1919 rogy BeTymmn
a maptuto. B 1922 rony Diidepr okoHUMI ACTpaxaHCKOE XyH0KECTBEHHOE
YUUJIILE, TJ€ YUUIICs Y MPEeKpacHbIX Ie1aroros, B ToM uncie u 'y b. Kycroau-
eBa. B 1923 roxy nocnan B Caparos, riie ObIJ1 HA3HAUYEH 3aMECTUTENEM TPE/I-
cemarensi oproropo mo paitonupoBanuto Himknaero [loBomkbst u 3amecTuTe-
nem mpencenarens oonucnonkoma. B 1926 roqy LIK maptum oto3Ban ero B
MockBy Ha paboty B HapkoMIipoc y4eHbIM cekpeTapeMm.
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Bpewmst npuxona B. Diidepra B uckycctBo — 20-30-€ 1. — ObLIM IEPHOAOM
CTaHOBJIEHUS COBETCKOI'O HCKYCCTBA, OUEHb HAIIPSKEHHBIM U IpaMaTUYECKUM
BpeMeHeM. FIMeHHO B 3TOM MHOT000pa3uu Xy/10’KECTBEHHBIX HAIIPaBJICHUH U
IPYNIIUPOBOK MPOUCXOAUIIO (hopMHUpoBaHue DiidepTa Kak KUBOMUCHA. Xy-
JOKHUK THCAl Nei3aXu, HaTFOPMOPTHI, TOPTPeThl. PaboThl Xyn0KHUKA BbI-
CTaBJISUIUCH HApsALy ¢ IPOU3BEICHUSAMH U3BECTHBIX MacTepoB: B. @aBopcko-
ro, A. Jlerinexn, 0. IImmenona, K. boraesckoro u H. Ansrmana. B 1929 1.
Diidept — yueHslit cekperapb u 3aM. [lupexropa 'ocynapcTBennoil Tperbs-
KOBCKoI ranepen. Ero pabotsl 66u11 Beicoko onieHeHbI B.A. Jlynagapckum. C
1931 no 1935 rr. on nocemaer I'epmanuto, HIBenuro, Asctputo, @paHiuio
B KaueCTBE 3aBEyIOLIEro aHTHKBapuaTa HapkoMBHeTopra u sKcnepra-uc-
kycctBoBena. C 1935 roga — yueHsblil ceKkpeTapb M 3aMECTUTENb AUPEKTO-
pa TperpsikoBckoii ranepen uM. A. C. Ilymxkuna. B 1940 rogy oH Ha3HaueH
npejcenareieM 3akyrnounoi komuccuu mno aenam uckyccts CCCP.

B 1941 rony nocnenosana ero nenoprainus B KazaxcraH B KOJIX03 UM.
[Tymkuna Bopormmnosckoro paiiona Kaparanaunckoii odnactu, rae Diidept
paboTain yuyeTunKoM rOprovero, yuuTeleM B IIKoJIe, OyXraJlTepoM B CEIbIIO.
3arem oH ObLT O0TO3BaH B Kaparanmy, rae paboran ¢ centsaops 1944 roga no
1956 rox 1o yxona Ha nencuto. Ero yuennkamu 6sutn xynoxuuku: FO. EBce-
eB, B. by, H. XKupos, 1. Xeraii u ap. Haxonsacs B Kaparanze, Diidepr no-
TIOJTHSJT CBOM 3HAHMSI Oarozapst )KypHajiaM M KHUTaM, KOTOPbIE MPUCHLIAIN
emy u3 Mocksbl. B MHOrounciennsix 3togax 40-50-x IT., COXpaHUBIIUX KH-
BOE€ U TPENETHOE OTHOLIEHUE K MPUPOJIE, MPOJODKAICA IPOLECC MOCTUXKE-
Hus npupoas! usera. IloneiTku Diidepra BepHYyThCSI B MOCKBY, UCbMaA K
Bopommony, C. I'epacumony, C. UyiikoBy — Bce Obuto TiietHo. CormacHo
PEILIEHHIO MTPABUTENBCTBA, HEMIIBI, OCBOOOXKICHHbBIE U3 CIELIIOCENICHH, HE
MMeEJIU MpaBa BO3BPAIIATHCS B MECTE MPEKHETO0 XKUTEIbCTBA. YMep Diidept 4
utons 1960 roga B Kaparane.

Kaparannuuckuil nepuop xu3nu DiidepTa emie Bo MHOroM HesiceH. Kak
JIETIOPTUPOBAHHOE JIUIO, OH HE UMEJ CBOOOBI NEPEABIKEHHS U BBIHYXKICH
ObUT OTMEeUaThes B crienikoMenaatype. Kak ormeuaer B cBoeii crarbe 1O Ilo-
MOB XyJAOKHUK TOCTOSHHO HCIIBITHIBAJI MPOOJIEMBI C KHIbeM U OOA3Hb 32
cyap0y CBOMX KapTHH, KOTOpbIE OH BbIBe3 U3 Mocksbl [ 1, 4]. Emy naxe npu-
XOJWJIOCH KUTh B 3eMJISIHKE. BBITOBasi HEYyCTPOCHHOCTh Diiepra yTsKems-
Jach emIe TeM OOCTOSTEIbCTBOM, YTO OH ObUI BBIHY)KJCH TEPIETh Pa3IyKy
C JETbMHM, CbIH €r0 Hcue3 B pokoBble 30-& rozpl, a A04b OCTAJIACh KUTh B
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Actpaxanu. Becriomunas cBou Berpeun ¢ DideproM, KaparaHAuHCKUN Xy-
noxxuuk [.I ['mneBckuii ormeuan. Yro y Diidepra ObUT aOCOMIOTHBIN I71a3, €
KaX/IbIM U3 CBOMX YYCHHUKOB B H300pa3UTEIILHOM KPYKKE OH paboTal nepco-
HaJbHO, 1aBaJl 3aJJaHKsl U CJIEINI 3a TOUHOCTBIO X BBINOIHEHHUS [2].

O0parasicr HeMOCPEACTBEHHO K pabotaMm Diiepra KaparanaMHCKOTO Ie-
pHO/Ia MOXKHO OTMETHUTDH €T0 MeH3aXKHYI0 KUBOIHUCH, B KOTOPOH OH BhIpa3uil
HE TOJIBKO ITyOOKO JIMPUYHOE HaYaJl0, CBOMCTBEHHOE AYIIEBHOMY CTPOIO €T0
JUYHOCTH, HO M OHTOJIOTHUYECKYIO XapaKTePUCTUKY MUPOOLIYIIICHUS YeJIOBe-
Ka, BBIHYX/ICHHOTO JKUTh B YCIIOBHSIX TOTaJIbHON HECBOOOABI. O0 3TOM roBo-
PUT XOTs1 ObI TEMHO-Cepasi IIBETOBAs MAIUTPA KAPTUH U ITIOJOB KaparaHIuH-
CKOT0 BpeMeHHU. B 3TOM cMbIcie moka3arenbHbl claeayonme padboThl: « ITION
¢ rpo3oBeIM HeOoM» (1947-50), «DTr07 € 3aKarom Ha o3epox» (1947050), «Ka-
paranna. Ytpo» (1954), «Kenesnogopoxusiii mepee3n» (1947).

Bo Bcex 3THX paboTax NpUCyTCTBYIOT 3pUMbIE YEPThI BPEMEHH C €ro ITy-
OMHHBIMU MTPOTHUBOPEUUAMHU MEXKJLy CTPEMIICHHUEM XYIO0KHHUKA K BO3BBILICH-
HOMY U CYPOBBIMH CEPBIMH OYyTHIMH, MEX/Y SMOIMOHAIBHON HAPSKEHHO-
CTBIO U BSUTOM OTYILISIIOIIEH 00bIIeHHOCTH. [lo-BuauMoMy, 7St TOTO, YTOOBI
BOCCO3/1aTh 3TH MPOTUBOPEUUS XyAOKHUKY MOHAJI00UIOCHh CMOJECINPOBATh
OTKPBITOE HE3aMKHYTOE ITPOCTPAHCTBO, IPHUICPKUBASICH IIPH ITOM acKeTH4e-
CKUX KOJIOPUCTUYECKHUX pelIeHUH. XOJI0AHbIM CTEMHOH TaHamadT, KOTOPbINd
MECTaMH «IIPOPBIBAIOT YTOJIbHBIE TEPPUKOHBI, ITYCTBIHHBIHN JKEJIE3HOIOPOXK-
HBIN IIepees]], FPO30BOe HEOO — BCE 3TO CBUACTENBCTBYET O CTPEMJICHUU XY-
JOKHUKA TPUAATh KOHKPETHOMY Mei3aKy MHOTOIIAHOBOE 0000IIEeHHE.

[MapannensHo ¢ nekzaxamu y D epra UMEIOTCs IOPTPETHI U aBTOIIOPTpe-
ThI, B KOTOPBIX OH OCYIIECTBHII IOCTATOYHO [ITyOOKOE MOCTHKEHHE TICHXO0JIO-
TMYECKUX COCTOsIHUM ero repoes. («Iloprpet xens», 1947; «ABronoprper»,
1954-55; «ABromoprper», 1955). Ditdepry ynanoce moaars o0pa3 CBOMX
MEPCOHAXEH B eIMHOM AMOIMOHAIBHOM Kitoue. Ocobo cienyeT OTMETHTh
aBTOMOPTpET, rAe Diidepr nzodpakaer ceds B yanke. B3misin ero Hanps-
JKEHHBIM U J1a’K€ HECKOJIBKO CYPOBBIM HAIPABJICH B CTOPOHY 3puTens. Xy-
JO>KHUK BOCIIPOU3BOJIUT HE TOJIBKO 00pa3 yesloBeKa MOCIEBOCHHBIX JIET C €r0
TPEBOTaMU U MEeYaJISIMU, HO M 3aCTaBIIAET TUIOTETUYECKOTO 3PUTENSI IPOUYB-
CTBOBATh TO, KaK 3bI0Ka M BMECTE C TEM HEPYIIMMa CBsI3b BPEMEH, ITOCKOJIbKY
MEX]ly CBOOOZOM U HECBOOO101 POXOIUT HEBEPOSITHO TOHKas rpanuna. Ha-
NPsDKEHHO BCMATPUBAsCh B 4epThI Oyayiuero, Diidept, a Tounee ero oopas B
KapTUHE KaK Obl XOUET CKa3aThb HaM, YTO BO BCAKOE BPEMsI €CTh MECTO BCEMY.
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310 «punocopckoe nocaanue» OyITylIUM MOKOJICHUSM OKa3bIBaeTCs CJeTl-
KOM C JIOCTaTOYHO IJIOTHOTO BPEMEHH, BMEIIIAIOLIETO B ce0sl HE TOJIBKO JACHb
BYCPALIHUN, HO U JICHb 3aBTPALLIHUMN.

He Mmenee 3nauntensHo tBOpuecTBO JI.B. bpromepa, crossiiero y ucro-
KOB YKPaWHCKOM IIKOJIbI )KUBOIMCH. Ero TBOpUECTBO TakKe CBA3aHO CO CTa-
HOBJICHMEM Ka3aXxCKOW MpO(eCCHOHATBHON IMIKOJIbI KUBOIMUCH, OCOOEHHO B
MPOBUHIMATIBHBIX PErHoHax. TakuMm 00pa3oM, MOXKHO Cpas3y K€ OTMETHTb
HMHTEpHALMOHAJIBHBIN XapaKkTep ero nesrenbHocTu B Kazaxcrane, coneiicTBo-
BaBILIEHN YIIPOUEHUIO KYJIBTYPHBIX cBA3€il Mexny KaszaxctaHoM u YKkpauHoi u
Apyk0e IByX HAlINX HapOIOB.

CrouT BKpaTile OCTAaHOBUTHCS Ha ero Ouorpaduu. Jleonun BacunbeBuu
Bpromep poauiics 25 centsaopst 1989 roma B ropoae Opie. 3areM ero poamu-
Tenu nepeexanu B XepcoH. OTel - MEXaHUK Ha CYI0CTPOUTEIBHOM 3aBOJIE,
MaTh — JOMOXO03s1iiKa. bylyus rHMHa31CTOM, OH IPUHUMAET Y4acTH B BBICTAB-
Kax XepcoHCKOro oO0IiecTBa JIOOUTENEH M3ALIHBIX MCKYCCTB. MHOTHE ero
paboThl mpruoOpeTatoTCs YaCTHBIMM JUIaMu. [lociie OkoHYaHUsI THMHA3UU B
1910 r. on nocrynaer B Kueckoe XynokecTBeHHOE yumuile. Ero yunrens-
mu 6butn @. Kpuuesckuii, A. Mypamiko. B 1915 rony, okoHYHMB yuuiuiie ¢
omMuueM, bpromep nocrynaer B AkajneMuro xynoxects B Ilerporpane, HO
CITYCTsI TIOJITO/IAa U3-3a OTCYTCTBUS JICHEKHBIX CPEJICTB, €My MPUILIOCH Opo-
cuthb yueOy. Bo3sparusiuces B Kues, oH MHOTo paboTaert, a TakKe akTHBHO
IIPUHMMAET Y4acTHE B BbICTABKE COBPEMEHHOI'O MCKYCCTBA, OPraHU30BaHHON
IentpanbubiM My3eeM TaBpuabl. B Hell IpUHUMaIIN y4acTU XyJOKHUKU MO-
CKOBCKuX obmiect «Kap-1iBeT», «HeTsIpe HCKycCTBa», Cpeid HUX ObLIU Ta-
KHe u3BecTHble XynoxkHuKY, kak H. Camokum, H. Kpeimos, B. ®aBopckuid,
A. Jleiineka, 1O. [lumenoB. IHTEpecHOE COBNAJEHE — yYaCTHUKOM ITOM BbI-
CTaBKH OBLT 1 DHPepT.

Hauano 30-Xx rogoB coBnazsaeT ¢ HauBBICIIUM PacLIBETOM €r0 TBOPUYECTBA.
OTOT Nepuos NPUXOAUTCS Ha TPYAHBIE Ul CTpaHbl BpEMEHA — XOJI0, TOJIOJ,
paspyxa. B ¢despane 1937 rona on Berynun B Coro3 xynoxuukos CCCP. B
1040 r. Bpromep ObLT MpUINIALIEH HA MOCKOBCKYIO BBICTABKY «XyIOKHUKU
CTapLIETO MOKOJIEHUS», OPTaHU30BAHHON YIIPABJIEHUEM 110 JI€JIaM HCKYCCTB
PCOCP u Corozom xynoxxaukos CCCP. B asrycre 1941 r. cembs bpromepa
6buta nenopruposana B [laBinonapckoe [lpunptsimbe. B 1954-55 rr. xynox-
HUK BMECTE C ceMbeii Opara nepeesxaer B [xkamOyn (coBpemenHsblit Tapas).
Ymep JI. Bptomep B 1971 rogy. OCHOBHBIE €ro MPOU3BEACHUS XPAHITCS B
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(oHIaX Tapa3CKOr0 MCTOPUKO-KPAEBEAYECKOTO My3es. 3/1eCh JKe XPaHUTCS
ero 6ubmuoTeKa 1Mo U300pa3UTEILHOMY UCKYCCTBY, B KOTOPO HUMAJIO IIeH-
HBIX KHUT JIOPEBOJIIOLIMOHHOTO U3aHUS.

TeopuectBo JI. bpromepa moka eme HeI0CTaTOYHO U3Yy4YE€HO Ka3axCTaH-
CKMMHU HMCKyccTBOBenaMH. Ho, TeM He MeHee, NOIBITKU 3ar0OBOPUTH O €ro
TBOpUYECTBE YK€ uMeroTcs. B3saTh xoTs Obl acce uckyccrBoBena b.T. [lioiice-
6aeBoii, mocBALIeHHON Hacneauto bpromepa. [oBops B 1esnom o GombLIon
3HAYUMOCTH €ro paldoT, OHA 3aMEYaeT, «YTO TBOPYECTBO bpromepa Takxke siB-
JsieTcs JUTsl HAaC BayKHBIM MB TOM IUIaHE, YTO OCHOBHAsI, HanboJiee mIog0TBOP-
Has 4acThb €ro TBOpUECTBA IIpoluIa Ha YKkpauHe» [3, 1].

Ileproab! ero TBOpuecTBa TakoBbl: yKpauHckuil — ¢ 1917 mo 1940-41 rr.,,
naBnojgapckuil — ¢ asrycra 1941 no 1954-55 rr., mxamOynbckuit — ¢ 1954
1o 1971 rr. OCHOBHBIM XaHpPOM €ro TBOpUECTBaA sBIsieTcs neizax. 1 ato
HEYIUBUTEIBHO, MOCKOJIBKY OJarofaTHhI Kpail KakuM sIBIseTCs YKpauHa,
IIOCTOSIHHO BJJOXHOBJISUI Xy10’KHUKA. OTMETUM U TO, 4TO HA )KUBONKCH bpro-
Mepa, Ha Hall B3MJISAA, 0CO00 MOBIMSIIO TBOPYECTBO KaK (PPAHITYy3CKHX Xy-
NOXHUKOB pyOerka XIX-XX BB., TaK U PyCCKHX XyAOKHUKOB—TICH3a)KHCTOB
(JleBuraH, I[Tonenos). M 310 HE MOIJIO CKa3aThCsl HA MaHepe ero nucbma. O-
HAKO OTMETHUM, YTO OT paboThl K paboTe OH CTPEMUJICS BBIPA0OTATh CBOW He-
MOBTOPUMBIH 1ouepk. OT™Meuas ero paboThl, KPUTUKHA TOBOPHIIM O HEM Kak
0 «TojaromeM OoJbIINE HAAEKABI MOJIOJOM TaJaHTIMBOM XynoxkHHKe. He-
KOTOPBIE €r0 BEILU YK€ TENEPbh MOTIYT CMEIO KOHKYPHUPOBAaTb O HEM Kak O
«TIoJaroIIeM OOJbIINE Ha/IeXK (bl MOJIOJIOM TAJaHTIMBOM XyloXHHKe. Heko-
TOpBIE €TI0 BELIH YK€ TENIEPh MOTYT CMEJI0 KOHKYPHUPOBATh C IIOJOTHAMU aKa-
nemuka JKyKoBCKOTO, B TBOPUYECTBE 00OMX €CTh MHOTO OOIIETo», - TaK MUcall
o HeM ykpauHckuit kputuk C. bpasyns (VIII BeicTaBKa KHEBCKUX XYAO0KHU-
KoB, 1916 1) [4, 3].

Ecnu B 11e1oM MpoBeCTH COMOCTABICHUE €ro KpeIMcKUX padot (Hartrop-
Mopt «LIBetb» (1910); «Oneannpsl. Kpeim» (1924); «Xpuzanremsn» (1926))
¢ paboTaMH B Ka3aXCTaHCKUH MEPUO/, TO OpocaeTcs B I71a3a NepeKInKaroiiee-
Csl COOTBETCTBHE (DAKTYPHBIX I[BETOBBIX MACC Ha XOJCTAX M CTAHOBAIIMUCS
Bce Oosiee 1 0oJiee CBETIIBIM CO BPEMEHEM KOJIOPUT MosoTeH. [lo-Buaumomy,
9TO MOKHO OOBSICHUTH SKCIIEPUMEHTAMU XY/I0KHHUKA B O0JIACTH I[BETO U CBE-
TOIEpEeayt, ero HHTEPECOM B cepe B3aUMOACHUCTBHUS COTHEYHOIO CBETA C
npeaMeTaMu (HalpuMep, ¢ CaJloBbIMM LIBETaMHU), a TaK)K€ B3aMMOJAEHCTBUSA
KOHTPACTHBIX LIBETOB, TEILJIBIX U XOJIOAHBIX U T.1.
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Bossmewm, k npumepy, ero padoty «Oneannpsl. Kpsim» (1924) u paboty
oxkaMOymbekoro nepuosa «Kyer pos3» (1965). Ha o6enx kapTuHax Mbl BUAUM
(bparMeHT cajia, IPUMBIKAOIIETO K IOMY, TIATEIFHO CINTAHUPOBAHHOTO U YXO-
’KeHHoro. B mepBoM ciydae can kaxeTcst 0ojee dKHUBbIM M €CTECTBEHHBIM H3-
3a OOMJIUSI CBETA U KOHTPACTHBIX LIBETOBBIX COOTHOLICHUH, B PE3y/IbTaTe Yero
OYepTaHMs MPEIMETOB PE3KO OIPEAEIICHBI ¢ MOYTH (hoTorpaduuecKoi YeTko-
CTBI0. BO BTOPOM K€ Cilyyae UMEET MECTO MITKUI PACCEIHHbBIN CBET, I10CKOJIb-
Ky XYAO)KHUK OOpaTwiIcs K MPUIIYIIEHHBIM TOHAM, HO, HECMOTPSI Ha Ompesie-
JIEHHBIE pa3/In4Msl COBEPIICHHO SICHO B HMX BOCIIPOM3BEIECHA W3MEHUMBOCTH
IIPUPOBI, XOTS €€ YHUBEPCAIBHBIN XapaKTep JOCTaTOYHO OYEBHUIHO MPOCIIe-
KHMBACTCs HAa IpUMeEpe OOBIIMHCTBA PAOOT XYIOKHUKOB €TO IIOKOJICHUSI.

XyI0KHUK, Pa3MBbILUISIS HaJl OCHOBOMOJIATalOMMHI IPUHLIUIIAMY, JI€Ka-
LIIMMH B OCHOBE €TI0 TBOpYECTBA, Npu3Haercs: «Ilucars pagu nucanus — ne-
YaJbHBIM pe3yiabTar. XO4eTcsl IepelaBaTb TOHYAWIINE OTTEHKH IPUPOJBI
B IIPOCTOM MOTHBE: CKOILIEHHOE I1ojie, cTepHa. Haxmapuio, Bramu J0Xab.
He6o u 3emis. HeT pucyHOYHOro Cro’keTa, BECh CIOXKET BO BHYTPEHHEM CO-
JepKaHUM, TPYTHOM MOMEHTE IPUPOLD» [5, €. 5]. OCOOEHHO SIPKO 3TO KPeo
XyJAOKHUKA MPOSBUIOCH B ABJIOAAPCKON cepru padoT.

CBeneHus o cienyroueM MEPCOHaXE, O KOTOPOM XO4YeTCsl paccKa3aTb,
eme Oosee MPOCTPaHHBI, MPeABAPUTENIbHAS WH(OPMAIMA O HEM IMOYEpPIHYTa
13 paboT Ka3axXxCTaHCKUX MCKycCTBOBENOB B ymie b. bapmankynosoit u A. Cu-
HEHBKOTO, IJIe OHM 00a yKa3bIBaIOT Ha TO, 4TO yke B 1938 rogy oH npuHUMAaeT
ydacTue B IIEpBOH 1€Ka i€ Ka3aXCKoro uckyccrsa B Mockse Hapsy ¢ A. bopTHu-
koBM, A. KacreebiM, H. KpytunbaukoBsivm, X. Xomkukosbiv, H. XimynoBeiM B
¢oiie bonbioro Tearpa. Peus unet o xynoxuuke A.A. Puttuxe.

Anexcannp Anekcannposud Purtux poauics B 1889 rony B Mockse. OxoH-
g1 Akagemuio XynoxkectB B Mionxene B 1916 rony. Yuwmiics y @. Illryka. B
1933-1945 rr. sxun B Anima-Ate. YyacTHUK BbICTaBOK ¢ 1927 roga. Ymep B 1945
rony B Mockse.

Cyns o xpaTkum 6uorpaguuecKkum CBEIEHUSIM, MOKHO MPEIIIONI0KUTh,
4yTo A. PUTTHX IIOMai B IEpBYIO BOJIHY penpeccuil Havana 30-x rr. U3 apxu-
Ba C. MyxuHa u3BecTHO, 4T0o B 1934 rogy Kazaxckum HayuyHO-Hccie0Ba-
TEJIbCKUM MHCTUTYTOM HarmoHanbHOM KyabTypsl OblUT 00BSBICH KOHKYPC Ha
co3JaHMe KUBOMUCHOro obpasza Abas KynanOaeBa, B KOTOPOM y4acTBOBAJIO
cBbitie 20 kOHKypcaHToB. B ux uucie ydactue npuHuman Purtux, um Obut
npecTaBIeH NopTpeT Adas, 3a KOTOPBI OH ObLT HArpaXkKJeH TPEThel mpeMu-
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et [6]. B 1935 roxy Obuta oprann3oBaHa BHICTaBKa, MOCBSIIEHHAs 15-1eTuio
obpazoBanus Coserckoro Kazaxcrana u 18-neturo OKTAOpBHCKO# peBoOIIO-
uuu, Tae Purtux npencrasui nBe pabotsl: «KpacHoapMeHIpl Ha JIbDKaX» U
«IInoneps! B roctsax y Kpacnoit Apmun». B 1937 rony cocrosiinach BbICTaBKa
B [lapmxe, rne Purtux nomyumn Cepebpsinyio menanb. B Tom ke 1937 rogy
npu Coro3e Xy/0’)KHUKOB ObllIa OpraHM30BaHa IIKOJIA JUIs )KETAIOIUX YUUTh-
Cs1 )KMBOIIMCH, B KOTOpOH npernonasan Purrux [7].

XapakTepu30BaTh TBOPUYECTBO PUTTHXAa MOXKHO TOJIBKO I10 YETHIPEM Kap-
tuHaM, xpansummes B MU um. A. Kacteesa: «Iloptper XKamObuiay (1923-
1933), «Ha nmepenome» (1937), «'pymru» (1937), «SA6moxu» (1938). Cyas no
ero paboTaM Ha HEro OrpOMHOE BIIEYATJIEHHE MPOM3BeNia HEMELKas KUBO-
IIMCHAs ILIKOJIA.

Harropmopram Purtixa cBOMCTBEHHA HEKOTOPask CUMBOJIUYHOCTb, OH HE
OTPaHUYMBACTCS TOJIBKO NMPEIMETHOM (pukcarueid. B HUX 1aH MOHyMeHTalb-
HO-CUHTETHYECKH 00pa3 marepuasnbHoro mupa. Eciu y Ditdepra marepu-
albHBIA MHUP IPEJCTABJIEH B Kau€CTBE MUpPAa MHIUBUAYAIbHOIO, a y bprom-
Mepa MUpP OKa3bIBaeTCs BIIOJIHE 0OBEKTUBUPOBAHHBIM, TO Y PUTTHXa MBICIIB
JIBMDKETCS IOCTaTOYHO JMAJIEKTUYECKH, MMO3BOJIss ce0e B BBICUICH CTEMEHU
CBOOOTHBIE MOTYJISIIIUY.

MoHO cka3arb, 4T0 PUTTHX — 3TO MacTep HIOAHCOB, KOTOPBIA CPOJIHU BE-
JMKUM HEMELKUM MacTepam, I0JIaraBIIMMCs UCKIFOUUTEIbHO Ha CBOW OIIBIT
— XYJIO’KECTBEHHBIN U OK3UCTEHLMAIbHBIN. DOpMa Xy10/KECTBEHHOIO BBIPaKe-
HUSI CKIIOHSIETCS y PUTTHXA HCKITIOUUTENBHO B CTOPOHY OOBEKTUBALIUMY, T.€. VIS
TaKOIO pa3psizia XyJl0)KHUKOB, KAKMUM ObUT caM PUTTHX, HET MHBIX MIPUYMH KaK
BBIPa3HTh ce0s ¢ (hOpMaIbHOM CTOPOHBI, HE 33/1eBasi CIOXKETOB M COZICPIKAHUSL.

PuTTHX B CBOMX HAaTIOpMOpTax CTPEMWIICS HM300pa)xarh IeHCTBUTEINb-
HOCTbh 0€3 neanu3ali 1 MOPaJIU3aTOPCTBA. DTOT MOCHLI, JIEKAIIUI B OC-
HOBE €ro TBOPYECTBA, PUCYET €ro KakK 4eJOBeKa OJIM3KOro K MOHUMAHUIO
HCKyCCTBa KaK HEKOIo JeMOKpaThuueckoro Hauana. I[lox nemokparnueckum
HayaJIOM IOHUMAETCS B BUJY CIIOCOOHOCTh Xy0KHHKA ObITh 3aKOHOJATEIIEM
HE TOJIBKO MPABUJI UTPbI, KOTOPAasl yCTAHABIMBAET JIJIs1 HAC IPUPOJA, HO U TEX
HOPM, KOTOPBIX MPHUIEPKUBACTCS XyJOKHUK JIFOOOTO BPEMEHHU, HE3aBUCUMO
OT TOrO0, KaKOW UACOJIOTUU OH Ipuiaepxkusaercd. Llens Purruxa — BeIpasuthb
MIOJTHOKPOBHBIE KHUBBIE 00pa3bl, BOIIOTUBIIKE B ce0e KaK BHyTPEHHHE 3a/1a-
YH XYIOKHHKA, TaK ¥ BHEIIHIOKO C(epy YeIOBEUYECKOTO OBITHS, IJI€ JOIKHO
OBITH MECTO HETOJIETbHOCTH U UCKPEHHOCTH.
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Hame y6exnenue TakoBo, 4TO IUlaTa 3a CBOOOMY TBOpUECTBA — camast
OouiblIas TUIaTa U3 BCEX BO3MOXHBIX, HO HEJb3s1 JJOMYyCTUTh TPOou3Boi. Henb-
351 ONpaBAarh MPEAATENbCTBA UIE€AJIOB BEUHBIX LEHHOCTEH, BBIPA3UTEIIAMU
KOTOPBIX ABJSUIMCH TaKHE XyAOKHUKHU Kak A. Diidepr, JI. bpromme u A. Put-
TUX. XY/10’)KECTBEHHBIE 00Pa3bl 3TUX XyJOKHUKOB, 3allCUaTICHHbIEC B UX Kap-
TUHAX, CYLECTBYIOT KaK YPOK CTOJIKHOBEHHUS C YEM-TO TAKUM, UTO I10 CylLIe-
CTBY HEM3MEHHO, U 4TO I10 CyTH HUYEMY HE YUHUT, KpOME KakK CBOOOJE.

Kniouesvie cnosa: nemenkue Xy10’)KHUKH, JIeniopranus, penpeccun, Kap-
J1ar, TOTAJIUTAPU3M.
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Asiya Qalimjanova, Said Qalimjanov (Qazaxistan)

1930-cu illords Qazaxistana deportasiya olunmus alman

rassamlarinin yaradicih@ina dair

Maqalada1930-cu illorde Qazaxistana deportasiya olunmus alman rossam-
larmin yaradicilig arasdirilir. Vladimir Eyfert, Leonid Briimmer vo Aleksandr
Rittix Qazaxistan tosviri sonatinin tarixindo xiisusi yer tuturlar. V. Eyfertin osor-
lorinds repressiya dovriiniin hadisalori 6z oksini tapmisdir. Onun tablolar1 na-
rahatliq hissi il doludur. L.Briimmer va A.Rittixin asarlori iso biza gostarir ki,
rassam 0z dovriiniin tok¢a salnamagisi deyil, hom do 6zlinamaxsus diinya man-
zorasinin yaradicisidir. Briimmerin manzars va Rittixin natyurmort janrma aid
asarlorinds rassamin sakit, is1gli diinyasi tesvir olunmusdur.

Acar sozlor: alman rossamlari, deportasiya, repressiya, KarLagq, totalitarizm.
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Asiya Galimzhanova, Said Galimzhanov (Kazakhstan)

On the question about creative work of German artists deported

to Kazakhstan in 1930s

This article deals with biography and creative work of German artists, who
were deported to Kazakhstan in 30s of 20th century. Vladimir Eifert, Leonid
Brummer and Alexandr Rittikh have a special place in annals of Kazakh fine
art. Epoch of repressions is reflected in the works of V.Eifert. His works filled
with worry, anxiety. The L.Brummer’s and A.Rittikha’s works reveal that, the
creator cannot be only chronicler of his epoch, but also the creator of his own
world. Brummer’s landscapes and Rittikh'’s still life paintings tell us about the
quiet, sunny world of the artist.

Keywords: German artists, deportation, repression, Karlag, totalitarianism.
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Auoa Caovizoea
00Kmop gunocogpuu no uckyccmeosedenuro
(A3epoaitorcan)

I'EHOLIMNJA KAK HCTOPUYECKOE SBJIEHUE

MupoBOi MOTUTUYECKUN MPOLECC XapaKTEPUIYETCA HAITMYHUEM OINpEJIe-
JIEHHOT'O MOPAJKa, HOPM, IPUMEHSIEMBIX K MEKIYHAPOIHOMY HOJIUTHYECKO-
My corpyaHuuecTBy. Coznanue u (yHKIMOHUPOBAHUE HAIEKHOTO MUPOBOTO
MOPsAJIKa MOXKET ObITh JOCTUTHYTO JIMILIb HA OCHOBE CO3/IaHUs YCIOBHM AJis
peanu3any UHTEPECOB U COXPAHEHUS LIEHHOCTEW HE TOJBKO TOCYIapCTB U
MEXIPaBUTEIbCTBEHHBIX OpraHU3alUil, HO U CaMbIX Pa3HOOOPA3HBIX COLM-
aJbHBIX OOIIHOCTEN U KOHKPETHBIX JIFOJICH.

B Toxe Bpems B COBPEMEHHOM MHPOBOM OOILI€CTBE HAOIIOAAETCS POCT
CaMBbIX pa3HOOOPA3HBIX MOJUTHUYECKUX MPAKTUK, TAK UM HHAUE IPUYACTHBIX
K TOMY, 9TO MOXET OBITh KBATU(PHUIIMPOBAHO KaK TCHOIIH/I.

B ucropum uyenmoBeuecTBa MOXKHO HaWTH HEMaJlO Cllyd4aeB Ie€HOLUJA,
HauuHas ¢ APEBHEHIIMX BPEMEH M BIUIOTH /10 HaMX JHeH. OcoOeHHO 3TO
XapaKTEepHO ISl UCTPEOUTENIbHBIX BOWH M OINYCTOLIMTEIbHBIX HAIIECTBH,
IIOXO/10B 3aBOEBaTelel, BHYTPEHHUX ITHUUECKHUX U PETUTHO3HBIX CTOIKHOBE-
HUH, 17151 00pa30BaHus KOJOHUAJIBHBIX UMIIEpUI €BpONEHCKUX JiepkaB [7].

EcTb Bce 0OCHOBaHMS TOBOPUTD, UTO poOIeMa FreHOIHa BO3HHUKIIA C BO3HUK-
HOBEHHEM 4enioBeuecTBa. OJJHAKO KOHKPETHbIE OOBUHEHHS B TEHOLMJIE KaK OT-
JIETIbHOM TIPECTYIUIEHUH BIIEPBbIE ObUTH BBIABUHYTHI JIMIIL B XX B., a caM Tep-
MHH «T€HOLIMD MOABUIICS B HaydHOM juteparype B 1943-1944 rony. [omuruka
TE€HOLM/1a CTAHOBUTCS IIPAKTUYECKU HEOTHEMIIEMON YaCThIO BOCHHBIX JICHCTBUN.
KynbMmunanueii sxe rerormia B XX BeKe SBISETCS] XOIOKOCT - THOEIb 3HAUUTEITb-
HOM 4acTu eBpercKoro HaceneHus EBporibl B pe3ysbrare OpraHu30BaHHOIO Ipe-
CJIEIOBAHMS U IUTAHOMEPHOTO YHUUTOXKEHHS €BPEEB HALMCTAMH U MX MIOCOOHMKA-
MU B [epMaHuM 1 Ha 3aXBa4eHHBIX €10 TeppUTOpusiX B 1933-1945 ronax.

Mex1lyHapOIHBIN MTPaBOBOM CTATyC OINpENEIeHHE «T€HOIMI» Ipruodpe-
1o nocne npunstusa ['enaccambneeit OOH 9 nexabps 1948 1. «Konsenuuu o
MpeTynpex eHUN IPECTYIUIEHNS TEHOI/1A U HAaKa3aHUU 32 HETOY.

CornacHo KoHBeH1MH, 1MOJI TEHOLUAOM MOHUMAIOTCS AEUCTBUS, COBEp-
11aeMble ¢ HAMEPEHUEM YHUUTOXUTH (TIOJTHOCTHIO MIIM YaCTUYHO) KaKyIO-JIH-
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00 HAIMOHAJIBHYIO0, 3THUYECKYIO, PACOBYIO WM PEIMTHO3HYIO TPYIITY Kak

TaKOBYIO:

a) yOWICTBO YJICHOB TAKOM IPYIIIIHI;

0) NpPUYUMHEHUE CEPHE3HBIX TEIECHBIX MOBPEKACHUI UM YMCTBEHHOTO pac-
CTPOMCTBA YICHOB TAKOW I'PYIIIIBI;

B) MPEIyMBIIUICHHOE CO3JaHHe ISl KAKOW-IMOO0 IPyIIbl TAKUX KU3HEHHBIX
YCIIOBUM, KOTOPBIE PACCUMTAHbI HA TOJIHOE WM YaCTHUYHOE (PU3NYECKOe
€€ YHUUTOKEHHUE;

I') MEpbI, paCCUNTAHHBIE HA IIPEIOTBPALLIEHUE JETOPOKIECHUS B CPEE TAKOU
IpyHIIbL;

J1) HacCWIbCTBEHHAs Iepeaada AeTel U3 OJHON YeJI0BEYECKOW TPYIIIbI B APY-
ry1o.(8)

OTUMOJIOTHS TEPMUHA «T€HOIM HEOJHO3HauHa. [ eHouus - rubpuanoe
CJIOBO, BOCXOJAIIIEE K IBYM SI3bIKAM: TPEUECKOMY «ZENO0S» - pOJ, IJIEMS U Ja-
TUHCKOMY «caedere» - youBars [9].

PazpaboTka MOHATHS IPECTYIICHNs TEHOIU/1a K €r0 COCTaBa OCYIIECTBIS-
Jach MOJIBCKUM (BIOCIIEACTBUM aMEPUKAaHCKUM) topucTtoM P. Jlemke, BriepBbie
WCIOJIb30BABIIMM CaM TEPMHH «T'€HOIM B CBOMX pab0Tax, pyMBIHCKHM HC-
cienoBareneM B. [lemna, ¢ppaniysckum yuensim /1. ne Babpom u ap. [4, c.3].

Kak cnpaBennuBo ormeuan A.H. TpaiiHuH, reHOLM] cilaraeTcst U3 OT-
JICJIbHBIX EUCTBUI: YOUNCTB, UCTSA3aHUM U T. I1., K&XKI0€ U3 KOTOPHIX HMEET
CBOUM OOBEKTOM KH3Hb, 310pOBbE, Oarononyuue yenoneka. [lpu stom Hago
YUUTBIBATh, YTO CHEIU(PHUECKAs 0COOCHHOCTh T€HOLU/IA, BBIACISIONIAs ero
U3 JApYTuX NPECTyIUIEHUH MPOTUB YEIOBEUYECTBA, 3aKIIOYAETCS B TOM, UTO
€ro 00ObEKTOM SIBIISICTCSI HE OTEIBHBIN YENIOBEK, a rpymma Jtoxaei [6, c.409].

Tem He MeHee, HECMOTpsI Ha OOLIMPHYIO MPaBOBYIO 0a3y, paCIHCAHHYIO
BBIIIIE, ¥ [IOCTOSIHHOE CTPEMJIEHHE ITPENOTBPATUTD «IIPECTYIUIEHUE IPECTYI-
JIEHUI», BO BTOpOM 1nonoBuHe XX BEKa T€HOLU/ [IOBTOPSUICS BHOBb U BHOBb.
Nunonesus (1965 — 1966), banrmanem (1971), Bypynau (1972), KamGomka
(1975-1979), Upak (1988), Pyanna (1994), FOrocnasus (1992-1995). Ha-
yuHast Accoumanus Wccnenosareneit I'enommna (Association of Genocide
Scholars) Ha3Basia XX Bek «BeKoM reHouuaa». Llens yxacarmux cBoei xe-
CTOKOCTBIO COOBITHIA TIOKa3ajia, 4To Ja’ke CErO/Hs, B TIOXY IEPBEHCTBA MpaB
YeNoBeKa, TeHOLU I MPOA0JDKAET CO3JaBaTh Yrpo3y BceoOliemMy Mupy, Oe-
30[IaCHOCTH U OJIarornoiy4yuio, a BOIPOC MPEeIyNpeKIeHUS IeHOIM/IA CTaHO-
BUTCSI OJHOU u3 MIaBHBIX 3a1a4 OOH.

55



N1 (55) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

HcTopus yenoBeuecTBa - 310 UCTOpUs reHOUUAO0B. CUTyalluy, KOTOpbIE
MOTIAJIAl0T 1O/l COBPEMEHHOE ONpeAeTIeHHEe TeHOIH 1, 3a(UKCUPOBAHbI €I11e
B JIpeBHeM Pume, Hanpumep, koraa ObLI0 MOJIHOCTHIO YHUYTOKEHO HITH TIpe-
BpaieHo B paboB Hacesnenue Kapdarena. B pannem CpeaHeBekoBbe KpecTo-
HOCIIBI B X0€ AJBOUTOMCKUX BOWH BbIpe3ajy OOJBINYIO YacTh HACEICHUS
Oxno1 ®panuuu. Bo Bpemsa Benukoii @paHiry3ckoil peBONIIOIMH, BOMCKa,
MOJIABIISIBIIME BOCCTAHUE POSUTUCTOB B Bannee, nmomyuywin npukas yOuBarhb
HE TOJIBKO B3POCJIBIX MYKUHMH, @ TAK)KE JETEH U KEHILUH PENPOTyKTUBHOTO
Bo3pacTa. JlocTaroyHo 4acTo reHOLU/ IPOBOJWINA KOJJOHUAJIbHBIE JIEP/KABBI.
Tak, Hanpumep, BennkoOpuTaHnio 0OBUHSIOT B MACCOBBIX YOUNHCTBAX UHIY-
coB, OypoB, Mala3uiIieB, Cy/laHIIeB, | epMaHUIO - B YHUUTOKECHUU IJICMEHU
reppepo (coBpemenHass Hamubus) u T.1.

B CIIA opranuzauuy MHAEHIEB U Psiji UCTOPUKOB JOKa3bIBAIOT, YTO B
OTHOLICHUU KOPEHHBIX OOUTaTesell aMEpPUKAHCKOIO KOHTMHEHTa ObLIT OCy-
LIECTBJIEH aKT T'€HOLM/IA, TOCKOJIBKY YHCIIO KPACHOKOKMX aMEPHUKAaHIIEB CO-
kpatuiiocsk ¢ 12 muiH. B 1500 rony mo 237 teic. B 1900 rogy. B 1932-1933
rofibl B YKpauHe pa3pasuiics CTPALIHbIN rojox — «loogoMop», B pe3ysbrare
KOTOPOT'O MOTUOJI0 OT 2 MIIH. 10 7 MJIH. 4eJIOBeK. | eHOLu MPOTHB Ka3aXxCKo-
ro Hapoja ObLI OpraHu3oBaH KoMMmyHHcTaMu B 1932 rony. Ilo numerommmcest
JAHHBIM OT TOJI0Za MOTU0I0 OKOJI0 3,5 MUJIJTMOHA Ka3aXOB.

CoBpeMeHHas HCTOPUS TAK)Ke 3HA€T MHOXKECTBO IIPUMEPOB ITIOIPOMOB I10
pacoBOMy, HallMOHAJIbHOMY, PEJIMTMO3HOMY ITPU3HAKY.

Bbpaszuibckue BaacTu 0OBUHSIOTCS B TEHOLHIE MHICHCKOTO TIEMEHH STHO-
MaHH, KOTOPOE, K CBOEMY HECUACTBIO, IPOKUBAET B JIEJIBTE PEKU AMa30HKU
Ha TePPUTOPUSX, OOTraThIX Mojae3HbIMU UckonaeMbiMu. C 1973 rona Bo Bret-
HaMe BJIACTH CTPaHbl IPOBOASAT PENPECCUU B OTHOIIEHUH HAPOJHOCTH AErap.
DTOT MpoLEece Havacs MOocjie OKOHYaHHs BOWHBI BO BbeTHame: mobeauBInme
KOMMYHHUCTBI Ha4aJIU MPeCIieIoBaTh HEOObIINE MIIEMEHA, KOTOPbIe aKTUBHO
noxanepxxuBaiu FOxubiii Beetnam u ero coro3nukoB. B 1980-e roabl, Bo Bpe-
Msl TpaXkIaHCKOH BoiiHBI B [ BaTremase, »kepTBaMHU MacCOBBIX YOUNHCTB CTasIn
MHJenLbI Malis. [IpuHATO cuuTarh, 4TO B pe3yJbTare JeHCTBUM apMUU U IIPO-
MIPABUTEJIbCTBEHHBIX «ICKAJIPOHOB CMEPTU» MOrubio Oonee 75 ThIC. MHACH-
1eB. Okoso 50 TeIc. Maiis 6exanu B MEKCHUKy.

B 1986-1988 roabl npakckue BoiCKa MPOBEIN BOCHHYIO ONEpaIUio Mpo-
THUB KypJIOB, B pe3yJbTaTe KOTOPOil MOruOIM UK CTalu OeKEeHIIAMU HECKOJIb-
KO cOT Thics4 yesioBek. C 1989 roga unnuiickast apMust MPOBOJUT PEIPECCUH

56



Incosanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBA 1 KyJBTYpbl N1 (55)

IIPOTUB MYCYJIbMAaHCKHUX >kuTenel mrara Kammup (cnopnas ¢ Ilakucranom
TEPPUTOPHS), B XOA€ KOTOPBIX MOTU010 10 15 ThIC. yenosexk [2].

Hagano XX Beka — OqUH U3 CaMbIX TParu4eCKUX MEPUOJOB B UCTOPUU
AzepOaitkana. 1918-1920 roas! OykBajabHO MPOMUTAHBI KPOBBIO JIECATKOB
TBICSY a3epOaliPKaHIIeB, IPUHECEHHBIX B )KEPTBY arpeCCUBHBIM yCTPEMIICHH-
SIM apMSIHCTBA U €T0 MOKPOBUTEIIEH, CO3aBIINX BCE HEOOXOAMMBIE TOJINTH-
YeCKUe yCIOBHS Ui 00pa3oBaHMUs HAa MCTOPHUYECKUX 3eMIIsiX AszepOaiimxka-
Ha (B ropone EpeBane u mpuieraiommx K HeMy TEPPUTOPHSIX) apMSHCKOTO
rocynapctBa. MIMeHHO 3axBaT HMCKOHHBIX 3eMenb AsepOaiipkaHa SBISUIICS
LIEJIBI0 MAaCCOBOTO MCTPeOIeHUs] MUPHOTO a3epOaiiPKaHCKOTO HACeJICHUs B
1918-1920 romax — nonutuka remouuaa [3, c. 5]. C HeBUIAHHOM >KECTOKO-
CTBIO apMsIHE paclpaBisUIMCh ¢ a3epOaiimkanuamu B baky, ['yoe, Illamaxe,
I'maoxe, HaxubiBane, Kapabaxe, 3anresype, UpaBane u apyrux mecrax. Ilo
HEKOTOPBIM JIaHHBIM, B TOT MEPUO]] ObLIO 3BEPCKU YHUUTOKEHO HECKOJIBKO
COT ThICSIY YEJIOBEK, pa3pylLIeHbl COTHU cel. B KoHIle MapTa-Hadaje anpesns
1918 roga B pesynprare CTpallHON PE3HU O] PYKOBOJACTBOM M aKTUBHOM
YYaCTHH apMSIHCKHX OOJbIIEBUKOB B baky M OKpecTHBIX cenax ObuIO yHHUY-
TOXeHO Oosee 15 Thicsy Oe3BuHHBIX Jitoaed. B 1919 u 1920 ronax 31 mapra
oTMeuanoch B Azepbaiimpkanckoit Jlemokparuueckoil PecriyOnuke kak JleHp
Tpaypa [10].

OnHUM U3 CaMBIX YyJOBHIIHBIX MPECTYIUICHUH POTUB a3epOaliPKaHCKO-
ro Haposa 3a BeChb MEPUOA apMsHO-a3epOailKaHCKOTO KOH(IUKTA SBUIOCH
MaccoBoOe UCcTpeOIeHre IpaskJaHCKOTO HaCeJIeHUs ropo/ia X0KaJIbl B HArop-
HO-KapabaxCKoM perrmoHe AzepOaiimkaHa B HOUb ¢ 25 Ha 26 ¢espans 1992
roqa [5, ¢. 9].

XomKaIMHCKUI reHou 1 ObuT OpHIIMAIbHO PU3HAH napaamMenTamu [la-
kuctana, Mekcuku, Komym6un, cemu mraros CIIIA, bocuuu u I'epierou-
Hbl, Pymbinuu, Cepbuu, Yexun.

26 mapra 1998 rona npesuaenr leiinap Anues uzgan ykas «O reHouu-
ne azepOaiipkaHueBy. DTOT yKa3 cTaj HepBbIM JIOKYMEHTOM, JIABIIUM I10-
JUTHUKO-IIPABOBYIO OLIEHKY 3BEPCTBaM, TBOPUMBIM apMsHAMU BO MMsI UAEH
co3nanus «Benukoit Apmenun». Benencreue ganHoro ykasa 31 mapra ot-
Meuaercs Jlenp reHonuaa azepOaimkanies [10].

MBI )KMBEM B OUEHB CIIOKHOE MOJIMTUYECKOE BPEMS — BpEMs pa3Hy31aHHO-
r'0 MEXIYHapOIHOTO TEPpOpU3Ma Ha CaMOM BBICOKOM ypoBHe. Mctopus Oyzner
3aBUCETh BO MHOTOM OT TOI'0O, KAKMM ITyTEM MONAET JaJbHENUIIEE pa3BUTHE
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MHUPOBOTO MOJIMTHYECKOTO Mpoliecca, Kak OyyT CKIabIBaTbCs MEXIOCYyAap-
CTBEHHBIE OTHOLICHUSA: OyAyT npeodiaiaTb MUPHBIC WM BOCHHBIE ITyTH pa3-
perieHust KOH(QIMKTOB, KaKasi CTpaTerusi OyJAeT rocroACTBOBATh B IMOJUTHKE
roCyJ1apcCTB.

PaccmarpuBaemMyto TeMy XOTENOCHh Obl 3aBEPILIMTH CIIOBAMU M3 BBICTY-
mwienust I'enepanbHoro cexperaps OOH Ilan I'm Myn no ciyvaro 13-i1 ro-
JoBIIMHEI reHouuaa B Pyanne: «lIpenorspaiienre reHomnuna — A0OIT BCEX
U KaXXJOro B OTAEIBbHOCTH. KaXk/blil BHOCUT CBOIO JIENTY: IIPAaBUTEILCTBA,
CpeAcTBa MacCOBOM MH(OPMAIMK, OpraHU3alMy IPaXKIaHCKOro OOIIecTBa,
PEeIUTruO3HbIE TPYIIIBI U KaXKAbIi U3 HAc. [laBaliTe ke pa3BUBATh U YKPEIUIATh
106aIbHOE MAapTHEPCTBO NPOTUB reHonuaa. /laBaiite 3amumniare Haposl OT
TeHOIMJa TOT/A, KOTJa UX COOCTBEHHBIC MPABUTEILCTBA HE CMOTYT HJIM HE
CTaHyT JenaTh 3Toro» [1].
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Aida Sadiqova (Azarbaycan)

Soyqirim tarixi hadiss kimi

Moqalado soyqirim anlayisi basoriyyat aleyhino on agir beynolxalq cinayot
kimi saciyyalondirilir, tarixds hamiya malum olan, beynoalxalq toskilatlarda
gobul edilmis va soyqirim sayilan facioli hadisolordon danisilir. Azorbaycan
xalqmnin tarixinds bas veron 1918-1920-ci illorin hadisolori, Xocali faciasi
kimi soyqirim faktlar1 qeyd olunur.

Acar sozlar: soyqirim, konvensiya, Xocali, cinayat, facio.

Aida Sadigova (Azerbaijan)

Genocide as a historical phenomenon

The concept of genocide, characterized as gravest international crime
against humanity is considered and dealt with known tragic crimes in the
history, which were accepted and considered as genocide by the international
communities in the article. Facts of genocide in history of Azerbaijani people,
related to crimes in 1918-1920s, Khojaly tragedy are noted.

Keywords: genocide, convention, Khojaly, crime, tragedy.
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Pena Aooynnaesa
O00KMOP UCKYCCHIB06E0CHUA
(A3epoaitorcan)

XOJOKOCT B TBOPYECTBE WJIbH KJIEMHEPA

Tpareaust XonokocTa HIMPOKO OCBEIIEHAa B MUPOBOM H300pa3UTEIbLHOM
uckycctBe. B sxuBonmcH, rpaduke, CKyIbITYpe Ha 3Ty TEMY CO3[aHbl COTHU
npousBeneHuii. CBOe BOIUIOLIEHHE 3Ta TeMa MOJY4YWia U B apXUTEKType, B
MHOTOYHMCIIEHHBIX MEMOPHUAJIbHBIX KOMILIEKCAX.

Tema Xomnokocta — ob1iedenoBedeckas. 3BepCcTBa, yUMHEHHBIE HAJl eBpeii-
CKMM HapozaoM B rofsl [I MupoBoi BOWHBI — 3TO Tpareaus He TOJIbKO €BpEi-
CKOTO Hapoja, HO U OOJIb BCErO YeJIOBEUeCTBA. DTH TParudecKue COOBITHS
CTaJIM TEMOM TBOPYECTBA MHOTHX XY/I0’)KHUKOB M CKYJIBIITOPOB, HE3aBUCUMO
OT UX HAIlMOHAJBHOCTHU U MECTa NPOKUBaHUA. Byyun 1monokeHHbIMU B OC-
HOBY psiia CHO’KETOB M300pa3uTENIbHOIO UCKyccTBa XX BEKa, OHM J1ajlu TOJ-
YOK TOSIBJICHUIO XY/I0’)KECTBEHHBIX IPOU3BECHHUH OOJIBIIOr0 ICUXOJI0THYEC-
KOT'O M SMOLMOHAJILHOTO HaKaJa.

B Gonpiieii crenenu k o0cykaaemMoi TeMe 00palaroTcst XyI0KHUKY 13-
pawis ¥ IpeICTaBUTENIN €BPENCKON 1Macopbl, U 3TO eCcTeCTBEHHO. CeroaHs
XyJOKHHUKHU U CKYJIBITOPBI €BPEHCKON HAITMOHAJIBbHOCTH, )KUBYIIIHE B PA3HbIX
ctpanax mupa — B U3paune, CILIA, Poccun, Yipaune, [lonsiie, 'epmanuu —
CO3JaI0T 3alIOMUHAOIUECS, IITyOOKO BOJHYIOIINE 00pa3bl CTAHKOBOTO U MO-
HYMEHTAJILHOTO MCKyccTBa. X mpou3BeeHMsI XpaHATCSl BO MHOTUX MY3€siX
U KapTUHHBIX rajepesix MHpa, B TOM YHCJi€ B 3HAMEHUTOM MEMOpPHUAJIbHOM
My3ee SAn-Bamewm.

3ameTHOH GuUTrypoit cpeny XyJOKHUKOB, paOOTAOIIMX HaJ TeMOH X0JIOKO-
cra, siBnsercs Mnbst Anexcanaposuy Kieitnep poausimiicst B 1938 B Mockse, B
Hacrosee Bpems xkuBeT B [lorcname B I'epmanun. Wb Kielinep onmgaercs
LIIMPOKUM TBOPUYECKUM JIMANIA30HOM M CBOEOOPA3HBIM BOCIPHUSTHEM I[BETOBOU
raMMbI OKPY’KaroLIero Myupa. B ero TBopuectse peanbHbIi MUP, COSTUHSACH C
MHPOM I'pe3, 00pazyeT pOMaHTHYECKOE MO yXy CKa304HOE MPOCTpaHCcTBoO. [n-
POKUI TBOPYECKUH AMANa30H Xy[A0KHUKA BOMpAET B ce0sl U CI0XKETHO-TEMaTHye-
CKH€ IIPOU3BE/ICHNS, U CUMBOJIMYECKHE 00pasbl, U MOPTPETHI, B TOM YHCIIE )KEH-
CKH€, UCTIOJIHEHHBIE B JIUPUKO-POMAHTUUECKOM KITIOUE, B )KAHPE «HION.
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PomanTuk 110 n1yxy, TAroreromui k cuMosiusmy, M.Kneiinep, rem He me-
Hee, SIBJIETCS aBTOPOM HECKOJIBKUX LIMKIJIOB IPOU3BEINECHUM, TOCBAIICHHbBIX
CypOBOMY U TparuueckoMmy Xoiokocty. OH Hayaja co3iaBarh UX B KoHIEe XX
BEKa, TaK KaK B COBETCKOE BpeMs JaHHas Tema Oblia TabyupoBaHa. B HHX
HaOIIoaeTCsl pa3nuYHbIi MOAX0A K PACKPBITUIO TEMBI — OT aBaHTapIHOTO U
CHUMBOJIMYECKOTI'0 J10 3KCIIPECCUBHO-peanucTuueckoro. Tak, Hanpumep, «Ho-
Mepa CMepPTU» MO M300Pa3UTEIBHOMY SA3BIKY HMPUOIMKAIOTCS K UCKYCCTBY
aBaHrapza. A B Takux pa0borax, kak «Mbl cMOTpUM Ha Bac», «PekBuem mo-
youeHHsiM», «Matb u mutsa», «Henpoxonsias 60mby, « HUKTO HE 3a0bIT, HU-
YTO HE 3a0bITO» TeMa XOJIOKOCTA MOJyyaeT HHTEPIPETaIHIO B (Pri1ocodcko-
NICUXOJIOTMYECKOM acleKTe M 00y1aaeT 0OoJbIIoi BhIpasUTEIbHOM cuiloil. B
KOMITO3UIIUAX «J[Ba Bammupay, «[TIaBHBIN manad» XyJOoKHUK H300IMYaeT
IIPEJICTAaBUTENEH BJIACTH, 3aIIITHAHHBIX BOEHHBIMHU IpecTymeHusmu. Kap-
TUHBI PEAIUCTUYHBI 1 CEMHUOTHYECKH HACBIIIECHBI.

Kommnoszunus «babuit Sp» (1991) mpexacrapnsieT ocoOblii HHTEPEC. ITO
MIpOU3BeIeHUE 00J1a/1aeT HAMPSKEHHON SMOIIMOHAIBHON aypoil U IpaMaTu3-
MOM KOMIIO3ULIMH, IPUCYILIUM eBponeiickomy kinaccuiusmy X VIII Beka. Oty
KapTHHY B HEKOTOPOM CMBICJIE MOYKHO CPaBHUTH C IIpou3BeieHueM Jlenakpya
«Cw™meptp Cappananana». EctectBenHno, nonorno M.Knelinepa otnuuaercs
CBOEH MJIEHHO-XyJ0KECTBEHHON CYLITHOCTBIO, 3/1€Ch UEJIOBEUECKas Tpareus
MPENoJHECeHA TIOCPEICTBOM 0000IIEHHBIX a0CTpaKTHBIX 00pa30B. B nenTpe
KOMIIO3MIIMY TOMEIlleHa OeCroMOIHAas JKEHIMHA, KepTBa Y)KaCHOW Tpare-
JIMH, U TPyIIa My»X4uH U aereil. OHU n300pakeHbl B JIeKaueM MOJI0KEHHUH,
00eCCUIICHHBIE OT TMOMYUYEHHBIX paH W MO0O0EB. 3/1eCh TaKkKe M300paKeHbBI
MepTBbie roau. Bokpyr Hux W.Kneiinep n300pa3uin 0€3MOIBHBIX JIHOIEH,
SABJISIIOLIUXCA CBUACTEIAMU 3TOM Tpareauu. Ha nunax jrones 3aMeTHO Bbl-
pakeHHe yXaca OT IIEPEHECEHHBIX UMHU JYLIEBHBIX NOTpsiCeHUN. PeasbHble
COOBITHS B U300pAKECHNUH XyJOKHUKA ITOJTyYHUIH POMAaHTHUECKYIO TPAKTOBKY.
He nmeromas 3a1Hero miana KOMIO3HIIMS, BCS 3alI0JIHEHa (UTYpaMU JTIOICH,
MEPEXUBIIUX TPareauio. B neHTpe KOMIIO3UIMK paBBUH, OOHUMAIOIIHU T0-
J0ro pebeHKa, OUIETBOPSET HE3BIOIEMYIO Bepy JIIOJCH U UX HaJICKTY.

B namurpe M.Kunelinepa HeT kpuyamux Temblix TOHOB. OH oTmaeT
MPEINOYTEHHE CIIOKOMHOMY ToiyOOMy M KOPUYHEBOMY TOHaM. Tparenuio
N.Kneiinep He nepenaeT KpacHbIM LIBETOM, aCCOLMUPYIOIIUMCS C KPOBBIO,
OH IepesjaeT MUPCKYIO CKOPOb MOCPEACTBOM CIIOKOMHBIX TOHOB, HECYIIUX B
cebe onpeaeneHHyo GuI0copCKyo Harpy3Ky. OTa MaHepa NpUHAICKUT HEe
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TOJIBKO €My, HO M JPYTUM XyJO)KHUKaM, MUIIYIIUM Ha TeMy XO0JI0KOCTa — Ta-
kuM Kak JlaBua Onwep, Camyun bak, Anaronuit ®unkens, Bukrop bpunaay,
®emnxe Hyccbaym, Hozed Hacen u ap. Takum 06pasoM, JKUBOTIHCHBIH A3bIK
EBPEUCKUX XyJTOKHUKOB OTJIMYAETCS OT s3bIKa a3epOail/PKaHCKUX MacTEpOB
KHMCTH I10 CBOEH NAJIMUTPE, MOCKOJIBKY IIOCIEAHNUE MTPEAIIOUUTAIOT SIPKHUE L1BE-
TOBbIE AP PEKTHI.

Kaprunoii «babwuii Sp» N.Kneitnep Toi1bK0 HaYMHAET BHIHOLICHHYIO I'O-
JlaMU CEpUI0 Mpou3BeneHU Ha TeMy Xosaokocra. [locie 3Toi KapTUHBI OH
orpeesieHHOe BpeMsi paboTan Ha cBoOoaHyto TeMy. K ncxony XX Beka oH
BO3BpallaeTcsa K TeMe reHouuza esperickoro Hapoaa u B 2000 roxgy cosna-
€T MOJPSA HECKOJIBKO IIPOU3BENECHUIN HA ATy TEMY. DTy CEPUI0O MOXKHO CUM-
TaThb HEKUM UTOIOM TBOPYECTBA TEIEPH YXKE MOXKHUIIOTO XyJ0KHUKA. XOJICTHI
W.Krneiinepa HeBeIMKH MO rabdapuraM U 0ObIYHO HE BBIXOIAT 332 PAMKH pa3-
Mmepa 80x100 canTuMeTpOB.

2006 rox MOXHO CUMTaTh OYEHb IUIOAOTBOPHBIM B TBopuecTBe W.Knei-
Hepa. B 3T0T rox oH ToNbKO Ha TeMy XoJoKocTa co3nan okoso 10 pabort, Ha-
MUCAHHBIX aKpuiIoM. BooOiie, 60NbIIMHCTBO MPOU3BEACHUIN XyIO)KHUKA Ha
3Ty TEMy MMEIOT JPaMaTHUECKyI0 CIOKETHYIO JIMHUIO, BBIPAXKAIOT 0o0IIeye-
JIOBEUECKYIO Inedajb u ckopOb («KeprBbl XonokocTtay, «Jletn Xomokocray,
2006). HacTo OHU OTIMYAIOTCS XapaKTEPHBIMH IIECCUMUCTHYECKUMU 00pa3a-
MH, KaK B paborax «Younu nous» unu «Ilomorure!» (2007).

MmuorodurypHasi, ¢ ApaMaTUYecKoil CIOKETHOW nmHuer kapTtuHa «lle-
gaiby» (2006) koMmmo3uIMOHHO HatoMuHaeT «babuii SIp» 1 umeer ¢ Heii orpe-
neneHHble 001mue ocobenHoctu. Ha 3Toli kapTuHe Takke n300pakeHbl MoJ-
3al0lle B MyKax, MaJarollye ¢ MOAHATBIMHU, MPOCAIIMMHU ITIOMOIIb PyKaMH,
WM YK€ YMEpILIHE TOJIbIE JIIOAU. BOKPYT 3TOro «Mops Tpenenryumx Joaei»
XyAOKHUK M300pakaeT pa3Hble IO pa3Mepy KpUyallue JIMLA, BRIPaKarolye
rope u yXac, 4To 000CTpseT ApamMaTH3M KOMIO3uluK. B BepxHeil uactu mno-
JOTHA N300paXkeH 0OXBATUBLIMIA OT y>Kaca roJloBy pyKaMu paBBUH, OJICThIH B
TAIUT (CHelnraIbHas O/1eXk/1a BO BPEMsI MOJIMTBBI) B YEPHO-0EIYIO IMOJIOCKY.
Ecnu B kaptune «babuii SIp» o0pa3 paBBUHA JaH BMECTE CO CTPaJAIOIIUMU
JTrOEMU, TO Ha XoJcTe «Ileuansy oH M300paxeH B O0IbIIEM 00bEME, UTO OT-
PBIBACT €ro OT OCHOBHOI Macchl JIIOJCH, Ha eI HE3EMHBIM BOOOpaKaeMbIM
00JMKOM, ¥ TaKuM 00pazoM, BOILIOMAET 00pa3 OCHOBHOW HJIEH — BCEJICH-
CKOH, KocCMUYECcKoi 1o MacmTaly karacTpodsl. B BepxHeil 4yacTu KOMIO3U-
1IUH, 32 CIIMHOM paBBuHA, V.Kneitnep nzo0pa3un TeMHbIi (OH, co3natomuii
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IIECCUMHUCTUYECKOE HacTpoeHue. Ha 3agHem IiaHe BUAHEIOTCS KOHTYPBI,
CHUMBOJIM3UPYIOLINE BEUHYIO JOPOTY, BEIyIyt0 B OeckoHeuHOCTh. biaronaps
9TOMY XYHOXXKHUK CHUMBOJIMYECKH BBIPA3UII UJECIO TOTO, YTO CTpajarolue Ha
9TOH 3emJIe JIOU HAXOAT YCIIOKOCHHE B MUpE BEYHOCTH. B 060ux npousse-
JICHUSX TPOSBISIETCS KOHIETIINS TAaCCUBHOCTH, TOKOPHOCTH cyab0e. B aTom
cMbIciie 00pa3bl HOKOPHOCTH, co3nanuble V. KnelinepoM, cxoxu ¢ nmpousse-
neHusMu xyaoxkauka @. Munnena « Codbuparomiue Konocy, « AHIuocy. Uies
Kneitnep n300pa3ui cBOMX repoeB 1ajieKUMU 0T OOPbOBI U PEIIUTEIBHOCTH.
OH BuAWT crnaceHue He B OOpr0OE, a B TOM BO3HATPAXKICHUHU, KOTOPOE BO3-
MOXHO TOJIBKO B MOTyCTOpoHHEM mupe. [logoOHas unes xapakrepHa v ais
Memopuana «Canacimic». B xaptune «babuit Slp» npeoOiagaer kopuuHe-
BBbIM LIBET, a B KapTuHE «llevyansy - cuHue ToHa.

Kapruna xynoxHuka «PekBrem 1o yOueHHbIM» OTIMYAETCs U IO KOMIIO3HU-
UM, ¥ TI0A00POM IIBETOBOM raMmbl. KoMIo3uims npousBeaeHus OCTpOeHa
B CHMBOJIMUECKOM MaHepe. B sieBoil HIKHEH yacTu M300pa’keHbl CTEHBI U
CMOTpPOBasl BBILIKA C IIPOKEKTOPOM HALMCTCKOIO KOHUEHTPALMOHHOIO Jare-
ps. B mpaBoii BepxHeil yacTu n300pa)keHbl PyKHM TaMHCTBEHHOI'O CKpHIIaya,
WTPAIOLLEro Ha CBOEM MHCTpyMeHTe. JIuna ckpumaya He BUIHO, II€4ajlb €ro
o0pasa nepenaercs BOoOOpakaeMOi UTPOH TAMHCTBEHHBIX PYK M CKPUIIKH, MH-
HOPHBIMM HOTaMH pekBUeMa. IHTEpEeCHO U LIBETOBOE PELLIEHUE KOMIIO3ULIUU.
3necy M. Knelinep ucnonb3yeT HexapaKTEepHbI Ul HETO KpacHbli 1BeT. Kak
Y KOMIIO3MIIMs, LIBETOBOE PELICHKE T0JI0THA BBLIEPIKAHO B JIByX IUIOCKOCTSX:
HAIMCTCKUU JIarepb B CHHE-CEPhIX, a CKPHUIIKA, PYKU U HEOO B KPACHBIX TOHAX.

B kaprune «HukTo He 3a0BbIT, HUYTO HE 3a0BITO» CHMBOJIMKA BBIpAKEHA
B MEYaJIbHOM MPHU3PAYHOM OOJIHMKE BOCHHOTO C OPY>KHEM, KOTOPBI 3aHUMAeT
MIOYTH BCIO TUIOCKOCTh M300paxkeHust. Icronb3yss MHTEPECHBIN XyI0)KeCTBEH-
Hblii Meton, W.Kueitnep 3a ¢urypoil BOeHHOro, B HM)KHEH 4acTH IOJIOTHA,
n300pakaeT KapTUHY YTpa, BOCXOSIIETO COMHLA. B HIKHEH YacTu mojoTHa
OZIETHIH B 10JI0CaTy0 poOy y3HHKA MOJIOION YE€JIOBEK, TPEKJIOHUB KOJICHH, MO-
auTcs. OTa Moib0a O CIACeHUH JIIOAEH, MCTEP3aHHbBIX B HAIIUCTCKUX KOHIICH-
TPALMOHHBIX JIArepsix, U 3a AyIIn OOMIOB, OTAABIIMX KH3Hb BO UMs CIIACCHUS
9TUX JItoziei. BrInonHeHHas B TEeMHO-CHHHMX TOHAX, JaHHAs paboTa UMEET SIPKO
BBIPAKEHHOE HPABCTBEHHOE COJIEPKAHUE, KaK U BCE JPYTHUE IIPOU3BEICHMS aB-
Topa. Ho B oin4ne oT MHOTUX U3 HUX, B KapTuHe «HUKTO He 3a0bIT, HUYTO HE
3a0b1TO» W.KieiiHep uILeT criaceHue He B PENTUTUH, a B HETIOKOJIEOMMOM 00-
pase BOMHA C OpYKUEM. B Hell IBHO BBIPAYKEH 1yX COIPOTUBIICHUS CHJIaM 3J1a.
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B otnnuue ot 310 pabdotsl, apyroe nonotHo M. Kneitnepa nox Ha3Banuem
«Martb u 1uTs» ropaszno Ooee NacCUBHO U Jaxke garanuctudno. Ho B To ke
camoe BpeMs 3/1eCh 3aMETHO sIpue MpOsBIIAETCS CUMBOJINKa oOpa3a. B 1en-
Tpe KapTHHBI, UCIIOJIHEHHON B CHHE-CEPBhIX TOHAX, IOMELIEHA HIECTHYIOMb-
Has 3Be3na JlaBuma — cumBON myzneeB. B mieHTpe 3Be3anl m3o0apkeHa Oec-
MIOMOIIHAs] MOJIOJasi MaTh, OOHMMaroIas MilajeHna. McnyranHas >KeHIuHa,
criacasichb OT OKpPY’KaIOLIEr0 €€ OMyTa, CUIUT Ha 3BE3/1€, KPEIKO pUKUMas K
Ipyad MiajeHna. B HIbKHEM JeBOM ymily XyAOKHUK M300pa3ui (ammcra —
XOJIOZHOT'0, CTaTUYHOTO, OE3MOJIBHOTO. B mpaBoM yrity BUHA KOJIOUasi Ipo-
BOJIOKA KOHIICHTPALIMOHHOTO JIarepsi. B HkHel yacTu Xoscta n300paskeHbl
CBEYH, TOPAILINE B TaMITh HEBUHHO YOUTBIX JIFO/ICH.

s xynoxxectBeHHoro ctuiisi M. KneiinepaxapakTepHsl Mo0THA ¢ 00Jb-
MU GOopMaMu, CPAaBHUTEIIBHO MTPOCTHIMU KOMITO3UIIUSMHE. B 3THX mosoTHax
1o OoJbIIeH YacTu pealuCTUYECKOe MOCTPOCHUE N300paKeHHS 3aMEHSETCS
CUMBOJIMYECKUMHU JIETAISIMU, YTO YCUJINBAET XY[I0KECTBEHHOE BO3/IEUCTBUE
IIPOU3BEIECHUS, BBISBIISSL €TI0 MJIEHHO-ICTETUUECKYIO CyIIHOCTh. Cpenu mo-
JNOOHBIX MMPOU3BEICHUN MOKHO Ha3BaTh: «HUKTO He 3a0bIT, HUYTO HE 3a0bI-
TO», «PekBueM no yoneHHsIM», «Matb U JuTS» U Ap. KoMno3uunoHHo co-
BEPILICHHO pa3Hble MPOU3BEACHUS TyXOBHO OOBEAMHSAIOTCS, IPUOIMKAIOTCS
JpyT K APYyTY, 0OpeTaroT o01me 0COOCHHOCTH. DTO MPOUCXOAUT Oraromaps
CUMBOJINYHOCTH 00pa3oB, MCIOJIBb30BAaHUIO METa(hOPUUECKHX CPEICTB BBI-
paskeHus, o01emMy HacTpoeHuto nedain. Tsopuectso Wnbu Kielinepa — ato
MOIITHOE T10 CHJIE BO3/ICHCTBHSI BOILIOLICHUE XyI0KECTBEHHBIX 00pa3oB, OT-
pakarollMX OFHY M3 CaMbIX KPOBaBbIX CTpaHMIl ucTopuu XX CTOIETHS.

Knrwuegwie cnosa: Xonokoct, n300pa3UTEIbHOE MCKYCCTBO, XYIOKHUK
N.A Kuneitnep, TBOpYECKHUIl 1MANa30H, UKIIbIL.
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Rona Abdullayeva (Azarbaycan)

ilya Kleynerin yaradiciiginda xolokost mévzusu

Diinya tosviri sanotindo, memarliginda, xatirs komplekslarindo xolokost
movzusunda yiizlorlo asor yaradilmigdir. Xolokost movzusunda islomis gor-
komli rossamlardan biri do I.A Kleynerdir. O, bu mévzuya hosr edilmis bir
sira silsilo asarlorin muallifidir.

Magqaladas rassamin bu movzuda ¢okdiyi asorlords tozahiiriinii tapan yara-
diciliq dast-xotti tohlil edilir. Silsilo asorlords m&vzunun agilmasinda avan-
qard vo simvolik {islubdan, ekspressiv-realist lislubadok miixtolif yanasmalar
miisahido olunur. 1.A.Kleynerin badii iislubunun an saciyyovi cohati onun
osorlorinin bdyiik formali olmasi va kifayot qader sado kompozisiyalardan
istifado etmosidir.

Acar sézlor: Xolokost, tosviri sanat, rossam I.A.Kleyner, yaradiciliq dia-
pazonu, silsila.

Rana Abdullayeva (Azerbaijan)

Holocaust theme in Ilya Kleiner’s creation

Hundreds of works on theme of Holocaust in world fine art, architecture,
and memorial complexes were created. One of the notable artists, who have
worked on the theme of Holocaust, is I.A.Kleiner. He is an author of some
series of works dedicated to this theme.

The style of artist’s creation, which appeared in his works on this theme
is analysed in the article. There are different approaches from vanguard and
symbolical style till expressive-realistic style on this theme among artist’s
series of painting works. The most characteristic feature of [.A.Kleiner’s
artistic style is big form of his works and using enough simple compositions.

Keywords: Holocaust, fine art, artist [.A.Kleiner, range of creation, series.
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Xozar Zeynalov
sanoatgiinashq iizra falsafa doktoru, dosent
(Azarbaycan)

YAPON iNCOSONOTINDO
XIROSIMA FACIOSININ TOCOSSUMU

Diinya incosonatindo soyqirim mdévzusundan danisarkon birincilor cor-
gosindo Xirosima faciosi vo onun torotdiyi dohsotli fosadlar yada diisiir.
XX asrdo bogariyyatin yasadigi on agrili faciolordon biri do mohz Xirosima
faciosidir. Bu barads ¢ox deyilmis vo yazilmis, badii asorlor yaradilmis, bo-
yanatlar qobul edilmisdir. Lakin bu fenomenin genis ictimai-siyasi, hiiquqi vo
monavi aspektlori ohato edon mahiyyati bu giinadok 6z dolgun, tam ifadssini
tapmayib.

«Oz miqyasina, naticolorine vo insanlarin yaddasinda buraxdig1 silinmoz
izlorin dorin manavi-psixoloji tasirine gore Xirosima faciasi XX osrda basariy-
yatin yasadig1 on dohsatli facislorlo — Xolokost, Xatin, Xocali ilo bir corgado
qorarlagib. Bu tiikiirpordici siyahinin ayri-ayri moqamlarini iso Babi Yar,
Maydanek, Osvensim, Liditse, Oradur, Nagasaki, Srebrennitsa, Maliboyli,
Qaradagli... togkil edir. Sadalanan facialor bu vo ya digoer xalqin yasadigi tale
acist olmayib biitovliikde bosoriyyatin paylasdigi iimumdiinya kodori, qlobal
faciodir» [1, s. 76]. Mohz buna gors do insanlar irqindon, millatindon va di-
nindan asili olmayaraq bels facislori toradonlors qarsi birlikde miibarizs apa-
rir vo giinahkarlarin cozalandirilmasini gotiyyotlo tolob edirlor.

Xirosimadaki memorial siilh parki facio qurbanlarinin xatirasine hosr olu-
nub. Park 12 ha.-dan artiq orazi tutur. Siilh parkinda Memorial siilh muzeyi,
coxlu sayda monumental vo dekorativ heykoltorasliq abidolori, obelisklor, ho-
lak olanlarin xatirasine ucaldilmis zong qiillasi vo digor madoni-badii obyekt-
lor vardir.

Parkin basladig1 orazido moshur «Siilh alovu» abidosi yerlosir. Abidoa bir-
birino bilok-biloys qosalagmis iki simvolik ol gériintiisiindon ibaratdir. Oslindo
bunu sorti olaraq ol adlandirmaq olar. Formaca kubizmi xatirladan diiz sothli,
itikiinclii «allorpin qovusacaginda alov yanir. «Siilh alovu» abidasinin arxa-
sinda moashur Gembaku qiillasi (Atom qiillasi), qarsisinda iso hovuz yerlosir.
Hovuzun o biri basinda facio zamani yanaraq kiilo donmiis, oriyib itmis vo
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bir-birino garigmis insanlarin xatirasino kenotaf ucaldilib. Bir-birino yaxin
mosafaodo, diiz xatt boyunca yerloson «Siilh alovu» vo kenotaf sanki hovuz
vasitasilo birlasir (hor iki abidoe hovuzun oks toroflorinda, su tizorinds ucaldi-
l1ib). Kenotafin arxasinda, kiigonin o biri torsfinde memorial siilh muzeyinin
miiasir tislubda inga edilmis ag rongli binast yerlosir (memar Kendzo Tan-
ge). Beloliklo biitovliikde xatira kompleksi diiz xatt boyunca uzanir. Onun
otrafinda iso memorial siilh parki salinmigdir. Diizbucaql tifliqi platforma
lizorinds ucaldilmis, yarimdairovi, qovsvari arka formasinda olan Kenotaf vo
Siilh alovu abidasi 6ziinde ham Xirosima qurbanlarinin xatirasini, hom do
xalqlar arasinda siilhiin vo amin-amanligin méhkomlondirilmasi ideyalarini
birlosdirir. Siilh alovu abidasi 1 avqust 1964-cii ildo (Xirosima vo Naqasaki
facislarinin v Ikinci Diinya miiharibasinin 19-cu ildéniimii arofasinds) agil-
mis vo abadi alov (siilh alovu) yandirilmigdir.

«Siilh parkiynin asas memarliq miisllifi Tokio universitetinin professoru,
taninmis yapon memart Kendzo Tangedir. Layihonin hayata kegirilmosinda
onunla yanas1 ylizden artiq memar, mithondis vo badii tartibatgr istirak etmisdir.

«Parkin morkozi hissosindo, uca, miitoharrik silindr formali postament
tizarinds yapon qiz1 Sadakonun heykali ucalir. Heykal Xirosima siilh parki-
nin badii-simvolik dominantina ¢evrilmoklo homin arazide on populyar abido
sayilir. Rosmi ad1 «Atom bombasi usaqlar» olan bu abide 5 may 1958-ci ildo
(Yaponiyada 5 may usaq giinii kimi bayram edilir) agilmisdir. Abidenin mii-
olliflori hamin dovra gadar o godar do taninmayan yapon rossam vo heykolto-
raslar1 Kadzuo Kikuti va Kiyosi Ikebe idilar» [1, s. 78].

Abidada badii obrazi tacesslim etdirilon ugaq — yapon qizi Sadako Sasaki
dogma gohori Xirosimaya atom bombasi atilarken 2 yasinda imis. Partlayis
dalgas1 6z carpayisinda yatmig Sadakonu poncoradon bayira tullayir, lakin
korpa sag qalir. Ancaq bu sevinc uzun siirmiir. Qiz bir qodar bdyiidiikdon
sonra onda atom bombasi partlayisinin fosadi olan qorxunc siia xastaliyinin
simptomlar1 omals golir. Hokimlorin sayine baxmayaraq 1955-ci ilds 12 yash
usaq xastoxanada diinyasini dayisir.

Heykolin yiiksok pyedestal {izorinds qurulmasina baxmayaraq, onun dina-
mikast, iz cizgilorinin ifadali qurulusu yaxs1 nazora ¢arpir. Miislliflor Kadzuo
Kikuti vo Kiyosi Ikebe heykali dinamik, horoki, eyni zamanda nikbin ohvali-
ruhiyyada tocassiim etdirmoklo obrazin hayati mahiyyatini qlivvatlondirmis,
sanki onun 6liim tizerinde manavi galoba qazanmasini badii vasitalarlo dol-
gun oks etdirmislor. Kompozisiyanin timumi ideya-estetik asasini 6liim vo
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kador deyil, mohz hayat va sevinc hisslori tagkil edir ki, bu da asarin ugurlu
tofsirinin asas sortlorindon biridir [1, s. 88].

XX asrin ikinci yaris1 vo miiasir yapon incasaonatinde Xirosima mdvzusu
miixtolif inkisaf morhalolorindon kegib. Bu inkisaf 6z baslangicini 6ton asrin
40-50-ci illorindo iri vo Tosiko Marukilarin yaradiciligindan gétiiriir vo miiasir
avanqard sonati tomsil edon artefakt¢1 rossamlarin miicorrad psixologizmlarlo
zongin asarloring godar davam edir. Umumiyyatlo yapon incasenatinda Xiro-
sima mdvzusunu tarixi ardicilliq esasinda ti¢ marhaloys bolmak olar:

- Erkon dovr (XX asrin 40-80-ci illori);
- Yetkin dovr (80-ci illorin sonundan XXI asrin baslangicinadok);
- Miiasir dovr (XXI asrin ilk illorindon bu gilinadak).

Tasviri sonatda bu bolgii janr tematikasinda, anonavi v avropasayagi is-
loms texnikasinda, sonatin ideya-estetik asasinda vo fakturasinda 6ziinii bii-
ruza verir. Erkon dovrds Xirosima facislari vo ondan qaynaqlanan mévzular 6z
tacossiimiinil xarakterik kompozisiya qurulusuna malik realist ifads torzinda
tapirdi. O dovrdo foaliyyat gdstormis populyar yapon rossamlari — iri vo To-
siko Marukilar, Yosiyo Murakami, Sudzuki Kendzi, Tadasige Ono, Nobuya
fino, Yosiyo Murakami vo basqalar1 mohz bu sopgids islomislor. Onlarin ya-
radicilig1 nixonqga (ananavi yapon sulu boyakarligi) ils yoqanin (Avropa ras-
samliq lislubu) arasinda qorarlagsmigdi, lakin yoqanin tasvir vasitalori daha iis-
tiin idi [4, s. 110-113]. Yapon rassamlarinin yaradiciliginda bu iki istiqgamatin
bir-birina olan nisbati kompozisiya, faktura vo s. baximindan miixtalifdir.
Misal iiciin, iri vo Tosiko Marukilarin mashur «Xirosima 16vhalari» panno-
sunun kompozisiyasi, xiisusan perspektiv qurulusu (bazi hallarda) Avropa in-
cosanating (yogaya) daha yaxindir. Lakin pannonun fakturasi (kagiz osasli),
isloma texnikasi (rongli tus), 6l¢ti formasi (uzunlugunun enindon ¢ox boyiik
olmasi) vo digar cohatlori ananavi yapon incosonatini xatirladir [6]. Tanasige
Onoda iso ham kompozisiya, hom da faktura xiisusiyyatlori Avropa incosans-
tina yaxin olub kubizmls futurizmin qovsaginda yerlasir. Onun yaradiciligin-
da sorbost formalar istiinliik toskil etso do rossamin abstrakt sonatlo birbasa
olaqoesi yoxdur; tablolarda realist cizgilorinin kubizma yaxin formalarda veril-
masi rassamin lislub xiisusiyyatli kimi doyarlondirils bilar.

Onanavi olaraq yapon incosonstinds atom bombardmani dohgatlorini oks
etdiron, yaradiciliq vasitasile siilhii vo xalqlar arasinda dostlugu méhkom-
landirmaya sasloyan on populyar sonatkarlar kimi Iri (1901-1995) va Tosi-
ko (Tosi; 1912-2000) Marukilorin ad1 daha ¢ox hallanir. Miibaligosiz demok
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olar ki, facioden 6ton 70 il arzinde bu mdvzuda hec bir rossam Iri va Tosiko
qaodar diinyada genis populyarliq qazanmayib. Istor yapon, istorsa do diinya
incasanatinda bir yerds islomis bu iki sonstkar kimi atom faciolorini daha
dolgun, daha kasarli badii vasitalarle aks etdirmoyi bacaran, milyonlarin sev-
gisini qazanmis bagqa rossam tapmaq ¢atindir. Artiq 6ton asrin 50-60-c1 il-
lorinds iri vo Tosiko Marukilorin yaratdiglari anonavi yapon pannosu tipli
silsilo asarlor biitiin diinyada moghurlagsmisdi. Bu iki rossamin yaradliciligin-
da Xirosima vo Naqasakide yasanan atom dohsatlori, radioaktiv siialanmaya
moruz qalmis insanlarin faciasi sado, lakin somimi, inandirici ifads vasitalori
ilo 6z tasirli badii-psixoloji tocesslimiinii tapir. «Xirosima dohsatlori» (Atom
bombasi) adin1 almig bu pannolar diinyanin bir ¢ox muzeylorinds, rasm qale-
reyalarinda dafalorls niimayis etdirilmisdir.

Rassamlar torofindon timumilikde 10 panno yaradilib. Pannolar qara va
qurmizt tusla ¢akilib. Hor panno sokkiz iri tablodan (varaqdon) ibarotdir. Tab-
lolar xiisusi hazirlanmis nazik, lakin méhkam yapon kagizindan ibaratdir.

«Xirosima dohgatlori» (Atom bombasi) paneli ¢oxfiqurlu kompozisiyasi,
dramatizmi, emosional, gorgin ekspressiyast ilo yadda qalir. Atom faciasinin
giinahsiz qurbanlarina ¢evrilmis insanlarin tosviri hom timumi, hom do fordi
cizgilora malikdir. Tablolardak: ayri-ayr1 suratlori rossamlar daha aydin, sha-
tali planda islomis, insanin ruhi tabistinin an inca magamlarini onlarin sima-
sinda derindon oks etdirmiglor. Demak olar ki, hor bir pannoda facis ils iiz-
izo dayanmis genis insan kiitlosing rast golirik. Bu bitib-tiikonmoyan insan
danizini obrazli olaraq hisslar vo hayacanlar okean1 adlandirmagq olar. Panno-
larda hom qorxu, hayacan, ham ozmkarliq, sofqat vo qohromanliq, ham do
yiiksok, nacib insani hisslor, amallar 6ziinii tocossiim etdirir [8].

Qirmiz1 tusla islonmis «Xirosima dohsatlori» pannosu (rossamlar bir nego
belo panno yaratmislar) 6z ¢1lgin koloriti ilo daha emosional tasir bagislayir.
Yapon rossamlig1 anonolorino miivafiq olaraq Iri vo Tosiko Marukilor pan-
nonu qarmonsakilli sakkiz bloka bdlmiislor. Panno xeyli boyiik olub iimumi
ekspozisiyada on metrdon artiq saha tutur. Olgiilorine gora séziigedon kompo-
zisiya monumental tasir bagislayir. Eyni zamanda onun fakturasi va iglonma
materiallar1 (kagiz, tus va s.) klassik yapon boyakarlig1 ononalarini xatirladir.
Bu maraqli sintez iri vo Tosiko Marukilarin «Xirosima dohsatlori» pannosunu
saciyyalondiron asas xiisusiyyatlordendir.

Xirosima faciosi klassik nasli tamsil edon yapon rassamlarinin yaradicili-
ginda genis yayilmigdir. Diinya sohrati gazanmus Iri vo Tosiko Marukilorden
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olavo, bu movzuya bir cox basqa sonotkarlar da miiraciot etmislor. Belo sonot-
karlardan bir do Tadasige Onodur.

Tadasige Ono XX asrin ikinci yarisinda adi xeyli populyar olan yapon
rossamlarindandir. Lakin diinya onu Xirosima mdvzusuna gore yox, miixtalif
Olkolora etdiyi soforlorin toasssiiratlar: ilo yaratdigi maraqli, 6ziinamoxsus
manzaralaring, tematik asorlaring gors taniyir. Olbatts, Ono Xirosima movzu-
sundan da yan 0tmoyib. Rassamin «Xirosima sular» (1959) adlanan rosmi
homin mdévzuya hasr olunub. Bu kicikdl¢iilii (60x45) qrafik asor Moskvada,
Sorq xalqlart incesenati muzeyinin ekspozisiyasinda saxlanilir. Osar rongli
grafika noviing aiddir. Burada bir qodor sxematik torzds (sxematiklik Tadasi-
ge Ononun tislubunun xarakterik xiisusiyyatidir) Xirosimanin manzarasi 6z
oksini tapmisdir. Arxa planda rossam moshur Gembaku (Atom giinbazi) tiki-
lisini oks etdirmisdir. Balli oldugu kimi, Xirosimanin morkozinds yerloson bu
bina sohara atom bombasi diisdiikdon sonra bir qader dagilsa da, tam ugul-
mamisdi. Kompozisiyanin arxa planda yerloson markazi elementini mohz bu
tikili togkil edir. Binanin qarsisinda axan ¢ay, 6n planda iso domir karkasla
hiidudlanmis orazi goriiniir. Somada parakends ugan quslar bu sads kompozi-
siyadaki dramatik shvali-ruhiyyeni giiclondirir.

Taninmis yapon boyakar1 vo qrafiki Asai Kiyosi (Kiyosi; 1902-1968)
atom faciolorini yagamis rossamlar noslinin tomsil¢isidir. Onun Xirosima
movzusunda bir sira asarlori vardir ki, bunlarin da bazilori homin mévzuda
islonmis on calbedici, emosional islor sirasindadir. Rassamin «Xirosima {izo-
rinds axsam» tablosu boytik tosiredici qiivvoys malikdir. Monoxrom ksiloqra-
fiya tislubunda iglonmis bu qrafik I6vhadoe faciadon sonra qismen salamat qal-
mig moshur Gembaku — Atom qiillssi (giinbozi) tosvir olunub. Qeyd edok
ki, imumiyyatlo, bu qiillonin vo miiharibadon sonra insa edilmis memorial
abidalarinin tosviri Xirosima mdvzusunda asas simvolik obrazlardan birini
toskil edir. Bu memarliq obrazlarina Tadasige Ono, Asai Kiyosi, Kojiri Tsuto-
mu, geyri-yapon rassamlardan Evald Okas, Mauro Bordin, Vladimir Denisov
va bagqalar1 miiraciot etmislor.

«Xirosima iizorindo axsam» tablosunda gorgin, ekspressiv ohvali-ruhiyyo
hokm siirlir. Rossam tabloda sohoro atom bombasi atilan giiniin axsamini
tosvir etmisdir. Kompozisiyanin morkoazinds ugulub dagilmais, lakin 6z ilkin
ozomotini, monumentalligin1 qoruyub saxlamig Gembaku goriintir. Onun
otrafinda mohv olmus sohorin dohsatli ugqunlari digqsti calb edir. Kompo-
zisiyada xeyli saho tutan samanin qorxulu goriiniisii aserin dramatikliyini bir
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godor do artirir. Belo ki, rossam somadaki buludlart alov dillari formasinda
tasvir etmisdir. Sanki Xirosima iizorinds biitiin soma yanaraq goylera ucalan
alov dillari ilo ortiilmiisdiir. Kompozisiyanin qizili-sar1 va gohvayi tonlar1 bu-
radaki alov assosiasiyasini daha qabariq formada tocassiim etdirir.

Miiasir dovrds Xirosima facislorinin oks olundugu on maraql badii kom-
pozisiya qruplarindan biri do populyar amerikan vo yapon avanqard ros-
sam1 Yoko Ono-nun (tovelliidii 1933) gergoklosdirdiyi irimiqyaslt badii la-
yiholordir. Mashur sanatcinin bdyiik hovasls bu layihaleri hoyata kecirmasi
va biitiin diinyada niimayis etdirmasi hom onun vatondas toassiibkesliyindon,
ham dos Xirosima faciasinin bu giin do 6z aktualligin1 qoruyub saxlamasindan
xobar verir [9]. Niifuzlu Hiroshima Art Prize miikafatcisi olan Yoko Ono asa-
son badii installyasiya sahasindo ¢alismaqla maraqli hacmli kompozisiyalar
yaradir. Bu kompozisiyalar ekspozisiya mokaninda ham {ifiiqi, hom ds saqli
miistavi formasinda niimayis etdirilir.

Yoko Ono siilh ugrunda miibarizonin an aktiv beynalxalq tamsil¢ilorindon
biridir. Vaxtilo Iri vo Tosiko Marukilorin bdyiik aktivlik niimayis etdirdiyi
beynolxalq siilh harokatinda bu giin Yoko Ononun vo onun torofdaglarinin
adi1 tez-tez hallanir. O, 2005 vo 2010-cu illordo BMT-ds kegirilmis niivo sila-
hinin yayilmamasi barade beynalxalq konfransin istirak¢ist olmusdur. Yoko
Ono Beynolxalq Xirosima siilh miikafati laureatidir. 2011-ci ildo Xirosima
soharinds kecirilon 8-ci Hiroshima Art Prize sargisinds bu miikafat gohor meri
torofindon tontonali suratds rossama toqdim olunub. Qeyd edok ki, 1989-cu
ildo tosis edilmis Xirosima siilh miikafatin1 Yoko Onodan ovval taninmis ya-
pon modagi-rassam1 Assi Miyaki (Issey Miyake) va populyar Cin boyakari
Tsay Qotsyan almiglar. Yoko Ononun osarlori Xirosima siilh muzeyindo vo
miiasir incosonat muzeyindo nlimayis etdirilir.

Yoko Ono uzun illordir ki, orijinal sanat axtarislar: ilo magguldur. Vaxtilo
o, London, Nyu-York va Tokioda niifuzlu badii layihalords istirak etmis vo
orijinal badii formalarla ictimaiyystin diqqgetini 6ziine calb etmayi bacar-
migdi. Yoko Ono bu giin do yorulmadan ¢alisaraq Xirosima va Naqasaki fa-
ciolorini 6z qeyri-adi goriiriislii, humanizm ideyalarindan qaynaqlanan layi-
halari vasitasila bagariyyetin diqqgatine ¢atdirmaga caligir [9].

Rassamin hacmli badii installyasiya sonati biitiin diinyada mashurdur. Son
dovrlorde Hiroshima Art Prize sargisi ¢or¢ivasindo, hamginin bazi digar bey-
nalxalq layihalors uygun olaraq rassam yeni installyasiya niimunalari toqdim
etmisdir. Belo niimunalordon biri «Umid yolu» adlanir. Iri 6lgiilii mokanda
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niimayis etdirilon bu installyasiya asari kifayst qodar genis ekspozisiya sahasi
tutur. Ekspozisiya sahosinin morkozinds bir-birindon miixtalif mosafalords
yerlosdirilmis {i¢ qap1 qoyulmusdur. Maraqlidir ki, bu qgapilar ¢orgivasiz va
divarsiz olaraq ekspozisiya sahasinds yer almislar. Qapilar arasindaki boslug-
larda asma tisulu ils yapon kalligrafiya sonati niimunslori — qara roangli kesma
heroqliflor yerlogdirilmisdir. Biitovliikkde kompozisiya toxminon 7 m. uzun-
lugu vo 4 m. eni olan ekspozisiya sahasini tutur. Rassamin tasovviiriinca, bu
qapilar bagoriyyatin kec¢diyi vo kegacayi miirakkab nicat yollarinin simvolik
ifado formalar1 olub golocaya iimid, inamli baxis ifads edir. Bu timid Xirosi-
ma facislorinin bir daha tokrarlanmayacagi inamidan qaynaqlanir. Qapila-
rin bir-birindon miixtolif mosafalordo yerlogsdirilmasi basoriyyatinin inkisaf
marhalalaring isaradir. Onlar birlegdiron asma kalligrafiya niimunslori isa
nosilden-noslo &tiiriilon modeni doyarlorin dastyicist kimi ¢ixis edir. Ozlii-
yiinds nisbaton sads kompozisiyaya malik olan bu tortibat humanist ideya-
larin miicorrad formali, simvollar vasitosilo gergoklosdirilon toronniimgiisii
kimi doyarlondirils bilor. Bazi tedgiqatcilarin fikrinco, bu kompozisiyant
dzen-konstruksiyanin yaratdigi harmoniya vo relaks kimi tosavviir etmok
miimkiindiir.

Yoko Ononun Xirosima mdvzusunda togdim etdiyi basqa bir badii kompo-
zisiya— «Oliilor» 6z zahiri gérkomi ilo psixoloji gorginlik yaradir. Genis ekspo-
zisiya sahasinda niimayis etdirilon bu kompozisiya eyni bigimli, izarins tiind
rongli parga salinmis tabutlanin nizamli diiziiliistindon ibarstdir. Yoko Ono
aslindos tabutlarin 6zlorini yox, onlarin oxsarin1 — mulyajlar1 kompozisiyaya
daxil etmisdir. Rassamin tosavviiriinco, bu, Xirosimada hoyatlarini itirmis in-
sanlarin tabutlaridir. Onlarin arasindaki bos sahslors ¢oxlu sayda senbadzuru
(dzuru, yaxud tsuru) — kagiz durna fiqurlar1 sopalonib. Belo gorgin, qeyri-adi
goriiniislii installyasiyali kompozisiya qurmaqla rassam insanlarin diqqgatini
facionin miqyasina yonaltmok istomisdir. Belo ki, badii tortibat niimunasi
miioyyon mokanda niimayis etdirilso do kompozisiya baximindan onun ¢i-
x1§ ndqtasi, miioyyan bir hiidud tamlig1 yoxdur. Bu iso o demokdir ki, asori
istanilon 6l¢iide qurmaq, onu «¢akib uzatmaqg» miimkiindiir. «Sonsuz» kom-
pozisiya bosori kadorin sonsuzluguna sanki bir igsaradir. Bunu xatirlamaqla
Yoko Ono Xirosima faciasinin dl¢liyasigmaq miqyast haqqinda tamasagilar-
da real tosovviir yaratmaq istomisdir.

Xirosima facislorinin badii sonotds tocasslim etdirilmasi tokco yapon tos-
viri sanatino xas deyil. Bu imumbasari kodor diinyanin bir ¢ox dlkslorindo
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yasayan rassamlarin yaradiciliginda tomsil olunmusdur. ABS, Qarbi Avropa
Olkalori, Rusiya vo bagqa o6lkolorin tomsilgisi olan, miixtalif badii iislublar
va nasillari tomsil edon sonatkarlarin yaradiciliginda Xirosima facioasine dair
xeyli sayda badii asor niimunasi vardir.

Xirosima movzusu kegmis Sovet incosonotinds do populyar idi. Aydindir
ki, bu populyarligin asasinda siyasi motivasiya dayanirdi. Kegmis sovet in-
cosonatinde tokca Xirosima deyil, Vyetnamdaki Songmi kondi faciesi, Ya-
xin Sorqdo Israil tocaviizii vo digor hadisalor incosonatin mdvzusuna cevrilir,
badii vasitalorle tacassiim olunurdu. Amerikalilarin Yaponiyada torotdiklori
vohsiliklori oks etdirmoklo sovet ideologiyas: imumen imperializmin «ig
lizlinli» agmaga, onu vohsi kimi goloma vermaya ¢alisirdl. Toacciiblii deyil ki,
sovet respublikalarini tomsil edon bir ¢ox rassam 6ton asrin 60-70-ci illorinda
populyar olan bu mdvzuya miiraciot etmisdir. Homin movzu tokco qrafikada
(plakat vo karikatura janrlarinda) deyil, rongkarliqda, plastik sonatlorde do
genis yayilmisdi. Kukriniksilorin, S.Cuykovun, B.Yefimovun, A.Milnikovun,
V.Bratuxinin vo basqalarinin yaradiciliginda bu tematika 6z parlaq badii to-
cossiimiinii tapmigdi.

Xirosima faciasimdvzusunamiiraciotetmis yaslinasil sovetrassamlarindan
biri do eston boyakar1 vo qrafiki Evald Okas (1915-2011) olmusdur. Zongin
hayat tacriibasing, genis yaradiciliq diapazonuna malik senatkar asan olma-
yan hayat yolu ke¢misdir. Okasin yaradicilig1 coxsaxali olub tarixi ke¢misi,
eston folklorunu, mifik siijetlori, hom¢inin miiasirliyi oks etdirir. Onun yad-
daqalan rongkarliq islerinden biri «Xirosimay» (1965) adlanir. Tartu Dovlot
Incosonat muzeyindo saxlanilan bu monumental xarakterli, coxfiqurlu kom-
pozisiya rossamin maraq doguran asarlorindon biri kimi doyarlondirilir.

Xirosima mdvzusu kegmis sovet incasonotindo 6z ideoloji mahiyystino
gora aktual tosir bagislamisdir. Rangkarligla yanasi, qrafika sahasinde do bu
mdvzuda asarlor islonilirdi. ©gar rangkarligda hamin mévzu ideya-estetik ba-
ximdan daha ¢ox moenavi planda nazardon kegirilirdisa, plakat janrinda Xiro-
sima mdvzusu bilavasito tobligat-tosvigat xarakteri dasimigdir. Bu baximdan
taninmis rus sovet qrafiki Yaroslav Nikolayevi¢ Manuxinin «Xirosima tokrar
olunmamalidir!» qrafik kompozisiyas: olduqca xarakterik, ibrotamizdir.
Ruhan plakat sanatine yaxin olan bu qraviira sovet siilh siyasatini incosonatda
ifado etmoklo yanasi, ham do, o zamanki dillo deyilorss, «Amerika impe-
rializminin toratdiyi vehsiliklori» agib gdstormok tiglin kasorli badii vasito
idi. Kompozisiyanin moarkazinds iri planda islonmis yeniyetma yapon qizinin
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kadorli surati canlanir. Onun kadar, qazeb, qorxu, bir godor do inamsizliq ifa-
da edon baxislar1 uzaqglara dikilmisdir. Arxa planda Xirosima dagimntilart aks
olunmusdur.

Rus sovet grafika sanatinin basqa bir gorkamli niimayandasi — miihariba
istirakcis1 Boris Ivanovig Prorokov (1911-1972) miiharibs mévzusunda silsila
grafik osorlorin miiallifidir. Rassam «Bu, tokrar olunmamalidir!» adli seriya
izarinds uzun illor islomisdir. Silsiloys xeyli sayda rongli vo ag-qara rosmlor
daxildir. Resmlardon biri «Xirosimani xatirlamali» adlanir. Mahiyyetca pla-
kat xarakteri dasiyan bu kompozisiyada bas1 hor torafdon bintls bork-bork sa-
rinmis ganc yapon qizinin solgun ¢oéhrasi goriiniir. Sxematik torzds, mohdud
sayda rong komponentlari il islonmis bu asards psixoloji gorginlikls yanast,
timid isartilar1, sabaha inam hissi 6ziinii biiruzs verir.

«Keemisi xatirlamali. Xirosima.1945» (V.Bratuxin, Kravtsov, Ivanov),
«Xirosima darslori» (T.Moroxovets), «Neqativ» (Q.Kasmaliyeva) vo basqa
asarlar sovet dovrii incoasonatinin Xirosima mdvzusunda olan dayarli niimu-
nalarindondir.

Xirosima mdvzusu miiasir rus incesonatinds do 6z avvalki aktualligini
qoruyub saxlamigdir. Hatta goanc vo orta yagli rus rassamlari zaman-zaman bu
bagsori movzuya miiraciat edirlor. Rassam Vladimir Denisovun yagh boya ila
isladiyi «Xirosimay tablosunda bu facis naqledici formada, simvollarin dili
ilo 6z oksini tapir.

Tataristan Respublikasinda yasayib yaradin rossam ildar Xanovun yarat-
dig1 irthacmli «Xirosima» tablosu monumental goriiniisii, ekspressivliyi, gor-
gin siijet xatti ilo yadda qalir. Klassik sovet incasanatine xas olan monumen-
talizm ruhunda islonmis bu g¢oxfiqurlu asordo atom dohgotindon qagaraq
0zlarini xilas etmayas calisan insanlarin moruz qaldig: sarsitilar yiiksak badii
sonatkarligla, eyni zamanda zahiri pafosun iistiin oldugu naqledici formalarda
0z dolgun ifadasini tapmigdir.

Xirosima movzusu ganc italyan rossami Mauro Bordinin (Mauro Bordin)
yaradiciliginda iridlgiilii silsilo rongkarliq tablolari ilo tomsil olunub. Umumi
ad1 «Xirosima atom bombasindan sonra» olan bu seriyada italiyali rassam
moveud fotosakillor asasinda yanaraq kiilo donmiis Xirosima goriintiilorini
katan iizarinds canlandirmis, zangin kolorit va badii ifads vasitalari ilo tasirli
tablolar yaratmaga miivaffaq olmusdur. ilk baxisda Mauro Bordinin tablolar:
insanda hotta miisbat emosiyalar yaradir. Bunun asas sababi rassamin qirmizi-
bandvsayi-¢ohray1 ronglorin {istiin oldugu zangin palitrasidir. Lakin diqqgatls
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baxdiqda bu sux rong qammalarinin mohz dagmtilart oks etdirdiyi iize ¢i1-
xir. Yiiksok rakursdan iglonmis bu tablolarda dagilmis sohorin monzoralori
oziinomaxsus realist tislubda g6z 6nilinds canlanur.

Iran monsoli gonc amerikali gadin rossam — Fatimo Born (Fatemeh Bur-
nes) rongarong applikasiyalara banzor yaglh boya ilo yaxma, gozdirma vo
axitmalardan ibarat rongkarliq asarlori yaratmaqla masguldur. Rassam daha
cox diptix formasina miiraciot edir. Birlikde qoyulmus qosa kompozisiyalar
kolorit, mezmun va faktura etibarilo bir-birini tamamlayir. Xirosima faciasi
Fatimo Borniin yaradiciliq fantaziyasin1t mosgul edon moévzulardandir. Lakin
miiasir yapon incasonatinds oldugu kimi, o da hamin mévzuya miiasir avan-
qard sonatindon irali galon alleqorik ifado kontekstinds yanasir. Rossamin
«Xirosimay diptixi (2012) mohz bu xiisusiyyatlori oks etdirir. Miirokkob
kompozisiyali bu diptixds nisbaton neytral tosir bagislayan boz gdy fonda
ekspressiv qirmizi-bandvsayi rang yigimlari sanki bosluqda donub qalmisdir.

Xirosima faciosi vo onun dogurdugu oks-soda artiq 70 ildir ki, biitiin diin-
yanin diqqat markezindadir. Facionin bas verdiyi dovrden on illor ke¢gmosina
baxmayaraq homin dohsoatli hadiso bu giin do insanlar1 kodorlondirir, diisiin-
diirtir, bir daha belo hallarin tokrarlanmamasi tigiin onlar1 ruhon vo cismon
soforbor edir.

Xirosima vo Naqasaki hadiselori XX asr badii modaniyyatinds daim 6z
aktuallig ilo secilon movzulardandir. Oz mozmun vo mahiyyating, qurbanla-
rin sayina gora soyqirim kimi dshsotli hadisadon asla geri qalmayan, hatta
onu 6tiib kecon bu miidhis hadisa humanist ideyalar1 6z yaradiciliginda oks
etdiron sonat adamlarina, onlarin diinyagdriisiine boyiik tosir gostormisdir.
XX asr badii madaniyyatinin els bir sahasini tapmaq miimkiin deyil ki, orada
Xirosima facislori 6z dolgun tocassiimiinii tapmasin, bu bagori facionin tirok
agridan sshnolori yiiksak sonatkarliq dili ilo insanlara tosir gostormasin. Ya-
pon rassamlart ilo yanasi, Xirosima vo Niqasaki facislori ABS, Qorbi Avropa,
Rusiya va digor 6lkolorin rossamlari torofindon dofolorls islonmis, niimayis et-
dirilmis, bogori ideallarla olagslondirilmisdir. Cox miisbat haldir ki, bu gqlobal
mdvzu yeni nasli tamsil edan, yasadicimiz tiglincii minilliyin niimayondaleri
olan rassam vo digor sonatgilorin yaradiciliginda da dorin iz buraxmisdir. Xi-
rosima movzusunu tokca birbasa, 6lii soharin qorxunc goriintiilorini kotana
kogiirmokla yox, hom do dolayisi ilo, monovi aspektds, daha ¢ox badii ins-
tallasiya, interyer dizayni vasitasilo tocassiim etdiran, yeni nasli tomsil edon
sonatkarlar nasli bu giin biitiin diinyada yaxs1 taninir. Vaxtilo Sudzuki Kend-
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zi («Diinyaya siilh», «Harbi bazalarin oldugu yer» qraviira seriyalar1), Ma-
koto Ueno («Naqasaki» qrafik seriyasi), Taqasige Ono («Xirosima sulari»),
homginin Xiroxaru Nii, Nobuya lino, Yosiyo Murakami, Dziro Takidayro vo
basqalarinin bu mdévzuda yaratdigi asarlor bu giin folsofi-psixoloji ahongdo,
miiasir installyasiya senati formalarinda Motoi Yamamoto, Xiroaki Morita,
Kaneudzi Teppey, Ryota Kavakubo vo basqalarinin yaradiciliginda 6ziini
timumbosori ideallar kontekstindo, alleqorik formalarda biiruzs verir.

Acar sozlor: Xirosima faciasi, yapon tosviri sonati, Xirosima siilh muzeyi,
Iri vo Tosiko Marukilar, Tagasige Ono.
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Xazap 3eiinanoe (Azepoaiidxncan)

Ortpaxenue Tpareiuu XMpoCHMBbI B ANOHCKOM

N300pa3suTeIbHOM HCKYCCTBE

B crarbe roBoputcst 06 oTpaxxeHuu B H300pa3UTEIbHOM HCKYCCTBE yiKa-
COB aTOMHOH O0MOapMpPOBKH SIMOHCKUX roponoB XupocuMbl U Haracaku.
B Heli paccmarpuBaeTcs TBOPUECTBO SMOHCKUX XynOKHUKOB — Mpu u To-
cuko Mapyku, Taracure Ono, Acan Kuécu, Cyn3yku Kenazu, Hoko OHo u
psana Ipyrux, NOCBSITUBIIUX Tpareauu XHUPOCUMBI CEPUIO MOJIOTEH, PUCYH-
KM, CKYJIBITYPHBIE IPOU3BEACHHUS, XYI0)KECTBEHHbIE MHCTAUIALUU. ABTOD
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aHaJIU3UpPyeT OCOOEHHOCTH SMOHCKOTO MCKYCCTBAa BTOPOW IMOJIOBHHBI XX
BEKa U COBPEMEHHOTO NIeprojia B KOHTEKCTE 3TUX KPOBABbIX COOBITHIL, OCTa-
BUBIIMX HEU3IVIAAUMBIN Clle] B CO3HAaHUU Hapona. B crarbe paccMmarpuBaer-
Cs ¥ TBOPYECTBO XYIOKHHMKOB U3 IPYTUX CTpPaH, TAKXKE IOCBATUBIIUX TEME
Tpareuu SIOHCKOIO0 HAPOa OTAEIbHBIE XYI0KECTBEHHBIEC KOMIIO3HULIUH.

Knrwouegvie cnosa: tparenus XupocuUMbl, U300pa3sUTEIbHOE UCKYCCTBO
SAnonunn, myseit Mupa B Xupocume, pu u Tocuko Mapyxku, Taracure OHo.

Khazar Zeynalov (Azerbaijan)

Reflection of Hiroshima tragedy in Japanese fine arts

The article states about reflection of horror of atomic bombing of Japanese
cities Hiroshima and Nagasaki in fine art. Works of Japanese artists — Iri and
Toshiko Maruki, Tagashige Ono, Asai Kiyoshi, Suzuki Kenji, Yoko Ono and
many others are looked here, who dedicated series of paintings, illustrations,
works of sculpture, art installations to Hiroshima tragedy. The author analysed
the peculiarities of Japanese art of the second half of XX century and modern
period in the context of these bloody crimes, which left indelible mark in the
mind of the nation. Either the article deals with works of artist from other
countries, who also dedicated certain artistic compositions dedicated to the
theme of tragedy of Japanese people.

Keywords: Hiroshima tragedy, Japanese fine art, Hiroshima peace museum,
Iri and Toshiko Marukis, Tagashige Ono.
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UoT 72.03

Aucens Tanvioosa
(A3epoaitorcan)

MYJIBTUKYJIbTYPAJIN3M
B APXUTEKTYPHOM CPEJIE BAKY

B cBoeii peun Ha coctosBiemcs 10 stHBaps 3acenanuu Kabunera Munu-
CTpPOB, IIOCBSIILIEHHOM UTOTaM COLMAIbHO-I)KOHOMUYECKOTO pa3BuTus B 2015
roAy u mpeacrosumm 3anadam, [Ipesunent AzepoOaitmkana Unbxam Annes
cKazall: «AzepOaii/pkaH Mpojienall OTPOMHYIO paboTy, CBA3aHHYIO C MYJIBTH-
KyaprypanusMoM. [Ipumep AsepOaiiakaHa MOKa3bIBAa€T, YTO MYJIBTUKYJIBTY-
panus3M xuBeT. HecMoTpst Ha TO, YTO HEKOTOpbIE MOJUTUKHU YTBEPHKAAIOT,
YTO MYJBTUKYJIBTYPAJIU3M NoTepren Kpax. Moxer ObITb, I71e-TO U MOTEpIe
kpax. Ho B A3epOaiikaHe OH JKUBET, 3TH TCHJICHIINH, HJICU YCUITHBAIOTCS,
moJTydast Bce OOJIBIIYIO TOMIEPKKY 0OImecTBEeHHOCTH. MBI OyieM HITH TI0
stomy myTu. Takum 00pa3om, HeIHEITHUH T/ B A3epOaiipkaHe 0ObIBISIETCS
«T'onoM mynbTUKYABTYpamu3mMay [1].

Oo6wbsBnennsiii [Ipesuaentom Unbxamom AnmeBsiM 2016 rom, siBisieTcs
«l'0oM MyBTHKYIIBTYpaIi3Ma» U OMUPASTCS] HA MHOTHE OOBEKTHBHBIE (hak-
Topbl. OJTHO W3 MEPBBIX, HEOCTIOPUMBIX (PAKTOB - A3epOaiipkaH, pacronara-
SICh Ha MIPOCTPAHCTBE, IJI€ CIIMBAIOTCS PA3JIMUYHbIE KYIbTYphl, HCIIOKOH BEKOB
Urpaj BEAyUIYIO POJib B MEXPETUTHO3HOM U MEXIMBUIN3ALIMOHHOM B3aUMO-
MIOHMMAaHUHU, c(HOPMUPOBAI IIIYOOKYIO0 HCTOpUYECKYIO 0a3y. B aTol cTpane
HUKOTIJIAa HE ObUIO MPOTUBOCTOSIHUSA HAa PEJIMTMO3HON U HAI[MOHAJIbHOW TI0YBE,
1 3TOT IPOLECC YCIIEIIHO NPooKaeTcs 0 cux nop. Bropoe, repnumocts B
azepOaiiKaHCKOM 00ILEeCTBE cOo3/lajla B CTPAHE YHUKAJIBbHYIO TOJIEPAHTHYIO
arMocdepy, KoTopas ceiuac IpHUBJIEKaeT BHUMaHUE MEXTyHapoIHOH o01ie-
CTBEHHOCTH Kak oOpaser. Tperhe, B AzepOaiikaHe MMCIOTCS HEOOXOIH-
MBI€ [TOJINTUYECKUE Y SKOHOMUYECKHUE YCIOBHUS I Pa3BUTHUS U YKPEIUICHUS
Tpaauuui MyasTUKyaeTypanu3Ma. Ha IV I'mo6ansnom bakunckom ¢gopyme
Ha Temy «K MHOromosisipHoMy MHpY», Tpe3ufieHT AsepOaiimkana Mibxam
AnueB Takke oTMeTHI: «JIroau, mpuHaUIeKalie K pa3InyHbIM 3THUYECKUM
KOpHSIM, PEJIUTUSAM, BEKaMU KWK B A3epOaiijykaHe B YCIOBUSIX MHpa, CIO-
KOMCTBHSI, U MBI TOPJUMCS 3TUM. MBI pajibl TOMY, YTO B I'O/Ibl HE3aBUCUMOCTHU
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9Ta MO3UTUBHAS TEHACHLUS elle Oonble ycunuiaack. MyIbTUKYIBTYpaIu3M
U peJIMTHO3HAs TEPIUMOCThb B A3epOaiikaHe — rocyaapcTBeHHAas! MOJTUTHKA.
OnHOBPEMEHHO 3TO SBJSIETCSA OJUIIETBOPEHUEM T'OCHOACTBYIOIUX B 00IIe-
CTBE HACTPOCHUID», - CKa3aJl MPEe3uACHT, OTMETHB 3HAYUMOCTh TOTO, YTO I'0-
CyJapCTBEHHAs MOJIMTHKA M 00mas arMocdepa B 3TOH cdepe He pa3HATCA
(kKaK TOBOPUTCS B COOOIIIEHUH HA CcaliTe TIIaBbl rocynapctaa) [1].

Yerkasi JTUHUS BBIPRKEHHOCTH MYIBTHKYJIBTypalu3Ma B apXUTEKType
IpOCMaTpPUBAETCA B MHOTOBEKOBOW HCTOpuM A3sepbOaiimkaHa. BeeBozmoxk-
HbI€ CTWIMCTUYECKHE HAIPABICHHS CBS3BIBAIOT BEJIUKOJICITHE Pa3HOOOpa3-
HBIX KYJIBTYp. 31€Ch CIUIEINCh BESTHUS BOCTOKA U 3araja, KOTOpbIe B coueTa-
HUHM JIpyT C JPyroM, OOpa3oBBIBAIOT OCOOYI0 MYJIBTHKYJIBTYPHYIO Cpeny,
IUTABHO TEPETEKAIOLIYI0 W3 OJHOr0 00pa3a CTHJIMCTHKH ApXUTEKTYPHBIX
¢dopm B apyroii. Ctonuna Aszepbaiimpkana - ropoa baky, Hapsiay ¢ BHICOKUMU
COBPEMEHHBIMU TEMIIAMH POCTA, SKOHOMUYECKHM, TPOMBIIUIEHHBIM Pa3BU-
THEM, UMeeT O0oraroe KyJbTypHO-UCTOPUYECKOE Hacienue, sIBISETCS Kyib-
TYPHBIM LIEHTPOM Hallleil CTpaHbl, TOPOIOM C TPAJAULUSAMH TOJIEPAHTHOCTH U
MYJIBTHKYJIBTYPAJIH3MA.

PaccmoTtpuMm pa3HooOpaszue KyiabTyp BCEBO3MOMKHBIX CTHUIIMCTHUYECKHUX
HafpaBJIEHUI ropona, Ha IMpUMepe HEKOTOPBIX APXUTEKTYPHBIX OOBEKTOB,
BO MHOTUX M3 KOTOPBIX MPOIVIS/IBIBAIOTCA TOTUYECKUE MOTHBBI, SKJICKTHKA,
KJIACCULIU3M, NEPEIUIETasiCh C BOCTOUYHBIMU U JPYTUMH JIEMEHTAMHU apXH-
TEKTYpHBIX cTuieil. Haunnas ¢ nepuona npasnenus Anekcaspa Il u 3axan-
YKBas HAIIMMU JHSMH, IPOCIEAUM JIMHUIO MYJIBTUKYJIBTypalIu3Ma B apXu-
TeKkType baky.

3eiinanabnuH Tarues, OMH U3 CaAMbIX U3BECTHBIX U yBaXKaeMbIX He(Ts-
HBIX MaruatoB Poccuu u Bcero MycyabMaHCKOTO MUPa, TIOPYYMIT IPOEKT 3/1a-
HYS JIEBUUbEH IIKOIBI OJIbCKOMY apxuTekTopy HMosedy Tocnasckomy (1865-
1904 rr.) — BegyuieMy apXUTEKTOPY IOpeBOIIONMOHHOrO baky, HedTsHON
cronuubl Poccuiickoit umnepun. CTpoUTENbCTBO 3/1aHUs Hayajuoch B 1898
rojly Y 3aBepIIMIIOCH uepe3 aBa roga, B 1900 rony (puc.l). B e roxs! mo-
noOHas mKona Oblia nepBoi He Tosbko B baky u Poccun, Ho u Bo Bcem Hc-
aaMckoM mupe. 5 Hog0ps 1896-ro rona 3n1anue 66U10 OUIMATIBHO TEPEIaHO
nesuubeil mkoae. B 1918-1920 romax B 3ToM 31aHMM pasmeraics Ilapna-
MeHT AsepOaiixanckoit Hapoanoit Pecniy6nuku, mxona, BepxoBusiii CoBer
Azep0aitmxanckoit CCP. B To Bpems, korna Bepxosnsiit CoBet Ob110 petie-
HO TEpecesIuTh B HOBOE 3/1aHHE, HEKOTOPbIC OPraHU3aLUU MPOSIBIIN WHU-
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LIMaTUBY pPa3MECTUTBHCS Ha €r0 MECTe.
Tonbko 1O BoJsie OOIIEHAIIMOHAIBHOTO
mupaepa leiinapa AnneBa, oueHb InIy-
OOKO 0CO3HAIOIIET0 UCKIIOYUTEIbHYIO
POJIb HAalIMX PYKOIUCEHN, NTUCbMEHHBIX
[IaMSATHUKOB B HAIlMOHAJIBHOW KYJBTY-
pe AszepbaiimxkaHa, 3T0 37aHHE OBLIO
nepenano Pecny6nukanckom Pykomnuc-
Homy ®Donny. HeoOxonumMo OoTMETUTH,
4yTO cTaHoBieHue MHcTuryTa pykonu-
cell 3a IOCIIeAHNUE JECATUIETUS, KAK COBPEMEHHOT'O HayYHO-UCCIIE0BATENb-
CKOTO IIEHTpa, CBSI3aHO C MMEHEM OOIICHAIMOHAIBHOTO JINJEpa, BEIUKOTO
Boxkas I'eiimapa Anuesa. Emi€ B 1981 rony no crienuaibHOMY MOCTaHOBIIE-
HUIO MAPTUM U IIPABUTEJIBCTBA IO PyKOBOJACTBOM lelinapa AnueBa B LesIX
yiIydleHus aesrenbHocTu PecnyOnukanckoro Pykonucnoro ®onna, Obuia
yKperuieHa 6a3a yupekIeHus, OBBICUIOCh €r0 MaTepHallbHO-TEXHUUECKOe
cHaOxenne, a ¢ 1982 roga ATOT akageMuuecKuii opraH ObUI pa3MeEIleH B
OJJTHOM M3 KpacuBBIX 3/aHui Ha ynauue Mcrumianusat ropona baky. 3nanue
IIOCTPOEHO C AJIEMEHTAaMU T'OTHUKH, BIIOCJIEJICTBUU OKa3aBLIEE BIUSHUE HA
CTWJINCTUKY COCEACTBYIOUIMX NOCTpoeK. lIpomoinkeHue CTUIMCTUYECKOTO
ancamb6ms BeHuaet 3nanue Memammmiis, (1907-1913) noctpoenHoe bakunckum
MIUTHOHEpOM Mycoii HaruesbivM, B mamsaTh 0 CBOeM O€3BPEMEHHO YIIEIIIEM
ceiHe Vcmanne. ABTOpOM IPOEKTa IOCTPOEHHOIO B CTWIIE BeHenuaHckoil ro-
THUKH, siBisieTcs nosbekuil apxurexrop Y. K. ITnomko. CnexyronmM npoekrom,
HO YK€ B CTUIIE (PpaHIy3CKOI TOTUKH, sIBIsIeTCs JIBOpEIT cYacThsl, TOCTPOSHHBIH
baknnckum muimonepom Myprysoii MyxTapoBbIM. ABTOPOM IIPOEKTA 3JaHus,
Tak xe cran apxurekrop Mocud I[Inomko. B 1910-1912 ronax, B camoM 1eHTpe
ropozia Ha HabepexxHoi Anexcanzpa II (Hpe npocnext Hedrsnukos, 103) 6mu3
JleBuubeid OalIHK MO MPOEKTY D7eis Ha CpeicTBa OaKMHCKOTO HE(TENPOMBIII-
nenHuka Mca-6exa ['apkuHCKOro ObLT MOCTPOEH 0COOHSK, U3BECTHBINA CETOIHS
Kak «/loM ["'apkrHCKOTO». DTO OIMH M3 KpaCUBEHILINX TOMOB cTaporo baky, Bbi-
CTPOEHHBIN B SKJIIEKTUYECKOM CTUJIE, IJI€ OISITh YETKO BBIPAYKEH APXUTEKTYPHBIN
MYJIBTUKYIJIBTypanu3M. TyT eCTb 1 NICEBIONOTHKA, U KJIACCULIM3M, 1 HEMHOIO OT
BOCTOYHOM apXUTEKTYpBI, @ «KPbUIbs» OCOOHSIKA OLIYTUMO OTAAIOT MOJICPHOM.
JloM yKpalaroT ceMb HIMUIeH pa3HOW BBICOTHL YIIOBOHM (hacaj cOCTOMT U3
OaIlIHK C AEKOPOM U MO3aUYHBIMU H300pa’KEeHUSIMU B ACCUPUHCKOM CTHUIIE.

Puc.1 Uncmumym pyxkonucei umenu M. Qu3syau
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bakunckas EBanrennuecko-JlrorepaHckas 1EepKOBb ObLIa MOCTPOCHA B
cepeaune XIX Beka (1896-1899 roapr) ans xureneii ropoaa baky Hemenkoro
U LIBEJICKOTO MPOUCXOKACHH. [IpOeKT 1epKBHU OBbLI CO3/1aH HEMEIKUM apXH-
TeKTOpoM AntonbhoM Diixsiepom. B cBoe Bpems 3T0 371aHHe CUUTATOCH OTHON
U3 peAKUX apXUTEKTYpPHBIX XKEMUYKMH ropoga baky bosbmas spyaunusa u
BBICOKUH PO eCCHOHANIN3M MO3BOJIMIN DiiXiiepy pa3padoTaTb apXUTEKTYpy
KHMPXH B JIyUIIMX TPAIULUAX HEMELKOU roTuku [2, c. 404].

OpHO M3 caMbIX MYJBTUKYJIBTYPHBIX IPOSBIECHMM B apXUTEKTYPHBIX
CTWJISIX B OCTaTOYHON MEpPE NPOSBIAETCS B 3/JaHUHU, TA€ PACIOJIOXKEH MYy-
3eil ucropuu, AzepbaiikaHa KOTOpoe SIBISLIOCH JOMOM HM3BECTHOTO Oia-
rotBoputens Xamxku 3eiHanadanHa Tarmesa, ocHoBanHoe B 1920 1., mo
IIPOEKTY INIaBHOTO apxurekropa ropona baky M.B.I'ocnasckoro. Ilpu crpo-
UTENbCTBE 37aHMsI OBLIIM UCIIOJIb30BaHbI PA3INYHBIC APXUTEKTYPHbIE CTHIIH.
Tak, cuMMeTpHUUHBIA TIaBHBIA (acaa ObLT MOCTPOEH B POCKOIIHOM CTH-
Je uTanbsHcKoro PeHeccanca, KOMHaTa 4YMCTOTHI — B CTHJIE (PPAHILy3CKOTO
POKOKO, CTOJIOBast — B cTUJIE (IaMaHCKOTO OapOKKO, CIalbHS — B CTHIIE
MozepH. B utone 1920 roga B oTaeeHUM BHEIIKOJIBHBIX JI€J1 HAPOJAHOTO KO-
Muccapuara npocseienus AszepOaimkanckoit CCP Obu1 coznan nogotaen
«My33KCKypC», 03/1HEE MOTYUUBIINNA CTaTyCc My3ess — «Y4eOHbIi My3ei
ponHoro xpass — HMcrurian». B nanpHelem My3ei HECKOJIBKO pa3 MEHSII
cBOE Ha3BaHue U B 1920-¢ I'T. OH Kakoe-TO BpeMsl Ha3blBaJics «My3eeM ucTo-
pun HapoaoB Azepbaiixana». C urons 1920 roga myseit pyHKIHOHHPOBAI
B 0COOHSKE M3BECTHOro HedTenpoMbllieHHUKa U MenieHara . 3. Tarue-
Ba. 25 okta6ps 1920 roga my3seii Ob11 mepeuMeHoBaH B «l 0Cy1apcTBEHHBIN
Mmy3eit Azepbaiimxanckoit CCP», a B mae 1921 roga oH yke IpUHSI CBOMX
IIEPBBIX [TOCETUTEIIEH.

3nanue mMy3est HCKyccTB uMeHu Pyctama MycradaeBa Ob110 TOCTPOESHO B
KJIACCUYECKOM CTHJIe HeMeukuM nrkernepom H. A. @on nep Hone aiist ppan-
y3ckoro rpada Jlebypa. HelHe B rpaHAMO3HOM apXUTEKTYPHOM MAaMSTHHUKE
(GYHKUMOHUPYIOT 4 OT/IeNeHus My3est HICKycCTB. [10100HOT0 THIIAa TOCTPOHKH
B T€ Iofibl TOJIBKO-TOJIBKO CTAJIH HOSABIATHCS HA IEHTPAJIBHBIX yIULaX ropoAa.
Cunraercs, uro ocoOnsik JleOypa B ycnoBusix baky oOnagaer penkum kaue-
CTBOM — OH IIPEKPAacHO 0003peBacTCs. DTH MOJIOKUTEIbHBIE 0COOEHHOCTH
3/1aHUs CTAJIM €1 CUIIbHEE OIyIIaThCsl ociie npou3seneHHou B 1930-x ro-
JlaX PEeKOHCTPYKLMHU OKPY>KEHHS U CO3/aHus CKBepa. 3nanue ¢pou nep Hone
— IepBasg M MOCIEAHAS MONBITKA 00BEMHO-IPOCTPAHCTBEHHOIO PELICHUS
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KHJIOTO JIOMa IIyTE€M aKTUBHOTO HCIIOJIb30BaHUS MOPTUKOB HA IJIAaBHOM (a-
cajie, JIO[UKUNA — Ha OOKOBOM M JPYTUX IJIACTUYECKHUX CPEACTB. DTO 3AaHNE
CUMTAETCS €IMHCTBEHHBIM MCTOPUUYECKUM 3/1aHUEM B TOpPOJE, KOTOPOE BOC-
IIPUHUMAETCA B TPEX U3MEPEHUSX CPEIbI INIOCKOCTHOM 3aCTpOUKH. [[Boper
JleOypa cTan OOPHBIM COOPY>KEHHEM MPH MOCIESIYIOIUX eperlaHMPOBKax
MpUJIeTaroIield YacTu TOPOACKOM TEPPUTOPUH, a 3HAYUTEIBHBIA 00bEM U 3(]-
(heKTHOE MECTOMONOKEHHE CAEAIN €r0 KOMIO3UIIMOHHBIM aKIIEHTOM Cpeln
yIauHO MOCTaBJICHHBIX 3aHui [3, c. 142].

Onnum u3 MHOTUX TpoekToB FO3eda ['ocnaBckoro, Takxke, TPEXITaXKHBIH
xwioi jom MenukoBa Ha ya. Boponnosckoii (apiHe Cadapnu, 19), 1893-
97 rr., umeeT “OTroNOCKM apXUTEKTypsl MTamuu, oTnaleHHO 4yBCTBYETCH,
mycTh He dopmamu, a obmiei koHnenmue. KOxubIi (acan He nuIIeH ap-
XUTEKTypHOro nHrepeca. Ilopran aBopoBoro u napagHoro noabesna, Kpymn-
HBIMU ()OPMaMU apoOK, MOAETUPOBKA HAIOMUHAET 00 3TOM BIUSHHUU. Pucy-
HOK 0aJIKOHOB, KOHCTPYKTHBHbIE KAMEHHBIC JICTAJIN, BIUCAHHbIE IO/ apKaMu
TPETHETO 3TAKA FTOTUUECKUE MUIISICTPBIL, CIIY>KaT IOATBEPKIEHUEM UCKYCCTBA
apXUTEKTYpPhl HA TOM 3Tarle pa3BuTHs ropoja’” [3, c. 216].

ITo ykasy npe3uaenrta Azepbaiimxana Mnsxama Anmesa ot 2006 roga Ha
crene gome Ne 11 mo ynmuue Mup3ssl M6parumoBa, kyna ['ocinaBckuii nepe-
exan B 1902 roxy, Obl1a ycTaHOBJIEHA MEMOpHANIbHAS JIOCKa ¢ Oapenbedom
apXuTeKkTopa u Haanucbio: «3nech B 1902—1904 rogax >xuit BUAHBIN MMOJb-
CKHUIl CIIelauCT, MIaBHbIN apxuTekrop ropoaa baky F03ed ['ocnaBckuii».

ITepexons k mpoekraM XX B. HENNb3s HE YIIOMSHYTb TBOPYECTBO BUIHBIX
coBeTckux apxutektopoB Canpixa Aneknepouya [lapmamesa u Mukasis
AneckepoBruya YcelHOBa, KOTOPOE OTPA3UJIO BCE ITAIbl CIOKHOTO U UHTE-
PECHOro mpolecca CTAaHOBICHUS U Pa3BUTHs a3zepOailKaHCKOW COBETCKOM
APXUTEKTYpPBl, OJHON U3 BETBEH MHOIOHALMOHAJIBHOIO COBETCKOIO 30[14e-
ctBa. OrpoMHOE MHOTO0Opa3ue apXUTEKTYPHBIX (POPM U CTHIICH HUCIOJIB30-
BaHO B paboTax 3THX JBYX BEIUKUX KopudeeB apxuTekTypsl XX B. HaBcerna
YBEKOBEUEHHBIN BO MHOI'MX BEJIMKOJIENIHBIX MPOEKTax I. baky, 3ToT HayuHO-
TBOpYECKUI TaHaeM, paboran no 1946 roga. Yke cryaeHTamu YCEWHOB U
Jlajames noixy4uwid NEPBYH MPEMHUIO 33 COBMECTHBIN MPOEKT MAMSITHHUKA
Huzamu I'iapxeBun — Bolaromemycs noaty u meicaurento XII Beka. Cpe-
I MX JTy4IIUX apXuTeKTypHbIX pador — 3panusa LIK KIT AzepOaiimxkana,
AzepOaiikaHckoil KoHcepBaTopuu, My3es Huzamu u np. B baky; maBuiboH
A3CCP na BCXB B Mockse (1939 u 1954 rr.). UnauBuayansHble paboOThI
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VYeeiinoBa — mpoekTsl ocynapcTBeHHON MyOnuyHON OMOMMOTEKHM MMEHU
M. ®. Axynpaosa (1960), kommnekca 3nanuii AH A3CCP (1951—1966 rr.) B
baxy u np. Tpyasl 1o BolrpocaMm apXUTEKTYpbl U I'PaJJOCTPOUTEILCTBA.

«AxkanemMuk M. YceliHOB 00be3nui monMupa. JJoCcTikeHus: HallMOHAb-
HOM ILIKOJIBI M3yUYEHUSI ApPXUTEKTYPBl U UCKYCCTBA OH PACIIPOCTPAHSI B JINY-
HOM OOIIEHNH ¢ KPYIHEHIIMMH MacTepaMH apXUTEKTypbl XX Beka, TAKUMU
kak Kennzo Tanre, bakmucrep ®ymiep, Kangenno u ap. 1o obiienue Bo3-
HUKJIO O1arozapsi ero BeICOYaIeil BHyTpeHHEH KyJabType, U OHa ke Obuia
HCTOYHHMKOM KYJIBTYPBI IPOEKTUPOBAHUS U UCCIIEOBaHUs» [4, c. 5].

W nakoner, odparumcs k 6aucrarenbHoMy npoekty XXI Beka, rae sipko
OTpa)KeHa MYJBTUKYJIBTYpa pa3HO00pa3usi COBPEMEHHOH apxXuTeKkTypsl. Ha
OJJHOW M3 BBICOUAMIIMX TOUEK ropoza baky, NoJHON KM3HU CTOIULBI A3ep-
OaiipkaHa, pacHoiIOKeH OJUH M3 CaMbIX HEOPIMHAPHBIX U OPUTHMHAIBHBIX
KOMIUIEKCOB Hamero Bpemenu. M3BectHbie kak Flame Towers, Tpu Oarnu
KOMIUIEKCA, BBIIIOJHEHHBIE B (JOPME S3bIYKOB IIAMEHHU, IPEACTABISIIOT CO-
0011 IpeKpacHbIi CUMBOJI ATOM UCTOPUYECKOIM «CTPaHBI OTHEW.

«Fairmont Baku» pacnionaraercs B
caMoi ceBepHOM OalltHe TOro MHOTO-
(YHKIMOHAJIBHOTO KOMIUIEKCa, CIpO-
exTrpoBaHHoro kommnanuen «HOR
International». IlaTu3Be3no4HBIA OT-
enb «Fairmont Bakuy ¢ %uBOIMCHBIM
BUJOM Ha ropon baky wimm Kacnwmii-
CKO€ MOpPE PAacIIONIOKEH B KOMILIEKCE
«bamHn orus». JT0 camMoe BBICOKOE
3maHue B AszepOaiipkaHe, KOTOpOe
HMEET TAKKE PEKPACHOE MECTOIOJIO-
KEHHE — HETIOCPEACTBEHHO BOIN3H OT
3nanus [lapnamenra Azep6Gaiimxana u Craporo ropona (Muepu Lllexep) — u nipe-
KpacHbIM BuIoM Ha Kacrmiickoe Mope. 9TOT COBPEMEHHBIH ITPOEKT ITPEKPACHO
OTPa’KaeT BCE MYJILTUKYJIBTYPHBIE IIPOSIBIICHUS apXUTeKTypbl baky XXI B. u emie
pa3 MOIUEPKUBACT BCE MHOT000pa3fe apXUTEKTYPbl HAIIETO BPEMEHH.

[ToguepkuBas cinoBa IIpesunenta AzepOaiimxana Mibxama Anuesa, co-
BpeMEHHas apXuTekrypa baky, rpoMKO 3asBISET O MYJIBTUKYJIBTYpAIU3ME U
UJET B HOTY CO BPEMEHEM, CMEJIO U KOHTPACTHO, BIIUCHIBASICh B APXUTEKTYPY
IIPEKHUX JIET.
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Aysel Talibova (Azarbaycan)

Bakinin memarhq miihitinds multikulturalizm

Prezident ilham Bliyev torafindon 2016-c1 ilin «Multikulturalizm ili» elan
edilmosi bir sira amillora istinad edir. Heg bir siibho dogurmayan bu amillordon
biri Azarbaycanin miixtolif modoniyyatlorin bir-birina qovusdugu mokanda
yerlogmosi, asrlor boyu dinlorarasi vo sivilizasiyalararasi miinasibatlordo apa-
rict rol oynamasi, bu sahodo osash tarixi baza yetisdirmosidir. Memarligda
multikulturalizmin aydin ifado olunmasi Azarbaycanin c¢oxasrlik tarixindo
0ziinii biiruzs verir. Bununla alagoadar olaraq maqalods Bakinin miixtalif badii
istigamoatlorinin dogurdugu forqli madoniyyatlor qotika vo digor memarliq tis-
lublar1 elementlorinin yer aldig1 binalarin niimunosinds nozordon kegirilir.

Acar sozlor: multikulturalizm, qotika elementlori, tislub istiqamatlori,
memarliq iislub, saray.

Aysel Talibova (Azerbaijan)

Multiculturalism in architecture environment of Baku

Announcing of 2016 as “Multiculturalism year” by President [Tham Aliyev
refers to variety factors. Surely one of these factors is location of Azerbaijan
in junction of different cultures, playing a leading role in inter-religious and
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inter-civilizational relations for centuries, preparing substantial historical base
on this area. Clear expression of multiculturalism in architecture shows itself
in centuries-long history of Azerbaijan. In this regard the different cultures
of different artistic directions of Baku are being looked over on samples of
buildings with Gothic and other architectural styles in the article.

Keywords: multiculturalism, Gothic elements, stylistic directions, architectural
style, palace.
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Sabina Abdullayeva
(Azarbaycan)

AZORBAYCAN XALQ TOTBIiQi SONOTLORININ
MUASIR DOVRD®O INKISAFI

Miiasir dovrds gadim milli sanat sahalorimizin inkisaf meyllorinin dyranil-
masi xeyli aktual tasir bagislayir. Bunun, siibhasiz ki, obyektiv sobablori var-
dir. Oz dovlot miistaqilliyini barpa etmis Azorbaycanda bu giin milli madoni
irso maraq olduqca boyiikdir. Modoni-tarixi koklorimizin {izo ¢ixarilmasi,
gadim anonalarin, badii lislub vo emal iisullarinin dir¢galdilmasi dovlatimizin
modoni siyasotinin mithiim torkib hissasidir [1; 2].

Forohlidir ki, madoni irsin qorunmasi, toblig vo inkisaf etdirilmosindo
xalq yaradiciliginin, dekorativ-totbiqi sonatlorin do 6ziinomoxsus shomiyyati
vardir. Tarixon Azorbaycan incosonatinin 6zayini tagkil etmis bir cox sahoalor,
o ciimlodon xalgagiliq, badii tikmo, dulusguluq, misgorlik, zargarlik, soboko-
bondlik va bagqalar1 badii madoniyyatimizin formalagmasinda miistosna rol
oynamiglar. Bir ¢ox gorkomli Azorbaycan maarif¢ilori, ziyalilari, sair va toz-
kiragilori badii sonotkarligin miixtolif saholorindo boyiik istedada malik ol-
muslar. Holo XIX osrin ortalarinda Qafqazda soyahotdo olmus moshur fransiz
yazigist Aleksandr Diima Samaxi raqqasalarinin ifagiliq moharating, Sirvanda
toxunan xalca vo gobalarin sux, alvan ranglorine heyran qaldigini qeyd etmis-
di [3, s. 128]. Gorkomli Azorbaycan sairasi Xursidbanu Natovanin ona ho-
diyys etdiyi tikmali ol islori 6z nofisliyi, parlaqligi, naxislarin incoliyi ilo dig-
qgoati calb edirdi. Bu vo digor faktlar gdstorir ki, xalq yaradiciliginin ayri-ayri
sahoalori badii madoniyyatin inkisafinda boylik shomiyyoto dagimis, xalqin
ruhunu, onun zévqiinii ifade etmisdir. Bu giin miistaqil Azarbaycanda qadim
el sonotkarlig1 niimunoslorimizin dir¢oldilmasi 6z modoniyyatimiza, irsimizo
sahib ¢ixmaq ozmindon xabar verir. Bu, hom do miistoqil Azorbaycanin diin-
ya biliyinds taninmasi ii¢iin 6zilinomaxsus «vizit kartindir. Azorbaycan xalqi
0z zongin tarixi-badii irsi ilo foxr edir vo bu irsi daim yasadir.

Azorbaycanin zongin tobioati, miixtolif modoniyyatlorin qovsaginda yer-
logmosi onun badii irsinin rongarang vo calbedici olmasini sortlondirmisdir.
Bu rongaronglik xalq yaradiciliginin oksor saholorinds — xalcaciliqda,
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badii toxuculuqda, zorgorlikdo, misgorlikds, sobokobondlikde vo bir ¢ox
digor saholordo aydin miisahido olunur. Bu saholor Azorbaycan badii
madaniyyatinin va el sonatkarlifinin ssasinda dayanmagqla onu daha da in-
kisaf etdirmisdir [1, s. 23-27]. Azorbaycan xalgalari, badii tikma niimunslori
biitiin diinyada moshurdur. Azarbaycanin siijetli vo siijetsiz xal¢alar1 diinya-
nin bir ¢ox 61k vo xalglarinin xalga sanastinin inkisafina ohomiyyatli doracods
tasir gostormisdir. Tosadiifi deyil ki, bu gilin diinyanin oksar dlkalorinden
yurdumuza qonaq golon turistlor xalq yaradiciliginin, xlisuson xalcalarin,
tikmalorin, milli geyim nliimunslarinin rongarangliyins heyran olduqglarini
dilo gotirirlor. Bu rongarangliyi qorumaq, inkisaf etdirmok isa giiniimiiziin
vacib masalolorindon biridir. Mohz bu magsadle xalq yaradiciliginin ayri-
ayr1 saholori milasir dovrds inkisaf etdirilir vo bu dovlotimizin modoniyyat
sahasindaki prioritet vozifolari corgasine daxildir.

Boalli oldugu kimi, xalq sanatlori miiasir madaniyyatin tarixi koklarini tos-
kil edir. Bu baximdan miiasir modoniyyatin inkisafinda milli-tarixi madoniy-
yatin, o climladon xalq senatlarinin rolu bdyiikdiir. Mohz buna gors do miiasir
dovrda xalq senatlorine maraq artmisdir. Bu giin Azarbaycan hokumaeti mad-
di-menavi irsin qorunmasi haqqinda bir sira dovlst proqramlart qobul etmis
va hazirda bu proqramlar icra edilir.

Miiasir dovrda xalga va badii tikmo sonati ilo yanasi, xalq yaradicilifinin
digor sahalori do milli madaniyyatin inkisafinda bdyiik rol oynayir. Sarbafliq
sonati, homginin dulusguluq, misgorlik, sobokobondlik vo s. saholorlo res-
publikamizin miixtalif bolgslorinds indi do masgul olurlar [5]. Balli oldugu
kimi, godim moadaniyyat diyar1 olan Azarbaycanda ayri-ayri sonat saholori
lizra biitév mohallolor méveud olmusdur. Vaxtilo Tobriz vo Samaxi sohorlori
Oziiniin xam ipayi ilo, Soki iso soboka sonati ilo mashur idi. Buraya diinyanin
hor yerindon tacirlor golirdi. Indinin 6ziinds do godim sanat onanalarinin ya-
samas1 xalqumizin tarixi-madeni irsimizs verdiyi qiymatin tozahiiriidiir. Bu
giin Ismayilli rayonunun Basqgal vo Miicii kondlorinds tarixon bu yerlorda
genis yayilmis sorbafliq sonati, kolagayi istehsali davam etdirilir. Qadim el
sonatinin itmamasi, oksing, daha da inkisaf etmasi tigiin dévlotimiz no lazim-
sa edir. Eyni sozlori yurdumuzun bu godim tarixi mokaninin basqa bir yasay1s
maskoni olan Lahic haqqinda da deya bilarik. Malumdur ki, Lahicda halo orta
osrlor dovriinden bari misgorlik, domirgilik, silahqayirma sonatlari yiiksok de-
rocads inkisaf etmisdi. Sohardo xiisusi sonatkar mohallolari vardi. Hala orta
osrlor dovriinde Lahicda su va kanalizasiya xatlori mévcud olmusdur ki, bu
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da homin godim yasayis maskoninin yiiksok soviyyads inkisaf etmis maisot
madoniyyatindon xaobar verir [4, 128]. Avropa sohorlorinin oksariyystindo
kanalizasiya sistemi olmadig1 halda, Lahic ustalar1 saxsidan istifadasi rahat,
ham ds etibarli olan xiisusi su axidici borular insa etmisdilor. Bu godim mo-
doaniyyat gusasi bu giin do inkisaf edir vo qodim badii senatkarligimizi — mis-
garlik, minasazliq, dulusguluq va digar senat sahalorini inkisaf etdirir.

Azorbaycanda xalca vo tikmo sonatlori tarixon koklii ononolors malikdir.
Forohli haldir ki, bu ononoslor dovriimiizodok galib catmisdir va qaygi ilo qo-
runaraq inkigaf etdirilir. Bu sahods Heyder Oliyev Fondunun, bolgolordoki
Heydor ©liyev markazlorinin bdyiik rolu vardir. Bels ki, Fondun yardimi
ilo Azarbaycanda va xaricds modani irsimizin qorunmasina va tabligine da-
ir miixtalif todbirlor kegirilir, diinya xalglart Azarbaycan madeniyyati ilo
axindan tanig olur, eyni zamanda Azaorbaycan haqiqgatlorini daha otrafli vo
diizgiin 6yronmok imkani oldo edirlor. Heydor Oliyev irsinin aragdirilmast
markazlarinda ds bu sahads moaqsadyonlii is aparilir. Balli oldugu kimi, res-
publikamizin bir sira bolgalorinds — Qobustanda, Agstafada, Gencodo Hey-
dor Oliyev irsinin arasdirilmasi iizro regional markazlor foaliyyst gostorir.
Bu morkozlor yerlordoki Heydor ©liyev markezlorinin, muzeylsrinin isini
istigamatlondirir, onlarin faaliyyetinin somarasinin artmasina yardim goste-
rirlor. Bolgolordoki Heydar ©Oliyev markazlorinin asas funksiyalarindan biri
do gonc naslin torbiyslonmasinds, asuds vaxtinin somorali kegirilmosindo
milli-madani doyarlerimizdon istifads olunmasidir. Bu magsadle oksar bol-
galardaki moarkozlords bir ¢cox usaq ve yeniyetma dornoklari foaliyyat goste-
rir. Homin dornoklords xalgagiliq, badii toxuculuq, sahmat seksiyalari, rogs
qruplar1 foaliyyat gostorir, asasan usaq va gonclarle, yeniyetmalorlo mosgul
olurlar. Biitlin bunlar usaqlarin torbiyslondirilmasi ils yanasi, hom ds onlarin
sonat dyronmasi, biitovliikde ise tarixi-madoni irsimizin yasadilmasi baxi-
mindan ¢ox 6namlidir.

Molumdur ki, Azerbaycan xalca sonatinin badii lislub xiisusiyyatlori zon-
gin tarixi kegmigo malikdir. Tarixan Azorbaycan orazisindo dord osas xal-
¢a moktobi mdévcud olmusdur ki, bunlar da daha ki¢ik xalgca maktoblorini 6z
otrafinda birlogsdirmislor. Misal {iglin Quba-Sirvan (Abseron) xalga moktabi
Ci¢i, Afurca, Bico, Novxani, Xilo va s. bu kimi kigik, mohoalli moarkozlori 6z
otrafinda birlosdirir. Cox zaman formalasdig1 vo intisar tapdigi kondin (kigik
cografi mokanin) adi ils adlandirilan bu xalga tipleri boyiik moktabin badii iis-
lub baximimdan zenginlagsmasinda, badii iislubun regenerasiyasinda, kompozi-
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siya bitkinliyinde he¢ do az rol oynamayib. Nazorden kegirilon bu problemlor

(tarixi-badii kontekstdo) miixtolif elmi islomalords 6z oksini tapib.

Deyilanlari nozars almagqla asagidaki imumilosdirmalari sadalaya bilorik:

- Badii toxuculuq sonatinin tarixi-modoni koklorinin aragdirilmasi mithiim
ohomiyyat kasb edir;

- Xalgaciligin moaholli markazlari vo onlarin {islub xiisusiyyatlorinin tadqiqi
bu giin do elmin prioritet istiqamatlorindon birini togkil edir;

- Xalga ilo totbiqi sonatin digar sahalari (sorbafliq, misgerlik, sobokabandlik
va s.) arasindaki alagoalor va badii element (kompozisiya) baglilig: aragdi-
rilmasi vacib olan masalalordondir;

- Azorbaycan xalq yaradiciliginin inkisafinda dulusguluq, misgoarlik, zor-
garlik, sobakabondlik va digor sahalorin rolu boytlik olmusdur.
Xalqyaradiciligi xalqin ruhu, onun manavi silahi, onun ke¢gmisdo, yasadigi-

miz dovrde va golacakds qiidratli dziiniliidentifikasiya vasitosidir. Elo buna
gora do biz 0z tarixi madoniyyoatimizi yasatmali, onun miihiim torkib hissasi
olan dekorativ-totbiqi senat saholorini unutmamaliyiq. Bu giin Azarbaycan
stiratlo beynolxalq birliys inteqrasiya etmokdadir. Bu inteqrasiya yalniz milli
manliyimizi, milli madeniyyetimizi vo menaviyyatimizi qoruyacagimiz tag-
dirds xeyirli, uduslu ola bilor. Ona gdra do milli-menavi doyarlorimizi unut-
mamali, daim ona istinad etmali, tarixlo miiasirliyin etibarli vohdatino nail
olmali, milli sonat saholorimizi yasatmali, onlar1 giiniin toloblorine uygun su-
rotds inkisaf etdirmaliyik.

Acar sozlar: Azarbaycan incosonati, dekorativ-totbiqi sanatlor, xalq yara-
dicilig, xalgagiliq, dulusgulug.
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Caobuna Aooynnaeea (Azepoaitorzcan)

Pa3BuTtue azepoaiiIskaHCKOro NPUKJIATHOTO HCKYCCTBA

B COBPEeMEHHBIH Mmepuoj

Crarbs nocssieHa npobieMe COXpaHEeHUsI U pa3BUTHS BHIOB a3epOaii-
YKAHCKOTO HapOAHO-TIPHKIIAHOTO MCKYCCTBa. B Hel ocBemiaroTcs MCTOpH-
YeCcKhe OCOOCHHOCTH Pa3BUTHUS JEKOPATUBHO-TIPUKIIATHOTO HCKYCCTBA, B
9YaCTHOCTH, B 00JIAaCTH KOBPOTKAUECTBA, IMOJUEPKUBACTCS 3HAUEHUE TrOCyIap-
CTBEHHOU IIOJIMTUKH, HaHpaBJIeHHOf/'I Ha pa3sBUTHUC BUJIOB HAPOAHOTO TBOPUC-
CTBa HAa COBPEMEHHOM JTare.

Knrouesvie cnosa: uckycctBo AszepOaiipkana, 1eKOpaTHBHO-TIPHKIIATHOC
HCKYCCTBO, HAPOJHOE TBOPYECTBO, KOBPOTKAYECTBO, KEPAMHUKA.

Sabina Abdullayeva (Azerbaijan)

The development of Azerbaijan applied arts in the modern period

The article is devoted to the preservation and development of species of
Azerbaijani folk arts and crafts. It highlights the historical features of the
development of arts and crafts, in particular in the field of carpet weaving,
stresses the importance of government policies on the development of types
of folk art at the present stage.

Keywords: art of Azerbaijan, arts and crafts, folk art, carpet weaving, ceramics.

90



Tionvnaz Maoamosa
(A3epoaitorcan)

K IIPOBJIEME B3AUMOJIEMCTBUSI
U30BPABUTEJIBHOI'O U JIEKOPATUBHO-ITPUKJIAJTHOI'O
UCKYCCTBA ABEPBAN’KAHA

CoBpeMeHHast XyJ0KeCTBEHHas KynbTypa A3zepOaiipkaHa mpeacTaBiIsieT
co00l UHTEPTEKCT, B KOTOPOM COCYIIIECTBYIOT, PYHKIITHOHUPYIOT, TpaHchop-
MUPYIOTCS, MOAM(DUIIMPYIOT caMble Pa3IUYHbIC BUIBI MCKYCCTBA, HAIlpaB-
JeHus1, CTHIU. J[MHAMHKa pa3BHTHSL Pa3HBIX BUJIOB HMCKYCCTBA JOCTATOYHO
HepaBHOMepHast. Eciin B coBpeMeHHOM M300pa3uTenbHOM HCKyccTBE Asep-
OaiipkaHa MOXKHO YBUJIETh TEHE3HC M SBOJIIOLINIO CAMBIX COBPEMEHHBIX T€Ue-
HUWA MUPOBOIO MCKYCCTBA, Pa3JM4HbIX HAIpaBICHUMN contemporary art, T0 B
TpPaJIMLINOHHOM HCKYCCTBE CUTYallUsi HEMHOTI'O Jpyras B CUJIy €ro oOpa3sHou
Y J)KaHpOBOH crieruduku. HecMoTpst Ha BUIOBOE pa3inndue, 1 n300pa3uTeib-
HOE, U JCKOPAaTUBHO-TPUKIIAIHOE UCKYCCTBO A3epOaiikaHa Ha COBPEMEH-
HOM 3Tare HeCyT B cebe cBoeoOpas3ne CBOMX 3THOKYJIBTYPHBIX KOJOB, HCTOKH
KOTOPBIX BOCXOJAT K NTyOOKON JpeBHOCTU. Bo3HMKaeT Bonmpoc: CyIiecTByeT
JIM B3aUMOCBSI3b MEX/Ty N300pa3UTEIbHBIM U JIEKOPATUBHO-TIPUKIIATHBIM UC-
KyccTBOM Azepbaiixana? U ecau 1a, To B UeM 3TO NposiBiIseTcs?

VYHUKaIbHOE HCTOPHUKO-KYJIBTYpHOE Hacjeaue a3epOaiykaHCKOro Ha-
pona, BKJIto4aroliee B ce0s ¥ TPaJIULMOHHOE JI€KOPATUBHO-IIPUKIIAJTHOE UC-
KyCCTBO, BCET/a SIBISUIOCH UCTOYHUKOM BIOXHOBEHHS JUIS XYTOKHUKOB, 3a-
HUMAIOIINXCS PA3IMYHBIMU BHJIAMH H300pa3uTEIHLHOTO MCKyccTBa. bomee
TOTO, OHO SIBJSJIOCH BaXXHBIM (DAKTOPOM B T'€HE3HCE CaMOOBITHOW MIKOJIBI
M300pa3uTeNnbHOTO UCKyccTBa A3sepOaiimkana XX Beka. Mctopuyecku Ha-
pombl A3sepOaii/pkaHa 3aHUMAIHMCh TPAAWIMOHHBIMH XYIOXKECTBECHHBIMU
peMeciiaMH: KEPAMHUKOM, TKAYECTBOM, XyNOKECTBEHHON BBIIIMBKOM, KOBPO-
JeTTueM, XyJ0)KeCTBEHHON YeKaHKOU, I0BEIIMPHBIM UCKYCCTBOM H JIp. DTOMY
CIOCOOCTBOBAJIM OJIATONPUATHBIE IPUPOJIHO-KIMMATUUECKUE U COLIMATIbHBIE
¢axTopsl. Kak n3BecTHO, MPUPOAHBINA JTaHAIIA(T TECHBIM 00pa3oM CBSI3aH C
KyJasTypHBIM Nanamadrom. [lpupona AzepOaiikana pasHooOpa3Ha U caMo-
ObITHA. IMEHHO ¢ Hell CBS3aHbI 3THOTCHETUYECKHE U STHOKYJIBTYpPHBIC YEPTHI
azepOaiipkaHcKoro Hapona. B moatuke, n300pa3uTenbHO-OpHAMEHTAIbHON
cucteMe aszepOaliPKaHCKOTO TPAJUIMOHHOIO pPEMECNa HALUIM OTPaKeHUs
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¢dunococko-MUPOBO33pPEHUECKHE, KOCMOJIOTHYECKHUE, CaKpalbHbIE, CIell-
npuUecKre 3THOKYJIBTYpPHBIE, 3CTETHUECKUE MPEACTABICHUS HApoJa, CBs-
3aHHBIE ¢ IPUPOION. BriociencTBuu Ha NPOTSYKEHUU BEKOB B TPAIULIMOHHBIX
pemeciax HaXOIWJIM OTPAKEHUS U IIPEJCTABICHHUS, CBA3aHHbBIE C UCIAMCKOMN
KyJpTypoii. CriennaabHOro U3y4EeHHUs JKIET U XyA0KECTBEHHAs! KapTUHA MUPA
¢ oOpa3amMu U CIO)KE€TaMH, CBOWCTBEHHAsI TFOPKCKOMY MUDY.

K mpumepy, azepOaiiykaHcKoe KOBPOTKa4e€CTBO — 3TO LEJIbIH KOCMOC, B
KOTOPOM IOCPEACTBOM OPHAMEHTAJIBHOIO SI3bIKa BOIUIOTHJINCH TAKUE YHH-
BepCaJibHbIE MPOOJIEMBbI YEJIOBEYECTBA KAaK TaPMOHUS Y€JIOBEKa U IPUPOJIBL,
YeJIOBEKA M COLMYMA, 3aIMTHBIE MEXaHU3MBI I IIPOJOJIKEHUS YeIoBeYe-
CKOro poja, Takue 6a3oBble noHsTUs Kak Joopo, Kpacora, Mynpocts, Co-
3UJIaHUE.

Oco0yto 4yacTh HCTOPUKO-KYJIBTYpHOTO Hacueaust A3zepOaiikana coctas-
JsIeT UCKyCcCcTBO X X BeKa, Korja cTaiu (opMUpoBaThCsi €BporieicKue (opmbl
XyJOKECTBEHHON KYJIBTYpBl, KOTOpPbIE HaKJIaJbIBAJIUCh HAa TPAAULIMOHHBIE
LIEHHOCTH BOCTOYHOM yXOBHOCTH, U B PE3YJIBTATE NOPOIUIH YAUBUTEIbHBIN
cUMOMO03, BOIJIOTUBIIUICS B MaMITHUKAX KyJIbTYpbl. B 3TOM KOHTEKCTE B
(opMHPOBaHUYN HAIIMOHAJIBHOW IIKOJBI KUBONHMCH A3epOaiikaHa BaXKHOE
MECTO 3aHMMajla HallMOHaJbHas TPaJULUs, 3aJI0)KEHHAsl B 3CTETUKE MUHHA-
TIOPHOM KUBOIMCH, TPAJIULMOHHOIO IEKOPATUBHO-IIPUKIIATHOTO HCKYCCTBA,
HCKYCCTBAa OPHAMEHTA.

B azepbaiimxaHCKOM H300pa3UTEIbHOM HCKYCCTBE, MPOLIECC CHUHTE3a
Boctoka u 3anana Hayasics erie B cCaMOOBITHOM XY/I0)KECTBEHHOM (PeHOMEHE
XIX Beka — kaxkapckoil sxuBonucu. Kak ormedanu cenuanucTsl, «yIaissich
OT TPAJAMLIMU MHHHUATIOPHI U UCIIBITHIBAsI €BPOIICHCKOE BIUsSHUE, azepOaiii-
YKAHCKasl )KUBOMHChH TIOPO/NIIA CAMOOBITHBIHN, IITYOOKO HAllMOHAJIBHBIN (peHo-
MEH, NOJYYMBUIMM B 3allaJJHOM HCKYCCTBO3HAHMU Ha3BaHHME «KaJHKapCKOTO
ctiuist» [1]. CoxpanuBmirecs: 00pa3iibl )KUBOMTUCH AJutaxBepau Asiap, Ao-
nynraceiM TeOpusu, Mup3a Kaasiv DpuBanu, Mup Moxcyn Hasa6, cma-
un Jxenaup, Mexpanu npeacTaBisuid co00i MPOAOIKEHUE ICTETUYECKUX
KaHOHOB, 3aJI0KEHHBIX B UCTOPUKO-KYJIBTYPHOM HACIIEINH.

B onpenenenHoli crenenu, TpaIulMOHHAS Xy/10)KECTBEHHAs KYJIbTypa OC-
TaBaJIaCh CTEP’KHEM B Pa3BUTHU a3epOailKaHCKOrO M300pa3UTEIbHOTO UC-
KyccTBa XX BeKa, HAX0JIsl CBOE BBIPAKEHUE HE TOJIIBKO B M300paKEHUH TPO-
U3BEJCHUN JEKOPATUBHO-IPUKIATHOTO HMCKYCCTBA B JKMBOIIMCH, Tpaduke,
00pa30B HAPOJHBIX MAacTEpPOB, HO U B TAKOM CHEUU(UUECKOM SIBJICHUU KaK
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JIeKOpaTUBHOCTH. [ 0BOps 0 >kuBomucu A3zepOaiiakaHa, 0c000 XOTenoCh Obl
CKa3aTh O JIEKOPAaTUBHOCTU KaK Ba)KHOM HE TOJBKO (hopmMooOpaszyroliem, HO
U MHPOBO33pPEHUECKO-COIEPIKATENBHOM KOHCTPYKTE HAllMOHAJIBHOW KYJIbTY-
pbl. AzepOaiikanckue uccienosarenu H. 'abu6os, P. Kepumosa, ®@. Mup-
BbarupoBa oTMeuaroT U3bICKAHHYIO 1EKOPAaTUBHOCTD XyJ0KECTBEHHOI'O MbIIII-
JICHUS1 HALIMOHAIBHBIX XYJ0KHUKOB [2].

Ha coBpemeHHOM 3Tarne a3zepOaiipkaHCKasi KUBOIMUCH MPEACTABISIET CO-
00l UHTEPTEKCT, B MPOCTPAHCTBO KOTOPOTO BILUIETAETCSI MHOXKECTBO XY0XKe-
CTBEHHBIX CTUJIEH U HANPABJIEHUN, KOTOPbIE COCYILECTBYIOT OJHOBPEMEHHO.
3TO W peanusM, U AEKOPATUBHOCTb, U aCCOIMATUBHO-MeTaopruyeckoe Ha-
IIpaBJICHUE, PA3JINYHbIC HAIIPABJICHUS aBaHrap/a U IOCTMO/IEpHA. 3a KayKbIM
U3 HUX, €CJIM TOBOPUTH O SIPKUX TBOPUECKHUX JIAPOBAHUAX, CTOUT HE MPOCTO
(opManbHO-TNIACTUYECKUI CTUIIb, a ONPEACTICHHAs XyI0KECTBEHHAsl KapTh-
Ha MHpa, KOTOpasi UMEET CBOIO, MPEXKJIE BCETO, CONEPIKATENBHYIO, MUPOBO3-
3pEHYECKYIO0 JIOMUHAHTY.

B 37011 MO3au4HOCTH COBpEMEHHOM a3epOaliPkaHCKOH KUBOIINCH, OTIpe-
JIEJIEHHOE MECTO 3aHUMAET HallMOHAJIbHAsI XyA0KeCTBeHHas Tpaauuus. Ho ee
CYIIHOCTb COCTABIISET YK€ HE MHTEPIIPETaLns XyJO)KHUKAMHU CTHJIS, 00pa3oB
TPaJULIUOHHOIO JI€KOPAaTUBHO-IPUKIIAHOIO UCKYCCTBA, UCKyCCTBA MHHHA-
TIOPBI, KaK 3TO OBUIO B IPEALIECTBYIOIINE ICCATHIICTHSI, a OTBITKA TITy0OKO-
r'O IPOHUKHOBEHUS B PUIOCO(PCKUE, TOITUUECKHE CTEPIKHEBbIE KOHCTPYKTHI
HAallMOHAJIbHOM XYyJ0KECTBEHHON KapTUHBI MUPA.

HanmonanpHast Xyno)KeCcTBeHHasi KapTUHa BOMpaeT B ceOs MHOXKECTBO
Pa3IMYHBIX XYJOXKECTBEHHBIX TPAJULUI pa3HbIX UCTOPUUECKUX ATAIOB, 3a
K10l M3 KOTOPBIX CTOMT olpesesieHHas (Guiocodus, MUPOBO33pEHUE U
II03THUKA, HE TOBOPS YXKE O CTUJIE.

TpanuioHHble Xy0KEeCTBEHHbIE peMecia AzepOaiikaHa nepexuin B
U3BECTHOM CMBICIIE «CTpece» B XX BEKe, KOrJla B COBETCKUM IIEPUOJ B LIEJIOM
K TPAJUILMOHHOMN KYJIBType OTHOCHIMCH KaK K aHAXPOHHU3MY, IIEPEKUTKY (e-
OZIaJILHOTO CTPOS, HEe ObLjIa MOHATA €€ PUII0CO(Us U IOITHKA, MEXaHU3MBbI €€
(byHKUIMOHMpPOBaHMS B 0011ecTBe. TOIBKO JIHIIB CO BTOPOM Mos1oBUHBI 1970-x
rO/10B HAYMHAETCA IPOLECC BO3POKACHHSI MHOTUX UCUE3HYBILIUX PEMECEI HA
OBIBIIIEM COBETCKOM IPOCTPAHCTBE U MOSBIIAIOTCS TEOPETHUECKUE TPYIbI, 3a-
OCTPSIIOIINE BHUMAHUE HA PA3IMYHBIX TEOPETUUECKUX MpobieMax HapOIHO-
I'0 UCKYCCTBa, KOTOpPBIE IEPUOANYECKH ITOJHUMAJINCh U B IPEALLIECTBYIOIINE
stansl [3]. [lonHUManUCh 1 IPOOIIEMBI B IETIOM HAPOAHOHN KYNBTYpHI [4].
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Heunb3st He OTMETUTB, 4TO MPOOJIEMBI COXPAaHEHHS TPAIULIMOHHOM KYIbTY-
P B 11e7I0M, B OOJIbIIEH MIIM MEHBLICH CTENCHH aKTyalu3UpPYyIOTCS BO BCEM
Mupe Bo BTOpoil nonoBuHe XX Beka. OHU aKTyalaM3HpYIOTCS B MCKYCCTBE
CIIA, crpan Jlatunckoit AMepuku, CHI' u bantum, B psine crpan Boctoka,
Adpuxku [5]. BypHble TeMnbl Hay4YHO-TEXHUYECKOTO MPOrpecca, MpOoLecChl
100amu3ay, MpooIeMbl KOJIOTHH KyJIbTYyphl CIIOCOOCTBOBAIN aKTHBH3a-
LIUH TTIOMCKOB HALIMOHAJIBLHOM, STHOKYJIBTYPHON MIEHTUYHOCTH Y PA3IMYHbIX
Hapoa0B. Y BEKTOp MOMCKOB ObLT HAaNPaBJIEH, IPEXK/IE BCEro, HAa U3yUCHHUE U
OCMbICIIeHHE 0a30BBIX MOHATUN U AICTETUYECKOTO CBOCOOpa3usi UMEHHO pa3-
JUYHBIX BUJIOB TPATUILIMOHHON KYJIBTYPBI.

H. I. MuxaiijoBoii ObUIO OTMEUEHO, YTO «KOHKpPETHbIE (hopMBbI Tpaau-
LUOHHBIX KYJIBTYp, KaK M COLMAIbHBIC MEXaHU3MbI UX TPAHCMHUCCUH, HOCSAT
HCTOPHUECKH Mpexoasnmii xapakrep. LlenocTHas cucrema HOpMaTuBHO-1IEH-
HOCTHOTI'O XHM3HE00ECIIeUeHHsI Hapoja pacraaaeTcs Ha (pparMeHTbl, KOTOpbIe
CO BpPEMEHEM TepsIoT (PyHKIMOHAILHO-CMBICIIOBOE HarojdHeHHe. Bmecre ¢
TeM, OOIIMEe WUEU U TpeebHbIe IIEHHOCTH HApPOIHON KYyJIBTYphl OCTArOTCS
aKTyaJIbHBIMU U MIEPEXOAAT B 00J1aCTh MPO(ECCUOHANBHON JIESITENbHOCTH CIIe-
LIUAJIMCTOB pa3Horo npopuis» [6]. [TloaTBepkIeHHE ITOM MBICTH MBI MOXEM
YBHUJETh U B Pa3IMYHBIX BUIAX NMPOPECCUOHANBHON JEATEIbHOCTH XYJ0KHH-
KOB CaMBbIX Pa3HbIX HAIIPaBICHUH, TU3aiiHepoB A3epOaiikaHna, KOTOpbIe B TOH
Wi uHOHM ¢opme obpalaroTcs K cdepe TpagIuluOHHOTO JEKOPAaTUBHO-TIPH-
KJIaTHOTO MCKYCCTBA WJIM, KaK MPHUHSATO TOBOPUTH, MUPY TPAJUIIMOHHBIX Xy/10-
KECTBEHHBIX PEMecell, B KOTOPOM OHHU YepIaroT 00pa3bl, CAMBOJIbI, CTHIIMCTH-
Ky, COXpaHssi TEM CaMbIM COOCTBEHHBIM KyIbTypHBIH reHO(POH. DTO MOKHO
yBuaeTh B TBopuectBe T. HapumanOekosa, P. babaesa, C. MamenoBa, ®. Ax-
mena, M. Koctunoii, ®@. Xanadosoi, P. ['ypbaToBoii u np.

Poccuiickum uccnenoBarenem M. A. HekpacoBoii B cBoe BpeMsi ObLIH
BBISIBIICHBI PA3IMyUs MEXKIY M300pa3sUTEIbHBIM U HAPOAHBIM (MM TPaju-
LIUOHHBIM) JEKOPATUBHO-IIPUKIIAIHBIM HCKYCCTBOM KaK JBYMS THIIAMHU Xy-
JI0)KECTBEHHOT0 TBOpUecTBa [7]. B kauecTBe BaKHBIX 4epT pa3nuyus ObUIN
OTMEUEHBI TaKue Kak: 1) B HApOJHOM MCKYCCTBE OCHOBOIIOJIATAIOLICH SBIISA-
€TCsl XY/IOKECTBEHHAs! TPAIULMs, B TO BpeMsl KaK B M300pa3UTEIbHOM HC-
KyCCTBE€ XyJOKHUK HILET CBO€ MHIUBUAYaJIbHOE; 2) B HAPOJHOM HCKYCCTBE
MacTep MPUBEPKEH K ONPEIeTIeHHON JIOKAJIbHOM IIIKOJIe, B U300pa3UTEIbHOM
HCKYCCTBE aBTOP CTPEMHUTCS K WHAMBUIYATbHOMY XyI0)KECTBEHHOMY CaMO-
BBIPA)KEHUIO; 3) B HAPOJHOM HCKYCCTBE JOMUHHPYET KaHOH, B TO BpeMsI KaK
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B M300pa3UTEIBHOM HJIET MPOLECC MPEOIOJICHNUS KaKoro-11u0o KaHoHa; 4) B
HApOJHOM HMCKYCCTBE JOMHUHHMPYET XYAO0KECTBEHHasl Tpajaulus, B H300pa-
3UTEIBHOM HUJET IOMCK OPUTMHAJIBHOCTH; 5) HApOAHOE MCKYCCTBO BCETAA
SIBJISIETCS. HOCUTEJIEM DTHHUYECKOIO s/Ipa XyI0KECTBEHHOM KyJbTYpbl Hapo-
7a, B U300pa3uTEeIbHOM HCKYCCTBE 3TO HE BCEIZIa MOXET OBITh BBIPAKEHO;
6) «IJIaHETaPHOCTHY, YHUBEPCATIBHOCTH S3bIKAa «KOHIIETITYaJIbHBIX» 00pa3oB
HapOJHOI'0 UCKYCCTBA, KOTOPasl IOHATHA BO BCE AIOXU U BCEM HapoaaM. ITO
HE BCEraa MPUCYTCTBYET B M300pa3UTEIbHOM MCKYCCTBE. JTO B CBOE BpeMs
ormeuan euie [. K. Baraep, noguepkuBas, yTo B 3TUX 00pazax «...Kak Obl
3aKpeIUIeHbl CaMble HETTOCPE/ICTBEHHBIE, a [IOATOMY U caMble (pyHIaMeHTalb-
HBIE IIPEJCTABICHUS O BEYHOM IOPSAKE U TAPMOHMM MHUPO3JaHHUs, O HE3bI-
0JeMOCTH KpPYTrOBOPOTA >KU3HEAAIONINX CHIT IPUPOIBD» [8].

VIMeHHO ¢ TaKoii HCCIIe10BaTeNIbCKOM MO3ULIUMH, CBOCOOPA3Hs IBYX TUIIOB XY-
JIO’KECTBEHHOTO TBOPYECTBA U CHEIM(HUKH UX B3aUMOICHCTBUS MBI XOTEIH OBl
U3y4YUTh BO3ACHUCTBUE TPAIULMOHHOIO IEKOPATUBHO-IPUKIIAIHOIO HUCKYCCTBA
Ha COBPEMEHHYIO JKUBOMHUCH U contemporary art Azep6aiipkana. HeoOxomumo
OTMETUTb, YTO JaHHAS MPOOIEMaTHKa HOCUT HE TOJBKO JIMIIb WCKYCCTBOBE-
YeCKUI Xapakrep, HO U IIHMPE KyJIBTYpOIOTHMYEcKuid, (unocodckuii acnekTs
u3ydeHus. B 1aHHOMN cTaTrhbe MBI MOIBITAIMCH CUCTEMATU3UPOBATh OOLIMPHBIN
Marepua 10 OCMBICICHHUIO TPAJAULMOHHOIO Xy[J0KECTBEHHOIO PEMECIIA B U30-
OpazuTensHOM HCKyccTBe AsepOaiimkana XX-nauana XX1 BexoB. Hac mnTe-
pecoBall Kak 3BOJTIOLMOHHBINA MOAXOA B PA3BUTUHU JAHHOW MPOOIEMAaTUKH BO
BpPEMEHH, TaK U BBIIBICHHE OCHOBHBIX MEXaHU3MOB, YPOBHEH B MHTEPIPETALIN
TPaAULIMOHHOM KYJIBTYpPbI, B JAHHOM CIIy4yae TPaJULIMOHHBIX XY[0KECTBEHHbBIX
peMecen B MPOU3BENICHUSIX W300pa3UTEIbHOrO MCKyccTBa. Ha Ham B3misa, B
JIAHHOM MpOOIeMaTHKe MOXKHO BBISIBUTH 4 OCHOBHBIX YPOBHEW MHTEPIIPETALUH.

[lepBblil ypoBeHb UHTEPIPETALIUUA MOKHO YCIOBHO 0003HAYUTh KaK BU-
3yaJM3alyi0 IIPOU3BEACHUN TPAAULMOHHOIO pEMeECia, KOIha XyNOXKHUKHU
BKJIFOYAIOT B CBOM KOMIIO3MIIMM HEIIOCPEACTBEHHO IPEIMETHI peMecia: KOB-
PBbl, KEPAMUYECKHE KYBIIMHbI, METHOUEKAHHBIE ITPEIMETHI ObITA, IOBETUPHBIC
YKpalleHus, HapOJHBIN KOCTIOM U T.J1. OCOOEHHO, TaKOi YPOBEHb OCMBICTIE-
HUS, a CKOpee BU3YaJIbHOTO 0OpallleHus Halllell IIMPOKOE BBIPAYKEHUE B pea-
JUCTUYECKOM MCKYCCTBE, KOITIa XYIOKHUKU BOCIIPOU3BOAWINA OKPYKAFOIIUI
UX MHUD BO BCEX €r0 MOJAPOOHOCTSX U JeTaNAX.

Bropoii ypoBeHb BO3IECUCTBUS TPAJAULMOHHOIO JEKOPATUBHO-IIPUKIIAL-
HOTO MCKYCCTBAa MOKHO BBISIBUTH Ha YPOBHE BO3ZCHCTBUS (pOpMaIbHO-ILIA-
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CTMYECKUX OCOOCHHOCTEH, a MMEHHO JIEKOPAaTUBHOCTU KaK CTUIIE00pa3yro-
miero (axkropa B GOPMHUPOBAHUU MHOTHX TBOPYECKUX MHUBHIyaIbHOCTEH B
azepOailKaHCKOM M300pa3sUTEIbHOM HCKycCTBe. A3zepOaiikaHcKas KUBO-
MUCh Bceraa Obljla U OCTAETCs AEKOPATUBHOM, HACHIIIEHHOH! I[BETOM, B TBOP-
YECTBE HEKOTOPBIX XYI0KHUKOB 3TO HOCUT JIaXkKe HIKCIPECCUBHO EKOPATUB-
HBIN Xapakrep.

Tpetnil ypoBeHb NPOSABICHUS BO3ACHUCTBUS TPAJULIMOHHOIO peMecia Ha
n300pa3uTeIbHOE HCKYCCTBO, MOYKHO YBU/IETh Ha YPOBHE aCCOL[MATUBHO-ME-
TahOPUUECKOrO OCMBICICHHUS, CBOETO poJia MPOSIBICHUS «TCHETUYECKOH ma-
MSATH», «KYJIBTYPHBIX KOZIOB» B COBPEMEHHOM HCKyCCTBE. MHOTHE 3HaKOBBIE
00pa3bl U CIKETHI, 3HAKW U CUMBOJIBI TPATUIMOHHOIO a3epOail’KaHCKOro
HCKYCCTBa BOCCO3/IAIOTCS B COBPEMEHHOM H300Pa3UTEIbHOM HCKYCCTBE,
npuoOpeTas HOBbIE HHTOHALMOHHBIE COJEPIKATENIbHBIC U TNIACTUYECKUE HIO-
aHcbl. OHU COXPaHSIOT CBOE JPEBHEE COACPKAHUE, U B TO XKE BPEMsI OKa3blBa-
I0TCS CO3BYYHBIMH COBPEMEHHBIM JIyXOBHBIM IIOUCKAM Xy OKHHUKOB.

UeTBepThiil ypOBEHBb BO3ACHCTBUS MU CBOCOOPA3HOTO «BKUBAHUS» TPa-
JUIIMOHHOTO HMCKYCCTBa B COBPEMEHHOE, MOXKHO HaONI0AaTh Ha IpUMeEpe
UHTEpIpETallMi BHJIOB, MPEIMETOB, CIKETOB U 00pa3oB TPAAMLIMOHHOTO
HCKYCCTBa B CUCTEME MOCTMOAEpHU3Ma. Ha TaHHOM ypOBHE 3J1€MEHTHI Tpa-
JUIIMOHHOTO HMCKYCCTBA IPEBPAILAIOTCSA B CUMYISIKPBI TIOCTMOIEPHUCTCKUX
MIOCTPOCHUH M HECYT B ceO€ YK€ COBEPILICHHO MHYIO HH(POPMAIIIO. DBOIIO-
LIUs] COBPEMEHHOTO MCKycCTBa A3epOaiikaHa MpHuIaeT HOBbIE UMITYJIbCHI U
OTKPBIBAET HOBBIE I'PAHU B IaHHOU Ipoliieme.

Cpazy xorenoch Obl OrOBOPHUTH, YTO JAaHHAs CUCTEMaTH3allus UHTEpIIpe-
TallMU TPAJAUIMOHHOIO UCKYCCTBA B COBPEMEHHOM >KuBoNHCcH A3zepOaiimkana
HOCHUT 000OIIAIONIHI U YCTIOBHBIN XapakTep, TaK KaK TBOPUECTBO HEKOTOPHIX
aBTOPOB MOKET COJIEPKaTh B ce0€ HECKOIBKO YPOBHEW OCMBICIICHHS TPaIULIH-
OHHOH KynbTypbl. Kak, Bpouem, ecTb U psifl a3epOail/kaHCKUX XyI0KHUKOB,
kak Hanpumep, A. Canpix3ane, A. Mbanynnaes, 3. Mamenos, I. Xarsepau, M.
Mycragaes, M. AGnyppaxmaHoB, A. YCeifHOB 1 MHOTHE JIpyTHE, B TBOPUECTBE
KOTOPBIX HallUOHAJIbHASI TPAAULIMS HE MPOSBIISIETCS UM KOTOPBIE CO3HATENIBLHO
OT Hee AUCTAHIMUPYIOTCA. V3yueHne JaHHON NpoOaeMaTuky MO3BOJISIET TIPo-
CIIEIUTh ACHEKThI BO3ACHCTBUS TPAAULUOHHOTO UCKYCCTBA HA N300pa3UTENb-
HOE MCKYCCTBO A3zepOaiipkaHa, ero posib B (POPMUPOBAHUM CaMOOBITHOM Ha-
LUOHAJILHOM LIKOJIBI H300pa3UTENBHOTO HCKYCCTBA U TIOMCKOB HAIIMOHATIBHON
HWJEHTUYHOCTH Ha MPOTSLKEHUH €€ Boironmuu B X X-XXI Bekax.
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Giilnaz Madatova (Azarbaycan)

Azarbaycan tasviri vo dekorativ-tatbiqi sanatinin qarsihigh

slagolori problemina dair

Maogqaloda Azarbaycanin tosviri vo dekorativ-tatbiqi sanatlori arasinda qar-
siligh alagoalor problemi, 6zsalliklo do dozgah rongkarligina anonavi peso poe-
tikasinin yozumu tadqiq edilir.

Torkib hissasi pesolor alan oanonavi badii modoniyyat XX osr Azorbaycan
incosonatinin inkisafinda 6zok rolunu oynamisdir. Rongkarligda ononovi
sonatin yozumunun mogzi tokco rossamlarin xalq sonatinin tislubuna, obra-
zina, motivina va siijetino miiraciatlori deyil, eyni zamanda onlarin diinyanin
milli- badii monzarasinin folsofi, poetik, onurga konstrukturlarina daxil olun-
ma cohdloridir. Miiallif rongkarligda onenovi modaniyystin yozulmasinin
osas pillolorini agkarlamaga vo sistemlogdirmayo cohd edir.

Acar sozlar: rongkarliq, ananavi pesalar, irs, yozum, badii monzara.

Gulnaz Madatova (Azerbaijan)

About problems of mutual relations of Azerbaijan fine and

decorative-applied art

The problem of mutual relations between fine and decorative-applied art
of Azerbaijan, especially interpretation of traditional professional poetics to
easel painting are studied in the article.

Traditional artistic culture, which consists of professions, played core role
in the development of 20th century Azerbaijani art. The core of interpretation
oftraditional art in painting is not only appeal of artists to style, character, motif
and plot of folk art, at the same time their attempt to enter to philosophical,
poetic, spinal construct of national and artistic view of the world. The author
attempts to reveal and systematize the main stages of interpretation of
traditional culture in painting.

Keywords: painting, traditional professions, heritage, interpretation,
artistic view.
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